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Editorial

On the eve of publication of the 15th volume of our 'The Prism' the editorial
board seeks the opportunity to thank all concerned, especially our peer
Reviewers for the onus they have born in reviewing the articles. We also
thank all our contributors for the faith they have kept in us.

Like all previous volumes this one too is characterized by such heteroge-
neity as it could be regarded to have patronized wide variety of disciplines
and approaches. Our editorial board is working on how the approaches, in
spite of us encouraging the existance of many disciplines, could be
considerablly homogenized. We think it will be a good idea if we could
publish different volumes of  'The Prism' for different streams. But prior to
undertaking such a venture the Editorial Board needs to procure permis-
sion from the National science library to avoid any legal complication that
may crop up afterwards.

We are sincerely planning to start alongside an electronic version of  'The
Prism' with a numbers of segment in order to reach a bigger audience. Now
soft copy of  'The Prism' is available in our college website. As members of
the Editorial Board of  'The Prism' we are looking out for suggestions from
our readers. For any type of correspondence readers are requested to use
our email id.

We find it to be the right occasion to thank the college authority for its
persistent support towards the college Journal. We hope that we shall
continue to have this patronage in future.

Thank you all
Members of Editorial Board

2nd October, 2023

Mahatma Gandhi College, Purulia



.
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aXZ < aX@üá] aïíýEýNýR @üâU âP]ãS UïímPóáSáQóáZ

 íBðNýX [áZ

@üâU #QóáS@ü âP]ãS UïímPóáSáQóáZ YÜá[ @üâUNýá[ GáâRÞ 1985 aá] íOïí@ü #áG
SYÞÿw‚ÿ #UóábNý, #OÞáÖ PãCÞ 37 UýFýïí[[ íUâ^ *bÙÿ @üáUó aáQRáZ NÜýá[ @üâUNýá[ íY
SóáïíRá[áâX@ü âWýKÙý Sá<Zá YáZ, NýáïíNý aXáG íP^ @üá] [átËøý S÷WçýâNý XáRå_ íNýá #áïíýFýbÙÿ
U[Û XáRåïí_[ [ºýô XáÛa ^[ã[ #ïíS¤üá XR < XRïíR[ aåAóáâNýaæÏ y…áZå ySmPRïí@ü
Nåýïí] Q[ïíNý Sá[á[ aáOÞ@ü a¤üXNýá KÙýS]âÅý @ü[á YáZñ  NÜýá[ #ïíR@ü @üâUNýábÙÿ *@üýIýá
Bq† @üáâbâR âPïíZ KÙýSyƒÿáâSNý bïí]< @üâUNýá[ Jýáa UåRïíR[ @üáâUó@ü y‡áPåNýá|üïíM Bq†
@üáâbâR @üâUNýáïí@ü S÷âNýÌýá íSïíNý aábáYó @üïí[ïíýFý, âJý@ü íYXR  âbXá]Z KÙýïífEý #UyƒÿáR
@ü[ïí]< íXC *ïía SUÞNýïí@ü #áâ]§ÿR @üïí[ *UÛ Nýá[S[ SUÞNýïí@ü #áfFýïl… @üïí[ CïíýIý
UçâtËýSáNý #OÞáÖ *AáïíR< @üáâUó@ü UçâtËýSáïíNý @üáâbâR RZ, @üâUNýábÙÿ S÷OX S÷âNýSáPó
bïíZ KÙýïíJýïíýFýñ NýÜá[ @üâUNýáZ #QóáS@üãZ Sáâ~üNýó â@üÛUá S÷@ü[Mïí@ü #@üá[M GâýIý]
@üïí[ @üâUNýáïí@ü PåïíUÞáQó @ü[á[ í@üáR S÷Záa í@üáOá< íPAá YáZ Ráñ U[Û @üâUNýá[
íamýIøýá]âWýu�ýá íOïí@ü @üâUNýá[ |ü]XáïíBÞ S÷ïíU^ @üïí[ *@ü a[a Xåd„ýNýá SáJý@üïí@ü
Uá[Uá[ NÜýá[ @üâUNýáZ âRâUtËý @ü[ïíNý UáQó @üïí[ïíýFýñ @üâUNýá[ âU_ZUyŸ  KÙýSyƒÿáSïíR
KÙýªãU@ü âbïíaïíU @üáG @üïí[ïíýFý B÷áXUáÛ]á[ GRGãUR *UÛ Sá^áSáâ^ RáBâ[@ü GãUïíR[
GâýIý]Nýá< |ü[ëNÿšÿ íSïíZïíýFý NÜýá[ @üâUNýáZñ Så[ëâ]Zá[ WæýâXSå¼ âbïíaïíU #á°×â]@ü
HüáKòýA~üã KÙýSWýá_á[ Sá^áSáâ^ XáRó ýEýâ]Ný Wýá_á— PåbÙÿ Wýá_áïí@übÙÿ @üáïíUó aáOÞ@üWýáïíU
S÷ïíZáB @üïí[ïíýFýRñ U[Û í@üáOá< í@üáOá< RáBâ[@ü Wýá_á[ aïí§ÿ #á°×â]@ü Wýá_áïí@ü
âXïí^] âPïíZ *XR ýEýáNåýïíYÞ[ aïí§ ÿS÷ïíZáB @üïí[ïíýFýR Yá í@üáOá< íGá[ @üïí[ ýLåý@üáïíRá
bïíZïíýFý Uïí] XïíR bZ Rá, XïíR bZ *bÙÿ S÷ïíZáB aâJý@ü *UÛ Yá @üáâUó@ü aå_Xá Uçâk„ý
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@üïí[ïíýFýñ

[áG #áâWýGáNýó *UÛ [áG íKýïí@üá[áïíX[ GRó XbáWýá[ïíNý[ @åüÿw‚ÿã @üMÞ bÙÿNýóáâP[
ýEýâ[¼|üâ][ íY XáRâU@ü XbáaáBïí[[ PãâÂâýIý Uáïí[ Uáïí[ KÙýïíSâ¤üNý bïíZïíýFý Nýá @üâU
âP]ãS UïímPóáSáQóáZ ̀ @åüÿw‚ÿãïí@ü @üMÞ' *UÛ ̀ @üMÞïí@ü @åüÿw‚ÿã' *bÙÿ PåâýIý @üâUNýáZ AåU yŠáýIÞýâ]
Nåýïí] Qïí[ïíýFýR *UÛ [áGQXÞ #ïíS¤üá XáRUQXÞbÙÿ í ÷̂Ìý Nýáïí@ü S÷âNýÌýá @üïí[ïíýFýR, íYAáïíR
XbáWýá[ïíNý[ Aá~üUPbR íOïïí@ü aX@üáïí] CïíýIý Yá<Zá CýIýRá íYXR íBáQ[á[ íýIøýR
«á]áïíRá, Påÿt€çýâNýïíP[ k‡á[á ]áBáïíRá #á|üïíR âX^Ráâ[ íu�ýïíR[ #âd…Pïíd„ý XçNåýó[ âU_Z<
S÷áaâ§ÿ@ü #Råa§ÿ âbïíaïíU |ü[ëNÿšÿSæMÞ CýIýRá *ïía íBïíýFýñ ̀ íB÷B[-2020' @üáUóB÷ïíwƒÿ[
`Yåk„ý' @üâUNýáZ @üâU â]ïíAïíýFýR,`Yåïík„ý í@üKÙý íGïíNý Rá, âUGZã âUâGNý PåbÙÿ S¤übÙÿ íbïí[
YáZ, í@üKÙý ̂ âºýôïíNý í@üKÙý XáRâU@üNýáZ XïíRáUïí]ñ *@üXá¼ Yåk„ýbÙÿ #X[ñ Yåïík„ý[ XçNåýó
íRbÙÿñ XåýFÞýá #áïíýFý }üQåñ' *XR *@üâýIý QõëU aNýó @üOáïí@ü @üáâUó@ü aåâURóáïía Nåýïí]
Q[ïíNý a¤üX bïíZïíýFýR @üâU âP]ãS UïímPóáSáQóáZñ @üâU[ @üá]áRå¼ôâX@ü S÷@üáâ^Ný
@üáUó|üâ] âRïíZ Så¦áRåSå¦WýáïíU #áïí]áýEýRá @ü[ïí] @üâUïí@ü Uç¤ü âPïíZ U¤ü âPïíZ
#á[< Wýáïí]áWýáïíU Sá<Zá YáïíU Uïí] *Uá[ ía @üáïíG S÷Záaã b<Zá Yá@üñ

@üâU[ 21 UýFýïí[[ Ný[NýáGá Nýá[ëïíMó S÷@üáâ^Ný bZ S÷OX @üáUóB÷wƒÿ ̀ BÜáïíZ[ RáX
S[U' (1985)ñ UáÛ]áZ S÷ýEýâ]Ný *@üâýIý S÷UáP #áïíýFý ̀ Uáïí[á Xáïía íNýïí[á SáUÞM' *bÙÿ
S÷UáPïí@übÙÿ aNýó @üïí[ Nåýïí] Q[ïíNý âBïíZ @üáUóB÷ïíwƒÿ[ RáX [áAïí]R ̀ BÜáïíZ[ RáX S[U'ñ
aáQá[MNý RUó Nýá[ëïíMó íS÷ïíX[ @üâUNýá[ âaâ[G SáïíUá *ýIýábÙÿ y‡áWýáâU@üñ â@üÿwŸ Nýá Rá
bïíZ `SPáâP@ü @üâU' aåWýá_ XåïíAáSáQóáïíZ[ XïíNýá íXá[áX XáâýIý[ Tüa] âRïíZ @üâU
#áâUWÞæýNý bïí]R S÷áïíM[ HüáKòýA~üã KÙýSWýá_áZ ̀ BÜáïíZ[ RáX S[U' *[ XáQóïíXñ íPïí^
íPïí^ @üáïí] @üáïí] RPãïí@ü í@üú @üïí[ BïíKòý KÙýïíJýïíýFý âal„åý aWýóNýá, íXïíaáSïíýIýâXZá[
aWýóNýá, âX^[ãZ aWýóNýá, Báïí§ÿZ aWýóNýá bÙÿNýóáâPñ @üâU[ S÷OX @üïíZ@üâýIý @üáUóB÷ïíwƒÿ
RPã aWýóNýá[ âU@üá^, âUy‚ÿá[ Nýá[ aåA aXçâk„ý aÛ@üýIýïí@ü í@üú @üïí[ @üâUNýá açGïíR[
@üáGâýIý @üïí[ïíýFýRñ `RPã[ RáX aåA' *UÛ `bá[áRóá' *bÙÿ PåâýIý @üâUNýáZ RPãïí@ü í@üú
@üïí[ aåA PåÚA aXçâk„ý #áUâNÞýNý bïíZïíýFýñ KÙýSâRïíUâ^@ü  RáBâ[@ü aÛy€çýâNý[ #áB÷áaR
B÷áX UáÛ]á[ XáâýIý[ URG #á[Mó@ü aÛy€çýâNý[ GãURYá¼á S÷á@çüâNý@ü Wýá[aáXó âUâCÑý
@üïí[ `aåA' <  ̀ S[U' PåïíýIýáïí@übÙÿ âURtËý @ü[ïíýFý, Nýá KÙýSïí[[ KÙýâq‰âANý PåâýIý @üâUNýáZ
aáOÞ@üWýáïíU Nåýïí] Qïí[ïíýFýRñ ̀ RPã[ RáX aåA' @üâUNýá[ *@ü  GáZBáZ â]ïíAïíýFýR, ̀ *bÙÿ
âJýïíR *@üâýIý ]Pã âýFý]/KÙýýIý[ RáX âýFý] ̀ aåA',/NåýX[á íPA RábÙÿ UáUå, báâX íPïíAâýFýñ/*bÙÿ
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âJýïíR *@üýIýá BÜá âýFý]/BÜáýIý[ RáX S[U, NåýX[á íPA RábÙÿ #á¬á, báâX íPïíAâýFýñ' B÷áXó
GãUïíR[ XXÞïíUPRá bïíZ KÙýïíJýïíýFý NÜýá[ @üâUNýá[ âU_ZUyŸñ NýAR XáRå_ XáRå_bÙÿ âýFý],
âýFý] Rá TüáRåañ *bÙÿ aá[]ó *UÛ PãÂNýá YåBSÖ KÙýfEýáâ[Ný bïíZïíýFý `]Pã[ RáX aåA'
@üâUNýáZñ RPã[ aïí§ÿ XáRåïí_[ <NýïíS÷áNý axS@Þü XáRåïí_[ y‡n… aá@üá[ @ü[ïíNý UÜáýEýá X[á
aXçâk„ý *bÙÿ aU â@üýFåý Yåºýô Oáïí@ü RPã[ aïí§ÿñ `bá[áRóá' @üâUNýáZ bá[áRóá[ GUáâRïíNý
â]âANý bïíZïíýFý íaaU âU_Zñ RPã[ G] }üâ@üïíZ íBïí] *@üaXZ @üóáïíR] #áaá[
aÛUáïíP aÿw‚ÿáRbá[á âSNýá[ y‡n… aGãU bïíNý íýEýïíZïíýFýñ bìNý aÿw‚ÿáRïí@ü âTüïí[ Sá<Zá[
GRó SO íýEýïíZ Uïía #áïíýFýR í^á@üGGß[ âSNýáñ `báXïíP[ BÜáïíZ @üóáïíR] #ábÙÿïíU@ü
íBá/@üóáïíR] #áaïíU@ü/NýAR #á[ ýEýáïí_[ @ütËý RábÙÿ [bÙÿïíU@ü/âPR [ábÙÿNý G] ýEýbÙÿ]Uóá@ü,
ýFý]ýFý]áUóá@ü í¤üNý|ü]áR—/#á[ TåübÙÿýIý #á[ âKýÛ]á, âHüDüá #á[ íSáïí[á]/
aÜá<Nýá]âKýïíb[ báïíýIý RábÙÿ âU@üáUóá@ü Ný âPU ýEýá]ÜábÙÿ WýGåâKý /Nýâ½R íUáQ bZ báXá[ UKòý
íýFýáZáýIýá CåbÙÿ[Uóá@ü/ýEýá_ ]á]áïí] *:, Uïíq‰bÙÿ b]ó Xïí[óïíýFý?/báâX âRïíG[ íýEýáïíA íY
íy‡áSåR íPïíAóâýFýñ íýFýáZá báXá[ UÜáïíýEýó #áïíýFýñ'

S[UNýãÞ@üáïí] [âýEýNý `*@ü Xâ]R AbÙÿ' (2012) @üáUóB÷ïíwƒÿ[ #ÿw‚ÿWÞåýºýô `RPã'
@üâUNýáâýIý< *AáïíR KÙýïíq‰Aóñ *bÙÿ @üâUNýáZ #@üSýIý aá[]ó < aNýNýá @üâUNýá[ UåRRïí@ü
CRGXáýIý @üïí[ïíýFýñ RPã[ S÷UábXáRNýá âR[âUâfFýl…, Yá íBïíýFý Nýá #á[ âTüïí[ Ráñ aåNý[áÛ
Nýá[ @üáïíýFý @üUýEý@åü~ü]bãR, #yžÿbãR ýEýïí] Yá<Zá YáZ, íYXR XáïíZ[ @üáïíýFý Yá<Zá
YáZñ #áXáïí@ü ̂ æRó @üïí[ SæMÞ @üïí[ ía íBïíýFýñ #OýEý í[áG Nýáïí@ü  íPâA ýFý] ýFý] @üïí[
UbÙÿïíýFýñ ía YáZ #á[, ía YáZ Ráñ NýábÙÿ RPã ýFýáKòýá #á[ @üá[< @üOá WýáUïíNý â^âAâR
#áâX Yá[ @üáïíýFý @üUýEý@åü~ü]bãR, #yžÿbãR ýEýïí] Yá<Zá YáZñ' @üâU âP]ãS UïímPóáSáQóáZ
âRGy‡  ýLýïíDü Nåýïí] *ïíRïíýFýR í]á@üáZNý  WåýUïíR[ âýEý¼@üq†, aXïíZ[ #âyƒÿ[Nýá #OUá
âRaBÞ WåýUR âRGy‡ bÙÿïíG] Uá @üóáRWýáïía Yá[ XïíQó *@üýIýá aUÞGRãR #áïíUPR Oáïí@üñ
@üq†âýEý¼ Uá âýEý¼@üq† [Û Nåýâ][ ýIýáïíR[ aãXáRá ýFýáâKòýïíZ *@üâýIý aáUÞGRãR #áïíUPR açâtËý
@üïí[ *AáïíR @üâU[ @üáâUó@ü XåbæNÞýñ

@üâUNýá[ U{Xáâ¼@üNýá[ íAáâPNý âýEýbô í[ïíAïíýFýR U{ @üâUNýáZ @üâU âP]ãS
UïímPóáSáQóáZñ 1989 aáïí] S÷@üáâ^Ný ̀ Uáa@ü â]âS@üá' @üáUóB÷ïíwƒÿ[ #ÿw‚ÿWÞåýºýô ̀ â^UáRã'
@üâUNýáâýIý Nýá[bÙÿ S÷@çütËý KÙýPáb[Mñ  ̀ UáýIýïíNý UáýIýïíNý b]åP b] XR/*âBïíZ *ïí] SåÜbÙÿ]Nýá,
UáýFåý[/*@ü b]åP PåbÙÿ b]åP âNýR b]åïíP-âO[ b NåýbÙÿ/WýáNý TåüïíýIýïíýFý WýáNý TåüïíýIýïíýFý PåSå[
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*] *Ø—/|üâýIýïíZ YáïífFý @åü]BáýFý, @åü] BáïíýFý[ ýFýáZá #á[ ýEåý]/|üâýIýïíZ YáïífFý â^UáRã,
XáâýIý[ âPïí@ü Nýá[ íPðKòýñ/XáâýIý â@ü #áZRá?' b]åP-SâU¼Nýá }ük„ýaïíºýš[ S÷Nýã@üñ *bÙÿ
SâU¼Nýá #Rå̂ ã]R @ü[ïíNý @ü[ïíNý XR }ük„ýaºýš bïíZ <ïíJýñ ̀ |üâýIýïíZ YáïífFý @åü] BáýFý,
@åü] BáïíýFý[ ýFýáZá #á[ ýEåý]/|üâýIýïíZ YáïífFý  â^UáRã, XáâýIý[ âPïí@ü Nýá[ íPðKòýñ' —â@ü
aåmP[ WýáURá? â@ü aåmP[ âýEý¼@üq†ñ â^ïíU[ C[Rã â^UáRã, âBâ[[áG âbXá]Z @üRóáñ
*@üýIåý ]¤ü @ü[ëR B§ÿá âRG QïíXÞ KÙýÖSâºý yƒÿ] íOïí@ü ¼ôïíX ¼ôïíX âRx…BáXã, SUÞNý
íOïí@ü XáâýIý[ âPïí@ü Nýá[ íPðKòýñ Yá[ aåTü] B§ÿá âUïíQðNý aXWæýâXñ @ü_ÞMGãUã â^U<
íYAáïíR Tü]áR BïíM^, @üáâNÞý@ü, ]Ïã, a[y‡Nýã[ XïíNýá aåTü] aÿw‚ÿáRïíP[, Yá[á íUïíKòý
<ïíJý Cïí[ Cïí[ñ #á[ *bÙÿ XáâýIýïíNýá #áZRábÙÿ íYAáïíR #NýãNý íOïí@ü UNÞýXáRïí@ü íýEýRá
YáZñ RïíZ[ P^ïí@ü Uïía í]Aá * *@ü U{Xáâ¼@ü @üâUNýáñ

aºýïí[[ P^@ü íOïí@ü @üâUNýá[ íY WýáDüá-BKòýá }ü[ë bïíZâýFý] Nýá[ ýEý[X KÙýÖ@ü_ÞNýá
íPAá íPZ 90 *[ P^ïí@üñ âP]ãS UïímPóáSáQóáïíZ[ ̀ Uáa@ü â]âS@üá' @üáUóB÷wƒÿ Nýá[bÙÿ
S÷@çütËý KÙýPáb[Mñ @üâUNýá íY XRïíR[ ýEýýEÞýá Nýá[ KÙýÖ@ü_ÞNýá Q[á SïíKòýïíýFý @üâU âP]ãS
UïímPóáSáQóáïíZ[ @ü]ïíXñ RáBâ[@ü  XbáRáBâ[@ü GâýIý]Nýá íRbÙÿ @üâUNýá[ âU_ZUyŸ,
^oPýEýZïíRñ #OýEý bá]âTü] @üâUNýá[ BâNý íýIýïíxSáýIýáïí@ü Q[ïíNý íSïí[ Nýáïí@ü íYáBó
@üâU âbïíaïíU *âBïíZ âRïíZ ýEýïí]ïíýFýR @üâU âP]ãS UïímPóáSáQóáZñ *bÙÿ @üáïíUó[ *XRbÙÿ
#áïí[á *@üâýIý U{Xáâ¼@ü âRïíýIýá] @üâUNýá ̀ íBâR UKÙý'ñ íWýïía YáïífFý HÜüá@ü HÜüá@ü SáNýá,
í@ü @üá[, í@ü @üá[,/Gáïí] X[á UýIýSáNýá–UýIýSáNýá[ BáïíZ âaÜâO/*Ø íBâR íUð íWýïía
YáïífFý C[/Cïí[ #áïíýFý aGïíR SáNýá, UáNýáa–C[ Kýáïí@üñ/Cïí[[ báïíNý UÜáâ^ñ' *bÙÿ âUr‡
UõÎáïí~ü[ UçbïíNý[ @üáïíýFý #áâXNÿšÿ âPïíZ íY Sïí@üýIý UáRáâfFý #áX[á, UáRáâfFý C[ Nýá<
@üáïí][ âURá^ QïíXÞ *@üâPR íWýïía YáZ X[á UýIý SáNýá[ XNý íBâR  íUð âaÜâOïíNý *íZáâNý
âýEýbô âRïíZñ @üáïí][ QXÞ #ïíXáC S÷NýóáUNÞýR, íY íY âRZïíX aGïíR SáNýá[ ýIýáïíR #OÞáÖ
aá[ïíTüa íýIýR^ïíR (SçÌýýIýáïíR) Cïí[ íTü[á, í@üRRá Cïí[[ báïíNý UÜáâ^ñ UÛ^ãQUâR

÷̂UïíM @åüïí³ íTü[áñ XáâýIýïíNý íTü[áñ SçâOUã[ âU¬áR QXÞ @üáG @üïí[ïíýFý *AáïíRñ

@üâU âP]ãS UïímPóáSáQóáïíZ[ #RóNýX í ÷̂Ìý @üáUóB÷wƒÿ b] `Uáa@ü â]âS@üá'ñ
Uaål„ý[áBl„ýã @üâUNýá[ S÷@çütËý KÙýPáb[M b] ̀ @çüâ_ X§ÿ]@üáUó'-*[ #ÿw‚ÿWÞåýºýô ̀ açâtËý Nýºýš'
@üâUNýáñ #áâP @üOáUyŸ íOïí@ü KÙýºý[ @üOáUyŸïíNý @çüâ_ aWýóNýá[ ¼ôXâU@üá^ *UÛ RB[áZR
íOïí@ü â^q†áZR Yá[ Tü] ÷̂ëâNý ¼ôïíX ¼ôïíX @çüâ_ aWýóNýá[ âURáïí^[ íY WýZáUb [ìS @üâU
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SÛâºýôïíNý SÛâºýôïíNý KÙýSyƒÿáSR @üïí[ïíýFýR *@üGR aXZ aX@üá] aïíýEýNýR @üâU âbïíaïïíU
Nýá KÙýfEý S÷̂ Ûaá[ PáâU [áïíAñ aWýóNýá[ #ây‚ÿïíNÿšÿ[ aÛ@üýIýïí@ü @üâU KÙýÖ@üãMÞ @üïí[ïíýFýR
*bÙÿ @üáïíUó[ SÛâºýôïíNý SÛâºýôïíNý #áG íOïí@ü â¼^ UýFý[ #áïíB[ í]Aá @üâUNýá |üâ]ïíNýñ
`KÙýºý[ @üOá UyŸ' @üâUNýáZ @üâU â]ïíAïíýFýR, ̀ YAR [ïíºýô íWýïía YáâfFý] #áXáïíP[ Xá/
XáïíZ[ &[ë Sá íBáKòýáâ] íUïíZ [ºýô/UïíZ YáâfFý] WýáâU @üáïí][ âPïí@ü/íWýáïí[ KÙýJýâýFý]
íBáySP, XóáRïíbá] #á[ #r‡» í@üáýIý[/íabÙÿ XåbæïíNÞý #áXáïíP[ SåRGßlŠ bïíZâýFý]/
@üáïí[á [áy‚ÿáZ @üáïí[á ýEýáNýáïí]/@üáïí[á  ýFýáZáZ @üáïí[á í[á½èïí[/#áX[á aXïíUNý y‚ÿÅýNýáZ
íGïíR âRïíZâýFý]áX XçNåýó[ [Ûñ' SKòýá[ S[ UåÜP bïíZ Uïía Oá@üïíNý bZ *bÙÿ @üâUNýá[
aUÞUóáSã âUy‚ÿáïí[[ @üáïíýFýñ * âU_ïíZ ^âºýô ýEýïíµýáSáQóáZ, Wýáy€ý[ ýEý¼ôUNýãÞïí@ü ýFýáâKòýïíZ
YáZñ * @üâUNýá[ #ây‚ÿNÿšÿ aÛ@üïíýIý[ KÙýÖ@üãMÞ Wýáïí_óñ `KÙýSaÛbá[' @üâUNýáâýIý *@üâýIý
âRïíýIýá] âU}ük„ý @üâUNýáñ @üâUNýáZ #âNý @üOR XáRáZ Rá, @üâUNýá âXNýUá@ü â^q†– Nýá[
y‡á¤ü[ *bÙÿ @üâUNýáâýIý— `*AR UçâtËý SïíKòý/#áX[á âWýâG/*AR SáNýá SïíKòý/#áX[á
@åüïíKòýábÙÿ/*AR BáýFý SïíKòý/#áX[á @ü[áNý @åüg.èý] âRïíZ *âBïíZ YábÙÿñ' S÷@çüâNý âURáïí^[
âUWýãâ_@üáXZ [ìSâýIý y‡q†@üOáZ Nåýïí] Qïí[, @üá] aX@üá] aïíýEýNýR Uïí] âRïíGïí@ü
S÷âNýâÌýNý @ü[ïí]R @üâUñ

@üâU âP]ãS UïímPóáSáQóáïíZ[ ̀ WýáNý < âWýïíNý[ KÙýS@üOá' @üâUNýáZ 12 Rx‡[ @üâUNýáâýIý
SïíKòý íPAïíNýbÙÿ bZ— `aá[ aá[ Sá íSÜáNýá #áïíýFý #áâP@üá] íOïí@üñ/íUïíZ KÙýJýïíýFý
]Nýá, ]NýáZ #áfFýl… b] XáRåïí_[ [Û/[Û ýFýâKòýïíZ SKòýïíýFý Sáïí^[ XáRåïí_ñ *bÙÿWýáïíU
BïíKòý KÙýïíJýïíýFý #áXá[ B÷áX/#áX[á *@ü B÷áX XáRå_ A[áZ U_ÞáZ UÜáQáñ' B÷áïíX[ aRáNýRã
*Ø@üóUk„ý @üRaáýIÞý[ìS S÷âNýXáâýIý aåmP[WýáïíU Nåýïí] Qïí[ïíýFýR @üâUñ RUUbÙÿïíZ[ @üâUNýá
@üORQXãÞNýá #ïíS¤üá XRRQXãÞNýá[ KÙýS[ íGá[ âPïíZïíýFý íUâ^, *âýIý Nýá[ KÙýPáb[Mñ

@üâU âP]ãS UïímPóáSáQóáZ-*[ 37 UýFýïí[[ @üáUó aáQRá[ *@ü âRâUKòý íXQáUã
SáïíJý[ S÷ïíZáGR Rá bïí] NÜýá[ @üâUNýá[ S÷âNý aåâUýEýá[ @ü[á bïíU Ráñ ̀ NýýIýyƒÿá' (1995)
@üáUóB÷wƒÿâýIý aáQå < ýEýâ]Ný Wýá_á[ âX ÷̂ïíM â]âANý *@ü @üáUóB÷wƒÿñ `NýýIýyƒÿá' @üâUNýáâýIý
*@üâýIý #aáQá[M @üâUNýá íYAáïíR S÷@çüâNýïí@ü QUÛa @üïí[ XáRU @çüNý aWýóNýá[ S÷âNý
#áNý¥ý S÷@üá^ @üïí[ïíýFýR @üâUñ YNýâPR  #âNý¼ôáÿw‚ÿ bïífFý S÷@çüâNý[ aUÞ¼ *bÙÿ Ul„ýóáNÿšÿ
Uçâk„ý SáïífFý @üâU NÜýá[ Nýá[ëïíMóbÙÿ *ýIýá KÙýS]âÅý @ü[ïíNý íSïí[âýFýïí]Rñ NýábÙÿ *bÙÿ @üâUNýáZ
â]ïíAïíýFýR— `#áâG *bÙÿ UçâtËý âUmPåâýIýïí@ü/íýEýáïíA[ SáNýáZ Qâ[]áX/ía â@ü Sáâ[GáNý

@üâUâNý@üá   2
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SåtS âýFý]/ía â@ü GáïíR KÙýXá[ @åü^] /#áâG *bÙÿ UçâtËý âUmPåâýIý[ bìPïíZ â@ü KýX[ë UáâG]ñ/
Rá NåýâX YábÙÿ< Rá @üá^ UïíR/íaOá íY #áïí]á@ü XåbóXáR/ía #áXá[ Ul„ýóáïíNÿšÿ  [âýEýNýñ'—
YNý XáRU@çüNý aWýóNýá[ UáKòý UáKòýÿw‚ÿ bïífFý NýNý S÷@çüâNý[ XáâýIý[ Ul„ýóáNÿšÿ UáKòýïíýFýñ aá[á
Wýá[NýU_Þ GåïíKòý aá[á SçâOUã GåïíKòýñ @üâU *AáïíR aáQå aÿw‚ÿïíP[ âUr‡áa QXãÞZ WýáURá
íOïí@ü íUâ[ïíZ Sâ[ïíU^Uál„ýU WýáURáZ *âBïíZ âBïíZ @üâUNýá â]ïíAïíýFýR, *WýáURá
UïíKòýá @üâU[ ]¤üM, *@üGR XbÖ @üâU *bÙÿ @üáGýIýábÙÿ @üïí[ Oáïí@üRñ

`@üáX[á§ÿá [ïíDü[ Sá^á' (1999) @üáUóB÷ïíwƒÿ `G]' @üâUNýáâýIý âUïír‰_M @ü[ïí]
íPAá YáZ âP]ãS UïímPóáSáQóáïíZ[ @üáUó@çüâNýïíNý *@üýIýá #áïí¤üSáRå[áB [ïíZ íBïíýFý—
S÷@çüâNýïí@ü S÷@çüâNý[ XïíNýá @üïí[ Rá Sá<Zá[ GRóñ XáRå_ bïífFý aUïíýEýïíZ @üSýIý âRÌåý[
QæNÞý *UÛ y‡áOÞS[— `NýábÙÿ @üáX[á§ÿá [ïíDü PåâýIý Sá^á báïíNý/XáRU PáRU íA]á @üïí[ñ'
íS÷X-Wýáïí]áUáaá â@üWýáïíU @üâU[ bìPZ íOïí@ü, XáRå_ íOïí@ü S÷@çüâNýïíNý a°×áâ[Ný bZ
Nýá[ YOáOÞ RXåRá í[ïíAïíýFýR ̀ G]' @üâUNýáïíNýñ ̀ #áUá[ Gïí][ @üáïíýFý âTüâ[–G] âJý@ü
âýEýRïíNý Sáâ[ñ/#áXá[  Bá íOïí@ü RåR íýEýïíýIý âRïíNý âRïíNý #UaáïíP Wýáâ[ bïíZ <ïíJýñ Nýá[
XåïíA[ @üáïíýFý XåA âPïíZ Uâ]:/NåýâX XR Aá[áS @üïí[ #áïíýFýá í@üR? íPïíAá #áâX<
íNýáXá[ GRó @üNý YåB Qïí[ #ïíS¤üá @üïí[âýFýñ' UKòý @üâU #áXáïíP[ íPâAïíZ íPR,
âýEýâRïíZ íPRñ #áX[á  íPâA âýEýRïíNý Sáâ[ #áXáïíP[ âP^áïí@üñ XáRåïí_[ aïí§ÿ Gïí][
S÷@çüâNý[ aAóNýá[ @üP[ñ

@üâU[á CåXáR Rá, íGïíB Oáïí@üR, *bÙÿ aPáGáB÷Ný aáQRá[ Tüa] bïí]á NÜýá[ açtËý
@üâUNýá|üïí]áñ *bÙÿ @üOáïí@übÙÿ aNýó @üïí[ Nåýïí]ïíýFýR ̀ #áâX' @üâUNýáZ— ̀ *@ü *@üâPR
aUâ@üýFåý Hü]X] @üïí[ <ïíJý/#á@üáïí^ bZïíNýá íXC, bZïíNýá íXC íRbÙÿ, #á@üá^/íýEýRá Uá
#ïíýEýRá â@üýFåý â@üïí^á[ â@üïí^á[ã/íY Yá[ ¤üXáZ, aåïí[, #âRUÞýEýRãZ, #áâX SáOïí[ SáO[
Jåýïí@ü Uâ], Wýáïí]á #áýFý? CåâXïíZ SKòýâR?' `SáOïí[ SáO[ Jåý@üá' #OÞáÖ SáO[
Sá[ySâ[@ü C_ÞïíM íY #á|üR <ïíJý Nýáïí@übÙÿ Uáïí[Uáïí[ @üáïíG ]áBábÙÿ #Råaâl„ýÖaå
XáRå_ñ @üâU NÜýá[ 37 UýFýïí[[ PãCÞ @üáUó aáQRáZ XbÖ @üáGâýIý @üïí[ íBïíýFýRñ @üâU
`SNý§ÿ' @üâUNýáZ Uïí]ïíýFýR, ̀ #Uïí^ïí_ BáïíýFý[ RãïíýEýbÙÿ *ïía PÜáKòýáZñ íPâAñ/íPAïíNý
íPAïíNý }üïíZ SâKòýñ/}ÜüïíZáïíSá@üáïíP[ aÛaá[ íOïí@ü í@ü *@ü SNý§ÿ KÙýïíJý YáZñ'—*bÙÿ
S÷GáSâNý[ SæMÞNýá < aáTü]ó GãUïíR[ QXÞ, aUábÙÿ SáZ Rá í@üKÙý í@üKÙý SáZñ

`ýEÜýáP < KÙýâ¿ýP' (2004) @üáUóB÷ïíwƒÿ[ @üâUNýá|üâ][ âU_Z #áýIýïíSðïí[ îPRâmPR
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CýIýRáïí@ü í@üú @üïí[ [âýEýNý bïí]< Nýá[ XïíQó BWýã[ S÷¬áïíUáQ, Pá Þ̂âR@üNýá, âUr‡GRãR
WýáURá Q[á SïíKòýïíýFýñ `#RóCïí['  @üâUNýáZ @üâU â]ïíAïíýFýR— `#áXá[ í@üU]bÙÿ XïíR
bZ #áXá[ T™üóáïíýIýbÙÿ #á[ *@üýIýá/C[ #áïíýFý, Yá #áâX âýEýâR Ráñ/íaAáïíRbÙÿ ía Uïía
Oáïí@ü, CáKòý RãýEåý ̂ áÿw‚ÿñ' —* @üâU[ aáQRá, ̂ áÿw‚ÿ âRWçýNý Sâ[ïíU^ ýFýáKòýá âýEýÿw‚ÿáZ UåÜP b<Zá
YáZ Rá, NýábÙÿ CáKòý RãýEåýñ

`â^KÙýâ][ UPïí]' @üâUNýáïíNý #áïíýFý î^^U î@üïí^áïí[[ yŠçâNý í[áXwƒÿRñ @üâU
â^KÙýâ][ UPïí] Uá[ëP Bïíl„ý î^^ïíU âTüïí[ YáR, âXa bïíZ Yá<Zá @üáâ] SýIý@üá[ Uá[ëïíP[
KÙýÐ] íXáâbRã [ìïíS[ báNýýFýáâRïíNýñ

@üâUNýá í]Aá b] #áiŠARR, âRïíGïí@ü #áâUÿt€ýá[ âRïíG[ WýáURá[ XåbæNÞý|üïí]áïí@ü
Wýá_á RmPïíR Oïí[Oïí[ aáGáïíRá— Yá[ XïíQó #NýãNý, UNÞýXáR WýáâU@üá] @üOá Uïí]ñ
@üâU âP]ãS UïímPóáSáQóáïíZ[ @üâUNýá[ XïíQó #áX[á NýábÙÿ SábÙÿ, âUïí^_ @üïí[ `ýEÜýáP <
KÙýâ¿ýP' @üáUóB÷ïíwƒÿ[ @üâUNýá|üïí]á[ XïíQóñ íY Sïí@üýIý|üïí]á U{ ýEýâýEÞýNý ía|üïí]á #ïíR@ü
í¤üïí¼bÙÿ NýÜá[ @üâUNýáZ KÙýïíJý #áïíaâR, UóâºýôBNý #RåWæýâNý[ RUá°×]|üïí]á báNýïíKòý
báNýïíKòý XâMXåàïíºýôá Nåýïí] *ïíRïíýFýR abGïíUáQó Wýá_áZñ NÜýá[ @üâUNýá[ Wýá_á[ aá[]óïí@ü
@åüâRÞ̂  GáRáïíNý bZñ ̀ #RóCïí[', ̀ Håü]', ̀ RNåýR UáâKòý 1', ̀ RNåýR UáâKòý 2', ̀ âS[áâXïíKý[
âWýNýïí[', ̀ Xq‰WæýâX' bÙÿNýóáâP @üâUNýá|üïí]á Nýá[ KÙýÐ] KÙýPáb[Mñ

`íWýá[ [áâºýïí[[ íPUã' (2010) @üáUóB÷wƒÿâýIý *@üâýIý #RóNýX í ÷̂Ìý @üáUóB÷wƒÿñ *[
açâtËý[ íS÷[Má Uá KÙýÖa âbïíaïíU íY CýIýRábÙÿ âUPóXáR Oá@åü@ü, #áXá[ XïíR bïíZïíýFý *âýIý
*@üâýIý íS÷ïíX[ @üâUNýá³â] íYAáïíR âU[bã íS÷âX@ü Nýá[ #á[áQó íS÷âX@üáïí@ü íSïíNý
íýEýïíZïíýFýR aXáïíG[ aU #Rå̂ áaR âýFýl… @üïí[ñ  `íXCPæNý' @üâUNýáZ [áXâBâ[ SUÞïíNý
âRUÞáâaNý âU[bã Yïí¤ü[ XïíNýá íXCïí@ü PæNý @üïí[ #]@üáSå[ãïíNý #UyƒÿáR@üá[ã âS÷Zá[
@üáïíýFý SáJýáRâR *UÛ íXáUábÙÿ] Sâ[ïí_Uá[ YåïíB, íXCïí@ü PæNý SáJýáïíRá UáNåý]Nýáñ @üâU
NýOá @üâUNýá @üOïí@ü[ S÷MâZRã Yá[ #Ã[á ^[ã[, íPUã íPUã XåA, íýEýáïíA[ â[Xïí]a
âýEýUåïí@ü âU_áPñ S÷MZãïí@ü íýFýïíKòý _áïíýIý[ P^ïí@ü #á]áPá aÛaá[ íSïíNýïíýFýR, #Ró UáâKòý
#Ró XáâRUóáB íOïí@ü #áG< íSïíNý ýEýáR aU aáXáâG@ü Ul„ýR #Rå̂ áaR âýFýl… @üïí[—
`#áG *Sá[ <Sá[ íWýïí§ÿ S¾á < G]â§ÿ âXïí^ *@üá@üá[ bïíZ Yá@üñ aãXáïí@ü aXáG
Ul„ýïíR[ íOïí@ü #aãXNýáZ âRïíNý âRïíZ íYïíNý íýEýïíZïíýFýR— `Uåïí@ü *@üýIýá ýEåýXå, aãXá,
Wýá]U íAá]á, íWýïí§ÿ Yá@ü Tüá[ác€ýá Uóáïí[Gñ' aãXá[ #áNýãUõ #aãX ýEåýXåïíNý íWýïíDü Yá@ü
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Tüá[ác€ýá Uóáïí[Gñ #Rå̂ áaïíR[ aU aXã@ü[M  íWýïí§ÿ ýEåýïí[ *@ü bïíZ Yá@ü *Sá[-
<Sá[ñ #aáQá[M #RåWæýâNý < @üáUóS÷ïíZáBñ

@üâUNýá bïíZ <Jýá[ í¤üïí¼ @üâU NÜýá[ açtËý @üâUNýá[ SáJýïí@ü[ GRó #áUá[ #ïíR@ü
íySa [áïíAR— íYýIýá âP]ãS UïímPóáSáQóáïíZ[ @üâUNýá[ XïíQó Sá<Zá YáZñYá[ Tüïí]
NÜýá[ @üâUNýá âRâUKòý SáïíJý[ PáâU [áïíAñ NÜýá[ @üâUNýá[ *@üýIýá UKòý |üM NýOó Uá Nýïíºýš[
Wýáïí[ Wýá[á¼ôáÿw‚ÿ RZ, SáJýïí@ü[ âKý@üïí^Ráâ[ â@üÛUá |üB] #óáSa Aåïí] Uïía Oá@üïíNý
bZ Ráñ Tüïí] SáJýïí@ü[ @üáïíýFý SáïíJý[ S[ S÷aáP |üïíM[< PáâU [áïíAñ @üâU âP]ãS
UïímPóáSáQóáZ NÜýá[ @üâUNýáZ #QóáS@üãZ Sáâ~üNýóïí@ü YOáaÇüU *âKòýïíZ íBïíýFýRñ
^oPýEýZïíR< S÷ýEýâ]Ný ýIøýóáïí@ü[ UábÙÿïí[ @üXbÙÿ íUâ[ïíZ *ïíaïíýFýRñ NýUå< NÜýá[ @üâUNýá
ýLýá@üábÙÿ Uá íSýIýábÙÿ Sïí[áýIýá[ XïíNýá U{y‚ÿ[ãZ, YNý ýIåý@üïí[á  @ü[á YáZ NýNýbÙÿ @üâU[ @üâUNýá[
#mP[Xbïí][ y‡áP @üâU[ @üâUNýá[ S÷âNý #áïíUâ^ @üïí[ íNýáïí], ía âbïíaïíU âNýâR
*@üGR aTü] < aáOÞ@ü @üâUñ #ÿw‚ÿNýSïí¤ü 10–12 âýIý @üáUóB÷ïíwƒÿ aá[]ó *@üýIýá XbÖ
UçbÖ âUWýá Yá ^âºýô ýEýïíµýáSáQóáZ, aåRã] Bïí§ÿáSáQóáZ, Wýáy€ý[ ýEý¼ôUNýãÞ â@üÛUá GZ
íBáy‡áXã[ XïíQó Sá<Zá YáZñ

`SåRGßlŠ' @üâUNýáâýIý *@üâýIý #RRó açâtËý, íYAáïíR @üâU Uïí]ïíýFýR íY, NÜýá[ YâP
SåRGßlŠ bZ Nýábïí] @üâU bïíZbÙÿ GlŠáïíNý ýEýáRñ ̀ *bÙÿ  *@üýIýá GãUR íYAáïíR #áâX *@üá
Oáâ@ü Ráñ/#á@üáïí^[ aïí§ÿ SáNýáïíP[ aïí§ÿ Oáâ@üñ' @üâU íNýá âRÚa§ÿ RR, âNýâR XáRa
í]áïí@ü S÷@çüâNý XáRå_ NýOá GãURïí@ü ýFåÜýïíZ Oáïí@üRñ #@çüâ¼X S÷@çüâNý[ aïí§ÿ aXZ
#âNýUáâbNý @ü[ïíNý Sáïí[Rñ * íYR GãURáRïímP[ WýáURá[ aïí§ÿ âXïí^ YáZ— ̀ UR]Nýá
íaR' @üâUNýáZ GãURáRmP Uïí]ïíýFýR `*NýâPR í@üáOáZ âýFýïí]R SáâA[ RãïíKòý[ XïíNýá
íýEýáA Nåýïí] RáïíýIýáïí[[ UR]Nýá íaRñ' `[ìSaã UáÛ]á' @üâUNýáZ `@çüz×á YXåRáZ RZ
BáDåüïíKòý[ íýLýKÙýïíZ[ #CõáM íYR í]ïíB Oáïí@ü íýEýáïíA XåïíAñ' PåâýIý @üâUNýáïíNý *@ü Pá Þ̂âR@ü
aºýá Q[á SïíKòýïíýFýñ B÷bUáaã âbïíaïíU âýEýÿw‚ÿR XRR^ã] Uóâºýô âbïíaïíUñ S÷@çüâNýïí@ü ýFåÜýïíZ
íOïí@ü ^áâÿw‚ÿ #á[ aáâl…ïíQó íUÜïíýEý Oá@üá[ XïíQó aáOÞ@üNýá *bÙÿ SçâOUãïíNýñ

âP]ãS UïímPóáSáQóáZ *@üGR RóáýEýá[áâ]u�ý @üâU, Yá íPïíAïíýFýR Nýáïí@übÙÿ Nåýïí]
Qïí[ïíýFýRñ aïí§ÿ Nýá[ í ÷̂Z SO íOïí@ü âUýEåýóNý bRâRñ ía âbïíaïíU RóáýEýá[áâ]u�ý bïíZ<
*@üâýIý #áP Þ̂ïíUáQ NÜýá[ @üâUNýá[ U{ SDüâºýôïíNý Q[á SïíKòýïíýFýñ Yá *@ü BWýã[
S÷¬áRåa[M@üá[ã @üâUïíP[ XïíQó Q[á SïíKòýñ
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âP]ãS UïímPóáSáQóáïíZ[ @üáUóB÷wƒÿ ̀ @üá@ü SáâAïíP[ #á@üá^' (2011) *[ #ÿw‚ÿWÞåýºýô
`aáïíGßmýIý UáâS íaïíR[ AåâR' @üâUNýáïíNý aX@üá]ïí@ü Qïí[ïíýFýR aáïíGßmýIý UáâS íaRïí@ü
íY SÜáýEýGR YåU@ü AåR @üïí[âýFý] Nýá[á #ábÙÿR âRïíG[ báïíNý Nåýïí] âRïíZ âUýEýá[ïí@ü[ [áïíZ
Uáïí[á UýFýïí[[ a ÷̂X @üá[áPïí~ü Pâ~üNý bïíZâýFý]ñ @üâU[ XïíNý Nýá Xbá@üáâUó@ü— *bÙÿ
[áZ aXáïíG[ íýEýáïíA PçtËýáÿw‚ÿñ â@üÿwŸ a[@üáâ[ SO *UÛ íUSïíO #á^á #ïíOÞ[ Bâ[XáZ
#bÛ@üá[ã a[@üáâ[ SïíP[ #SUóUbá[@üá[ã  aáïíGßmýIý aXáïíG[ #Rå̂ áaRïí@ü KÙýk„ýNý
]xSýIýïí@ü íYáBó GUáU íP<Zá[ GRó <bÙÿ SÜáýEýGR S÷âNýUáPã YåU@ü UáâS íaRïí@ü
Xá[ïíQá[ @üïí[ *UÛ Nýá[ XçNåýóïíNý AåïíR[ #S[áQã bïíZâýFý]ñ #áX[á GáâR AåR, bNýóá
bÙÿNýóáâP íTüðGPáâ[ #S[áïíQ[ aáGá[ [áZ #ïíR@üýIýábÙÿ aá¤üã aáUåP S÷XáïíM[ KÙýS[
âRWÞý[ñ *[ íSýFýïíR íY ]å@üáïíRá bÙÿâNýbáa Oáïí@ü Nýá #ïíR@ü í¤üïí¼ #áKòýáïí]bÙÿ íOïí@ü
YáZñ âUýEýá[ UóUyƒÿá *ýIýáïí@ü AåÜâýIýïíZ íPïíA Ráñ @üâU *AáïíR AåïíR[ #S[áQïí@ü aXOÞR
Rá @ü[ïí]< AåïíR[ íS÷â¤üNýâýIýïí@ü íýEýáïíA #áDåü] âPïíZ íPâAïíZ âPïíZïíýFýR aXáGUã¤ü@ü
âbïíaïíUñ

`[áNý' @üâUNýáâýIý *@üâýIý #aáQá[M @üâUNýáñ U]á ýEýïí] UóâNý¼ôXã WýáURá[ @üâUNýáñ
UNÞýXáR Ywžÿ aWýóNýá[ Uóy‚ÿNýá[ YåïíB [áNý âPïíR[ UKòý *@üýIýá SáOÞ@üó íRbÙÿñ â@üÿwŸ @üâU
[áNýïí@ü [áïíNý[ XïíNýá íPAïíNý  íýEýïíZïíýFýR ía #áaå@ü [áïíNý[ XïíNýá íaðmPYÞ âRïíZ—
`#áâX ýEýábÙÿ [áNý íbá@üñ/*Uá[ [áïíNý[ #ábÙÿR Gáâ[ íbá@ü *bÙÿ  ̂ bïí[ /aU íPá@üáR Ul„ý
íbá@ü, aU #áïí]á âRWåý@ü/#áâX ýEýábÙÿ BNý Uaïíÿw‚ÿ[ XçNý @üá@ü|üâ] KÙýïíKòý #áaå@ü/BNý
^NýáoPã[ XåïíýFý Yá<Zá âPâC *UÛ Nýá[ @üáïí]á íýEýáïíA[ âHüâ]@ü/BX íAïíNý báâ[ïíZ Yá<Zá
XáïíUÞ] < Nýá[ Uçºýá@üá[ âU_áP/#l„ý@üáïí[ *ïía PÜáKòýá@üñ' *bÙÿ @üâUNýáZ *@üýIýá #RRó
KÙýSXá #áïíýFý— ̀ aÜáïíHü[ SáâA[ XïíNýá ]ábÙÿR âPïíZ ýEýïí]ïíýFý aábÙÿïí@ü]ñ'* *@ü #âWýRU
S÷ïíZáB *UÛ *ýIýá âP]ãS UïímPóáSáQóáZ-*[ Sïí¤übÙÿ aÇüUñ

@üâU âP]ãS UïímPóáSáQóáïíZ[ @üâUNýá YáSïíR[ Yá¼áSïíO íY âU_Z CýIýRá #RåWýïíU
@ÜüáýEý @üáýIýá bãïí[[ íSâÁïí][ PáB í@üïíýIýïíýFý  NýáïíNý @üâU AâÀýNý bïíZïíýFýR Uá[Uá[ *UÛ
íabÙÿ ýIåý@üïí[á ýIåý@üïí[á #RåWýUïí@ü Wýá_á âPïíZ íY Uá@üS÷âNýXá âUâRXÞáM @üïí[ïíýFýR Nýá *@ü
@üOáZ *âmýIý@ü, XbáXæ]óUáRñ * âU_ïíZ `íS÷âX@ü Rá, XáRå_ Rá' @üâUNýáZ íXá_ NýOá
S}ü[ S÷âNý *@üáiŠNýá #RåWýU @üïí[ïíýFýRñ Nýá[á^¥ýïí[[ `@üá]áSábáKòý', ^[ÖýEýïíú[
`Xïíb^'-*[ S[ @üâU[ íS÷âX@ü Rá XáRå_ Rá Wýáïí]á]áBá[ âU_Zñ
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2016 aáïí] S÷@üáâ^Ný `[áQá[áâR' @üáUóB÷wƒÿñ *AáïíR Uïí] [áAá Wýáïí]á @üâU
âP]ãS UïímPóáSáQóáZ Så[ëâ]Zá[ S÷ýEýâ]Ný #ïíR@ü  ^oPïí@ü aåïí@üð^ïí] *XRWýáïíU
UóUbá[ @üïí[ïíýFýR íY, <bÙÿ ̂ oP|üâ] @üâUNýá[ í¤üïí¼ #Sâ[báYÞ âýFý]ñ UáAå], CåRâa,
bPïí@ü bÙÿNýóáâP  bÙÿNýóáâPñ ̀ GâX' @üâUNýáZ [áQá[áâRïí@ü #ïíR@üýIýá GãURáRïímP[ UáÛ]á[
íXïíZ íU{]á[ XïíNýá XïíR bZñ íaAáïíR íU{]á[ SâNý bá[áïíRá[ í^áïí@ü #X[áUNýãïíNý
âBïíZ `RPã XáJý WýáýIýTåü] í@ÜüïíPâýFý] CåDåüïí[[ SáZñ' *AáïíR `âýEý@üR @üáïí]á *@üýIýá
íGÜá@ü íPïíAá S÷áMSM }üïí_ âRïíNý ýEýáZ íNýáXá[ U óOá #á[ #SXáR, íNýáXá[ âU_ñ' NÜýá[
@üâUNýá í]á@üáZNý GãUïíR[ Wýá_óñ ̀ aáQ' @üâUNýáâýIý NÜýá[ S÷@çütËý  KÙýPáb[Mñ Rá Sá<Zá[
*@üýIýá #áâNÞý #áïíýFý, BWýã[ Tüóá^R Uá #áïíUB íOïí@ü *bÙÿ @üâUNýá í]Aáñ ̂ oPýEýZR *UÛ
KÙýSyƒÿáSR |üïíM SKòýá[ aXZ [áQá[áâR *UÛ S÷MâZRãïí@ü *@ü @üïí[ íPAïíNý SáRñ S[A
@ü[ïíNý Sáïí[R NýáïíP[ â¼ôZá-@ü]áS BâNýâUâQñ *ýIýá @üâU[ UKòý Sá<Ráñ *@üâýIý
âUïíZáBáÿw‚ÿ@ü âU[b íS÷ïíX[ KÙýSáAóáR íYR UâMÞNý bïíZïíýFý `[áQá[áâR' @üáïíUó[ âUâWýl…
â^ïí[áRáXYåºýô @üâUNýá |üâ][ XïíQóñ ̀ ^[ãïí[ ýEÜýáïíP[ âýEýbô' (2017) @üáUóB÷ïíwƒÿ ̀ #áXáïíP[
BáýFý GlŠ' @üâUNýáïíNý< [áQá[áâR[ S÷a§ÿ #áïíýFýñ ̀ íWýá[ [áâºýïí[[ íPUã' aãXá[ íS÷ïíX
âU[bã XâUÞKý íS÷âX@ü âYâR #Rå̂ áaïíR[ aXáïíG âTü[ïíUR Rá, aãXá[ ýEåýx‡ïíR Tüá[ác€ýá[
Uóáïí[G íWýïíDü YáïíU *UÛ *@ü #áïí]á #ÜáQáâ[ R¤ü¼ í]áïí@ü[ #âQUáaã bïíURñ #áUá[
@üAïíRá íCá[U_ÞM âaºýô UáÛ]áïíP^ íWýGá BáïíZ Nýáïí@ü íSïíNý íýEýïíZïíýFýR #^[ã[ *Sá[
<Sá[ Wýá§ÿá G]â§ÿ S¾á *@üá@üá[ bïíZ Yá@ü NýáïíNýñ *@üGR Sóá^ïíRýIý íS÷âX@üïí@ü
íPAïíNý SábÙÿ— íS÷X íNýá *@üGïíR[ aïí§ÿbÙÿ bZñ

@üâU âP]ãS UïímPóáSáQóáïíZ[ PãCÞ @üâUNýá[ aâl…ïíUïí^ [âýEýNý ̀ *@üá XáRåïí_[ @üâUNýá'
(2018) @üáUóB÷wƒÿâýIýñ *bÙÿ @üáUóB÷ïíwƒÿ[ ̀ Rá' @üâUNýáâýIý âUïí^_WýáïíU KÙýïíq‰AïíYáBóñ Uá[Uá[
*Wýáïí[uýIý GZã *KýXÀý âb]áâ[ïí@ü S÷r… @ü[á bïíZâýFý] XçNåýóWýZ #áïíýFý íGïíR< #áSâR
*Wýáïí[uIý GïíZ[ HåüÜâ@ü íRR í@üR? Nýá[ KÙýºýïí[ *KýXÀý âb]áâ[ Uïí]âýFýïí]R íY, <ýIýá
#áïíýFý Uïí]bÙÿñ #PXó âGP íýEýïíS YáZ GZ @ü[á[ñ UçbÖ PçâtËýWýâ§ÿïíNý  íPAïíNý íBïí]
S÷ïíNýóïí@übÙÿ UóâºýôBNýWýáïíU  í@üáR Rá í@üáR KýábÙÿïíXR^ïíR *@üá, Sáâ[Uáâ[@ü aáXáâG@ü
bïíZ< í@üáR Rá í@üáR aXZ *@ü@ü UóâºýôNÿšÿñ bá[ Rá íXïíR ]KòýábÙÿ ýEýá]áïíRá, ]KòýábÙÿ ýc‰ýáÿw‚ÿ
XáRåïí_[ #U]x‡R bïí]á *@üá@üãNÿšÿñ NýUå *bÙÿ *@üáâ@üïíNÿšÿ[ íWýNý[ #Rÿw‚ÿ aÇüáURá[
SåtSUãG açâtËý bZ,Yá íOïí@ü ¼ôïíX ¼ôïíX ýEýá[á UçbÖ Uçïí¤ü[ @üáâbâR[ âUy‚çÿâNý CïíýIýñ
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`Rá' @üâUNýáZ *[bÙÿ aXOÞïíR â]ïíAïíýFýR, ̀ Rá XáïíR *@üâýIý #á@åü] aÇüáURá #l„ý@üáïí[[
XNý #áâPX KÙýUÞ[ñ NýUå< @üáâbâR Oáïí@üñ Oáâ@üZá YáZ *XR WýáUá *AR< â^âA RábÙÿ Yábá
*bÙÿ @üáâbâR[ âýEýNýá bbÙÿïíNý Sáïí[ñ @üáâbâR[ XçNåýó íRbÙÿ, GlŠ #á[ bábá@üá[ #áïíýFý'ñ
@üâUïí@ü aXOÞR @üïí[ U]ïíNý bZ *@ü @üáâbâR #á[ *@ü @üáâbâR[ GlŠ íPZ Xbá@üáïí][
¼ôXâU@üáïí^[ SO Qïí[ñ Så[ë_ ̂ áâaNý [átËøýNýïíwžÿ Rá[ã[ [ìS íYðURïí@ü @üXÞ axSáPïíR[
báâNýZá[ âbïíaïíU UóUbá[ @üï[á bïíZïíýFý Uá[Uá[ñ Så[áM < UNÞýXáRïí@ü *@üá@üá[ @üïí[
íPïíAïíýFýR @üâU ̀ @üMÞïí@ü @åüÿw‚ÿã' @üâUNýáZñ Så[ë_ a§ÿãbá[á SáâAâR[ #Rå_ïí§ÿñ [áGQïíXÞ[
aïí§ÿ XáRUQïíXÞ[ âUïí[áQ íUÜïíQïíýFý Uá[Uá[ Så[áM bÙÿâNýbáïía—

`#áâX â@ü Rá[ã RbÙÿ? [áâR }üQå, [áâR [áGXáNýá?/í ÷̂Ìý }üQå a@ü] íPïí^[? #áâX
U[áWýZ íPU }üQå, S°×XåïíA #ïíl…[ íGáBáR?/í@ü íýEýïíZïíýFý SæGá? #áâX íPUã RZ,
*AïíRá GãâUNýáñ/íPUNýá[ PåóâNý bZ, XáRåïí_[ yS Þ̂ íýEýïíZ, RA PÜáNý ]á]á < íaábáB
íýEýïíZ/Uåïí@ü íbÜïíýIý *ïíaïíýFý *ïíNýáPæ[ñ XáRå_ í@ü?/QXÞ Wýá_á Uçïíÿw‚ÿ[ U]Z íOïí@ü Pæïí[
#âWýYáïíR/íY ýEýïí]ïíýFý âR[ÿw‚ÿ[ #áRïímP, #ïí^áïí@ü?/AáÀýU PbR í^ïí_ í@üáR aXãUç¤ü
#á[ Uáâ@ü Oáïí@ü Uïí]á/#yžÿbãR ̂ ¥ýábãR/#áâX< UâmPRã #áG S[áQãRñ #áSR ÿaÿw‚ÿáR
/í]áïíWý[ ]áïíWý[ #Ûí@ü S÷âNýâPR UáRáïífFý rŠ^áR/#áXá[ bìPZWæýâXñ #áâX âRâUÞ@üá[
RPãïíP[ BâNýSïíO íPZá] Nåýïí]âýFý Uá[Uá[ñ GNåýC[ #áâ ÷̂Nýá íY-UóáQ Sâ[Uá[âýIý[ CåX
#áXáïí@ü âRCÞåX @üïí[ñ/NýáïíP[ SåâKòýïíZ íTü[/#á|üR ]áBábÙÿ UïíR, Uây‚ÿïíNý UáGáïí[–
Uâ[^á] íRáZáAá]ã íOïí@ü/#áïí[á #á|üïíR[ Tåü]â@ü, íýIøýR/íBáZáZ |üG[áïíýIý â^}ü Så¼
PåâýIý ab âX^Rá[ã íuIýbÙÿR/Xïí[, #á[ @üáâbâR[ SáâA bïíZ YáZñ XçNý SáâA GãUÿw‚ÿ SáâAâR/
KÙýïíKòý YáZ #áG< Nýá[ Qæa[ Sá]@ü íTüïí]/Rãïí] Rã] #Rÿÿw‚ÿ âRâAïí]/¤üXá #á[ #âÿw‚ÿX
S÷̂ áâÿw‚ÿ âRïíZ Uåïí@ü/Så¼ #áZ, ýEýïí] YábÙÿ íY SO axŠåïíAñ ̀ @åüÿw‚ÿãïí@ü @üMÞ' *UÛ ̀ @üMÞïí@ü
@åüÿw‚ÿã' PåâýIý @üâUNýáïíNýbÙÿ [áGQXÞ #ïíS¤üá XáRUQXÞïí@ü @üâU UKòý @üïí[ íPïíAïíýFýRñ @üâU
GáïíRR [átËøý UP]áZ ̂ áaR UP]áZ XáRU UP]áZ Ráñ @üâUïíP[ @üá[Uá[ *bÙÿ XáRUNýáïí@ü
âRïíZbÙÿ, [átËøý XáNýáïí@ü RZ, í]áïí@üáXáïNýáïí@ü BWÞýQáâ[Mã @ü]óáMXZã  Xáïí@ü íSïíNý
íýEýïíZïíýFýR @üMÞ *UÛ @åüÿw‚ÿã< aÿw‚ÿáïíR[ @üáïíýFý íaWýáïíU KÙýSyƒÿáâSNý bïíNý íýEýïíZïíýFýRñ
[áGXáNýá aU [áG-*Ør‡YÞ íýFýïíKòý aÿw‚ÿáRUNýã Xá bïíNý íýEýïíZïíýFýRñ [áG-*Ør‡YÞ NýóáB @üïí[
`y‡[ìïíS [áGbãRáïí@ü' íSïíNý íýEýïíZïíýFýR @üMÞñ #áUá[ @åüÿw‚ÿã aÿw‚ÿáRïí@ü âRïíZ Rãïí] Rã]
#Rÿw‚ÿ âRâAïí] KÙýïíKòý íYïíNý íýEýïíZïíýFýRñ [áGaåïíA[ íýEýïíZ y‡ây‚ÿ Wýáïí]á íaýIýábÙÿ íýEýïíZïíýFýRñ
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@üâU âP]ãS UïímPóáSáQóáZ `B÷áXó íPUNýá' (2020)  @üáUóB÷ïíwƒÿ NåýâX[ KÙýSâyƒÿâNý
íýEýïíZïíýFýR ̀ al…óáaã Jýá@åü[' @üâUNýá[ [áX@üX] ýEý¼ôUNýãÞ NýOá al…óáaã[ ̀ Xwžÿr‡áa' ]á|ü@ü
íS÷âX@üá[ @üSáïí] Nýá íýEýïíZïíýFýRñ `í@üáýIý[' @üâUNýáZ #áX BáýFý íRbÙÿ, Nýá[ í@üáýIý[<
íRbÙÿ WýáUaâxŠ]ïíR @üâU[ íS÷âX@üá[ aïí§ÿ âX]R CýIåý@ü *UÛ âUâKòý íR^áïíAá[ïíP[ XNý
âUâKòý[ UPïí] ýEåýXå[ ]á] aUåG aåïíNýá SYÞÿw‚ÿ aåAýIýáïíR #BÞáGX  íýEýïíZïíýFýRñ ̀ B÷áXóïïíPUNýá'
@üâUNýáZ í]á@üâUr‡áaïí@ü Nåýïí] Qïí[ @üâU U]ïíNý íýEýïíZïíýFýR, í]á@üâUr‡áïía âNýâR íY
í@üáïíRá [ìïíS báâG[ bïíNý Sáïí[R, }üZ[ |üG[á UáKÙýâ[ñ bÙÿâR B÷áïíX[ Wýáïí]á XïímP[
aïí§ÿ GâKòýNýñ @üâU[ íS÷âX@üá (NåýâX) #ÜáýEýïí] íY UåïíRá Tü]âýIý (<Kòýá[ Tü])  ía< NÜýá[
S÷aáP, âNýâR âUGïíR íOïí@ü ýFåÜýïíKòý íXïí[ïíýFýRñ

âP]ãS UïímPóáSáQóáïíZ[ @üâUNýáZ *@üýIýá RuIýá]âG@ü âP@ü #áïíýFý íaýIýá @üâU[
*@üá[ Rá SáJýïí@ü[<ñ NÜýá[ @üâUNýá SKòýïíNý SKòýïíNý NÜýá[ aïíxŠábïíR âWýïíG Yá<Zá YáZ,
KåýïíU Yá<Zá YáZñ <AáR íOïí@ü KÙýïíJý #áaïíNý bÙÿïífFý @üïí[ Ráñ í@üRRá íaAáïíR aåyƒÿ,
aåmP[ < y‡áyƒÿó@ü[ *@üýIýá WýáURá *@üýIýá í[^ @üáG @üïí[ñ Yá GâýIý] < @üïíSÞáïí[ýIýäZ
GãUR íOïí@ü báâ[ïíZ YáïífFý Yá[ Sâ[ïíU^ñ NýábÙÿ íaýIýá  âTüïí[ íSïí] AåU *@üýIýá aåyƒÿ
y‡ây‚ÿïíUáQ @üáG @üïí[, Yá[ GRó Wýáïí]á ]áïíB *UÛ @üâU *@üá RZ íaAáïíR @üâU[
íS÷âX@üá *UÛ SáJý@üïí@ü< #Û^ãPá[ @üïí[R  íabÙÿ #áRmPYïí¬ñ *ýIýábÙÿ Wýáïí]á @üâUNýá
NýOá @üâUNýá bïíZ <Jýá[ aPOÞ@ü âP@üñ `UáUá' @üâUNýá  Nýá[ S÷@çütËý KÙýPáb[Mñ
[áâ¼[#l„ý@üá[ íRïíX #áaá[ S[ UáUá[ yŠçâNý XâmPïí[ UáUá[ KÙýSâyƒÿâNý #RåWýU @üïí[ïíýFýRñ
@üâU *UÛ @üâUNýá Yá¼á[ íS÷âX@üá, Nýá[á âRïíGïíP[ Så[ë_ Rá[ã ýFýáKòýá #á]áPá @üïí[
aáXáâG@ü y‡Nýwžÿ #ây‚ÿNÿšÿ báâ[ïíZ íTüïí]ïíýFýR íaAáïíRñ

`íB÷B[-2020' @üáUóB÷wƒÿâýIý 2020 aáïí] S÷@üáâ^Nýñ #âyËøýZáR GãUâU¬áRã  íB÷B[
íGáRá] íXïíÀý] âYâR âGR Nýºýš âUPóá[ GR@ü Nýáïí@ü aáXïíR í[ïíA í]Aá *bÙÿ B÷wƒÿâýIýñ
Nýá[ PãCÞ 35 UýFý[ @üáUó aáQRá[ KÙýÖ@çütËý Tüa]ñ íP^ aXáG [átËøý GãUïíR[ *@ü BWýã[
GãURïíUáïíQ[ @üáUóTü] ̀ íB÷B[-2020'ñ ̀ Yåk„ý' @üâUNýáZ @üâU â]ïíAïíýFýR—`Yåk„ý í@üKÙý
íGïíNý Rá, âUGZã âUâGNý PåbÙÿ S¤übÙÿ íbïí[ YáZ, í@üKÙý ^âºýôïíNý í@üKÙý XáRâU@üNýá[
XïíRáUïí]ñ *@üXá¼ Yåk„ýbÙÿ #X[ñ Yåïík„ý[ XçNåýó íRbÙÿñ XæýFÞýá #áïíýFý }üQåñ í@üKÙý Rá í@üKÙý
Yåïík„ý[ GãUáMå âRïíZ S÷Nýã¤üáZ Oáïí@üñ #áXáïíP[ bÙÿâNýbáa < Xbá@üáUó|üâ] S÷âNýâPR
Yåïík„ý[ âU[ëïík„ý ]ïíKòý YáïífFýñ `#áXáïíP[ Xæ@ü Uç¤ü |üâ], UóOÞ íS÷X, aãXábãR #á@üá]
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XçNåýó[ bábá@üá[ñ' NýUå íabÙÿ âRtS÷áM #áaå[ïí@ü #áX[á * SYÞÿw‚ÿ bá[áïíNý Sáâ[âRñ @üâU
íB÷B[-2020-* *ïía S÷ýEýÀý #@üSýIý aáU]ã] *UÛ PåÚaábaã S÷âNýUáPã @ü·ý bïíZ
KÙýïíJýïíýFýR, ̀ RUá[ëR #áSRáïí@ü' *UÛ ̀ íB÷B[-2020' *bÙÿ PåbÙÿ @üâUNýáïíNýñ aåWýÿPù í^áWýR
@üâU bïí]R âP]ãS UïímPóáSáQóáZñ @üâU SâU¼ XåïíAáSáQóáïíZ[ *@üýIýá âUAóáNý SÛâºýô
*AáïíR XïíR SïíKòýïíýFý `íY YáïíU U{Pæ[ Nýáïí@übÙÿ Uâ],/Qã[ SáïíZ bÜáïíýIýáñ' @üâU âP]ãS
UïímPóáSáQóáZ NýábÙÿ @üïí[ ýEýïí]ïíýFýRñ

NýOóaæ¼

1. @üâUNýá aÛB÷b, âP]ãS UïímPóáSáQóáZ, S÷OX S÷@üá^, 2022
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aáxöÿáGóUáPã #áB÷áaR < aáÛy€çýâNý@ü âUSl…Nýá :

S÷a§ÿ îa@üNý [â¤üïíNý[ âRUÞáâýEýNý íýFýáýIýBq†

#áP^Þ @åüXá[

*@üâUÛ^ ̂ NýáoPãïíNý PÜáâKòýïíZ XáRå_ #áQåâR@üNýá[ SáAáïíNý Wý[ @üïí[ *âBïíZ ýEýïí]ïíýFýñ
XáRåïí_[ báïíNý[ XåïíJýáZ SçâOUãïí@ü *ïíR báâG[ @üïí[ïíýFý âUr‡áZRñ #áaïí] NçýNýãZ
âUïír‡[ XáRå_ïí@ü âRZwžÿïíR [áAá ¤üXNýáNýïíwžÿ[ *âýIý *@ü âUïí^_ @çüÖ-í@üð^]ñ Yá  #ïíR@üýIýá
X[ãâýEý@üá[ XïíNýáñ *ïí¤üïí¼ #áXáïíP[ S÷r… GáïíB, NçýNýãZ âUïír‡[ S÷áâÿw‚ÿ@ü XáRåïí_[á í@üR
NýáïíP[ â^q†, aÛy€çýâNýïí@ü Qãïí[ Qãïí[ Wåý]ïíNý UïíaïíýFý? *bÙÿ Sâ[UNýÞïíR[ XïíQó S÷áâÿw‚ÿ@ü
XáRå_ â@ü Qïí[ [áAïíNý Sá[ïíýFý NýáïíP[ aáXæâb@ü aÛy€çýâNýïí@ü? âUïí^_Ný Så[ëâ]Zá[
XïíNýá S÷Nýóÿw‚ÿ #°×ïí][ GRïíBáÌýä NýáïíP[ aáÛy€çýâNý@ü Sâ[X~ü]âýIýïí@ü âýIýâ@üïíZ [áAïíNý
Sá[ïíU? Ráâ@ü #áâQSNýó UïíBÞ[ ýFýáZáNýïí] Nýá[á< XáOá RNý @ü[ïíNý UáQó bïífFý?
Så[ëâ]Zá[ @üOáaáâbâNýó@ü îa@üNý [â¤üïíNý[ íýFýáýIýBq† SáïíJý[ XQó âPïíZ *bÙÿ S÷r…|üïí]á[
KÙýºý[ íAÜáGá[ íýEýtËýá @ü[U #áXáïíP[ Xæ] BïíU_Má Sïí¼ñ

KÙýSâRïíU^UáP < aáxöÿáGóUáP axSïí@Þü Tü@ü[ë] íýEýðQå[ã GáâRïíZïíýFýR,
``KÙýSâRïíU^UáP < aáxöÿáGóUáP Sá[ySâ[@ü axS@üÞBNý aºýáñ aáxöÿáïíGó[ Sâ[ïíS÷â¤üïíNý
aáxöÿáGóUáP YâP bZ Nýºýš P Þ̂R NýïíU KÙýSâRïíU^UáP b] *[ S÷áïíZáâB@ü Uáy‚ÿUNýáñ â@üÿwŸ
SçâOUãGåïíKòý #áïí[áâSNý *bÙÿ PåâýIý S÷â¼ôZá[ í@üáR #âWýl… [ìS íRbÙÿñ''1 UNýÞXáR@üáïí]
aáxöÿáGóUáïíP[ í¤üïí¼ a[áaâ[ í@üáïíRá KÙýSâRïíUâ^@ü ̂ áaR S÷âNýÌýá[ P[@üá[ SïíKòý Rá,
*[ @üá[M bïí]á âRWýÞ[^ã] [áïítËøý[ #OÞïîRâNý@ü < aáXáâG@ü axS@üÞ âRâsEýNý @üïí[
bÙÿKÙýïí[áSãZ â^q† < aáXB÷ã[ GRó UÜáQá ÷̂X < UáGá[ñ
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#áXáïíP[ SçâOUãïí@ü #áX[á Xåºýô, BMNýáâwžÿ@ü, aXáGNýáâwžÿ@ü, KÙýSâRïíU^ Xåºýô, âKýâGýIýá]
SçâOUã[ #âWýQáZ Wæýâ_Ný @üïí[ Oáâ@üñ NýïíU *Ný â@üýFåý Wæý_ïíM[ S[< #áXáïíP[ XïíR
#áX[á y‡ây‚ÿ AåÜïíG SábÙÿ Ráñ S÷âNýXåbæïíNýÞ #áXáïíP[ âRZâNý bïíZ KÙýíJýïíýFý ç̂¦â]Ný
Sáâ[Sáâr‡Þ@üNýáñ XáRåïí_[ KÙýSïí[ #áïí[áâSNý RáRáR RG[Páâ[ < âUâQ UóUyƒÿáSRá Nýáïí@ü
#áâQSNýó^ã] ̂ âºýô[ @üáïíJý[ SåNåýïí] Sâ[MNý @üïí[ïíýFýñ NýïíU UNýÞXáR @üáïí] í@üáïíRá
#áâQSNýó^ã] ̂ âºýô #á[ XáRå_ïí@ü âRZwžÿïíM[ GRó ̂ á[ãâ[@ü ̂ âºýô[ S÷ïíZáB CýIýáZ Rá,
@üïí[ XáRâa@ü ̂ âºýô[ S÷ïíZáBñ ̀ âUâWýl… Nýºýš, y‡áWýáâU@üã@ü[M, S÷âNý[ìSR, #áAóáR <
XBG #âU[Ný KÙýïí½^ó S÷ïíMáâPNý NýOó[áâG Uóâºýôïí@ü â^âAïíZ-SâKòýïíZ y‡^áâaNý
@üïí[ïíýFýñ Uóâºýô *AR #áâQSNýó^ã] ^âºýô[ S÷âNýâRâQ bïíZ âRïíGbÙÿ âRïíGïí@ü ^áaR
@ü[ïíýFýñ Uóâºýô *AR @ü[áZºý íUPAá]ã axSâºýñ ía âRïíGbÙÿ íGïíR YáZ PA]Pá[
^âºýô[ y‡áïíOÞ Nýá[ @ü[MãZñ *AR aUÞB÷áaã #áÿw‚ÿ[ #áB÷áaïíR Uóâºýô Wåýïí] Nýá[ #áâXNÿšÿñ
Wåýïí] YáZ #ây‚ÿNÿšÿ aÛ]d… Uáy‚ÿUNýá[ íYðOïíUáQñ' (¤üXNýá < aáxöÿáGó/Tü@ü[ë] íýEýðQå[ã)
#áXáïíP[ XïíR S÷r… GáïíB â@üÿwŸ í@üR #áB÷áaã ̂ âºýô|üïí]á GRïíBáÌýäïí@ü ýIåý@üïí[á ýIåý@üïí[á
@üïí[ WýáB @üïí[? #áaïí] íBáÌýäïí@ü UóáâºýôïíNý [ìSáÿw‚ÿâ[Ný @üïí[ *bÙÿ #áB÷áaã ^âºýô
aåâUQáUáPã â@üýFåý Uóáâºýô îNýâ[ @üïí[ ̂ áaR @ü[ïíýFý aáïíU@üã KÙýSâRïíUâ^Ný #°×]aXæb,
XïíRáGBïíNý yƒÿáSR @üïí[ïíýFý KÙýSâRïíU^ã XBGñ

YAR í@üáïíRá [átËøý âRïíG[ #OÞïîRâNý@ü axSP Uçâk„ý[ KÙýí½ïí^ó #Ró í@üáïíRá [áïítËøý[
GâX, ÷̂X, @ÜüáýEýáXá], UáGá[ < aXáG XR PA] @üïí[– XábÙÿïí@ü] Sóáïí[âmý�ý Nýáïí@übÙÿ
Uïí]ïíýFýR aáxöÿáGóUáPñ NýïíU *bÙÿ [ìS aáxöÿáGóUáïíP[ #QåRá [ìSñ *âýIýïí@ü NýºýšBNý
#áP Þ̂ âbïíaïíU âUïíUýEýRá @ü[á bïíZ Oáïí@üñ *bÙÿ NýºýšBNý #áPïí Þ̂ S[yS[ âUïí[áQã PåâýIý
S¤ü âUPóXáR Oáïí@üñ #áX[á YâP ]¤ü @üâ[ Nýábïí] íPAïíNý SáïíUá *@üâPïí@ü í^á_@ü
#RóâPïí@ü í^áâ_Ný, *@üâPïí@ü SásEýáNýó #RóâPïí@ü S÷áýEýóñ YâP #áX[á aæ¤ü SYÞïíU¤üïíM[
PçâtËý âRïíZ * âU_ZâýIý[ KÙýS[ #áïí]á@üSáNý @üâ[ Nýábïí] íPAïíNý SáïíUá *AáïíR S÷Wåý <
Wæýïíºý[ *@ü YådŠ îUS[ãNýóñ

#ïíRïí@ü Uïí]ïíýFýR íY, aáxöÿáGóUáP #âNý Så[ïíRá *@üâýIý âU_Zñ KÙýPáb[M âbïíaïíU
NÜýá[á Sá[aó, B÷ã@ü, [X < XåC] aáxöÿáïíGó[ @üOá Uïí]Rñ NýïíU S÷áýEýãR < RUó
aáxöÿáGóUáïíP[ XïíQó SáOÞ@üó [ïíZïíýFý YïíOtËýñ S÷áZ ýEýá[^ UýFý[ Qïí[ #áSáïíNýá âR[ãb <
WýÿPùNýá[ XåïíAá^Qá[ã SåÜâGUáPã aáxöÿáGóUáP Nýá[ Rç̂ ÛaNýá[ RâG[ bÙÿâNýbáïía íX]á
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Wýá[ñ *bÙÿ aáxöÿáGóUáP XáRåïí_[ ̂ [ã[ < XïíR[ KÙýS[ S÷WýáU âUy‚ÿá[ @üïí[ Nýáïí@ü aåaÛUk„ý
ç̂¦â]Ný @üïí[ PA]Páâ[[ XáQóïíX XáRåïí_[ #ây‚ÿNÿšÿïí@ü UóábNý < *[ S÷âNý axŠâNý

#áPáZ @ü[á[ GRó XáRåïí_[ S÷âNý ̂ áaR, *[ GáPå@üâ[ âUPóá ýFýáKòýá â@üýFåýbÙÿ RZñ Tü@ü[ë]
íýEýðQå[ã GáâRïíZïíýFýR, `#áâQSNýó yƒÿáSïíR[ *bÙÿ S÷â¼ôZáZ aU Q[ïíR[ #OÞïîRâNý@ü <
@åü@üXÞïí@ü y‡áBNý GáRáïíRá bïíZïíýFýñ #aWýó * Nýïíwžÿ #áG< SçâOUã[ #áâQSNýóQãR
íPïí^[ XáRå_bÙÿ *[ k‡á[á âRSãâKòýNý NýábÙÿ RZ, aáxöÿáGóUáPã íPïí^[ aÛAóáBâ[Ìý XáRå_<
aáxöÿáGóUáïíP[ ¼ôãKòýáR@üñ NýábÙÿ aáxöÿáGóUáPïí@ü U]á íYïíNý Sáïí[ XáRUâUïí[áQã *@ü
UóUyƒÿáñ' (¤üXNýá < aáxöÿáGó) aáxöÿáGóUáPã PåâRZáïíNý í@üáïíRá â@üýFåýbÙÿ íYR ̂ áâÿw‚ÿSæMÞWýáïíU
bZ Ráñ PåUÞ] [átËøý|üïí]á[ Wýá_á, aÛy€çýâNý, yƒÿáRãZ ¬áR, S÷á@çüâNý@ü axSP aUâ@üýFåý �UÛa
â@üÛUá #áiŠaáÖ @üïí[ ýEýïí]ïíýFý *bÙÿ ¤üXNýáâl‡Ný í@üïíú[ ^âºýô|üâ]ñ #á[ *[ GRó
aáxöÿáGóUáPã ^âºýô[ #áQåâR@üNýX báâNýZá[ bïí]á âUr‡áZRñ #á[ *bÙÿ âUr‡áZR bïí]á
aáxöÿáGóUáPã ̂ âºýô âUy‚ÿáïí[[ PãCÞ bÙÿâNýbáïía[ *@üâýIý RZá < NýãUõ í^á_ïíM[ SYÞáïZñ *[
Tüïí] âUâWýl… íPïí^[ XïíQó #áâOÞ@ü îU_Xó Uçâk„ý SáïífFýñ ̀ aáxöÿáGóUáPã âUy‚ÿáïí[[ NçýNýãZ
SYÞáïíZ bïí]á âUr‡áZRñ SåÜâGUáPã âUr‡áZR #á[ NçýNýãZ âUr‡ bïífFý SåÜâGUáïíP[ y‡BÞñ'
í]âRR `aáxöÿáGóUáP, SåÜâGUáïíP[ aïíUáÞfEý y‚ÿ[' Uïí] KÙýíq‰A @üïí[ïíýFýRñ íRâB÷ < báPÞ
aáxöÿáGóUáP Uïí] â@üýFåý[ #ây‚ÿNÿšÿ #áïíýFý Uïí] XïíR @üïí[R Ráñ *AR Yá #áïíýFý Nýá bïí]á
KÙýºý[-aáxöÿáGóUáPñ aáxöÿáGóUáP #Sâ[bNý bïíZ aáxöÿáïíGó Sâ[MNý bïíZïíýFýñ #áX[á
âUr‡áZRïí@ü aáxöÿáGóUáïíP[ NçýNýãZ y‚ÿ[ âbïíaïíU Qïí[ S[UNýãÞ #áïí]áýEýRáZ  #B÷a[ bUñ

*@üaXZ #áâQSNýóUáPã ^âºýô[á âRïíG[ Wýá_á < QXÞïí@ü S÷âNýyƒÿáSR @ü[ïíNý
íýEýïíZâýFýïí]R PåUÞ] Wýá_á < QïíXÞ[ KÙýSïí[ñ Tüïí] NýáïíP[ *bÙÿ #áB÷áaïíR[ XQó âPïíZ
*@ü aXZ #âWýâ_ºýô bïíZ <ïíJý aáxöÿáGóUáPñ #á[ *bÙÿ aáxöÿáGóUáPïí@ü îUQNýá íP<Zá[
GRó *[ aïí§ÿ Nýá[á Yåºýô @üïí[R Uåâk„ýUçâºýïí@üñ #ïíR@ü #áïíBbÙÿ Nýá[á KÙýS]âÅý @ü[ïíNý
íSïí[âýFýïí]R Uåâk„ýXºýá[ #Rå_§ÿ âbïíaïíU Wýá_á[ ̂ âºýôïí@üñ *bÙÿ Uåâk„ýXºýá < #áB÷áaïíR[
ýFýáZáNýïí] RáRáR XåïíAá^ Qá[M @üïí[ aáxöÿáGóUáP âRïíGïí@ü [ìSáÿw‚ÿâ[Ný @üïí[ïíýFý U{Uá[ñ
UNýÞXáïíR #áX[á XáRåïí_[ KÙýS[ ̂ á[ãâ[@ü < íWýðïíBáâ]@ü #áB÷áaR XåïíýFý íYïíNý íPïíAâýFý,
â@üÿwŸ Uåâk„ý[ YáPå@üâ[ ^âºýôïíNý aáxöÿáGóUáïíP[ #ây‚ÿNÿšÿ #áG< #UóáâbNý [ïíZ íBïíýFýñ
#á[ *bÙÿ aáxöÿáGóUáïíP[ RNåýR [ìSáÿw‚ÿ[ bïí]á âUr‡áZR Uá  Globalizationñ

âUr‡áZïíR[ S÷QáR Nýáâºýš@ü í[áRáÈ [UáýIýÞaR *ïí@ü #âWýâbNý @üïí[ïíýFýR âUïír‡[
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`aÛïí@üáýEýR' *UÛ ̀ S[yS[ âRWýÞ[^ã]Nýá' Uïí]ñ XáâýIýÞR #á]Uõ< U]ïíNý íýEýïíZïíýFýR íY
âUr‡áZR bïí]á *@üâýIý aáXâB÷@ü Community [ XïíQó aXy‚ÿ XáRå_ïí@ü âRïíZ #áaá[
S÷â¼ôZáñ #RóâPïí@ü Xóá@üB÷ë Uïí]ïíýFýR íY âUr‡áZRïí@ü U]á YáZ #áQåâR@ü âUr‡-UóUyƒÿá[
#ÿw‚ÿBÞNý âUâWýl… [átËøý *UÛ aXáïíG[ XïíQó U{âUQ aÛïíYáB *UÛ axSïí@Þü[ âRâXÞâNýñ

UNýÞXáR âUïír‡ âUr‡áZR aáQåNýá[ [ìS Qá[M @üïí[ #áXáïíP[ @üáïíýFý KÙýSâyƒÿNý bZñ
íYAáïíR U]á bZ âUïír‡[ aXy‚ÿ GáâNý < WæýA~ü *@ü íBá]ïí@ü[ ýFý¼ýFýáZáZ aåïíA-^áâÿw‚ÿïíNý
abáUyƒÿáR @ü[ïíUñ `íPïíU #á[ âRïíU âX]áïíU âXâ]ïíU'-*[ UáMã Qïí[ *âBïíZ ýEý]ïíU
S÷GïílŠ[ S[ S÷GlŠñ â@üÿwŸ *bÙÿ UáMã Uá WýáURá í@üU] #]ã@ü @üq†Rá Uá #á]Û@üáâ[@ü
ýEýX@ü ýFýáKòýá â@üýFåýbÙÿ RZñ NýïíU #XNýÞó íaR âUr‡áZïíR[ Sïí¤ü XNý íSá_M @üïí[ GáâRïíZïíýFýR,
``...SásEýáNýó S÷WýáU < aáxöÿáGóUáïíP[ S÷âNýâRâQ âbïíaïíU SásEýáNýó âU¬áR < @üáâ[Bâ[
âUr‡áZRïí@ü UáâNý] @ü[ïí] *|üâ][ aïí§ÿ GâKòýNý âUïír‡[ âUâWýl… S÷áÿw‚ÿ íOïí@ü S÷áÂ NýOó,
¬áR < Qá[Máïí@ü }üQå íY *âKòýïíZ Yá<Zá bïíU Nýá RZ, *bÙÿ Sk„ýâNý íOïí@ü aXB÷ âUr‡ íY
Sâ[XáM KÙýS@çüNý bïíNý Sáïí[ Nýá[ âRâ[ïíA *âýIý bïíU *@üâýIý axSæMÞ < Uáy‚ÿU âak„ýáÿw‚ÿñ''2

* ýFýáKòýá âNýâR #áïí[á Uïí]ïíýFýR, ̀ `âUr‡áZRïí@ü âRýFý@ü Qá[Má < âUïír‡[ SásEýáNýó aáxöÿáGóUáP
âbïíaïíU íPAá *@üâýIý |ü[ëNÿšÿSæMÞ < KÙýïíq‰AïíYáBó Æáâÿw‚ÿñ''3 #RóâPïí@ü ^áÿw‚ÿRå íP
GáâRïíZïíýFýR, ̀ `XïíR [áAåR, âUr‡áZR #áG }üQå #OÞRãâNý < UáâMïíGó[ íýEýð@üáJýä aãXáUk„ý
RZñ âUr‡áZR awžÿáa ýEýá]áïífFý #áXáïíP[ aáÛy€çýâNý@ü GãUïíR<ñ''4

#OÞïîRâNý@ü âUr‡áZR XáRå_ïí@ü S÷âNýâPR #áïí[á íUâ^ íUâ^ WýáïíU @üïí[ ýEýïí]ïíýFý
âRÚy‡, #abáZ, #PçtËýâRWýÞ[, #RóâPïí@ü aáÛy€çýâNý@ü #áB÷áaR XáRå_ïí@ü @üïí[ïíýFý aÛ@åüâýEýNý,
XáRåïí_[ aºýáïí@ü í@üïíKòý âRïíZ Nýáïí@ü Sâ[MNý @üïí[ïíýFý âýFýl…Xæïí]ñ #OÞïîRâNý@ü âUr‡áZïíR[
âU[ëïík„ý S÷âNýUáïíP[ YáUNýãZ #yžÿ UóOÞ @üïí[ íP<Zá[ GRóbÙÿ âk‡NýãZ í@üð^]âýIý[ S÷ïíZáBñ
@üá[M #áX[á GáâR aÛy€çýâNý[ XïíQó [ïíZïíýFý @üNçýÞNÿšÿ < #áâQSNýó âUy‚ÿáïí[[ âU[ëïík„ý
S÷âNýUáïíP[ yŒåüâ]§ÿñ NýábÙÿ aáÛy€çýâNý@ü aáxöÿáGóUáïíP[ S÷QáR ]¤üó XáRåïí_[ âýEýÿw‚ÿá, íýEýNýRá
< XïíRáGBÖñ XáRåïí_[ íýEýNýRá[ GBïíNý KÙýSâRïíU^ BïíKòý íNýá]áñ *AR #áX[á *@ü
RNåýR GBïíNý[ KÙýSâRïíU^UáïíP[ XåïíAáXåâAñ aXáG âU¬áRã[á GáâRïíZïíýFýR, `In is
colonialism, but there is no colonizer' aáÛy€çýâNý@ü âUr‡áZR U]ïíNý #áX[á
UåHüïíNý Sáâ[ aÛy€çýâNý[ aXy‚ÿ SçâOUã GåïíKòý aXGáNýãZ@ü[Mñ UZ<ïíZPá[ íTüáïíKýÞ[ íabÙÿ
âUAóáNý  `*@ü âUr‡, *@ü a[@üá[, *@ü aÛy€çýâNý'[ íy‰áBáR íYR *[ Xæ] @üOá bïíZ
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KÙýïíJýïíýFýñ íP^@üáïí][ aãXáRá, íWýðïíBáâ]@ü Sâ[âQ íWýïí§ÿ |üâKòýïíZ íYAáïíR Oá@üïíU Rá
báGáïí[á aÛy€çýâNý[ îUâýEý¼ Uá âWýl…Nýáñ #OÞáÖ, âUïír‡[ a@ü] íPïí^[ S÷Nýóÿw‚ÿNýX S÷ïíPïí^<
í@üU]Xá¼ *@üâýIý âRâPÞtËý GãUR P Þ̂R ]áâ]Ný bïíUñ ̀ â^@üKòýbãR íY GãURP Þ̂R íPAïíNý
íPAïíNý XáRå_ ýc‰ýáÿw‚ÿ bïíUñ #Wýóy‚ÿ bïíU U^óNýáZñ Wåý]ïíU #áSR aºýáñ bïíU ̂ ç¦â]Nýñ'
aáxöÿáGóUáP < âUr‡áZïíR[ îUâ^tËýó|üïí]á @üãWýáïíU @üOá aáâbâNýó@ü îa@üNý [â¤üïíNý[
íýFýáýIý Bïíq†[ XïíQó S÷âNýTüâ]Ný bïíZïíýFý NýábÙÿ #áX[á AåÜïíG íPAïíNý UõâNý bUñ

UáÛ]á @üOá aáâbïíNýó[ *@üGR âUâ^tËý @üOáâ^q†ã bïí]R îa@üNý [â¤üNýñ NÜýá[ GlŠ
[áýLòýUïí§ÿ[ Så[ëâ]Zá íG]áïíNýñ NýábÙÿ âNýâR NÜýá[ í]ARã aºýáïí@ü *âBïíZ âPïíZïíýFýR
[áýLòýUïí§ÿ[ [ë¤ü @Üüá@ü[XZ WæýâX[ KÙýSïí[ñ NÜýá[ í]ARã[ bïí]á@ü_ÞïíM [áýLòýUïí§ÿ[ [ë¤ü
XáâýIýïíNý TåüïíýIý KÙýïíJýïíýFý íaáRá]ã Tüa]ñ S÷âNýTüâ]Ný bïíZïíýFý *AáR@üá[ S÷áâÿw‚ÿ@ü âRx…UBãÞZ
XáRåïí_[ Wýá_á-aÛy€ýçâNý, GãUR-YáSR, #áýEýá[-#áýEý[M bÙÿNýóáâPñ *bÙÿ XáRå_|üïí]á[
¼ôâX@ü GãUR YáSïíR @üãWýáïíU aáxöÿáGóUáP < âUr‡áZR OáUá UaábÙÿ Nýá #áX[á ]¤ü @üâ[
NÜýá[ Bq†|üïí]á[ XQó âPïíZñ *AR #áX[á îa@üNý [â¤üïíNý[ @üïíZ@üâýIý âRUÞáâýEýNý Bïíq†[
âUïír‰_ïíM[ XQó âPïíZ #áXáïíP[ BïíU_Má Sïí¼[ âU_ïíZ[ #Wýóÿw‚ÿïí[ S÷ïíU^ @ü[Uñ

`aâbaïíP[ Xá¼ íNýïí[áâýIý C[ âRïíZ ]óáPáX{]ñ' aâbaïíP[ UÛ^áRå¼ôâX@ü GãâU@üá
< Nýá[ âUSl…Nýá[ âP@üâýIý âRïíZ  `]ÏM aâba' Bq†âýIýñ *bÙÿ ]óáPáX{ïí][ íNýïí[áâýIý
Cïí[[ XïíQó âNýRâýIý Cïí[ UNýÞXáïíR â^ÛïíZ[ âýEý[ëâR îNýâ[[ â^q† #UóábNý [ïíZïíýFýñ *bÙÿ
âýEý[ëâR â^ïíq†[ #RóNýX Uóâºýô ]ÏM aâbañ Nýáïí@ü âCïí[bÙÿ #áUâNýÞNý bïíZïíýFý @üáâbRã[
ýEýKòýábÙÿ KÙýNý[ábÙÿñ

Bïíq†[ S÷OX âPïí@ü Bq†@üá[ GáâRïíZïíýFýR, ̀ `]ÏïíM[ UáâKòýïíNý GáZBáZ-GáZBáZ
KÜýábÙÿ @üïí[ [áAá íXáïí_[ â^Û— *bÙÿ aïíU[ PåBÞl„ýXZ Sâ[ïíU^ AÜáPå, Nýá[ UóáýIýá ]ÏM,
Nýá[ UóáýIýá TåüýEýR-WæýïíPU âRXá aâbaïíP[ @üáïí[á[ @üáïíýFý îUâýEý¼óbãR *UÛ #y‡áyƒÿó@ü[
íJýïí@ü Ráñ''5 *[ @üá[MbÙÿ bïí]á NýáïíP[ â^Û íOïí@ü âýEý[ëâR îNýâ[[ íY â^q†aºýá Nýá
[ïíºýô[ XïíQó S÷UáâbNýñ #á[ NýábÙÿ *[ Bïíl„ý NýáïíP[ ^[ã[ ýEýRXïíR bïíZ <íJýñ GãUR
S÷Uáïíb[ aïí§ÿ aïí§ÿ *bÙÿ Bl„ý íYR NýáïíP[ aGáB @üïí[ Nåýïí]ñ NýïíU NýáïíP[ B÷áïíX[
`KýábÙÿïíR-UÜáïíZ ýIÜýáKòý GâX, í@üáOá< XáïíJý[-S[ XáJý âUâ[ #á[ XåïíB[ ýEýá_, #á] UÜáQá
GâXïíNý íbïí] SïíKòýïíýFý QáRBáïíýFý[ â^añ' â@üÿwŸ ýEýNåýâPÞïí@ü[ *bÙÿ S÷á@çüâNý@ü Pç̂ óáU]ã
NýáïíP[ XïíR í@üáïíRá #RåWæýâNý GáZBáZ Ráñ #áaïí] *bÙÿ QáR ýEýáïí_[ aïí§ÿ NýáïíP[
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#ây‚ÿNÿšÿ [¤üá[ í@üáïíRá íYáB íRbÙÿñ *bÙÿ #ây‚ÿïíNÿšÿ[ íYáB [ïíZïíýFý âýEý[âR[ â^ïíq†ñ NýábÙÿ
íXáïí_[ â^ÛïíZ[ Bïíl„ý NýáïíP[ [ºýô íRïíýEý <ïíJýñ *bÙÿ *ýIýábÙÿ íYR NýáïíP[ aÛy€çýâNýïíNý
Sâ[MNý bïíZïíýFýñ íY aÛy€çýâNý[ KÙýS[ Wý[ @üïí[bÙÿ ]ÏM aâbïía[ âUr‡áZïíR[ S÷âNý
]KòýábÙÿñ â@üÿwŸ í^_ SYÞÿw‚ÿ Nýáïí@ü âRïíG[ GãUïíR[ NýáâBïíP íUâ[ïíZ íYïíNý bïíZïíýFý báïíNý
í@üáPá] âRïíZ @üáïíG[ íAÜáïíG ^bïí[[ âPïí@üñ

]óáPáX{ïí][ XïíNýá íYaU B÷áïíX *AïíRá SYÞÿw‚ÿ @åüâýIý[ â^q† *AïíRá âýIýïí@ü #áïíýFý
íaAáïíR< KÙýÖSáP@ü í@üáïíRáWýáïíUbÙÿ Xåºýô RZñ aáXÿw‚ÿNýáâwžÿ@ü aæïí¼ Nýá[ GãâU@üá UÜáQáñ
Yá[á âýEý[ëâR, bá], aïíR[ PâKòý Uá XáïíýFý[ UÜKòýâ^ UáRáïífFý, íabÙÿ NýáïíP[ïí@übÙÿ #áUá[
KÙýÖSáâPNý aáXB÷ã âRïíZ AåýEýïí[á Aïí½ïí[[ Uá B÷áïíX[ SábÙÿ@üáïí[[ XåAáïíS¤üã bïíZ Oá@üïíNý
bïífFýñ NýábÙÿ Aïí½[ #á[ SábÙÿ@üáïí[[ aïí§ÿ ýEýïí] P[ @ü_á@üâ_ñ @üá[M Xá] Rá âUâ¼ô
@ü[ïíNý Sá[ïí] KÙýÖSáPïí@ü[ #á[ í@üáïíRá BâNý íRbÙÿñ KÙýÖSáâPNý Xáïí] ]d…ã@çüNý ýIýá@üá
íTÜüïía Oá@üïí] @üáG Nýá[ #ýEý] bïíZ SKòýïíUñ NýábÙÿ YNýýIýá aÇüU @üX PáïíX Xá] âUâ¼ô
@üïí[ Nýá[á UáâKòý âTü[ïíNý ýEýáZñ `â@üÿwŸ *bÙÿWýáïíU âaâ@ü-PåZáâR Xæïí]ó[ âUâRXïíZ #á[
@üNýâPR ía âýIýïí@ü Oá@üïíNý Sáïí[?' S÷r… @üïí[ïíýFýR Bq†@üá[ñ â@üÿwŸ y‡áQãRNýá[ SæïíUÞ
B÷áïíX[ aïí§ÿ ^bïí[[ axS@üÞ *[@üX âýFý] Ráñ NýAR B÷áïíX[ báïíýIý í¼ôNýá-âUïí¼ôNýá
B÷áïíX[bÙÿ XáRå_ñ *AR@üá[ XïíNýá ^bïí[[ âTüâRaKýà S÷Kýá¢ü @üã B÷áïíX[ UáGá[ íýFýïíZ
íTü]Ný? *AR aUâ@üýFåý  UçbPáZNýR â ï̂íq† KÙýÖSl… bïífFýñ  *@ü âGâRïía[ RáRáR âU@üq†ñ
RáRáR íWý[ábÙÿâýIýGñ Sâ[UbR UóUyƒÿá[ Pá[ëR [áNýá[áâNý íabÙÿaU âGâRa ^bïí[[ S[
^b[ B÷áïíX[ S[ B÷áïíX [ÂáâR bïíZ YáïífFýñ XáRåïí_[ báïíNý íSðÜïíýFý YáïífFý  UNýÞXáR
aXïíZ[ #áQåâR@ü aáXâB÷âýIýñ ̀ @ü' í@üáxSáâR ̀ S[áB 999' RáïíX [@üXáâ[ âýEý[ëâR UáGáïí[
ýFýáKòýïíýFý— ]¤ü ]¤ü í¼ôNýá í@üáxSáâR[ UÜáQá Pïí[bÙÿ Nýá â@üïíR âRïífFýñ P[áPïí[[ í@üáïíRá
aåïíYáB íRbÙÿ íaAáïíRñ í¼ôNýá < KÙýÖSáPïí@ü[ XïíQó S÷Nýó¤ü í@üáïíRá axS@üÞ< íRbÙÿñ'
í¼ôNýá[á â@üÿwŸ *bÙÿ [@üXáâ[ âýEý[ëâR[ âPïí@übÙÿ QáâUNý bïífFýñ NýábÙÿ Bq†@üá[ GáâRïíZïíýFýR,
``Aïí½ïí[[ XâGÞ[ <S[ Xáïí][ @üáýIýâNý âRWýÞ[ @üïí[ñ ...^bïí[[ S÷UMNýá *AR B÷áïíX<
ýLåýïí@ü SïíKòýïíýFýñ ̂ bïí[[ Tüóá^áR, [ëâýEý, ̂ bïí[[ XáRåïí_[ íSá^á@ü-#á^áïí@ü[ âUâ^tËýNýá
*@ü @üOáZ #áQåâR@üNýá[, YÖaáXáRó bïí]< B÷áïíX UóáâÂ CïíýIýïíýFýñ ¼ôX^ Nýá UáKòýïíýFýñ
...XáRåïí_[ XáRâa@üNýá< NýábÙÿ âPRïí@ü-âPR Sáq�ýáïífFýñ B÷áX Sáq�ýáïífFýñ Nýá[á YNýýIýá
aÇüU íýEýtËýá @ü[ïíýFý íaïí@üïí] GãUR-YáSRïí@ü @üáâýIýïíZ <Jýá[ñ''6 âUr‡áZR @üãWýáïíU
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@üáG @üïí[ ýEýïí]ïíýFý ̂ b[ íOïí@ü B÷áïíX? XáRåïí_[ XáRâa@üNýá Sâ[UNýÞïíR íY *bÙÿ âUr‡áZR
|ü[ëNÿšÿSæMÞ WæýâX@üá Sá]R @üïí[ïíýFý Nýá #áX[á KÙýSâ[KÙýºýô @üOá|üïí]á[ XQó âPïíZ UåHüïíNý
Sáâ[ñ â@üÿwŸ aXZïí@ü í@üKÙý íJý@üáïíNý Sáïí[ Ráñ #OÞïîRâNý@ü aæ¼ Qïí[ B÷áXãM XáRåïí_[
GãUïíR #áaïíU íS^áBNý Sâ[UNýÞRñ #á[ *bÙÿ Sâ[UNýÞR XáRå_|üïí]áïí@ü Wåýâ]ïíZ [áAïíU
NýáïíP[ aXáG < aÛy€çýâNý íOïí@üñ *[ @üá[ïíMZ âR[³R < #RáâP[ XïíNýá XáRåïí_[á *bÙÿ
GáâNýBNý íS^á íýFýïíKòý íUâ[ïíZ #áïíañ

Bïíq† #áX[á ]¤ü @üâ[ *@üaXZ UÛ^BNý íS^á[ På[Uyƒÿá[ @üOá íGïíR< ]ÏM
aâbïía[ âRâUÞ@üá[ [ìSâýIýñ â@üÿwŸ S[UNýãÞ@üáïí] #áX[á Nýá[ XåA íOïí@ü }üRïíNý SábÙÿ
GáâNýBNý íS^á axSïí@üÞ #áïí¤üïíS[ aå[, ``YáïíU@ü Ný YáïíU@üñ í@ü #áýIý@üáïíNý
Sá[ïíU@ü? *AR íAá½á[ YâP Uïí] â^ÛïíZ[ âýEý[ëâR â@üRU RábÙÿ, ýEýá]áâR âGâRa â@üRU–
NýábÙÿïí] #áâX @üã íGáGGUây‚ÿ KÙýZá[ B]áZ BÜábÙÿïíO âPïíNý Sáâ[?''7 *bÙÿ íAïíPáâºýô[
XïíQó âPïíZbÙÿ #áX[á #RåXáR @ü[ïíNý Sáâ[ #áQåâR@ü S÷YåâºýôBNý @üáâ[B[ã UóUaá[ WýZ¥ý[
[ìSâýIýñ *bÙÿ âUr‡áZR @üãWýáïíU í¼ôNýá XáRå_ïíP[ XáRâa@üNýáZ S÷WýáU âUy‚ÿá[ @üïí[ Nýáïí@ü
ýEýýIý@üPá[ã âGâRïía[ S÷âNý #á@çütËý @üïí[ Nåý]ïíýFý Nýá #áX[á UåHüïíNý Sáâ[ñ #áUá[ #RáâP[
XåA âPïíZ yStËý bïíZ <ïíJý *bÙÿ âýEý[ëR â ï̂íq†[ âUSl…Nýá[ âP@üâýIýñ ía GáâRïíZïíýFý, ̀ BÜáïíZ
bÙÿ-@üá[Uá[ KåýïíU íBïíýFýñ På-âPR UáP *@üUá[ïí@übÙÿ KåýïíU YáïíU@üñ' #á[ NýábÙÿ â^ïíq†[
#áal… Sâ[âyƒÿâNýïí@ü ]¤ü @üïí[ ýEýá[ UýFý[ #áíB âR[³R aâba *bÙÿ â^ÛïíZ[ @üá[Uá[
íýFýïíKòý íPZñ #RáâP < *bÙÿ UýFý[ #á[ âýEý[ëïíR[ UóUaá }ü[ë @üïí[âRñ ]Qáïí@üKÙý âýEý[ëR
â^ïíq†[ @üáïíG Yåºýô Oá@üïíNý Uá[M @üïí[ #RáâPñ #áX[á íPAïíNý SábÙÿ ]óáPáX{ïí][
S[UNýãÞ S÷GlŠ *bÙÿ GáâNýBNý aÛy€çýâNý[ aïí§ÿ #á[ Yåºýô Oá@üïíNý ýEýáZ Ráñ NýábÙÿ ]ÏM
aâbïía[ UïíKòýá íýFýïí] TåüýEýïíR[ [ÜáâýEýïíNý @üáG @ü[á[ S÷a§ÿ ]¤ü @üâ[ñ #áUá[ ]Qá[
íýFýïí]ïí@ü íPAïíNý SábÙÿ Nýá[ UáSïí@ü aábáYó Rá @üïí[ UÜKòýâ^ âRïíZ íGáïíKòý[ Qáïí[ Uïía
Oá@üïíNýñ #á[ S[UNýãÞ S÷GlŠïí@ü *bÙÿ â^Û íS^á[ aáïíO Yåºýô Rá @ü[á[ @üá[M íYR
#áX[á ]ÏïíM[ XåA íOïí@übÙÿ }üRïíNý SábÙÿ, ̀ SábÙÿ@üá[ #ábÙÿïía YAR Uïí], På-ýIýá@üá âSa
Xá] _áýIý SZaáZ â@üRU— NýAR XïíR bZ RábÙÿ, ^á]á[ Xåïíb GåÜNýá Xáâ[?' Nýábïí]
WýâU_óÖ S÷GlŠ âýIýïí@ü Oá@üïíU @üã @üïí[? NýábÙÿ WýâU_óÖ S÷GlŠïí@ü âýIýâ@üïíZ [áAá[
@üá[ïíM S÷áýEýãR S÷GlŠ bZïíNýá NýáïíP[ïí@ü *bÙÿ íS^á[ aïí§ÿ Yåºýô Rá @üïí[ aXáïíG[ âWýl…
íS^áïíNý íYïíNý< UáQá ïíPZâRñ #RóáRó B÷áïíX[ XáRå_ SæïíUÞbÙÿ íY *bÙÿ íS^áBNý Sâ[UNýÞR
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y‡áPïí[ B÷bM @üïí[ïíýFý Nýá #áX[á Bïíq†[ #âGNý aâba RáX@ü U][áXSåïí[[ í@üïí[áâaïíR[
UóUaáPá[ ýEýâ[¼âýIý[ XïíQó AåÜïíG SábÙÿñ Nýáïí@ü âýEý[ëâRïíNý @ü[áNý âPïíZ PÜáâNý @üáýIýá[
UóáSáïí[ âG¬áaá @ü[ïí], ía a[áaâ[ GáâRïíZïíýFý, `{Ü, NåýâX í@üïí[áâaïíR[ íTü[-
UóáSá[ }üQá< *ARbÙÿ ]áA @üOá Aåïí] Uïí] âPUñ' #áaïí] XáRå_ #áG Nýá[ Xæ]BNý
â^@üKòýïí@ü Wåý]ïíNý UïíaïíýFýñ NýïíU *bÙÿ Wåýïí] Yá<Zá â@üÿwŸ Nýá[ #ây‚ÿNÿšÿ [¤üá[ @üá[RïíMbÙÿñ
@üá[M í@üïí[áâaïíR[ UóUaáZ YâP ía Rá íYáBPáR @ü[Ný Nýábïí] Páâ[ÿPù [ìSã [á¤üa
Nýáïí@ü UÜáýEýïíNý âPNý Ráñ #RóâPïí@ü #áP[ã[ y‡áXã _ÌýäýEý[Mïí@ü íPâA íaRáïíUáRá[ báïíýIý
@üáïíJý[ *@üïíýEýâýIýZá UáGá[ PA] @ü[ïíNýñ

íýEýSå @üZ]á[ UóUaáZ RáXïíNý ýEýáZñ â@üÿwŸ #íOÞ[ îU_Xó Umý�ýïíR[ @üá[ïíM Nýá[ y‡n…
SæMÞ bZ Ráñ ía GáRábÙÿ, `â@üÿwŸ@ü báX[á U@üá-a@üá BábÙÿZá XáRåbÙÿ_ñ Rá íSïíýIý @üá]ã[
#Üá@ü #áïíýFý, Rá ]åâ§ÿ[ Nýïí] ]ïíýIý[ UáâÀý] #áïíýFýñ' #áX[á GáâR âUr‡áZïíR[ Tüïí]
í@üú #áïí[á bìtËýSåtËý bïíZ <ïíJý #á[ S÷áâÿw‚ÿ@ü #áïí[á S÷áâÿw‚ÿ@üNýáZ XåïíKòý báâ[ïíZ YáZñ
NýábÙÿ YåïíB[ aïí§ÿ Sáq‰á íX]áïíRá[ íXQá Oá@üá aïíºýš< #áâOÞ@ü îU_ïíXó[ @üá[ïíM
#áQåâR@üNýá[ Xæ] íyöÿáïíNý *bÙÿ XáRå_|üïí]á Yåºýô bïíNý Sáïí[âRñ Nýá[á }üRïíNý SábÙÿ
aáxöÿáGóUáPã #áB÷áaïíR[ S÷âNý�UâR, `NýïíU aóáâPïíR[< íKýâ[ RábÙÿñ BáïíZ[ Xáa
âUïí@üïíNýbÙÿ #áXáïíP[ïí@ü ^bïí[ YáïíNý bïíUñ' NýUå< Nýá[á âR[ëSáZ *bÙÿ #OÞïîRâNý@ü
aáxöÿáGóUáïíP[ @üáïíýFýñ

Bïíq†[ í^ïí_ #áX[á ]¤ü @üâ[ báïíNý í@üáPá] âRïíZ ]ÏM aâba ýEýïí]ïíýFý ̂ bïí[[
âPïí@ü @üáïíG[ al„ýáïíRñ NýUå Nýá[ XR SïíKòý Oáïí@ü íP<Záïí] íHüá]áïíRá Oâ]ïíNý @üáJý
@üZ]á[ S÷âNýñ íY @üáJý @üZ]á âPïíZ *@ü aXZ ía íXáïí_[ â^Ûïí@ü NýÂ @üïí[ [ìS âPNý
âýEý[ëâR[ñ íY báâNýZá[ âPïíZ ía Nýá[ â^q† @üáYÞ axSl… @ü[ïíNýá íabÙÿ báâNýZá[|üïí]á
#áG X[ïíýEý Q[áñ ía #RåWýU @üïí[ ̀ báâNýZáïí[[ X[ïíýEý aÛ¼ôáâXNý bïífFý Nýá[ ̂ [ã[XZñ'
*bÙÿWýáïíUbÙÿ #áX[á íPAïíNý SábÙÿ @üãWýáïíU âUr‡áZR < aáxöÿáGóUáPã #áB÷áaïíR[ RãâNý
*@üâýIý B÷áXãM â^q†-aÛy€çýâNýïí@ü íWýïíDü ýEåý[Xá[ @üïí[ íPZñ

Bïíq†[ XáHüáXáâHü #áX[á íPAïíNý SábÙÿ, `âR[³R aâbïía[ âUâýIý #áP[ã aâbañ
#áG  UýFý[ âPR Cåïí[ íB] ía UáïíS[ Cïí[bÙÿ #áïíýFýñ íY-y‡áXã UKÙýïí@ü ýEýóá]á@üáýIý âPïíZ
Xá[ïíNý #áïía Nýá[ C[ @ü[ïíNý âUâýIýïí@ü SáJýáïíU Rá âR[³Rñ' *@ü aXZ íY aXáG
Rá[ãïí@ü í^á_ïíM[ UyŸýFýáKòýá â@üýFåýbÙÿ WýáUïíNýá Ráñ y‡áXã[ ýEý[X #NýóáýEýáïí[< yžÿãïí@ü y‡áXã[

@üâUâNý@üá   3
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C[ @ü[ïíNý bïíNýáñ aÛaáïí[ y‡áXã[ KÙýâfFýïítËý[ XïíNýábÙÿ yžÿãïí@ü SïíKòý Oá@üïíNý bïíNýáñ
*ïí¤üïí¼ íabÙÿ UQæ[ UáïíS[ UáâKòý[ í]á@üGïíR[ í@üáïíRá @ü[MãZ âýFý] Ráñ â@üÿwŸ íabÙÿ
KÙýPáaãR XáRâa@üNýá[ Sâ[UNýÞR #áX[á íPâA âR[³R ýEýâ[¼âýIý[ XïíQóñ Bïíq† #áX[á
SábÙÿ ýEýá[ UýFý[ #áíB âýEý[ëâR[ @üáG íýFýïíKòý íS^áZ Sâ[UNýÞR CâýIýïíZâýFý] âR[³Rñ B÷áX
íOïí@ü íUâ[ïíZ ^b[ < #RóáRó B÷áïíX[ XáRå_ïíP[ aïí§ÿ íX]áïíX^á[ @üá[ïíM Nýá[
WýáïíU[ Sâ[UNýÞR CïíýIýñ #á[ *bÙÿ WýáU íOïí@übÙÿ #áX[á Nýá[ XáRâa@ü Sâ[UNýÞR ]¤ü
@üâ[ñ *bÙÿ XáRâa@ü Sâ[UNýÞïíR[ @üá[ïíMbÙÿ y‡áXã[ #NýóáýEýáâ[Ný aÛaáïí[ @üRóá  #áP[ãïí@ü
SáJýáïíNý ýEýáZâR íañ #áX[á UåHüïíNý Sáâ[ âR[³ïíR[ *bÙÿ Sâ[UNýÞïíR aáÛy€çýâNý@ü âUr‡áZïíR[
WæýâX@üá YïíOtËýñ

*[S[ #áâa `KÙýïíJýá í[ SåNýá GáïíBá í[ SåNýá' Bïíq†[ âUïír‰_ïíMñ Så[ëâ]Zá[
í]á@üaÛBãNý *[ *@üâýIý #RóNýX a§ÿãNý #âb[áñ Bïíq†[ â ï̂í[áRáX íPïíAbÙÿ #áX[á #RåXáR
@ü[ïíNý Sáâ[ Bïíq†[ âU_ZUyŸñ Bïíq†[ @üáâbâR íRUå]á]ïí@ü í@üú @üïí[ #áUâNÞýNý bïíZïíýFýñ
*@üaXïíZ[ [âa@ü Uóâºýô íRUå]áïí][ #ïíR@ü|üïí]á UábÙÿâG âýFý]ñ Nýá[S[ KÙý ç̂¦]
GãURYáSR Nýáïí@ü aUÞbá[á @üïí[ B÷áïíX[ UábÙÿïí[ C[ UÜáQïíNý UáQó @üïí[ñ íRUå]áïí][
GãâU@üá bïíZ PÜáKòýáZ âWý¤üáUçâºýñ NýïíU UÜáQRá S[ïíU Hüáïî§ÿKòýáïíP[ Pïí][ S÷QáR #âb[á
BáïíZR âbïíaïíU B÷áïíX BçbyƒÿïíP[ UáâKòý âBïíZ WýBUNýã GáBáïíRá[ SåMó @üáG @üïí[ Oáïí@üñ
íabÙÿ aåUáïíP Bçbïíyƒÿ[á â@üýFåý SáUÞMãZ< âPïíZ Oáïí@ü *bÙÿ Hüáïî§ÿKòýáïíP[ KÙýí½ïí^óñ

#áX[á íPïíAâýFý Så[ëâ]Zá[ KÙýl…Ný B÷áX|üïí]áïíNý PåBÞáSåïíGá bïíNýñ B÷áïíX[ XáRå_
*bÙÿ SåïíGá|üïí]áïíNý âWýKòý @üïí[ S÷ýEåý[ñ Nýá aïíºýš< UÜáQRá S[U B÷áXUáaã[ @üáïíýFý S÷áïíM[
KÙýÖaU âbïíaïíUbÙÿ Sâ[âýEýNýñ Bq†@üá[ GáâRïíZïíýFýR— ̀ `B÷áXUáaãïíP[ UïíKòýá S[U â@üÿwŸ
UÜáQRáñ *bÙÿ S[U Xæ]Ný íBá-SæGá[ S÷áýEýã[ KÙýÖaUñ @çüâ_GãUã XáRåïí_[ GãUïíR BUáâP[
>M #Sâ[ïí^áQóñ *bÙÿ S÷áMã NýáïíP[ @üáïíýFý íYXR #Sâ[báYÞ, íNýXâR SâU¼<ñ ̀ UÜáQRá'-
ïíNý NýábÙÿ `UmPRá' @ü[á bïíZ Oáïí@ü íBá[ëïí@üñ WýBUNýãïí@üñ B÷áïíX[ Cïí[ Cïí[ íabÙÿ
UmPRá *@ü âU[áýIý KÙýÖaïíU[ íýEýbá[á íSïíZ YáZñ''8

UÜáQRá Sá[ïíU B÷áïíX[ âRx…UçâºýQá[ã XáRåïí_[á #XáUaóá[ [áïí¼ íBá[ë GáB[ïíM[
GRó Bçbïíyƒÿ[ k‡áïí[ k‡áïí[ KÙýSâyƒÿNý bZñ NýïíU âUr‡áZïíR[ Tüïí] XáRåïí_[ ̂ b[ XåAãRNýá[
@üá[ïíM Hüáïî§ÿKòýáïíP[ #âb[á aÛy€çýâNý âPïíR âPïíR âUSl…Nýá[ [ìS Qá[M @üïí[ ýEýïí]ïíýFý Nýá
#áX[á UåHüïíNý Sáâ[ *bÙÿ Bïíq†[ XQó âPïíZñ
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í]á@üâUr‡áa #Råaáïí[ U]á bïíZ Oáïí@ü Bçb@üNýÞá[ #áâ§ÿRá[ #áïí]áâ@üNý SO Qïí[
XbáïíPU #áïíaR íBá-Xâbïí_[ Sâ[âyƒÿâNý Sâ[P Þ̂ïíRñ Hüáïî§ÿKòýá[á íYR XbáïíPïíU[ PæNý
âbïíaïíUbÙÿ #áïíañ Bçbïíyƒÿ[ P[Gá íAá]á Oá@üïí] Wýáïí]ábÙÿ Rá bïí] Nýá[á P[GáïíNý
`Qá@ü]áïíNý' Oáïí@üñ Bïíq†[ XïíQó #áX[á íPAïíNý SábÙÿ, KÙýS[ SáKòýá[ b[QRå Páïía[ UKÙý
@üSáýIý Aå]ïíNý ýEýáZ Ráñ U[ÛýEý âU[ºýô bïíZ Báâ]Bá]áG @üïí[ñ @åü@åü[ïí@ü NýáKòýáïíRá[
XïíNýá @üïí[ U]ïíNý Oáïí@ü— `Qå[! Pæ[ b íNýá[á! RábÙÿ {Kòý@üá Aå]Uñ' #áUá[ ía
íRUå]á]ïíP[ KÙýïí½óïí^ó Uïí], `bÜ, @üSáïíýIý {ÜKòý@üá âPU RábÙÿñ NýáUáïíP Aå]á SÜábÙÿïíZ
íNýá[á ýEåýâ[ @üïí[ âRïíZ Yá!' Yá[á #áÿâb[á aÛy€çýâNý[ Qá[@ü < Uáb@ü NýáïíP[ïí@übÙÿ íýEýá[
#SUáïíP #âWýYåºýô @üïí[ïíýFý Bçb@üNýãÞñ *AáïíR íYR XáRâU@üNýá[bÙÿ S[áGZ CïíýIýïíýFý
U]á íYïíNý Sáïí[ñ #áïí[á ía Uïí], `â@üaóá[ S[U âPR? #áXáïíP[ Cïí[ íBá[ëbÙÿ
íRbÙÿñ' b[QRå Páïía[ UKÙý íY aÛy€çýâNýýEåýóNý Nýá #áX[á #RáZáïíabÙÿ UåHüïíNý Sáâ[ñ #á[
*bÙÿ aÛy€çýâNýýEåýóNý XáRåïí_[ íY WýZÛ@ü[ [ìS í@üXR bïíNý Sáïí[ Nýá #áX[á Nýá[ @üOá[
XQó âPïíZbÙÿ UåHüïíNý Sáâ[ñ #áaïí] XáRåïí_[ S÷âNý XáRåïí_[ *bÙÿ íY PåUóÞUbá[ * íYR
aáxöÿáGóUáPïí@übÙÿ âýEýâbôNý @üïí[ñ #OÞïîRâNý@üWýáïíU axSl… ^âºýô PåUÞïí][ KÙýS[ ýFýâKòý
íCá[áïíU Uá  NýáïíP[ #Uïíb]á[ íýEýáïíA íPAïíU— *ýIýábÙÿ íYR aXáïíG *AR y‡áWýáâU@ü
bïíZ KÙýïíJýïíýFýñ #á[ b[QRå Páïía[ UKÙýïíZ[ *bÙÿ XáRâa@ü Sâ[UNýÞïíR[ @üá[M âbïíaïíU
#áX[á U]ïíNý Sáâ[ * íYR âUr‡áZïíR[ Tüa]ñ #áUá[ âUr‡áZïíR[ Tüa] âbïíaïíU #áX[á
Cïí[ íBá[ë Rá Oá@üáïí@ü< Qïí[ âRïíNý Sáâ[ñ @üá[M UNýÞXáR YåïíB @çüâ_@üáïíYÞ[ GRó ýIøýá¢ü[
Uá #RóáRó S÷Yåâºýô[ UóUbá[ *ía Yá<ZábÙÿ @çü_ïí@ü[á #á[ UáâKòýïíNý íBá[ë [áAïíNý ýEýáZ
Ráñ NýábÙÿ b[QRå[ Cïí[ íBá[ë Rá  Oá@üábÙÿ *bÙÿ aÛy€çýâNý[ aïí§ÿ âRïíGïí@ü *@üáiŠ @ü[ïíNý
Sáïí[âR Nýá[ UKÙýñ NýábÙÿ #U]ã]áZ Hüáïî§ÿKòýáïíP[ #SXáR @ü[ïíNý a¤üX bïíZïíýFý íañ

[áâ¼ïíU]á âk‡NýãZ UáâKòý[ P[Gá íOïí@ü íUâ[ïíZ #áïía *@ü  ̀ YåU@ü'ñ Nýá[ XåïíA[
Wýá_áïíNýbÙÿ Q[á SïíKòý <Øk„ýNýóñ #âb[á[ aÛBãNý }üïíR ía GáâRïíZïíýFýR, `*bÙÿ Ný[á â@ü
#á]Nýá-Tüá]Nýá U]âýFýa, bÜábÙÿ?' B÷áXãM YåU@ü íYAáïíR Nýá[ âRïíG[ aÛy€çýâNýïí@übÙÿ
âýEýRïíNý Sáïí[Ráñ #áaïí] *bÙÿ YåUïí@ü[ XQó âPïíZ WýâU_óÖ S÷GïílŠ[ âýFýl…Xæ] #Uyƒÿáïí@übÙÿ
Bq†@üá[ íPAáïíNý íýEýïíZïíýFýRñ íY YåUaXáG NýOá@üâONý S÷áâNýÌýáâR@ü â^¤üáZ â^â¤üNý
bïíZ Nýá[ âRïíG[ aÛy€çýâNýïí@übÙÿ #B÷ábó @ü[ïíNý Uïíañ ía #á[< GáâRïíZïíýFýR, ̀  â@üaóá[
]ábÙÿïíB [á @üáKòýU? Hüáïî§ÿKòýá[ @üá[Uá[ #áXáïíP[ âJýïíR RábÙÿñ WýáB-YNý íWý@ü Qïí[ïíýFýñ
ýEýábÙÿïíýEýáïí[[ P]ñ' *bÙÿ @üOá U]á[ XáRâa@üNýá íOïí@übÙÿ UåHüïíNý Sáâ[ S[UNýãÞ S÷GïílŠ[
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XáRåïí_[ aÛy€çýâNý[ S÷âNý #Rãbá íUáQñ

*bÙÿ PåâýIý CýIýRá #áXáïíP[ïí@ü WýáUïíNý UáQó @üïí[ B÷áX|üïí]á YAR axSæMÞWýáïíU
@çüâ_@üáïíYÞ[ GRó S÷Yåâºýô âRWýÞ[ bïíZ SKòýïíU NýAR *bÙÿ B÷áXãM aÛy€çýâNý < Nýá[ Qá[@ü
Uáb@üïíP[ #Uyƒÿá @üã bïíU? Bq†@üá[ GáâRïíZïíýFýR, ``bÙÿPáRãÛ #ïíR@ü Bçbyƒÿ
Hüáïî§ÿKòýáïíP[ïí@ü *XâR XåA @üïí[ Pæ[-Pæ[ @üïí[ NýáâKòýïíZ íPZñ Nýá[á S[U âPïíR PáR-
QóáR SåMóáGÞïíR #á[ âUr‡áaã RZñ Nýá[á ¼ôX^ ̂ {ïí[, aÛy€ýá[ Xåºýô < WýÿPù bïíZ KÙýíJýïíýFýñ
UýFýïí[[ *@üýIýá âPR SáUÞMã ýEýábÙÿïíNý Hüáïî§ÿKòýá[á *ïí]< NýáïíP[ @üáïíýFý *bÙÿaU B÷áXãM
í]á@üáýEýá[ í@üXR íYR UUÞ[âýEýNý < #aWýó íJýïí@üñ''9 Bq†@üá[ a[áaâ[ GáâRïíZ âPïíZïíýFýR
@üã @üá[ïíM #áXáïíP[ aÛy€çýâNý[ #U¤üZñ XáRåïí_[ [ëâýEý < âRýFý@ü WýÿPùNýá[ XåïíAá^ Nýáïí@ü
âRïíZ YáïífFý âRÚa§ÿNýá[ GBïíNýñ íYAáR íOïí@ü XáRå_ XáRå_ïí@ü #aWýó < UUÞ[ WýáUïíNýbÙÿ
â^AïíýFýñ #á[ *bÙÿ WýáURá[ GlŠ âUr‡áZR íOïí@übÙÿñ

Bïíq† #áX[á íPAïíNý SábÙÿ íRUå]áïí][ íýFýïí] íýEýSå]á[ Hüáïî§ÿKòýáïíP[ aïí§ÿ íBá-
GáB[ïíM[ KÙýïí½ïí^ó íUâ[ïíZ SïíKòýñ YâP< *[ íSýFýïíR Nýá[ ¤åüQá âRUçâNý[ âP@üâýIý<
Yåºýô âýFý]ñ NýábÙÿ KÙýÖTåüïíq‰ < KÙýÖaáïíb âýIýïíR[ í@üðïíýIýáZ PâKòý íUÜïíQ B]áZ Håü]áïíRá
íýLýá]< UáâRïíZ íRbÙÿ íañ Pïí] íYáB íP<Zá[ GRó [áïí¼ CåXáïíNý Sáïí[âR íañ #áX[á
UåHüïíNý Sáâ[ @üãWýáïíU *bÙÿ âRx…UçâºýQá[ã RNåýR S÷GïílŠ[ P] aÛy€çýâNý[ aïí§ÿ âXâ]Ný
bïíNý NýÖS[ñ â@üÿwŸ b[QRå[ UKÙý < íabÙÿ YåUïí@ü[ CýIýRá íýEýSå]á]ïí@üKÙý #ábNý @üïí[ñ
ía UåHüïíNý Sáïí[ aXáïíG[ NýOá@üâONý WýÿPùNýá[ XåïíAá^Qá[ã XáRå_|üïí]á[ Rd…[ìSâýIýñ
Nýáïí@ü WýáUïíNý UáQó @üïí[ *bÙÿ aÛy€çýâNý[ aïí§ÿ Yåºýô bïíZ S[UNýãÞ GãURýIýá ía #âNýUáâbNý
@ü[ïíU â@üRá?

Bq†@üá[ YâP< bá[ë UáBâP[ CýIýRá[ XQó âPïíZ Hüáïî§ÿKòýáïíP[ axŠáïíR[ GáZBáâýIý
íPAáïíRá[ íýEýtËýá @üïí[ïíýFýR NýUå< U]ïíNý bZ *bÙÿ UáBâP aXáG NýAïíRá SYÞÿw‚ÿ âUr‡áZïíR[
k‡á[á ía[@üXWýáïíU S÷WýáâUNý bZâRñ NýábÙÿ NýáïíP[ XáRâa@üNýáZ âU@üá[< Qïí[âRñ bá[ë
UáBâP[ yžÿãïí@ü íPâA íCáXýIýá âRïíZ PÜáâKòýïíZ Oá@üïíNý, íýFýïí]ïíXïíZïíP[ íPâA Hüáïî§ÿKòýáïíP[
íPïíA KÙýÖTåüâq‰Ný bïíNýñ bá[ë UáBâP âRïíG< #áâb[á âRïíG< #âb[á BáR }üïíRïíýFý
S÷ýEåý[ñ â@üÿwŸ *a@ü] aÇüU bïíZïíýFý NýáïíP[ ̂ b[ âUXåAãRáNýá[ @üá[ïíMbÙÿñ

*[S[ #áX[á YâP ̀ XåïíAá^' Bq†âýIý[ âPïí@ü Nýá@üáZ Nýábïí] íPAïíNý SáïíUá íaAáïíR
Så[ëâ]Zá[ *ØâNýbó íýFýðïíZ[ XåïíAá^ â^q†ïí@ü í@üú @üïí[ Bïíq†[ #UNýá[Máñ Bïíq† WýãXá
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aæ¼Q[ UNýÞXáR, #á[ Nýá[ âSNýá S÷v™áP #NýãNý *UÛ WýãXá aæ¼Qïí[[ íýFýïí] aXïíZ[
WýâU_óÖñ S÷v™áP aæ¼Qïí[[ aXZ XåïíAá^ â^ïíq†[ í@üáïíRá #URâNý[ S÷a§ÿ #áX[á ]¤ü
@üâ[ Rá @üá[M Bïíq†[ }ü[ëïíNýbÙÿ #áX[á íPAïíNý SábÙÿ S÷v™áP XåïíAá^ îNýâ[ @ü[ïíNý @ü[ïíNý
Xá[á YáZ *@üaXZñ #á[ WýãXá 40 UýFý[ Qïí[ XåïíAáïí^[ @üáïíG[ aïí§ÿ Yåºýôñ @üá[M
*@üaXZ Så[ëâ]Zá[ íýFýð aÛy€çýâNýïíNý XåïíAáïí^[ ýEýáâbPá âýFý] S÷ýEåý[ñ NýábÙÿ GáâNýBNý
íS^á âbïíaïíU *bÙÿ XåïíAá^ îNýâ[ïí@ü GãâU@üá âbïíaïíUbÙÿ íUïíýFý íRbÙÿ íañ â@üÿwŸ  #áQåâR@ü
S÷YåâºýôBNý âUïíRáPïíR[ aáXâB÷@ü B÷áX GãUïíR ýEýïí] #áaáZ XáRå_ íýFýð aÛy€çýâNý íOïí@ü
Qãïí[ Qãïí[ Pæïí[ aïí[ YáZñ NýïíU *[ @üá[M }üQå S÷YåâºýôBNý âUïíRáPRbÙÿ RZ, *[ íSýFýïíR
[ïíZïíýFý #OÞïîRâNý@ü aáxöÿáGóUáïíP[ OáUáñ UNýÞXáïíR íýFýð â^q†ã[á RáýEý @üïí[ NýáïíP[
GãUR âRUÞáb @ü[ïíNý Sáïí[ Ráñ NýábÙÿ âU@üq† íS^á[ al„ýáR @ü[ïíNý Oáïí@ü Nýá[áñ *@ü
aXZ Qãïí[ Qãïí[ *bÙÿ aÛy€çýâNý íOïí@ü aïí[ #áaïíNý bZ NýáïíP[ñ NýábÙÿ XåïíAáïí^[ ýEýáâbPá<
@üïíX YáZ UáGáïí[ñ #áUá[ B÷áXãM XáRå_< âUr‡áZïíR[ aïí§ÿ axS@üÞ yƒÿáSR @üïí[ #Uïíb]á
@ü[ïíNý Oáïí@ü *bÙÿ B÷áXãM aÛy€çýâNýïí@üñ NýábÙÿ, * @üOáZ Bq†@üá[ Uïí]ïíýFýR *bÙÿWýáïíU,
``íýFýá  RáïíýEý[ S÷âNý *AR #á[ #áïíB[ XNý #á@ü_ÞM íRbÙÿñ *@üýIýá aXZ íýFýðRáýEý âýFý]
NýáïíP[ @üáïíýFý aUïíýEýïíZ UKòý âUïíRáPR *UÛ ýEýýEýÞá[ âU_Zñ â@üÿwŸ *AR Nýá[ íýEýïíZ<
#á@ü_ÞMãZ UyŸ Nýá[á íSïíZïíýFý âýIýâWý âWýâKýïíZáñ''9  #áX[á yStËýNýbÙÿ UåHüïíNý Sáâ[ aáXáâG@ü
XáRåïí_[ XáRâa@ü Sâ[UNýÞïíR[ Qá[áâýIýñ âUr‡áZïíR[ Tüïí] âUr‡ aÛy€çýâNý[ aïí§ÿ Nýá]
íX]áïíNý âBïíZ XáRå_ Nýá[ Xæ]BNý aºýáïí@übÙÿ íYR báâ[ïíZ íTüïí]ïíýFýñ XáRåïí_[ ýEýáâbPá
Rá Oá@üábÙÿ WýãXá Nýá[ S[UNýãÞ S÷GlŠïí@ü *bÙÿ XåïíAá^ â^ïíq†[ aïí§ÿ Yåºýô @ü[ïíNý ýEýáZâRñ
ía GáâRïíZïíýFý, `KÙýZáïí@ü Så[ëâ]Zá[ RXSáKòýáZ @üá[< ýEýá-íPá@üáïíR AáSáZ âPUñ
U]ïíUá— í] UóáýIýá NåýbÙÿ â^q† @üáG Rá @üïí[ UáUåïíP[ GåJýá âB]áa Qæåañ íýLý[ Wýáïí]áñ'
#áaïí] *bÙÿ #URâNý *ïíaïíýFý #OÞïîRâNý@ü îU_ïíXó[ @üá[ïíMñ WýãXá aæ¼Q[ YâP #áâOÞ@ü
âP@ü íOïí@ü aTü] bïíNýá Nýábïí] íPá@üáïíR @üáG @ü[ïíNý SáJýáïíRá[ Sâ[UïíNýÞ íPá@üáR
îNýâ[[ @üOá WýáUNýñ â@üÿwŸ #áâOÞ@ü @üáJýáïíXá ía[@üX Rá b<ZáZ âRïíG[ #ây‚ÿNÿšÿ [¤üá[
@üá[ïíM *bÙÿ S÷áâÿw‚ÿ@ü XáRå_ïí@ü WýáUïíNý bïíZïíýFý íPá@üáïíR ÷̂âX@ü âbïíaïíU @üáG @ü[á[
@üOáñ

*bÙÿ WýáïíU #áX[á YâP îa@üNý [¤üãïíP[ Bq†|üïí]á Nýâ]ïíZ íPAá[ íýEýtËýá @üâ[
Nýábïí] íPAïíNý SáïíUá @üãWýáïíU aáxöÿáGóUáPã #áB÷áaR < âUr‡áZR S÷áâÿw‚ÿ@ü GãUïíR[



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

ñ ññ  ñññ     38

â^q† < aÛy€çýâNý[ KÙýS[ S÷WýáU âUy‚ÿá[ @üïí[ïíýFýñ *bÙÿ #S[ XáRå_|üïí]á NýáïíP[ GáâNýBNý
íS^á < aÛy€çýâNý báâ[ïíZ aXáïíG[ Xæ] íyöÿáNýïí@ü íýFýÜáZá[ GRó aÛB÷áX @üïí[ïíýFýñ NýáïíP[
@üáïí[á @üáïí[á íXQá < Sâ[ ÷̂X Oá@üïí]< #áâOÞ@ü @üáJýáïíXá Rá Oá@üáZ íabÙÿ XáRå_ïí@ü
íYïíNý bïíZïíýFý íUBá[ AáýIýïíNýñ

NýOóaæ¼
1. ¤üXNýá < aáxöÿáGó, Tü@ü[ë] íýEýðQåNýã, @üOáS÷@üá^, ýLýá@üá, íTüUõëZáâ[ 2009 SçÚ-58
2. U{Xáâ¼@ü âUr‡áZR, [NýRNýRå íCá_ (axSáâPNý), @üOáS÷@üá^, ýLýá@üá, GáRåZáâ[-2019,

Sç-25
3. <bÙÿ Sç-27
4. <bÙÿ Sç-258
5. îa@üNý  [â¤üNý, KÙýºý[ @üOá îa@üNý [â¤üNý âRUÞáâýEýNý Bq†aÛB÷b, Sá[ë] S÷@üá^Rã,

@ü]@üáNýá, 2015, Sç-53
6. <bÙÿ, Sç-61
7. <bÙÿ, Sç-60–61
8. <bÙÿ, Sç-227
9. <bÙÿ, Sç- 132
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[§ÿGBïíNý #b]óáWæýâX[ í]á@üaXáG

Ký. âRïíUâPNýá âPmPá

SâsEýXUïí§ÿ[ Pâ¤üM-SâsEýX aãXáïíÿw‚ÿ #UâyƒÿNý Så[ëâ]Zá íG]áñ íýFýáýIýRáBSå[ Xá]WæýâX[
îUâ^tËýóSæMÞ íG]áâýIý #b]óáWæýâX RáïíX< Sâ[âýEýNýñ îUâýEý¼ó < îUSâ[ïíNýó[ aXl‡ZWæýâXñ
íG]á[ ýEýá[âPïí@ü ýFýâKòýïíZ [ïíZïíýFý #aÛAó íýFýáýIý-UïíKòýá SábáKòýñ &_[ Xá]WæýâX[ <S[
âPïíZ UïíZ íBïíýFý @ÜüáaábÙÿ, @åüXá[ã, k‡á[ïí@ür‡[ RPãñ ^á], X{Zá, S]á^-*[ âUy‚ÿãMÞ
G§ÿ]ñ [ë¤ü S÷@çüâNý[ Uåïí@ü íUïíKòý KÙýïíJýïíýFý *AáR@üá[ âUâWýl… GRïíBáÌýäñ Páâ[ÿPùó,
#Rábá[, #WýáU, #RýIýR NýáïíP[ âRNýóa§ÿãñ S÷âNýâPR NýáïíP[ @üSáïí] íGáïíýIý U°×Rá,
]á²üRá, âXOóá #SUáP, #NýóáýEýá[ñ RáRá S÷âNý@æü] Sâ[âyƒÿâNý[ aáïíO S÷âNýâRZNý aÛB÷áX
@ü[ïíNý bZ NýáïíP[ñ GãUR Yåïík„ý GZ-S[áGZ, #áRmP-íUPRá, #á^á-#á@üáe¤üá âRïíZbÙÿ
GRGãUR S÷UbXáRñ &_[ Så[ëâ]Zá[ [ëAá XáâýIý[ Uåïí@ü[ XïíQóbÙÿ Nýá[á GlŠ íPZ íUÜïíýEý
Oá@üá[ [^Pñ açâtËý @üïí[ í]á@üaÛy€çýâNý[ UçbÖ í¤ü¼ñ RçNýó-BãNý, UáPó Nýá[ Xæ] KÙýSáPáRñ
UçbÖ GR aXáG âRïíGïíP[ #áRmP-íUPRá, aåA-PåÚïíA[ íX] Ul„ýïíR îNýâ[ @üïí[ïíýFý
[§ÿ GBÖñ

#b]óáWæýâX[ S÷QáR GRïíBáÌýä @åüâXÞ XábáïíNýáñ *ýFýáKòýá< aÜá<Nýá], XåÀýá, íbá
S÷WçýâNý NýTüâaâ] KÙýSGáâNý[ Sá^áSáâ^ UáKÙýâ[, báâKòý, íKýáX, Cáâa, [áïíGáZáKòý S÷WçýâNý
NýTüâaâ] GáâNý[ XáRå_< UaUáa @üïí[ñ #áXáïíP[ #áïí]áýEýó âU_Z `[§ÿGBïíNý
#b]óáWæýâX[ í]á@üaXáG'ñ

#b]óáWæýâX[ í@üáïí] íUïíKòý <Jýá XáRå_|üïí]á AåU abG, a[]ñ Nýá[á #Uïíbâ]Ný,
#abáZ, bNýPâ[ÿPù, âRSãâKòýNý bïí]< [§ÿâS÷Zñ aá[á UýFý[ Qïí[ âUâWýl… Sá]-SáUÞM
NýáïíP[ GãUïíR #RåâÌýNý bZñ *bÙÿ KÙýÖaU-#RåÌýáR |üâ]ïíNý [§ÿ[ïía[ S÷áQáRóñ NýáïíP[
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[§ÿ GBïíNý[ â@üýFåý âU_Z KÙýPáb[M y‡[ìS Nåýïí] Q[á b]ñ

*AáR@üá[ #RóNýX GRâS÷Z S[U WýáPå SæGáñ UáKÙýâ[, UáBâP, [áïíGáZáKòý, Gáâ]Zá
î@üUNÞý S÷WçýâNý NýTüâaâ] GáâNýïíP[ XïíQó aUÞáâQ@ü S÷ýEýâ]Nýñ @åüXá[ã íXïíZ[á *bÙÿ SæGáZ
#Û^B÷bM @üïí[ñ aá[á WýáÿPù Xáa GåïíKòý al„ýóá íU]áZ WýáPå XæâNÞý[ aáXïíR Nýá[á BáR
@ü[ïíNý Oáïí@üñ RáRá âU_Z âRïíZ BáR UÜáïíQñ íýFýáýIý íýFýáýIý îPRâmPR GãUïíR[ CýIýRá [§ÿ-
NýáXá^á BáïíR[  XQó âPïíZ Sâ[ïíUâ^Ný bZñ

``#áGïí@ü WýáPå SæGáñ

S÷áM Wýïí[ ]åýIýïíUá í]á aUábÙÿ XGáñ

UýFý[ XáïíHü *@üâýIý [áNý í]á KÙýKòýáïíNý S÷áïíM[ �UGáñ

[áB #âWýXáR Wåýïí] #áZ #áG í]ïíB SKòý @üáïíG íaáGáñ

UáQá Uá[M â@üïía[ @üá[M í[, #áG  íAá]á aU P[Gáñ

íRbÙÿ í@üáR íY RáRá WýZ XïíR íXáïíP[,

#áGïïí@ü [áïíNý[ íXá[á [áGáñ”(WýáPåBáR)

[§ÿ NýáXá^á[ âU_Z WýáPå BáïíR[ XïíQó S÷âNýTüâ]Ný bïíZïíýFýñ P]Uk„ýWýáïíU *@ü Pïí][
#Ró P]ïí@ü #á¼ôXM < S÷âNý #á¼ôXïíR[ [ãâNýñ

“*bÙÿ aïl„ýóá@üáïí]—

#áZïí]á íNýá[á Sáïí] Sáïí]ñ

WýáPå U]ïíNý #áâ] Ný[á í]á

U'aïí]á íNýá[á íýLÜý@ü^áïí]ñ

WýáPå U] #á[ SáýIý[á @åÜüKòýá

Aáïí]á íNýá[á a@üïí]”ñ(WýáPå BáR)

*@ü P] #Ró P]âýIýïí@ü B[ë[ aïí§ÿ Nåý]Rá @üïí[ #SXáR @ü[ïíýFýñ NýábÙÿ S÷Nàåýóºýïí[ #Ró
P]âýIý < Uïí]—

“<ïí]á S÷áM aGRã

*XR @üOá U]â] í@üïíR Rá GáâRñ

WýáPå U']ïíNý #áâ] #áX[á í]á,
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Cmý�ýáZ Cmý�ýáZ SáïíR[ âAâ]

báïíNý íaáRá[ âUKÙýâRñ”(WýáPåBáR)

S÷âNýSïí¤ü[ WýáPå[ âRmPá @üïí[ XïíR[ «á]á íXýIýáZ Nýá[á, íBïíZ <ïíJý—

“Uâ] < ]â]Nýá

<ïíP[ WýáPå[ âPïíZïíýFý íýFÜýKòýá @üÜáOá

báïíNý[ @üáZPá @ü[ïíýFý *XR í]á

Uá$ RáïíýEý[ WýábÙÿ KýóáÁ âPñ”(WýáPå BáR)

#S[Sïí¤ü[ KÙýSYåºýô GUáU íP<Zá[ íýEýtËýá @üïí[—

“Uâ] }üR bÙÿUáïí[

íNýáïíP[ íYR XåA íOïí@ü íSá@üá SïíKòý

âRïíPßá_ãïí@ü @ü[ïíýFý íPá_ã íBá

íPAU bábÙÿïí@üáïíýIý âUýEýáïí[ñ”(WýáPåBáR)

*bÙÿ [@üX [§ÿ NýáXá^á[ XQó  âPïíZ WýáPå GáB[ïíM[ [áNý Tåüâ[ïíZ YáZñ XïíR[ [§ÿ *[
aáïíO aáïíO #á@üáïí^[ BáïíZ [Dü ]áïíBñ WýáPå âUaGßïíR[ S÷yŸâNý ýEýïí]ñ

WýáïÿPù Xáïía WýáPå #á[ íSð_ Xáïía ýIåýaåñ  ýIåýaå Xæ]Ný @æüXãÞ < UáKÙýâ[ aXáïíG[ S÷QáR
KÙýÖaUñ #B÷báZM aÛ¼ôáâÿw‚ÿïíNý B÷áïíX[ íXïíZ[á ýIååýaå SáïíNýñ RNåýR a[áZ Nåýïí_ ýEýá]|ÜüâKòý
XáâAïíZ QáR, íBáUïí[[ íýLý]á, PæUÞá Cáa, #áïí]áýEýá] [áïíAñ RNåýR #á[ *@üâýIý a[á âPïíZ
Nýá íýLýïí@ü íPZñ a[á[ BáïíZ b]åP < âaÜPåïí[[ âýIýS íPZñ íSð_ aÛ¼ôáâÿw‚ÿ[ #áïíB[ [áNý
ýIåýaå BáïíR GXGXáýIý bïíZ <ïíJýñ BáïíR[ S[ïíNý S[ïíNý Oáïí@ü [§ÿ NýáXá^áñ [áNý
íSïí[áïí]bÙÿ íYïíNý bïíU ýIåýaå âUaGßïíRñ

`NýïíP[ Râ@ü SåZáïí][ ýIåýaå

Ný[á íPAïíNý  íP R *@üýIåý@åüñ'(ýIåýaå BáR)

@üAR< Uá Uóâºýô ýEýâ[ïí¼ #á¼ôXM ýEýïí]—

`X@ü[ S[ïíU-

#-Ný[ Sá SïíKòý Rá B[ïíUñ' (ýIåýaå BáR)

YåZáR ýFÜýKòýã bÙÿaá[á âPïíýF–
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ía Ný #áBáïíýFý #á[ íSýFýáïíýFý'ññ

íXïíZ[ P] GUáU íPZ—

@üá] ýFÜýKòýá XáP] UáGáïíýFý

ía ía Ný #áBáïíýFý #á[ íSýFýáïíýFýññ

*bÙÿWýáïíU Uá@üYåk„ý, BáR S÷âNýk‡âmk‡Nýá[ XQó âPïíZ [§ÿâS÷ZNýá âU_ZâýIý íUáQBXó bZñ

[§ÿ NýáXá^á[ âU_ZâýIý âUïí^_WýáïíU Sâ[]â¤üNý bZ âUUáb a§ÿãïíNý[ XïíQóñ âUUáb
a§ÿãNý âUUáïíb[ #RóNýX #§ÿñ âUUáïíb[ XïíQó Oáïí@ü S÷ýEåý[ í]ðâ@ü@ü #áýEýá[ #OÞáÖ
íXïíZâ] #áýEýá[ñ #áýEýáïí[[ íUâ^[WýáBýIýábÙÿ báâa-Jýáµýá[, [âa@üNýá[ BáR #OÞáÖ [§ÿ
NýáXá^á[ #áïíXïíG SæMÞñ

aáQá[MNý Uïí[[ UáâKòý[ XáXá ]d… âRïíZ @üïíR UáâKòýïíNý #áïíañ ]d… [áAá[ S[ @üïíR
UáâKòý[ íXïíZ[á [§ÿ GåïíKòý íPZ—

í@ü UïíýIý Uïí[[ XáXá

Ua íXQã^áïí] íBáñ

íabÙÿ Tåüïí] ]BR Q[áZñ

Uïí[[ XáXá Uïí] âýEýRâbïíNý Rá Sáâ[

âýEýRàbá âPU âýEý]åïíX[ PáBñ

âýEýRàbá âPU âýEý]åïíX[ PáBñ

@ü]ïí@ü[ ýFÜýóá@üá XáXá[ BáïíZ Rá âPïí]< [aRá[ «á]á íOïí@ü Nýá[ í[bábÙÿ íRbÙÿñ

UáKÙýâ[ GáâNý[ âUUáb BáïíR ýFýâKòýïíZ #áïíýFý [§ÿ NýáXá^á[ RáRá [ìSñ

1.     “âUâýIý b]ó ýEÜýáïíP[ Sá[á

U[ b]ó PÜá<Nýá

íbá@ü í@üïíR PÜá<Nýá GáXábÙÿ

2.    “Uïí[[ UáUá #áïíaóïíýFý

Uïí[[ âUbá âPïíNý

JýóáÛ @üáïíýIýó [áïíAó â]U

{Kòý@üá íURóáïíNýñ”
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3.   “[áMã[ PåZáïí[ #áïíKòýóâýFý #áýIýá (TÜüáP)

íabÙÿ #áýIýáZ SïíKòýóïíýFý SáNý ýEýáýIýá[  íUýIýáñ” (âUUáb a§ÿãNý)

âbmPå axS÷PáïíZ[ âUUáïíb[ aXZ ýFýáNýRá Ný]áZ U[ < @üïíR KÙýWýZ Sïí¤ü[
RáâSNýïíP[ XïíQó íUá] @üáýIýá@üáâýIý[ XáQóïíX RáâSNý RçNýóâýIý Sâ[ïíUâ^Ný bZñ *ïíNý [§ÿ
NýáXá^á íU^ KÙýSïíWýáBó bïíZ <ïíJýñ

U[ Sïí¤ü[ RáâSNý—

`#áïí[ ýFýáBïí]ïíNý ýEýá] íýIýïíRïíýFýý

YNý RïítËý[ Xæïí] b]

ýEýg.èýbÙÿ KýáDüá[ íUáañ'

@üïíR  Sïí¤ü[ RáâSNý—

`#áXá[ ýEýá] ýEýáïí]ïíNý #áïíýFý

í]áïí@ü[ RG[ í@üïíR

ýFýáBïí][ íUZáPâS

@üâNÞý íRïíU Rá íXïíRñ'

U[ Sïí¤ü[ RáâSNý—

`íAÜáZáïí[ïíNý ýFýáB] ýLåýâ@üïíZ

*AR ýFýáBïí][ íPá_

AKòý íAá] Rá âPïíNý Sá[áZ

#S[áQ b] *Ø íCá_ñ'

@üïíR  Sïí¤ü[ RáâSNý—

`NýábÙÿ YâP bZ íýFýïíKòý íPïíUá

UáBXåâÀý[ UáïíC[ XåïíA

íPAïíUá * GãP í@üXïíR Oáïí@ü

âaÛïíb[ |übáZ ýLåýïí@üñ' (RáâSNý RçNýó)

U[ YAR âUïíZ @ü[ïíNý @üRóá Cïí[ #áïía NýAR U[Yá¼ãïíP[ âRïíZ @üRóáSïí¤ü[
í]á@ü #ïíR@ü [§ÿ NýáXá^á @üïí[ñ Cáâa GáâNý[  âUUáb BáïíR< íabÙÿ ýFýâU Q[á SïíKòý—
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U[ #á'] U[áNý #á']

Uïí[[ WýábÙÿ Ný #á'] Rá

Uïí[[ WýábÙÿïíZ[ ]x‡á PáâKòý

ýFýáXKòýá AÜåýIýáZ UÜáQ Ráñ

Uïí[[ WýábÙÿïí@ü âRïíZ [§ÿ @üïí[ñ ]x‡á PáâKòý[ [âa@üNýá aÇüUNýÚ íUá@üá SÜáJýá[
bÙÿâ§ÿNýñ íaGRóbÙÿ ýFýáXKòýá AÜåýIýáZ UÜáQá[ @üOá Uïí]ïíýFýñ

U[ YâP @üïíR[ UáâKòý íSðÜýFýïíNý íPâ[ @üïí[ NýïíU Nýá[á íBïíZ <ïíJý—

*Ný â@üïía[ íP[ã UÜáQRá

*Ný â@üïía[ íP[ã

íNýá[ UâbR RáýEýâR RáïíýEý í[

Nýáïí[bÙÿ *Ný íPâ[ñ

RáýEýâR aïíx‡áQR @üïí[ Uïí[[ íUáïíR[ KÙýÖ ç̂¦] ýEýâ[ïí¼[ S÷âNý @üýIýá¤ü @ü[á bïíZïíýFýñ

báâKòý GáâNý[ âUUáb BáïíR< [§ÿ NýáXá^á[ #áa[ íOïí@ü U[ UáP YáZ Rá—

Nýïí@ü íY í[ PóÜáïíAâýFýâ] }üZ[ UáBáâ]ñ

}üZ[ NåýZ[ ýFÜýáïíKòýó âPÜïíZ í[ ýFÜýKòýá U[ aÜáïíGó #áâ]ññ

*XRâ@ü Uïí[[ UáUáïí@ü Uïí]—

â^Û UáGáïí[[ íBâ[ UábÙÿBR âaGáïí] Rá âaG íb

Uïí[[ UáUá Sg.èýZá Sâ~üNý UåHüáïí]ó Rá UåïíHü íBáñ

aXy‚ÿ U[Yá¼ãïíP[ KÙýïí½ïí^ó Uïí] <ïíJý—

Sá@üá ýEåýïí] @ü]S ]áBáïíUá íBá

Sá@üá ýEåýïí] @ü]S ]áBáïíUá

â^Û UáGáïí[[ ]@ü âB]áïí@ü

ýIýábÙÿïíR #áïíR ]áBáïíUáñ

âUUáïíb[ âUâWýl… SïíUÞbÙÿ RáýEý, BáR #á[ [§ÿ NýáXá^á ýEý]ïíNý Oáïí@üñ

ýFýáXáâR  WýÜáKòý RáKòýUá[ aXZ íBïíZ <ïíJý—
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1.     #ÜáA UáâKòýïíZ â^Zá] [áGá, UïíR[ [áGá UáC íbñ

âUbá Cïí[  XábÙÿZá [áGá, ía íNýá aXáR AÜåïíG WýáB íbñ

2.    *@üâýIý #áXá[ KýU] SZaá, íU]áKÙýG âRïí] Rá íPá@üáïíRñ

â]]# â]]# #áXá[ ̂ óáXïí@ü Wåý]áïíZ, âAâ] SáïíR[ íPá@üáïíRñ

[§ÿ-NýáXá^á[ XåbæNÞý|üïí]á âUUáb #RåÌýáïíR #Ró Xá¼á *ïíR íPZñ

*bÙÿ #°×ïí][ RáýEýâR RáýEý *@ü âUAóáNý í]á@üRçNýóñ *bÙÿ RáýEý  axSïí@Þü KýÚ aåQã[
@åüXá[ @ü[M Uïí]âýFýïí]R— “aãXáÿw‚ÿ UáÛ]á[ íKýáX, UáKÙý[ã S÷WçýâNý axS÷PáZ íOïí@ü
Ný[ëMã íXïíZ[á Wæýy‡áXãïíP[ S÷Nýó¤ü NýºýšáUQáïíR [âa@ü Uá [a@üóá RáX@ü RçNýóBãNý âU^á[P
B÷áXãM â^q†ãïíP[ @üáïíýFý RáýEý *UÛ HåüXå[ BáïíR[ Nýáâ]X âRïíZ RáýEýRã bZ....1”ñ íKýáX,
UáKÙýâ[ NýTüâaâ] GáâNý[ íXïíZ[á bïíZ KÙýïíJýâýFý] RáýEýRãñ NýáïíP[  ýEýýIåý] RáýEý BáïíR[
XïíQó< âýFý] [§ÿ [âa@üNýá[ S÷áýEåýYÞ—

`*@üâýIý X^á [ÜáïíQ UáïíKòý

PåâýIý X^á AáZ—

ýFÜåýýEýá @üáX KòýábÙÿ @üáX KòýábÙÿ] WýábÙÿ RáýEýRã âPâP[ BáïíZ'ñ2

*bÙÿ HåüXå[ BáïíR[ S÷ºåýóNýïí[ RáýEýRã[ GUáU ̀ ýFÜåýýEýá @üáXKòýábÙÿ HåüXåâ[Zá PáPá[ BáZñ' íabÙÿ
aïí§ÿ íýLýá], QáXaá, Rá@üKòýá[ #á<ZáG #á[ RNåýR RNåýR @üOá[ âSïíJý @üOá ýEý]ïíNý
Oáïí@üñ

`@üáXáïí[[ @üáG @åüXbáïí[ @üïí[

Q[ïíNý Rá GáRïí] SåïíKòý Xïí[ñ'

`[âbR' KÙýÖaïíU íýFýáýIý íýFýáýIý íýFýïí] íXïíZ[á íýFÜýKòýá @üáSKòý [Dü @üáâ] íXïíA UáR[,
Wýá]å@ü S÷WçýâNý aáïíGñ UáâKòý UáâKòý âBïíZ @üáS íPâAïíZ ýEýá], SZaá #áPáZ @üïí[ñ
íýFýá]áWýáGá, |üKòý, Tü] S÷WçýâNý âBl…ã[á NýáïíP[ íPRñ íýFýïí][á Wýá]å@ü RáýEýïíNý RáýEýïíNý
BáR @üïí[—

`#ÜáïíKòý #ÜáïíKòý YáZ Wýá]å@üá Wåý@åü @åüïíKòý AáZ

Wåý@åü Nåý@åü RábÙÿ SáZNý Wåý@åüâ]Záïí@ü AáZñ

Wýá]åïí@ü RåR @åüOá SáZ Wýá]åïí@ü íNý] @åüOá SáZ?

#Üá<]á UÜá<]á Aáïí*× Wýá]å@üá URïí@ü Sá]á*× YáZñ'3
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#b]óáWæýâX[ í]á@üaXáïíG #RåâÌýNý â ï̂íU[ BáGR *@ü GRâS÷Z KÙýÖaUñ âbmPåïíP[
aUÞy‚ÿïí[ â^ïíU[ S÷áQáRó < S÷âNýSâºýñ BáGïíR[ [áïí¼ `@üáS' #RåâÌýNý bZñ aïíDü[
aXïí ÷̂âM U]á íYïíNý Sáïí[ñ ̀ @üáS' ̂ ïíoP[  #OÞ ̀ í@üðNåý@ü@üá[ã'ñ â^ïíU[ UmPRá í^_
b<Zá Xá¼ aÛ@üãMÞ S÷ïíU^k‡á[ âPïíZ #áaïí[[ @üïíZ@ü báNý Pæ[ íOïí@ü ]áTü âPïíZ S÷ïíU^
@üïí[ñ â@üÇæüNý â@üXá@üá[ âUâýEý¼ íU^ Wæý_áñ S[ïíR íýFÜýKòýá GáXá @üáSKòý, XáOáZ KÙýy€ý Aåy€ý
HÜüá@üKòýá ýEåý], aá[á XåïíA ]x‡á PÜáâKòý, íBÜáTü, báïíNý íýFÜýKòýá BPá âRïíZ #áaïí[ S÷ïíU^ @üïí[
*UÛ âUâýEý¼ #§ÿWý§ÿã @üïí[ BáR  @üïí[—

`{S báS {S, PS PáS PåS PåS

PáPá[á ýEåýS ýEåýS ýEåýS ýEåýS

âPâP[á ýEåýS ýEýáS ýEåýS ýEåýS

#áaïíýFý âa§ÿã XPR [âNý ýEåýS ýEåýS ýEåýSñ'

BáRâýIý í^_ b<Zá[ S[ aÛ]áS }ü[ë bZ— ̀ PáPá, âPâP, XáXá, XáXãXá[á aUábÙÿ ýEåýS @ü[ñ
Rábïí] íýEýðâ@üPá[ïí@ü Kýá@üUñ # íýEýðâ@üPá[ íýEýðâ@üPá[ñ'

aá[á #áaïí[ RáRá Q[ïíR[ #§ÿWý§ÿã @üïí[ BáR íBïíZ Cåïí[ íUKòýáïíNý Oáïí@üñ Nýá[
#§ÿWý§ÿã < BáR Bá<Zá[ ýLýDü íPïíA P Þ̂@ü[á KÙýq‰âaNý bïíZ <ïíJýñ GïíX YáZ #áa[ñ
#áaïí[ S÷ïíU^ @üïí[ B÷áïíX[ íýEýðâ@üPá[ñ Rã] ̂ áýIÞý, bÜáýIåý[ KÙýS[ Xá]ïí@ÜüáýEýá íP<Zá QåâNý,
Aáâ] Sá Qåïí]á WýâNÞý, báïíNý ]áâJý, XáOáZ SáBâKòýñ ^[ã[ Påâ]ïíZ Påâ]ïíZ ía â@üýFåýýIýá
*âBïíZ YáZ #áUá[ â@üýFåýýIýá âSâýFýïíZ #áïíañ BáR íBïíZ Nýá[ #áaïí[ S÷ïíU^ñ

`< í@ü Kýá@üâ]ïí[ íýEýðâ@üPá[ Uïí], íýEýðâ@üPá[ Uïí]ñ

#áâX YábÙÿ â@ü @üïí[ó aWýá[ XáïíHü *Ný í]á@ü íJýóïí]ñ'

`íýEýðâ@üPá[ã íýEýðâ@üPá[ã @üïí[ í@üáR ̂ á]á

[áïíNýó Rá CåXáïíNý Sáïí[ bïíZïíýFý âU_X «á]áñ'

([Û)- íýEýðâ@üPá[ã íýEýðâ@üPá[ã @üïí[ í@üáR ̂ á]á

íýEýðâ@üPá[ã íýEýðâ@üPá[ã # Hü@üXá[ã XáOáZ Xáïí[ âNýR AÜbáKòýã

XáBïíNý íBïí] @üáRá@üâKòý, í@üKÙý Rá íPZ íOá KòýáïíOáâKòý,

NýábÙÿ Cïí[ #áïíaó WýáïíU Xâ[, Cïí[ #áïíaó WýáïíUó Xâ[

íýEýðâ@üPá[ã íýEýðâ@üPá[ã @üïí[ í@üáR ̂ á]áñ' ([§ÿ NýáXá^á)
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*@ü S÷Nýáâ[Ný, #Uïíbâ]Ný, Pâ[ÿPù íýEýðâ@üPáïí[[ UóOÞ GãUR âýEý¼ í@üðNåý@ü âXâ ÷̂Ný
NýáXá^á[ XQó âPïíZ Sâ[ïíUâ^Ný bïíZïíýFýñ *WýáïíU #á[< #RóáRó ýEýâ[¼|üâ][ XQó
âPïíZ Sá]áâýIý *âBïíZ ýEýïí]ñ

XRaá SæGá #Nýóÿw‚ÿ aXáïí[áïíb[ aáïíO Sá]R @üïí[ âRx…UïíBÞ[ XáRå_[áñ XRaá[
`GÜáNý' BáR #RóNýXñ XRaá SæGá[ Sïí[[ âPR âRx…UïíBÞ[ *@ü P] Så[ë_ RáRá [@üX
íaïíG íýLýá] UáâGïíZ Bçbïíyƒÿ[ UáâKòý âBïíZ RáýEý-BáR íPâAïíZ SZaá #áPáZ @üïí[ñ

#b]óáWæýâX[ í]á@ü aXáïíG *AR< @üOáZ @üOáZ [§ÿ NýáXá^á ýEý]ïíNý Oáïí@üñ
#áQåâR@üNýá â@üýFåýýIýá S÷WýáU íTüïí]ïíýFý âJý@übÙÿñ â@üÿwŸ NýUå< Nýá[á aÛy€çýâNý[ Xæ] BJýïíR
Sâ[UNÞýR CýIýáZâRñ [§ÿ GBïíNý[ PåâRZáZ *AR< âRïíGïíP[ y‡NýwžÿNýá UGáZ í[ïíAïíýFýñ
*AR< NýáïíP[ [§ÿ NýáXá^á a@ü] í ÷̂âM[ XáRå_ïí@ü #áRmP PáR @üïí[ ýEýïí]ïíýFýñ

NýOóaæ¼
1. @ü[M aåQã[ @åüXá[, `aãXáÿw‚ÿ UáDü]á[ í@üá@üYáR', @ü[ëMá S÷@üá^Rã, @ü]@üáNýá 2002,

Sç-216ñ
2. @ü[M aåQã[ @åüXá[, `aãXáÿw‚ÿ UáDü]á[ í]á@üYáR', @ü[ëMá S÷@üá^Rã, @ü]@üáNýá, 2002,

Sç-221ñ
3. WýµýáýEýáYÞ Ný[ëMïíPU, `Så[ëâ]Zá' TüáXÞá í@ü *] *X S÷ábÙÿïíWýýIý â]âXïíýIýKý, @ü]@üáNýá,

2014, Sç-253ñ'

>M y‡ã@üá[
PãSáâ] UáKÙýâ[, â^Û UáGá[ Så[ëâ]Záñ
S¾á aâba, ýFý[[á, Så[ëâ]Záñ
aåâGNý XáïíýFýáZá[, Aáâa@åüâ], Hüá]Pá, Så[ëâ]Záñ
âXJåý aâba, XáRUáGá[, Så[ëâ]Záñ
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Xbáïír‡Nýá íPUã[ âRUÞáâýEýNý íýFýáýIýBïíq†

#Wåýºýô XáRåïí_[ âýEý[ÿw‚ÿR ]KòýábÙÿïíZ[ *@ü Uáy‚ÿU #áAóáR

âUïímPr‡[ ýIåýKåý

¤åüQáNåý[ â^}ü ýEýáZRá y‡[áG, ýEýáZ PåïíýIýá WýáNý *@üýIåý RåR!

íU]á U'ïíZ YáZ, AáZâR @ü UáýFýá, @üâýEý íSïíýIý Nýá[ «ïí] #á|üR!

í@ÜüïíP ýFåýïíýIý #áâa SáBïí][ S÷áZ,

y‡[áïíG[ íR^á í@üáOá ýFåýïíýIý YáZ!

í@ÜüïíP Uâ], <ïíBá WýBUáR, NåýâX #áâG< #áýFý â@ü? @üáâ] < ýEåýM

í@üR <ïíJý Rá'@ü NýábáïíP[ Báïí], Yá[á AáZ *bÙÿ â^}ü[ AåR?1

@üáGã RG[ë] bÙÿa]áX (1899-1976) NÜýá[ ̀ #áXá[ î@üâTüZÖ' @üâUNýáZ XáRåïí_[
GãURYá¼á[ *@ü âUSYÞïíZ[ âýEý¼TåüïíýIý KÙýïíJýïíýFýñ `âAïíP' â@üÛUá `¤åüQá' YábÙÿ Uâ] Rá
í@üR, Nýá[ #OÞ b] #ábáïí[[ bÙÿfFýáñ aÛy€çýNý ¤åüQá ̂ oP íOïí@ü ̀ âAïíP' ̂ oPâýIý *ïíaïíýFýñ
#°×] âWýâºý@ü `âAïíP' ^ïíoP[ KÙýfEýá[MBNý âP@üýIýá #á]áPá bïí]< NýïíU #á¤üâ[@ü
#ïíOÞ í@üáR Sâ[UNÞýR bZâRñ UáÛ]á @üOáaáâbNýó âAïíP[ #áAóáR âR[ïíS¤ü RZ, aXáïíG[
âRýEåýNý]á[ XáRå_ïíP[ïí@ü S÷âNýUáïíP[ XïíRáU] íGáBáZ, aáXáâG@ü #âQ@üá[ axSïí@Þü
S÷r… @ü[ïíNý í^AáZñ *ýFýáKòýá< í^á_@üïíP[ #RóáïíZ[ âU[ëïík„ý S÷âNýUáïíP XåA[  @üïí[
íNýáïí]ñ íSïíýIý[ âAïíP[ @üOáZ U]á bïíZïíýFýñ SçâOUãïíNý ̂ áaR ¤üXNýá âRïíZ U{ [áGá
*ïíaïíýFý, [áGá UP]áZ #Wåýºýô XáRåïí_[ ̀ âAïíP' UP]áZ Ráñ

#l… Uá@üó #l… S÷áM #l…bÙÿ íýEýNýRá;
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#l… �UâR #l… Xwžÿ #l… #á[áQRáñ

...  ...  ...

ía #ïíl… íY âU_ íPZ â@üÛUá Nýáïí@ü @üáïíKòý

�UÛa @üïí[á, �UÛa @üïí[á, �UÛa @üïí[á Nýáïí[ñ2

(Uãïí[ú ýEýïíµýáSáQóáZ, ̀ #l…ïíPUNýá')

`#l…' ̂ oPâýIý aÛy€çýNý #Rà QáNåý íOïí@ü *ïíaïíýFý, Yá[ #á¤üâ[@ü #OÞ b] AáPóUyŸñ
Wýá[NýUïí_Þ[ âUâWýl… S÷ïíPïí^ #°×] âWýâºý@ü ̀ #l…' ̂ oPâýIý RáRáWýáïíU UóUbá[ @ü[á bZñ
`#l…' ̂ oPâýIý AáPóUyŸ #ïíOÞ â@üÛUá #ábáYÞ ÿPùUó âbïíaïíU UóUbìNý bZñ WýáNý ̂ oPâýIý #OÞ
aÛïí@üáýEýR @üïí[ UóUbìNý bïíZïíýFýñ #áX[á GáâR QáR íOïí@ü (QáR > ýEýá]) WýáNý îNýâ[
bZñ S÷áýEýãR@üáïí] >BàïíUïíP'[ YåïíB QáïíR[ í@üáR â]âANý KÙýïíq‰A Sá<Zá YáZ Ráñ
`#OUÞïíUP'-* S÷OX QáïíR[ KÙýïíq‰A Sá<Zá YáZñ PãCÞ @üïíZ@üïí^á UýFý[ S[ #áYÞ[á
YAR SæUÞ Wýá[ïíNý[ SæUÞá°×ïí][ âPïí@ü *âBïíZ *ïíaïíýFý NýAR QáR Uá WýáïíNý[ aïí§ÿ
NýáïíP[ Sâ[ýEýZ bïíZïíýFýñ #Ný*U íUïíP QáR Uá WýáïíNý[ KÙýïíq‰A #ïíR@ü Sïí[ Sá<Zá
âBïíZïíýFýñ #áRåXáâR@ü ̀ #OUÞïíUP' aXZ íOïí@ü QáR Uá WýáïíNý[ Qá[Má Sá<Zá âBïíZïíýFýñ
QáR Uá WýáïíNý[ Qá[MáýIýá #áâP Wýá[NýãZ[á (#áâPUáaã) S÷OX Uâb[áBNý #áYÞïíP[ïí@ü
â^âAïíZâýFý]ñ Wýá[NýãZ aWýóNýá[ aæýEýRá]d… íOïí@ü #Rábáïí[[ #âWý¬Nýá < #áNý¥ý PåbÙÿ-
bÙÿ âýFý]ñ #áâP #Rÿw‚ÿ@üá] íOïí@ü `¤åüQá' *UÛ AáPó'[ *@üýIýá aXáÿw‚ÿ[á] Pæ[Nÿšÿ [ïíZ
íBïíýFýñ UNÞýXáïíR S÷âNýâRZNý #áXáïíP[ïí@ü AáPó aÛ@üïíýIý[ XåïíAáXåâA bïíNý bïíZïíýFý, Nýá
#áGïí@ü[ RNåýR aXaóá RZñ S÷áýEýãR@üáïí] >BàïíUïíP'[ YåïíB Ráâ@ü UõáÎM >â_ UáXïíPU
#WýáïíU[ NýáKòýRáZ @åü@åüïí[[ RáâKòýWåÜýâKòý SYÞÿw‚ÿ [ál…á @üïí[ íAïíZâýFýïí]Rñ *bÙÿ aXZ #áUá[
âAïíP[ #Råaïí§ÿ UáXïíPU âRïíG[ yžÿãïí@ü< #SXáâRNý bïíNý íPïíAïíýFýRñ âAïíP[ Sâ[MâNý
í^_ SYÞÿw‚ÿ â@ü WýZ¥ý[ bïíNý Sáïí[, Nýá #áX[á >BàïíUP'* Nýá[ S÷XáM SábÙÿñ #Ný*U
XáRåïí_[ âAïíP[ PáâU âýEý[@üá]bÙÿ #S÷âNýïí[áQó âýFý]ñ

XáRU aWýóNýá[ aæýEýRá]d… íOïí@ü âAïíP #áXáïíP[ïí@ü RáRáWýáïíU NýáâKòýNý @üïí[ #áaïíýFýñ
Wýá[ïíNý[ #áâP UáâamPá #áâPUáaã[á YAR |übáZ íBáÌýäUk„ýWýáïíU GãURYáSR @ü[Ný,
îPRâmPR GãUR GãâU@üá âRUÞáïíb[ GRó Tü]-Xæ] â@üÛUá S}ü-SáâA â^@üá[ @ü[á[ S[
âRïíGïíP[ XïíQó WýáïíB[ aXZ NýáïíP[ Pïí][ í@üKÙý *@üGR aáXâZïí@ü[ GRó âAïíP[
@üOá Wåýïí] âBïíZ |übá[ BáïíZ *@üýIýá íabÙÿ â^@üáïí[[ ýFýâU *Üïí@üâýFý]ñ âAïíPïí@ü GZ

@üâUâNý@üá   4
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@üïí[ Nýáïí@ü â^ïíq†[ âPïí@ü íYïíNý bïíZâýFý]ñ #Ný*U âAïíPbÙÿ SçâOUãïí@ü ýEýá]Rá @ü[ïíýFýñ

*AR #áXáïíP[ íPïí^ ̀ íýIý@üïíRá]âG'[ YåB ýEý]ïíýFýñ âU¬áïíR[ âP@ü âPïíZ âUýEýá[
@ü[ïí] UóáS@ü KÙýl…âNý ]áWý @üïí[ïíýFý, X[ëWæýâX[ GâXïíNý @çüâ_G Tüa] Tüâ]ïíZïíýFý,
XáRå_ ýEÜýáïíP SáâKòý âPïíZïíýFý, *AR `aóáïíýIý]ábÙÿýIý'[ XáQóïíX Xbá@üáïí^[ YáUNýãZ NýOó
XáRåïí_[ báïíNý[ XåïíJýáZ, XåbæïíNÞý SçâOUãïí@ü �UÛa @ü[á[ XïíNýá S[XáMå â@üÛUá bábÙÿïíKøýáïíGR
íUáXá #áâUÿt€ýá[ @üïí[ïíýFý, íýIýâ]ïíTüáïíR[ XáQóïíX SçâOUã[ *@ü S÷áÿw‚ÿ íOïí@ü #Ró S÷áïíÿw‚ÿ[
XáRåïí_[ aïí§ÿ aÛïíYáB [¤üá @ü[ïíNý a¤üX bïíZïíýFýñ #âNý PåBÞX SábáKòý, SUÞNý <
aXåïíÿPù[ SO â@üÛUá #á@üá^ SO Ywžÿ aWýóNýá[ YåïíB #âNý¼ôX @ü[á AåUbÙÿ abG bïíZïíýFýñ
UNÞýXáïíR YwžÿaWýóNýá[ UóáS@ü KÙýl…âNý[ Tüïí] Pæ[ïí@ü âR@üýIý @üïí[ïíýFýñ #áX[á NçýNýãZ
âUïír‡[ KÙýl…ZR^ã] íPïí^[ RáBâ[@ü âbïíaïíU UaUáa @üïí[< Uáy‚ÿïíU íabÙÿ Sâ[ýEýZ
#áXáïíP[ #axSæMÞ íOïí@ü YáZñ @üá[M, *AR< #áX[á #Wåýºýô XáRå_ïíP[ XåïíA íUÜïíýEý
Oá@üá[ GRó aáXáRó På XåïíJýá WýáNý Nåýïí] âPïíNý Sáâ[âRñ NýábÙÿ #áXáïíP[ íPïí^ #Rábáïí[[
XçNåýó[ aÛAóá ¼ôX^ íUïíKòýbÙÿ ýEýïí]ïíýFýñ a[@üáâ[ RâOïíNý XçNý #Wåýºýô XáRå_ïíP[ RáX AåÜïíG
Sá<Zá YáZ Ráñ #S[âPïí@ü [áGïîRâNý@ü íRNýá[á NýáïíP[ XçNýïíPbïí@ü âRïíZ [áGRãâNý
@üïí[ñ KÙýPáb[My‡[ìS #áX[á YâP íKýRXáïí@Þü[ #â]Wýá[ [ëïíUR â@üÛUá PãS@ü @åüXá[
Sá~üá â@üÛUá ýEýmPR âaÛïíb[ BïíU_Má S¼ íPAïí] Nýá yStËý íUáHüá YáZñ #Ný*U #áXáïíP[
íPïí^ îPâR@ü #Rábáïí[ XçNåýó[ bá[ âPR âPR íUïíKòýbÙÿ ýEýïí]ïíýFýñ @üáïí][ âRZX #RåYáZã
< âAïíP[ NýáKòýRáZ íY aU â^}ü[á #@üáïí] âýEý[Nýïí[ báâ[ïíZ íBïíýFý, NýáïíP[ XçNý
@ü¥ýá]|üïí]á UáÛ]á aáâbïíNýó[ âAïíP[ #áAóáïíR #áUá[ aU Góáÿw‚ÿ bïíZ <ïíJýñ *Sá[
UáÛ]á < <Sá[ UáÛ]áZ #Wåýºýô XáRå_ïíP[ïí@ü âRïíZ UáÛ]á aáâbïíNýó *@üáâQ@ü Bq†,
KÙýSRóáa < @üáUó í]Aá bïíZïíýFýñ ̀ âAïíP' â@üWýáïíU XáRU aXáGïí@ü âRZwžÿM @üïí[, Pâ[ÿPù
XáRåïí_[ GãURïí@ü âRZwžÿM @üïí[ñ aïíUÞáSâ[ UáÛ]á aáâbïíNýó[ #áAóáïíR[ Xæ] CýIýRáïí@ü
âRZwžÿM @üïí[ñ

SçâOUãïíNý XáRå_ïí@ü íUÜïíýEý Oá@üá[ GRó RæóRNýX WýáNý < RåïíR[ S÷ïíZáGR bZñ WýáNý
< RåïíR[ #WýáïíU XáRå_ âNýïí] âNýïí] í^_ bïíZ YáZñ aXáïíG[ â@üýFåý y‡áOÞïí]áWýã
S÷âNýïí^áQ@üáXã XáRå_ B[ãU XáRå_ïíP[ïí@ü ̀ báïíNý Rá íXïí[ WýáïíNý Xá[á'[ @üOá WýáUïíNý
Oáïí@üñ Bâ[U XáRå_ïíP[ [ëâG-í[áGBáïí[[ SOïí@ü Ul„ý @ü[á â@üÛUá ¤åüQá[ AáPó
aÛyƒÿáïíR[ KÙýSáZ aU Ul„ý @üïí[ âPïíZ âRXÞXâýEýïíºý ^áây‚ÿ íP<Zá[ âUQáR NýáïíP[ @üáïíýFý
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#áRïímP[ âU_Z bZñ XáRå_ïí@ü íUÜïíýEý Oá@üá[ GRó #l… Uá WýáNý *@üáÿw‚ÿbÙÿ S÷ïíZáGRñ
WýáïíNý[ #WýáïíU Nýá[á @üáG @ü[á[ ̂ âºýô SáZ Ráñ PãR Pâ[ÿPù ¤åüQáNåý[ XáRå_[á aáXáRó På-
XåïíJýá WýáïíNý[ #á^áZ #ïíRó[ UáâKòýïíNý @üáG @üïí[, âUâRXïíZ NýáïíP[ïí@ü RáRá[@üX
#NýóáýEýá[ < #SXáR abó @ü[ïíNý bZñ @üïíJýá[ Sâ[ ÷̂X @üïí[< Nýá[á WýáNý Aá<Zá[ y‡áP
SáZ Ráñ NýáïíP[ GãUïíR *@ü @ü[ëM Sâ[MNý CïíýIý Nýá Xbáïír‡Nýá íPUã (1926-2016)
NÜýá[ íýFýáýIýBq†|üâ]ïíNý XXÞyS^ãÞ Wýá_áZ Nýá S÷@üá^ @üïí[ïíýFýRñ

WýáïíNý[ XïíNýá RåR< XáRåïí_[ âRNýó S÷ïíZáGR bZñ RåR ýFýáKòýá aXy‚ÿ AáUá[ âUy‡áPñ
NýábÙÿ RåïíR[ PáX @üX bïí]< XáRåïí_[ îPRâmPR GãUïíR *[ YïíOtËý |ü[ëNÿšÿ [ïíZïíýFýñ
aåNý[áÛ WýáïíNý[ aïí§ÿ RåïíR[ *@üýIýá axS@Þü #áïíýFýñ íYXR— Xbáïír‡Nýá íPUã NÜýá[ ̀ RåR'
íýFýáýIýBïíq† GâXPá[ KÙýºýXýEÜýáP báïíýIý RåR âUâ¼ô Ul„ý @üïí[ íP<Zá[ #áâPUáaã XáRå_ïíP[
GãUïíR ýEý[X âUSYÞZ íRïíX #áïía *UÛ aáXáRóNýX *bÙÿ RåïíR[ @üá[ïíM #ïíRïí@übÙÿ XçNåýó
XåïíA SâNýNý bïíZâýFý]ñ âRïíx… Xbáïír‡Nýá íPUã[ âAïíP[ #áAóáïíR [âýEýNý Bq†|üâ] âUïír‰_M
@ü[á b]—

Xbáïír‡Nýá íPUã NÜýÿá[ ̀ WýáNý' íýFýáýIýBïíq† #OÞïîRâNý@ü a¥ýýIý GâRNý #URâXNý Xæ]óïíUáQ
< XáRâU@ü #áïíUPïíR[ *@ü Uáy‚ÿU GãUïíR[ #aáQá[M @üáâbâRñ íýFýáýIýBq†âýIý *@ü Uâ]Ìý-
BâNýXZ #@çüâ¼X GãUïíR[ aÛUáP UbR @üïí[ñ *@ü WýZ¥ý[ S÷á@çüâNý@ü PåïíYÞáïíB Pâ¤üM
ýEýâ�U^ S[BMá[ #ÿw‚ÿBÞNý XáNý]á RPã[ Nýã[UNýãÞ Pâ[ÿPù KÙýÖaU RábÙÿZá[ Sâ[Uáïí[[
�UÛïía[ @üáâbâR *UÛ aáXáRó  â@üýFåý WýáïíNý[ GRó KÙýÖaU RábÙÿZá[ PãCÞ S÷Nýã¤üá <
@üïíJýá[ Sâ[ ÷̂X * Bïíq†[ Xæ] âU_Zñ SçâOUãïíNý íUÜïíýEý Oá@üá[ GRó XáRåïí_[ RæóRNýX
íXðâ]@ü ýEýáâbPá b] WýáNý, RåR, G] < C[ñ XáRåïí_[ *bÙÿ íXðâ]@ü ýEýáâbPá|üâ] aU
GáZBáZ SæMÞ bZâRñ SçâOUã[ UçbºýX XáRU aXáïíG XáRå_ïí@ü íUÜïíýEý Oá@üá[ #âQ@üá[
S÷âNýÌýá RZ, UÜáýEýá[ S÷Nýóá^á XáRå_ïí@ü í@üXRWýáïíU Xâ[Zá @üïí[ íNýáïí] Nýá í]âA@üá NýÜá[
KÙýâq‰âANý íýFýáýIýBïíq† íPâAïíZïíýFýRñ Bïíq†[ #RóNýX í@üúãZ ýEýâ[¼ KÙýÖaU RábÙÿZáñ KÙýÖaU
RábÙÿZá âRïíG[ RáX âJý@ü XïíNýá KÙýfEýá[M @ü[ïíNý Sáïí[ Ráñ KÙýÖaU RábÙÿZá XáNý]á RPã[
Nýãïí[ íýFýáýIý *@üâýIý B÷áïíX Nýá[ UáâKòýñ íabÙÿ aXZ@üá[ BMXáQóX Uá ‘Social Media’
âP@ü|üïí]á #áGïí@ü[ XïíNýá KÙýl…Ný âýFý] Ráñ Yá[ Tüïí] XáNý]á[ â@ü WýZ¥ý[ WýZáUbNýá[
[ìS *UÛ KÙýÖaU RábÙÿZá[ íY a¥ýïíýIý[ ýFýâU, Nýá SçâOUã[ #S[ S÷áïíÿw‚ÿ[ XáRåïí[ @üáïíýFý
íSðÜýFýáZâRñ Xbáïír‡Nýá íPUã Nýá #âNý Uáy‚ÿU Uåâk„ýïí@ü @üáïíG ]áâBïíZ XáNý]á[ WýZáUbNýá
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*UÛ KÙýÖaU RábÙÿZá[ Uóâºýô aÛ@üïíýIý[ ýFýâUïí@ü âRïíG[ #áAóáïíR[ XïíQó Qïí[ í[ïíAïíýFýRñ
í@üáR *@ü U_Þá@üáïí][ S÷U] CæMãÞHüïíKòý XáNý]á RPãïíNý TåÜüïía <Jýá URóá KÙýÖaU RábÙÿZá[
UáâKòýC[ aU WýáâaïíZ âPïíZâýFý]ñ PãR Pâ[ÿPù íAïíýIý Aá<Zá aáQá[M íXbRâNý XáRå_ KÙýÖaU
RábÙÿZá âRïíG[ yžÿã, Så¼ < @üRóáïíP[ïí@ü bá[áZ, íýEýáïíA[ aáXïíR TåÜüïía <Jýá XáNý]á RPã[
Gïí] NýáïíP[ïí@ü íWýïía íYïíNý íPïíAïíýFýñ KÙýÖaU RábÙÿZá âRïíG[ Sâ[Uáïí[[ í]á@üGRïíP[
bá[áïíRá[ íUPRáZ @üáYÞNý íUáUá bïíZ âBïíZâýFý]ñ í@üU]bÙÿ ía SáBïí][ XïíNýá Nýá[
aÿw‚ÿáïíR[ RáX Qïí[, íXïíZ[ RáX Qïí[ Kýáïí@ü, URóáZ GïíX Oá@üá #áUGßRá y‚æÿS â@üÛUá
Xïí[ Yá<Zá B[ë[ ]áïí^[ XïíQó NýáïíP[ïí@ü AåÜGïíNý Oáïí@üñ KÙýÖaU RábÙÿZá í^_ SYÞÿw‚ÿ
Sâ[Uáïí[[ @üáKÙýïí@ü AåÜïíG SáZâRñ B÷áïíX[ í]á@üGR aUábÙÿ WýáïíU KÙýÖaU RábÙÿZá íS÷Ný
bïíZ âBïíZïíýFýñ

CæMãÞHüïíKòý[ S[ íOïí@ü âRïíG[ yžÿã, aÿw‚ÿáRïíP[ AåÜGïíNý âBïíZ KÙýÖaU RábÙÿZá[ íU^
@üïíZ@üâPR Aá<Zá íGáïíýIýâRñ KÙýÖaU RábÙÿZá[ aU â@üýFåý báâ[ïíZ SáB] bïí]< XïíR[
XáïíHü aåÂ Oá@üá WýáNý Aá<Zá[ *Ø@üáâÿw‚ÿ@ü UáaRáZ ía #áUá[ y‡áWýáâU@ü bZñ WýáNý
Aá<Zá[ S÷U] bÙÿfFýáZ *@ü aXZ B÷áïíX[ Pæ[ axS@üãÞZ íUáR UáâaRã[ aïí§ÿ @ü]@üáNýáZ
@üáG @ü[ïíNý #áïíañ UáâaRã @ü]@üáNýáZ UáUåïíP[ UáâKòýïíNý @üáG @üïí[, UáUå íaAáïíR
AåUbÙÿ #aåyƒÿ *@üGR @üáïíG[ í]á@ü ]áBïíU NýábÙÿ KÙýÖaU RábÙÿZáïí@ü âRïíZ *ïíaïíýFýñ ía
*@üXá¼ WýáNý Aá<Zá[ #á^áZ, PåUÞ] ̂ [ã[ âPïíZ @üáJý íýEý]á[ XïíNýá ̂ ºýô @üáG @ü[ïíNý
[áâG bïíZïíýFýñ KÙýÖaU RábÙÿZá UáUåïíP[ïí@ü Uïí]ïíýFý #áïíB #áXáïí@ü PåïíýIýá íAïíNý Pá<!
Nýá[S[ #áâX @üáG @ü[U, Rá #áïíB @üáJý íýEý]á @ü[, íbáX bïíU Nýá[S[ íbáïíX[ í^ïí_
íAïíNý SáïíUñ KÙýÖaU RábÙÿZá YAR @åüg.èý] âPïíZ @üáJý íýEý]á @ü[ïíýFý, NýAR âAïíP[ YwžÿMáZ
íýEýáA PåâýIý âJý@àüïí[ íUïí[áïífFýñ ía âRâsEýNý, @üáJý íýEý]á @ü[á[ S[ íbáX bïíU, íbáïíX[
Sïí[bÙÿ WýáNý íAïíNý SáïíUñ ía Uá[ Uá[ Uïí]ïíýFý #áïíB #áXáïí@ü PåïíýIýá íAïíNý Pá<!
@ü]@üáNýá[ UáUå[ UáâKòýïíNý KÙýSâyƒÿNý í]á@üGR aUábÙÿ #Uá@ü íY í]á@üýIýá[ UKÙý, íýFýïí]ïíXïíZ
Xá[á íBïíýFý, íabÙÿ í]á@üýIýá Uá[ Uá[ AáUáïí[[ @üOá U]ïíýFý í@üR? KÙýÖaU RábÙÿZá[ íSïíýIý
*@ü PáRá< WýáNý íRbÙÿñ âAïíP[ «á]áZ ía íS÷Ný bïíZïíýFýñ ía WýáNý íAïí] #áUá[ XáRå_
bïíU, Nýá[S[ ía báâ[ïíZ Yá<Zá íýFýïí]ïíXïíZïíP[ GRó @ÜüáPïíUñ

íSïíýIý WýáNý íRbÙÿ Uïí] KÙýfFýU< íS÷Ný bïíZ #áïíýFýñ WýáNý íAïí] ía XáRå_
bïíUñ NýAR UKÙý íýFýïí] íXïíZ[ GïíRó @ÜüáPïíUñ PåÚA íNýá <[ bZâRñ < }üQå
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SáB] bïíZ UKÙý íXïíZïí@ü íKýïí@üâýFý] @üïíZ@üâPR Qïí[ñ NýAâR KÙýfFýU íS÷Ný
bïíZ íBïíýFýñ XáRå_ Oá@üïí] < âJý@übÙÿ UåHüNý íY Gïí][ ýIýáïíR XáRå_ íWýïí_
íBïíýFýñ @üNý B[ë íXá_ íWýïía íB], ýEåýl…åRã[ Xá íNýá í@üáR ýFýá[ñ3

y‡GR bá[áïíRá[ íUPRáZ ía @üïíZ@üâPR UKÙý íýFýïí]ïíXïíZïí@ü íKýïí@üâýFý] #á[ íabÙÿ
@üá[ïíMbÙÿ B÷áïíX[ í]á@üGR Nýáïí@ü íS÷Ný Uïí]ïíýFýñ KÙýÖaU RábÙÿZá íPAïíýFý UáUå[ UáâKòý[
ýEýáâ[âPïí@ü WýáNý [ál…á bïífFý, íbáïíX[ #áïíZáGR bïíZïíýFý, #RåÌýáR KÙýS]ïí¤ü UáUå[ UáâKòýïíNý
S÷ýEåý[ í]áïí@ü[ aXáBX bïíZïíýFýñ #áG #áiŠãZ y‡GR[á aUábÙÿ UáUå[ UáâKòýïíNý AáïíU,
#S[âPïí@ü KÙýÖaU RábÙÿZá âNýR-ýEýá[âPR S[ ía UáUå[ UáâKòýïíNý *ïíaïíýFýñ *Ø âNýR-
ýEýá[âPR Nýá[ Aá<Zá íGáïíýIýâRñ B[X WýáïíNý[ Bïíl„ý ía *Ø @üáGýIåý@åü @üïí[ïíýFýñ Nýá[S[
@üáïíG[ í^ïí_ UáâKòý[ UábÙÿïí[ Pæïí[ *@ü â^U XâmPïí[[ ýEýáNýáïí] âBïíZ }üïíZâýFý]ñ KÙýÖaU
RábÙÿZá[ íýEýáA PåïíýIýá ]á] bïíZ âBïíZïíýFý, B÷áïíX[ í]á@üGR Nýáïí@ü âG¬áaá @üïí[ïíýFý NåýâX
â@ü ýEåýâ[ @ü[ïíNý *ïíaýFý? #Uïí^ïí_ íPAá YáZ, KÙýÖaU RábÙÿZá íY UáUå[ UáâKòýïíNý  @üáG
@ü[ïíNý *ïíaâýFý], íabÙÿ âPR íbáX Y¬ ýEý]á@üá]ãR UáUå Xá[á âBïíZïíýFýñ NýábÙÿ UáâKòýïíNý
[ál…á @ü[á aXy‚ÿ âGâRaS¼ aïíl„ý[ aXZ íTüïí] íP<Zá bïíZïíýFýñ KÙýÖaU På-XåïíJýá WýáïíNý[
GRó íabÙÿ a@üá] íOïí@ü @üáG @üïí[ïíýFý â@üÿwŸ í^_ SYÞÿw‚ÿ Nýáïí@ü íAïíNý íP<Zá bZâRñ
[ál…á @ü[á aXy‚ÿ âGâRaS¼ Nýá[á ̀ Kýáu�ýâUR'-* íTüïí] âPïíNý ýEýáZ, NýAR KÙýÖaU RábÙÿZá
íUáR UáâaRã[ @üáýFý íOïí@ü WýáïíNý[  BáX]áýIýá íýEýïíZ âRïíZâýFý]ñ âG¬áaá @ü[ïí] GáRáZ,
WýáNý íNýá! @üáïíýFý íTü]á âJý@ü bïíU Rá, @üá@ü â@üÛUá @åü@åüïí[ íAïíNý Sáïí[, [áy‚ÿá[ <Sáïí[
*Ø Pæïí[ íTüïí] #áaUñ KÙýÖaU RábÙÿZá WýáïíNý[ BáX]á âRïíZ #l„ý@üáïí[[ âPïí@ü S÷áMSïíM
ýFåýýIýïíýFýñ ía ýFåýýIýïíNý ýFåýýIýïíNý BáX]á íOïí@ü XåïíJýá XåïíJýá WýáNý Nåýïí] íAïíNý Oáïí@üñ  *@üaXZ
íu�ý^ïíR *ïía íSðÜýFýáZñ #Uïí^ïí_ ía âRïíG[ XáOáïí@ü BáX]á[ XïíQó ýLåýâ@üïíZ íPZñ
AáUá[ íAïíNý íAïíNý ía âRïíG[ íXïíZ[ RáX Qïí[ Uïí]ïíýFý NåýbÙÿ PåïíýIýá Aá, yžÿãïí@ü Uïí]ïíýFý
NåýâX< PåïíýIýá Aá<, Nýá[ íýFýáýIý íýFýïí]ïí@ü< Uïí]ïíýFý NåýbÙÿ Aá #áXá[ bïíZ, #áXá[ XïíQó
íOïí@ü Aá, #áâX íNýá íNýáïíP[ïí@ü #á ÷̂Z âPïíNý Sáâ[âR, íNýáïíP[ S÷áMïí@ü [¤üá @ü[ïíNý
Sáâ[âR, íNýá[á #áXá[ XïíQó íOïí@ü Aáñ

KÙýfFýU íPðKòýáïíNý Oáïí@üñ S÷áZ *@ü âRr‡áïía ía íu�ý^ïíR ýEýïí] YáZñ Uïía <
AáU] AáU] WýáNý AáZñ WýáïíNý báNý ýLåýâ@üïíZ âPïíNý ía y‡BÞaåA SáZ WýáïíNý[
ySïí Þ̂ñ...ýEýl…å[ã í[! NåýbÙÿ< Aá, ýEýl…å[ã[ Xá Aá<, íýFýáïíýIýá íAá@üá Aá, #áXá[
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XïíQó Uïía íNýá[á< Aá! #áÚ! *Uá[ G] AábÙÿ, G]! Nýá[S[ #áïí[á WýáNýñ4

*bÙÿ aXy‚ÿ ýEýá] #áRá bZ aåmP[UïíR[ UáPá #°×] íOïí@ü, NýábÙÿ *Ø WýáïíNý[ BáX]áýIýá
ía íTü]ïíNý Sáïí[ Ráñ ía âRâsEýNý @ü[ïíNý ýEýáZ *Ø BáX]áýIýá âRïíZ âTü[ïíU â@üÿwŸ NýAR<
a@üáïí][ @üóáâRÛBáXã íýIøýïíR[ ýEý]áýEý] }ü[ë bZâR, Nýá[ #áïíBbÙÿ Såâ]^ S÷̂ áaïíR[
báïíNý Q[á SïíKòý YáZñ Såâ]^[á PãR Pâ[ÿPù aáQá[M XáRåïí_[ PåÚA UåHüïíNý ýEýáZ Rá, Nýá[á
}üQå Såâ]ïí^[ íSá^á@ü Sïí[ Wý~üáâX y‡WýáUïí@ü #áKòýá] @üïí[, #ïíOÞ[ âUâRXïíZ UáUåïíP[
Sïí¤ü @üáG @üïí[ñ NýábÙÿ Nýá[á KÙýÖaU RábÙÿZá[ @üáýFý íOïí@ü #áa] @üá[M, GáRïíNý ýEýáZ
âRñ #ïíR@ü @üá@åüâNý âXRâNý @ü[á[ Sïí[< ía íýEýá[ #SUáP íOïí@ü í[bábÙÿ SáZâRñ
Såâ]^ S÷̂ áaïíR[ #ábÙÿR #RåYáZã íSNýïí][ BáX]á ýEåýâ[[ #S[áïíQ Nýáïí@ü íG] AáýIýïíNý
bïíZâýFý]ñ

Xbáïír‡Nýá íPUã[ `WýáNý' íýFýáýIýBïíq†[ aXy‚ÿ @üáâbâR GåïíKòýbÙÿ [ïíZïíýFý *@ü ¤åüQáNåý[
XáRåïí_[ GãUR aÛB÷áïíX[ bÙÿâNýbáañ KÙýÖaU RábÙÿZá[ YAR íG] bZ NýAR íGïí][
XïíQó âBïíZ ía AåÜGïíNý Oáïí@ü aåmP[UïíR[ UáPá #°×], íYAáR íOïí@ü ̂ bïí[ UáUåïíP[
UáâKòýïíNý ýEýá] #áïíañ #áaïí] íabÙÿ UáPá'ýIýá aåmP[UïíR[ í@üáR *@ü k‡ãïíS #UyƒÿáR
@üïí[ñ KÙýÖaU RábÙÿZá Uá âKòý[ âR@üýIýUNýãÞ aåmP[UïíR[ UáPáïí@ü AåÜïíGñ âRïíG[ íabÙÿ XáâýIýïí@ü
AåÜGïíNý ýEýáZñ *WýáïíUbÙÿ âAïíP[ #áAóáR Qãïí[ Qãïí[ *@ü WæýA~ü íOïí@ü #Ró WæýAïí~ü,
*@ü #¤üáÛ^ íOïí@ü #Ró #á[ *@ü #¤üáÛïí^ S÷]âx‡Ný bZñ *@üaXZ AáUá[ íAïíNý
íAïíNý KÙýÖaU RábÙÿZá CåâXïíZ SïíKòý, Nýá[S[ ía CåïíX[ XïíQó y‡n… íPïíAñ NýábÙÿ #áG<
aXáïíG[ KÙýÖaU RábÙÿZá[á CåïíX[ XïíQó âAïíP[ GBNý íOïí@ü Xåâºýô[ y‡n… íPïíAñ

Xbáïír‡Nýá íPUã[ NýÜá[ ̀ aÜáHü a@üáïí][ Xá' íýFýáýIýBïíq†[ @üáâbâRUçïíºý KÙýïíJý *ïíaïíýFý
aXáïíG Yá[á YáYáU[ Uçâºý âRïíZ GãUïíR[ @üïíJýá[ aÛB÷áXXZ GãURYáSïíR #Wýóy‚ÿ,
NýáïíP[ #ây‚ÿNÿšÿ aýEý[áýEý[ #áX[á íPAïíNý SábÙÿ Rá, YáïíP[ aXáïíG #ây‚ÿNÿšÿ íOïí@ü< aXáG
ýFýáKòýá, XáRUUl„ýïíR UÜáQá íOïí@ü< UÜáQRbá[á íabÙÿaU S÷áâÿw‚ÿ@ü GRïíBáÌýä[ XáRåïí_[ GãâU@üá
âRUÞáïíb[ *@ü âUâýEý¼ [@üïíX[ Sâ[ýEýZ Sá<Zá YáZñ GïíýIýr‡[ã GáâNýïíNý íXâPRãSåïí[[
`SáAXá[á' YáYáU[ axS÷PáïíZ[ íXïíZñ *@üaXZ íXâPRãSå[ íG]áZ @ÜüáâO, WýBUáRSå[,
RmPãB÷áX, NýX]å@ü < SÜá^@åüKòýá S÷WçýâNý #°×ïí] Pâ¤üM Wýá[ïíNý[ bNý Pâ[ÿPù íNýïí]|ü
GáâNý[ #áâUWÞýáU CýIýNýñ NýáïíP[ GãâU@üá âRUÞáïíb[ SO âýFý], âWý¤üáUçâºý, âUâýEý¼
aáGaªá, [âDüR @üáSïíKòý[ ýIåý@üïí[á âPïíZ UáRáïíRá GáXá-SáZGáXá, XáOáZ ]á] íTüâµý,
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NýáïíNý SáâA[ RáRá [ïíDü[ Sá]@ü íBÜáGá, B]áZ UKòý UKòý [Dü íU[ïíDü[ SåÜâNý[ Xá]á,
báïíNý NýáXá[ Uá]á < *@ü UKòý ýFåýâ[, Uá]áZ íabÙÿ ýFåýâ[ UáâGïíZ íNýïí]|ü Wýá_áZ RáýEý <
BáR íUÜïíQ íY aáXáRó Sâ[XáM #áZ bNý Nýá âPïíZbÙÿ NýáïíP[ #WýáïíU[ aÛaá[ ýEý]Nýñ
Xbáïír‡Nýá íPUã *bÙÿ axS÷PáZïí@ü `SáAXá[á' Uïí]ïíýFýRñ

Xbáïír‡Nýá íPUã NýÜá[ `aÜáHü a@üáïí][ Xá' íýFýáýIýBïíq† `SáAXá[á' axS÷PáïíZ[
íSð[áâM@ü @üáâbâR Nåýïí] Qïí[ïíýFýRñ `SáAXá[á' axS÷PáZ[á íP^NýóáBã bZñ *bÙÿ
GRGáâNý[ GáâNýBNý Sâ[ýEýZ, UaâNý, C[-Bçbyƒÿâ], GãURYáSR, AáPó, âUr‡áa-aÛy€ýá[-
S÷Oá, íSá^á@ü-aáGaªá, KÙýÖSâºý Uá Så[áM @üáâbâR, KÙýÖaU < âUUáb bÙÿNýóáâP[ Sâ[ýEýZ,
í]âA@üá[ #âWý¬NýáZ íýFýáýIýBïíq† UâMÞNý bïíZïíýFýñ ̀ SáAXá[á' axS÷PáïíZ[ aïí§ÿ GïíýIýr‡[ã
ýEýâ[ïí¼[ #ïíR@üýIýábÙÿ âX] Sá<Zá YáZñ íYXR— #áâPX GáâNý XbáWýá[ïíNý @üâONý y‡ZÛ
WýBUáR Ê@çüz×ïí@ü UáM âUk„ý@üá[ã G[á UóáïíQ[ UÛ^Q[, UáÛ]áZ ̀ SáAXá[á' axS÷PáZ
RáïíX Sâ[âýEýNýñ XbáWýá[ïíNý ^U[, ýEý~üá], UóáQ, â@ü[áNý < âR_áP S÷WçýâNý #ySç̂ ó
GáâNý[ Sâ[ýEýZ Sá<Zá YáZñ ̀ ^U[' #OÞ ýEý~üá]-UóáQ-â@ü[áNý-âR_áP S÷WçýâNý GáâNýñ
*ïíP[ ̀ ^U[Uáïía' GlŠñ ̀ ^U[Uáa' ̂ ïíoP[ #OÞ #ïîUâP@ü Uá ýEý~üáïí][ íP^ñ *ýFýáKòýá<
#âWý¬NýáZ SáAXá[á axS÷PáïíZ[  UMÞBNý í ÷̂âM aÛ@üïíýIý[ [ìS Sá<Zá YáZñ SáAXá[á
axS÷PáZ[á NýáïíP[ aXáïíG[ UábÙÿïí[ âUïíZ[ [ãâNý S÷ýEý]R íRbÙÿñ G[á UóáïíQ[ UÛ^Q[
GïíýIýr‡[ã UóáQ aXáG QXÞ Sâ[NýóáB @üïí[, NýáïíP[ aXáïíG[ aXy‚ÿ [@üX S÷Oá-[ãâNý
íWýïíDü ýEæýMÞ âUýEæýMÞ @üïí[ BçbaåïíA[ #á^áZ *@ü âWýl… GáïíNý[ Så[ë_ KÙýÖaU @üáïímPáâ[ïí@ü
âUïíZ @üïí[âýFý]ñ KÙýÖaU GáâNýïíNý íUâPZáñ GïíýIýr‡[ã[ aåïíA[ aÛaá[ íUâ^âPR yƒÿáZã
bZâRñ #q† â@üýFåý âPïíR[ XïíQóbÙÿ íýFýïí] GïílŠ[ S[ KÙýÖaU íýEýá]ábÙÿ XP íAïíZ Xá[á
YáZñ GïíýIýr‡[ã[ GãUïíR ýEý[X âUSYÞZ ïíRïíX #áïía, #q†UZïía â^}üaÿw‚ÿáR âRïíZ Nýá[
îUQUó, UÜáýEýá[ NýáâBïíP #áSR aXáïíG âTüïí[ YáUá[ #PXó S÷Záa Oá@üá aïíºýš< U{
#Råal„ýáR @üïí[< íabÙÿ YáYáU[ aXáGïí@ü AåÜïíG SáZâRñ

#Uïí ï̂í_ Nýá[ íýFýïí] aáQRïí@ü âRïíZ @ü]@üáNýá[ YáPUSå[ í[] ]ábÙÿïíR[ n‰óáýIýTüïíXÞ
#yƒÿáZãWýáïíU UaUáa @ü[ïíNý }ü[ë @üïí[ñ S÷âNý XåbæïíNÞý GãUïíR[ ýEý]á[ SïíO íbÜáýEýýIý
íAïíZïíýFý, Uá[ Uá[ @üâJýR Sâ[âyƒÿâNý[ ]KòýábÙÿïíZ[ axŠåAãR bïíZïíýFýñ ía aXáG-GáNý,
QXÞïí@ü WýáDüïíNý WýáDüïíNý aNýNý âUSYÞïíZ[ XåïíA, NýábÙÿ UáQó bïíZ âRïíG *UÛ íýFýïí]ïí@ü
UÜáýEýáïíRá[ GRó @åüâ] ]ábÙÿïíR[ bRåXáR al…óáaã[ @üáïíýFý S[áX Þ̂ âRïíZïíýFýñ ía al…óáaã[
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âR@üýIý Oá@üïíNý íýEýïíZâýFý] â@üÿwŸ í^_ SYÞÿw‚ÿ Oá@üïíNý Sáïí[âRñ al…óáaãïí@ü íýFýïíKòý ýEýïí]
YáUá[ aXZ al…óáaã S÷Pºý ]á] íýEýâ] < *@üýIýá íýFýáýIý â¼ æ̂] GâýIý[ GãURïí@ü UPïí]
íPZñ GâýIý íabÙÿ ]á] íýEýâ] < â¼ æ̂] âRïíZ âRïíGïí@ü íPUã íWýïíU SïíO[ Qáïí[ #á ÷̂Z
âRïíZâýFý]ñ GâýIý[ @üáïíýFý aá[áâPR S÷ýEåý[ Wýïíºýô[ âWý Kòý bNýñ GâýIý íPUNýá¬áïíR SæGá
íSNý *UÛ NýáïíP[ í[áB âR[áXïíZ[ GRó <Ø_Q âbïíaïíU XáPåâ] âPNý, âUâRXïíZ *@üSáâ]
ýEýá] âRNýñ aáQïíR[ 30 UýFý[ UZa SYÞÿw‚ÿ âRïíG Rá íAïíZ< íýFýïí]ïí@ü WýáNý Aá<ZáïíRá[
UóUyƒÿá @üïí[ïíýFýñ GâýIý PãCÞâPR Qïí[ Rá Aá<Zá[ Tüïí] Nýá[ ^[ãïí[[ RáKòýã|üïí]á S÷áZ
}üâ@üïíZ âBïíZâýFý], í^_ SYÞÿw‚ÿ Kýáºýôá[ Nýá[ í[áB Q[ïíNý Sáïí[âRñ GâýIý[ XçNåýó[ S[
GáRá YáZ #Rábáïí[ Xá[á âBïíZïíýFýñ

GâýIý UóáQ íOïí@ü @üáïímPáâ[, @üáïímPáâ[ íOïí@ü ̀ GâýIý Jýá@åü[áâR' bïíZ <Jýá[ S÷UMNýá
Nýá[ *@üáÿw‚ÿbÙÿ âRGy‡ WýáURá, í@üKÙý âG¬áaá @ü[ïí] aáQR íYR GâýIý[ Sâ[ýEýZ íPZ— Xá
GâýIý í@üU] NÜýá[ ̀ aÜáHü a@üáïí][ Xá' ía #á[ GâýIý @üáïímPáâ[ RZ, GâýIý Jýýá@åü[áâR, *
aUbÙÿ GâýIý[ íUÜïíýEý Oá@üá[ #PXó S÷Záa Xá¼ñ GïíýIýr‡[ã @üáïímPáâ[[ GâýIý Jýá@åü[âR <Jýá[
Xæïí] [ïíZïíýFý, *@ü í ÷̂âM íOïí@ü #á[ *@ü KÙýfEý í ÷̂âMïíNý <Jýá[ NýãUõ #á@üáe¤üá <
y‡fFý]WýáïíU GãURYáSR @üïí[ aXáïíG âRïíG[ #ây‡Nÿšÿïí@ü âýIýâ@üïíZ [áAïíNý íýEýïíZâýFý]ñ
GâýIý âRÚy‡  aUÞbá[á #Uyƒÿá íOïí@ü *@üýIýá yƒÿáZã y‡fFý] #OÞRãâNýïíNý #á ÷̂Z âRïíNý íýEýïíZâýFý]
@üá[M, KÙýÖaU @üáïímPáâ[ Xá[á Yá<Zá[ S[ GâýIý *@üá@üã WýáïíU âRïíG[ #ây‚ÿy‡ [¤üá[
GRó *ýFýáKòýá Nýá[ @üáïíýFý #á[ í@üáïíRá KÙýSáZ âýFý] Ráñ aáXáâG@ü #RóáZ, #âUýEýá[,
í^á_M, Rá[ãïí]á]åS |ü~üá-Xy‚ÿáRïíP[ báNý íOïí@ü âRïíGïí@ü < íýFýïí]ïí@ü [¤üá[ GRó
`GâýIý Jýá@åü[áâR[' [ìS Qá[M @ü[ïíNý bïíZâýFý]ñ aXáïíG[ ÷̂X í^á_M@üá[ãïíP[ âUâQ
UóUyƒÿá[ âU[ëïík„ý NÜýá[ *@üá[ Sïí¤ü S÷âNýUáP @ü[á[ í@üáïíRá KÙýSáZ âýFý] Ráñ *bÙÿ abáZ
ax‡]bãR Rá[ã[ Sáïí^ aXáïíG[ @åü]-XáR-íBá¼-Sâ[ýEýZbãR í@üKÙý Nýá[ @üáïíýFý âýFý]
Ráñ NýábÙÿ  GâýIý Jýá@åü[áâR âRGy‡ WýáURáZ íUÜïíýEý Oá@üïíNý íýEýïíZâýFý]ñ

aáQR @üáïímPáâ[[ XâRU aáQRïí@ü WçýNýó âbïíaïíU âRYåºýô @üïí[ KÙýSYåºýô Sáâ[ ÷̂âX@ü
íPZ Ráñ aáQR âRïíUÞáQ, #Sâ[MNý, *bÙÿaU #â^â¤üNý < abáZ ax‡]bãR XáRå_ïí@ü
aáXáRó í]áWý íPâAïíZ Jý@üáïíRá YáZ—

}üQå íAïíNý íPUá[ í]áWý íPâAïíZ <ïí@ü âPïíZ <[ XâRïíU[ YåUNýã UKÙý @üáJý
ýEýóá]á @ü[áZ, âýIýKÙýU@üïí][ G] ýIýáRáZñ XM XM @üZ]á WýáâDüïíZ íRZñ5
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aáQR âýEý[@üá] íUá@üá Uá âRïíUÞáQ Oáïí@ü Rá, YAR KÙýfEýUïíBÞ[ í^á_M-]á²üRá, S÷Nýá[Má
UåHüïíNý í^ïíA, NýAR NýáïíP[ Nýá[ âU[ëïík„ý ¤åük„ý bZ, ¤åüQá[ #l… íOïí@ü Uâ°×Ný @ü[á[
âU[ëïík„ý S÷âNýUáPã bïíZ <ïíJýñ #áâP@üá] ïíOïí@ü UMÞ̂ áâaNý aXáïíG KÙýfEýUMÞ UõáÎïíM[
PáSïíýIý, NýáïíP[ í^á_M #NýóáýEýá[ #Rå̂ áaR aXáGïí@ü [¤üá @üïí[ Rá U[Û âUSYÞïíZ[
âPïí@ü íJýïí] âPïíZâýFý]ñ aáQR XáïíZ[ ÷̂áïík„ý[ aXZ UõáÎMïí@ü PáR íPUá[ S÷âNý ÷̂ëâNý
âPïíZ<, #OÞïîRâNý@ü aÛ@üïíýIý[ @üá[ïíM í^_ SYÞÿw‚ÿ â@üýFåýbÙÿ âPïíNý Sáïí[âRñ ̂ ÷ïík„ý[ ýEýá]
âRïíGbÙÿ í[ÜïíQ íAïíZ âRïíZïíýFý, NýábÙÿ Så[ëNý í[ïíB âBïíZ Uïí]ïíýFý—

÷̂áïík„ý[ ýEýá] âRïíZ í[ÜïíQ Aá<Záñ * ÷̂ák„ý íNýá[ RtËý b] UóáýIýá!6

íY aáQR âRïíUÞáQ, íUá@üá báUá, ía #á[ âRïíUÞáQ RZ, YOá[ãâNý Såïí[áâbïíNý[ âU[ëïík„ý
Nýá[ #áïí¼ôáïí^ S÷âNýTüâ]Ný bïíZïíýFý—

í@üR RtËý bïíU, #áâX báâNý âPbÙÿ RábÙÿ? B[ë âPbÙÿ RábÙÿ? íaáRá-[ìSá, Uy‚ÿá âPbÙÿ
RábÙÿ? í@üáR ̂ á]á #áXá[ XáïíZ[ ýFý[áP RtËý @üïí[ }üâR?7

Xbáïír‡Nýá íPUã NÜýá[ ̀ @åüïíKòýáâR[ íUýIýá' íýFýáýIýBïíq† #áâPGRGáâNý í]áQá axS÷PáïíZ[
ýEý[X #OÞïîRâNý@ü âUSYÞZ < í^á_M-âRYÞáNýïíR[ *@ü âýEý¼ Sá<Zá YáZñ Bïíq†[ #RóNýX
í@üúãZ ýEýâ[¼ í]áýEýR âPBá[ñ í]áQá aXáïíG í]áýEýR âPBá[ aÖ, ¬áRãGR < URýEý~üã
íPUã XbáïíiŠó[ @üOá@üá[ âýFý]ñ ía #OÞïîRâNý@ü #RýIýïíR[ @üá[ïíM, XbáSá¼ UáUåïíP[
UáâKòýïíNý âPR XGåïí[[ @üáG @üïí[ñ í]áýEýR âPBá[ < Nýá[ yžÿã @åüïíKòýáâR PåGïíR[ bÙÿfFýá âýFý]
NýáïíP[ íýFýïí] GåKòýR *@üâPR UáUåïíP[ íýFýïí]ïíP[ XïíNýá UbÙÿ AáNýá âRïíZ bÙÿy€åýïí] SKòýïíNý
YáïíUñ í]áQáïíP[ KÙýS[ ̀ #S[áQS÷UM' GáâNý[ @ü]¥ý #áïí[áâSNý bïí]< í]áýEýR âPBá[
#áïíPð ýEåýâ[ Kýá@üáâNý @ü[Ný Ráñ í]áýEýR ýEÜýáPâU]áZ âSâa[ UáâKòý âBïíZ S÷U] ̂ ãïíNý #á|üR
«á]áïíNý UáUåïíP[ Sá]á íOïí@ü ýEýá[âýIý AKòý âRïíZâýFý]ñ íaýIýábÙÿ Nýá[ íýEýðYÞUçâºý[ âRP Þ̂R
bïíZ PÜáKòýáZñ íýEýá[ íýEýá[ [U Nåýïí] Nýáïí@ü âSâýIýïíZ Xá[á bZñ #abáZ @åüïíKòýáâR íýFýïí]
GåKòýRïí@ü âRïíZ #@æü] SáOáïí[ Wýáïíañ XbáSá¼UáUå UáâKòý[ XåâR_ aRáNýR â@üy€åýñ
XbáSá¼UáUå[á _KòýYwžÿ @üïí[ aRáNýRïí@ü XçNý í]áýEýïíR[ UáâKòý[ UBÞáPá[ UáRáZñ @åüïíKòýáâR
aRáNýRïí@ü S÷r… @üïí[—

NåýâX #áKòýábÙÿïí^á ýIýá@üáZ #áXá[ C[ @üïíU â@üRïí] XáâHü?8

aRáNýR â@üy€åý *@üGR aÖ }üUUåâk„ý axSl… XáRå_ñ #abáZ @åüïíKòýáâR[ S÷ïír…[ KÙýºýïí[
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ía Uïí]ïíýFý—

GåKòýïíR[ Xá! AáNýáZ íNýá #áâX UBÞáPá[< UïíýIý, NýïíU UBÞá-WýáB SábÙÿ Ráñ <bÙÿ
@üOáýIýá UáUå[ ýFý]! y‡RáïíX â@üRïíNý Sáïí[ Ráñ NýábÙÿ AáNýáZ íPAáZ #áâPUáaã
í]áýEýïíR[ GâX âR]ñ NýïíU *ýIýá UåâHü <[ ýFý]! < íNýáXá[ íýFýïí]ïí@ü íRïíU,
#á[ íNýáXáïí@ü @üÄá @ü[ïíUñ bÜá, NýábÙÿ bïíUñ #á[ â@üýFåý RZñ9

#S[âPïí@ü @åüïíKòýáâR[ [ìïíS Xåd„ý XbáSá¼UáUå aåïíYáB UåïíHü Nýáïí@ü âRïíG[ UáâKòýïíNý
âHüïíZ[ @üáG âPïíZâýFý]ñ @åüïíKòýáâR Uåïí@ü[ @ütËýïí@ü íýEýïíS í[ïíA aÛaáïí[[ #WýáïíU[
NýáKòýRáZ GåKòýRïí@ü PåïXåïíJýá WýáïíNý[ í]áïíWý UáUåïíP[ UáâKòýïíNý B[ë ýEý[áïíRá[ @üáïíG SáJýáZñ
@åüïíKòýáâR Nýá[ íýFýïí] GåKòýRïí@ü âRïíZ #Pæ[ WýâU_óïíNý[ y‡n… íPïíAñ ýEý[MUáUå âAZáa]
B÷áïíX[ Xáu�ýá[, Nýá[ @üOáZ, *a.âýIý *]á@üá[ y€åýïí], *a.âýIý. íýFýïí]ïíXïíZ[á SKòýáïí^áRá
@ü[ïíUñ GåKòýR ýEý[ïíM[ y€åýïí] SKòýáïí^áRá @ü[ïí] UáUå[ UáâKòý[ @üáG @ü[ïíU í@ü? UáUå[
âBâl… Nýá íXïíR âRïíNý Sáïí[âR, UáUå < Nýá[ âBâl… @åüïíKòýáâR[ KÙýS[ í[ïíB YáZ, UáUå
GåKòýRïí@ü Báâ] âPïíNý }ü[ë @üïí[—

BWýã[ #y‡ây‚ÿïíNý UáUå GåKòýRïí@ü PÜáNý íAÜýEýáZ, ̂ á]á Bâ[U íPïíA PZá @ü[]áX,
NýáïíNý #áXáïí@übÙÿ @ü]á íPAáïíU?...âýEý]@üá] @üáýIý] #áXáïíP[ *ÜïíýIýá íAïíZ,
RZ #áXáïíP[ýIýá Nåýâ[ @üïí[, #áG #á[ í]AáSKòýá Rá â^Aïí] bïífFý Ráñ ̂ á]á
íNýáïíP[ XNý ]Qá *-íG]áZ UýFýïí[ âU^ýIýá @üáýIýá SïíKòýñ NýáïíNý â^¤üá bZ
Ráñ10

í]áQáïíP[ [ïíºýô[ Qá[áZ íýEýðYÞUçâºý[ Qá[MáZ, UáUå[á âURá #S[áïíQ< í]áQá
#áâPUáaãïíP[ïí@ü íýEýá[ #SUáP âPïíZ NýáïíP[ âRQR @üïí[ñ GåKòýïíR[ UáUá ̂ ãïíNý #á|üR
íSábáïíNý aáXáRó AïíKòý[ #ÜáâýIý âRïíZâýFý], NýáïíNýbÙÿ ía íýEýá[, UáUå Nýáïí@ü AåR @üïí[âýFý]ñ
XbáSá¼ UáUå GåKòýRïí@ü< @Üüáaá[ Oá]á[ ýEåýâ[[ #SUáP âPïíZ íXïí[ #áQX[á @üïí[
âPïíZâýFý]ñ @åüïíKòýáâR íýFýïí][ @üáïíJý ýFåýïíýIý YáZ, ýEý[M< âRïíG[ P]U] âRïíZ ýFåýïíýIý YáZ
í^_ SYÞÿw‚ÿ UáUå[á Bá âKòý @üïí[ GåKòýRïí@ü UÜáýEýáïíRá[ GRó ̂ bïí[[ báaSáNýáïí] âRïíZ YáZñ
báaSáNýá] YáUá[ #áïíB @åüïíKòýáâR UåâHüïíZ âPïíZâýFý], íY XåA UåïíG Xá[ AáUá[ âPR í^_
bïíZ #áaïíýFýñ GåKòýRïí@ü í@üáïí] âRïíZ @åüïíKòýáâR Uïía Oáïí@ü, â@üïíR #áRá RNåýR
bóáâ[@üóáRâýIý GåKòýïíR[ Sáïí^ [áïíA, GåKòýR SKòýïíUñ GåKòýR UáUá[ XïíNýá X[ïíU Rá, <[
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XáïíZ[ y‡n…ïí@ü Sæ[M @ü[ïíUñ *WýáïíUbÙÿ y‡áXãbá[á #abáZ @åüïíKòýáâRïí@ü På-XåïíJýá WýáïíNý[
GRó KÙýfEýUïíBÞ[ í^á_M < âRYÞáNýïíR #OÞïîRâNý@ü aÛ@üïíýIý[ axŠåAãR bïíZâýFý]ñ

Xbïí@üóNýáïíPUã NýÜá[ `RåR' íýFýáýIýBïíq† #áâPUáaã Xå~üá, <Ü[á<, < í@üá] S÷WçýâNý
GRGáâNý[ #OÞïîRâNý@ü í^á_ïíM[ Sâ[ýEýZ Sá<Zá YáZñ *[á íýFýáýIýRáBSå[ Sá]áïíXð
#WýZá[Mó #°×ïí] UaUáa @üïí[ñ G§ÿïí] BábÙÿ, íXá_ < ýFýáB] ýEý[áZ, G§ÿïí][ XïíQó
SïíKòý Oá@üá }ü@üïíRá @üáJý aÛB÷b @üïí[ Uá Gáïí[ âUâ¼ô @üïí[ GãâU@üá âRUÞáb @üïí[ñ 1931
aáïí] í@üá] âUïíÿPùáïíb[ S[ KÙýºýXýEÜýáïíP[ SæUÞSå[ë_[á íýFýáýIýRáBSå[ Sá]áïíXð #WýZá[áïíMó
#°×ïí][ aXy‚ÿ  GâX #áâPUáaãïíP[ @üáïíýFý â@üïíR âRïíZâýFý]ñ *bÙÿ HåüHüá[ B÷áïíX
UaUáaá@üá[ã S÷áZ 17âýIý Sâ[Uáïí[[ aUÞïíXáýIý 76 GR í]á@ü KÙýºýXýEÜýáïíP[ @üáïíýFý
íUJýïíUBáâ[[ KýáÀýáïíUâKòýïíNý UÜáQá âýFý]ñ NýáïíP[ KÙýºýXýEÜýáïíP[ @üáïïíýFý íUJýïíUBáâ[ïíNý
bNýPâ[ÿPù #UyƒÿáZ âPR @üáýIýâýFý]ñ #áâPUáaãïíP[ âR[¤ü[Nýá, a[]Nýá < Páâ[ÿPùóNýá[
aåïíYáB âRïíZ KÙýºýXýEÜýáP âRïíG[ QR axSâºý âUSå] Sâ[XáïíM UáâKòýïíZâýFý]ñ 1977 aáïí][
âRUÞáýEýïíR HåüHüá[ B÷áïíX[ SæâNÞý Xå~üá XwžÿãaWýá[ aPaó âRUÞáâýEýNý bZñ SæâNÞý Xå~üá âRUÞáâýEýNý
b<Zá[ S[ HåüHüá[ B÷áïíX[ #áâPUáaãïíP[ íUJýïíUBáâ[ íU#ábÙÿâR axSïí@Þü íUáHüáïíNý
Oáïí@ü—

íUJýïíUBáâ[ íU#ábÙÿâR, Nýá GáR? #áXáïíP[ íGïíR ]áWý â@ü? Rá âPïí]
XbáGR Qá[ âPïíU Ráñ11

#áâPUáaã[á S[¤üïíMbÙÿ Yåâºýô íPAáZ íU@üá[ Rá AáýIýïí] XbáGR KÙýºýXýEÜýáïíP[ @üáïíýFý
>M SáïíU Ráñ SæâNÞý Xå~üá[ abáZNýáZ [áGïîRâNý@ü íRNýáïíP[ aábáYó KÙýºýXýEÜýáPïí@ü ̂ áâaïíZ
íUJýïíUBáâ[ Ul„ý @üïí[ âPïíZâýFý]ñ

SæâNÞý Xå~üá[ aáXïíR KÙýºýXýEÜýáPïí@ü íýFýïí][á Uïí], * UýFý[ íOïí@ü * #°×ïí]
í@üáïíRá #áâPUáaã íUJýïíUBáâ[ íPïíU Ráñ YâP @üá[ëïí@ü UáQó @ü[á bZ, YáïíNý
#ábÙÿïíR[ Xá[TüNý S÷âNý@üá[ SáZ, Nýá #áX[á íPAUñ...YåU@üP] Uïí] íB],
Uáïí[á UýFýïí[[ íUâ^ @üá] *[á GâX ýEýïí_ïíýFýñ #áQá WýáïíB *ïíP[ b@üñ12

HåüHüá[ B÷áïíX[ í]áïí@ü[á âRNýó îRâXâºý@ü S÷ïíZáGRãZ ÿPùUóaáXB÷ã báýIý íOïí@ü aÛB÷b
@üïí[ñ báïíýIý[ aXy‚ÿ íPá@üáR KÙýºýXýEÜýáïíP[ âRZwžÿïíM ýEý]Nýñ KÙýºýXýEÜýáP #áâPUáaãïíP[
KÙýS[ #SXáïíR[ S÷âNýïí^áQ âRïíNý báïíýIý RåR íUýEýá Ul„ý @üïí[ âPïíZâýFý]ñ RåR ýFýáKòýá aXy‚ÿ
AáUá[ âUy‡áP NýábÙÿ HåüHüá[Uáaã  âUy‡áP #á]åâR CáïíýIýá íAïíNý Sá[ïíU Ráñ RåR ýFýáKòýá NýáïíP[
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GãUR #ýEý] bïíZ YáZ NýábÙÿ Nýá[á RåïíR[ âUâRXïíZ KÙýºýXýEÜýáïíP[ @üáïíýFý íUBá[ AáýIýïíNý<
[áâG bïíZâýFý]ñ #áâPUáaã axS÷PáZ XáRåïí_[ RåR Ul„ý @üïí[ íP<ZáZ NýáïíP[ GãUïíR
ýEý[X âUSYÞZ íRïíX #áïía *UÛ *bÙÿ aáXáRó Sâ[XáM RåïíR[ GRó #ïíRïí@ü[ XçNåýó bZñ
*WýáïíUbÙÿ KÙýºýXýEÜýáP HåüHüá[ B÷áïíX[ #áâPUáaãïíP[ïí@ü #OÞïîRâNý@ü aÛ@üïíýIý[ XïíQó âPïíZ
ýEý[X âUSïíP íTüïí]âýFý]ñ

`KýábÙÿâR' íýFýáýIýBïíq† #áâPUáaãïíP[ aáXáâG@ü #áýEýá[aUÞy‡Nýá, #l„ýaÛy€ýáïí[[ U^ãWæýNý
â^¤üá-Pã¤üáâbR âRx…UBãÞZ aXáG GãUïíR[ ¤üâZzå× < #l„ý@üá[áfFýl… âP@ü S÷âNýTüâ]Ný
bïíZïíýFýñ Xå[bábÙÿ B÷áXUáaã KýábÙÿâR ̂ ¥ýáZ awžÿy‚ÿñ KýábÙÿâR axSïí@Þü RáRá CýIýRá, |üGïíU[
CýIýRáUïíNÞý íPAá YáZ Xå[bábÙÿ B÷áïíX KýábÙÿâR[ al„ýáR Sá<Zá íBïíýFýñ BWýã[ [áïíNý ýEýáâ[âP@ü
UóáÂ KýábÙÿâR[ #á@üá^ïíýEý[á UãWýÖa #áNÞýRáP í^áRá YáZñ B÷áïíX GãUÿw‚ÿ KýábÙÿâR Q[á
SKòý]ñ [áXâ[@ü íQáâU[ íýFýïí] S[aáP U[X B³è[ âUQUá íUáR XáâR[ aïí§ÿ #ïîUQ
S÷MZ bZñ #ÿw‚ÿóG #áâPUáaãïíP[ïí@ü XbáGR < íGáNýPáïí[[ #NýóáýEýá[ UÛ^ S[xS[áZ
abó @ü[ïíNý bïíZïíýFýñ BÜá<UåïíKòýá S[aáP < XáâRïí@ü ^áây‚ÿ íPZâR, På'GRïí@übÙÿ B÷áX
íOïí@ü NýáâKòýïíZ âPïíZâýFý]ñ S[aáP < XáâR â@üýFåý@üá] aÛYNý Oá@üá[ S[ íS÷ïíX[ ýIýáïíR
< GãâU@üá[ al„ýáïíR B÷áX íýFýïíKòý íNýábâ[[ âPïí@ü ýEýïí] YáZñ [ÜáâýEý â@üÛUá QáRUáïíP #á ÷̂Z
âRïíZâýFý]ñ *bÙÿ PåbÙÿ GãUÿw‚ÿ KýábÙÿR-KýábÙÿâRïí@ü íPïíA< â@üýFåý Uïí] Rá SbáïíR[ UKÙý,
S[aáP < XáâR[ Sá]áUá[ CýIýRá @üáâbâR[ aïí§ÿ Yåºýô bïíZ YáZñ

@åü[ëKýá[ Uåïí@ü S÷@çüNý KýábÙÿâR[ #áâUWÞýáU, S[aáP < XáâR @åü[ëKýá[ RPã[ Uåïí@ü
#l„ý@üáïí[ SáOïí[ Uïía *@ü YåUNýã KýábÙÿâR[ ýIýáýIåýbÙÿ SáâA[ @ÜüáýEýá [ºýô XáÛa Wý¤üM XïíRáïíYáB
âPïíZ íPAâýFý]ñ YåUNýãâýIý[ Wýã_M âbÛyöÿ íýEýáA NýáïíP[ïí@ü íPïíA PÜáNý íU[ @üïí[ íýEÜýâýEýïíZ
#áNÞýRáP @üïí[âýFý]ñ BÜá<UåïíKòýá âUSP UåïíHü B÷áXUáaãïíP[ RáB[á UáâGïíZ aNý@Þü @üïí[
íPZñ #S@üâPïí@ü SbáR #áNý¥ýB÷y‚ÿ bïíZ íP<Nýá bRåXáR âXïí ÷̂[ @üáïíýFý S[áX Þ̂ íRZñ
bRåXáR âX ÷̂ Såâ]^ S÷̂ áaR < íGáNýPá[, XbáGRïíP[ KÙýS[ aUÞáiŠ@ü S÷WýáU [ïíZïíýFýñ
bRåXáR âXïí ÷̂[ âRïíPßïí^ KýábÙÿâRïí@ü SåâKòýïíZ bNýóá @ü[á RZ, Nýáïí@ü SåâKòýïíZ Xá[á[ Sâ[UïíNÞý
B÷áX íOïí@ü NýáKòýáïíRábÙÿ í ÷̂Zñ KýábÙÿâR PåUÞá[ BâNýïíNý Xå[bábÙÿ íOïí@ü @åü[ëâKý, íbaá âKý
âPïí@ü ýFåýïíýIý ýEýïí] YáZñ âX ÷̂Gã[ S÷âNý SbáïíR[ aïímPb bZ ̀ KýábÙÿâR-KýábÙÿâR [U' KÙýïíJýïíýFý,
KýábÙÿâRïí@ü Rá íXïí[ NýáKòýáïíRá[ âSýFýïíR âRsEýZ â@üýFåý ýEý¼ôáÿw‚ÿ [ïíZïíýFýñ

SbáR < B÷áïíX[ íýFýïí][á íGáýIý íUÜïíQ @åü[ëKýá-ïíbaáâKý-Xå[bábÙÿïíZ[ B÷áïíX KýábÙÿâRïí@ü
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íAÜáïíGñ #Uïí^ïí_ íýFýïí][á ýLýábÙÿ B÷áïíX KýábÙÿâR[ al„ýáR SáZñ #ÿw‚ÿóG #áâPUáaãïíP[
#áOÞ-aáXáâG@ü #UyƒÿáR, GãURYá¼á-aÛy€ýá[ âU_ïíZ BïíU_Má[Ný XáOå[ïí@ü KýábÙÿâR NýáKòýá
@üïí[ñ XáOå[ UåHüïíNý Sáïí[ ía KýábÙÿâR RZ, *@ü #áâPUáaã yžÿãïí]á@üñ ]áâJý SáO[ báïíNý
a^yžÿ XáRåïí_[ NýáKòýá íAïíZ G§ÿïí][ #á ÷̂Z íýFýïíKòý RPã Sá[ bïíZ, UÜáýEýá[ NýáâBïíP
âRïíGïí@ü *UÛ BïíWÞý[ aÿw‚ÿáRïí@ü âRïíZ Pæïí[ *@ü |übáZ #á ÷̂Z âRïíZâýFý]ñ ýIåý[á B÷áïíX[
Xå~üá S÷QáR SbáR *@ü Rd… YåUNýãïí@ü íXïíHüZ SïíKòý Oá@üïíNý íPïíAâýFý]ñ Nýá[ På'SáïíZ[
XQóUNýãÞ yƒÿáïíR RáâKòýïíNý UÜáQá *@ü RUGáNý@ü â^}ü #áïíýFýñ #áaïí] YåUNýãâýIý SbáïíR[bÙÿ
íUáUá íXïíZ íaáXàâ[ñ íaáXàâ[ ýIýábáïíKòý[ bRåXáR âXïí ÷̂[ UáâKòýïíNý íBábá] HüáKòý íP<Zá[
@üáïíG âRYåºýô âýFý]ñ bRåXáR âXïí ÷̂[ |üGU [ýIýáïíRá[ âSýFýïíR KýábÙÿâR axSâ@ÞüNý ýEý¼ôáïíÿw‚ÿ[
@üáâbâR SbáïíR[ aáXïíR yStËý bïíZ YáZñ SbáR XáOå[ïí@ü GáRáZ—

UýFý[ Cåïí[ íBïíýFýñ #áG SÜáýEý Xáa bZ Nýá[ aÛUáP RábÙÿñ âX ÷̂âG Uïí] íaOá
bïíNý í@üáOá ýEýïí] íBïíýFýñ @üNý AåÜïíGâýFý, SábÙÿ RábÙÿñ Sïí[ íGïíRâýFý Jýá@åüïí[[
íýFýïí] <ïí[ RtËý @üïí[ñ }üQáïíNý íYïíNý GåNýá íAïíZ *ïíaâýFýñ KýábÙÿâR, KýábÙÿâR,
KýábÙÿâR[ @üOá Nåýïí] âP] Jýá@åü[! Nýá @üAïíRá GáâR RábÙÿ #áXá[ íaáXàâ[ KýábÙÿâRñ
@üAïíRá GáâR RábÙÿñ13

#áâPUáaã Xå~üá aXáG y‡ã@üá[ @üïí[ ïíaáXàâ[ KýábÙÿâR RZ, íbaáâKý[ SbáR KÙýS]âÅý
@üïí[, ¤åüQáNÞý íaáXàâ[ SáâA[ @ÜüáýEýá [ºýô XáÛa íAïíNý UáQó bïíZâýFý]ñ

Xbáïír‡Nýá íPUã[ #S[ *@üâýIý `WýáNý' RáX@ü íýFýáýIýBïíq† Nýá[áXâM < S¾XâM PåbÙÿ
íUáïíR[ WýáNý Aá<Zá[ @ü[ëM Pç̂ ó UâMÞNý bïíZïíýFýñ S¾XâM[ XçNåýó[ S[< íabÙÿ WýáNý
íTüïí] Rá âPïíZ #ïí^ðýEý íGïíR< Nýá[áXâM âRÚ^ïíoP íAïíNý Oáïí@üñ Nýá[áXâM GáRáZ—

#ïíl… í@üáïíRá íPá_ âR UáS! #áâX }üâRâýFýñ íPá_ YâP bZ, S÷áâsEýâºý[ @üïí[
íRU?...RåR íXïíA Bâ]Ný PåBÞl„ý WýáNý íAïíNý íAïíNý Nýá[áXâM[ âRtS÷Wý íýEýáA
âPïíZ G] SïíKòýñ Nýá[áXâM Uïí], S½[ âSïíNýóïí^[ WýáNý!14

Xbáïír‡Nýá íPUã[ KÙýïíq‰âANý íýFýáýIýBq†|üâ]ïíNý âUïír‰_M @üïí[ íPAá YáZ, #áâPUáaã
#ÿw‚ÿóG aXáïíG[ S÷áZ aXy‚ÿ XáRå_[ábÙÿ @üXïíUâ^ NýãUõ #OÞaÛ@üïíýIý SïíKòý S÷âNýâRZNý
Páâ[ÿPù[ aïí§ÿ ]KòýábÙÿïíZ[ XáQóX íUÜïíýEý [ïíZïíýFýñ Nýá[á âRïíGïíP[ aáQó XïíNýá ]KòýábÙÿïíZ
#Û^B÷bM @üïí[ïíýFýñ í]âA@üá íabÙÿ aU #Wåýºýô XáRå_ïíP[ ]KòýábÙÿïíZ[ âýEý¼ïí@ü Bïíq†[
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XáQóïíX aåmP[WýáïíU TåüâýIýïíZ Nåýïí]ïíýFýRñ Yá #áXáïíP[ aWýó aXáïíG[ XáRâU@üNýá <
îRâNý@üNýá[ WýãNýïí@ü RáâKòýïíZ íPZñ

NýOóaæ¼
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700006, SçÌýá-90ñ
2. http;//sites.google.com>annadebata.
3. (|üÂ, #GZ (axSáâPNý), Xbáïír‡Nýá íPUã[ [ýEýRáaXB÷ (14P^ A~ü), íP'G

SáUâ]â^Û, @ü]@üáNýá, SåRXÞåÿPùM, 2015, SçÌýá-341ñ
4. SæïíUÞáºýô, SçÌýá-344ñ
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Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ íýFýáýIýBïíq†

S÷@çüâNýUáïíP[ S÷ïíZáB (âRUÞáâýEýNý)

íPUá^ã_ [â¤üNý

S÷@çüâNýUáPãïíP[ @üáGbÙÿ bïí]á GãUR < GBÖ âJý@ü íYXR [ïíZïíýFý íabÙÿWýáïíU KÙýSyƒÿáâSNý
@ü[áñ GãURïí@ü #]¥çýNý Rá @üïí[ Nýáïí@ü í[áXáÁbãR, #áP Þ̂bãR @üïí[ íaAáïíR íbâ[âKýâýIý[
#áâQSNýóïí@ü âýEýâ¼Ný @ü[á NýáïíP[ @üáGñ GãUïíR[ #l„ý@üá[ âP@ü|üâ][ S÷âNý NýáïíP[
#áB÷bñ ‘La bele humane’ Uá ‘the human beast’ (1890) *âX] íGá]á[ *bÙÿ
KÙýSRóáa íOïí@übÙÿ RóáýEýá[áâ]u�ýïíP[ íPAáïíRá[ #âWýXåAâýIý íY @üã Nýá íUáHüá YáZñ #áaïí]
aáXáâG@ü #UyƒÿáR *UÛ Sâ[ïíU^ k‡á[á XáRå_ âRZâwžÿNý bZñ íaAáïíR ‘Instinct’ *UÛ
‘Emotion’ k‡á[á XáRå_ NýáâKòýNýñ âU ç̂¦] Sâ[ïíU^, í]áWý, ¤åüQá, âUr‡áaCáNý@üNýá
*aXy‚ÿ â@üýFåýbÙÿ XáRå_ïí@ü #ïíR@üýIýá Sá^âU@ü @üïí[ íNýáïí]ñ íYïíbNåý *bÙÿ Nýïíºýš[ âWýâºý
îNýâ[ bïíZïíýFý ýEýá]Þaà Kýá[KÙýbÙÿïíR[ `íYáBóNýïíX[ KÙýPUNÞýR' RãâNýïí@ü í@üú @üïí[, NýábÙÿ
îUâ[ Sâ[ïíUïí^ âýIýïí@ü Oá@üá[ GRó ]KòýábÙÿ, íaAáR íOïí@ü íUâ[ïíZ #áaá[ íýEýtËýá, íUâ[ïíZ
#áaïíNý Rá Sá[á *bÙÿ âP@ü|üâ][ âPïí@ü< RG[ íPZ RóáýEýá[áâ]u�ý[áñ *AáïíR S÷@çüâNý
íYR #ïíR@üýIýá âRXÞX, S÷âNý@æü], XáRåïí_[ S÷âNý Nýá[ í@üáïíRá abáRåWæýâNý íRbÙÿñ NýáýFýáKòýá
‘Sociological Enquiry’, ‘Extra Psychological Investigation’, ‘Method
of Scientific Workmanship’1 *|üâ]< |ü[ëNÿšÿ SáZ S÷@çüâNýUáPã í]A@üïíP[
açâtËýïíNýñ #áaïí] íTõü°× ̂ á[ã[Nýáâºýš@ü ýc‰ýP UáRÞáKÞý YAR îU¬áâR@ü âR[ã¤üïíM[ Sk„ýâNý[
@üOá Uïí]R, NýAR íGá]á íaáâýIýïí@ü |ü[ëNÿšÿ íPRñ í]Aá[ ýEýâ[¼|üïí]áïí@ü âNýâR S[ã¤üá[
í@üúâUmPå âbïíaïíU íPïíARñ íaAáïíR í]A@ü }üQå GBÖ < GãURïí@ü SYÞïíU¤üM @ü[ïíU
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Rá ýEýâ[ïí¼[ [ëâýEý, #áïíUB, #áýEý[M aXy‚ÿâ@üýFåý[ í[@üKÞý aÛ@ü]R @üïí[ Nýá âRïíZ *£âS÷ïíXmý�ý
@ü[ïíUñ S÷@çüâNýUáPãïíP[ í]AáZ íY S÷QáR SÜáýEýâýIý KÙýSáPáR íýEýáïíA SïíKòý ía|üâ] bïí]á—
Determinism, Objectivity, Pessimism, Setting and Plot Twist2ñ Nýá[á
âUr‡áa @üïí[ *@üGR Uóâºýô[ GãUïíR[ aXy‚ÿ CýIýRá[ GRó Uáâbó@ü @üá[M PáZãñ íaAáïíR
SæUÞâRQÞáâ[Ný Uáâbó@ü ̂ âºýô (WýáBó, S÷@çüâNý, UÛ^BâNý) k‡á[á Uóâºýô âRZâwžÿNý bZñ YâP<
Nýá[á Bq† U]á[ í¤üïí¼ UyŸâRÌýNýá UGáZ [áïíA, â@üÿwŸ aXy‚ÿ[@üX #áïíUB íOïí@ü
âRïíGïíP[ïí@ü Xåºýô [áïíAR *UÛ CýIýRá|üïí]áïí@ü âR[ïíS¤üNýá[ aïí§ÿ SYÞïíU¤üM @üïí[ñ
S÷âNý@æü] âUïír‡ íUÜïíýEý Oá@üá[ #áâPX #áïíUïíB[ âP@üâýIý íaAáïíR |ü[ëýNÿšÿ SáZñ S÷@çüâNýUáPã
í]Aïí@ü[á aáQá[MNý âRÌåý[ âRZâNýUáPã PçâtËýWýâ§ÿ âPïíZ GBÖïí@ü íPïíA, NýábÙÿ ýEýâ[¼|üïí]á
íaAáïíR âRïíG[ GãUïíR[ KÙýS[ âak„ýáÿw‚ÿ B÷bïíM[ í¤üïí¼ ¤üXNýá [áïíA Ráñ #áaïí]
GãURïí@ü Nýá[á íPïíA #ïíQÞ@ü d‰áa Aáâ] aÇüáURá âbïíaïíUñ *AáïíR íYïíbNåý Sâ[ïíUïí^[
S÷WýáU AåU |ü[ëNÿšÿ ab@üáïí[ í]Aïí@ü[á íPïíAR, NýábÙÿ Sâ[ïíU^BNý #UyƒÿáR *GáNýãZ
í]Aá|üïí]á[ XïíQó XåAó WæýâX@üá Sá]R @üïí[ñ íaAáïíR NýábÙÿ Sâ[ïíU^bÙÿ ýEýâ[¼ bïíZ
<ïíJýñ NýáïíP[ í]AáZ #ïíR@ü aXZ n‰ýIý-ýIåýbÙÿu�ý Uá íXáýEýKòý íPAá YáZñ Xæ]Ný íaAáïíR
ýEýâ[ïí¼[ aÛB÷áXïí@ü íPAáïíRá[ GRó *GáNýãZ Swƒÿá #U]x‡R @ü[á bZñ íaAáïíR[
ýEýâ[¼|üïí]á[ XïíQó í]áWý, KÙýfEýá@üáe¤üá, îR[á^ó, îGU-NýáKòýRá *bÙÿ âU_Z|üâ] ]¤ü
@ü[á YáZñ *AáïíR[ íS÷áýIýáBâRu�ý[á Xæ]Ný ‘Working Class’, ‘Uneducated’,
‘Amoral’3 bïíZ Oáïí@üñ Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ íU^â@üýFåý íýFýáýIýBïíq†[ XïíQó
RóáýEýá[áâ]GïíX[ #Rå_§ÿ ]¤ü @ü[á YáZñ

[áýLòý #°×ïí][ XáâýIý < XáRå_ïí@ü AåU @üáýFý íOïí@ü íPïíAâýFýïí]R Bq†@üá[ Nýá[á^¥ý[
UïímPóáSáQóáZñ íaAáR@üá[ S÷áïïíÿw‚ÿUáaã XáRåïí_[ GãURáýEý[M, GãUR aÛB÷áX, âýIýïí@ü
Oá@üá[ ]KòýábÙÿ aUâ@üýFåýbÙÿ aæÏWýáïíU SYÞïíU¤üM @üïí[âýFýïí]R âNýâRñ NýábÙÿ íabÙÿ Sâ[ïíUïí^
]áâ]Ný XáRåïí_[ [ëâýEý, #Wýóáïía[ }üQå í[@üKÞý aÛ@ü]R @üïí[RâR âNýâR U[Û ía|üâ]
âRïíZ íY @üãWýáïíU GãUïíR[ âRZáX@ü bïíZ <JýïíNý Sáïí[ íabÙÿâPïí@ü RG[ âPïíZïíýFýRñ
NÜýá[ ̀ Nýáâ[Mã XáâHü' Bïíq† Nýáâ[Mã íYWýáïíU yžÿãïí@ü B]á âýIýïíS bNýóá @üïí[  #áïí]á < XáâýIý
íýEýïíZïíýFý Nýá íOïí@ü í@üáOá< â@ü ‘Survival the of the Fittest’[4 S÷a§ÿ KÙýïíJý
#áaïíýFý Rá? #áUá[ `Rá[ã < RáâBRã' Bïíq† íYWýáïíU íAÜáKòýá í^ïíA[ RáâBRã[ S÷âNý
#áaâºýô, Rá[ã < RáâBRãïí@ü *@ü @üïí[ íP<Zá, #áUá[ ̀ íPUNýá[ UóáâQ' Bïíq† Kýáºýôáïí[[
SPÍ]ïíR[ ýFýâU, ̀ #áA KòýábÙÿïíZ[ PãâC' Bïíq†[ @üá]ã UáBPã[ Sâ[MâNý[ XïíQó GãUïíR[
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íY âbÛyöÿNýá[ S÷âNý[ìS íPAá YáZ ía|üâ] â@ü ‘the human beast’ *[ S÷âNý@çüâNý
RZ? #áïí]áýEýó S÷Uïíl„ý *bÙÿ S÷r…|üâ][bÙÿ KÙýºý[ íAÜáGá[ íýEýtËýá @ü[Uñ

#áX[á YâP `Nýáâ[Mã XáâHü' Bq†âýIý SáJý @üâ[ Nýábïí] íPAïíNý SáU Bïíq†[ }ü[ë
íOïí@übÙÿ Bq†@üá[ Nýáâ[Mã[ GãUïíR[ #ây‚ÿNÿšÿïí@ü XZæ[á¤üã RPã[ aáïíO *@ü @üïí[ âPïíZïíýFýR
“Nýáâ[Mã XáâHü[ #Wýóáa XáOá íbÜýIý @üâ[Zá ýEý]áñ #y‡áWýáâU@ü PãCÞ Nýáâ[Mã Cïí[[ P[GáZ,
BáïíýFý[ Kýáïí], aáQá[M ýEýá]á Cïí[ U{Uá[ XáOáZ U{ Cá AábÙÿZá íJýâ@üZá â^âAZáïíýFýñ â@üÿwŸ
RPãïíNý YAR ía íAZá íPZ NýAR ía AáKòýá íaáGáñ”5 #OÞáÖ RPã[ XïíQóbÙÿ ía AåÜïíG
SáZ GãUïíR[ y‡áWýáâU@ü ýFýmPñ íSïíýIý[ WýáïíNý[ íGáBáR SYÞÿw‚ÿ *bÙÿ RPã íOïí@üñ RPã[
aáïíO Nýá[ GãUR @üãWýáïíU GâKòýïíZ [ïíZïíýFý Nýá[ #áïí[@üýIýá PçtËýáÿw‚ÿ SáâfFý XPóS #UyƒÿáZ
Nýá[ æ̂ïíRó aÜáNýá[ @üáýIýá[ Wýâ§ÿïíNýñ #áaïí] RPãïíNý KåýUÿw‚ÿ Yá¼ãïí@ü UÜáýEýáïíRábÙÿ bïífFý
Nýá[ íS^áñ #U^ó B÷ãïítŠ[ aXZ RPã[ G] YAR }üâ@üïíZ YáZ NýAR GãUïíR íPAá íPZ
ýIýáRáïíSáïíKòýRñ *bÙÿ RPã Nýã[UNýãÞ #°×ïí] Oá@üïíNý Oá@üïíNý ía â^ïíAïíýFý UáZå[ BâNýSO
âRMÞïíZ[ í@üð^], UçâtËý[ ]¤üM âRMÞïíZ[ í@üð^]ñ í@üRRá *ýIýá Nýá[ GãâU@üá[ aáïíO
Yåºýôñ #áUá[ *bÙÿ Bïíq† RPã[ íY PåbÙÿ[ìïíS[ Sâ[ýEýZ SábÙÿ íaýIýá< Nýáâ[Mã[ ýEýâ[ïí¼ KÙýïíJý
*ïíaïíýFý instinct < emotion-*[ k‡ïímk‡ñ

*@übÙÿ¼ôïíX  ýEýâ[ïí¼[ XïíQó Sâ[ïíUïí^[ ýFýáS [ïíZïíýFý ̀ íUïíPRã' Bïíq†[ ̂ Çåü UáâGB[,
`#áA KòýábÙÿïíZ[ PãâC' Bïíq†[ @üá]ã UáBPã[ XïíQóñ `íUïíPRã' Bïíq† íY `#[ëd… Uâ]Ìý
âbÛyöÿ Rd… UUÞ[Nýá'[ @üOá KÙýïíJý *ïíaïíýFý íaýIýá â@ü í@üáïíRáWýáïíUbÙÿ Sâ[ïíU^ âRZâwžÿNý
RZ? Nýá[ íS^á[ aïí§ÿ GâKòýïíZ [ïíZïíýFý *@üQ[ïíM[ âbÛyöÿNýáñ #áaïí] `ýFýá[@üáýFý' Uá
íWýáGUáâG *[@üX GãâU@üáZ âýIýïí@ü Oá@üïíNý íBïí] îPâb@ü Uâ]ÌýNýá[ S÷ïíZáGR AåU
íUâ^ñ íaAáïíR UáCïí@ü íWýáGUáâG[ íA]áZ íPAáïíRá â@üx‡á Nýáïí@ü bÙÿïífFý XïíNýá Sâ[ýEýá]Rá
@ü[á[ GRó S÷ïíZáGR Sá^âU@ü Uâ]ÌýNýá[ñ NýábÙÿ Nýá[ #OÞ KÙýSáGßïíR[ GáZBáZ RNåýR
S÷âNýïíYáâB âbïíaïíU â@üïítËýá íUïíP KÙýSâyƒÿNý bïí] Nýá[ NÜýáUå SåâKòýïíZ âPïíNý íýEýïíZïíýFýñ
#áUá[ Nýá[ yžÿã [áâQ@üá< íYXR âU_Q[ aáSïí@ü âRZwžÿM @üïí[ íA]á íPAáZ, âJý@ü
íNýXâR aâSÞ] âbÛyöÿNýá[ *@üâýIý #áU[M< Nýá[ XïíQó [ïíZïíýFýñ ía< â@üïítËýá[ NÜýáUåïíNý
âU_Q[ íBáAïí[á íýFýïíKòý âPïíZâýFý]ñ #áaïí] XáRåïí_[ ýEýáâ[â¼@ü S÷âNýTü]R #ïíR@üýIýá
íbâ[âKýâýIý k‡á[á âRZâwžÿNý bZñ íaAáïíR  Nýá[ S÷âNýâýIý #âWýUóâºýô[ âSýFýïíR [ïíZïíýFý Nýá[
YáâSNý Sâ[ïíUïí^[ S÷WýáUñ #U^ó Bq†@üá[ YAR ̂ Çåü ýEýâ[ïí¼[ UMÞRá íPR NýAR âNýâR

@üâUâNý@üá   5
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`@üïíJýá[', `¼æô[', `GÿwŸ', `âbÛyöÿ' *bÙÿ ^oP|üâ][ KÙýS[ íGá[ âPïíZïíýFýRñ Yá[ íOïí@ü
íUáHüá YáZ ýEýâ[¼âýIý[ BJýR @üãWýáïíU Sâ[ïíU^ îNýâ[ @üïí[ïíýFýñ #S[âPïí@ü ̀ #áAKòýábÙÿïíZ[
PãâC' Bïíq† @üá]ã UáBPã[ XïíQó íY PåPßXRãZ âbÛyöÿNýá[ S÷âNýfFýâU ]¤ü @ü[á íBïíýFý Nýá
â@üÿwŸ UÛ^áRå¼ôâX@ü Qá[áZ S÷UáâbNýñ NýáïíP[ Sáâ[Uáâ[@ü bÙÿâNýbáïía[ @üOá Bïíq†[ XïíQó
íYWýáïíU íP<Zá bïíZïíýFý íaAáïíR íOïí@übÙÿ íUáHüá YáZ í@üR NýáïíP[ ýEýâ[ïí¼[ XïíQó
UUÞ[Nýá[ *bÙÿ S÷âNýTü]Rñ *bÙÿ Rç̂ Ûa R[bNýóáïí@ü í@üR Nýá[á GãâU@üá âbïíaïíU B÷bM
@ü[]? í@üR Nýá[á ýEýáïí_[ @üáGïí@ü CçMá @ü[Ný? *[ KÙýºý[ Bïíq†[ XïíQóbÙÿ [ïíZïíýFýñ
#áaïí] UáBPãïíP[ XïíNý XáâýIý[ @üáG @ü[ïí] XáRåïí_[ ýEýâ[ïí¼ XáâýIý[ XïíNýá íS]UNýá[
ýFýáS SïíKòýñ NýábÙÿ Uâ]ÌýNýá[ Sâ[ýEýZ âPïíNý íBïí] S÷ïíZáGR *bÙÿ Sá^âU@ü bNýóá ]ã]á[ñ
íaGRó ̀ í]ïíJý]' íOïí@ü NýáïïíP[ Sâ[MâNý CïíýIýïíýFý ̀ AåïíR Kýá@üáNý' [ìïíSñ #OÞáÖ @üá]ã
UáBPãïíP[ ýEýâ[ïí¼[ ̀ í^S' BJýïíR[ âSýFýïíR Sâ[ïíUïí^[ *@üýIýá UóáS@ü WæýâX@üá [ïíZïíýFýñ
Yá S[UNýãÞ@üáïí] NýáïíP[ Sâ[MâNý[ âRZáX@ü bïíZ <ïíJýñ #RóâPïí@ü `Rá[ã < RáâBRã'
Bïíq† íAÜáKòýá í^ïíA[ RáâBRã[ S÷âNý íY #á@ü_ÞM íaýIýá Nýá[ GãâU@üáBNý âP@ü âPïíZbÙÿ
aÇüUS[ bïíZ KÙýïíJýâýFý]ñ YâP< *ïí¤üïí¼ íYðUïíR[ @üPáýEýáïí[[ Tüïí] Nýá[ UóáâQB÷y‚ÿ
WýZ¥ý[ [ìSïí@ü PáZã Uïí] XïíR bïíNý Sáïí[ñ y‡áWýáâU@üWýáïíUbÙÿ íaýIýáïí@ü TõüïíZKýãZ
XïíRáâUïír‰_ïíM[ Sk„ýâNýïíNý âUýEýá[ @ü[á[ PçâtËýïí@üáM BïíKòý KÙýJýïíNý Sáïí[ñ â@üÿwŸ *@üýIåý
BWýã[WýáïíU SYÞïíU¤üM @ü[ïí] íUáHüá YáïíU aáïíS[ <Hüá íAÜáKòýá í^A PãCÞ@üá] *bÙÿ
íS^á[ aïí§ÿ Yåºýô Oá@üá[ @üá[ïíMbÙÿ RáâBRã[ S÷âNý Nýá[ *bÙÿ #ásEýYÞ #áaâºýô[ GlŠ
bïíZïíýFýñ #OÞáÖ XáRåïí_[ ýEýâ[ïí¼[ S÷âNýâýIý ]¤üM *bÙÿ Sâ[ïíU^BNý #UyƒÿáïíR[ @üá[ïíM
#âWýïíYáâGNý bZñ S÷@çüâNýUáPã í]Aïí@ü[á íabÙÿ ‘Extra Psychological Investi-
gation.’6 NýáïíP[ í]Aá[ XïíQó @üïí[ Oáïí@üñ íYAáïíR ýEýâ[¼|üïí]á bïífFý SYÞïíU¤üïíM[
âU_Z, #á[ [ýEýâZNýá Nýá[ SYÞïíU¤ü@üñ Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ Bq† SáïíJý *bÙÿ
îUâ^tËýó|üïí]á ]¤ü @ü[á YáZñ

‘Survival of the Fittest’ NýOá ̀ íYáBóNýïíX[ KÙýPàUNÞýR' Kýá[KÙýbÙÿïíR[ *bÙÿ Nýºýšïí@ü
í@üú @üïí[bÙÿ S÷@çüâNýUáPã í]Aïí@ü[á NýáïíP[ âWýâºý BïíKòý Nåýïí]âýFý]ñ #áX[á YâP Nýá[^¥ý[
UïímPóáSáQóáïíZ[ Bq† SáJý @üâ[ Nýábïí] *bÙÿ Nýïíºýš[ KÙýSáPáR|üïí]á NÜýá[ Bïíq†[ XïíQó<
AåÜïíG SáUñ íYXR ̀ Nýáâ[Mã XáâHü' Bïíq† Nýáâ[Mã < aåAã[ PáxSNýó GãUR âýFý] abG <
a[]ñ íaAáïíR UáP-S÷âNýUáïíP[ í@üáïíRá GáZBá âýFý] Ráñ Bïíq†[ XïíQó Nýáâ[Mãïí@ü
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íPïíAâýFý KåýUÿw‚ÿ Yá¼ãïí@ü UÜáýEýáïíRá[ âUâRXïíZ ýEýáPïí[[ UPïí] yžÿã[ GRó ^áKòýã ýEýábÙÿïíýFý,
UçâtËý[ báNý íOïí@ü UÜáýEýáïíRá[ GRó âRïíG[ `XáOáâ]' âPïíZ yžÿãïí@ü [¤üá @ü[á[ íýEýtËýá
@ü[ïíýFýñ *aUâ@üýFåýbÙÿ â@ü NýáïíP[ aåAã PáxSNýó GãURïí@ü âRïíPß̂  @ü[ïíýFý Rá? â@üÿwŸ
S÷U] URóá[ aXZ YAR aXy‚ÿ B÷áX âUk„ýy‚ÿ bïíZïíýFý. íabÙÿ URóá[ S÷ïí@üáïíS íWýïíDü íBïíýFý
NýáïíP[ PáxSNýó GãUïíR[ âUr‡y‚ÿNýá<ñ YAR Nýáâ[Mã UÜáýEýá[ GRó aåAã[ B]á HüáSïíýIý
Qïí[ñ #áaïí] íUÜïíýEý Oá@üá[ S÷ïíZáGïíR í@üáïíRá axSïí@Þü[ ýIýáR XáRå_ïí@ü #áýIý@üáïíNý
Sáïí[ Ráñ XáRåïí_[ ýEýâ[ïí¼[ *@üSáïí^ [ïíZïíýFý XáRâU@üNýá[ ýFýâU, #RóSáïí^ [ïíZïíýFý
S÷Uçâºý[ #l„ý@üá[XZ âP@üñ íYïíbNåý XáRå_ S÷Uçâºý[ âRZwžÿïíM UÜáQá, NýábÙÿ #ây‚ÿïíNÿšÿ[ aÛ@üýIý
íPAá âPïí] íabÙÿ WýZá]-[ìSâýIý íUâ[ïíZ #áaïíNý Sáïí[ñ NýábÙÿ aåAã[ B]á HüáSïíýIý
Q[áïïí@ü Bq†@üá[ ̀ S÷U] #áïí¼ôá^' *bÙÿ ̂ oP|üïífFý[ aïí§ÿ Nåý]Rá @üïí[ïíýFýRñ Bq†SáïíJý[
}ü[ë íOïí@übÙÿ SáJý@ü #RåXáïíRbÙÿ @ü[ïíNý Sáïí[ Rá íY aåAã-Nýáâ[Mã[ PáxSNýó GãUïíR
*GáNýãZ Sâ[MâNý CýIýïíNý Sáïí[ñ â@üÿwŸ XáRåïí_[ #ÿw‚ÿ]ãÞR íPïí^ íY S÷Uçâºý[ UaUáa Yá[
íUâ[ïíZ #áaá[ aÇüáURá [ïíZïíýFý âUïí^_ âUïí^_ Sâ[âyƒÿâNýïíNý, Nýá[ Sâ[ýEýZ *bÙÿ  Bïíq†[
XïíQó Sá<Zá YáZñ íYXR @üïí[ }üÿt€ý XZæ[á¤üã U_Þá[ A[ïíyöÿáNýá [ìS âRïíZ WýáâaïíZ âRïíZ
YáZ B÷áïíX[ S[ B÷áXïí@ü, íNýXRbÙÿ ‘Instinct’ *[ S÷@üáïí^ ‘Emotion’ *[ í@üáïíRá
Xæ]ó Oáïí@ü Ráñ *ýIýá í@üáOá< íYR #áXáïíP[ ‘Survival of the Fittest’ *[ @üOáïí@ü
yŠ[M @üâ[ïíZ íPZñ #áUá[ `#B÷PáRã' Bïíq† íPAïíNý SáU #ábáïí[[ í]áWý @üãWýáïíU
Uóâºýôïí@ü XRå_óNÿšÿbãR @üïí[ íNýáïí] Nýá[ ýFýâUñ *bÙÿ Bïíq† íWýáGRïí]á]åSNýábÙÿ íYR SæMÞ
ýEý¼ôUNýãÞ ýEýâ[¼âýIý[ âRZáX@üñ Nýá[ ]á]aá[ y‚ÿ[|üâ]ïí@ü íU^ QáïíS QáïíS aáGáïíRá
bïíZïíýFý Bïíq†[ XïíQóñ *bÙÿ SæMÞ ýEý¼ôUNýãÞ íYWýáïíU aÿw‚ÿáRïíP[ GRó [áAá âXtËýál…|üâ]
]åâ@üïíZ íAïíZ íRZ, â@üx‡á ^óáXáPáïía[ @üáýFý íOïí@ü #áGãUR âaÛbUáâbRã[ S÷aáP <
GâX í]áïíWý[ #á^áZ aÿw‚ÿáïíR[ XçNåýó @üáXRá @üïí[R, íaAáR íOïí@ü Nýá[ ‘Emotion’
bãR [ìSâýIý â@ü S÷@üáâ^Ný bZ Rá? #RóâPïí@ü `íUïíPRã' Bïíq† íYWýáïíU ^Çåü UáâGB[
âRïíG[ GãâU@üá âýIýâ@üïíZ [áAá[ GRó í@üïítËýá íUïíPïí@ü Såâ]ïí^[ báïíNý Qâ[ïíZ âPïíNý
íýEýïíZâýFý], íYWýáïíU [áïíNý[ #l„ý@üáïí[ Nýá[ NÜýáUå SåâKòýïíZ íTü]ïíNý íýEýïíZâýFý] Nýá â@ü
í@üáïíRáWýáïíUbÙÿ #ây‚ÿïíNÿšÿ[ GRó aÛB÷áïíX[ @üOáïí@ü yŠ[M @üâ[ïíZ âPïífFý Rá? #áUá[
*bÙÿ Bïíq†bÙÿ ^Çåü[ yžÿã [áâQ@üá[ íY îy‡â[Mã XæâNÞý íPïíAâýFý, íaAáïíR YAR íY Så[ë_ Nýá[
XïíR Qïí[ïíýFý Nýá[ aáïíObÙÿ ía Sáâ]ïíZ íBïíýFýñ [áâQ@üá[ *bÙÿ QáUXáR UáQá-Ul„ýbãR
S÷áM]ã]á í@üáOá< â@ü S÷Uçâºý[ íabÙÿ âRZwžÿMbãR ^âºýôïí@ü âRïíPß̂  @ü[ïíýFý Rá? *aU
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Bïíq†[ ýEýâ[¼|üïí]á íYR íabÙÿ *âX] íGá]á @üâONý ‘Physiological’ XáRå_, YáïíP[
@üáïíýFý íPïíb[ PáâUýIýá UïíKòýáñ XáRåïí_[ GãUïíR[ íY Nýïí] [ïíZïíýFý *@ü CçMó âGCáÛaáUçâºýñ
S÷@çüâNýUáPã í]Aïí@ü[á íYWýáïíU XáRåïí_[ ‘Amoral’ âP@ü|üïí]áïí@ü Nåýïí] Q[á[ íýEýtËýá
@üïí[, *bÙÿ Bq†|üïí]á< í@üáOá< íYR íabÙÿ îUâ^tËýó|üâ]ïí@ü UbR @üïí[ âRïíZ ýEýïí]ïíýFýñ

‘La bele human’ (the human beast) íGá]á[ *bÙÿ KÙýSRóáa íOïí@übÙÿ UåHüïíNý
Sáâ[ @üãWýáïíU Sâ[ïíU^, í]áWý, ¤åüQá XáRå_ïí@ü Sá^âU@ü @üïí[ íNýáïí]ñ íYAáïíR
îRâNý@üNýá[ í@üáïíRá yƒÿáR Oáïí@ü Ráñ Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ íU^ â@üýFåý Bïíq† XáRåïí_[
íabÙÿ Sá^âU@üNýá[ ýFýâU AåÜïíG Sá<Zá YáZñ íYXR `#áAKòýábÙÿïíZ[ PãâC' Bïíq† @üá]ã
UáBPã < Nýá[áýEý[M UáBPã[ GãâU@üá[ íY Sâ[ýEýZ Sá<Zá YáZ Nýá[ XïíQó [ïíZïíýFý R[bNýóá[
UãWýÖa ýFýâUñ #áaïí] *ýIýábÙÿ NýáïíP[ íS^á Yá âPïíZ NýáïíP[ GãUR #âNýUáâbNý bZñ
#ây‚ÿïíNÿšÿ[ *bÙÿ aÛB÷áX NýáïíP[ ýEýâ[¼ïí@ü @üïí[ íNýáïí]ïíýFý ¼æô[ < âbÛyöÿñ *bÙÿ Uçâºýïí@ü
^áR íP<Zá[ KÙýS@ü[M âýFý] XPñ â@üÿwŸ *ýIýábÙÿ Nýá[ GãUïíR[ ýIøýóáïíGâKý bïíZ PÜáKòýáZñ
YAR XPóS #UyƒÿáZ âRïíG[ íýFýïí]ïí@ü aáQá[M SâO@ü íWýïíU bNýóá @üïí[ñ #áaïí]
GãUïíR[ XïíQó ]åâ@üïíZ [ïíZïíýFý *@ü #áâPX âbÛyöÿNýá, Bq†@üá[ í@üáOá< íYR *bÙÿ
âP@üýIýáïí@ü íPAáïíRá[ íýEýtËýá @üïí[ïíýFýR *AáïíRñ #RóâPïí@ü ̀ íPUNýá[ UóáâQ' Bïíq† Kýáºýôá[
B[Bâ[[ XïíNýá íPUNåý]ó íaUáS[áZM XáRå_âýIý[ XïíQó îGU NýáKòýRá[ íY ýFýâU [ïíZïíýFý
Nýá[ XïíQó< Sá^âU@üNýá[ #Ró *@üâýIý Ný] ]¤ü @ü[á YáZñ #áaïí] Bq†@üá[ Nýá[á^¥ý[
í@üáOá< íYR *AáïíR S[ã¤üá @ü[á[ íýEýtËýá @üïí[ïíýFýRñ íY }üQåXá¼ ‘Working Class’,
‘Uneducated’, ‘Amoral’ XáRå_ïíP[ XïíQóbÙÿ RZ, aXáïíG[ XïíQó Yá[á â^â¤üNý,
XáâGßNý Yá[á íaUá[ @üáïíG âRïíGïíP[ âRïíZáâGNý @üïí[ïíýFý, íabÙÿ íPUNåý]ó XáRåïí_[<
*bÙÿ NýáKòýRá[ báNý íOïí@ü âRy‚ÿá[ íRbÙÿñ NýábÙÿ í[áBá¼ôáÿw‚ÿ íXïíZâýIýïí@ü aåyƒÿ @üïí[ Nåý]ïí]<,
Nýá[ [ìïíS[ ]áUMó Kýáºýôáïí[[ íPb-¤åüQá GáB÷Ný @üïí[ñ ýEýâ[ïí¼[ *bÙÿ Í]R í@üáOá<
íYR XáRåïí_[ UUÞ[ #l„ý@üá[ âP@üâýIýïí@ü âRïíPß̂  @ü[ïíýFýñ #RóâPïí@ü `Rá[ã < RáâBRã'
Bïíq† íAÜáKòýá í^ïíA[ RáâBRã[ S÷âNý íY #á@ü_ÞM, Rá[ã < RáâBRãïí@ü *@ü @üïí[ íPAá,
Nýá[ Ráïí@ü #]Û@üá[ Sâ[ïíZ íP<Zá, XáOáZ âaÜPå[ âPïíZ Nýáïí@ü âRïí@ü @ü[á *|üïí]á
í@üáOá< íYR XáRåïí_[ GãUïíR[ @åüÖâaNý #áaâºýôïí@ü âRïíPß̂  @ü[ïíýFýñ âJý@ü *@übÙÿWýáïíU
#áX[á Nýáâ[Mã XáâHü, ^Çåü UáâGB[, SæMÞ ýEý¼ôUNýãÞïíP[ XïíQó< Sá^âU@üNýá[ ]¤üM
íPAïíNý SábÙÿñ #áaïí] íY Sâ[ïíUïí^[ XïíQó NýáïíP[ íUïíKòý <Jýá íabÙÿ Sâ[ïíU^ *ýIýá[
GRó PáZãñ NýáïíP[ Sâ[MâNý[ í¤üïí¼< *bÙÿ Sâ[ïíU^ UóáS@ü WæýâX@üá Sá]R @üïí[ïíýFýñ
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S÷@çüâNýUáPã í]A@üïíP[ í]Aá[ SýIýWæýâXïíNý S÷@çüâNý< âRXÞX [ìïíS íPAá íPZñ
í]Aá[ XïíQó íaýIýá #ïíR@ü aXZ y‡Nýwžÿ ýEýâ[¼ bïíZ íPAá íPZñ íYïíbNåý S÷@çüâNýUáPã[á
NýáïíP[ í]Aá[ XïíQó âRZâNý  NýáâKòýNý PçâtËýïí@üáM íPAáïíRá[ íýEýtËýá @üïí[R, NýábÙÿ íaAáïíR
ýEýâ[¼|üïí]á[ XïíQó íUÜïíýEý Oá@üá[ Uá âak„ýáÿw‚ÿ B÷bïíM[ âRGy‡  í@üáïíRá ^âºýô Oáïí@ü Ráñ
Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ Bïíq†[ XïíQó< S÷âNý@æü] S÷@çüâNý Bïíq†[ SýIýWæýâX âRZwžÿïíM
WæýâX@üá Sá]R @üïí[ïíýFýñ NÜýá[ íU^ @üïíZ@üâýIý Bïíq†[ XïíQó U_ÞMXåA[ ̂ ÷áUM [áâ¼[ S÷a§ÿ
*ïíaïíýFýñ íYXR @üïí[ `#áAKòýábÙÿïíZ[ PãâC' Bïíq† U_ÞMXåA[ [áâ¼[ @üá[ïíMbÙÿ âýEýRïíNý
Sáïí[âR Nýá[ aÿw‚ÿáïíR[ #á<ZáGïí@ü, Yá[ Tü]y‡[ìS #GáRá SâO@ü íWýïíU bNýóá @üïí[
aÿw‚ÿáRïí@üñ âJý@ü *@übÙÿWýáïíU `Nýáâ[Mã XáâHü' Bïíq†[ XïíQó< U_ÞMXåA[ [áâ¼[ URóá
íWýïíDü âPïíZïíýFý aåAã < Nýáâ[Mã[ PáxSNýó GãURñ #áUá[ *bÙÿ Bïíq† XZæ[á¤üã< *@üâýIý
aGãU ýEýâ[¼ bïíZ KÙýïíJýïíýFýñ XZæ[á¤üã[ }üÿt€ý[ìS íYXR XáRåïí_[ ̂ áÿw‚ÿ, í@üáX] ýEýâ[¼ïí@ü
Uóºýô @üïí[ #RóâPïí@ü Nýá[ WýZá] âP@üâýIý XáRåïí_[ Sá^âU@ü S÷âNý@çüâNý[ aïí§ÿ Nåý]RãZñ
îUâ[ Sâ[ïíU^ @üãWýáïíU XáRåïí_[ GãUïíR[ ýIøýóáïíGâKý[ @üá[M bïíZ PÜáKòýáïíNý Sáïí[ *GáNýãZ
Bq†|üïí]á[ XïíQó íabÙÿ ýFýâUâýIý ]¤ü @ü[á YáZñ

YâP< S÷@çüâNýUáPã[á XáRå_ïí@ü ‘Helpless Product of Heredity and Envi-
ronment.’7 âbïíaïíU íPAïíNý íýEýïíZïíýFýRñ NýábÙÿ #ïíR@ü aXZ *bÙÿ #abáZ XáRå_|üïí]á[
XïíQó ‘Instinct’ *UÛ ‘Emotion’ *[ k‡mk‡ íPAá YáZñ Nýá[á^¥ýïí[[ Bïíq†[ XïíQó<
íabÙÿ S÷Uçâºý NýáâKòýNý XáRå_|üâ] îRâNý@üNýá[ k‡ïímk‡ GGßâ[Ný bïíZïíýFýñ ̀ íPUNýá[ UóáâQ'
Bïíq† íY XáRå_ýIýá *@üaXZ íaUáïí@übÙÿ GãUïíR[ UõNý Uïí] íGïíRâýFý], íabÙÿ íaUáïí@übÙÿ
í@üú @üïí[ *@üâPR YAR Nýá[ îPâb@ü ¤åüQá GáB÷Ný bïí]á NýAR Qãïí[ Qãïí[ Nýá[ XïíQó
îRâNý@üNýá[ k‡mk‡ íPAá íPZñ NýábÙÿ PZá QXÞïí@ü bìPZ íOïí@ü íU[ @üïí[ âRïíGïí@ü [ìýLòý
@üïí[ Nåýïí]âýFý]ñ íY @çüNý¬Nýá Nýá[ GãUïíR NýáKòýRá[ açâtËý @üïí[ïíýFý, íabÙÿ @çüNý¬Nýá[
báNý íOïí@übÙÿ ía Sá]áïíNý ýEýáZñ NýábÙÿ ýEýâ[¼âýIý[ y‡WýáïíU @üïíJýá[Nýá *UÛ @ü@Þü^Nýá[
S÷@üá^ñ GBPã^ WýµýáýEýáYÞ Kýáºýôáïí[[ XïíR[ *bÙÿ k‡mk‡âýIýïí@ü ̀ íPUáaåïí[[ aÛB÷áX' Uïí]
âýEýâbôNý @üïí[ïíýFýR Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ í ÷̂Ìý Bïíq†[ WæýâX@üá #Ûïí^ñ í@üáOá<
íYR íaýIýá S÷Uçâºý < #áïíUïíB[ k‡mk‡ bïíZ íPAá âPïíZïíýFýñ *@übÙÿ¼ôïíX ̀ #B÷PáRã' Bïíq†<
íY #ábá[ïí]á]åS SæMÞ ýEý¼ôUNýãÞ axSâºý[ í]áïíWý âRïíG[ aÿw‚ÿáRïí@ü ̂ óáXáPáïía[ aÿw‚ÿáR
âbïíaïíU ýEýáâ]ïíZ âPïíZâýFý], Nýá[ XïíQó< *@üS÷@üá[ k‡mk‡ íPAá íPZ YAR *bÙÿ ïí]áWý
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ýEý[X P~ü #á@üáïí[ âTüïí[ #áïía íabÙÿ aÿw‚ÿáïíR[ ÷̂áïík„ý âS~ü B÷bïíM[ aXZñ *bÙÿ aXZ
Nýá[ íWýNý[@üá[ XáRâU@ü aºýá íYR âQc€ýá[ GáâRïíZïíýFýñ #U^ó S÷Uçâºý NýáâKòýNý XáRåïí_[
*bÙÿ Sâ[MâNýïí@ü íPAáïíRá[ GRó Bq† BJýïíR[ íY í@üð^]|üïí]á #U]x‡R @üïí[ïíýFý
Bq†@üá[ ía|üïí]á NÜýá[ Bq†|üâ]ïí@ü â^q†axŠNý @üïí[ íNýáïí]ïíýFýñ `íPUNýá[ UóáâQ'
Bq†âýIýïíNý íYWýáïíU âNýâR T™üóá^Uóáïí@ü[ UóUbá[ @üïí[ïíýFýR Uá Kýáºýôáïí[[ PãCÞ y‡ã@üáïí[áâºýô[
âýEýâJý âRïíZ *ïíaïíýFýR *âýIý Bïíq† UóUbá[ Rá bïí] Bïíq†[ Sâ[MâNýýIýá YOáYO bïíZ KÙýJýNý
Ráñ #áaïí] íPUNýá[< íY UóáâQ íPAá âPïíNý Sáïí[ *ýIýá íPUNýá âRïíG y‡ã@üá[ Rá @ü[ïí]
Nýá S÷XáM @ü[á S÷áZ #aÇüUñ #áUá[ `#áAKòýábÙÿïíZ[ PãâC' Bïíq† @üá]ã UáBPã[ XçNåýó[
S[ íaÁ[ í@üáïíýIÞý[ íY RâO[ @üOá Nåýïí] Q[á bïíZïíýFý íaýIýá ýFýáKòýá Nýá[ GãUïíR[
UãWýÖaNýá[ ýFýâUâýIý< íUáHüá aÇüU bïíZ KÙýJýNý Ráñ *|üâ] Bïíq†[ XïíQó *@üQ[ïíM[
ýIåýbÙÿu�ý îNýâ[ @üïí[ïíýFýñ ýEýâ[ïí¼[ B÷áTüâýIýïí@ü íPAáïíRá[ GRóñ

Nýá[^¥ý[ UïímPóáSáQáïíZ[ Bq†|üâ][ *GáNýãZ SYÞáïí]áýEýRá íOïí@ü UåHüïíNý Sá[á
YáZ NÜýá[ Bïíq† ýEýâ[¼|üïí]á[ Sâ[MâNý[ í¤üïí¼ âRZâNý[ *@üýIýá WæýâX@üá [ïíZïíýFýñ }üQå
âRZâNý RZ íY Sâ[ïíUïí^ NýáïíP[ íUïíKòý <Jýá íabÙÿ Sâ[ïíUïí^ NýOá UáayƒÿáïíR[ ýFýáS
ýEýâ[¼|üïí]á[ XQó [ïíZïíýFýñ âR[áaºýô PçâtËýïíNý âNýâR XáRåïí_[ ýEýâ[ïí¼[ íWýNý[@üá[ íabÙÿ
#l„ý@üá[XZ âP@üâýIýïí@ü íPâAïíZïíýFýRñ ýEýâ[¼|üïí]á[ [ëâýEý, #áïíUB, #áýEý[Mïí@ü *NýýIýá
aæÏWýáïíU SYÞïíU¤üM @üïí[ïíýFýR Yá[ Tüïí] NýáïíP[ Sâ[MâNýýIýáïí@ü â^q†axŠNý [ìS PáR
@ü[ïíNý íSïí[ïíýFýRñ íaAáïíR }üQå NýáïíP[ #áýEý[ïíM[ í[@üKÞý aÛ@ü]R @üïí[RâR âNýâR
U[Û NýáïíP[ aáXáâG@ü *UÛ XïíRáBNý âUïír‰_ïíM[ GáZBáýIýá< |ü[ëNÿšÿ íSïíZïíýFýñ
S÷@çüâNýUáPã í]A@üïíP[ íY KÙýïí½^ó âRZwžÿMbãR Uáâbó@ü ̂ âºýô[ S÷WýáïíU XáRåïí_[ @ü[ëM
Sâ[MâNý, Nýá[á^¥ýïí[[ í]AáïíNý< ía|üâ] S÷áQáRó íSïíZïíýFýñ NýáýFýáKòýá âýIýïí@ü Oá@üá[
GRó #ây‚ÿïíNÿšÿ[ aÛ@üýIý, #ây‚ÿïíNÿšÿ[ GRó aÛB÷áX, íaAáïíR #áïíUBbãR XáRåïí_[ íY Sá^âU@ü
S÷âNýXæâNÞý NÜýá[ Bïíq†[ XïíQó SáJý@ü ]¤ü @üïí[ íaýIýá íOïí@ü íUáHüá YáZ XáRå_ í@üáOá<
S÷Uçâºý[ Páa, *AáR íOïí@ü Nýá[ Xåâºýô íRbÙÿñ GãUïíR[ ýEý[X XåbæïíNÞý XáRå_ âRïíGïí@ü ýFýáKòýá
#á[ @üáKÙýïí@ü Wýá]Uáïía Ráñ íaAáïíR Wýáïí]áUáaá, @üNÞýUóïíUáQ, #áP Þ̂ïíUáQ, RãâNýïíUáQ
í@üáïíRáâ@üýFåýbÙÿ @üáG @üïí[ Ráñ S÷Uçâºý[ *bÙÿ #áiŠS÷@üá^ XáRå_ïí@ü Sá^âU@ü @üïí[ íNýáïí]ñ
XáRåïí_[ *bÙÿ [ìSâýIýïí@ü íPAáïíRá[ GRó âNýâR NÜýá[ Bïíq† ̀ aáS', ̀ âU_', ̀ âUïí_[ í@üáJý[',
`aáïíS[ XïíNýá @æüâýIý]', ̀ ^ZNýáR', ̀ #GB[' *bÙÿ ̂ oP|üâ][ Uá[Uá[ UóUbá[ @üïí[ïíýFýRñ
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í@üáOá< íYR *ïí¤üïí¼ âNýâR ýEýâ[ïí¼[ y‡[ìSâýIýïí@ü UåâHüïíZ âPïíNý ýEýábÙÿïíýFýRñ XáRåïí_[
âWýNýïí[< íY âGCáÛaá Uçâºý ]åâ@üïíZ Oá@üïíNý Sáïí[ íaâP@üýIýá âNýâR âRïíPß̂  @üïí[ïíýFýR
*AáïíRñ NýïíU NÜýá[ Bïíq†[ ̀ íbq†ïí]a íS÷áKýá¢ü' ýEýâ[¼|üïí]á[ XïíQó @üAïíRá bÙÿÁâýIý¥ýýIý
*UÛ bÙÿïíXá^ïíR[ k‡mk‡< @üAïíRá @üAïíRá íPAá íBïíýFý îRâNý@üNýáZ YAR #áCáNý *ïíaïíýFýñ
S÷Uçâºýïí@ü aÛYïíX [áAïíNý Rá Sá[á[ @üá[ïíM *bÙÿ ýIýáRáïíSáïíKòýRïí@ü Bq†@üá[ íU^ â^q†
@åü^]Nýá[ aïí§ÿ Nåýïí] Qïí[ïíýFýRñ NýïíU NÜýá[ Bïíq† }üQå aXáïíG[ RãýEåý y‚ÿïí[[ #â^â¤üNý
XáRå_ïíP[ âWýNý[@üá[ S÷Uçâºý[ WýZá][ìSâýIý S÷âNýXæNÞý bZâR, aXáïíG[ Yá[á â^â¤üNý,
XáâGßNý [ëâýEý axSl… XáRå_ NýáïíP[ XïíQó< íY Sá^âU@üNýá íGïíB KÙýJýïíNý Sáïí[ íaâPïí@ü<
RG[ âPïíZïíýFýR âNýâRñ NÜýá[ Bïíq† @üAïíRá @üAïíRá S÷@çüâNý< ýEýâ[¼ bïíZ íPAá íPZñ
S÷âNý@æü] S÷@çüâNý[ *bÙÿ âRXÞXNýá XáRåïí_[ @ü[ëM #Uyƒÿáïí@ü CâRïíZ #áRá[ GRó SýIýWæýâX
îNýâ[ @üïí[ïíýFý *AáïíRñ S÷@çüâNýUáïíP[ KÙýSáPáR|üâ] *WýáïíUbÙÿ KÙýïíJý *ïíaïíýFý NÜýá[ í]Aá[
XïíQóñ
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www.britannica.com/topic/naturalism-philosophyñ
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#á@ü[ B÷wƒÿ
1. UïímPóáSáQóáZ Nýá[á^¥ý[, Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ í^÷Ìý Bq†, axSá-GBPã^ |üÂ,

íU§ÿ] SáUâ]^áaÞ, @ü]@üáNýá, _Ìý XåÿPùM-Tüáq�åR 1365, Sç.-26ñ

abáZ@ü B÷wƒÿ
1. íaR RïíUmPå (axSáâPNý), SásEýáNýó aáâbNýóNýºýš < aáâbNýóWýáURá, [i…áU]ã S÷@üá^Rã,

@ü]@üáNýá, S÷OX S÷@üá^-íX 2009ñ
2. Craig Lane Williams & Moreland J. P. (Edited), Naturalism A critical

analysis, Routledge, London and New York, 2000ñ
3. XåïíAáSáQóáZ #[ëM@åüXá[, @üáïí][ Såºýâ]@üá, íP'G, @ü]@üáNýá, GåR 2015ñ
4. íbáïíaR íaáb[áU, UáÛ]á íýFýáýIýBq† Nýºýš < BâNý-S÷@çüâNý (1X A~ü), @ü[ëMá S÷@üá^Rã,

@ü]@üáNýá, íaïín�ýx‡[ 2012ñ
5. Sá] ^÷áUMã (axSáâPNý), UáÛ]á íýFýáýIýBq† SYÞáïí]áýEýRá âU^ ^Ný@ü, #¤ü[ S÷@üá^Rã,

@ü]@üáNýá, íTüUõëZáâ[ 2016ñ
6. UïímPóáSáQóáZ Nýá[á^¥ý[, #áXá[ aáâbNýó GãUR, íU§ÿ] SáUâ]^áaÞ, @ü]@üáNýá, îU^áA

1364ñ



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    73

#âýEýÿw‚ÿó@åüXá[ íaR|üïíÂ[ KÙýPóNý Ag.B :

íRNýáGã aåWýá_ýEýú Uaå[ íP^ïíS÷X

íXðaåXã X~ü]

aá[-aÛïí¤üS :@üïíq‰á] YåïíB[ S÷AóáNý GãURã@üá[ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ íRNýáGã
aåWýá_ýEýú Uaåïí@ü NÜýá[ GãUïíR[ KÙýS@ü[M âbïíaïíU B÷bM @üïí[ïíýFýRñ #áïí]áýEýó KÙýPóNý
Ag.B B÷ïíwƒÿ @ü]á í@üð^ïí][ Sá^áSáâ^ íRNýáGã[ GãUïíR[ #áiŠNýóáB, aÛB÷áX, @üá[áUáa,
íP^ïíS÷X < #RóáRó âU_ZaXæb ab aåWýá_ýEýú Uaå[ íRNýáGã bïíZ <Jýá, S÷WçýâNý âP@ü|üïí]á
#áïí]áýEýRá @üïí[ïíýFýRñ íRNýáGã aåWýáïí_[ íP^ïíS÷X *UÛ íaAáR íOïí@ü XbáSå[ëïí_[
GãUR Uçºýáÿw‚ÿ @üãWýáïíU KÙýïíJý *ïíaïíýFý NýábÙÿ #áïí]áýEýRá @ü[á bïíU *bÙÿ S÷Uïíl„ýñ

GãURã@üá[ #âýEýÿw‚ÿó@åüXá[ íaR|üïíÂ[ #Xæ]ó #UPáR âýEý[#ÿx‰áR bïíZ #áïíýFý <
Oá@üïíU UáÛ]á aáâbïíNýó[ #áâDüRáZñ í@üRRá #áX[á GáâR aáâbNýóaxöÿáýIý Uâ¥ýXýEýïíú[
S[UNýãÞïíNý YÜá[á âUýEýá[SâNý Uá #ábÙÿ.âa.*a. aáâbNýó aáQRá @üïí[ aåRáX #GßR @üïí[ïíýFýR
< âUAóáNý bïíZ #áïíýFýR íabÙÿaU í]A@üïíP[ XïíQó #RóNýX bïí]R #âýEýÿw‚ÿó@åüXá[
íaR|üÂñ âNýâR âRÌýá < @üNÞýUóS[áZM âýFýïí]R *UÛ @üïíJýá[ bïíZ @üâJýR âUýEýáïí[[
[áZPáR @ü[áZ aåâUýEýá[@ü âbaáïíU NÜýá[ S÷ýEåý[ aåAóáâNý< [ïíZïíýFýñ *ýFýáKòýá< @üXÞGãUïíR
âNýâR #ïíR@ü GáZBáZ #Gyöÿ XáRåïí_[ aáïíO <JýáUaá @ü[áZ NÜýá[ GãUïíR[ âUâWýl…
Q[ïíM[ #âWý¬Nýáïí@ü âNýâR aáâbïíNýó[ XáQóïíX âRGy‡ Wýâ§ÿXáZ KÙýSyƒÿáSR @üïí[ïíýFýRñ
@üá[M #âýEýÿw‚ÿó@åüXá[ íaR|üÂ GãUïíR[ S÷OX âP@ü|üïí]á #âNýUáâbNý @üïí[ïíýFýR Ráây‚ÿ@ü
XïíRáWýáUáSl… bïíZ, YAR âNýâR WýBUáïíR âUr‡áa < Wýâºýô @ü[ïíNýR Ráñ â@üÿwŸ S°×áïí^áïíQÞ
íSðÜïíýFý CýIýRá¼ôïíX NÜýá[ UóâºýôGãUïíR *@ü WýáUáÿw‚ÿ[ CïíýIýñ #áX[á GáâR âNýâR aáUGG
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âbïíaïíU YAR ayžÿã@ü #áaáRïíaáïí] UaUáa @ü[ïíNýR, NýAR *@üâPR íUKòýáïíNý íUïí[áïí]
NÜýá[ yžÿãïí@ü aáïíS PÛ^R @üïí[ *UÛ #ïíR@ü @üïítËý *@üGR WýÿPùïí]áïí@ü[ S÷ábÙÿïíWýýIý
íXáýIý[BáâKòý[ aábáïíYó aXZXïíNýá yžÿãïí@ü âRïíZ báaSáNýáïí] íSðÜýFýïíNý Sáïí[Rñ Tüïí]
yžÿã íUÜïíýEý YáRñ NýAR íXáýIý[BáâKòý[ <bÙÿ WýÿPùïí]á@ü #âýEýÿw‚ÿó@åüXá[ íaR|üÂïí@ü y‡áXã
aá[PáRïímP[ í]Aá ÊÊ[áX@çüz× ]ã]áS÷a§ÿ UbÙÿâýIý íPRñ UbÙÿâýIý SKòýá[ S[ âNýâR
Ê[áX@çüïíz×[ GãURã NýOá B÷wƒÿSáïíJý #áB÷bã bR < #áQóáâiŠ@üNýáZ XïíRáâRïíU^ @üïí[R
*UÛ ¼ôïíX âNýâR Jýá@åü[ Ê[áX@çüïíz×[ @çüSá]áïíWý QRó bïíZ <ïíJýRñ *[S[ íOïí@übÙÿ
#âýEýÿw‚ÿó@åüXá[ íaR|üÂ XMã_ãïíP[ GãURã #U]x‡ïíR GãURãB÷wƒÿ Uá GãURã-aáâbNýó
[ýEýRá }ü[ë @üïí[Rñ NÜýá[ S÷OX GãURãB÷wƒÿ Jýá@åü[ Ê[áX@çüïíz×[ GãURã #U]x‡ïíR
`S[XSå[ë_ ÊÊ[áX@çüz×'ñ ¼ôïíX âNýâR â]Aïí]R ÊXá aá[PáïíPUã[ GãURã
`S[XáS÷@çüâNý ÊÊ aá[PáXâM' RáïíX; y‡áXã âUïíU@üáRïímP[ GãUR #U]x‡ïíR ̀ Uãïí[r‡[
âUïíU@üáRmP', ÊïîýEýNýRóïíPïíU[ GãURã `#A~ü #âXZ ÊïíBð[á§ÿ' RáïíXñ *[@üXbÙÿ
âNýâR íP^ïíS÷âX@ü íRNýáGã aåWýá_ýEýú Uaå[ GãUR âRïíZ â]Aïí]R `KÙýPóNý Ag.B', Yá
#áïí]áýEýó *bÙÿ S÷Uïíl„ý[ âU_Zñ

KÙýPóNý Ag.B B÷ïíwƒÿ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ aÛB÷áXã Uã[ âUn‰Uã íP^ïíS÷âX@ü íRNýáGã
aåWýá_RýEýïíú[ GãURáïí]Aó îNýâ[ @üïí[ïíýFýRñ í@üRRá KÙýRâUÛ^ ^Ný@ü íOïí@ü âUÛ^
^Nýïí@ü[ S÷áZ XQóWýáB #UâQ UáÛ]áïíP^ NýOá Wýá[NýUïí_Þ[ #á@üáïí^ íPAá âPïíZâýFý]
PåïíYÞáïíB[ CRCýIýáñ @üá[M bÙÿÛïí[GïíP[ ^áaïíR GGßâ[Ný bïíZ #áXáïíP[ íPïí^[ aXy‚ÿ
#á@üá^ NýAR XPXºý ^áa@üïíP[ âRXÞX #NýóáýEýáïí[ íýFýïíZ âBïíZâýFý]ñ #áX[á BãNýá'Z
íPAïíNý SábÙÿ :

“YPá YPá âb QXÞaó d‰áâRWÞýUâNý Wýá[Nýñ

#Wåýó»áRX #QXÞaó NýPáiŠáRÛ açGáXóbXàññ

Sâ[¼áMáZ âb aáQåRáÛ âURá^Z ýEý Påÿt€çýNýáXñ

QXÞaÛyƒÿáSRáOÞáZ aÇüUáâX YåïíB YåïíBññ”

aåNý[áÛ Påÿt€çýNýïíP[ âURá^ @üïí[ aå@çüNýïíP[ [¤üá @ü[á[ GRó y‡ZÛ Ê@çüz× íYWýáïíU
#UNýá[[ìïíS Uá[Uá[ Q[áZ #áâUWÞæýNý bR; íaWýáïíU PåÚA PåPß̂ á[ TÜüáïíP bÙÿÛïí[G ̂ áâaNý
[átËøý YAR GâKòýïíZ SïíKòý âJý@ü íabÙÿaXïíZbÙÿ SãâKòýNý íPïí^[ #ÿw‚ÿïí[[ UóOá[ íS÷[MáZ
#áâUWÞæýNý bR íPïí^[ ¼áNýá #âQRáZ@üñ KÙýRâUÛ^ ^Nýïí@ü[ âk‡NýãZáïíQÞ #âýEýÿw‚ÿó@åüXá[



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    75

íaR|üÂ S[áQãR Wýá[NýUïí_Þ[ y‡áQãRNýá@üïíq† #áaá[ S÷ïíZáGïíR; Wýá[Ný NýOá âUïír‡
*XR *@ü íYáBó XbáXáRïíU[ S÷ïíZáGR âýFý] Uïí] âUr‡Uáaã[ @üáïíýFý Nåýïí] Q[ïí]R; Yá[
aå̂ ç¦] GãURáP Þ̂ < Pá Þ̂âR@ü âýEýÿw‚ÿáWýáURáZ *UÛ aåïíYáBó íRNçýïíNÿšÿ *@üâPR Wýá[NýXáNýá
y‡áQãRNýá[ aæïíYÞáPZ íPAïíNý SáïíUñ *bÙÿ íS÷¤üáSïíýIýbÙÿ aXB÷ UÛ]á NýOá Wýá[NýUïí_Þ
#áâUWÞýáU CïíýIý— âýEýºý[³R Pá^, [áaâUbá[ã Uaå, Ê#[âUmP íCá_, XbáiŠá Bál„ýã,
[UãúRáO Jýá@åü[ < aåWýá_ýEýú Uaå  S÷WçýâNý U{ XRã_ã[ñ

@üâU, @üâU|ü[ë, aáâbâNýó@ü < âýEýÿw‚ÿáRáZ@ü âbaáïíU âUïír‡ âRïíGïí@ü S÷âNýâÌýNý
@üïí[ïíýFýR [UãúRáO Jýá@åü[ *UÛ Wýá[NýãZ y‡ïíP^ïíS÷ïíX[ aáÛy€çýâNý@ü íýEýNýRá[
SãJýyƒÿáR[ìïíS BïíKòý Nåýïí]âýFýïí]R ̂ áâÿw‚ÿâRïí@üNýRñ XbáiŠáBál„ýã Wýá[NýUïí_Þ[ [áGRãâNýïíNý
*@ü RNåýR @üXÞSwƒÿá }ü[ë @ü[ïí]R— #âbÛaá, #abïíYáB < aNýóáB÷b Yá âUyŠïíZ[ âU_Z
âýFý] aUÞGBïíNý, íYAáïíR S÷OïíX Bál„ýãâG[ aU[XNýã #á ÷̂X < Sïí[ NÜýá[ <ZáQÞá #á ÷̂X
âýFý] Wýá[ïíNý[ [áGïîRâNý@ü #áïímPá]ïíR[ í@üúWæýâXñ y‡áXãâG âýFýïí]R Ê[áX@çüz×
WýáUQá[áZ #RåS÷áâMNý *@üGR al…óáaã < #áQåâR@ü îUPáâÿw‚ÿ@ü al…óáaãPïí][ yöÿtËýáñ NÜýá[
íP^ïíS÷ïíX #RåS÷áâMNý bïíZ âU^ ^Nýïí@ü[ S÷OX P^ïí@ü aåWýá_ýEýïíú[ XïíNýá Wýá[ïíNý[
YåU@üïíP[ XïíR íP ï̂íS÷ïíX[ < GáNýãZNýá[ XbáR íS÷[Má *ïíaâýFý]ñ YÜáïíP[ XïíQó íRNýáGã
aåWýá_ýEýú Uaå âýFýïí]R Wýá[ïíNý[ y‡áQãRNýá aÛB÷áX < Yåïík„ý[ *@ü âýEý[yŠ[MãZ â@üÛUPÿw‚ÿã
íRNýáñ *S÷aïí§ÿ #QóáS@ü aX[ |üb'[ Xÿw‚ÿUó— “1928 aáïí][ @ü]@üáNýá-@üÛïíB÷ïía
Bál„ýãâG[ íKýáâXâRZR u�ýóáýIýáïía[ S÷y‚ÿáïíU[ âU[ëïík„ý `SæMÞ y‡áQãRNýá[' PáUã KÙý»áSR
@üïí[ UáXSwƒÿã [áGRãâNý[< *@ü RNåýR WæýâX@üá [ýEýRá @ü[ïí]R aåWýá_ýEýúñ aåWýá_-
[áGRãâNý[ *bÙÿ ÿPùëNý #B÷BâNý [UãúRáïíO[< PçâtËýïíBáýEý[ bïíZâýFý]ñ”1

YåBRáZ@ü < íP^RáZ@ü íRNýáGã

âUÛ^ ^NýáoPã[ Wýá[ïíNý aåWýá_ýEýú Uaå[ S÷Nýó¤üWýáïíU #áâUWÞýáïíU *UÛ @üAR<
[baóXZNýá[ aïí§ÿ íBáSRWýáïíU íOïí@ü âNýâR Wýá[ïíNý[ aáQá[M GR-GãUïíR YåBRáZïí@ü[
#áaïíR aåS÷âNýâÌýNý íOïí@üïíýFýRñ aåWýá_ýEýú Uaå axSïí@Þü #ïíR@ü aïímPb, aÛ^Z, ÆX
< PåUÞ]Nýá [UãúRáïíO[ XïíR S÷@üá^ íSïí]<, U{âPïíR[ #U@üáïí^ Nýá[ #UaáR bZñ
Tüïí] aåWýáïí_[ ýEýâ[ïí¼[ #aáXáRóNýá axSïí@Þü âRâsEýÿw‚ÿ bïíZ @üâU|ü[ë aá[á UáÛ]áïíPïí^[
bïíZ S[áQãR íPïí^[ ̀ íP^RáZ@ü' SïíP aåWýá_ïí@ü U[M < #âQâÌýNý @üïí[ Uïí]âýFýïí]R—
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“UáDüáâ] @üâU #áâX, UáÛ]áïíPïí^[ bïíZ íNýáXáïí@ü íP^RáZïí@ü[ SïíP U[M @üâ[ñ...U{
#âWý¬Nýáïí@ü #áiŠaáÖ @üïí[ïíýFý íNýáXá[ GãUR, @üNÞýUóïí¤üïí¼ íPA]åX íNýáXá[ íY
Sâ[MâNý Nýá[ íOïí@ü íSïíZâýFý íNýáXá[ S÷U] GãUR^âºýô[ S÷XáMñ...íNýáXá[ *bÙÿ ýEýáâ[¼ó-
^âºýôïí@übÙÿ UáÛ]áïíPïí^[ #ÿw‚ÿïí[[ XïíQó a°×áâ[Ný @üïí[ íPUá[ S÷ïíZáGR a@üïí][
íýEýïíZ |ü[ëNý[ñ”2 [UãúRáO Jýá@åü[ UåHüïíNý íSïí[ïâýFýïí]R aåWýá_ íYR bÙÿySáïíNý[ XïíNýábÙÿ
@üâJýR *@ü XáRå_, Yá[ @üNÞýUó âRÌýá *@ü #aáQá[M < S÷U] GãUR^âºýô[ aXl‡ïíZ
BâJýNýñ âNýâR #RåWýU @üïí[âýFýïí]R íPïí^[ aXy‚ÿ XáRåïí_[ XïíQóbÙÿ a°×áâ[Ný @üïí[ âPïíNý
bïíU íRNýáGã[ ̀ ýEýáâ]@üá ̂ âºýô'-í@üñ í@üRRá íRNýáGã aåWýá_ýEýú Uaå bïí]R âUÛ^ ̂ Nýïí@ü[
Wýá[NýUïí_Þ *@ü #RRó ýEýâ[¼ñ âYâR @üïïíXÞ âýFýïí]R XbáR ¤üâ¼Z *UÛ GãUïíR[ WýáU <
WýáURáZ #áUá[ SæMÞ al…óáaãñ *[@üX *@ü XbáXáRïíU[ GãUR aÛB÷áX [ëSáZM @üïí[âýFýïí]R
âUâ^tËý @üOáaáâbâNýó@ü < #áQåâR@ü GãURã@üá[ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ NÜýá[ `KÙýPóNý
Ag.B' B÷ïíwƒÿñ

bÙÿâNýbáïía[ íBð[U < XbáXáRU

aåWýá_ýEýú Uaå[ XïíNýá *@üGR XbáXáRU }üQå íY Wýá[ïíNý[ íBð[U Nýá RZ âNýâR aXB÷ âUr‡
bÙÿâNýbáïía[< íBð[Uñ íabÙÿGRó #áXáïíP[ GáRá S÷ïíZáGR S[áQãR Wýá[ïíNý[ Xåâºýô[
GRó âNýâR â@ü Sâ[XáïíM #ýc‰ýáÿw‚ÿ Sâ[ ÷̂X @üïí[ïíýFýR NÜýá[ GãU½^áZñ [UãúRáO íYXRýIýá
#RåWýU @üïí[âýFýïí]R *UÛ aXý@üá]ãR aXïíZ PÜáâKòýïíZ aåWýá_ïí@ü âNýâR ̀ íP^RáZ@ü' SïíP
#âWýâ_ºýô @üïí[âýFýïí]R S[áQãR Wýá[NýUïí_Þ[ XbáGáâNý aPïíR[ S÷@üá^ó aWýáZ 1939
aáïí]ñ â@üÿwŸ íYâPR âUïíÿPùábã aåWýá_ýEýïíú[ Uãïí[áºýX WýáUXæâNÞý íRNýáGã[ XâbXáZ Wýá[ïíNý[
GRXáRïía[ aáXïíR #âUWÞæýNý bïí]á íaâPR #á[ [UãúRáO Jýá@åü[ âýFýïí]R Ráñ íaâPR
aá[á Wýá[NýU_Þ n‰áâUNý bïíZ âBïíZâýFý] íRNýáGã[ GZ�UâRïíNý *UÛ Bál„ýãâG< #RåWýU
@üïí[âýFýïí]R í@üR aXy‚ÿ #ÿw‚ÿ[ âPïíZ @üâU|ü[ë âUïíÿPùábã aåWýáïí_[ S¤ü âRïíZâýFýïí]Rñ
*[S[  #U^ó Bál„ýãâG âRïíG[ Wåý] UåHüïíNý íSïí[ aåWýá_ýEýïíú[ UóâºýôNÿšÿ, íRNçýNÿšÿ <
[áGRãâNý[ SåRXÞæ]óáZR @üïí[ #@åü·ý âýEýïíºý Uïí] <ïíJýR, ‘‘The hypnotism of the
INA has cas spell on us. Netaji’s name is one to conjure with (I use
the present tense intentionally). His bravery shines through all his
actions.’’3 #á[< Uïí]R aåWýáïí_[ XïíNýá *XR #SæUÞ ýEýâ[¼ Uáy‚ÿïíU Qá[Má @ü[á YáZ
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Rá, * }üQå @üq†RáïíNýbÙÿ WýáUá YáZñ

GãURã@üá[ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ NÜýá[ `KÙýPóNý Ag.B' aåWýá_ýEýïíú[ GãUïíR[
UãYÞUºýá[ âUU[M aÛ@ü]R < NÜýá[ íNýïíGáPãÂ Så[ë_@üá[ ýEýáâ[â¼@ü îUâ^tËýó aXB÷ UMÞRá
@üïí[ aáâbïíNýó S÷âNýyƒÿáSR @üïí[ïíýFýRñ íYAáïíR âNýâR í@üáR @üq†Rá Rá @üïí[ YOáYO
NýOó-S÷XáMáâP ab@üáïí[ GãURãB÷wƒÿâýIý @üOáaáâbâNýóïí@ü[ Wýâ§ÿXáZ SáJý@üaXáïíG
KÙýSyƒÿáSR @üïí[ïíýFýR, Yá UáÛ]á aáâbïíNýó aâNýóbÙÿ På]ÞWýñ NýáýFýáKòýá #áïí]áýEýó B÷ïíwƒÿ í]A@ü
aåWýáïí_[ íýFýáýIýïíU]á íOïí@ü [baóGR@üWýáïíU #ÿw‚ÿQÞáR SYÞÿw‚ÿ NÜýá[ aXy‚ÿ @üáG@üXÞ, #áP Þ̂,
aáTü]ó, UóOÞNýá < #áïíSáabãR aÛB÷áïíX[ @üáâbâR UMÞRá[ Sá^áSáâ^ Gáâ]ZáR<Zá]áUáB
bNýóá@üá~ü, #áâ]Så[ íUáXá XáX]á, ýEýá[ë Uaå[ TÜüáâa, Ê #[âUïímP[ $r‡[aáQRá ab
YNýãR XåïíAáSáQóáZ, UõÎUál„ýU KÙýSáQóáZ, [áaâUbá[ã Uaå, âUn‰Uã íXábR]á] S÷XåA
âUn‰Uã RáZ@üïíP[ #áïímPá]ïíR[ ýFýâU *UÛ @üáYÞ@ü]áïíS[ S÷a§ÿ< Nåýïí] Qïí[ïíýFýRñ
íabÙÿaïí§ÿ âUõâýIý^ âUïí[áQã íY PãCÞ #áïímPá]R B ïíKòý KÙýïíJýâýFý] UáÛ]á[ XáâýIýïíNý Nýá[
aáXâB÷@ü *@üýIýá ýFýâU âRAåÜNýWýáïíU âUïír‰_M < UMÞRá @üïí[ #áXáïíP[ aáXïíR Nåýïí] Qïí[ïíýFýR,
âJý@ü íYR ̂ [ÖýEýïíú[  ̀ SïíO[ PáUã' KÙýSRóáïía[ RáZ@ü âUn‰Uã aUóaáýEýã[ GãURýEýYÞá[
XïíNýáñ íabÙÿGRó #áïí]áýEýó * GãURãB÷wƒÿ NýOá@üâONý GãURãaáâbïíNýó[ [ãâNý íXïíR }ü[ë
bZâRñ GãURã@üá[ B÷wƒÿâýIý }ü[ë @üïí[ïíýFýR *bÙÿWýáïíU— “KÙýâR^ í^á KÙýâR^ aáïí][ SïíRïí[ábÙÿ
íaïín�ýx‡[ñ @ü]@üáNýá[ NýºýôáCáïíýIý âU^á]@üáZ GábáG, âaâýIý #Tü @üóá]@üáýIýá, íRáDü[
Nåý]ïíýFýñ GábáïíG[ í[â]Û Qïí[ < í@ü PÜáâKòýïíZ? íaâ@ü! íýEýR Rá Nýáïí@ü? <bÙÿ íNýá
UáÛ]á[ RUGáB÷Ný Nýá[ëïíMó[ S÷Nýã@ü, aåWýá_ýEýúñ”4  aåWýáïí_[ GãUïíR[ Sâ[UNÞýR
aáQR@üá[ã *@ü CýIýRáïí@ü í@üú @üïí[— íYAáïíR aåWýá_ýEýú #ábÙÿ. âa. *a. b<Zá[
KÙýïí½^ó âRïíZ âUïíPïí^ Yá¼á[Ný *UÛ *[ âJý@ü SÜáýEý Xáa XïíNýá #áïíB 1919 aáïí][ 13
*âS÷] [âUUá[ âUïí@üïí] UáÛ]á[ bÙÿâNýbáïía CïíýIý YáZ Gáâ]ZáR<Zá]áUáB bNýóá@üáïí~ü[
XïíNýá *@ü UUÞïí[áâýEýNý CýIýRá; íYAáïíR âR[yžÿ < âR[ãb GRNýá[ <Sïí[ bÙÿÛïí[G íGRáïí[]
KýáZáïí[[ íRNçýïíNÿšÿ âUõâýIý^ a[@üáïí[[ Rç̂ Ûa #NýóáýEýá[, S÷áZ P^ âXâRïíýIý[ |üâ] U_ÞïíM[
*bÙÿ CýIýRá aåWýá_ïí@ü ¤åüÅý @üïí[ Nåýïí]âýFý]ñ Tüïí] *@üâPïí@ü Gáâ]ZáR<Zá]áUáB
bNýóá@üáïí~ü[ @ütËý *UÛ #RóâPïí@ü #ábÙÿ.âa.*a. b<Zá[ y‡n… âRïíZ aåWýá_ âUïí]Ný Yá¼á
@ü[ïíýFýñ YâP< bÙÿÛïí[G ̂ áaRNýwžÿïí@ü PåUÞ] @ü[á[ âýEýÿw‚ÿáQá[ábÙÿ NÜýá[ GãUïíR[ *@üXá¼
]¤üóñ GãURã@üá[ íPAáïí]R UáÛ]á[ RUGáB÷Ný `Nýá[ëïíMó[ S÷Nýã@ü' aåWýá_ýEýïíú[
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#Wåýó»áR CïíýIýïíýFý íYR âk‡QáB÷yƒÿ íRNçýNÿšÿbãR Wýá[NýUáaãïí@ü RNåýR GãUR íýEýNýRá[ Xïíwžÿ
Pãâ¤üNý @ü[Uá[ GRóbÙÿñ #áQåâR@ü PçâtËýWýâ§ÿ[ #áïí]áïí@ü `Nýá[ëïíMó[ S÷Nýã@ü' [ìïíS
aåWýá_ýEýúïí@ü âýEýâbôNý @ü[ïí]R GãURã@üá[ í@üáR[@üX #ïí]ðâ@ü@ü Uá íPUNÿšÿ #áïí[áS
Rá @üïí[ñ âNýâR aåWýá_ýEýïíú[ aÛB÷áXã, XáRâU@ü, íP^ïíS÷âX@ü < #aáQá[M Så[ë_@üáïí[[
[ìSbÙÿ Nåýïí] Qïí[ïíýFýR SáJýïí@ü[ @üáïíýFýñ í@üRRá GãURã@üáïí[[ @üáïíýFý aåWýá_ âýFýïí]R
`KÙýPóNý Ag.B'ñ #á[ *bÙÿ Ag.B-bÙÿ âýEý[-KÙýPóNý aåWýáïí_[ @üáïíýFý Nýá[ aÛB÷áXã GãUïíRñ
#áaïí] aåWýáïí_[ #aáQá[M ¬áR, Sïí[áS@üá[ QXÞ, #RóáZ #NýóáýEýáïí[[ âU[ëïík„ý
aÛB÷áX^ã] XïíRáWýáU *UÛ Nýá[ aá[áGãUïíR[ íY NýóáB Nýá aXB÷ Wýá[NýUïí_Þ *@ü
#áïí]áKòýïíR[ açâtËý @üïí[ íNýáïí]ñ @üá[M íPïí^[ y‡áQãRNýá *ïíR íP<ZáZ âýFý] aåWýáïí_[
GãUïíR[ *@üXá¼ #áP Þ̂ñ íabÙÿGRó GãURã@üá[ aåWýá_ýEýïíú[ aXB÷ GãUR UMÞRá @ü[ïíNý
âBïíZ NÜýá[ aÛB÷áX^ã] XïíRáWýáU, íPïí^[ S÷âNý íS÷X *UÛ aáQ@ü[ìïíS[ Sá^áSáâ^
XáRU [ìSýIýáïí@ü< S÷âNýÌýá @ü[ïí]Rñ íYAáïíR <âKòý_óá[ @üýIý@ü RáïíX *@ü íýFýáýIý ̂ bïí[
Nýá[ î@üïí^á[ íOïí@ü Yá¼á }ü[ë @üïí[R *UÛ íYðUïíR ía NÜýá[ GãURïí@ü âUn‰ïíU[ SïíO
ýEýáâ]Ný @üïí[ñ í@üRRá #áïí]áýEýó B÷ïíwƒÿ í]A@ü íPâAïíZïíýFýR GãUïíR[ S÷âNýSïíUÞ
aåWýá_ýEýïíú[ aÛB÷áX *UÛ XbáâUn‰ïíU[ XáQóïíX íP^XáNçý@üá[ Ul„ýRXåâºýô[ GRó
âR[UâfFýl…WýáïíU íabÙÿ aÛB÷áïíX[ í^_ SYÞáïíZ *ïía â@üWýáïíU âNýâR #QóáiŠ íýEýNýRá[ k‡á[
S÷áïíÿw‚ÿ íSðÜýFýïí]R *UÛ aåWýá_ýEýú íOïí@ü íRNýáGã bïíZ KÙýJýïí]Rñ @üá[M aåWýá_ýEýú
*@üâPïíRbÙÿ íNýá #á[ íRNýáGã bïíZ YáRâR; NÜýá[ Sâ[Uá[, aXáG, Sâ[ïíU^ < aXZ
NÜýáïí@ü Qãïí[ Qãïí[ *@ü #aáQá[M íRNýá [ìïíS BïíKòý Nåýïí]ïíýFýRñ

í]A@ü XïíR @üïí[R, aåWýá_ýEýïíú[ S÷áOâX@ü îPRâmPR UóUbáâ[@ü GãUR YáSïíR[
XáQóïíXbÙÿ *@üýIýá aÛB÷áX^ã] XáRå_ îNýâ[ bUá[ íS÷¤üáSýIý îNýâ[ bïíZ âBïíZâýFý]ñ y€åý]-
@üïí]ïíG SKòýá[ aXZ íOïí@übÙÿ aåWýáïí_[ #áiŠ-#Råal„ýáR }ü[ë bZ *UÛ Sïí[ âNýâR
âRïíGïí@ü axSæMÞWýáïíU íP^ïíaUáZ #áïíiŠáÖaBÞ @üïí[Rñ aåWýáïí_[ GãUR íYR *@ü
âUyŠZ@ü[ CáNý-S÷âNýCáNýXZ GãUÿw‚ÿ Xbá@üáUóñ í@üRRá [ºýôXáÛïía[ aåWýá_ YïíOtËý íXQáUã
âýFýïí]R *UÛ î@üïí^áïí[ < Nýá[ëïíMóbÙÿ bïíZ KÙýïíJýâýFýïí]R #aáQá[M XáRâU@ü |üMaxSl…ñ
aåWýáïí_[ íP^ïíS÷X, Sïí[áS@üá[ã XïíRáWýáU, íRNçýNÿšÿ íPUá[ ^âºýô < aába, XáRåïí_[
íaUá @ü[á, *UÛ âRWýãÞ@ü aÛB÷áXã XïíRáWýáU S÷WçýâNý[ Sâ[ýEýZ âPïíNý âBïíZ í]A@ü aåWýáïí_[
íýFýáýIýïíU]á[ â@üýFåý CýIýRá KÙýïíq‰A @üïí[ïíýFýRñ íYXR, SÜáýEý UýFýïí[[ íýFýáµý aåWýá_ S÷OXâPR
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y€åýïí] Yá<Zá[ BáâKòýïíNý <Jýá[ aXïíZ SïíKòý íBïí], aåWýáïí_[ På[ÿw‚ÿSRáZ NÜýá[ âSNýá
GáR@üãRáïíO[ XïíR aÛ^ïíZ[ açâtËý bZ På[ÿw‚ÿ aåWýá_ïí@ü UáB XáRáïíNý Sáïí[Ráñ Yá[
UMÞRáZ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ íPâAïíZïíýFýR— “SÜáýEý UýFý[ UïíZa', âRïíG[ XïíRbÙÿ
Uïí] KÙýJýïí]R GáR@üãRáO; â@üÿwŸ KÙýÖaáïíb ýIýBUB @ü[ïíýFýñ y€åýïí] íYïíNý #Ró íýFýïí]
@ÜüáïíP * íýFýïí][ Pá[ëM yŒæüâNÞýñ Nýá aá[Pá â@ü @ü[âýFý]? < báïíNý Qïí[ aåâUïí@ü BáâKòýïíNý
Nåýïí] âPïíZ #áaïíNý Sáïí[ âR?' ...GáR@üãRáO #áUá[ #áiŠïíyƒÿ[ XïíNýá Uïí]R, ̀ På[ÿw‚ÿ
íýFýïí]! @üá[ë[ báNý Qïí[ ýEý]ïíNý [áâG RZ'ñ”5 S÷OX GãUïíRbÙÿ â@üïí^á[ aåWýá_ SáÿPùã[
y€åýïí] Wýá[NýãZ ýFýá¼ïíP[ aáïíO îU_XóXæ]@ü UóUbáïí[ #áCáNý SáZ, Tüïí] íabÙÿ y€åý]
Sâ[NýóáB @üïí[ *UÛ `@üýIý@ü [ÞóáïíWý^R @üïí]âGïíZýIý y€åýïí]' WýâNÞý bïíZ y‡ây‚ÿ SáZñ *bÙÿ
ýFýá¼áUyƒÿá íOïí@übÙÿ aåWýáïí_[ bãRxŠRóNýá }ü[ë bZ, Yá ¼ôX^ âNýâR @üáâýIýïíZ #áiŠâUr‡áaã
bïíZ <ïíJýñ *bÙÿ S÷aïí§ÿ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ Uïí]ïíýFýR— “aåWýá_ y€åýïí] YáïífFýñ
â@üÿwŸ * Nýá[ @üã íSá_á@üñ S[ïíR QåâNý BáïíZ Sá³áâU, SáïíZ #óá]UáýIÞýñ báïíNý UbÙÿ-
AáNýáñ âU}ük„ý UõNýýEýá[ãñ aUÞáïí§ÿ XåºýôýFýmP #áRmPñ”6 íaâPR Ný[ëM *@ü RNåýR ýFýá¼ïí@ü
*WýáïíU íPïíA âUyŠïíZ aU ýFýá¼-â^¤ü@ü Xåd„ý bïíZ âBïíZâýFý], Yá[ aXy‚ÿ #UZïíU Uåâk„ý,
yStËýNýá < KÙýÐ]Nýá S÷@üáâ^Nýñ *ýIýábÙÿ âýFý] Nýá[ y‡ïíP^ íýEýNýRá[ S÷OX S÷@üá^ñ
íP^ïíaUá[ Xwžÿ< aåWýáïí_[ *bÙÿ y€åýïí]bÙÿ í^Aáñ y€åýïí][ S÷QáR â^¤ü@ü íUMãXáQU Páa
Xbá^ZbÙÿ aåWýáïí_[ XïíQó GáB÷Ný @üïí[âýFýïí]R GáâNýZNýáïíUáïíQ[ Qá[Má *UÛ íabÙÿaïí§ÿ
íP^ïí@ü Wýáïí]áUáaá[ |ü[ëXwžÿ< âPïíZâýFýïí]Rñ #á[ y‡ïíP^-Xïíwžÿ Pãâ¤üNý bïíZbÙÿ aåWýá_
y€åýïí] S÷OX #R^ïíR Oá@üá[ âak„ýáÿw‚ÿ B÷bM @üïí[R, ¤åüâP[áX Uaå[ TÜüáâa[ NçýNýãZNýX
Uáâ_Þ@üã âPUa Sá]R @ü[á[ GRóñ #âýEýÿw‚ÿó@åüXá[ íaR|üïíÂ[ Wýá_áZ— “P^bÙÿ #áBu�ý
aåWýá_ ýc‰ýáïía[ íýFýïí]ïíP[ @üáïíýFý UºýçôNýá âPïífFý: `KÙýâR^ í^á #áýIý aáïí][ *Báïí[ábÙÿ
#áBu�ý ¤åüâP[áïíX[ TÜüáâa bïíZâýFý]ñ *âýIý #áXáïíP[ BWýã[ í^áïí@ü[ âPRñ *âýIý #áX[á
Sá]R @ü[Uñ â@ü @üïí[ Sá]R @ü[U? #áâX Uâ] KÙýSUáa @üïí[ñ #áX[á @üá] ýFýá¼[á
Såïí[á âPR #Rábáïí[ Oá@üUñ â@ü, íNýáX[á [áâG?”7 ýFýá¼[á aåWýáïí_[ *@ü@üOáZ [áâG<
bïíZ YáZñ *[S[ S÷QáR â^¤üïí@ü[ KÙý½ãSRáïíNý aåWýá_ y‡ïíP^ã BáR BábÙÿUá[ âak„ýÿáw‚ÿ<
@üïí[R; NýïíU âUïíP^ã [áGá[ âU[ëïík„ý y‡ïíP^ã ía BáR a[@üá[ XáRïí]R Rá, Tüïí]
[áGïí[áïí_ #á¼ôáÿw‚ÿ bïíZ S÷QáR â^¤ü@ü íUMãXáQU Páa UPâ] bïíZ @üýIý@ü íOïí@ü
@çüz×RBïí[ ýEýïí] íYïíNý UáQó bRñ âS÷Z S÷QáR â^¤üïí@ü[ *bÙÿ UP]ã aåWýá_ XáRïíNý Sáïí[
Ráñ #U^ó YáUá[ aXZ íUMãXáQUUáUå ýFýá¼ïíRNýá aåWýá_ïí@ü KÙýSïíP^ âPïíZ YáR ía íYR
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<bÙÿ QXÞCýIý íOïí@ü aïí[ PÜáKòýáZ; í@üRRá S[áQãR íPïí^ a[@üáâ[ y€åýïí] ýEýá@üâ[ @ü[á[
Tüïí]bÙÿ NÜýá[ *ïíbR Sâ[MâNýñ S÷QáR â^¤ü@üïí@ü í^_ âUPáZ GáRáïíNý aåWýá_ïí@ü íPAïíNý
SábÙÿ íu�ý^ïíR PÜáâKòýïíZ #áïíýFý Xá]á báïíNý âRïíZ På'ïíýEýáA Gïí] WýâNÞý, *bÙÿ Sâ[âyƒÿâNýïíNý
âS÷Z ýFýá¼ aåWýá_ïí@ü Uåïí@ü GâKòýïíZ Qïí[ #á^ãUÞáP @üïí[ íUMãXáQUUáUå Uïí]âýFýïí]R
`WýBUáïíR[ @üáïíýFý S÷áOÞRá @üâ[ *@üýIýá XáRåïí_[ XïíNýá XáRå_ b<ñ' *bÙÿ â^¤üïí@ü[ S÷WýáïíU
BWýã[WýáïíU S÷WýáâUNý bZ aåWýá_, Yá[ í[_ aåWýáïí_[ aá[áGãUïíR[ a§ÿã bïíZ ýEýïí]âýFý]ñ
í]A@ü *bÙÿ CýIýRá[ UMÞRá âPïíZïíýFýR— “âýEý¼áâSÞïíNý[ XïíNýá PÜáâKòýïíZ #áïíýFý aåWýá_ñ
íýIøýïíR[ âPïí@ü Nýá@üáïíNý Sá[ïíýFý Rá, Nýá[< íýEýáA íTüïíýIý G] íU[ëïífFýñ *bÙÿ íýEýáïíA[
Gïí][bÙÿ #áïí[@ü RáX #á|üïíR[ Tåü]â@üñ”8

bÙÿâNýbáaáâ ÷̂Ný CýIýRá[ XáQóïíX aåWýáïí_[ #áïíiŠáS]âÅý

KÙýâR^ïí^á *Báïí[á aáïí] U§ÿWý§ÿ [P bïíZ YáZñ *[S[ #áâ]Så[ íUáXá XáX]á< í^_
bïíZ YáZñ 48RÛ íB÷ âyËøýïíýIý[ UáâKòý íOïí@ü Ê#[âUmP íCá_ Såâ]ïí^[ báïíNý íB÷Âá[ bR
*UÛ Uóáâ[u�ýá[ âýEýºý[³R Pá^ NÜýáïí@ü ýFýáâKòýïíZ #áïíRRñ #áâ]Så[ íUáXá XáX]á[ a[@üáâ[
KÙýâ@ü] #á}üïíNýá_ âUr‡áa'ïí@ü Aå]Rá íG]á[ ýEýá[ë Uaå |üâ] @üïí[ Xáïí[R í@üáïíýIÞý[ XïíQóbÙÿ
*UÛ Q[á SKòýïí] âNýâR S[âPïíRbÙÿ NÜýá[ TüÜáâa ýEýábÙÿïí]R #áPá]ïíNý[ @üáïíýFýñ *[S[
ýLýá@üá _KòýYwžÿ XáX]áZ Såâ]R Páa ab íXáýIý ýEåýZáâq‰̂  GRïí@ü Såâ]^ íB÷Âá[ @üïí[Rñ
Uãïí[ïíR[ TÜüáâa bïíZ íBïí] íabÙÿ aæïí¼ Såâ]^ Ê#[âUmPïí@ü bá<Kòýá _KòýYwžÿ XáX]áZ
GKòýáïíU âJý@ü @üïí[Rñ í@üRRá Ê#[âUïímP[ XïíNýá #ïíNýá UKòý XMã_ãïí@ü UábÙÿïí[ [áAá
âJý@ü bïíU Rá XïíR @üïí[Rñ *bÙÿ aÛUáP Wýá[NýUïí_Þ[ SæGáâ[Rã < y‡áXã âUïíU@üáRïímP[
XáRa@üRóá WýâBRã âRïíUâPNýá SáZR *UÛ Ê#[âUmPïí@ü Sáâ]ïíZ íYïíNý Uïí]R
ýEýmPRRBïí[ñ Ê#[âUmP NÜýáïí@ü aáUQáR bïíNý U]ïí] í]á@üXáNýá âRïíUâPNýá GáRáR íY,
NÜýáïí@ü NÜýá[ |ü[ë y‡áXã âUïíU@üáRmP UÜáýEýáïíUR; í@üRRá NÜýá[ @üáïíýFý C[ < rŠ^áR aUbÙÿ
aXáR *UÛ âYâR aUÞâRâsEýÿw‚ÿ < aUÞâRWÞýZñ y‡áXã âUïíU@üáRïímP[ *bÙÿ UáMã S÷ïíTüa[ @çüz×
íaR aåWýáïí_[ GãUïíR Sâ[UNÞýR âRïíZ #áïíaR; íYAáïíR *@üXá¼ QXÞbÙÿ bïífFý U]aáQRá
#á[ ̂ âºýôaxSl… bïíZ <JýábÙÿ b] QXÞS[áZM bïíZ <Jýáñ Tüïí] S÷áïíM[ XïíQó *@ü RNåýR
PãâÂ, KÙýºýáS < âUr‡áa AåÜïíG íSïíZ aåWýá_ RNåýR *@ü SO ýEý]á }ü[ë @ü[], íYAáïíR
a@ü] XRå_ó GáâNý[ @ü]óáM *UÛ #áâiŠ@ü @ü]óáM @üáXRábÙÿ âýFý] NÜýá[ *@üXá¼ KÙýïí½^óñ
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<âPïí@ü #áUá[ â^¤üïí@ü[ âU[ïíb @üáNý[ bïíZ aåWýá_ Sâ[Uá[-Sâ[GRïíP[ XïíQó íOïí@ü<
âRïíGïí@ü AåUbÙÿ *@üá XïíR @ü[ïíNýRñ *bÙÿ aXïíZbÙÿ SïíR[ UýFý[ UZaã aåWýá_ y‡áXã
âUïíU@üáRïímP[ [ýEýRáU]ã báïíNý SáZ *UÛ aU B÷wƒÿ SïíKòýñ Tüïí] y‡áXãâG[ ̀ y‡ïíP^-Xwžÿ'
Ný[ëM aåWýá_ïí@ü y‡ïíP^ íýEýNýRáZ KÙý½ãâSNý @üïí[ íNýáïí] *UÛ aåWýáïí_[ XïíQó WýáUâUn‰U
CïíýIýñ íYAáR íOïí@ü ía GáâNýïíWýP S÷Oá[ âU[ëïík„ý âBïíZ XáRå_ïí@ü XáRå_ âbïíaïíU
Wýïí]áUáaïíNý â^A], íabÙÿaïí§ÿ â^U-¬áïíR GãU-íaUá[ Xïíwžÿ Pã¤üá< âR]ñ C[ íOïí@ü
íUâ[ïíZ *ïía aåWýá_ aXáGïíaUá[ @üáïíG âRïíGïí@ü âRïíZáB @ü[]ñ í@üRRá ̀ S[ íaUábÙÿ
$r‡[ SæGá'—*bÙÿ âýFý] aåWýáïí_[ UõNýñ íabÙÿGRó XbáR *bÙÿ UõïíNý HÜü áâSïíZ SïíKòý aåWýá_
Sïí[[ KÙýS@üáïí[[ @üáïíG í]ïíB YáZñ Ul„åýïíP[ aáïíO âRïíZ B÷áïíX[ XáRå_ïíP[ SKòýáïí]Aá
í^AáïíRá[ @üáG< }ü[ë @üïí[ñ @üAR< #áUá[ UáDüáâ] *@ü Xå{[ã[ Uaÿw‚ÿïí[áïíB XçNåýó
bïí] aXy‚ÿ @åüaÛy€ýáïí[[ âU[ëïík„ý âBïíZ NÜýá[ aÖ@üáïí[[ @üáïíG í]ïíB SïíKòýñ *bÙÿaU
RáRáR Q[ïíM[ @üXÞ@üáïíÀý[ aáïíO GâKòýïíZ SKòýá[ Tüïí] aåWýáïí_[ #áiŠ-KÙýS]âÅý CïíýIýñ
Yá[ UMÞRá @üïí[ïíýFýR í]A@ü— “Sïí[áS@üá[ Sïí[ bïíU, #áïíB â@üýFåý #áïíiŠáS]âÅý
íbá@üñ aåWýá_ íYáïíB XR âP]ñ XRïí@ü QóáïíR[ aXáâbNý @üïí[ Ua] Cïí[[ í@üáïíMñ
Jýá@åü[ [áX@çüz× íNýá NýábÙÿ Uïí]ïíýFýR, QóáR @ü[ïíU XïíR, UïíR Uá í@üáïíMñ íabÙÿ í@üáïíMbÙÿ
UïíaïíýFý aåWýá_ñ QóáïíR XïíR ̂ áâÿw‚ÿ GáBïíU, SâU¼Nýá[ ̂ áâÿw‚ÿ #á[ ̂ [ãïí[ S÷al…Nýá, y‡áyƒÿó
< ̂ âºýô[ S÷al…Nýáñ”9

[áGRãâNýïíNý S÷ïíU^

1913 aáïí][ S÷ïíUâ^@üá S[ã¤üáZ @ü]@üáNýá âUr‡âUPóá]ïíZ[ aU S[ã¤üáOãÞ[ XïíQó
aåWýá_ýEýú âk‡NýãZ yƒÿáR #âQ@üá[ @ü[ïí], UáUá-Xá < Sâ[Uá[UBÞ #áRâmPNý bïíZ NÜýáïí@ü
KÙýfEýâ^¤üá[ GRó @ü]@üáNýáZ SáJýáïí] íaAáïíR aåWýá_ýEýïíú[ GãUïíR[ RNåýR #áïí[@üâýIý
#QóáïíZ[ }üWýá[Çü bZñ aXZýIýá âýFý] âU^ ^Nýïí@ü[ S÷OX P^@üñ YAR y‡ïíP^ã
#áïímPá]ïíR[ S÷áMïí@üú âýFý] @ü]@üáNýáñ @ü]@üáNýáZ ̀ íS÷âaïíKýâÁ @üïí]ïíG' aåWýá_ýEýú
WýâNÞý bZñ íaAáR@üá[ #Gyöÿ GRGáB[ïíM[ bá<ZáZ aåWýá_ ýEý°×] bïíZ <ïíJý *UÛ
@üïí]ïíG[ ýFýá¼ïíP[ <Sïí[ UábÙÿïí[[ aX@üá]ãR [áGïîRâNý@ü S÷WýáU SKòýáZ aåWýá_
[áGRãâNýïíNý GâKòýïíZ SïíKòýñ Tüïí] S÷OX XbáYåàïík„ý[ (1914-18) Sïí[bÙÿ aåWýá_ KÙýS]âÅý
@ü[] Wýá[ïíNý[ y‡áQãRNýá ]áWý Yåk„ý UóNýãNý í@üáRWýáïíUbÙÿ aÇüU RZñ íabÙÿaïí§ÿ NýÖ@üá]ãR

@üâUâNý@üá   6
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Wýá[NýUïí_Þ[ aÛ@üýIýáSl… #Uyƒÿá íPïíA aåWýáïí_[ XR PåÚïíA-Wýá[á¼ôáÿw‚ÿ bïíZ SïíKòýñ
ýFýá¼áUyƒÿáZ *bÙÿaXïíZbÙÿ aåWýáïí_[ GãUïíR ýEý[X âUSYÞZ íRïíX #áïía *UÛ íS÷âaïíKýâÁ
@üïí]ïíG[ #QóáS@ü âS. <ïíýIýRïí@ü í@üú @üïí[ aåWýá_ HüáïíX]áZ GâKòýïíZ SKòýïí]
NÜýáïí@ü @üïí]G @üNÞçýS¤ü Uâby€ýá[ @üïí[Rñ Sïí[ aóá[ #á}üïíNýá_ XåïíAáSáQóáïíZ[ aábáïíYó
y€ýâýIý^ ýEýáýEÞý @üïí]ïíG WýâNÞý bR *UÛ P Þ̂R^áïïíyžÿ #RáaÞ âRïíZ âU. *. Sá^ @üïí[R aåWýá_ñ

@üïí]G Sá^ @üïí[ aåWýá_ #ábÙÿ.âa.*a. S[ã¤üá[ GRó bÙÿÛ]óáïíÀý âBïíZ âUâWýl…
S÷âNý@æü]Nýá[ XQó âPïíZ í@üU]Xá¼ ýEýá[ Xáïía[ S÷yŸâNýïíNý ýEýNåýOÞ yƒÿáR #âQ@üá[ @üïí[R
*UÛ âUõâýIý^ a[@üáïí[[ íBá]áâX[ ýEýá@üâ[ Rá @üïí[ âNýâR Wýá[NýU_Þïí@ü íaUá @ü[á[ XbáR
UõNýïí@ü S÷áQáRó âPïíZ 1920 aáïí] Wýá[NýUïí_Þ íTü[á[ KÙýïí½ïí^ó Sá âKòý íPRñ Yá[ UMÞRá
âPïíZïíýFýR í]A@ü— “GábáïíG @üïí[ aåWýá_ âTü[ïíýFý Wýá[ïíNýñ íYR aXy‚ÿ GábáïíG #á[
í@üáR í]á@ü íRbÙÿñ ía *ïí@üUáïí[ *@üáñ #âRÚïí^_Sâ[SæMÞñ íTü[Uá[ aXy‚ÿ SO [ëk„ý
@üïí[ íY ía HÜüáS âPïíZïíýFý, íabÙÿ #Ul„ýR #áRmP Nýá[ XïíR #UZïíU KÙýfFšýâ]Nýñ”10

í@üRRá í]A@ü XïíR @ü[ïíýFýR Wýá[NýUïí_Þ âTüïí[ #áaá[ @üá[My‡[ìSNý aåWýáïí_[ bìPïíZ
íBÜïíO #áïíýFý Gáâ]ZáR<Zá]áUáB bNýóá@üáïí~ü[ íabÙÿ íUPRáPáZ@ü yŠçâNý, Yá[ GRó
aåWýáïí_[ #ÿw‚ÿ[ ¤üNý-âU¤üNý bïíZ #áïíýFýñ íabÙÿaïí§ÿ aåWýáïí_[ XïíR XbáiŠá Bál„ýã,
âýEýºý[³R Pá^ < [UãúRáO Jýá@åü[ S÷WçýâNý í ÷̂Ìý UóâºýôïíP[ WýáURá[ KÙýPZ bZñ í@üRRá
S[UNýãÞaXïíZ *Rá[á aåWýá_ïí@ü NÜýá[ ]¤üóSïíO íSðÜýFýïíNý #ïíR@ü aábáYó @üïí[âýFýïí]Rñ
aåWýáïí_[ aáÛBJýâR@ü ̂ âºýô < [áGïîRâNý@ü @üXÞ@üáïíÀý[ XáQóïíXbÙÿ NÜýá[ S÷âNýWýá[ í ÷̂ÌýNýX
âU@üá^ íPâAïíZïíýFýR #âýEýÿw‚ÿó@åüXá[ íaR|üÂñ âNýâR aåWýáïí_[ íP^ïíaUá[ báïíNýAâKòý
íPâAïíZïíýFýR Nýá[ Uá]óUZïía ̀ Pâ¤üM @ü]@üáNýá íaU@ü aâXâNý' RáïíX[ *@ü GRïíaUá
S÷âNýÌýáïíR[ @üXãÞ âbïíaïíUñ

bâ[Så[á #âQïíU^R < Tü[<ZáKÞý U™@ü S÷âNýÌýá

aåWýá_ YAR íPïí^ âTü[] NýAR Wýá[NýUïí_Þ ýEý]ïíýFý Bál„ýãâG[ íRNçýïíNÿšÿ #abïíYáB
#áïímPá]Rñ *bÙÿ aXïíZ Bál„ýãâG[ aïí§ÿ aåWýá_ íPAá @ü[ïí] Bál„ýãâG @üXÞUã[ al…óáaã
aåWýá_ïí@ü íP^Ul„åý âýEýºý[³R Páïí^[ @üáïíýFý SáâJýïíZ íPR *UÛ 1920 aáïí][ *bÙÿaXZ
íOïí@übÙÿ }ü[ë b] aåWýáïí_[ [áGïîRâNý@ü GãUR; *[S[ P¤üNýá[ GRó aåWýá_ 1938
aáïí] @üÛïíB÷ïía[ bâ[Så[á #âQïíU^ïíR S÷OX aWýáSâNý bRñ NýïíU NÜýá[ [áGïîRâNý@ü
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@üáYÞ S÷â¼ôZá[ *bÙÿ aïíNýïí[á UýFýïí[[ XïíQó SÜáýEý UýFý[< aåWýá_ýEýú Xåºýô #UyƒÿáZ
y‡áQãRWýáïíU @üáG @ü[Uá[ aåïíYáB SáRâRñ @üá[M âUõâýIý^ a[@üáïí[[ #NýóáýEýáïí[ S÷áZ
*Báïí[áýIýá UýFý[bÙÿ NÜýáïí@ü @üáýIýáïíNý bïíZïíýFý @üá[áBáïí[, âRUÞáaïíR #OUá #ÿw‚ÿ[ãïíSñ
í@üRRá âUõâýIý^ïíP[ íýEýáïíA aåWýá_ýEýú âýFýïí]R aáxöÿáGóUáPã ̂ âºýô[ aUïíýEýïíZ UKòý ^¼ëñ
@üá[M âUõâýIý^[á UåïíHüâýFýïí]R íY Uóâºýô #ábÙÿ.âa.*a. -*[ ýEýá@üâ[ âRâk„ßýQáZ NýóáB @ü[ïíNý
Sáïí[, âUõâýIý^ aáxöÿáGóUáPã ^âºýô[ âU[ëïík„ý HÜüáâSïíZ SKòýá[ GRó; ía Uóâºýô íY í@üáR
QáNåý âPïíZ B Kòýá Nýá[ NýáÖSYÞ UåHüïíNý bÙÛïí[G a[@üá[ Wåý] @üïí[RâRñ #Ný*U aáxöÿáGóUáPã
y‡áïíOÞ[ NýáâBïíP aåWýá_ýEýúbÙÿ bïíZ KÙýïíJýâýFýïí]R bÙÿÛïí[G a[@üáïí[[ ýEý[X #áïí¼ôáïí^[
S÷QáR ]¤üó *UÛ íabÙÿGRóbÙÿ @üÛïíB÷ïía[ íRNýáïíP[ XïíQó aåWýá_ýEýú ax‡ïíl„ý bÙÿÛïí[G
a[@üáïí[[ aÛ^Z < ̂ ¥ýá âýFý] aUïíýEýïíZ íUâ^ñ *[ GRó aåWýá_ bÙÿÛïí[GïíP[ âRXÞX <
âRÌåý[ #NýóáýEýáïí[[ @üá[M bïíZ PÜáâKòýïíZâýFý], *XRNý[ #NýóáýEýá[ @üÛïíB÷ïía[ #á[ í@üáR
íRNýáïí@ü abÙÿïíNý bZâRñ @üá[M S÷OïíX âNýâR @üÛïíB÷a Pïí][ aïí§ÿ Yåºýô íOïí@ü Wýá[ïíNý[
y‡áQãRNýá[ GRó ]KòýábÙÿ @üïí[R *UÛ a[@üá[âUïí[áQã @üXÞ@üáïíÀý GâKòýïíZ SïíKòýR < @üá[á[ëk„ý
bRñ @ü]@üáNýá íSð[aWýá[ S÷QáR @üXÞ@üNÞýá b<Zá[ aåUáïíP íGïí] Uïía< aåWýá_
íSð[aWýá[ @üáG@üXÞ @üïí[ïíýFýRñ #aáQá[M @üXÞS÷âNýWýá < NÜýá[ aáÛBJýâR@ü ^âºýô[
|üïíM 1930 aáïí] âNýâR @ü]@üáNýá[ íXZ[ âRUÞáâýEýNý bRñ NýïíU â¼Så[á @üÛïíB÷ïía[
#âQïíU^ïíR[ S[ XïíRáXáâ]Ró b<ZáZ aåWýá_ @üÛïíB÷ïía[ íOïí@ü #á]áPá bïíZ âBïíZ
`Tü[<ZáKÞý U™@ü' S÷âNýÌýá @üïí[R 1939 aáïí]ñ

íRNýáGã bïíZ <Jýá

aåWýá_ýEýú Uaå *@üXá¼ îUQ KÙýSáïíZbÙÿ SæMÞ Wýá[ïíNý[ y‡áQãRNýá #GßR @ü[ïíNý íýEýïíZâýFýïí]Rñ
íabÙÿaïí§ÿ a^yžÿ âUn‰ïíU[ XáQóïíX Wýá[ïíNý[ y‡áQãRNýá #áRá[ GRó, 1941 aáïí] aåWýá_
@ü]@üáNýá[ *]âBR í[áïíKý[ UáâKòý íOïí@ü íUâ[ïíZ âUâWýl… UáQáïí@ü #âNý¼ôX @üïí[,
âa§ÿáSåïí[ }üQåXá¼ Wýá[NýãZïíP[ âRïíZ âUn‰Uã [áaâUbá[ã Uaå[ abïíYáâBNýáZ ̀ #áGáP
âbmP íTüðG' S÷âNýÌýá @üïí[R *UÛ ̀ íRNýáGã' RáïíX a@üïí][ @üáïíýFý Sâ[âýEýNý bïíZ KÙýJýïí]Rñ
*bÙÿ UáâbRãïíNý âbmPå, Xåa]XáR, â^A, âAõu�ýáR, Sá[âa@ü S÷WçýâNý aU QïíXÞ[ XáRå_ *âBïíZ
*ïía íYáB âPïíZâýFýïí]Rñ @üá[M NÜýá[á XïíR @ü[ïíNýR, íYïíbNåý aUábÙÿ Wýá[NýUáaã íaïíbNåý
aUábÙÿ *@ü GáâNý[ í]á@ü *UÛ a@üïí][ UóOá íUPRá< *@ü; *XRâ@ü NÜýá[á Wýá[NýUïí_Þ[
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y‡áQãRNýá[ GRó S÷áM âPïíNý< S÷yŸNýñ *[S[ aåWýá_ýEýú íabÙÿ aâxŠâ]Ný GáâNý[ íX]Ul„ýR
CýIýáïí]R ̀ GZ âbmP' UáMã[ XáQóïíX, íYAáïíR âXâ]Ný bïíZïíýFý *Ø@üóUk„ý Wýá[ïíNý[ S÷áMXwžÿ
*UÛ ]åâ@üïíZ #áïíýFý Wýá[ïíNý[ bìPySmPRñ aÛB÷áXã aåWýá_ýEýïíú[ aXB÷ GãUR UMÞRá
@ü[ïíNý âBïíZ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ NÜýá[ îUn‰âU@ü < íP^ïíS÷âX@ü âP@ü|üïí]ábÙÿ Nåýïí]
Qïí[ïíýFýRñ Sïí[ #áïí]áýEýó B÷wƒÿ ̀ KÙýPóNý Ag.B' #U]x‡ïíR 1966 aáïí] aåWýá_ýEýú RáïíX
*@üâýIý ýEý]âfEý¼< âRâXÞNý bZñ

aåWýá_ýEýú ax‡ïíl„ý Bál„ýãâG[ Qá[Má bïíZâýFý]— aåWýá_ PåÚaábaã, PåâUÞRãNý <
KÙýfEýá@üáe¤üã *@ü âUïíÿPùáb bïí]< aåWýáïí_[ SO Æáÿw‚ÿñ Bál„ýãâG[ XïíRáWýáU íY @üNýýIýá
@üïíJýá[ âýFý] aåWýá_ýEýïíú[ S÷âNý Nýá Bál„ýãâG[ @üOáïíNýbÙÿ S÷@üáâ^Ný— ̀ aåWýáïí_[ #áýEý[M
Sâ[Uáïí[[ RtËý íýFýïí]— *@ü ySïíZÈ ýEýábÙÿïíÈ[ XïíNýá'ñ #U^ó Bál„ýãâG[ *[ìS [ìýLòý
#áýEý[M < UóUbáïí[ @üâU|ü[ë íaâPR Wýã_MWýáïíU XXÞábNý < BWýã[WýáïíU âUýEýâ]Ný
bïíZâýFýïí]Rñ #OýEý [UãúRáO < aåWýá_ýEýú âýFýïí]R PåbÙÿ âUS[ãNý íX[ëS÷áïíÿw‚ÿ[ PåbÙÿ âWýl…
S÷@çüâNý[ XáRå_ñ #áX[á GáâR, [UãúRáO âýFýïí]R @üâU < @üâU|ü[ë *UÛ RámPâR@ü
GBïíNýbÙÿ âýFý] NÜýá[ açâtËý^ã] XïíR[ âUbá[ñ #á[ aåWýá_ýEýú âýFýïí]R âR[UâfFýl… [áGïíÿPùáïíb[
[áGRãâNýâUP, í@üRRá aåWýá_ýEýú @üAïíRábÙÿ aáâbNýóýEýýEÞýá @üïí[RâR *UÛ â^q† âRïíZ< NÜýá[
XR #áïíUïíBáfFý] bïíZ <ïíJýâRñ *XRâ@ü [áGRãâNýïíNý< Bl„ýãSwƒÿã ^áâÿw‚ÿ < #âbÛaá
aNýóáB÷ïíb[ SO RZ, íaâPïíR[ *bÙÿ YåUïíRNýá[ ýEý]á[ SO âýFý] [ëÿPùaáQRá[ ^â¥ý]
a[Mãñ aÛB÷áX, aÛC_Þ < âUïíÿPùábbÙÿ âýFý] aåWýáïí_[ [áGRãâNý[ âRNýó < *@üXá¼ a§ÿãñ
@üá[M âUïíU@üáRïímP[ S÷ãâNý < UáMã aåWýáïí_[ XïíR âUn‰U âRïíZ #áïía *UÛ NÜýá[ #áPïí Þ̂
aåWýá_ âRïíGïí@ü í]á@üïíaUáZ KÙýÖaBÞ @üïí[Rñ *[GRó #U^ó Uáy‚ÿâU@ü GãUïíR aåWýá_ïí@ü
S÷ýEåýó[ NýóáB â^@üá[ @ü[ïíNý bïíZïíýFýñ í@üRRá Wýá[NýUïí_Þ[ y‡áQãRNýá[ GRó UáUá[ *Ør‡YÞ
< S÷âNýSâºý íýFýïíKòý aåWýá_ íUïíýFý âRïíZâýFý] âUSPaÛ@åü] #âRâsEýNý *@ü GãURñ íYAáïíR
XçNåýóïí@ü ýFýáZáa§ÿã @üïí[ báâaXåïíA ýEýïí]ïíýFý NÜýá[ y‡ïíP^ aáQRá[ @üáGñ *XRâ@ü íPïí^[
S÷âNý BWýã[ Wýáïí]áUáaáZ âNýâR ̂ ãïíNý[ aXïíZ< YïíOtËý Sâ[XáïíM ̂ ãNýUyžÿ ýFýáKòýá Nåý_á[SáïíNý
[áNý SYÞÿw‚ÿ @üáâýIýïíZïíýFýRñ í^_SYÞÿw‚ÿ #âýEýÿw‚ÿó@åüXá[ íaR|üÂ íPAáïí]R XbáRáZ@ü
aåWýá_ýEýïíú[ GãUR @üãâNÞý Wýá[ïíNý[ bÙÿâNýbáïía S[áQãR íP^ < GáâNý[ Xåâºýô aÛB÷áïíX[
@üáïíýFý NÜýá[ #áiŠNýóáB âýEý[yŠ[MãZ bïíZ #áïíýFýñ íYAáïíR í]Aïí@ü[ @üáïíýFý aåWýá_ýEýú
#ásEýYÞ *@ü #aáQá[M UóâºýôNÿšÿ *UÛ GãUÿw‚ÿ â@üÛUPÿw‚ÿã RáZ@üñ YÜá[ [áGïîRâNý@ü UóâºýôNÿšÿ
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< íP^ïíS÷Xïí@ü YOáaÇüU UáNýáU[ïíM[ XáQóïíX SáJý@ü aXáïíG[ @üáïíýFý Nåýïí] Qïí[ïíýFýR
#âýEýÿw‚ÿó@åüXá[ íaR|üÂñ

NýOóaæ¼
1. |üb aX[, `[UãúRáïíO[ PçâtËýïíNý aåWýá_ýEýú', GZÊ S÷@üá^R, S÷@üá^@ü: âUGZ RáB,

@ü]@üáNýá-26, S÷fFýP: í[ðM@ü, Sç: 21ñ
2. Uaå âRXábÙÿaáQR, `íP^RáZ@ü aåWýá_ýEýú', #áRmP SáUâ]â^Û, @ü]@üáNýá, NçýNýãZ XåÿPùM:

GáRåZáâ[ 2008, SçÌýá-234ñ
3. |üb aX[, `[UãúRáïíO[ PçâtËýïíNý aåWýá_ýEýú', GZÊ S÷@üá^R, S÷@üá^@ü: âUGZ RáB,

@ü]@üáNýá-26, S÷fFýP: í[ðM@ü, Sç: 118ñ
4. íaR|üÂ #âýEýÿw‚ÿó@åüXá[, `KÙýPóNý Ag.B', âX¼ < íCá_ SáUâ]^áaÞ S÷á: â]:, @ü]@üáNýá-

73, S÷fFýP: aåUõNý XáGã, Sç: 7ñ
5. NýïíPU, Sç: 13ñ
6. NýïíPU, Sç: 24ñ
7. NýïíPU, Sç: 29ñ
8. NýïíPU, Sç: 44ñ
9. NýïíPU, Sç: 60ñ
10. NýïíPU, Sç: 175ñ
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#á] XábXåïíP[ Bq† : íYðRNýá[ RâmPNý UáBáR

y‡áBNýá X~ü] âUr‡áa

Xã[ #áoPåa }ü@åü[ #á] XábXåP (11 Gå]ábÙÿ, 1936-15 íTüUõëZáâ[, 2019) #áQåâR@ü
UáÛ]á aáâbïíNýó[ S÷QáR @üâU <ØSRóáâa@ü S÷áUâl„ý@ü íýFýáýIýBq†@üá[ â^}üaáâbâNýó@ü ýFýáKòýá<
#RóNýX aáÛUáâP@üñ UáÛ]áïíPïí^[ îaZP <Záâ]KÙýq‰áb, báaáR #áâGGå] b@ü,
#áANýá[ëªáXáR bÙÿâ]Záïía[ S[ *Ný UKòý ̂ âºýô^á]ã íýFýáýIýBq†@üá[ #á[ íUáQbZ *AïíRá
í@üKÙý #áïíaR âRñ NÜýá[ XNý @üïí[ *WýáïíU @ü]ïíX Nåýïí] Qïí[RâR XáRU GãUïíR[ [baóXZ
íYðUïíR[ RámPâR@ü âUr‡ïí@üñ GBPã^ |üïíÂ[ Bïíq† íYXR #áX[á íýEýáA Ul„ý @üïí[ Uïí]
âPïíNý Sáâ[ aåmP[ íWýáïí]Wýá]á XáRU #áfFýáPïíR[ XïíQó @üNý ¼åô[Nýá, âbÛyöÿNýá P]á
Sáâ@üïíZ #áïíýFý, aXZ aåïíYáB íSïí]bÙÿ PS @üïí[ «ïí] <ïíJý #áÿw‚ÿbìÞPïíZ[ í]áWýâ[Så[
aåâRSåR #ïí¢üáSá^ñ â@ü]âU] @üïí[ <ïíJý Rç̂ ÛaNýá[ KÙýq‰áaS÷PãÂ #µýbáâañ XåA #á[
SïíZáXåïíA[ SáOÞ@üó AÜåïíG Sá<Zá SáJýïí@ü[ Sïí¤ü @ütËý@ü[ bïíZ <ïíJýñ #á] XábXåP<
NÜýá[ íYðRNýá[ RámPâR@ü UâbS÷Þ@üáïí^ UáÛ]á íýFýáýIýBïíq†[ bÙÿâNýbáïía *AïíRá SYÞÿw‚ÿ
*@üïíXUáâk‡NýãZXñ *@üGR GáNý â^q†ã âbïíaïíU Sâ[ïíUïí^[ aæ¤üáâNýaæ¤ü ]á] âSÜSïíKòý[
íbÜïíýIý ýEý]áýIýá< NÜýá[ íýEýáïíA SïíKòýñ Sâ[ïíU^ #á[ Sáâ[Sáâr‡Þïí@ü[ aæâýEý}üÆ #RUPó
âýEý¼@üïí[[ GáPåâUPóá— SáJý@üïí@ü íCá[ @üïí[ [áïíA, aïílŠáâbNý [áïíA, ýIýáR ýIýáR [áïíA
Xây‚ÿïíÿt€ý[ y…áZåNýwžÿñ âNýâR UáÛ]áïíPïí^[ y‡áQãRNýá[ S[UNýãÞ@üáïí] S÷âNýâÌýNý a[@üá[
âUïí[áQã aÛUáPS¼ îPâR@ü BM@ü·ý (1972-1974) Sâ¼@üá #Nýóÿw‚ÿ aTü]Nýá[ aáïíO
axSáPRá @üïí[ íBïíýFýRñ @üáUó, S÷Ul„ýB÷wƒÿ *UÛ íýFýáýIýBq†B÷wƒÿ âXâ]ïíZ #á] XábXåïíP[
[âýEýNý B÷ïíwƒÿ[ aÛAóá S÷áZ íNýNýáâq‰̂ âýIý[< íUâ^ñ #áQåâR@ü UáÛ]á íýFýáýIýBïíq†[ Qá[áZ
íýFýáýIýBïíq†[ #UZU aÛyƒÿáR *UÛ S÷@ü[M íað@üïíYÞ #á] XábXåP *@üGR #RóNýX
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íýFýáýIýBq†@üá[ñ NÜýá[ íýFýáýIýBïíq†[ âU_ïíZ[ XïíQó âRaBÞ, UáÛ]áïíPïí^[ B÷áXGãUïíR[
S÷âNýfFýâU íYXR yƒÿáR íSïíZïíýFý íNýXâR XáRU GãUïíR[  #âNý aæÏ íPâb@ü < XáRâa@ü
î^âq†@ü al„ýáR [ïíaáÐ] WýáïíU KÙýSyƒÿáâSNý @üïí[ïíýFýRñ #á] XábXåïíP[ Bïíq†[ SáJýïí@ü[á
NÜýá[ íýFýáýIýBïíq† XáRU-XáRUã[ îGâU@ü â]Ãá[ î^âq†@ü al„ýáR íSïíZ Oáïí@üRñ ̀ `âNýâR
@üOáâ^ïíq†[ S÷ýEýâ]Ný Qá[áUáâb@ü SóáýIýáRÞ íOïí@ü íU[ bïíZ S÷@çüâNý < R[-Rá[ã[ îPâb@ü
íS÷XïíýEýNýRáïí@ü â^q†[ìS âPïíZïíýFýïR âUïí^_ NýáÖSYÞXZNýáZñ S÷@çüâNý, RP-RPã, Aá]-
âU], âPBÿw‚ÿ âUy‚ÿáâ[Ný âU_ïíZ[ XïíQóbÙÿ âNýâR NÜýá[ â^q†GBNýïí@ü AÜåïíG âRïí]Rñ *GRó
NÜýá[ íýFýáýIýBïíq† aXáG < GãUïíR[ [ìSáZM #Nýóÿw‚ÿ î^âq†@üWýáïíU âU@üâ^Ný bïíZïíýFýñ
R[Rá[ã[ GãUïíR[ @üá[ëXZ UMÞRá #á] XábXåïíP[ Bïíq† âUïí^_WýáïíU ]¤ü @ü[á YáZñ
R[Rá[ã[ íS÷X NÜýá[ íýEýáïíA S÷QáRNý îGâU@ü â¼ôZá-S÷âNýâ¼ôZáñ NÜýá[ Bïíq† RáZ@ü[á
S÷ýEý~ü íYðRáïíUB k‡á[á NýáâKòýNýñ RáâZ@üá[ ̂ [ãïí[bÙÿ NÜýáïíP[ aXy‚ÿ y‡ây‚ÿ < S÷̂ áâÿw‚ÿñ NÜýá[
Bïíq† Rá[ãïí@ü âRXÞáM @ü[á bZ Så[ëïí_[ #S[ âSJý âbïíaïíUñ NÜýá[ Bq† ax‡ïíl„ý aUïíýEýïíZ
UKòý @üOáâýIý b] âNýâR XáRåïí_[ XïíRáGBNýïí@ü Q[ïíNý íSïí[ïíýFýR âRAÜåNýWýáïíUñ''1 #á]
XábXåP UáÛ]áïíPïí^[ @üâU âbïíaïíU í ÷̂ÌýïíNÿšÿ[ â^ïí[áSá íSïí]< UáÛ]á aáâbïíNýó[ í ÷̂Ìý
íýFýáýIýBq†@üá[ âbïíaïíU #áX[á NýÜáïí@ü âýEýâbôNý @ü[ïíNý Sáâ[ñ NÜýá[ Bïíq†[ í@üúâUmPåïíNý
abG a[] B÷áXó XáRåïí_[ íýFýáýIý íýFýáýIý UóOá PåÚA GáBáâRZá Uá]å@üá@üMá SáJýïí@ü[
íýEýáïíA AýEý-AýEý @üïí[ UÜáïíQñ RU PáxSNýóCR GãUïíR[ XåïíA[ <S[ bJýáÖ @üïí[ TåüïíýIý
<Jýá báâaïíNý CâRïíZ #áïía íUPRá[ ýFýáZáñ #áQåâR@ü UáÛ]á íýFýáýIýBïíq† B÷áXó GãUïíR[
í[ðÿPùýFýáZá íC[á  *XR  âýEý¼ [ìSXNýá AåU @üX  íPAá íBïíýFýñ RPãïí@üâú@ü UáÛ]áïíPïí^[
RPã[ *Sá[ íWýïíDü <Sá[ BKòýá[ ]ã]áïíA]á NÜýá[ íýFýáýIýBïíq†[ #mP[Xb] GåïíKòý âU[áG
@üïí[ñ GãURïí@ü UåHüïíNý ̀ bá[ XáRá bá[' B]áZ B]áïíNý B]áïíNý aåïíYáB íSïí]bÙÿ âNýâR
íYR GãURïí@ü *@ü báNý íPïíA íRRñ NýÜá[ Bïíq†[ XïíQó @üâUNýá[  #âNý #RåWýU-aæ¤üNýá
XáïíHü XáïíHü Q[á  SïíKòýñ #áaïí] #á] XábXåP  *@üGR  GáNý-@üâUñ íY báNý âPïíZ
âNýâR @üâUNýáZ ̂ oP, âýEý¼ ýEýZR @üïí[R íabÙÿ báNýbÙÿ YAR íýFýáýIýBq†@üáïí[[ PáâZNÿšÿ íRbÙÿ—
NýAR NýáïíNý *@ü Q[ïíR[ @üáâUó@ü aæ¤üNýá Oá@üïíUbÙÿñ #áXá[ XïíR bZ #á] XábXåP YAR
íýFýáýIýBq†@üáïí[[ WæýâX@üáZ KÙýïíJý #ïáïíaR NýAR SáJýïí@ü[ #ïíR@ü ]áWýñ SáJý@ü íUâ^
íUâ^ aXçk„ý bïíNý Oáïí@üRñ S÷UáPUá@üó b<Zá[ XNý ¤üXNýáQ[ *@ü *@üâýIý ^oPUáM,
#âWý¬NýáZ Sá@üá #RåWæýâNý[ GXáýIý #áJýá Bq†SáJý@üïí@ü aá[áâPR yŠ[M [ºýô-ýEýRXR
#Rå[MR âPïíNý Oáïí@üRñ NýÜá[ Bïíq†[ XïíQó SáJý@ü #U^óbÙÿ íYðRNýá[ *@ü RmPRâUr‡ïí@ü
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#áâUÿt€ýá[ @üïí[Rñ Yá #á] XáRXåïíP[ @üâUNýá WæýXï~üïí][ SáJý@ü íabÙÿ #áRmP [aaåQá
*NýâPR SáR @üïí[ *ïíaïíýFýñ #á] XábXåP *bÙÿ íYðRNýá[ âU_ïíZ âRïíG AåU aïíýEýNýR,
#á[ aïíýEýNýRWýáïíUbÙÿ NýÜá[ Bïíq† Uá @üâUNýáZ *bÙÿ aáâbïíNýó[ [a, ̀ ]UM '-í@ü #áXPáâR
@üïí[ïíýFýRñ âNýâR âRïíGbÙÿ Uïí]ïíýFýR— `aáâbïíNýó [a Oá@üïíUbÙÿ, Ný[@üáâ[ïíNý íYXR
]UR Oáïí@ü íNýXâR'ñ #á] XábXåïíP[ íYðRïíýEýNýRá[ NýOá íYðRNýá âU_Z@ü íýFýáýIýBq†|üâ][
XïíQó âUAóáNý @üïíZ@üâýIý íýFýáýIýBq† b]— ̀ SáRïí@üðâKòý[ [ºýô' (1975), ̀ íað[ïíWý[ @üáïíýFý
S[áâGNý'(1983), ̀ Bl„ýUâM@ü' (1986), ̀ @üáïí]á  íRð@üá', ̀ XZæïí[[ XåA', ̀ íPðKòý',
`y‡ïín…[ âWýNý[ bÜáýIýáýEý]á' S÷WçýâNý íýFýáýIýBq† #á] XábXåPïí@ü NýÜá[á âRGy‡ GáNýâ^q†ã[
Bq†ïîUâ^tËýó Sá<Zá YáZñ #á] XábXåP âRïíG< y‡ã@üá[ @üïí[R  íY NýÜá[ @üáïíýFý aUïíýEýïíZ
íUâ^ #á@ü_ÞMãZ âU_Z b] íS÷X < Rá[ãñ â@üÿwŸ Rá[ã *UÛ NýÜá[ íaðmPYÞïí@ü âNýâR #á]áPá
@üïí[ íPAïíNý ýEýáRñ @üá[M *@üGR  Rá[ã *@üGR Så[ëïí_[ @üáïíýFý aåmP[, #RóGïíR[
@üáïíýFý íabÙÿ  Rá[ã aåmP[ Rá< bïíNý Sáïí[ñ NýábÙÿ âNýâR Rá[ãïí@ü íaðmPYÞ Rá Uïí] #á@ü_ÞMãZ
Uïí]ïíýFýRñ Rá[ã[ @üáïíýFý #á@ü_ÞM @ü[á[ ¤üXNýá #áïíýFý Uïí]bÙÿ ía Så[ë_ïí@ü #á@ü_ÞM
@üïí[ñ #á[ ¤üXNýá, íYðRNýá, #á@üáe¤üá, *UÛ ]á]aáïí@ü âNýâR #áýIÞý âbïíaïíU íUïíýFý
âRïíZïíýFýRñ *bÙÿ #áýIÞý NÜýá[ í]Aá[ âUâWýl… @üâUNýá[ SDüâºýô[ XïíQó #áïí]á íPZñ }üQå
NýábÙÿ RZ  íýFýáýIýBïíq†[ âUâWýl… GáZBáZ #RáâU] íYðRNýá[ Sá]ïíNýá]á íRð@üá[ BâNýXZ
[ìSýIýáR íPAá YáZñ #á] XábXåïíP[ Bïíq†[ #áïíï]áýEýRá @ü[ïíNý âBïíZ aXáïí]áýEý@ü [á{]
Pá^|üÂ #á] XábXåïíP[ Bïíq†[ S÷áMïí@üïíú íYðRNýá[ RámPâR@üNýá #áâUÿt€ýá[ @üïí[ïíýFýR—
``#á]XábXåïíP[ Bïíq† Uá[ Uá[ âTüïí[ #áïía íYðRNýáñ íYðRNýá âRïíZ *Ný #Gyöÿ <
RáRâmP@ü Bïq†< UáÛ]á aáâbïíNýó #á[ í@üKÙý â]ïíAïíýFýR â@ü? íY-í@üáïíRá âU_Zïí@ü #á]
XábXåP âRïíZ íYïíNý Sáïí[R íYðRNýá[ âPïí@üñ íYðRNýá[ XQó âPïíZbÙÿ âNýâR Q[ïíNý Sáïí[R
NýáUÖ GãURïí@ü, Nýá[ âUy‚ÿá[ < BWýã[Nýáïí@üñ #á] XábXåïíP[ @üáïíýFý íYðRNýá íRbáNý
í@üáïíRá âU_Z RZñ * *@ü GãUR-P Þ̂R< UïíýIýñ #ïíR@üýIýá âKý.*bÙÿýEý.]ïí[ïíÁ[ XïíNýáñ
*bÙÿ P Þ̂ïíR[ *@üâPïí@ü [ïíZïíýFý #áQóáâiŠ@üNýáñ”2

#áaïí] GãURïí@ü *bÙÿWýáïíU *Ný aåâRâUKòý @üïí[ íPAá[ íýEýáA #ïíRïí@ü[ Oáïí@ü
Rá,#á[ Yá[ Yá[ Oáïí@ü NýáïíP[ @üáïíýFý Wýá_á *UÛ S÷@üáïí^[ îPRóNýá Oáïí@üñ aæ¤ü @üâU
XáRâa@üNýá[ XáRå_ Uïí]bÙÿ #á] XábXåïíP[ @üáïíýFý XáRU GãUïíR[ *bÙÿ #âNý aæ¤ü-@ü]áS
NýÜá[ íýFýáïíýIýáBq† #RáâU] íSAX KÙýgýüKýãR @ü[ïíNý íSïí[ïíýFý—#á[ Wýá_á Yá âýFý] @üâUaºýá[
#RåWýïíU PçýLòý aáU]ã] Nýá íýFýáýIýBïíq†[ KÙý½óáïíR âRWÞýá[ KýáRá íX]ïíNý íSïí[ïíýFýñ íýFýáýIýBq†
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#á[ @üâUNýá[ S÷@ü[íM XáQóXBNý SáOÞ@üó Oá@üïí]< #RåWýU aæ¤üNýá[  Xá¼á S÷áZ *@übÙÿñ
íabÙÿâP@ü âPïíZ #á] XábXåP NýÜá[ #ÿw‚ÿâyƒÿNý PåâýIý aºýáïí@übÙÿ *@üïíYáïíB NýÜá[ XRïíR[
KÙýGáïíR RáâXïíZ #áRïíNý íSïí[ïíýFýRñ #á[ *bÙÿGRóbÙÿ íUáQbZ âNýâR íýFýáýIýBïq†@üá[
âbïíaïíUbÙÿ aXâQ@ü aáOÞ@ü â^q†ãñ NýÜá[ Bïíq† KÙýïíJý #áïía GãUïíR[ [baóXNýá, #á[ íabÙÿ
[bïíaó[ KÙýS]âÅýNý abyöÿ íýEýá[áUÜá@ü NýÜáï[ @üáïíýFý íYR XåA OåUïíKòý SïíKòýïíýFý Uá[ Uá[ñ
y‡n…, yŠçâNý, @üq†Rá #á[ íýFýáýIýBïíq†[ #á@üâyŠ@ü #âWýCáNý NýÜá[  íýFýáýIýBq†ïí@ü íSðÜïíýFý
âPïíZïíýFý RámPâR@ü XRR-y‡ïíBÞñ NýÜá[ @üáïíýFý XáRU-XáRUã[ íYðRNåý[Nýá [ýEýRá @üïí[âR
Rá[@üã-íS÷ïíX[ âUr‡, U[Û PåâýIý XáRU-XáRUã #ÿw‚ÿïí[[ #ÿw‚ÿÚyƒÿïí] *@übÙÿ [@üX ýEýá<Zá-
Sá<Zá[ âUâX ÷̂M aÛâX ÷̂M CïíýIýïíýFýñ ̀ G]ïíU^óá', ̀ UåïíRá UçâtËý[ S÷ïí[áýEýRá', ̀ Xã[UáâKòý[
Tåü[âaRáXá', ̀ íWýGá @üáTüR', ̀ í[á@üïíR[ y‡n…ïíPá]á', `SáNýá[ â^b[M', `S^[ RPã[
BáDüâýEý]', ̀ KÙýºý[ SábáïíKòý[ Hü[Rá' S÷WçýâNý íýFýáýIýBïíq† íYðRNýá[ y‡BãÞZ #RåWýU TåüâýIýïíZ
Nåýïí]ïíýFýRñ íY Bq†|üâ] SáJýïí@ü[ íýEýáïíA *@üUá[ SáJý-íaðWýáBó CýIýïí] #á[ KÙýSáZ
íRbÙÿñ SáJý@ü-XïíR[ yŠçâNýWýáKòýáïí[[ @åüJåýâ[ïíNý íabÙÿ Bïíq†[ RáZ@ü RáâZ@üá[ íPb íOïí@ü
UaR Aïía SKòýá[ ̂ oPýIåý@åü< âýEý[@üá] BáOá bïíZ Oá@üïíUñ

`SáRïí@üðâKòý[ [ºýô' Bïíq†[ Xæ]@üOá r‡}ü[UáâKòýïíNý *ïíïa Bq†-RáZ@ü #áïíRáZáïí[[
SáâA â^@üá[ñ #áïíRáZá[ aPó âUUáâbNý, NýAR #âoP ía Nýá[ yžÿãïí@ü â^@üá[ @ü[ïíNý
Sáïí[âR #OÞáÖ ̂ á[ãâ[@üWýáïíU íYðRa§ÿïíX â]Â bïíNý Sáïí[âRñ #á[ y‡áWýáâU@üWýáïíUbÙÿ
#áïíRáZá[ íWýNýïí[ íWýNýïí[ íYðR â^@üá[ aTü]Nýá[ GRó Nýáïí@ü Nýïíc€ý #áïíýFýñ yžÿã
#áâPRáNý bZïíNýá ía[@üXWýáïíUbÙÿ #áïíRáZáïí[[ *@üR]á íYðRáïíyžÿ[ #áCáïíNý UQó bïíNý
XïíR XïíR S÷yŸNý âýFý]ñ â@üÿwŸ ̂ á[ãâ[@üWýáïíU >NåýXNýã b<Zá[ @üá[ïíM Nýá[ bÙÿfFýáZ UáQ
íaïíQâýFý]ñ #áïíRáZá[ S÷OïíX â^@üá[ @üïí[âýFý] *@üâýIý aáPá U@üSáâAñ *bÙÿ aáPá U@ü
SáâA[  [ìSïí@ü Bq†@üá[ #á] XábXåP  íUáHüáïíNý íýEýïíZâýFýïí]R #áïíRáZá[ #áGïí@ü Nýá[
âUUáâbNý @åüXá[ã ír‡Nýá}üÆá SâU¼ yžÿã[ @åüXá[ãNÿšÿ b[M @ü[ïíUñ âRWÞåý] âR^áRáZ  *@üR]á
UmPå@ü âRïíZ âRâ¤üÂ |üâ] âPïíZ aáPáU@ü UQ @üïí[ïíýFý, Uïí@ü[ aáPá ̂ [ã[ íOïí@ü NýáGá
]á] [ïíºýô[ URóá UbÙÿïíZ âPïíZïíýFýñ *ïíNý Nýá[ XáRâa@ü NçýâÂ *ïíaïíýFýñ @üáXYåïík„ý[
]KòýábÙÿïíZ yžÿãïí@ü [ºýôáÿºýô, S[áâGNý @üïí[ yžÿã[ @üáïíýFý âRïíGïí@ü aâNýó@üá[ Så[ë_ âbïíaïíU
S÷âNýSl… @ü[ïíUñ *[S[ ía â^@üá[ @üïí[ [ºýôáºýô @üïí[ ía S÷@üá[áÿw‚ÿïí[ íYðRâX]ïíR[
aåA íSïíNý íýEýïíZïíýFýñ Bïíq†[ í^ïí_ #áïíRáZá[ aâNýó aâNýóbÙÿ Nýá[ ^óáXUMÞá yžÿã[ aïí§ÿ
^áâ[[ã@üWýáïíU NåýXå] íYðR a§ÿïíX â]Â bïíZïíýFýñ *@üGR â^@üá[ã[ XïíNýábÙÿ ía *@üâýIý
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^óáXUMÞá Rá[ã ^[ã[ïí@ü Nýá[ íYðRáyžÿ âPïíZ â^@üá[ @üïí[ïíýFýñ Bq†@üá[ NýÜá[ @üOáGáPå[
UåRïíR Uáy‚ÿUNýá[ [áDüNýá íXáKòýá  Uáy‚ÿU CýIýRá[ #âNýUáy‚ÿU âýEý¼ Nåýïí] Qïí[ïíýFýRñ
#áïíRáZá[ïí@ü aTü] *@üGR â^@üá[ã âbïíaïíUbÙÿ aáUóy‚ÿ @üïí[ïíýFýR— “#áâX #áUá[
#áXá[ *@üR]á UmPå@ü báïíNý â¼ïí@üáMá @çüâNý ýEý[WæýâX[ R[X |üqŠ]NýáZ  Sá XáâKòýïíZ
ýEý]ïíNý ]áB]áXñ RPãýIýá íYAáïíR UáÜ@ü âRïíZïíýFý #áâX íaAáïíR *ïía íS^áPá[ â^@üá[ã[
XïíNýá bÜáýIåý íBÜïíKòý UmPå@ü UáâBïíZ Ua]áXñ #áXá[ Uaá[ aáïíO aáïíO @üáïí]á íU]åïíR[
XïíNýá  *@üýIýá SáRïí@üðâKòý SáâR[ <S[ íWýïía KÙýJý]ñ #áâX XåbæNÞýXá¼ âU]x‡ Rá @üïí[
|üâ] ýFåÜýKòý]áXñ |üâ][ ^oP #á[ UmPåïí@ü[ Sá]ýIýá Q@üïí] #áXá[ íýEýáïíA[ aáXïíR
âRaBÞâýEý¼âýIý íTüïíýIý íýEýðâýEý[  bïíZ íB]ñ #áâX íPA]áX, *@üâýIý ^óáXUMÞ Rá[ã^[ã[
RPã[ Rãâ]XáZ #áSR [ïíºýô[ XïíQó íNýá]SáKòý @ü[ïíýFýñ” (SáRïí@üðâKòý[ [ºýô/í ÷̂Ìý
Bq†, #á] XábXåP) #áâPRá[ >Nåý[ºýô íPïíA RáZ@ü #áïíRáZáïí[[ CçMáïíUáQ bïíZïíýFý,
Sïí[ SáRïí@üðâKòýïí@ü â^@üá[ @üïí[ NýáGá [ºýô BâKòýïíZ SKòýá SáRïí@üðâKòý [ìS #áâPRáa§ÿïíX
NçýâÂ íSïíZïíýFýñ #áâPRá GáâRïíZïíýFý— “*ïíaá #á[< @üNý¤üM }üïíZ Oáâ@üñ #áâX GáâR
NåýâX [áB @üïí[ýFýñ *bÙÿ #áXá[ S÷OX [ºýôñ NåýâX íRáÛ[á bïíZ íYïíNý, íNýáXá[ Bá âCRâCR
@ü[Nýñ” (SáRïí@üðâKòý[ [ºýô/ïí ÷̂Ìý Bq†, #á] XábXåP)

SáRïí@üðâKòý â^@üáïí[[ S[ Uã[PïíSÞ â^@üá[ã #áïíRáZá[ UáaáZ âTüïí[ *ïí] #áâPRá
âTüaâTüa @üïí[ Nýá[ @üáïíR[  @üáïíýFý XåA *ïíR Uïí]âýFý]— ̀ #áG bïíUñ UóáSá[ýIýá Ul„ý
bïíZïíýFýñ' RU âUUáïíbáºý[ R[-Rá[ã NÜýá[ âS÷ZNýïíX[ @üáïíýFý íPb XR a[]Nýá SâU¼Nýá
âPïíZ Q[á íP<Zá[ GRó, UQ b<Zá[ GRó #ïíS¤üá @üïí[ñ R[-Rá[ã[ *bÙÿ íYðïíRfFýáïí@ü
#á] XábXåP î^âq†@ü ^oPUåRïíR aåýEýá[ë[ìïíS Nåýïí] *ïíRïíýFýRñ *bÙÿ Bq† SKòýá[ S[
âUUáâbNý SáJý@üXR *@üUá[ïí[G Ró bïí]< âRïíG[ #NýãïíNý âTüïí[ YáRñ

`@üáïí]á íRð@üá' Bïíq†< ýIýáR ýIýáR íYðRNýá[ íGáZá[ âýEý¼ #á] XábXåP TåüâýIýïíZ
Nåýïí]ïíýFýRñ *bÙÿ Bïíq† [áaå G]Páa *@üGR íRð@üá[ XáâHüñ NýáïíP[ GãâU@üá BWýã[
aXåïíÿPù íRð@üá âRïíZ XáýFý Q[á *UÛ íabÙÿ XáýFý âPïíZ }üýIýâ@ü îNýâ[ @ü[áñ [áaå[ UKÙý ̀ aNýã'ñ
íGïí] SáKòýáZ *@üUá[ @üïí][á[ @üUïí] SïíKòý #ïíQÞ@ü XáRå_ Xá[á YáZñ Nýá[ XïíQó
aNýã< âýFý]ñ aNýã[ XçNåýó[ ýEýá[âPR S[ a§ÿã-aáOã âRïíZ [áaåïíP[ íRð@üá íGïí]SáKòýáZ
íTüïí[ñ aNýã[ XçNåýó[ aÛUáP S÷OX í^áRá[ S[ [áaå ýEåýSýEýáS íWýGá Uáâ][ <S[ XáOá
âRýEåý @üïí[ Uïía Oáïí@üñ SáKòýá[ âU]áS[Ný #áiŠãy‡GR Nýá[ *@üXá¼ íýFýïí] PáïíXáP[ïí@ü
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aïí§ÿ âRïíZ [áaå[ @üáïíýFý ýFåýïíýIý #áïía, [áaå NýAR< y‡n…áfFýïíl…[ XïíNýá XáâýIý[ âPïí@ü âRUÞá@ü
Uïía Oáïí@üñ

[áaå *@üXá¼ yžÿã aNýã[ XçNåýó YwžÿMá abó @üïí[< Nýá[ íýFýïí] PáïíXáP[ïí@ü XáRå_
@üïí[âýFý]ñ ía íPAïíNý Såïí[á UáïíS[ XïíNýábÙÿñ [áaå[ íOïí@ü< BáïíZ BNýïí[ âk‡|üM bïíZ
KÙýJý]ñ Bá¼UMÞ @çüz×, PçâtËýRmPR #RRó #S[ìS íaðmPïíYÞ[ S÷âNýXæâNÞýñ @üáïí]á SáO[
í@üïíýIý BKòýá íSýIýáïíRá ^[ã[ PáïíXáPïí[[ñ Bq†@üáïí[[ @üOáZ— `@üáïí]á SáOïí[ BKòýá
íYR *@ü @üáâÿw‚ÿXáR #aåïí[[ XæâNÞý'ñ [áaå WýáUNý PáïíXáPïí[[ GRó aNýã[ XïíNýábÙÿ aåïíYáBó
UKÙý ýEýábÙÿ *UÛ í^_SYÞÿw‚ÿ aáâ@üR amPãïíS[ @çüz× G]Páïía[ íXïíZ @üá]ã[ aïí§ÿ
PáïíXáPïí[[ âUïíZ bZñ r‡}ü[ y‡áXã âRïíZ @üá]ã aåïíA ^áâÿw‚ÿïíNýbÙÿ C[ @ü[âýFý], â@üÿwŸ
âUQáNýá[ Sâ[@üq†Rá âýFý] #Ró[@üXñ— “Uïí§ÿáSaáBïí[ *@ü #á@üâyŠ@ü NåýTüáïíR
íýEýð½GR íGïí] íYUá[ Rá<-ab âRïíAÜáG bïíZ íB], íabÙÿ Pïí] âýFý] PáïíXáP[ñ
âRïíAÜáïíG[ XïíQó På-*@üGïíR[ ]áa PãSá°×ïí] íWýïía *ïí]<  PáïíXáPïí[[ í@üáR âýEýbô
Sá<Zá íB] Ráñ” (@üáïí]á íRð@üá, í ÷̂Ìý Bq†, #á] XábXåP) Bïíq†[ ýc‰ýábÙÿXóá£ *AáR
íOïí[ }ü[ëñ PáïíXáPïí[[ XçNåýó[ AUïí[ @üá]ã SáBïí][ XïíNýá bïíZ YáZñ ía @üAR KÙý]§ÿ
#UyƒÿáZ Cïí[ < RPã[ Nýãïí[ âBïíZ Uïía Oáïí@üñ @üá]ã[ íYðURPãÂ Rd… ^[ã[ íPïíA
íU]áWæýâX[ Så[ë_[á âR]Þïíª[ XïíNýá Nýáâ@üïíZ Oáïí@üñ í]á]åS Så[ë_ @üá]ã ̂ [ã[ P Þ̂ïíR
NçýâÂ[ aåA #á[ Så[ïí_áâýEýNý ̂ áâÿw‚ÿ íSïíNý Oáïí@üñ #@üá] îUQUó @üá]ãïí@ü Nýá[ UáïíS[
UáâKòý amPãïíS í[ïíA #áaïí]< ía #áUá[ Nýá[ y‡áXã[ âWýïíýIýZ r‡}üïí[[ @üáïíýFý âTüïí[
#áïíañ PåbÙÿ *@üUá[ *[@üX âPïíZ #áaá #á[ âTüïí[ #áaá[ CýIýRá CýIýïí] [áaå *[S[
#á[ Nýá[ UKÙýXáïí@ü Nýá[ UáïíS[ UáâKòýïíNý âTüâ[ïíZ íPZ Ráñ

*@üâPR [áaå Cïí[[ P[Gá Aåïí] Cïí[ ýLåý@üïíNýbÙÿ @üá]ã[ axSæMÞ Rd… ^[ã[ íPïíA
íTüïí]ñ @üá]ã axSæMÞ Rd… bïíZ XáPåïí[[ <S[ }üïíZ #áïíýFýñ íabÙÿ XåbæïíNÞý [áaå @üá]ã[
*bÙÿ [ìS íPAá[ aïí§ÿ aïí§ÿ [áaå[  XïíR Nýá[ XçNýá yžÿã aNýã[ @üOá XïíR SïíKòýñ aNýãbÙÿ íYR
@üá]ã[ [ìS Qïí[ Nýá[ aáXïíR }üïíZ #áïíýFýñ @üá]ã[ Rd…[ìS [áaåïí@ü íUaáXá] @üïí[
íPZñ aXy‚ÿ SáS-SåïíMó[ íWýPïí[Aá[ íUáQ âU]åÂ bïíZ YáZ— “aæïíYÞ[ í^_ [ârŠ  *ïía
SïíKòýïíýFý Cïí[[ íWýNý[ñ SKòýÿw‚ÿ âNýYÞ@ü #áïí]áZ âR[áWý[M Rá[ã-íaðmPYÞ S÷Nýó¤ü @ü[]
[áaåñ âRÚr‡áïía[ íPá]áZ @üá]ã[ Uå@ü PåâýIý <Jýá RáXá @ü[ïíýFýñ âRâÿPùNýá @üá]ã[ íJÜýáýIý
íGáKòýá  $_Ö @åüâ°×Ný bïíZ #áïíýFýñ âSïíJý, B]áZ, KÙý[ïíNý[ TÜüáïí@ü CáïíX[ íTüáýIýá âýEý@ü
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âýEý@ü @ü[ïíýFýñ XáOá[ âPïí@ü Nýá@üáïí] íUáHüá YáZ ^óáXá #áG ýEåýïí] íNý] âPïíZ Yïíi…
íAÜáSá íUÜïíQ âPïíZâýFý]ñ #aáUQáR  âRÿPùáZ Nýá âSïíJý, Uáâ]ïí^[ <S[ ýFýâKòýïíZ SïíKòýïíýFýñ”
(@üáïí]á íRð@üá, í ÷̂Ìý Bq†, #á] XábXåP)ñ Bq†@üá[ íabÙÿ aáNýâýIý #X[áUNýã íYAáïíR
âyƒÿ[ bïíZ YáZ íabÙÿ XåbæïíNÞý[ UMÞRáZ #@çüSM íOïí@üïíýFýRñ ^ïíoP[ UÜáïí@ü UÜáïí@ü Bïíq†[
íýEýáx‡@üãZ #á@ü_ÞM [ýEýRá @üïí[ïíýFýR— “[áaå @üá]ã[ Bá íCÜïía XáPåïí[[ <S[ âBïíZ
Ua]ñ Cïí[[ íUKòýá íOïí@ü BáXýFýáýIýá íýIýïíR *ïíR @üá]ã[ íPïíb[ CáX XåïíýFý âPïíNý âPïíNý
U]]ñ CåâXïíZ âýFýâ] íUðXá?” @üá]ã[ [áaå[ @üOá[ í@üáR GUáU Rá âPïíZ âRïíG[ XïíR
S÷]áS U@üïíNý Oá@ü]ñ *[ â@üýFåýâPR S[— “SæUÞ âPBïíÿw‚ÿ #áfFýl…Nýá âUâ]ïíZ aæYÞ YAR
Nýá[ #âNý@üáZ íBá]ïí@ü[ XïíQó y‡ãZ [ìS[áâ^ïí@ü í^á_M @üïí[ âRïíG[bÙÿ â[ºýôNýáïí@ü
S÷@üýIý @ü[], NýAR Nýá[ S÷áÿw‚ÿWýáB íýLýKÙýïíZ[ <S[ #án‰åNýñ *XR aXZ @üá]ã *ïía
PÜáKòýá] íaAáïíRñ P Þ̂@ü #á[ aæïíYÞ[ XQóUNýãÞ bïíZñ Nýá[á íPA], *@ü PãCÞNýXá Rd…
Rá[ã^[ã[ aæYÞïí@ü íWýP @üïí[ íýLýKÙýïíZ[ <S[ PÀýáZXáRñ í@üáXïí[ *@üýIýá báNý í[ïíA
#ïíR@üýIýá RáïíýEý[ Wýâ§ÿïíNý yStËý bïíZ KÙýJý]ñ Nýá[ y‚ÿRX~üïí][ *@üáÛ^ < GÛCá[ yŒüãâNý
íYR aæYÞïí@ü í[bábÙÿ âPïíZ G]ïí[Aá Qïí[ #áïí[á KÙýºý[ âPïí@ü ýEý]ïíNý ]áB]ñ” (@üáïí]á
íRð@ü, í ÷̂Ìý Bq†, #á] XábXåP)

[áaå XPóSáR @üïí[ aXåïíÿPù[ G]aãXáZ âBïíZ íPïíA @üá]ã Pâ[Zá[ âPïí@ü Sá @üïí[
íRð@üá[ KÙýS[ Uïía #áïíýFýñ báNý íSýFýïíR[ âPïí@ü, ýEåý] UáNýáïía KÙýKòýïíýFýñ [áaå @üá]ã[
íSýFýïíR *ïía PÜáKòýá] *UÛ @üá]ã[ íPïíb[ Bl„ý, ýEåýïí][ Bl„ý, aáB[ Gïí][ íXïíýFýá
íRáRNýá Bïíl„ý[ aáïíO *@üá@üá[ bïíZ [áaå[ XïíR[ <S[ *@üýIýá #áUNÞý açâtËý @üïí[ïíýFý
*UÛ íPâ^ XïíP[ íR^áZ [áaå[ íýEýáA < Sá ýIý]X] @ü[ïíýFýñ íGáZáïí[[ G] NýAR
Ný]ïíP^ ýFÜåýbÙÿ ýFåÜýbÙÿ @ü[ïíýFýñ @üá]ã[ íAá]á ýEåý] [áaå[ Uåïí@ü HüáSýIýá Xá[ïíýFý *UÛ NýAR
Qãïí[ Qãïí[ [áaå @üá]ã[ âSïíJý < BáïíZ báNý Uåâ]ïíZ âPïíNý âPïíNý Kýá@ü]— “@üá]ãñ”
@üá]ã CáKòý íTü[á]ñ “NåýbÙÿ Pâ[Zá[ íýLýKÙýïíZ @üáïí@ü AÜåâGa @üá]ã? PáïíXáP[ïí@ü?”
@üá]ã í@üáR ̂ oP Rá @üïí[ [áaå[ âPïí@ü Nýáâ@üïíZ Oáïí@üñ [áaå Uïí]— “#áâX PáïíXáP[,
#áXá[ âPïí@ü íPA @üá]ãñ PáïíXáP[ïí@ü #áâXbÙÿ GlŠ âPïíZâýFý]áXñ ía íNýá #áXá[
XïíNýábÙÿ âýFý] @üá]ã, #áâXbÙÿ âýFý]áXñ #áïí[á @üáïíýFý #áZ @üá]ãñ”

*@üOá U]ïíNý U]ïíNý [áaå @üá]ãïí@ü Nýá[ Uåïí@ü[ XáïíHü âRïíZ #áïíañ @üá]ã<
â@üýFåý¤üM aïílŠáâbïíNý[ XïíNýá [áaå[ Uåïí@ü HÜüáâSïíZ SïíKòýñ [áaå< PåbáïíNý @üá]ã[ aåïíKýð]
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íPbýIýáïí@ü GâKòýïíZ Qïí[ íRð@üá[ âWýNý[ @üáNý bïíZ }üïíZ SKòý]ñ Nýá[S[ SáBïí][ XïíNýá
@üá]ã[ B]á, Uå@ü < íJýÜáýIý yS Þ̂ âPïíNý âPïíNý Uïí] KÙýJý]— “NåýbÙÿ aNýã, NåýbÙÿ aNýã—
íNýá[ Uåïí@ü #áXá[ aNýã[ Bl„ýñ NåýbÙÿ aNýã bïíZ Yá @üá]ãñ”

[áaå[ ^ºýô Uá{[ íS_ïíM @üá]ã }üQåXá¼ *@üUá[ #yStËýWýáïíU KÙýfEýá[M @üïí[—
`PáïíXáP['ñ “íGáZá[ NýAR íRð@üáýIýáïí@ü íýLýKÙý ïíZ[ <S[ WýáâaïíZ âPïíZïíýFýñ
Uïí§ÿáSaáBïí[[ íRáRá UáNýáïía[ BâNý XQó[áïíNý KåýUÿw‚ÿ íU]áWæýâX[ <S[ âPïíZ { {
@üïí[ UbÙÿïíNý ]áB]ñ  #á[ UáNýáïía[ aáïíO Cå[Sá@ü íAïíNý íAïíNý *@üýIýá ýEýá]@übãR
@üáïí]á íRð@üá #RóáZ íýLýKÙýïíZ[ <S[ På]ïíNý På]ïíNý âR[ëïí½ïí^[ âPïí@ü íWýïía íB]ñ”
*bÙÿWýáïíU r‡}ü[ < íUðXá[ íYðUïíR[ #NçýÂ @üáXRá #ïîUQWýáïíU Sâ[SæMÞNýá ]áWý @ü[]ñ
PåbÙÿ #NçýÂ, #aXUZaã, aXáG BâbßNý, #ïîUQ XáRU-XáRUã *@üâýIý @üáïí]á íRð@üáZ
íýEýïíS âR[ëïí½ïí^[ âPïí@ü Yá¼á @ü[]ñ aXáG *bÙÿ axS@Þü íXïíR íRïíU Rá, NýábÙÿ Nýá[á
aXáG ýEý¤åü[ UâbïíPßïí^ ýEýïí] íB]ñ aXáG *bÙÿ axS@Þüïí@ü XáRóNýá Rá âPïí]< PåbÙÿ
#NçýÂ aºýá âRïíGïíP[ Jý@üá] Ráñ #á] XábXåP *bÙÿ âRÚa§ÿ GãUïíR[ íUÜïíýEý Oá@üá[
UábR âbïíaïíU @üáïí]á íRð@üáZ NýáïíP[ âR[ëïí½ïí^ SáâJýïíZ âPïí]Rñ

íYðRNýá âRïíZ âRÌåý[ í@üðNåý@ü@ü[ *@ü Bq† #á] XábXåP #áXáïíP[ KÙýSbá[
âPïíZïíýFýRñ Bïíq†[ RáX `  G]ïíU^óá'ñ Bïíq†[ RáZ@ü Så[ë_ #áâUP UóáSá[ãñ íYðRNýá[
#áâPXS÷áMNýá *bÙÿ Bïíq† ýFýáZá íTüïí]ïíýFýñ íYðRNýáâKòýNý #áâUP íXCRá[ Uåïí@ü WýáaXáR
íUïíP íRð@üá[ ]·ýïíR[ #áïí]á@ü-âR^áRá U[áU[  ýFåýïíýIý ýEýïí]ïíýFýñ #l„ý@üá[, íXCRá[
Gïí] S÷âNý@æü]ïí@ü bá[ XáâRïíZ ía íUïíP íXïíZâýIý[ @üáïíýFý íSðÜýFýáZñ âRâPßtËý #OÞ *UÛ
âRâPßtËý aXïíZ[ GRó Nýá[á ýEý[X XåbæïíNÞý[ âPïí@ü *ïíBáïíNý Oáïí@üñ Rd… íUïíP íXïíZâýIý[
^[ãïí[[ <S[ }üïíZ Så[ë_âýIý YAR S[X NçýÂNýáZ #áfFýl… NýAR íUïíP íXïíZâýIý Nýá[
SáïíZ[ #á]ïíNýá ýEýáïíS aáïíS[ HÜüáâS-XåA Aåïí] íPZñ âU_Q[ aáS a§ÿX XåbæïíNÞý PÛ^R
@üïí[ #áâUPïí@üñ ía aáïíS[ âUïí_[ «á]áZ #¬áR bïíZ SïíKòýñ íUïíP íXïíZâýIý íabÙÿ
aåïíYáïíB #áâUïíP[ aXy‚ÿ ýIýá@üá SZaá báâNýïíZ âRïíZ #áâUPïí@ü íXCRá[ Gïí] WýáâaïíZ
íPZñ íYðR âX]ïíR[ *bÙÿ[@üX í@üðNåý@ü@ü[ Bq†< #á] XábXåP #áXáïíP[ KÙýSbá[
âPïíZïíýFýRñ #áâUP #U^ó S÷áïíM íUÜïíýEý âBïíZâýFý]— â@üÿwŸ íYðRâ]Ãá[ #âNýïí[ïí@ü[
Tü] íY S÷áMâÿw‚ÿ@ü Sâ[MâNý íKýïí@ü âRïíZ #áïía ía axSïí@Þü #á] XábXåP SáJý@üïí@ü
aïíýEýNýR @üïí[ âPïíNý íýEýïíZïíýFýRñ
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`í[á@üïíR[ y‡n…ïíPá]á' Bïíq† íY íYðRNýá *ïíaïíýFý Nýá â@üýFåýýIýá n‰åýIýáâR@ü íYðRNýá[ Bq†
Uïí]bÙÿ XïíR bZñ âUUáâbNý í[á@üR Nýá[ yžÿã í[áïí@üZáïí@ü aïí§ÿ âRïíZ íýIøýïíR aTü[[Nýñ
*bÙÿ[@üX aXïíZ NýáïíP[ íýIøýïíR[ @üáX[áZ *@ü aåmP[ã Rá[ã[ aïí§ÿ í[á@üïíR[ íPAá bZñ
CýIýRá *bÙÿ[@üX íY, *bÙÿ aåmP[ã Rá[ã[ aïí§ÿ í[á@üïíR[ âUïíZ[ ax‡l„ý *ïíaâýFý], â@üÿwŸ
íabÙÿ âUïíZ[ ax‡ïíl„ý í[á@üR íXïíZâýIýïí@ü Rá íPïíAbÙÿ Nýáïí@ü #SýFýmP Uïí] UáP âPïíZ
íPZñ *AR íabÙÿ íXïíZâýIý âUUáâbNýá *UÛ S[Xá aåmP[ãñ *AR Nýáïí@ü íPïíA Nýá[ S÷âNý
Yá[S[MáZ #á@çütËý *UÛ Xåd„ýñ í[á@üR Nýá[  aïíýEýNýR *UÛ #UïíýEýNýR XïíR *bÙÿ Rá[ãïí@ü
@üáXRá @üïí[ñ *XRâ@ü Nýá[ y‡ïín…[ âUÆïíX í[áïí@üZá *UÛ *bÙÿ Rá[ãïí@ü ía Nýá[ âUýFýáRá
Rd… #UyƒÿáZ }üïíZ Oá@üïíNý íPïíAñ í[áïí@üZá #á[ íabÙÿ íXïíZ Nýá[ íYðRNýáZ *@ü bïíZ
YáZñ PåbÙÿ Rá[ã[ NçýÂNýá #RåWýU @üïí[ *@ü Så[ë_-í[á@üRñ *< *@üQ[ïíR[ íYðR
NçýâÂñ

`SáNýá[ â^b[M' Bïíq† *@üýIåý #Ró[@üX íYðRïíýEýNýRá[ WýáU âUïíXáâýEýNý bïíNý íPâAñ
`SáNýá' Ráx…ã íXïíZâýIý ýEýá@åüâ[ íSïíZ Bïíq†[ RáZ@ü #áâRaïí@ü íýFýïíKòý YáUá[ XåbæïíNýÞ #áâRïía[
XïíR[ íWýNýïí[ RáRá[@üX S÷r… KÙÜýâ@ü âPïíNý Oáïí@üñ SáNýá #Ró¼ ýEýïí] íBïí] bZïíNýá
#áâRa Nýá[ yžÿãïí@ü âRïíZ â@üýFåýâPR âRïíWÞýGá] y‡áXã-yžÿã[ *@üá@üãïíNÿšÿ[ y‡áQãR GãUR
@üáýIýáïíNý Sá[ïíUñ #á[ íabÙÿ aXZ aáâTüZá[ Xá Nýá[ YåUNýã íXïíZïí@ü âRïíZ #áâRïía[
UáaáZ #áïíañ SáNýá[ XáRâa@ü k‡mk‡ }ü[ë bZ— #á[ #áâRa< *@übÙÿ[@üXWýáïíU âRïíG[
PåUÞ]Nýá, âRïíGïí@ü #Ró YåUNýã[ S÷]åÅýNýáZ UÜáýEýáïíNý Sá[ïíU @üã Rá, ía âU_ïíZ aâmPd„ý
bïíNý Oáïí@üñ *bÙÿ Bïíq† íYðRNýá Oá@üïí]< *bÙÿ íYðRNýáZ }ük„ýNýá[ #áïí]á@üSáNý bïíNý
íPâAñ

`íWýGá @üáTüR' RáïíX[ #á] XábXåïíP[ *@üâýIý Bq† Yá SáJý@ü bìPïíZ âýEý[@üáïí][
XïíNýá PáB í@üïíýIý YáZñ *bÙÿ Bïíq†[ RáâZ@üá Ræ[ãñ ía Wýá]ïíUïía âUïíZ @üïí[âýFý] *bÙÿ
Bïíq†[ RáZ@ü aáªáPïí@üñ Ræ[ã[ *@üâýIý Pæ[áïí[áBó #aåA âýFý]ñ Nýá[ S[XáZå y‡q† *UÛ
ía ̂ [ãïí[ í@üáR[@üX ̂ á[ãâ[@ü KÙýïíºýGRá âRïíNý Sá[ïíU Ráñ YâP âRïíNý ýEýáZ— Nýábïí]
Nýá[ XçNåýó #âRUáYÞñ â@üÿwŸ Ræ[ã aUâ@üýFåý íGïíR< ía ̂ á[ãâ[@ü NçýÂNýá âRïíZ X[ïíNý ýEýáZñ
aáªáP Nýá[ S÷âNý #áaºýô, Ræ[ã *@üOá íGïíR< Nýá[ aåïíYáB âRïíNý íýEýïíZïíýFý Nýá[ íYðR
bÙÿfFýá Sæ[M @ü[ïíNý íýEýïíZïíýFý— XáïíR Sæ[M @üïí[ïíýFýñ Nýá[Sïí[bÙÿ T™üáaUóáïí@ü íPAáïíRá
bïíZïíýFý S÷U] UçâtËýïíNý *@üâýIý ^UïíPb PáTüR @ü[á bïífFýñ SáJý@üïí@ü UåâHüïíZ íP<Zá
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bïíZïíýFý y‡áXã-yžÿã[ axSïí@Þü[ íBáSR @üOáñ

`Xã[UáâKòý[ @åü[âaRáXá' Bïíq† KÙýïíJý *ïíaïíýFý *@üâýIý Såïí[áïíRá íBbáKòýá Xåaâ]X
Sâ[Uáïí[[ âýEý¼ñ íYðRNýá XáRåïí_[ GãUïíR #Sâ[báYÞ bïí]< Nýá S÷@üáïí^ó RZñ â@üÿwŸ
íabÙÿ Sâ[Uáïí[[ íSá_á íXá[B-Xå[âB S÷@üáïí^ó #áâPX íYðRNýá[ íA]áZ íXïíNý KÙýJýïí]
íabÙÿ Sâ[Uáïí[[ aXy‚ÿ Rá[ã-Så[ë_ aPaó #Nýóÿw‚ÿ KÙýÖaå@ü PçâtËýïíNý Nýá #Uïí]á@üR @üïí[ñ
*bÙÿ íPAá[ XQó âPïíZ Sâ[Uáïí[[ aPaóïíP[ #áÿw‚ÿGßBNý KÙýlŠåºýô bïíZ YáZñ #á] XábXåP
XáRåïí_[ #áâPX íYðR-bÙÿfFýá[ NýãUõ #á@ü_ÞMïí@ü #Nýóÿw‚ÿ Uáy‚ÿïíUáâýEýNý @üïí[ KÙýïílŠáýEýR
@üïí[ âPïíZïíýFýRñ ̀ UåïíRá UçâtËý[ S÷ïí[áýEýRá' Bïíq† UóUaáZã XábXåP ín‰R-Yá¼á @üïí[ UáaáZ
âTüïí[ #áïíañ #á[ *âPïí@ü Nýá[ yžÿã Nýáïí@ü *@üá í[ïíA @üïí]ïíG ýEýïí] YáZñ UáaáZ
#q†UZaã @üáïíG[ íXïíZ GáâX]á[ Rd… ̂ [ã[ Nýáïí@ü íYðRNýáZ S÷ïí[áâýEýNý @üïí[ñ UábÙÿïí[
NýAR NåýXå] UçâtËýñ

#á] XábXåïíP[ íUâ^[WýáB Bq†|üâ]ïíNý XáRUãZ íYðRNýá[ #RáâU] âUyŒüá[
SáJýïí@ü[ íýEýáïíA SïíKòýñ U]ïíNý  âk‡Qá íRbÙÿ, SáJý@ü *bÙÿ  íYðRNýá #á^á @üïí[ îU â@ü!
#á] XábXåP XáRåïí_[ íYðR GãUïíR[ âP@üâýIýïí@ü Wýá_á ýEýâ[¼ #á[ âýEý¼XZNýáZ íYXR
â^q†ãNý *UÛ aåASáJýó @üïí[ Sâ[ïíU^R @üïí[ïíýFýRñ UáDüáâ] *XâRïíNýbÙÿ *@üýIåý XåAïíýEýá[áñ
íYðRBl„ýã @üOáUáNÞýá U]á SáS *ýIýáïí@ü Uk„ýXæ] Qá[Má @üïí[ âRïíZïíýFý— â@üÿwŸ  @üáR AáKòýá
í[ïíA íYðRNýá[ @üOá }üRïíNý #áB÷bãñ âJý@ü SáUÞNýã[ XïíNýá, â ï̂íU[ aïí§ÿ NÜýá[ âUUáïíb[
@üOáUáNÞýá[ aXZ íPZáïí][ S[Sáïí[ PÜáâKòýïíZ #ïíbNåý@ü BáïíýFý[ SáNýá íýFÜýKòýá[ @üáïíG
âRïíGïí@ü Xd… [áïíA â@üÿwŸ #áaïí] Nýá[ @üáR AáKòýá íPZáïí][ *Sáïí[ @üã @üOáUáNÞýá
ýEý]ïíýFý íabÙÿ UóáSáïí[ aXy‚ÿ #ÿw‚ÿ[áiŠá GãUÿw‚ÿ #ïí¢üSáïía[ XïíNýá @ü] @ü] @ü[ïíýFýñ
@üâU {XáZåR #áGáP *bÙÿ âU_ïíZ YOáOÞbÙÿ Uïí]âýFýïí]R íY #âQ@üáÛ^ UáDüáâ] Nýá[ íYðR
#áïí]áýEýRáZ aåA SáZñ #á[ #ïíRó[ íYðRGãUR âRïíZ @åüÖaá [ýIýáZñ #á] XábXåïíP[
Bq† *bÙÿïí¤üïí¼ *@üâýIý KÙýlŠåºýô UáNýáZRñ UáÛ]áïíPïí^[ *@üâýIý #R]ábÙÿR GáRÞáïí]
í[G<ZáR âaâ½@üã #Ró UáDüáâ][ íYðRNýá âRïíZ â]ïíAïíýFýR— “#âS÷Z bïí]< aNýó,
UáDüáâ] S÷ýEý~ü [@üïíX[ íYðR bNýá^á âRïíZ âPRáâNýSáNý @üïí[ñ *bÙÿ íYðR bNýá^á *NýýIýábÙÿ
Xá[áiŠ@ü íY, @üAïíRá aAïíRá Nýá Sáâ[Sáâr‡Þ@ü aXáG UóUyƒÿá[ KÙýS[ íRâNýUáýEý@ü S÷WýáU
íTüïí]ñ GïílŠ[ S[ íOïí@ü â^}ü YAR íYðRNýá âRïíZ Sâ[Uáïí[[ XáRåïí_[ XïíQó ]åïí@üáýEåýâ[
íPïíAñ íYðRNýá[ @üOá KÙýJýïíNýbÙÿ UKòý[á YAR *âKòýïíZ âBïíZ Uïí] <aU U]á ̀ SáS', NýAR
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íOïí@ü <bÙÿ bNýá^á[ GlŠ bZñ â^}ü@üá] íOïí@ü âRïíG[ íWýNýïí[ bNýá^á ]á]R Sá]R
@üïí[ UKòýïíU]áZ *ïía Nýá[ UâbÚS÷@üá^ CïíýIýñ *bÙÿ íYðR bNýá^á `bábÙÿSá[ ía£åZá]
âKýG<ZáKÞýá['-*[ #ÿw‚ÿWåÞýºýôñ”3

NýOóaæ¼
1. Ký. bÙÿZábâbZá Xál…áR, íXá. NýáGå] bÙÿa]áX, `#á] XábXåïíP[ íýFýáýIý Bq† : âU_Z

WýáURá', Sâ[ïí]A S÷@üá^Rã, UáÛ]áïíP^, Sç. 10
2. [á{] Pá^|üÂ, íYðRNýá[ RámPâR@üNýá : #á] XábXåïíP[ Bq† XïíR @üâ[ïíZ íPZ íXáSáaÜá

< Ný]y‚ÿZïí@ü', @çüâºýUáaã íXBá, Xáâa@ü @çüâºýUáa, #á] XábXåP âUïí^_ aÛAóá, XáýEÞý
2019, S÷@üá^@ü : S÷âNýWýáa, @ü]@üáNýá-700 002, Sç. 27

3. í[G<ZáR âaâ½@üã #MÞ, UáÛ]áïíP^ GáRÞá], `UáDüáâ][ íYðR bNýá^á', S÷@üá^ : 03
íX, 2020, 17 : 48, #R]ábÙÿR aÛy€ý[M

B÷wƒÿ abáZNýá
1. `í^÷Ìý Bq†', #á] XábXåP S÷âNýWýáa, 18-* íBáâUmP X~ü] í[áKý, @ü]@üáNýá-700

002, S÷OX S÷@üá^ : UbÙÿïíX]á GáRåZáâ[ 2003ñ
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#áQóáâiŠ@ü WýáU < íýEýNýRá[ XlŠZPåóâNý :

S÷a§ÿ [UãúRáO Jýá@åüïí[[ @üâUNýá

Sïí[^ ýEýú XábáNý

#áQóáâiŠ@ü íýEýNýRá, QXÞïíýEýNýRá Uá QXÞâUr‡áa S÷áZ aU íPïí^bÙÿ UNÞýXáRñ *bÙÿ âU_ïíZ S÷áýEýó
Uá SásEýáNýó *[ XïíQó í@üáïíRá íWýP íRbÙÿñ íWýP YâP íPAá YáZ, NýïíU íaýIýá Uáâbó@ü
#áWýóÿw‚ÿ[ãM RZñ S÷ïíNýó@ü íPïí^[ âUAóáNý @üâU aáâbâNýó@üïíP[ [ýEýRá[ âU_ïíZ íabÙÿ
#QóáiŠWýáU UNÞýXáRñ #áXáïíP[ íP^ Wýá[NýUïí_Þ[ âUAóáNý UáÛ]áWýá_á[ @üâU [UãúRáO
Jýá@åüïí[[ açâtËý @üáUó, RáýIý@ü, íýFýáýIýBq†, KÙýSRóáa < S÷Uïíl„ý[ #RóNýX âU_Z QXÞñ #áïí]áýEýó
S÷Uïíl„ý #áâX [UãúRáO Jýá@åüïí[[ #RóNýX açâtËý @üáUó aáâbïíNýó #áQóáâiŠ@ü WýáURá @üãWýáïíU
]¤ü @ü[á YáZ, Nýá #áïí]áýEýRá @ü[Uñ

[UãúRáO Jýá@åüïí[[ aXy‚ÿ @üáUóB÷ïíwƒÿ[ âPïí@ü ]¤ü @ü[ïí] íPAá YáïíU íY, Xæ]Ný
ýEýá[âýIý @üáUó YOá—`îRïíUPó' (1901), ̀ BãNýá³â]' (1910), ̀ BãâNýXá]ó' (1914) <
`BãNýáâ]' (1915) S÷WçýâNý @üáUó|üâ]ïíNý #áQóáâiŠ@üWýáURá ]¤ü @ü[á YáZñ bÙÿÛïí[âG
BãNýá³â] `Song offerings'-*[ GRó âNýâR 1913 aáïí][ 13 RïíWýx‡[ íRáïíU]
Så[y€ýá[ SáRñ Tüïí] NÜýá[ RáX Kýá@ü #á[ íPïí^[ XïíQóbÙÿ aãXáUk„ý [bÙÿ] Ráñ íPïí^[
Bâ~ü #âNý¼ôX @üïí[ âUïíPïí^ âRïíG[ Sâ[âýEýâNý  CýIýáïíNý a¤üX bRñ bÙÿÛïí[âG BãNýá³â]
@üâU bÙÿïíZýIýa *[ SáïíJý[ S[ âUïíPïí^[ í]á@ü [UãúRáïíO[ UºýçôNýá í^áRá[ GïíRó
KÙýPB÷ãU bïíZ SïíKòýRñ Tü]y‡[ìS âNýâR #áïíXâ[@üá[ âRXwžÿM íSïí]R *UÛ #áïíXâ[@üá[
âRKÙýbÙÿZ@Þü, #áUÞáRá, â^@üáïíBá, [ïíýEýuIýá[ *UÛ íUátËýR S÷WçýâNý yƒÿáïíR UºýçôNýá íPR *UÛ ýFýZ
Xáa S[ âTüïí[ #áïíaRñ Sïí[ ía|üâ] ̀ Sadhana'(1921) RáïíX B÷wƒÿá@üáïí[ S÷@üáâ^Ný

@üâUâNý@üá   7
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bZñ íabÙÿ aXy‚ÿ UºýçôNýáZ íY aXy‚ÿ âU_Z Q[á SïíKòý Nýá b] Wýá[NýãZ KÙýSâR_ïíP[ UáMã <
XáRU[ìSã WýBUáR Uåïík„ý[ UáMã[ UóáAáñ NÜýá[ @üOáZ—“To me the verse of the
Upanishads and the teachings of Buddha have everbeen things of the
spirit, and therefore endowed with boundless vital growth, and I have
used them, both in my life and in my preaching, as being instinct with
individual meaning for me...” íRáïíU] S÷áâÂ[ S[ íOïí@ü NÜýá[ @üáïíýFý âUâWýl…
íPïí^[ âRXwžÿM #áaïíNý Oáïí@üñ #á[ [UãúRáO Jýá@åü[< íabÙÿ âRXwžÿM [¤üá @ü[ïíNý
*@üS÷@üá[ UáQó bRñ 1916 aá] íOïí@ü 1934 aá] SYÞÿw‚ÿ âNýâR íXáýIý P^Uá[ âUïíP^
ÆXïíM íBïíýFýR *UÛ UºýçôNýá âPïíZïíýFýRñ *bÙÿ aXïíZ[ #âQ@üáÛ^ UºýçôNýá|üâ] #áQóáâiŠ@ü
WýáURáZ [aSåtËý < Sâ[SåtËýñ NýábÙÿ *bÙÿ S÷aïí§ÿ @üïíZ@üâýIý UºýçôNýá[ âUU[M KÙýk„çýNý @ü[]áX—

1916 aáïí] âNýâR #áïíXâ[@üáZ ÆXM @üïí[Rñ íaAáïíR S÷Pºý Wýá_ïíM[ XïíQó âNýâR
âRïíG[ S÷âNýâÌýNý ̂ áâÿw‚ÿâRïí@üNýïíR[ UõÎýEýYÞ #á ÷̂ïíX[ @üOáñ #áUá[ 1921 aáïí] ýEýãïíR
âBïíZ âNýâR Yá UºýçôNýá íPR, ía|üâ] *@üïí¼ “The Religious of An Artist” RáïíX
XçNåýó[ Sïí[ 1953 aáïí] S÷@üáâ^Ný bZñ *bÙÿ UºýçôNýá|üâ]ïíNý yƒÿáR ]áWý @üïí[ïíýFý
#QóáiŠïíUáQ Uá aáQRGãUïíR[ @üOáñ aáQR GãUïíR[ @üOá âUy‚ÿáâ[NýWýáïíU Uïí]ïíýFýR
1922 âAõu�ýáïíoP OXFORD UNIVERSITY íNý íP<Zá Hibbert Lectures-*ñ
S÷Pºý Wýá_M|üâ] “The Religion of Man” RáïíX B÷wƒÿá@üáïí[ S÷@üáâ^Ný bZñ *bÙÿ
B÷ïíwƒÿ[ WæýâX@üáZ âNýâR Uïí]ïíýFýR— “In fact, a very large portion of my writings
beginning from the earlier products of my immature youth down to
the present time, carry an almost continuous trace of the history of
the growth.”

#áUá[ *bÙÿ UºýçôNýá[ *@ü GáZBáZ âNýâR XáRåïí_[ GãURïí@ü YOá¼ôïíX BáïíýFý[ Tåü]
íTüáýIýá, Tü] Q[á *UÛ Tü] íSÜïí@ü HüïíKòý SKòýá *bÙÿ âNýR #Uyƒÿá[ aïí§ÿ Nåý]Rá @üïí[ïíýFýRñ
#Rå[ìS CýIýRá âNýâR XáRåïí_[ XïíQó< ]¤ü @üïí[ïíýFýR— XáïíZ[ BWÞý íOïí@ü GlŠ]áWý,
â^¤üáPã¤üá ]áWý @ü[á *UÛ UáQÞïí@üó[ S[  íPbNýóáBñ NÜýá[ @üOáZ— “The stem of
the ripening fruit becomes loose, it's pulp soft, but it's seed hardens
with provition for the next life.”3

íPïí^[ UábÙÿïí[ [UãúRáO Jýá@åü[@çüNý UºýçôNýá|üâ]ïí@ü âUïír‰_M @ü[ïí] íPAá YáïíU
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íY, YARbÙÿ âNýâR âRïíG[ íP^ Wýá[NýUïí_Þ[ @üOá Uïí]ïíýFýR Uá S÷aïí§ÿ[ KÙý»áSR
@üïí[ïíýFýR, NýARbÙÿ âNýâR Wýá[NýUïí_Þ[ íabÙÿ S÷áýEýãR #áQóáâiŠ@ü axSïíP[ @üOá[ S÷a§ÿ
*ïíRïíýFý NÜýá[ U{Xæ]ó Wýá_ïíMñ NÜýá[ XïíNý Wýá[ïíNý[ axSïíP[ XïíQó #RóNýX b]
KÙýSâR_ïíP[ UáMã < íBðNýX Uåk„ý S÷ýEýáâ[Ný #XçNýUáMãñ íabÙÿ aXy‚ÿ Wýá_ïíM[ XQó âPïíZ
@üâU *@ü S÷@üá[ Wýá[ïíNý[ #áQóáâiŠ@ü PæïíNý[ WæýâX@üá Sá]R @üïí[ïíýFýRñ S÷áýEýãR Wýá[ïíNý[
#á ÷̂X QXÞ @üâUïí@ü S÷WýáâUNý < Xåd„ý @üïí[ïíýFýñ âbUáýIÞý UºýçôNýáZ Xbá@üâU @üáâ]Páa <
@üáâ]Páïía[ NýïíSáUïíR[ KÙýïíq‰ïíA[ XáQóïíX âNýâR y‡ã@üá[ @ü[ïíNý ýEýábÙÿïí]R íY,
@üáâ]Páïía[ NýïíSáUR Uá #á ÷̂X QXÞ Wýá[ïíNý[ í ÷̂Ìý axSP|üâ][ XïíQó yƒÿáR Sá<Zá[
íYáBóñ #á[ *bÙÿ NýïíSáUR S÷ãâNý[ í ÷̂Ìý âRP Þ̂R NÜýá[ ̂ áâÿw‚ÿâRïí@üNýïíR S÷âNýâÌýNý ̀ UõÎýEýYÞ
#á ÷̂X'ñ S÷OïíX *bÙÿ #á ÷̂ïíX[ â^¤üáOãÞ[ aÛAóá AåUbÙÿ @üX âýFý]— íXáýIý SÜáýEýGRñ Sïí[
#U^ó Uçâk„ý SáZñ Wýá[NýUïí_Þ[ #á ÷̂X QXÞïí@ü âRïíZ S÷̂ ây‚ÿ[ Xá]á íBÜïíOïíýFýR âbUáýIÞý
UºýçôNýáZñ

* íB] [UãúRáO Jýá@åüïí[[ âUïíPïí^ S÷Pºý UºýçôNýá|üâ]ïíNý #áQóáâiŠ@ü íýEýNýRá Uá
GãURïíPUNýá íýEýNýRá[ íY UâbÚS÷@üá^ CïíýIýïíýFý, Nýá[ Sâ[ýEýZ âP]áXñ *[Sïí[ #áâX
#áXá[ #áïí]áýEýó S÷Uïíl„ý[ Xæ] S÷âNýSáPó âU_Z NÜýá[ S÷@üáâ^Ný í@üáR í@üáR @üáUóB÷ïíwƒÿ[
XïíQó KÙýSïí[áºýô WýáURá[ UâbÚS÷@üá^ @üãWýáïíU CïíýIýïíýFý, Nýá[ Sâ[ýEýZ íPUñ  [UãúRáO
Jýá@åüïí[[ @üáUóS÷Uáïíb[ âPïí@ü ýEý¤åüRGï[ âPïí] íPAá YáïíU, aá[á @üáUó GåïíKòý $r‡ïí[[ Uá
GãUïíRr‡ïí[[ âR@üýIý #áiŠaXSÞM @üïí[ïíýFýR Xæ]Ný ýEýá[âýIý @üáUóB÷ïíwƒÿñ ía|üâ] b]—
`îRïíUPó' (1308), ̀ BãNýá³â]' (1317), ̀ BãâNýXá]ó' (1321), < ̀ BãNýáâ]' (1321)ñ
#U^ó *[ #áïíB< @üïíZ@üâýIý @üáUóB÷ïíwƒÿ[  âUâfFýl… @üïíZ@üâýIý @üâUNýáZ íabÙÿ S÷aïí§ÿ[
@üOá #áïíýFýñ â@üÿwŸ ía|üâ] âýFý] âUPåóïíNý[ #áïí]á[ ýFý]@üáâR[ XïíNýá âUâ¤üÂ [ìSñ
 @üâKòý < í@üáX]' < ̀ XáRaã'[ S÷áQáRó ]áWý @üïí[ïíýFý íS÷Xñ #áUá[ ̀ îýEýNýá]ã' íNý S÷@çüâNý[
XåAó WæýâX@üá íPAá YáZñYâP< ̀ âýEý¼á'[ ̀ GãURïíPUNýá', ̀ âýEý¼á' < ̀ *Uá[ âTü[á< íXáïí['
@üâUNýáZ #áQóáâiŠ@üNýá[ ýFýáZá íPAá YáZñ ̀ âýEý¼á' @üâUNýáZ @üâU #Pç̂ ó GãURïíPUNýá[
âR@üýIý ÷̂k„ýáCÞó âRïíUPR @üïí[ïíýFýRñ GãUR íPUNýá[  [ìS âUâýEý¼XZñ *@üáQáïí[ âNýâR
âUâýEý¼[ìâSRã < âUâýEý¼UãYÞñ íYXR—

“GBïíNý[ XáïíHü @üNý âUâýEý¼ NåýâX íb

NåýâX âUâýEý¼[ìâSRãñ”4
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YâP< Såïí[áSåâ[ @üáUó GåïíKòý $r‡[ïíýEýNýRá[ @üOá SáZ SæïíUÞáºýô ýEýá[ @üáUó ýEýNåýtËýïíZñ

[UãúRáO Jýá@åüïí[[ @üáïíUó[ Sá]áUP] Uá[ @ü ïíZ@üUá[ CïíýIýïíýFýñ íabÙÿ
Sá]áUPïí][ bÙÿâNýbáïía[ S÷OX aæ¼SáNý U]á YáZ   ̀ îRïíUPó' @üáïíUó[ WýBUÖ íýEýNýRá[
XQó âPïíZñ íabÙÿ âP@ü âPïíZ îRïíUPó @üáïíUó[ *@ü âUïí^_ NýáÖSYÞ #áïíýFýñ `S[X
SæGóSáP âSNçýïíPïíU[ ÊýEý[M@üXïí] KÙýÖaBÞ' îRïíUPó @üáUóïí@ü YOáOÞNýá PáR @üïí[ïíýFýñ
*@üïí^áâýIý @üâUNýá[ (Yá[ XïíQó S÷OX *@åü^âýIý < í^_NýX âXâ]ïíZ íXáýIý UábÙÿ^âýIý *UÛ
Uáâ@ü #áJýáºý[âýIý aïíRýIý) aÛ@ü]R *bÙÿ @üáïíUó[ *@ü y‡áNýwžÿó îUâ^tËýó k‡á[á aæâýEýNýñ íabÙÿ
y‡ÿNýwžÿNýá[ @üá[M|üâ] b]— S÷OXNý, *bÙÿ @üáïíUó ýFýïímP[ UÜáQáQ[á âRZX íRbÙÿ,  ýFýïímP[
â^âO]Nýá #áïíýFýñ SæïíUÞáºýô @üáUó|üâ]ïíNý ýFýïímP[ XáQåYÞ < ýEýá@üâýEýïí@üó Sâ[SæMÞñ @üâU
@üâUNýá[ UábÙÿïí[[ âU_Z âRïíZbÙÿ *NýâPR Uóy‚ÿ âýFýïí]Rñ âNýâR *bÙÿ @üáïíUó SæUÞUNýãÞ âýEýÿw‚ÿá
íýEýNýRá íOïí@ü âU[Ný Oá@üïí]Rñ âk‡NýãZNý, SæïíUÞáºýô @üáïíUó[ Xæ]aå[ íS÷X < S÷@çüâNý *bÙÿ
@üáïíUó íPAá YáZ Ráñ *AáïíR axSæMÞ *@ü âWýl… aå[ íWýïía KÙýJý]ñ RNåýR  aå[ b]
Wýá[NýãZ KÙýSâR_ïíP[ aå[ñ #áQóáâiŠ@ü íýEýNýRá[ aå[ñ íY aåïí[[ GZBáR S÷ïíNýó@ü Sâ[MNý
XáRåïí_[ S÷OX ]¤üUyŸñ [UãúRáO Jýá@åü[< NýábÙÿ UáP âPïíNý Sá[ïí]R Ráñ âRâk‡ßQáZ
íBïíZ íBïí]R #áQóáâiŠ@üNýá[ aå[ñ

KÙýSâR_ïíP[ âUâWýl… ír‰áïí@ü[ XáQóïíX aæâýEýNý bZ, aXB÷ âUr‡ UõÎáïí~ü[ S÷âNýâýIý íBïíZ
íBïí]R #áQóáâiŠ@üNýá[ aå[ñ GãïíU[ XïíQó *@ü < #âk‡NýãZ aºýá[ KÙýSâyƒÿâNýñ íabÙÿ
#Pç̂ ó aºýá[ RáX b] $r‡[ñ $r‡[ S÷âNýâýIý S÷áMã[ #Wýóÿw‚ÿïí[ âU[áGXáRñ *[bÙÿ k‡á[á
S÷WýáâUNý bïíZ [UãúRáO Jýá@åüïí[[ UºýôUó—

“íb a@ü] $r‡ïí[[ S[X $r‡[,

NýïíSáUïíR Ný[ëfFýáïíZ íXCXú y‡[

íCá_Má @üâ[ZáâýFý] aUá[ KÙýSïí[

#âd…ïíNý Gïí]ïíNý *bÙÿ âUr‡ýEý[áýEýïí[

URySâNý <Ø_âQïíNý *@ü íPUNýá[

#A~ü #¤üZ *Ø@üóñ ía Uá@üó KÙýPá[

*bÙÿ Wýá[ïíNýâ[ñ”5

NýábÙÿ Wýºýô @üâU< S÷áýEýãR Wýá[ïíNý[ S÷ïíNýó@ü Wýïíºýô[ RóáZ WýBUáïíR[ âR@üýIý âRïíGïí@ü
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#áiŠaXSÞM @üïí[ïíýFýRñ âNýâR ýEýáR NÜýá[ GãURy‡áXã[ ýEý[ïíMbÙÿ NÜýá[ íYR yƒÿáR bZñ NýábÙÿ
@üâUïí@ü U]ïíNý }üâR—

“S÷âNýâPR #áâX íb GãURy‡áXã

PÜáKòýáU íNýáXá[ axŠåïíA,

@üâ[ íGáKòý@ü[, íb WåýUïíRr‡[,

PÜáKòýáU íNýáXáâ[ axŠåïíAñ”6

îUz×U SPáU]ã[ [áQá[ Ê@çüïíz×[ ýEý[ïíM #áiŠaXSÞM #OUá ̂ áºýô SPáU]ã[ ̀ Wýïíºýô[
#á@åüâNý' SYÞáïíZ [áXS÷aáP íaïíR[ #á@åüâNý[ RóáZ @üâU< GãURy‡áXã[ âR@üýIý @üáXRá
@üïí[R—

“íNýáXáâ[ [áâBMã GãUR@åüïí³

UáïíG íYR aPá UáïíG íBáñ

íNýáXáâ[ #áaR bìPZSïí¾

[áïíG íYR aPá [áïíG íBáñ

...   ...   ...

NýU SPïí[Må XáâA ]ïíZ NýRå

aáïíG íYR aPá aáïíG íBáñ”7

S÷ïíNýó@ü Wýïíºýô[ @üáïíýFý WýBUáR Uá @üáâe¤üNý GãUïíRr‡ïí[[ RáX @ü[á Uá BUÞ @ü[á S÷OX
*UÛ í^_ #á^áñ #RóáRó BïíUÞ[ @üáïíýFý WýBUáïíR[ BUÞ aUïíýEýïíZ UKòý, QR-GR-AóáâNý
NåýfFý bïíZ YáZñ îUz×U aáâbïíNýó[ âPïí@ü YâP íPAá YáZ, íaAáïíR< íPâA [áQá Nýá[
#á[áQó S÷áMSå[ë_ WýBUáR[ìâS Ê@çüz× Nýá[ BUÞñ [áQá[ UºýôUó—

“UÜQå, íNýáXá[ B[ïíU B[âURã #áâX

[ìSaã íNýáXá[ [ìïíSñ

íbR XïíR @üâ[ñ < PåâýIý ýEý[M

aPá ]bÙÿZá [áâA Uåïí@üññ” (¬áRPáa

NýábÙÿ [âU @üâU[< UºýôUó—

“a@ü] BUÞ Pæ[ @üâ[ âPU

íNýáXá[ BUÞ ýFýáâKòýU Ráñ ”8
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S÷áýEýãR Wýá[NýUïí_Þ[ NýïíSáUR íS÷âX@ü [UãúRáO Jýá@åüïí[[ bÙÿïífFý aÛaáïí[ íOïí@übÙÿ yžÿã-
aÿw‚ÿáRáâP âRïíZbÙÿ Nýá[ KÙýSáaRá @ü[á, UõÎïí@ü KÙýS]âÅý @ü[áñ @üâU[ S÷áâOÞNý #á^á—

“^áâÿw‚ÿ[a Pá<

#áXá[ # ÷̂ë[  'Sïí[ íS÷Zaã[ íS÷ïíX

XQå[ X§ÿ][ìïíS NåýâX *a íRïíXñ

a@ü] aÛaá[Uïíl„ý Ul„ýR-âUbãR

íNýáXá[ XbáR Xåâºýô Oá@ü [áâ¼âPRñ”9

aÛaá[ QïíXÞ #áyƒÿá^ã] @üâUñ aÛaá[ UóNýãNý GãURYáSR @üâU[ @üáXó RZ, îU[áBã[
GãUR NÜýá[ @üáïíýFý íUXáRáRñ âNýâR aÛaáïí[ íOïí@übÙÿ Xåâºýô[ #áRmP KÙýSïíWýáB @ü[ïíNý
ýEýáRñ NýábÙÿ NÜýá[ UºýôUó—

“îU[áBó aáQïíR Xåâºýô ía #áXá[ RZ

#aÛAóUl„ýR–XáïíHü XbáRmPXZ

]âWýU Xåâºýô[ y‡áPñ”10

`îRïíUPó'[ S[ S÷@üáâ^Ný @üáUó¼Z ̀ BãNýá³]ã', ̀ BãâNýXá]ó' < ̀ BãNýáâ]'[ KÙýSâR_ïíP[
UáMã  NýOá #áQóáâiŠ@üïíýEýNýRá[ S÷@üá^ BWýã[ Sâ[XáïíM ]¤ü @ü[á YáZñ *bÙÿ @üáUó¼Z
WýBUÖ ]ã]á[ ýEý[X S÷@üá^, NýábÙÿ BãNýá³â] íOïí@ü BãNýáâ]— *bÙÿ SÜáýEý UýFý[ @üâU
WýBUÖ aáBïí[ KåýïíU âýFýïí]Rñ Tüïí] *bÙÿ aXZ SUÞ@üá]ïí@ü ̀ WýBUÖ-[a]ã]áYåB' U]á
íYïíNý Sáïí[ñ NÜýá[ #ÿw‚ÿïí[ KÙýâ»Ný WýBUÖ KÙýfFšýáïía[ âUâýEý¼ < UMÞXZ S÷@üá^ *bÙÿ
@üáUó¼ïíZñ $r‡ïí[[ ýEý[ïíM âRïíGïí@ü Såïí[áSåâ[ aXSÞM @ü[ïíNý bïí] ýFýïímP[ UÜáQáQ[á
âRZïíX aÇüU RZñ âNýâR *ýIýá AåU NýáKòýáNýáâKòý UåHüïíNý íSïí[âýFýïí]R Uïí]bÙÿ *bÙÿ @üáUó¼ïíZ
ýFýïímP[ Xåâºýô âPïíZïíýFýRñ Nýá[ UPïí] âNýâR a§ÿãïíNý[ UóUbá[ CâýIýïíZïíýFýRñ NýábÙÿ S÷ïíNýó@ü
@üâUNýá BáïíR[ #á@üáïí[ â]âANýñ

SçâOUã[ S÷ïíNýó@ü íPïí^[ XïíQóbÙÿ âXâuIý@ü WýáUáSl… @üâU âýFýïí]R, #áïíýFýR *UÛ
Oá@üïíURñ â@üÿwŸ íYïíbNåý S÷ïíNýó@ü  íPïí^[ Sâ[ïíU^ âWýl…, NýábÙÿ $r‡[áQRá< âWýl…ñ
*XRâ@ü *@ü íPïí^[ XïíQó< #á]áPá #á]áPá Sk„ýâNýïíNý $r‡[ KÙýSáaRá bZñ îUz×U
aáâbNýó, KÙýºý[ SâsEýX Wýá[ïíNý @üUã[ < PáPå ab #áïí[á #ïíR@ü Wýºýô @üâU, bÙÿ[áR
Sá[ïíaó[ aåTüã @üâUBM < bÙÿKÙýïí[áSãZ @üâUïíP[ âXâuIý@ü íýEýNýRá[ aïí§ÿ #áXáïíP[ íP^
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âUr‡@üâU [UãúRáO Jýá@åüïí[[ âXâu�ý@ü íýEýNýRá[ aïí§ÿ  SáOÞ@üó UNÞýXáRñ îUz×U @üâU[á
NýáïíP[ WýBUáRïí@ü Ul„åý, âS÷ZNýX, *XRâ@ü Så¼[ìïíS KÙýSáaRá @üïí[ïíýFýRñ îUz×U @üâUBM
#áïíB Wýºýô, Sïí[ @üâUñ *ïíP[ SïíP[ PåïíýIýá #Û^– *@ü#Û^ XáRUãZ [ïía Sâ[SæMÞ,
#áUá[ âk‡NýãZ #Ûïí^ [ìS@ü #ïíOÞ UóUbá[ @üïí[ïíýFýRñ *ïíP[ âýEýÿw‚ÿáïíýEýNýRá, QóáR-
Qá[Má[ aïí§ÿ #ïíR@üáÛïí^ aáPç̂ ó ]¤ü @ü[á YáZñ aåTüã  aáQ@ü @üâUïíP[ @üâUNýáZ<
îUz×U @üâUBïíM[ XïíNýá Uáâbïí[ XáRUãZ aºýá < #Wýóÿw‚ÿïí[ [ìS@üáïíOÞ WýBUáR aºýáñ
îUz×U @üâUïíP[ RóáZ aåâTüBM< #áïíB Wýºýô, Sïí[ @üâUñ â@üÿwŸ [UãúRáO Jýá@åü[ #áïíB
@üâU, Sïí[ Wýºýôñ âNýâR îUz×U  @üâUïíP[ Uá aåTüãïíP[ XïíNýá WýBUáRïí@ü XáRU[ïía
Wý[Så[ @üïí[RâRñ âNýâR WýBUáRïí@ü ^ã_ÞyƒÿáïíR yƒÿáR âPïíZïíýFýñ [UãúRáïíO[ WýBUáR
#aãX #Rÿw‚ÿ, S÷ïíNýó@ü GáZBáZ Nýá[ âUýEý[Mñ S÷ïíNýó@ü GãïíU[ XïíQó NÜýá[ #ây‚ÿNÿšÿ
UNÞýXáRñ [UãúRáO Jýá@åü[ í@üáïíRá #UZïíU âUr‡áaã RR, â@üÿwŸ îUz×ïíU[á #UZïíU âUr‡áaãñ
âNýâR íYïíbNåý í@üáïíRá âRâPßtËý í@üáïíRá QXÞ XïíNý âUr‡áaã RR, NÜýá[ @üáïíýFý í ÷̂Ìý QXÞ b]
XáRUNýá[ QXÞñ

KÙýSïí[áºýô #áïí]áýEýRá[ XáQóïíX S÷NýãZXáR íY îUz×U @üâU < aåTüã @üâUïíP[ $r‡[
#á[áQRá[ aïí§ÿ [UãúRáO Jýá@åüïí[[ GãUïíRr‡ïí[[ #á[áQRáZ SáOÞ@üó aåyStËý âUPóXáRñ
Sá[ïíaó[ *@üGR í ÷̂Ìý aåTüã aáQ@ü @üâU Gá]á]åâ½R [ëXãñ NÜýá[ @üâUNýá[ âUâWýl… ýFýïí¼
íabÙÿ #SáâOÞU $r‡[ aáQRá[ S÷a§ÿ #áïíýFýñ NÜýá[ aáQRá[ aïí§ÿ [UãúRáO Jýá@åüïí[[
NýTüáÖ íUáHüáïíNý Gá]á]åâ½R (Jelaleddin) [ëâX[ *@üâýIý @üâUNýá KÙýk„çýNý @ü[]áX—

“With Thy sweet sould this soul of mine
Hath mixed as water doth with wine.

Who can the wine and water part,

Or me and thee when we combine?
Thou art become my greater self;

Small bounds no more can me confine.

Thou hast my being taken on,
And all shall not I now taken on thine?

Me thou for ever hast affirmed,

That I may ever know Thee mine.
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Thy Love has pierced me through and through.

It's thrill with bone and Nerve entwine;

I rest in Flute laid on the lips;

A lute, I on thy breast recline,
Breathe deep in me that I may sigh;

Yet strike my strings, and tears shall shine.”.11

@üâUNýá[ Xæ] UºýôUó b] Wýºýô #á[ #á[áQó #SáâOÞU Xbá^âºýôQ[ $r‡ïí[[ aïí§ÿ âXïí]
íBïíýFýñ *bÙÿ aåTüã aáQïí@ü[ aáïíO Wýá[ïíNý[ SæUÞ Wýá[ïíNý[ aáQ@ü @üâUïíP[ aáPç̂ ó ]¤ü
@ü[á YáZñ Nýá[á< ýEýáR WýBUáïíR[ ýEý[ïíM âRïíGïí@ü #áiŠaXSÞM @üïí[ âRïíG axSæMÞ[ìïíS
âXïí^ íYïíNýñ *ïíNýbÙÿ Nýá[á âRïíGïíP[ GãUR aáOÞ@ü bïíZïíýFý Uïí] XïíR @üïí[Rñ [UãúRáO
Jýá@åü[ â@üÿwŸ *@üýIåý #Ró Q[ïíR[ñ âNýâR XïíR @üïí[R açâtËý[ S÷OX íOïí@ü ]ã]á@üãNÞýR
@üïí[ #áaïíýFýR, UNÞýXáïíR< Nýá[ íabÙÿ Qá[á #UóábNý í[ïíAïíýFýRñ WýâU_óïíNý< [áAïíUR,
*ýIýábÙÿ [UãúRáïíO[ #WýãÃáñ Nýá[ UâbÚS÷@üá^< NÜýá[ @üâUNýá[ âPïí@ü Nýá@üáïí] íPAïíNý
SáïíUáñ íYXR—

“Sáwƒÿ NåýâX, SáwƒÿGïíR[ aAá íb,

SïíO ýEý]ábÙÿ íabÙÿ íNýá íNýáXá[ Sá<Záñ

Yá¼á SïíO[ #áRmPBáR íY Báïíb

Nýáâ[ @üïí·ý íNýáXáâ[ BáR Bá<Záñ”12

#áUá[—

“íNýáXá[ íAÜáGá í^_ bïíU Rá íXá[

YïíU #áXá[ GlŠ bïíU  íWýá[ñ

ýEýïí] YáïíUá RUGãURïí]áïí@ü,

RæNýR íPAá GáBïíU #áXá[ íýEýáïíA,

RUãR bïíZ RæNýR ía #áïí]áïí@ü

S[U NýU RUâX]ïíKýá[,

íNýáXá[ íAÜáGá í^_ bïíU Rá íXá[ñ”13

GãURïíPUNýáïí@ü KÙýïí½^ó @üïí[ í]Aá @üáUóB÷wƒÿ `BãNýá³â]', `BãâNýXá]ó' <
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`BãNýáâ]'ñ GãURïíPUNýá Nýïíºýš[ Pâ]] y‡[ìS *bÙÿ @üáUó¼Zñ NÜýá[ aáQRGãUR <
@üáUóGãUR *ïí@ü #Sïí[[ Sâ[Sæ[@ü bïíZ PÜáâKòýïíZâýFý]ñ *bÙÿ axSïí@Þü NÜýá[ âRïíG[
@üOáZ—“My religious life has followed the some mysterious line of
growth as my poetical life, some how they are wedded to each other
and though their betrothal had a long period of ceremony it was kept
secret to me.”14 Tü]Ný *bÙÿ @üáUó¼ïíZ GãURïíPUNýá[ [aXZ UMÞRá @üïí[ïíýFýRñ
`BãNýá³â]'[ íXáýIý 157 âýIý, ̀ BãâNýXá]ó'[ 111âýIý, ̀ BãNýáâ]'[ 108 âýIý aUÞïíXáýIý 376
BáïíR[ XáQóïíX GãURïíPUNýá #OUá GãUïíRr‡ïí[[ ýEý[ïíM #CÞó âRïíUPR @üïí[ïíýFýRñ
GãUïíRr‡ïí[[ S÷âNý âU[bïíUPRá, ýEýá<Zá-Sá<Zá, #á^á-#á@üáe¤üá [aCR WýáïíU Sâ[yŒåüýIý
@üïí[ïíýFýRñ aUïí^ïí_ @üáâe¤üNý GãURïíPUNýá ]áWý @ü[á[ KÙýq‰áaïíUáQ< S÷@üáâ^Nýñ
aãXá[ XáïíHü #aãX aºýá WýBUáRïí@ü íSïíZ XQå[[ïía[ |üM@üãNÞýR @üïí[ïíýFýRñ U]á YáZ
`îRïíUPó'[ S[ PãCÞ S÷áZ *@ü P^@ü S[ NÜýá[ aáQRGãUïíR[ âk‡NýãZ #QóáZ aæâýEýNý
bïíZâýFýñ *[Sïí[ #áâX *bÙÿ aXy‚ÿ âU_Z|üâ] KÙýSïí[áºýô @üáUó¼ïíZ @üãWýáïíU GâKòýïíZ
#áïíýFý, Nýá[bÙÿ Sâ[ýEýZ âRïíx… âP]áXñ

GãURïíPUNýá U{[ìïíS #âQ@üá[ãñ NÜýáïí@ü íUáHüá a@üïí][ Sïí¤ü @üâJýRñ â@üÿwŸ
@üâU YAR Nýá[ [ìïíS[ y‡[ìS UåHüïíNý Sáïí[R, NýAR Nýáïí@ü Sá<Zá[ GRó Wýºýô@üâU[
bìPZ #á@åü] KÙýïík‡â]Nýñ âU[ïíb ýFýýIýTüýIý @ü[ïíýFýRñ NýábÙÿ âNýâR Uïí] KÙýïíJýR—

“íbâ[ #b[b íNýáXáâ[ âU[b

WåýUïíR WåýUïíR UáïíG íbñ

@üNý [ìS Q'ïí[ @üáRïíR WæýQïí[

#á@üáïí^ aáBïí[ aáïíG íbññ”15

îUz×U SPáU]ã[ [áQá Ê@çüïíz×[ âU[ïíb @üáNý[áñ U_Þá[ âPïíR Ê@çüz× Bçïíb Rá Oá@üáZ
aAãïíP[ KÙýïí½ïí^ó Uïí] KÙýïíJýR—

“* aâA báXáâ[ PåÚïíA[ Ráâb <[ñ

* Wý[á UáP[ Xáb WýáP[

}üRó XâmP[ íXá[ñ” (âUPóáSâNý)

íabÙÿ[@üXbÙÿ @üâU[< bìPZ GãUïíRr‡ïí[[ GïíRó QYÞóbãR bïíZ KÙýïíJýïíýFýñ NÜýá[ NýãUõ
âU[bïíUPRá S÷@üá^ @üïí[ïíýFýR *bÙÿWýáïíU—
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“NåýâX *Uá[ #áXáZ ]ïíbá íb RáO, ]ïíbáñ

*Uá[ NåýâX âTüïí[á Rá íb

bìPZ í@üïíKòý âRïíZ [ïíbáñ”16

#áUá[ YAR @üâU NÜýá[ GãURïíPUNýá[ S÷ãâNý[ aáâl…ïíQó *ïí]R, NýAR NÜýá[ #áRïímP[
aãXá [bÙÿ] Ráñ Tü]Ný NÜýá[ bìPïíZ íY âU[ïíb[ #á|üR NÜýáïí@ü ¤üNýâU¤üNý @üïí[ Nåýïí]âýFý],
íabÙÿ #á|üïíR Uáâ[Uâ_ÞNý b]—

“a@ü] #á@üá^ a@ü] Q[á

#áRïímP báâaïíNý Wý[á

íYâP@ü SáR RZR íXâ]

Wýáïí]á aUbÙÿ Wýáïí]áñ”17

`^áâÿw‚ÿâRïí@üNýR' B÷ïíwƒÿ[ `íaðmPYÞó' RáX@ü S÷Uïíl„ý[ *@ü GáZBáZ @üâU Uïí]ïíýFýR—
“#áXáïíP[ #ÿw‚ÿ[áiŠá[ #áâX í¤üïí¼[ *@üâýIý açâtËýýFýáKòýá âRïí@üNýïíR íabÙÿ #áRmPXïíZ[
YáNýáZáNý #áïíýFýñ”18 @üâU[ Qá[Má GãUïíRr‡[ïí@ü Uá WýBUáRïí@ü íSïíNý bïí] #ÿw‚ÿïí[
#RåWýU @ü[ïíNý bïíU Uáâbïí[ Nýá[ #ây‚ÿNÿšÿ AåÜGïíNý íBïí] Nýáïí@ü Sá<Zá Xå̂ â@ü]ñ â@üÿwŸ
@üâU âRïíG< #ÿw‚ÿïí[ Rá íPïíA Uáâbïí[ S÷Nýó¤ü @ü[á[ íýEýtËýá @üïí[ïíýFýRñ NýábÙÿ âNýâR
#áïí¤üïíS[ aåïí[ Uïí] KÙýïíJýR—

“Uáâb[SáïíR íýEýáA íXïí]âýFý

bìPZSáïíR ýEýábÙÿâRñ”19

*bÙÿ SïíUÞ[ aUÞïí^_ @üáUó ̀ BãNýáâ]'ïíNý *ïía @üâU[ aXy‚ÿ âU[b íUPRá[ S÷̂ âXNý
bïíZïíýFýñ PãCÞ âU[b íUPRá[ S[ WýBUáR Nýáïí@ü Q[á âPïíZïíýFý, @üâU[ aáïíO âX]R
CïíýIýïíýFýñ âRïíG[ #á^á[ ýEý[X < S[X S÷áâÂ]áWý CïíýIýïíýFýñ  *bÙÿ y‚ÿïí[ *ïía @üâU *bÙÿ
ýEý[X NýOá S[X âak„ýáïíÿw‚ÿ KÙýSRãNý bïíZïíýFýR íY, GBïíNý í@üáïíRá S÷áâÂ #RáZáïía ]áWý
@ü[á[ XQó âPïíZ Nýá[ ýEý[X #áRmP Sá<Zá YáZ Rá, ýEý[X #áRmP íSïíNý bïí] Nýáïí@ü
PåÚA-@üïítËý[ XQó âPïíZ ]áWý @ü[ïíNý bïíUñ aáQ@ü @üâU [UãúRáO Jýá@åü[< íUïíýFý âRïí]R
âk‡NýãZ SO, âU[ïíb[ XQó âPïíZ NÜýá[ #á[áQó GãUïíRr‡[ NýOá #Pç̂ ó aºýá WýBUáRïí@ü
]áWý @ü[á[ bÙÿfFýáñ *UÛ í^ïí_ WýBUáRïí@ü Sá<Zá[ #á^á aTü] Nýá[ aáïíO âX]R
b<Zá[ Tüïí]  NÜýá[ GãUR Sâ[SæMÞ aáOÞ@üNýá  íS]ñ NýábÙÿ NÜýá[ bìPZ #áRïímP[ aåïí[
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KÙýïíJý—

“#áXá[ a@ü] [ïía[ Qá[á

íNýáXáïíNý #áG b@ü Rá bá[áñ

GãUR GåïíKòý ]á|ü@ü S[^

WåýUR íUóïíS Gá|ü@ü b[_,

íNýáXá[ [ìïíS X[ë@ü KåýïíU

#áXá[ PåâýIý #ÜáâANýá[áñ”20

KÙýSïí[áºýô #áïí]áýEýRá[ XQó âPïíZ U]á YáZ, [UãúRáO Jýá@åüïí[[ @üáïíUó[ S÷OX aå[
UP] ]¤ü @ü[á YáZ Nýá b] #áQóáâiŠ@üNýá aå[, GãUR íPUNýáïí@ü S÷áâÂ[ #áRmPCR
aå[ñ aUïí^ïí_ *bÙÿ S÷Uïíl„ý[ bÙÿâNý ýIýáRá[ #áïíB @üâU bÙÿïíZýIýa *[ *@üâýIý Xÿw‚ÿUó âPïíZ
í^_ @ü[ïíUáñ bÙÿÛïí[âG BãNýá³â] SáJý í^áRá[ S[ [UãúRáO Jýá@åü[ïí@ü íaAáR@üá[
âUAóáNý í[ïíy‚ÿá[Üá `íýIøýá@üáïíKýïí[á'-íNý @üâUïí@ü #WýóOÞRá GáRáïíRá[ #áïíZáGR @ü[á
bïíZâýFý]ñ íaAáïíR #RóáRó #âNýâO[ aáXïíR bÙÿÛïí[âG BãNýá³â][ SáJý @ü[á bZ *UÛ
@üâU bÙÿïíZýIýa bÙÿÛïí[âG BãNýá³â][ |üM axSïí@Þü â@üýFåý Xÿw‚ÿUó @üïí[Rñ íabÙÿ Xÿw‚ÿïíUó[
â@üýFåý #Û^ KÙýk„çýNý @üïí[ #áâX *bÙÿ S÷Uïíl„ý[ YUâR@üá ýIýáR]áXñ KÙýk„çýâNýâýIý b]—“In all
of his poems there is one single theme, the love of God.”

NýOóaæ¼
1) Tagore Rabindranath, Preface, Sadhana, Leipzig : Bernhard Tauchnitz,

1921, Page-09.
2) Tagore Rabindranath, Preface, The Religion of Man, George Allen

and Unwin Ltd., London, Museum Street, 1922, Page-07
3) Tagore Rabindranath, Chapter-14 (The four stages of life), The Religion

of Man, George Allen and Unwin Ltd., London, Museum Street, 1922,
page-198.

4) Jýá@åü[ [UãúRáO, âýEý¼á, #áâP UõáÎaXáG ÿYwžÿ, @üâ]@üáNýá, Tüáq�åR 1302, SçÌýá–01ñ
5) Jýá@åü[ [UãúRáO, îRïíUPó, âUr‡Wýá[Nýã B÷wƒÿRâUWýáB, @üâ]@üáNýá, WýáÿPù 1396, SçÌýá–

64ñ
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6) Jýá@åü[ [UãúRáO, îRïíUPó, âUr‡Wýá[Nýã B÷wƒÿâUWýáB, @üâ]@üáNýá, WýáÿPù 1396, SçÌýá–
07ñ

7) Jýá@åü[ [UãúRáO, îRïíUPó, âUr‡Uá[Nýã B÷wƒÿRâUWýáB, @üâ]@üáNýá, WýáÿPù 1396, SçÌýá–
10ñ

8) Jýá@åü[ [UãúRáO, îRïíUPó, âUr‡Wýá[Nýã B÷wƒÿRâUWýáB, @üâ]@üáNýá, WýáÿPù 1396, SçÌýá–
19ñ

9) Jýá@åü[ [UãúRáO, îRïíUPó, âUr‡Wýá[Nýã B÷wƒÿRâUWýáB, @üâ]@üáNýá, WýáÿPù 1396, SçÌýá–
35ñ

10) Jýá@åü[ [UãúRáO, îRïíUPó, âUr‡Wýá[Nýã B÷wƒÿRâUWýáB, @üâ]@üáNýá, WýáÿPù 1396, SçÌýá–
37ñ

11) Hastie Willia, The Festival of Spring (Translation in English), James
Maclehose and Sons, Glasgow, 1903, Page-10.

12) Jýá@åü[ [UãúRáO, BãNýáâ], âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM ^÷áUM 1353,
SçÌýá–114ñ

13) Jýá@åü[ [UãúRáO, BãNýá³â], âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM îU^áA 1363,
SçÌýá–152ñ

14) Tagore Rabindranath, The Vision, The Religion of Man, George Allen
and Unwin Ltd., London, Museum Street, 1922, page-93.

15) Jýá@åü[ [UãúRáO, BãNýá³â], âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM îU^áA 1363,
SçÌýá–30ñ

16) Jýá@åü[ [UãúRáO, BãNýá³â], âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM îU^áA 1363,
SçÌýá–68ñ

17) Jýá@åü[ [UãúRáO, BãNýá³â], âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM îU^áA 1363,
SçÌýá–53ñ

18) Jýá@åü[ [UãúRáO, ̂ áâÿw‚ÿâRïí@üNýR (S÷OX A~ü), âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM
#á_áýLòý 1368, SçÌýá–106ñ

19) Jýá@åü[ [UãúRáO, BãâNýXá]ó, âUr‡Wýá[Nýã B÷wƒÿá]Z, @üâ]@üáNýá, SåRXÞåÿPùM Gå]ábÙÿ 1946,
SçÌýá–113ñ
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@üá]å [áïíZ[ BãNý

aUóaáýEýã Sá¼

XQóYåïíB[ *@üâýIý âU[] @üáUó b] ÊUq‰Wý [âýEýNý @üá]å [áïíZ[ BãNýñ *[ *@üâýIý Xá¼
SåÜâO Sá<Zá íBïíýFýñ S÷áS@ü bïí]R âR[³R ýEý¼ôUNýãÞñ SåÜâOâýIý CáýIýá] Xb@åüXá[ #ÿw‚ÿBÞNý
@üáXá]Så[ B÷áïíX[ @üáâNÞý@ü ^XÞá #tËýáP^ ^Nýïí@ü #Råâ]AR @üïí[âýFýïí]Rñ @üá]å [áZ
bïí]R UáïíC[ íPUNýáñ Pâ¤üM [áZ RáïíX *bÙÿ íPUNýá[  #áïí[á Sâ[âýEýâNý [ïíZïíýFýñ
ÊUq‰Wý bïí]R ÊïíBáSáïí][ Så¼ < #âWý[áïíX[ íSð¼ñ #âWý[áX âýFýïí]R CáýIýáïí][
íýEýNåýZá U[Pá B÷áïíX[ #âQUáaãñ NÜýá[ íýFýïí] íBáSá] BKòý XmPá[M Uá @üáXá[Så[ *]á@üá[
ýEý~üãSå[ B÷áïíX[ UáâamPá bïíZâýFýïí]Rñ ÊUq‰ïíWý[ UáâKòý b] ýEý~üãSå[ B÷áïíXñ *AáïíR
@üâU < @üáUóâýIý axSïí@Þü #áïí]áýEýRá @ü[á  b]ñ

í]á@üïíPUNýá @üá]å [áZ

UóáCõ [áZ Uá @üá]å [áZ bïí]R í]á@ü íPUNýáñ #áUá[ íXâPRãSåïí[[ *@üâýIý *]á@üá[
S÷áýEýãR @üáïí] RáX âýFý] UáBWæýX Uá UóáCõ [áGñ aXåÿPù |üïíÂ[ â]âSïíNý âT™üýIý aáïíbU
íSïíZïíýFýR UóáCõ [áG RáïíX *@ü [áGá aXåÿPù |üÂïí@ü S[áâGNý @üïí[âýFýïí]Rñ íabÙÿ
UáBWæýX âýFý] UNÞýXáR PÜáNýR í@üâ^ZáâKòý[ @üáïíýFýñ *ØâNýbáâa@üïíP[ XïíR bïíZïíýFý UóáCõ[áG
Uá UáBWæýïíX[ [áGá *@übÙÿ Uóâºýô âýFýïí]R (íXâPRãSåïí[[ bÙÿâNýbáa/íYáïíBúRáO Uaå /
1416, aïíP^, @ü]@üáNýá, SçÌýá 111)ñ CáýIýá] Xb@åüXá[ ̂ óáXaåmP[Så[ B÷áïíX @üá]å [áZ
RáïíX *@ü  í]á@üïíPUNýá  #áïíýFýRñ XáïíJý[ í^ïí_ RPã[ Qáïí[ íU]BáïíýFý[ Ný]áZ Nýá[
íUPãñ Nýá[ OáïíR PåâýIý XáâýIý[ UáC < NýáïíP[ XáïíHü  *@üâýIý CýIý #áïíýFýñ SæGá bZ âUq‰
Sïí¼ < URTåüïí]ñ SæGá @üïí[R âRx…ïí ÷̂âM[ UõáÎïíM[áñ @üá]å [áZ íY UáïíC[  íPUNýá
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âýFýïí]R NÜýá[ S÷XáM #áG< Sá<Zá YáZñ íXâPRãSå[ íG]á[ XáRåïí_[ RáX SPUã[ XïíQó
UóáCõ[ íPUNýá @üá]å [áïíZ[ #ây‚ÿNÿšÿ Sá<Zá YáZñ Xáâb_ó axS÷PáZWåýºýô í]áïí@ü[ UáC Uá
UáB SPUã[ U{] UóUbá[ ]¤ü @ü[á YáZñ SåÜâO[ â]âS@üïí[[ B÷áX @üáXá]Så[ <
Sár‡ÞUNýãÞ AáýFýáSå[, UÜá^ íUKòý, UáB íUKòý, â@üaXÖ S÷WçýâNý  B÷áïíX U{ïí]áïí@ü'[ SPUã[
XïíQó UáC Uá UáB ̂ oPâýIý Sá<Zá YáZñ

X§ÿ]@üáUó RáX@ü UáÛ]á aáâbïíNýó[ GlŠ bïíZâýFý] WýZ–WýãâNý, Wýâºýô < íWý_G
âýEýâ@üÖaá[ @üá[ïíMñ XRaá, ýEý~üã < QXÞJýá@åü[ ýFýáKòýá< #ïíR@ü íPUïíPUãïíP[ âRïíZ
X§ÿ]@üáUó í]Aá bïíZâýFý]ñ @üâU ÊUq‰Wý bïí]R *@üGR X§ÿ]@üáïíUó[ [ýEýâZNýáñ NÜýá[
#áâUWÞýáU @üá] XQóYåïíB[ í^_áïíQÞñ âNýâR ^ãNý]áX§ÿ], [áZX§ÿ] bÙÿNýóáâP [ýEýRá
@üïí[âýFýïí]Rñ #QåRá@üáïí] NÜýá[ *bÙÿ X§ÿ]@üáUó|üâ][ SåÜâO #áâUÿt€çýNý < S÷@üáâ^Ný
bïíZïíýFýñ #áX[á aÛïí¤üïíS Nýá[ <S[ #áïí]á@üSáNý *[ íýEýtËýá @ü[âýFýñ

S÷OïíXbÙÿ Uïí] íR<Zá Wýáïí]á #áýEýáYÞ aå@åüXá[ íaïíR[ UáÛ]á aáâbïíNýó[ bÙÿâNýbáïía
* âRïíZ #áïí]áýEýRá íRbÙÿñ #RóáRó aáâbïíNýó[ bÙÿâNýbáïía< íRbÙÿñ NýábÙÿ *bÙÿ @üâUïí@ü
âRïíZ #áïí]áýEýRá[ S÷ïíZáGR #áïíýFý Uïí] #áXáïíP[ XïíR bïíZïíýFýñ

[áZX§ÿ] UáCïí@ü âRïíZ í]Aá X§ÿ]@üáUóñ *AáïíR UóáCõ íPUNýá Pâ¤üM [áïíZ[
SæGá < XábáiŠó S÷ýEýáâ[Nýñ S÷áBáYÞ YåB íOïí@ü Wýá[ïíNý bÙÿÛïí[GïíP[ Tiger Cult S÷ýEýâ]Ný
âýFý]ñ #RáYÞ Wýá[NýUáaã[á  UóáCõSæGá @ü[ïíNýRñ Xïíbïí³áPáïíKòýáïíNý íY S÷áýEýãR â^U XæâNÞý
Sá<Zá YáZ íaAáïíR UáïíC[ XNý íPAïíNý @üïíZ@üâýIý XåA  íAáâPNý #áïíýFýñ â^ïíU[ #S[
RáX UáCáy‡[ Uá @çüâºýUáañ @üá[M UóáCõ ýEýXÞ NÜýá[ #áaRñ [áGyƒÿáïíR UáïíC]á SPâU <
UáïíC] [áGSåNý Uïí] *@üâýIý axS÷PáZ #áïíýFýñ Sâ~üNýïíP[ #RåXáR Nýá[á UóáCõ KÙýSáa@ü
í@üáïíRá S÷áýEýãR UÛ^Q[ñ XQóS÷ïíPïí^< *[@üX *@üâýIý axS÷PáZ #áïíýFý Yá[á í@üáRâPR
UáC â^@üá[ @üïí[ Rá *UÛ â^@üáâ[ïíP[ báNý íOïí@ü UáïíCïíP[ UÜáýEýáZñ íRSáïí] UáC Yá¼á
RáïíX *@üâýIý KÙýÖaU bZñ Nýá[ âXâýFýïí] í]áï@ü UáïíC[ XåïíAá^ Sïí[ íUïí[áZñ aåmP[UïíR
UáïíC[ #S[ RáX Pâ¤üM [áZ *UÛ XábáiŠó aæýEý@ü @üáUó b] ̀ [áZX§ÿ]'ñ

#ïíR@ü @üâU [áZX§ÿ] â]ïíAïíýFýRñ NýáïíP[ XïíQó XáQU #áýEýáYÞ, @çüz×[áX Páa
âUïí^_WýáïíU KÙýïíq‰AïíYáBóñ @çüz×[áïíX[ @üáUó 1686 âAõu�ýáïíoP [âýEýNýñ @çüz×[áïíX[ S[
âk‡G  bâ[ïíPU < U][áX RáïíX På'GR @üâU *@üaïí§ÿ *@üâýIý [áZX§ÿ] â]ïíAâýFýïí]Rñ
âbmPå < Xåa]XáR KÙýWýïíZ[ XïíQó [áZX§ÿ]  AåU âS÷Z âýFý]ñ ýEýâUU^ S[BRá *]á@üá[ UKòý
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BáâG, @üá]å BáâG, Pâ¤üM [áZ UáïíC[ íPUNýá [ìïíS KÙýWýZ QïíXÞ[ XáRåïí_[ @üáïíýFý SæâGNý
bRñ #á}üïíNýá_ WýµýáýEýáYÞ Uïí]ïíýFýR—“Wýá[NýãZ S÷áBáYÞ aXáïíG #âNý S÷áýEýãR@üá]  bbÙÿïíNý
UóáCõ *[ SæGá S÷ýEýâ]Ný âýFý]ñ Xïíbïí³áPáïíKòýáïíNý íY S÷áýEýãR â^Uâ]§ÿ Sá<Zá YáZ,
Nýábá[ Sáïír‡ÞbÙÿ UóáïíCõ[ #á@çüâNý @üNý@ü|üâ] XæâNÞý Sá<Zá âBZáïíýFýñ Wýá[ïíNý[ S÷áýEýãR
#áïíYÞNý[ aXáïíG[ íPUNýá â^U UáCáx‡[ Uá @çüâºýUáa *UÛ UóáCõ ýEýXÞbÙÿ Nýábá[ #áaRñ
aÇüUNý UóáCõbÙÿ S÷áýEýãRNýX â^ïíU[ UábR âýFý], Nýá[S[ aXáïíG íBá SæGá #á[Çü bbÙÿïí]
S[, Nýábáïí@ü Uç_Wý UábR @üâ[Zá NÜýábá[ Sâ[ïíQZ UaR < #áaïíR UóáCõ ýEýXÞ [¤üá  @ü[á
bbÙÿZáïíýFýñ â^U íPUNýá[ aâbNý *bÙÿ *@üâýIý âUïí^_ S}ü[ aÛyöÿU bbÙÿïíNý bÙÿbábÙÿ XïíR bZ,
S÷áýEýãRNýX aXáïíG[ UóáCõSáaRá î^U QïíXÞ[ XïíQó S[UNýãÞ@üáïí] #áâaZá âXâ^÷Ný
bbÙÿZáïíýFýñ KÙýºý[ Wýá[ïíNý[ #áYÞ aXáïíG[ UâbWÞæýNý #Ûïí^ UóáCõSæGá íY âUïí^_ S÷ýEý]R
]áWý @üâ[ZáâýFý], Nýábá[ #á[< U{ S÷XáM Sá<Zá YáZñ”

í]á@üïíPUNýá Pâ¤üM [áïíZ[ aïí§ÿ axS@Þü

í]ðâ@ü@ü íPUNýá Pâ¤üM [áZ UóáCõ íPUNýá Uïí]bÙÿ aXáïíG #âQ@ü GRâS÷Z < Sâ[âýEýNýñ
Pâ¤üM [áïíZ[ XNý aåSå[ë_ < aåÊ íPUNýá í]á@üaXáïíG #âNý âU[]ñ Nýá[ BáïíZ[ [Dü
b]åP, XáOáZ UáUâ[ ýEåý], S¾ S]á^ í]áýEýRñ [áG íYák„ýá[ íUïí^bÙÿ Nýáïí@ü S÷áZ aUÞ¼
íPAïíNý Sá<Zá YáZñ báïíNý Nýá[ Nýã[ QRå@ü, âSïíJý ýLýá] <  NåýâR[ñ BçbïíPUNýá âbïíaïíU
Pâ¤üM [áZ SæâGNý bZ Ráñ #[ïíMó[ íPUNýá Pâ¤üM [áïíZ[ SæGá bZ í@üáïíRá KÙýlŠåºýô
yƒÿáïíR Uá #[Mó XáïíHüñ SæGá[ KÙýSáýEýá[ Uç¤ü]Nýá âPïíZbÙÿ âNýâR SæâGNý bRñ S÷áZ a@ü]
yƒÿáïíR *[ Sáïí^ ¤åüÿPùá@çüâNý *@üâýIý UóáCõXæâNÞý íPAïíNý Sá<Zá YáZñ På-*@ü yƒÿáïíR Pâ¤üM
[áïíZ[ aáïíO @üá]å [áZ RáïíX  *@üGR íPUNýáïí@ü< íPAïíNý Sá<Zá YáZñ *bÙÿ @üá]å [áZ
Pâ¤üM [áïíZ[ #RåýEý[ NýOá WýábÙÿ Uïí] @üâONýñ

@üâU Sâ[ýEýZ

X§ÿ]@üáïíUó[ S÷âONýY^á @üâU @üâUUq‰Wýñ S÷áýEýãR UáÛ]á aáâbïíNýó[ bÙÿâNýbáa #Råal„ýáïíR
@üâU ÊUq‰Wý *@üâýIý Sâ[âýEýNý RáXñ @üá]å [áïíZ[ BãNý ýFýáKòýá< ̂ ãNý]áX§ÿ], [áZX§ÿ]
RáïíX XQóYåBãZ X§ÿ] @üáUó âNýâR [ýEýRá @üïí[âýFýïí]R â@üÿwŸ *bÙÿ @üáïíUó[ âUAóáNý [ýEýRá@üá[
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ÊUq‰Wýñ @üâU UÛ^áU]ã axSïí@Þü GáRïíNý Sá[á YáZ íY, âSNýáXb Ê [CåU]ïíU[ Så¼
Êïí]áýEýRñ Ê í]áýEýR Så¼ #âU[áXñ @üâU[ PáPå âýFýïí]R #âU[áX #á[ #âU[áX Så¼
ÊïíBáSá] bïí]R @üâU[ âSNýáñ

@üâU Ê Uq‰Wý @üá]å [áïíZ[ BãNý RáïíX *@üâýIý Sá]á BáR @ü[á[ #áPïí] [ýEýRá
@üïí[âýFýïí]Rñ Xæ]Ný *âýIý íBZ @üáUóñ íaaXZ Yá â@üýFåý aáâbNýó [âýEýNý bïíZïíýFý Nýá[
XïíQó Sá]á BãâNý[ [ýEýRá < [ýEýâZNýá[ aÛAóá #âQ@üñ BáïíR[ XQó âPïíZ *|üâ] B÷áX
íOïí@ü B÷áXáÿw‚ÿïí[ BáïíZRïíP[ XïíQó âPïíZ Sâ[ïíUâ^Ný < S÷ýEýáâ[Ný bNýñ BáR íBïíZ [ëâG
í[áGBá[ @ü[ábÙÿ NýAR BáïíZR NýOá @üâUïíP[ ]¤üó âýFý]ñ *[ XïíQó âPïíZ Nýá[á QXÞ
S÷ýEýá[< @ü[ïíNýRñ ÊUq‰Wý âýFýïí]R XQóYåïíB[ *@üGR S÷âONýY^á @üâUñ @üá]å [áïíZ[
BãNý RáX@ü *@üâýIý Sá]á BãïíNý[ SåÜâO [ýEýâZNýá âNýâRñ

@üá]å [áïíZ[ BãNý RáïíX[ SåÜâOâýIý @üá]å[áZïí@ü âRïíZ í]Aáñ âRx…Uïí§ÿ[ #RóNýX
#[Mó íPUNýá bïí]R @üá]å [áZñ âNýâR â]ïíAïíýFýR—

[áïíZ[ ýEý[ïíM RX bKÙý@ü âRG âýEýNýñ

Ê@üâUUq‰Wý BáR @üá]å [áïíZ[ BãNýññ

Pâ¤üM [áZX§ÿ] @üáïíUó @üá]å [áïíZ[ @üOá #áïíýFýñ í@üáïíRá í@üáïíRá GáZBáZ UóáCõ
*[ íPUNýá Pâ¤üM [áZ < @üá]å [áZ RáïíX @åüÇüã[áïí[ábã Uã[ íPUNýá[ XæâNÞý< SæâGNý bZñ
#áUá[ âUâWýl… yƒÿáïíR @üá]å [áZ < Pâ¤üM [áZïí@ü í¤ü¼Sá] [ìïíS SæâGNý bïíNý íPAá
YáZñ #ïíRïí@ü #áUá[ *ïíP[ â^UáRåýEý[ îWý[U Uïí] âýEýâbôNý @üïí[ñ UNÞýXáR @üáïíUó @üá]å
[áZ í@üáïíRá @åüâÇü[áïí[ábã íPUNýá RRñ âNýâR aåmP[UïíR[ Pâ¤üM [áïíZ[ XNý UóáCõ *[
íPUNýáñ @üá]å [áZ íY #[Mó íPUNýá *bÙÿ @üáïíUó[ XïíQó Nýá[ S÷XáM Sá<Zá YáZ—

G§ÿ] $r‡[ #áâX íPU @üá]å [áZñ

#SXáR Xbá[áGá @üâ[] #áXáZññ

@üá]å [áïíZ[ UábR UóáCõñ @üá]å [áZ âbG]ã[ #âQSâNýñ QXÞX§ÿ] @üáïíUó< íPAá
YáZ @üá]å [áïíZ[ SæGá[ S÷ýEý]Rñ #ïíRïí@ü #áUá[ @üá]å [áZïí@ü @üá]å BáGã Uïí] KÙýïíq‰A
@üïí[ïíýFýRñ *bÙÿ @üáïíUó @üá]å [áïíZ[ #S[ RáX HüáïíýIýr‡[ñ @üá]å [áZ RáïíX QXÞâ^]á[
íAÜáG< Sá<Zá íBïíýFý #ïíR@ü yƒÿïí]ñ #[Mó $r‡[ @üá]å [áZ S[UNýãÞ @üáïí] âUUNÞýïíR[
SO Qïí[ QXÞ â^]áZ SYÞUâaNý bïíZïíýFýñ B÷áX íPUNýáZ [ìSáÿw‚ÿâ[Ný bïíZ @üá]å [áZ
#áG< B÷áXUáÛ]áZ SæâGNý bïíZ ýEýïí]ïíýFýRñ
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SåÜâO Sâ[ýEýZ

@üâU ÊUq‰Wý [âýEýNý [âýEýNý @üá]å [áïíZ[ BãNý RáX@ü SåÜâOâýIý âR[³R ýEý¼ôUNýãÞ Xbá^Z
#áâUÿt€ýá[ @üïí[Rñ U§ÿãZ aáâbNýó Sâ[_P @üNÞçý@ü 1362 U§ÿáïíoP S÷@üáâ^Nýñ S÷áÂ SåÜâO[
XïíQó @üâU[ âUy‚çÿNýWýáïíU í@üáïíRá Sâ[ýEýZ Sá<Zá YáZâRñ SåÜâOâýIý[ â]âS@ü[ @üáâNÞý@ü
^XÞáñ CáýIýá] Xb@åüXá[ #ÿw‚ÿBÞNý @üáXá]Så[ B÷áïíX âNýâR GlŠB÷bM @üïí[Rñ @üá] âRMÞïíZ[
aâJý@ü í@üáïíRá âRP Þ̂R Rá Sá<ZáZ â]âS ïîRSåïíMó[ <S[ âRWÞý[ @üïí[ #RåâXNý bZ íY
SåÜâOâýIý[ â]âS@üá] #tËýáP^ ̂ NýáoPã[ í@üáïíRá *@ü aXïíZñ

@üáâbâR

X§ÿ]@üáïíUó[ @üáâbâR[ XïíNýá @üá]å [áïíZ[ BãâNý < SæGá S÷ýEý]ïíR[ @üáâbâRñ íPU
íPUãïíP[ XáRU aXáïíG XáRå_ @üNÞçý@ü SæGá SáUá[ #WýãÃáïí@ü X§ÿ]@üáUó|üâ]ïíNý
íPAáïíRá bïíZïíýFýñ aXy‚ÿ X§ÿ]@üáïíUó[ XïíQóbÙÿ *bÙÿ Qá[áâýIý UNÞýXáRñ UóáCõ íPUNýá @üá]å
[áïíZ[ SæGá S÷ýEý]ïíR[ @üáâbâRâýIýbÙÿ *bÙÿ @üáïíUó íPAá YáZñ UóáCõ íPUNýá  #[Mó íPUNýá
@üá]å [áZñ @üá]å [áïíZ[ #S[ RáX HüáïíýIýr‡[ñ âRG SæGá XïíNÞýó S÷ýEý]ïíR[ GRó UóáCõ
íPUNýá  [ìS [áïíZ[ axŠåAãR bZñ [ìS [áïíZ[ @üOáXïíNýá @üá]å Sá¼ UáïíRr‡[ïí@ü yŠ[M
@üïí[Rñ *bÙÿ UáïíRr‡ïí[bÙÿ  Nýáïí@ü Uïí] íY XïíNÞýó NÜýá[ SæGá S÷ýEýâ]Ný bïíU AáâKòý[ RBïí[[
[áGá AáïíBr‡ïí[[ báNý âPïíZñ Sá¼ UáïíRr‡ïí[[ @üOá XïíNýá @üá]å [ìSã UáïíC[ âSïíJý
íýEýïíS AáâKòý[ RBïí[[ KÙýïí½ïí^ó Yá¼á @üïí[ñ [áGá AáïíBr‡ïí[[ báïíNý @üá]å Nýá[ SæGá
SáUá[ UáaRá y‡ïín…[ XQó âPïíZ Uóºýô @üïí[ñ [áGá âUzå×ïíaU@üñ NýábÙÿ ía #Ró íPUNýá[
SæGá @ü[ïíNý âRX[áâGñ @üá]å íaAáR íOïí@ü âR[á^ bïíZ [áMãïí@ü y‡ïín…[ XáQóïíX SæGá[
@üOá Uïí]Rñ @üá]å *AáïíR< UóOÞ XïíRá[O bZñ [áïíZ[ S[áX Þ̂ XNý Sá¼ UáïíRr‡[
â@ü¥ý[ bïíZ @üá]å UábÙÿ^ @üábR UóáCõ #RåýEý[ïíP[ BáKòý[ ýFý¾ïíUïí^ UáâMïíGó[ KÙýïí½ïí^ó
Aáâ[[ RBïí[ YáZñ [áZ âRïíG Uçk„ý UõáÎïíM[ ýFý¾ïíU^ Qá[M @üïí[ñ BáKòý[ïíP[ XïíQó
QåX[á BáKòý[ (íWýKòýá) ýFý¾ïíU^-* UáâMïíGó[ KÙýïí½ïí^ó AâKòý[ RBïí[ YáZñ BáKòý[ïíP[
XïíQó QåX[á BáKòý[ Pïí][ S÷QáRñ AáâKòý[  RB[ YáUá[ SïíO Sïí[ aáïí[§ÿ RPãñ Aáâ[
RBïí[[ UáâamPáñ bã[á SáýIýRã Sá[áSá[ âUâRXZ âbïíaïíU @üâ[ Rá íSïíZ RPã Sá[áSá[
@ü[ïíNý ýEýábÙÿïí]R Ráñ #Uïí^ïí_ @üá]å *@üâýIý BáKòý[-*[ (ýEÜýáPá UáC) âUâRXïíZ RPã
Sá[áSá[ b]ñ âSNçý ÷̂áïík„ý[ GRó SáýIåýRã BáKòý[  íSïíZ AåU Aåâ^ñ ÷̂áïík„ý[ âPR BáKòý[

@üâUâNý@üá  8
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Xá[ïíNý íBïí] UáC *ïí@ü *ïí@ü aUábÙÿïí@ü Wý¤üM @üïí[ñ SáýIýRãïí@ü íPïíA BáKòý[ âRïíG
UáC XæâNÞý Qá[M @üïí[ñ bã[á WýZ íSïíZ [áGá[ @üáïíýFý âBïíZ Nýáïí@ü aU Uçºýáÿw‚ÿ #UBNý
@ü[áRñ G§ÿïí][ [áGá @üá]å [áZ< UõáÎM íU^ Sâ[NýóáB @üïí[ âRG XæâNÞý Qá[M @üïí[Rñ
@üá]å [áGáïí@ü [áïíGó[ @üOá < Såïí¼[ @ü]óáïíM[ @üOá Uïí] YáRñ *[S[ @üá]å a³ãURã
Xïíwžÿ XçNý UóâºýôïíP[ ^[ãïí[ S÷áM a°×á[ @üïí[ UÜáâýEýïíZ íPRñ * aÛUáP íSïíZ S÷GáBM
#áRïímP  XáïíNýáZá[á bïíZ @üá]å [áïíZ[ |üMBáR @üïí[ñ [áGá[ báïíNý SæGá íSïíZ @üá]å
[áïíZ[ SæGá XïíNÞýó S÷ýEýáâ[Ný bZñ

aãXáUk„ýNýá

âR[³R ýEý¼ôUNýãÞ axSáâPNý @üá]å [áïíY[ BãNý Sá]áâýIý[ SáïíJýák„ýáïí[ ¼ëâýIý-âUýEåýóâNý CïíýIýâRñ
Ný¿ýU ^ïíoP[ #âU@çüNý SáJý âNýâR í[ïíAïíýFýRñ Så[áNýR Wåý] UáRáR âNýâR aÛïí^áQR
@üïí[ïíýFýRñ *@ü@üOáZ axSáP@ü âbïíaïíU âNýâR aTü]ñ #axSæMÞ b]— SåÜâO[ S¼
aÛAóá âNýâR KÙýïíq‰A @üïí[RâR < SåÜâO[ í@üáïíRá ýFýâU ýFýáSáïíRá bZâRñ

NýOóaæ¼

1. #á}üïíNýá_ WýµýáýEýáYÞ, UáÛ]á X§ÿ] @üáïíUó[ bÙÿâNýbáa, * XåAáGãß #óáÀý í@üáÛ S÷ábÙÿïíWýýIý
â]âXïíýIýKý 2, Uâ¥ýX ýEýóáýIýáGãß yËøýãýIý (@üïí]G íy€ýáZá[), @üâ]@üáNýá–73, #tËýX aÛy€ý[M
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#áâPUáaã KÙýl…ZR : aXaóá < aXáQáïíR[ WýáURá

^^ã@üáÿw‚ÿ XáâHü

S÷á@ü-@üOR : #áâPUáaã U]ïíNý íabÙÿ âUïí^_ Rç-GáâNýïíBáÌýä aXæbïí@ü íUáHüáZ, Yá[á
íPïí^[ #áâP UáâamPáñ YáïíP[ âRGy‡ aáXáâG@ü [ãâNýRãâNý, S÷Oá, #áýEýá[-#áýEý[M,
aÛy€çýâNý < @çüâtËý [ïíZïíýFýñ Yá[á Uçbºý[ aáXáâG@ü Sâ[X~ü] íOïí@ü SçO@ü *UÛ Nåý]RáXæ]@ü
âUýEýáïí[ #áâOÞ@ü âP@ü íOïí@ü #RB÷a[ñ

Wýá[NýãZ aÛâUQáïíR #áâPUáaã ^oPâýIý[ S÷ïíZáB íRbÙÿ, Nýá[ Sâ[UïíNÞý 342 RÛ
Qá[áZ NýSâ^â] KÙýSGáâNý âbïíaïíU NýáïíP[ KÙýïíq‰A @ü[á bïíZïíýFýñ aXB÷ Wýá[NýUïí_Þ S÷áZ
aáNý^ @åüâKòýâýIý axS÷PáZ #áâPUáaã âbïíaïíU âýEýâbôNý bïíZïíýFý, GRaÛAóá[ âUýEýáïí[ UNÞýXáïíR
Wýá[NýUïí_Þ S÷áZ 10.42 í@üáâýIý #OÞáÖ íXáýIý GRaÛAóá[ 8.6 ̂ NýáÛ^ #áâPUáaã XáRåïí_[
UaUáañ SâsEýXUïí§ÿ *ïíP[ aÛAóá S÷áZ 53 ]¤ü (52,96,963) #OÞáÖ íXáýIý GRaÛAóá[
5.8% #áâPUáaã XáRå_ [ïíZïíýFýRñ

#°×]BNý âUýEýáïí[ #áâPUáaã axS÷PáZïí@ü PåâýIý í ÷̂MãïíNý âUWýºýô @ü[á YáZ, S÷OX
aãXáÿw‚ÿUNýãÞ #áâPUáaã *UÛ âk‡NýãZNý #-aãXáÿw‚ÿUNýãÞ #áâPUáaãñ

aãXáÿw‚ÿUNýãÞ #áâPUáaã U]ïíNý âb] ýIøýábÙÿUaïíP[ íUáHüáïíRá bZñ Xæ]Ný #áaáX
íXCá]Z, XâRSå[, â¼Så[á, âXïíGá[áX, #[ëMýEý] S÷ïíP^, RáBá]óáïíÀý[ #âQUáaã[á *bÙÿ
SYÞáïíZ SïíKòýñ *ïíP[ GáâNýBNý îUâ^tËýó âWýl… *UÛ Nåý]RáXæ]@ü âUýEýáïí[[ #áâPX
S[xS[á[ KÙýS[ #âQ@ü #áyƒÿá^ã]ñ Wýá[ïíNý íXáýIý #áâPUáaã[ 11 ̂ NýáÛ^ b] aãXáÿw‚ÿUNýãÞ
#áâPUáaãñ *bÙÿ [áGó|üâ] Wýá[NýãZ aÛâUQáïíR[ 244 Rx‡[ Qá[á #Råaáïí[ S°×X < _Ìý
NýSâ^ïí][ #ÿw‚ÿWÞåýºýôñ #-aãXáÿw‚ÿUNýãÞ #áâPUáaã U]ïíNý Wýá[NýUïí_Þ[ #RóáRó [áïíGó[
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#áâPUáaãïíP[ íUáHüáïíRá bZñ Xæ]Ný KÙýºý[  S÷ïíP^, XQóS÷ïíP^, [áGyƒÿáR, ýFýâ¼^BKòý,
âUbá[, SâsEýXU§ÿ *UÛ HüáKòýAïíÀý[ *ïíP[ UaUáañ #áâPUáaãïíP[ XïíQó 89% bïí]á
#aãXáÿw‚ÿUNýãÞ #áâPUáaãñ

#áâPUáaã KÙýl…ZïíR[ aXaóá < Nýá[ @üá[M #Råal„ýáR

ýEýáâ[â¼@ü îUâ^tËýóBNý âUýEýáïí[ #áâPUáaã[á abG-a[] *UÛ #RáKòýx‡[ GãUR YáSïíR
#Wýóy‚ÿñ â@üÿwŸ Nýá[á y‡áQãRïíýEýNýá, @üAïíRábÙÿ S[áQãRNýáïí@ü y‡ã@üá[ @üïí[ Ráñ NýábÙÿ âUõâýIý^
^áâaNý Wýá[NýUïí_Þ S÷OX a^yžÿ aÛB÷áïíX[ aæýEýRá bZ, #áâPUáaãïíP[ y‡NýÚyŒæüNÞý
#Û^B÷bïíM[ XQó âPïíZñ í@üá] âUïíÿPùáb, Wýã] âUïíÿPùáb, íAïí[áZá] âUïíÿPùáb, ýEåýZáKòý
âUïíÿPùáb, aÜá<Nýá] âUïíÿPùáb, XåÀýá âUïíÿPùáb Nýá[ «]ÿw‚ÿ S÷XáMñ y‡áQãRNýá[ Wýá[NýUïí_Þ
#áâPUáaãïíP[ KÙýl…ZïíR[ GRó aáÛâUQáâR@üWýáïíU âUïí^_ âUâQ UóUyƒÿá BçbãNý bZñ â@üÿwŸ
#Nýóÿw‚ÿ PåWÞýáïíBó[ âU_Z, KÙýl…ZïíR[ Qá[á íOïí@ü #áâPUáaã[á âýEý[ Uâ°×NýbÙÿ [ïíZ íBïíýFýñ
#áG y‡áQãRNýá[ aåUMÞGZÿw‚ÿã U_Þ #OÞáÖ 75 UÖa[ SæâNÞý bïíZ íBïí]< #áâPUáaã[á íY
âNýâXïí[ âýFý] #áG< Nýá[á íaAáïíRbÙÿ PÜáâKòýïíZ #áïíýFýñ y‡WýáUNýbÙÿ S÷r… GáïíB #áâPUáaãïíP[
KÙýl…ZïíR[ aXaóá í@üáOáZ? *[ @üá[MbÙÿ Uá @üã? * S÷ïír…[ KÙýºý[ #Råal„ýáR @ü[ïí] íU^
@üïíZ@üâýIý âU_Z #áXáïíP[ aáXïíR S÷NýãZXáR bZñ #áXáïíP[ íYïíNý bïíU íabÙÿ âU_Z <
aXaóá[ BWýãïí[ñ

1) GáâNýaºýá[ #ây‚ÿïíNÿšÿ[ aÛ@üýIý : #QóáS@ü aXã[ @åüXá[ Páa Nýá[ “Tribal politics
in Contemporary India” S÷Uïíl„ý KÙý ïíq‰A @üïí[ïíýFýR UNÞýXáïíR Wýá[NýUïí_Þ
#áâPUáaãïíP[ *@üâýIý #RóNýX S÷QáR aXaóá b] #ây‚ÿïíNÿšÿ[ aÛ@üýIýñ UyŸNýSïí¤ü
a[@üáïí[[ RB[áZM â^q†áZïíR[ KÙýïíPóáïíB[ Tüïí] íYáBáïíYáB UóUyƒÿá[ #WæýNýSæUÞ KÙýl…ZR
aÛBâJýNý bïíZïíýFýñ #áâPUáaã #Qåóâ_Ný *]á@üáZ â^q†âWýâºý@ü ̂ b[, RB[ BïíKòý <JýáZ,
GRaÛAóá[ UóáS@ü aXçâk„ý CïíýIýïíýFýñ Tü]Ný UóáS@ü #âWýUáaR (Immigration) *UÛ
S÷UáaR (Emigration) b<Zá[ Tüïí] #áâPUáaã axS÷PáZ NýáïíP[ âýEý[áýEýâ[Ný *ØâNýbó
< S[xS[á báâ[ïíZ #ây‚ÿïíNÿšÿ[ aÛ@üïíýIý[ axŠåAãR bïíZïíýFýñ a[@üáâ[ KÙýïíPóáïíB #áâPUáaã
axS÷PáZïí@ü Xæ] íyöÿáïíNý #áRïíNý ýEýáZñ #áOÞ aáXáâG@ü GãURYá¼á[ KÙýl…ZR ýEýáZñ â@üÿwŸ
#áâPUáaã axS÷PáïíZ[ XáRå_GR â@ü ýEýáZ? Nýá a[@üá[ UábáPå[ @üAïíRábÙÿ âUïíUýEýRá
@üïí[âRñ Tüïí] #áQåâR@ü KÙýl…ZRXåAã U{ a[@üáâ[ S÷@üq†bÙÿ #áâPUáaãïíP[ @üáïíýFý
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B÷bMïíYáBó Uïí] âUïíUâýEýNý bZâRñ

2) #OÞïîRâNý@ü aXaóá : #áâPUáaã axS÷PáïíZ[ #RóNýX |ü[ëNÿšÿSæMÞ aXaóá b]
#OÞïîRâNý@ü aXaóáñ #áâOÞ@üWýáïíU #RB÷a[Nýá *ïíP[ y‡áWýáâU@ü *UÛ abGáNý îUâ^tËýóñ
í@üúãZ a[@üá[ B÷áX KÙýl…ZR < aXáG @ü]óáM PÂïí[[ S÷âNýïíUPR 2018 #Råaáïí[, 72
^NýáÛ^ #áâPUáaã Páâ[ÿPù aãXá[ âRïíýEý #UyƒÿáR @üïí[ñ UyŸNýSïí¤ü, @çüâ_âWýâºý@ü
#OÞRãâNýïí@ü í@üú @üïí[bÙÿ #áâPUáaãïíP[ GãUR GãâU@üá âRUÞáâbNý bZñ S÷a§ÿNý KÙýïíq‰A
@ü[á YáZ #áâPUáaã[á S÷QáRNý #[Mó *UÛ SáUÞNýó #°×ïí]bÙÿ #âQ@üáÛ^ UaUáa @üïí[
Tü]ïíNýá KÙýl…Ný @çüâ_ GâX[ #WýáU *UÛ G] íaïíýEý[ aÛ@üïíýIý[ @üá[ïíM @çüâ_ íOïí@ü
SYÞáÂ #OÞ KÙýSáGßïíR Nýá[á UóOÞ bZñ * @üá[ïíMbÙÿ #âQ@üáÛ^ #áâPUáaã y‡Sâ[Uáïí[
RáXá] AáýIýïíNý #OÞáÖ [ëâG í[áGBáïí[[ #á^áZ B÷áX íýFýïíKòý ̂ b[ XåAã bïíNý UáQó bZñ
#áâPUáaãïíP[ #áâOÞ@ü KÙýl…ZïíR[ GRó í@üú < [áGó a[@üáïí[[ âUâWýl… @üXÞaæâýEý <
S÷@üq† BçbãNý bïíZïíýFý â@üÿwŸ  Nýáïí@ü U]Xá¼ AáNýáZ-@ü]ïíXbÙÿ aãXáUk„ýñ Uáy‚ÿU í¤üïí¼
*bÙÿ S÷@üq†|üâ][ 30 ̂ NýáÛ^ #áâPUáaãïíP[ @üáïíýFý íSðÜýFýZ Ráñ aUïíýEýïíZ PåWÞýáBó Wýá[NýãZ
aÛâUQáïíR[ 275 Rx‡[ Qá[áZ #áâPUáaã KÙýl…ZïíR[ GRó S÷@üq† âWýâºý@ü íY í@üúãZ
#RåPáïíR[ @üOá KÙýïíq‰A [ïíZïíýFýñ íabÙÿ ýIýá@üá< #áâPUáaãïíP[ AáïíNý axSæMÞ UóâZNý bZ
Ráñ KÙýPáb[M âbïíaïíU SâsEýXUïí§ÿ[ #áâPUáaã KÙýl…ZR Xwžÿïí@ü[ ýIýá@üáZ aXy‚ÿ ýFýá¼ãïíP[
GRó aUåG aáOã S÷@üïíq†[ XáQóïíX aábÙÿïí@ü] âUNý[M @ü[á bZñ aU íOïí@ü báaó@ü[
âU_Z, a[@üáâ[ S¤ü íOïí@ü #áâPUáaãïíP[ QáXaá XáP] S÷PáR, ]óáxSa |üâ]ïíNý
aáÛy€çýâNý@ü #RåÌýáR, #áâPUáaã RáýIý@ü S÷âNýïíYáâBNýá, G§ÿ]Xb] KÙýÖaU @üïí[
#áâPUáaãïíP[ â@ü #OÞïîRâNý@ü KÙýl…ZR bïíU Nýá íUáQbZ WýBUáRbÙÿ GáïíRRñ

3) Wýá_á aÛy€çýâNý[ aÛ@üýIý : #áâPUáaã  íBáÌýä[ âRGy‡ y‡Nýwžÿ Wýá_á < aÛy€çýâNý UNÞýXáRñ
íY Wýá_á aÛy€çýâNýïí@ü âWýâºý @üïí[ #áâPUáaã[á NýáïíP[ báGá[ UýFýïí[[ bÙÿâNýbáa <
*ØâNýbóïí@ü aÛ[¤üM @üïí[ #áaïíýFýñ â@üÿwŸ *bÙÿ aXy‚ÿ  Wýá_á aÛy€çýâNýïí@ü aÛ[¤üM <
KÙýl…ZïíR[ âUïí^_ í@üáïíRá KÙýïíPóáB < S÷ïíýEýtËýá a[@üáïí[[ S¤ü íOïí@ü B÷bM @ü[á bZâRñ
KÙýPáb[M âbaáïíU U]á YáZ aÜá<Nýáâ] Wýá_á 2003 aáïí][ 22 âKýïíax‡[ #tËýX NýSâ^]Wåýºýô
bïí]< Nýá[ S÷ïíZáB < UóUbá[ #áG< aãâXNý báïíNý íBáRáñ @üïíZ@üâýIý y€åý], @üïí]G
*UÛ bÙÿKÙýâRWýáâaÞâýIý BïíKòý KÙýJýïí]< Nýá[ SYÞáÂ Sâ[@üáJýáïíXá *UÛ S÷ïíZáGRãZ aÛAó@ü
â^¤üïí@ü[ YïíOtËý #WýáU Sâ[]â¤üNý bZñ SâsEýXUïí§ÿ  í@üU]Xá¼ ]á]BKòý a[@üáâ[
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@üïí]G UÜá@åüKòýá bÙÿKÙýâRWýáâaÞâýIý *UÛ #âNý axS÷âNý Xåâ Þ̂PáUáP bÙÿKÙýâRWýáâaÞâýIý[ SJýR SáJýR
ýEý]ïíýFýñ aÜá<Nýáâ] *@üáïíKýâX S÷áZ #OUÞñ aïíUÞáSâ[ #áâPUáaã KÙýl…ZR S_ÞP *UÛ
Xwžÿïí@ü[< * âU_ïíZ âUïí^_ í@üáïíRá íb]- íPá] íýEýáïíA SïíKòý Ráñ

4) [áGïîRâNý@ü KÙýïíS¤üá < S¤üSáâNýNÿšÿ : GáâNýBNý @üá[ïíM #áâPUáaã axS÷PáZ
abG-a[] *UÛ #RáKòýx‡[ GãURYá¼áZ #Wýóy‚ÿñ [áGïîRâNý@ü GâýIý] @üXÞ@üáïí~ü *ïíP[
#Û^B÷bM âRUÞáýEýR UóNýãNý íPAá YáZ Ráñ Uçbºý[ [áGïîRâNý@ü P]|üâ] #áâPUáaãïíP[
í@üU]Xá¼ íWýáýIý UóáÛ@ü âbïíaïíUbÙÿ S÷ïíZáB @üïí[ #áaïíýFýñ #áâPUáaãïíP[ [áGïîRâNý@ü
íRNçýïíNÿšÿ[ SYÞáïíZ KÙýl…ãNý@ü[ïíM[ í@üáR SPïí¤üS B÷bM @üïí[âRñ [áGïîRâNý@ü ¤üXNýáZR
#áâPUáaãïíP[ báïíNý @üAïíRábÙÿ #áïíaâRñ Wýá[NýUïí_Þ[ í@üúãZ í@üâUïíRýIý aWýá íNýá Pæ[
#y‚ÿ í@üáR [áGó í@üâUïíRïíýIý[ *@üGR Xwžÿã< #áâPUáaã RRñ #U^ó UNÞýXáR Wýá[NýUïí_Þ[
aáÛâUQáâR@ü S÷QáR #OÞáÖ [átËøýSâNý *@üGR #áâPUáaã Xâb]áñ NýïíU *ïí¤üïí¼<
[áGïîRâNý@ü aXã@ü[Mïí@ü aåïí@üð^ïí] S÷ïíZáB @ü[á bïíZïíýFýñ âRUÞáýEýïíR GZ]áWýïí@ü
aåâRâsEýNý @ü[á[ GRóbÙÿ #áâPUáaã íaâmýIýïíXmýIýïí@ü @üáïíG ]áâBïíZ RUãR SµýRáZ@ü,
íbXÿw‚ÿ aïí[R, XáZáUNýã *UÛ  â^UïíaRá[ aXOÞR #áPáïíZ a¤üX bïíZïíýFýñ

5) aáXáâG@ü îU_Xó < U°×Rá : aáÛâUQáâR@üWýáïíU aáXó aXáR #âQ@üá[ *UÛ
aXXYÞáPá[ XbáR UáMã KÙýïíq‰âANý bïí]< @üáYÞïí¤üïí¼ #áâPUáaã axS÷PáZ #áG< aáXáâG@ü
í¤üïí¼ âRýEåý GáâNý âbïíaïíUbÙÿ âUïíUâýEýNý bïíZïíýFýñ KÙýºý[ S÷ïíP^, XQóS÷ïíP^, Xbá[átËøý
âUâWýl… [áïíGó GáâNýBNý âUïík‡_ < âbÛaáiŠ@ü CýIýRá íýEýáïíA #áDåü] âPïíZ  íPâAïíZ íPZ,
Wýá[NýU_Þ íOïí@ü #áG< UMÞUáP < GáâNýâUïík‡ïí_[ #UaáR CïíýIýâRñ Pâ]Ný âRB÷b, Q_ÞM
XâmPïí[  S÷ïíUïí^ UáQá *UÛ bNýóá[ XïíNýá Sá^âU@ü CýIýRá< #b[b CïíýIý ýEýïí]ïíýFýñ #âNý
axS÷âNý axŠáRãZ #áâPUáaã [átËøýSâNý íÿPùðSPã âRïíZ @åü[ëâýEý@ü[ Xÿw‚ÿUó (íaðBNý Uaå,
íNýGây‡Rã YáPU, #âA] âBâ[, #Qã[ íýEýðQå[ã) #áâPUáaãïíP[ S÷âNý aáXáâG@ü ïîU_Xó <
U°×Rá í@übÙÿ S÷XáâMNý @üïí[ñ

6) y‡áZºý^áaïíR[ #y‡ã@çüâNý : “aå̂ áR @üAïíRábÙÿ y‡áZºý^áaïíR[ âU@üq† bïíNý Sáïí[
Ráñ” UNÞýXáR Wýá[NýUïí_Þ #áâPUáaã KÙýl…ZïíR[ #RóNýX S÷QáR S÷âNýUl„ý@ü bïí]á y‡̂ áaïíR[
#y‡ã@çüâNýñ #áâPUáaã axS÷PáZ âýEý[@üá]bÙÿ y‡áQãRNýá[ SæGá[ã íBá]áXã NýáïíP[ Rá SamPñ
y‡̂ áaïíR[ y‡ã@çüâNý âPïíZ S°×X NýS^ã], _Ìý NýS^ã] íS^á #óá¢ü *UÛ #[ïíMó[
#âQ@üá[ #ábÙÿR 2006 @üáYÞ@ü[ã @ü[á bïíZïíýFýñ _Ìý NýS^ã] *]á@üáZ #ïíýIýáRXáa
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@üáKÙýâÁ] BJýR *UÛ S°×X NýSâ^â] *]á@üáZ íS^á @üáRåRïí@ü S÷ïíZáïíB[ XáQóïíX
#áâPUáaãïíP[ y‡̂ áaïíR[ #âQ@üá[ïí@ü XáRóNýá íP<Zá bïíZïíýFýñ *XRâ@ü #[ïíMó[
#âQ@üá[ #ábÙÿR 2006 *[ XáQóïíX B÷áX aWýá BJýR *UÛ S÷̂ áaïíR[ WýáBãPáâ[Nÿšÿ íP<Zá
bïíZïíýFýñ

â@üÿwŸ #Nýóÿw‚ÿ PåWÞýáïíBó[ âU_Z í@üú, [áGó *XRâ@ü yƒÿáRãZ S÷̂ áaR< #áâPUáaãïíP[
*bÙÿ y‡̂ áaïíR[ #âQ@üá[ïí@ü  â@üWýáïíU AUÞ @ü[á YáZ Nýá[ #SïíýEýtËýá ýEýáâ]ïíZ YáïífFýñ *
S÷ïír…[ KÙýºý[ #áG< #GáRá, PãCÞ 16 UýFýïí[< í@üR #áG 2006 UáRáâQ@üá[ #ábÙÿRïí@ü
@üáYÞ@ü[ã @ü[á bïí]á Rá? í@üR SâsEýXUïí§ÿ #áG SYÞÿw‚ÿ *@üâýIý< B÷áX aWýá  BâJýNý bïí]á
Rá? y‡̂ áaR âWýl… KÙýl…ZR â@üWýáïíU  aÇüU?

7) G] G§ÿ] GâXïíR[ #âQ@üá[ : #[ïíMó[ BbR BWýã[ âRWçýïíNý #áâPUáaã aXáG <
aWýóNýá[ KÙýïílŠ_ < âU@üá^ aÛBâJýNý bïíZâýFý]ñ #áG< #âQ@üáÛ^ #áâPUáaã G§ÿïí]bÙÿ
UaâNý BïíKòý UaUáa @ü[ïíýFýñ G], G§ÿ], GâXïíR[ aïí§ÿ #áâPUáaãïíP[ axS@Þü #âNý
âRâUKòý < #áâiŠ@üñ *[á S÷@çüâNý[SæGá[ã *UÛ G§ÿ]ïí@ü Xá Uïí] XáRó @üïí[ñ â@üÿwŸ
URG < AâRG axSïíP[ í]áïíWý âUõâýIý^ a[[@üá[ S÷OX URPÂ[ < UR < #ábÙÿR
S÷MZR @üïí[ñ Nýá[ âU[ëïík„ý #áïímPá]R < aÛB÷áX aÛBâJýNý @üïí[âýFý] #áâPUáaã XáRå_ñ
y‡áQãR Wýá[ïíNý URPÂ[ < #áâPUáaã XáRåïí_[ aAóNýá BïíKòý <ïíJýâR, G§ÿïí][ KÙýS[
âRWÞý[^ã] #áâPUáaã XáRå_ïí@ü âUâWýl…WýáïíU íbRyƒÿá @ü[áZ íYR URPÂïí[[ XåAó @üáïíYÞ
Sâ[MNý bïíZïíýFýñ 2006 aáïí] #áâPUáaãïíP[ URáâQ@üá[ïí@ü y‡ã@çüâNý íP<Zá[ KÙýïí½ïí^ó
S÷MãNý bZ FRA 2006,  íYAáïíR B÷áX aWýá BJýR < URâQ@üá[ @üâXâýIý[ XáQóïíX UR-
WæýâX[ Sáµýá S÷PáR, Sáâ[Uáâ[@ü #âQ@üáïí[[ aïí§ÿ aXâtËýBNý #âQ@üá[ïí@ü S÷âNýÌýá[ @üOá
U]á bïíZïíýFýñ *XRâ@ü íY í@üáR KÙýl…ZRXæ]@ü S÷@üq†, @ü]-@üá[AáRá Uá AâR âRXÞáïíM[
í¤üïí¼<  B÷áX aWýá[ axŠâNýïíNý UáQóNýáXæ]@ü @ü[á bïíZïíýFýñ

â@üÿwŸ Uáy‚ÿâU@ü í¤üïí¼, URáQã@üá[ 2006 #QãâRZX “The Scheduled Tribes
and Other Traditional Forest Dwellers (Recognition of Forest Rights)
Act' 2006” #áG< Wýá[NýUïí_Þ í@üáOá< SæMÞá§ÿ [ìïíS  S÷ïíZáB bZâRñ _Ìý NýS^ã]
*]á@üáZ Autonomous Council *UÛ  S°×X NýS^ã] *]á@üáZ PESA 1986
Act @üáYÞ@ü[ã bïí]< #RóáRó [áïíGó URPÂ[ B÷áX aWýá[ Sâ[UïíNÞý FPC *UÛ JMFC
*[ abáZNýáZ UR *]á@üáïí@ü âRZwžÿM < Sâ[ýEýá]Rá @ü[ïíýFýñ URá°×ïí] âUâWýl… S÷@üq†,



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

ñ ññ  ñññ     120

AâR, @ü]@üá[AáRá âRXÞáïíM[ í¤üïí¼< B÷áX aWýá[ axŠâNýïí@ü KÙýïíS¤üá @ü[á bïíZïíýFýñ
SâsEýXUïí§ÿ[ íPKÙýýEýá SÜáýEýáâXïíNý íAá]á XåA @üZ]á AâR *UÛ Så[ëâ]Zá[  #ïíYáQóá
SábáKòý, JåýBÞá SáxS íuIýáïí[G  S÷ïíG¢ü âRXÞáïíM B÷áX aWýáïí@ü XáRóNýá Rá âPïíZ íGá[ @üïí[
S÷@üq† îNý[ã[ S÷ïíýEýtËýá, a[@üá[ < #áâPUáaã aÛCáNýïí@ü #âRUáYÞ @üïí[ Nåýïí]ïíýFýñ

8) UóáS@ü KÙýïífFýP < SåRUÞáaïíR U°×Rá : #áG SYÞÿw‚ÿ Wýá[NýUïí_Þ[ YNý KÙýl…ZR bïíZïíýFý
Nýá #áâPUáaãïíP[ íýEýáïíA[ G] < [ïíºýô[ âUâRXïíZ bïíZïíýFýñ KÙýl…ZR *UÛ #áâPUáaã
U°×Rá * íYR *@übÙÿ XåÿPùá[ *âSJý #á[ <âSJýñ y‡áQãRNýá[ S[UNýãÞ SYÞáïíZ Gb[]á]
íRïíb[ë[ S÷QáRXwžÿãïíNÿšÿ U{XåAã RPã í@üâú@ü S÷@üq† BçbãNý bZñ â^q†áZR, RB[áZR
KÙýl…ZR *bÙÿ ír‰áBáïíR[ XQó âPïíZ S°×Uáâ_Þ@üã Sâ[@üq†Rá[ aæýEýRá bZñ RPãUÜáQ < KýóáX
îNýâ[[ @üXÞaæýEýã BçâbNý bZñ Wýá@ü[á Rá§ÿá], âb[á@åÜüP Sáïí°×Ný RPã UÜáQ < KýóáX âRXÞáM
@üáG }ü[ë bZñ Nýá[bÙÿ aïí§ÿ }ü[ë  bZ #áâPUáaã KÙýïífFýP < SåRUÞáaïíR[ RáïíX S÷baRñ

XbáRPã[ KÙýSïí[ âb[á@åÜüP UÜáQ S÷áZ 55 â@üïí]áâXýIýá[ #OÞáÖ 34 XábÙÿ]  G]áQá[
âRXÞáM @ü[á bZ 12 *âS÷] 1948 aáïí] @üÛâ¼ôïíýIý[ S÷OX UóáýEý yƒÿáSR @üïí[ Uïí]R,
“#áQåâR@ü Wýá[ïíNý[ XâmP[ âRXÞáïíM[ @üáG }ü[ë b]” GâXbá[á KÙýk‡áyŸ @çü_ïí@ü[ S÷ïír…[
GUáïíU âNýâR Uïí]âýFýïí]R, If you suferar it will be for nation. 42000 íb¢ü[
@çüâ_ GâX KåýïíU YáZñ 240 âýIý B÷áX QUÛa bZñ S÷áZ 2 báGá[ Sâ[Uá[ UáyŸbá[á bZñ
aáâUÞ@üWýáïíU *[ Tüïí] S÷áZ 1.50 ]¤ü XáRå_ ¤üâNýB÷y‚ÿ bïíZâýFý] Yá[ XïíQó S÷áZ 76
^NýáÛ^ âýFý] #áâPUáaã  axS÷PáZñ }üQåXá¼ âb[áSå[ RZ, aPßá[ aïí[áU[, Sáïí°×Ný
KýóáX, íKýX XábÙÿOR, âýEýºý[³R í]áïí@üáïíXáâýIýWý, íUá@üáïí[á GáXïí^PSå[ S÷áZ aXy‚ÿ
KÙýl…ZïíR #áâPUáaã KÙýïífFýïíP[ XQó âPïíZ  BïíKòý <ïíJýñ

2008 aáïí][ Centter for Science & Environment (CER) 2008 *[
â[ïíSáýIÞý #Råaáïí[ y‡áQãRNýá[ S[UNýãÞ SYÞáïíZ S÷áZ 3.50 í@üáâýIý XáRå_ KÙýïífFýP bïíZïíýFýñ
*[ XïíQó 2.62 í@üáâýIý XáRå_ bïí]á #áâPUáaãñ #Rå[ìSWýáïíU [átËøýãZ AâR âRZwžÿM @üâXâýIý[
S÷âNýïíUPR 2013 #Råaáïí[ y‡áQãRNýá[ S[ YNý GâX #âQB÷bM bïíZïíýFý Nýá[  79 ̂ NýáÛ^
GâX #áâPUáaãïíP[ñ [átËøýãZ AâR âRZwžÿ@ü @üâXâýIý[ S÷âNýïíUPR 2013 #Råaáïí[  y‡áQãRNýá[
S[ YNý GâX #âQB÷bM bïíZïíýFý Nýá[ 79 ̂ NýáÛ^ #áâPUáaãïíP[ GâXñ

aUïíýEýïíZ PåÚAGR@ü âU_Z bïí]á, GâX #âQB÷bïíM[ aXïíZ íY ¤üâNýSæ[M <
SåRUÞáaïíR[ #ábÙÿR [ïíZïíýFý Nýá #áïíPð #Råa[M @ü[á bZâRñ Land acquisition Act
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*UÛ The Right to Fair Compenstion & Transparency in Land
Acquisition, Rehabilitation & Re-settlement Act, 22013 #Råaáïí[ íY
SåRUÞáaR *UÛ ¤üâNýSæ[ïíM[ @üOá U]á bïíZïíýFý Nýá[ Uáy‚ÿUáZR #áïíPð bZâRñ #á[ *
@üá[ïíMbÙÿ a[@üáâ[ KÙýl…ZRXæ]@ü S÷@üïíq†[ âUïí[áâQNýáZ #áâPUáaã XáRå_ #áG a[U
bïíZïíýFýñ Nýá íPKÙýýEýáSáýEýáïíX íAá]á XåA @üZ]á AâR íbá@ü, #á[ Så[ëâ]Zá[ #ïíYáQóá
SábáïíKòý Jåý[Bá SáxS íuýIýáïí[G S÷ïíG¢übÙÿ íbá@ü, #áâPUáaã[á âUïí[áâQNýá @ü[ïíUbÙÿ
*ýIýábÙÿ y‡áWýáâU@üñ

9) Tribal Customary Law *UÛ y‡Nýwžÿ #ábÙÿRâUâQ[ KÙýïíS¤üá : #áâPUáaãïíP[
âRGy‡ íaá^óá] @üáuIýXa [ïíZïíýFý Yá báGá[ UýFý[ Qïí[ S÷UábXáRñ *bÙÿ S÷Oá < [ãâNýRãâNý
íXïíRbÙÿ #áâPUáaãïíP[ aXáG GãUR Sâ[ýEýáâ]Ný < âRZâwžÿNý bZñ GlŠ-XçNåýó-âUUáb,
#áýEýá[-âUýEýá[ aUbÙÿ âRGy‡ âUâQ UóUyƒÿá #Råaáïí[ axSáâPNý bZñ S°×X < _Ìý NýSâ^]
*]á@üáZ *bÙÿ âUâQ < #ábÙÿïíR[ XáRóNýá [ïíZïíýFýñ íyS^á] Xóáïí[G #óá¢ü *bÙÿ S÷Oáïí@ü
íXïíRbÙÿ  S÷Yåºýô bïíZïíýFýñ â@üÿwŸ a[@üá[ Uá S÷̂ áaR Uá[ÛUá[ #áâPUáaãïíP[ *bÙÿ @üáu�ýXá[ã
]-í@ü KÙýïíS¤üá < AUÞ @ü[ïíNý KÙýPóNý bïíZïíýFýñ y‡WýáUNýbÙÿ #áâPUáaã axS÷PáïíZ[ aïí§ÿ
S÷̂ áaïíR[ âUïí[áQ íUÜïíQïíýFýñ KÙýPáb[M âbïíaïíU U]á YáZ aÜá<Nýá] axS÷PáïíZ[ XáâHü
Sá[BáRá UóUyƒÿá[ XáRóNýá âPïíNý a[@üá[ Rá[áG, â@üÿwŸ aÜá<Nýá] axS÷PáïíZ[ XáRå_ *bÙÿ
UóUyƒÿáïí@ü #áÿw‚ÿâ[@üWýáïíU íXïíR ýEýïí]ñ

10) R@ü^á]UáP < Xá<UáPã S÷WýáU : #áâPUáaã axS÷PáïíZ[ XáRå_ KÙýS]âÅý @üïí[ïíýFý
âUõâýIý^ ^áaR@üáïí] íYWýáïíU NýáïíP[ U°×Rá @ü[á bïíZïíýFý, y‡áQãR Wýá[ïíNý Nýá í@üáR
#Ûïí^ @üX RZñ âUïí^_Ný G] G§ÿ] GâXR íOïí@ü KÙýÖAáNý, Páâ[ÿPùNýá, #RB÷a[Nýá,
#Rål…ZR, [áGïîRâNý@ü KÙýÖSãKòýR, GáâNý âUïík‡_ XïíRáWýáU, í@üáR S÷@üáïí[[ í^á_M
#NýóáýEýá[ NýáïíP[ âU[ëïík„ý aÛBâJýNý bZâR? #áG< íY í@üáïíRá [áïíGó aU íOïí@ü
#Rål…Ný bïí]á #áâPUáaã  #Qåóâ_Ný *]á@üáñ @çüâ_, íaýEý, aXUáZ, â^¤üá, y‡áyƒÿó, âýEýâ@üÖaá
aUâP@ü íOïí@üâ âSâýFýïíZ [ïíZïíýFý #áâPUáaã axS÷PáïíZ[ XáRå_ñ @üá]ábáâÀý íOïí@ü
#áX]áïí^á] #Rábáïí[[ XçNåýó âXâýFý] aáâX] #áâPUáaã axS÷PáïíZ[ XáRå_ñ #á[ *bÙÿ
aåïíYáBbÙÿ B÷bM @ü[ïíýFý R@ü^á]UáPã *UÛ Xá<UáPã íRNçýNÿšÿ[áñ íNýWýáBá #áïímPá]R ,AáPó
#áïímPá]R, R@ü^á]UáâKòý #áïímPá]R #á[ aáxS÷âNý@ü@üáïí][ ]á]BKòý Uáy‚ÿá[ aå@åüXá-
íNý #áïímPá]ïíR[ XPNý âPïífFý Xá<UáPã[áñ
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11) a[@üáâ[ KÙýPáaãRNýá < KÙýïíS¤üá : aXB÷ GRaáQá[ïíM[ aáâUÞ@ü KÙýl…ZR *UÛ
@ü]óáïíM[ PáâZNÿšÿ b] [áïítËøý[ñ [átËøý âUâWýl… #ábÙÿR S÷MZR *UÛ S÷@üq† B÷bïíM[ XáQóïíX
GRaáQá[ïíM[ KÙýl…ZïíR UõNýã bZñ â@üÿwŸ #áâPUáaã KÙýl…ZïíR[ í¤üïí¼ [átËøý #¿åýNýWýáïíU
Rã[UNýá Sá]R @üïí[ ýEýïí]ïíýFýñ #áâPUáaã KÙýl…ZïíR[ âUâWýl… aáÛâUQáâR@ü *UÛ Sá]ÞáïíXýIý
SYÞÿw‚ÿ #ábÙÿR |üâ]ïí@ü Uáy‚ÿUáZïíR[ í@üáR KÙýïíPóáBbÙÿ, í@üú #OUá [áGó a[@üáïí[[
S¤ü íOïí@ü âUïí^_ *@üýIýá íPAá YáZ Ráñ CNT Act, SPT Act, PESA Act,
FRA2006, aU AáNýáZ @ü]ïíX SïíKòý #áïíýFýñ Ministry of Tribal affairs, National
Commissioner for Schedule Tribe, Backward Classes Welfare
Department, Tribal Advisory Council aU íYR PáZaá[á PáâZNÿšÿ Sá]R @ü[ïíýFýñ
#OýEý #áâPUáaã[á YAR, G] G§ÿ] GâXïíR[ #âQ@üá[ PáâU @ü[ïíýFý, #áïímPá]R
S÷âNýïí[áQ @ü[ïíýFýñ NýAR [átËøýYwžÿ Unlawful Activities Prevention Act (UAPA),
Operation Green Hunt, Central-State Special Force S÷ïíZáB @ü[ïíýFýñ
y‡WýáUNýbÙÿ #áâPUáaã < a[@üá[ S[yS[ïí@ü ̂ ¼ëïíNý Sâ[MNý bïífFýñ ]á]BKòý, Uáy‚ÿá[,
aå@åüXá Nýá[bÙÿ y‡áWýáâU@ü Sâ[MâNýñ

aXáQáïíR[ aÇüáURá

#áâPUáaã KÙýl…ZR < aXaóá[ BWýã[Nýá KÙýS]âÅý @üïí[ aÇüUNý XïíR S÷r… GáïíB Nýábïí]
*[ aXáQáïíR[ KÙýSáZ Uáâ@ü? #áâPUáaãïíP[ â@ü *WýáïíUbÙÿ âýEý[@üá] KÙýl…ZR âUXåA
Oá@üïíU? *ïí¤üïí¼ XïíR [áAá P[@üá[ #áâPUáaã KÙýl…ZïíR[ aXaóá í@üU]Xá¼ âUïí^_
í@üáïíRá [áGó Uá #á°×â]@ü aXaóá RZ, *âýIý *@üâýIý GáNýãZ aXaóáñ “aUá@üá aáO
aU@üá âU@üá^” *bÙÿ #áÂ Uá@üóâýIýïí@ü yŠ[ïíM í[ïíA #áâPUáaã KÙýl…ZRïí@ü |ü[ëNÿšÿ ab@üáïí[
âUïíUýEýRá @ü[á KÙýâýEýNýñ âUâWýl… GRaXã¤üá[ âRâ[ïíA * @üOá U]á YáZ a[@üáâ[ KÙýïíPóáB
*UÛ #áâPUáaã GRBïíM[ ýEýáâbPá *ïíP[ XïíQó í@üáOáZ íYR Wýá[aáïíXó[ #WýáU [ïíZïíýFýñ
*bÙÿ|üâ] â@ü âUïí^_WýáïíU RG[ íP<Zá S÷ïíZáGRñ

#áâPUáaã KÙýl…ZRïí@ü aåâRâsEýNý @ü[ïíM[ í¤üïí¼ @üNý|üâ] âU_Zïí@ü âUïí^_WýáïíU
|ü[ëNÿšÿ íP<Zá #áUâ^ó@ü Uïí] âUïíUýEýRá @ü[á bZñ *|üâ] b]—

1) #áâOÞ@ü Sâ[@üq†Rá < abáZNýá Uçâk„ý : Páâ[ÿÿPùNýá *UÛ #áâOÞ@ü #RB÷a[Nýá #áâPUáaã
axS÷PáïíZ[ KÙýl…ZïíR[ í¤üïí¼ aUÞáïíS¤üá UçbÖ S÷âNýUl„ý@üNýáñ aåNý[áÛ a[@üá[ïí@ü *
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âU_ïíZ bÙÿâNýUáýEý@ü *UÛ aâ¼ôZ KÙýïíPóáB < Sâ[@üq†Rá B÷bM @ü[ïíNý bïíUñ GáNýãZ UáïíGïíýIý[
âRâPßtËý Sâ[XáM #OÞ #áâPUáaã KÙýl…ZR AáïíNý U[á½ @ü[ïíNý bïíUñ Nýá[bÙÿ aïí§ÿ íY aXy‚ÿ
#áâOÞ@ü KÙýl…ZRXæ]@ü S÷@üq†|üâ] [ïíZïíýFý ía|üâ]ïí@ü YOáOÞWýáïíU Uáy‚ÿUáZR @ü[ïíNý
bïíUñ Central Government *[ Tribal Sub-Plan (TSP) *UÛ Development
Action Plan for STS #OÞ U[á½ Uçâk„ý, 75 âýIý Particularly Vulnerable Tribal
Groups í@ü âUïí^_ abáZNýáñ *ýFýáKòýá [áGó a[@üá[ |üâ]ïí@ü< KÙýl…ZRXæ]@ü S÷@üïíq†[
Uáy‚ÿUáZR @ü[ïíNý bïíUñ KÙýPáb[M âbïíaïíU, SâsEýXUïí§ÿ â^¤üáÊ, aUåG aáOã, GZ
íGábá[, Ambedkar Meedha Puraskar, Skill Development Program for
ST Students S÷WçýâNý S÷@üïíq†[ aáïíO âUâWýl… LAMPs, Self Help Group *[
XáQóïíX ¤åüÿPù @åüâýIý[ â^q†, by‚ÿ â^q†, TüáXÞ âU@üáïí^ abáZNýá @ü[ïíNý bïíUñ XïíR [áAïíNý
bïíU, #áâOÞ@ü y‡âRWÞý[Nýá *UÛ KÙýl…ZRbÙÿ Sáïí[ #áâPUáaãïíP[ Xæ]ïíyöÿáïíNý âTüâ[ïíZ #áRïíNýñ

2) XáNçýWýá_á[ XáQóïíX â^¤üá[ axS÷aá[ : â^¤üá #áïíR íýEýNýRá * @üOá aUÞGRâUâPNýñ
Wýá_áBNý S÷âNýUl„ý@üNýá[ @üá[ïíMbÙÿ #áâPUáaã axS÷PáïíZ[ XïíQó â^¤üá[ S÷aáïí[[ bá[
@üXñ UyŸNýSïí¤ü #áâPUáaã ýFýá¼-ýFýá¼ãïíP[ y€åý] ýFåýïíýIý[ #RóNýX S÷QáR @üá[M bïí]á
Wýá_áBNý aXaóáñ * @üá[ïíM #áâPUáaã #Qåóâ_Ný *]á@üáZ #§ÿR<ZáâKòý í@üú íOïí@ü
}ü[ë @üïí[ âUr‡âUPóá]ïíZ[ y‚ÿ[ SYÞÿw‚ÿ âRGy‡ XáNçýWýá_áZ â^¤üá[ Sâ[@üq†Rá B÷bM @ü[ïíNý
bïíUñ }üQåXá¼ â^¤üá[ XáQóX âbïíaïíU XáNçýWýá_áïí@ü |ü[ëNÿšÿ S÷PáR RZ, Nýá[bÙÿSá^áSáâ^
a[@üáâ[ Sâ[@üq†Rá *UÛ GRaïíýEýNýRáXæ]@ü S÷ýEýá[ XáNçýWýá_á[ XáQóïíX S÷@üá^ < S÷ýEýáïí[[
UóUyƒÿá @ü[ïíNý bïíUñ #áâPUáaã #Qåóâ_Ný B÷áXãM *]á@üáZ S°×áïíZâNý Sâ[@üq†Rá, a[@üáâ[
S÷@üq†, RáBâ[ïí@ü[ #âQ@üá[ *UÛ @üNÞýUó  axSïí@Þü aïíýEýNýRNýá[ S÷aá[ *@üáÿw‚ÿWýáïíUbÙÿ
S÷ïíZáGRñ Tüïí] #áâPUáaã axS÷PáïíZ[ XáRå_ íYXR NýáïíP[ #âQ@üá[ axSïí@Þü aïíýEýNýR
bïíUR, íNýXâR a[@üáâ[ KÙýïíPóáB *UÛ S÷ïíýEýtËýá axSïí@Þü< <Záâ@üUbá] bïíURñ

3) [áGïîRâNý@ü ¤üXNýáZR : #áâPUáaãïíP[ [áGïîRâNý@ü ¤üXNýáZïíR[ âU_ZâýIýïí@ü
|ü[ëNÿšÿ íP<Zá S÷ïíZáGRñ  a[@üáâ[ ¤üXNýáZ #âQâÌýNý [áGïîRâNý@ü P]|üâ] YâP |ü[ëNÿšÿSæMÞ
Xwžÿïí@ü[ PáâZNÿšÿ #áâPUáaãïíP[ #SÞM @üïí[, NýïíU #áâPUáaã KÙýl…ZïíR[ âU_ZâýIý YïíOtËý
|ü[ëNÿšÿ SáïíUñ *ýFýáKòýá âUâWýl… @üâXâýIý *UÛ KÙýl…ZRXæ]@ü Sâ[_ïíP[ #áâPUáaã Uåâk„ýGãUãïíP[
yƒÿáR âPïí], #áâPUáaã âU_Z@ü Sâ[@üq†Rá B÷bM *UÛ Nýá[ Uáy‚ÿU [ìSáZM abGNý[
bïíUñ #áâPUáaã[á }üQåXá¼ íWýáýIý Uóá¥ý RZ, [áGïîRâNý@ü S÷â¼ôZáZ |ü[ëNÿšÿSæMÞ #Û^,
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*@üOá [áGïîRâNý@ü íRNçýNÿšÿïíP[ yŠ[M [áAá S÷ïíZáGRñ

4) y‡̂ áaïíR[ y‡ã@çüâNý : #áâPUáaã KÙýl…ZR < aå̂ áaïíR[ ]ïí¤üó }üQå y‡áZºý^áaR RZ
y‡^áaïíR[ y‡ã@çüâNý[ S÷ïíZáGR S°×X NýS^ãïí] PESA @üáRåR, _Ìý NýS^ãïí]
Autonomous Council, UáRáâQ@üá[ #ábÙÿÿR 2006 #Råaáïí[ B÷áX aWýáïí@ü XáRóNýá
S÷PáR *UÛ Tribal Advisory Council *[ báïíNý aÛâUQáR #Råaáïí[ ¤üXNýá S÷PáR
*UÛ í@üú < [áGó a[@üáïí[[ #Uáâ²üNý by‚ÿïí¤üS Ul„ý @ü[ïíNý bïíUñ ýIøýábÙÿïíWý] @üáuIýXá[ã
] #Råaáïí[ #áâPUáaãïíP[ âRGy‡ XáâHü S[BRá âaïíuIýXïí@ü #ábÙÿRBNý y‡ã@çüâNý âPïíNý
bïíUñ #áâPUáaã KÙýl…ZR Xwžÿ@ü *UÛ #RB÷a[ @ü]óáM Xwžÿïí@ü y‡̂ áaïíR[ XâRýIýâ[Û UâKý
âbïíaïíU PáâZNÿšÿWýá[ B÷bM @ü[ïíNý bïíUñ

5) KÙýïífFýP RZ, KÙýl…ZR ýEýábÙÿ : KÙýl…ZïíR[ íPábábÙÿ âPïíZ UóáS@ü aÛAó@ü #áâPUáaãïíP[
UáyŸ GâX íOïí@ü KÙýïífFýP @ü[á bïíZïíýFý, Yá[ Sâ[MâNýïíNý íY í@üáR a[@üáâ[ S÷@üq†bÙÿ #áG
#áâPUáaãïíP[ @üáïíýFý #áNýïí¥ý[ @üá[M bïíZ KÙýïíJýïíýFýñ *ïí¤üïí¼ a[@üáâ[ KÙýl…ZR Xæ]@ü
Sâ[@üq†Rá [ìSáZïíM íYR #á[ #áâPUáaãïíP[ KÙýïífFýP Rá bZ, * âU_ïíZ a[@üá[ïí@ü
aGáB PçâtËý [áAïíNý bïíUñ

Sustainable development í@ü XáOáZ í[ïíA Sâ[ïíU^BNý aåâyƒÿâNý UGáZ í[ïíA
#áBáXã âPïíR[ aåyƒÿ SçâOUã[ ]ïí¤üó #[Mó S÷@çüâNýïí@ü QUÛa @üïí[ #á[ í@üáR Sâ[@üq†Rá
RZñ #á<ZáG KÙýJåý@ü, KÙýïífFýP RZ QUÛa RZ, KÙýl…ZR ýEýábÙÿñ

6) [áïítËøý[ bÙÿâNýUáýEý@ü WæýâX@üá[ axS÷aá[M : #áâPUáaã KÙýl…ZïíR[ S÷âNýUl„ý@üNýáïí@ü
S÷âNýïí[áïíQ[ GRó [átËøýïí@ü #áïí[á íUâ^ aÛïíUPR^ã] bïíNý bïíUñ #áâPUáaãïíP[ PáUã
Pá<Záïí@ü âUýEýá[-âUïír‰_M *UÛ RóáZ a§ÿNý #âQ@üá[ ïí@ü y‡ã@çüâNý âPïíNý bïíUñ ýFýâ¼^BKòý,
HüáKòýAÀý, #ÔS÷ïíP^, íNýïí]§ÿáRá, SâsEýXU§ÿ S÷WçýâNý [áïíGó #áâPUáaã ýFýá¼-YåU[á
í@üR báâNýZá[ Nåýïí] âRïífFý Nýá[ @üá[M #Råal„ýáR < aXáQáïíR S÷ïíýEýtËýá @ü[ïíNý bïíUñ
îy‡[Nýáâwžÿ@ü #ábÙÿR S÷ïíZáB Rá @üïí[, #á]áS-#áïí]áýEýRá[ XáQóíX ^áâÿw‚ÿSæMÞ SïíO[
#Råal„ýáR @ü[ïíNý bïíUñ

7) aáÛâUQáâR@ü #ábÙÿÿR < S÷âNýÌýáïíR[ S÷ïíZáB *UÛ KÙýïíPóáB B÷bM : Wýá[NýãZ
aÛâUQáïíR #áâPUáaãïíP[ KÙýl…ZR *UÛ #âQ@üá[ S÷âNýÌýá[ GRó âUâWýl… Q[ïíR[ #ábÙÿR
*UÛ a[@üáâ[ S÷âNýÌýáR [ïíZïíýFýñ *bÙÿ #ábÙÿR|üâ][ Uáy‚ÿU S÷ïíZáB *UÛ #âQ@üá[
aÛ[¤üïíM S÷âNýÌýáR|üâ]ïí@ü #áïí[á íUâ^ KÙýïíPóáB B÷bM @ü[ïíNý bïíUñ KÙýPáb[M âbïíaïíU
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U]á YáZ Chhotonagpur Tenancy Act, Santal Pargana Tenancy Act,
Prevention of SC ST Atrocities Act, Land Acquisition Act, Land
acquisition Act , *UÛ The Right of Fair Compensation & Transparency
in Land Acquisition, Rehabilitation & Re-settlement Act, S÷WçýâNý
#ábÙÿR|üâ][ YOáOÞ S÷ïíZáB @ü[ïíNý bïíUñ Nýá[bÙÿ aïïí§ÿ íY a@ü] aáÛâUQáâR@ü aÛyƒÿá
*UÛ a[@üáâ[ #áâPUáaã  KÙýl…ZR PÂ[ < Xwžÿ@ü [ïíZïíýFý, íYXR—Ministry of Tribal
Affairs, National Commissioner of Schedule Tribe, Backward Classes
Welfare Department, Tribal Advisory Council,  S÷WçýâNý PÂ[ïí@ü< #áïí[á
aGáB < @üXÞXåAã bïíNý bïíUñ

GáNýãZ *Ø@üó < aÛbâNý KÙýJåý@ü BïíKòý : #áâPUáaã XáRå_ïíP[ “XáRåïí_[ XïíNýá UÜáýEýá[
#âQ@üá[” y‡ã@çüâNý[ PáâUïíNý 1982 aáïí][ 9 #áBuIý aâxŠâ]Ný GáâNýSåïí³[ aáQá[M
aWýáZ âUïí^_ #âQïíU^R Uïíañ Yá[ Sâ[ïíS÷â¤üïíNý 1994 aáïí][ 23 âKýïíax‡[ aâxŠâ]Ný
GáâNýSå³ 9th #áBuIýïí@ü âUr‡ #áâPUáaã âPUa (International Day of the World's
Indigenous Peoples) âbïíaïíU íCá_Má @üïí[ñ âUr‡UóáSã #áâPUáaãïíP[ KÙýl…ZR <
#âQ@üá[ S÷âNýÌýá[ KÙýïí½ïí^ó UNO 13th September, 2007 aáïí] Unite Nation's
Declaration on the Rights of Indigenous Peoples (Regulation, A/res/
61/295)  íCá_Má @üïí[ñ XïíR [áAïíNý bïíU aXWýáBãPáâ[Nÿšÿ *UÛ GR #Û^B÷bM UóâNýNý
BMNýwžÿ aTü] bïíNý Sáïí[ Ráñ Wýá[NýãZ [áïítËøý[ KÙýl…ZR < BMNýïíwžÿ[ aáTüïí]ó[ GRó ýEýábÙÿ
aXy‚ÿ GáâNý < axS÷PáïíZ[ KÙýl…ZRñ #áâPUáaã axS÷PáZïí@ü UáP âPïíZ * KÙýl…ZR aÇüU
RZñ a[@üá[ã KÙýïíPóáB *UÛ aXïíUNý S÷ïíýEýtËýábÙÿ Sá[ïíU #áâPUáaãïíP[ Xæ]ïíyöÿáïíNý KÙýºý[M
CýIýáïíNýñ #áaåR #áBáXã âPïíR Wýá[NýUïí_Þ[ GáNýãZ *Ø@üó < aÛbâNýïí@ü #ýIåýýIý [áAïíNý
#áâPUáaã GRïíBáÌýä[ KÙýl…ZR Yïí¬ #áX[á< aáâX] bbÙÿñ
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îUâP@ü@üáïí] @çüâ_UóUyƒÿá[ y‡[ìS

Ký. #SæUÞ B[ábÙÿ

Wýá[NýU_Þ S÷áýEýãR@üá] íOïí@übÙÿ @çüâ_ S÷QáR íP^ñ âU¬áïíR[ #B÷BâNý < âU@üá^
ÿPùëNýBâNýïíNý bïí]< AáPóál… âRXÞáïíM *AïíRá axSæMÞ âUr‡ @çüâ_âRWÞý[ñ S÷áýEýãR@üá] íOïí@ü
UNÞýXáR @üáïí]< Wýá[NýUïí_Þ @çüâ_ âU_ïíZ âýEý[áýEýâ[Ný Sk„ýâNýïí@übÙÿ #âQ@ü Xá¼áZ S÷ïíZáB
@ü[á bZñ bâ[Ö âUn‰ïíU[ Tüïí] SásEýáNýó #áQåâR@üNýá[ ýFýáS Wýá[NýãZ @çüâ_ Xbïí]
S÷ïíU^ @ü[ïí]< Nýá[ Sâ[âQ YïíOtËýbÙÿ aÛ@åüâýEýNýñ S÷áýEýãR íY @çüâ_ Sk„ýâNý[ S÷ïíZáB
UNÞýXáïíR Sâ[]â¤üNý bZ Nýá[ #âQ@üáÛ^bÙÿ îUâP@ü @üá] íOïí@ü #Rå@ü[M @ü[á bïíZ
#áaïíýFýñ

íUP Wýá[NýãZ aÛy€çýâNý NýOá ¬áïíR[ #á@ü[ñ íUïíP[ S÷áýEýãR Wýá[ïíNý[ ¬áR, âU¬áR,
âýEýâ@üÖaá, [áGRãâNý, aXáG < P Þ̂R #áâP a@üïí][ UMÞRá Sá<Zá YáZñ XRå íUPïí@ü
a@ü] âUPóá[ KÙýÖa Uïí] UMÞRá @üïí[ïíýFýR— aUÞ¬áRXïíZá âb aÚñ1

íY í@üáïíRá aáâbNýó NýÖ@üá]ãR aXáïíG[ GãUR < GãâU@üá[ S÷âNýfFýâU UbR @üïí[ñ
íUP Wýá[NýãZ aRáNýR aWýóNýá[ S÷áýEýãR B÷wƒÿñ íaAáïíR< S÷áýEýãR Wýá[NýãZ GRGáâNý[ Xæ]
GãâU@üá @çüâ_@üáïíYÞ[ UMÞRá #ïíR@üáÛïí^bÙÿ S÷áÂ bZñ YâP< #áQóáâiŠ@üNýá Uá ¬áïíR[
#áâQ@üó Oá@üïí]< â@üÿwŸ íaAáïíR GRaáQá[M Uá NýáïíP[ GãUR GãâU@üá[ UMÞRá< AåU
yStËýWýáïíUbÙÿ S÷âNýTüâ]Ný bïíZïíýFýñ

íY í@üáïíRá S÷áMãïí@ü íUÜïíýEý Oá@üá[ GRó S÷ïíZáGR b] #ïíl…[ Uá AáïíPó[ñ AáïíPó[
KÙýÖa b] @çüâ_@üáGñ @çüâ_[ GRó S÷ïíZáGR XáâýIý < Gïí][ (UçâtËý[)ñ íUïíP WæýâX #OÞáÖ
XáâýIý *UÛ UçâtËý[ (SGßRó) S÷ïíZáGRãZNýá Sâ[]â¤üNý bZñ Tüa] Tü]áïíRá[ GRó íYWýáïíU
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G] < GâX[ S÷ïíZáGR  [ïíZïíýFý, Nýá[ |ü[ëNÿšÿ îUâP@ü @üáïí]< aXáRWýáïíUbÙÿ âýFý]ñ Nýá[á
GáRïíNýR íY S÷@çüâNý[ KÙýSáPáR NýáïíP[ UÜáâýEýïíZ [áAá[ GRó S÷ïíZáGRñ Nýá[ GRóbÙÿ
Nýá[áS÷@çüâNý[ SæïíGá @ü[ïíNýR, S÷á@çüâNý@ü KÙýSáPáR|üâ]ïïí@ü íPUNýá[ìïíS íUïíP[
Xwžÿ|üâ]ïíNý yŸâNý Uá SæGá @üïí[ïíýFýRñ #OUÞïíUïíP @çüâ_[ Xæ] PåbÙÿ KÙýS@ü[ïMïí@übÙÿ RXy€ýá[
Uá yŸâNý @ü[á bïíZïíýFý— WæýïíXóá SGßRóSïîi…ó RïíXá2yŸ U_ÞïíWýPïíañ2

#OÞáÖ @çüâ_@üáïíG[ XbNÿšÿ îUâP@ü @üáïí]< âýFý]ñ S}üSáïíR[ aáïíO aáïíO @çüâ_[
Xbºýš< íUïíP[ #ïíR@ü Xïíwžÿ UâMÞNý bïíZïíýFýñ >@üïíUïíP[ #¤üaæïíºýô GåZá[ãïí@ü GåZáâP
Påÿt€ýXÞ NýóáB @üïí[ @çüâ_@üáYÞ @üïí[ aåïíA GãUR YáSR @ü[ïíNý U]á bïíZïíýFý— #ïî¤üXÞá
PãUóÚ @çüâ_âXNàý @çü_y‡ñ3

#OÞáÖ NýÖ@üá]ãR aXáïíG @çüâ_@üáGïí@ü *@üâýIý axŠáRGR@ü NýOá ]áWýGR@ü
GãâU@üá [ìïíS Q[á bïíNýáñ GåZá[ RóáZ CçMó @üáG NýóáB @üïí[ @çüâ_ @ü[á[ UMÞRá íOïí@ü
@çüâ_[ XbNÿšÿ NýÖ@üá]ãR aXáïíG í@üáR SYÞáïíZ âýFý] Nýáïí[á *@üâýIý yStËý Qá[Má bïíZ
Oáïí@üñ

@çüâ_@üáïíYÞ[ XåAó S÷ïíZáGRãZ âU_Z b] XáâýIý Uá WæýâXñ GâX âRMÞZ Uá âUWýáGR
aâJý@ü b<Zá @çüâ_[ GRó #Nýóÿw‚ÿ #áU^ó@üñ XáâýIý[ KÙýUÞ[Nýá Uá #RåUÞ[Nýá[ KÙýS[bÙÿ
axSæMÞ @çüâ_[ Tü]áTü] âRWÞý[ @üïí[ñ îUâP@ü @üáïí]< GâX[ Uá WæýâX[ |ü[ëNÿšÿ  âýFý]
]¤üó @ü[á[ XïíNýáñ WæýâXïí@ü XáNýá âbïíaïíU UMÞRá íUïíP[ #ïíR@ü XïíwžÿbÙÿ S÷áÂ bZñ
#OUÞïíUïíPbÙÿ WæýâX[ |ü[ëNÿšÿ UMÞRá @ü[ïíNý âBïíZ WæýâXaæïíºýô WæýâXïí@ü XáNýá < âRïíGïíP[ïí@ü
Så¼[ìïíS UMÞRá @ü[á bïíZïíýFý— XáNýá WæýâXÚ Såïí¼á #bÛ SçâOUóáÚñ4

NýáýFýáKòýá #OUÞïíUïíPbÙÿ Sá<Zá YáZ— âUïíPóá ÿtÿ‡aó XáNý[Û SçâOUãÛ Wæýâ[ USÞaXàñ5

íabÙÿ WæýâXïí@ü @çüâ_[ GRó YOáYOWýáïíU âUWýºýô Uá âUWýáGR @ü[á AåUbÙÿ |ü[ëNÿšÿSæMÞ <
S÷ïíZáGRãZñ WæýâX[ UóUbáâ[@ü PçâtËýïíNý âUWýáGR #NýóáU^ó@üñ íUïíP WæýâXïí@ü âUâWýl…WýáïíU
âUWýºýô @ü[ïí]< XåAó [ìïíS PåâýIý âUWýáGR #âQ@ü Xá¼áZ ]¤üó @ü[á YáZ—

1. @çütËýSýEýó

2. #@çütËýSýEýó

#OÞáÖ @çüâ_@üáïíYÞ[ XáQóïíX KÙýÖSáâPNý ^aó Uá #l…ïí@ü @çütËýSýEýó *UÛ @çüâ_@üáYÞ
ýFýáKòýábÙÿ y‡ZÛ Uçâk„ýS÷áÂ ̂ aó Uá #l…ïí@ü #@çütËýSýEýó Uïí]ñ
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@çütËýSýEýóásEý íX@çütËýSýEýóásEý íXñ6

#OUÞïíUïíP @çüâ_ íYáBó WæýâXïí@ü @çü_ó Uïí]ñ7

>@üïíUïíP #áUá[ WæýâXïí@ü âNýR WýáïíB âUWýºýô @ü[á bïíZïíýFý— #áNÞýRá, #n…y‡Nýã
*UÛ KÙýUÞ[áñ8

*ïíP[ ¼ôX^ #RåUÞ[ KÙýUÞ[ *UÛ #NýóâQ@ü KÙýSïíYáBã #ïíOÞ S÷ïíZáB @ü[á bïíZïíýFýñ

îUâP@ü @üáïí] #RåUÞ[ GâXïí@übÙÿ #áNÞýRá ̂ ïíoP[ k‡á[á KÙýïíq‰A @ü[á bïíZïíýFýñ ̂ NýSO
UõáÎïíM *bÙÿ WæýâXïí@übÙÿ #@çütËý U]á bïíZïíýFýñ #n…y‡Nýã ̂ oP KÙýUÞ[ GâX[ íPóáNý@üñ *ïí@ü
@çütËý ^ïíoP[ k‡á[á ^NýSOUõáÎïíM KÙýïíq‰A @ü[á bïíZïíýFýñ *UÛ aïíUÞáºýX @çüâ_GâXïí@ü
KÙýUÞ[á U]á bïíZïíýFýñ

UNÞýXáïíR[ RóáZ îUâP@ü @üáïí]< @çüâ_[ |ü[ëNÿšÿ âýFý] #Sâ[aãXñ íUïíP< @çüâ_ Uá
@çüâ_GâX aÛ¼ôáÿw‚ÿ  aXaóá aXáQáïíR[ GRó âUïí^_ïí¬[ KÙýïíq‰A Sá<Zá YáZñ >@üïíUïíP
*bÙÿ @çüâ_ âU_ïíZ Sá[P^ãÞ âUïí^_¬ Uóâºýôïí@übÙÿ @çüâ_âUNàý Uïí] KÙýâq‰âANý #áïíýFýñ NýÖ@üáïí]
GâX íXïíS YOáYOWýáïíU âUWýáGR @üïí[ @çüâ_@üáG @ü[á bïíNýáñ âUWýáGïíR[ *@üâýIý
âRâPßtËý [ãâNý Uá âRZX âýFý]ñ @çüâ_âUNàý-bÙÿ *bÙÿ âUWýáGR < GâX[ XáïíS[ @üáG SYÞïíU¤üM
@ü[ïíNýRñ îUâP@ü @üáïí] GâX Sâ[XáïíS[ GRó ̀ íNýGR'-*[ UóUbá[ @ü[á bïíNýáñ9

îUâP@ü @çüâ_ïíNý |ü[ëNÿšÿSæMÞ < UóUbá[ã KÙýS@ü[M [ìïíS báïí][-bÙÿ KÙý ïíq‰A
#âQ@üXá¼áZ S÷áÂbZñ @çüâ_@üáïíG[ S÷OX @üáGbÙÿ b] GâX@ü_ÞM Uá îNýâ[ @ü[áñ Nýá[
GRó S÷ïíZáGR báïí][ñ UNÞýXáïíR #NýóáQåâR@ü S÷Yåâºýô[ XáQóïíX @ü_ÞM @üáG @ü[á bïí]<
#âQ@üáÛ^ í¤üïí¼bÙÿ S}ü < báïí][ XáQóïíXbÙÿ @ü_ÞR Uá GâX îNýâ[ @ü[á bZñ îUâP@ü
@üáïí]< U]P < bá] *[ XáQóïíXbÙÿ @çüâ_@üáG @ü[á bïíNýáñ >@üïíUïíP S÷áÂ bZ—

KÙýïíNýáaXbóâXmPåâWýÚ _KòýYåºýôá #Råïíaáâ_Nàý íBáâWýYÞUÛR @çü_Nàýñ10

>ïíd‡ïíP @çüâ_[ GRó S÷áOÞRáïíNý< ]á§ÿ] Uá báïí][ UMÞRá [ïíZïíýFý— }üRÛ UábáÚ }üRÛ
R[Ú }üRÛ-[ë_Nåý ]á§ÿ]Xàñ11

#OÞáÖ bá] Uá ]á§ÿ] @çüâ_ NýOá NýÖ@üá]ãR aXáïíG SæGRãZ âýFý], RáRá Bçbóaæïíºýô
Nýá[ UMÞRá S÷áÂ bZñ >@üïíUïíP #áïí[@üâýIý Xïíwžÿ Sá<Zá YáZ— YåRºýô aã[á âU YåBá
NýR�UÛ...ñ12

@üâUâNý@üá   9
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îUâP@ü @üáïí] báïí][ GRó aã[, aã] < ]á§ÿ] ^ïíoP[ S÷ïíZáB íPAïíNý Sá<Zá
YáZñ bá] bïí]á GâX[ íOïí@ü ^aó KÙýÖSáPïíR[ S÷áýEýãR KÙýS@ü[M Yá UNÞýXáR @üáïí]<
UóUbìNý, @üáïí][ #áUïíb [ìïíS[ Sâ[UNÞýR CïíýIýïíýFý Xá¼ñ báïí][ #B÷WýáïíB íY Qá[áïí]á
#Û^ [ïíZïíýFý Nýáïí@ü Tüá] Uïí]ñ #OUÞïíUïíP S÷áÂ bZ—

}üRÛ aåTüá]á âUNåýPÿwŸ WæýâXÛ }üRÛ @üã^áRá #RåYÿwŸ UábáRàñ13

#áRå_â§ÿ@ü KÙýS@ü[M|üâ]ïí@ü íUïíP AâR¼ Uïí] KÙýïíq‰A @ü[á bïíZïíýFý— #By‚ÿó
ARXáRÚ AâRïî¼Ú...14

íY UyŸ ýFýáKòýá @çüâ_@üáYÞ #aÇüU Nýá bïí]á G]ñ îUâP@ü @üáïí]< *bÙÿ S÷á@çüâNý@ü
KÙýS@ü[M Gïí][ |ü[ëNÿšÿ  âýFý]ñ íUïíP U{ Xïíwžÿ RPã[ yŸâNý S÷áÂ bZñ íUïíP S÷áZ 25 âýIý
RPã[ UMÞRá Sá<Zá YáZñ íUïíP[ U{ Xïíwžÿ Gïí][ |ü[ëNÿšÿ UâMÞNý bïíZïíýFýñ íYXR— aÛ Xá
açGáâX SZaá SçâOUóáÚ...15

îUâP@ü @üáïí]< íaýEý UóUyƒÿá âýFý]ñ íUïíP[ RáRáyƒÿáïíR íaýEý UóUyƒÿá[ UMÞRáS÷áÂ
bZ— AâRâ¼Xá KÙýNýUá YáÚ y‡ZÛGáÚñ

*AáïíR< AâRâ¼Xá ^ïíoP[ k‡á[á @çüâ¼X G] íaïíýEý[ < y‡ZÛGá ^ïíoP[ k‡á[á
S÷á@çüâNý@ü G]ïíaïíýEý[ UMÞRá @ü[á bïíZïíýFýñ NýáýFýáKòýá< #OUÞïíUïíP[ 1/4/5, 19/2/1–
2, 1/6/4 bÙÿNýóáâP aæïíºýô< íaýEý UóUyƒÿá[ UMÞRá S÷áÂ  bZñ YGåïíUÞïíP< íaïíýEý[ #ïíR@ü
KÙýSáïíZ[ UMÞRá S÷áÂ bZñ íYXR— yžåÿNýó, S»ó, @üáýIýó, RãSó, @åü]óá, îU^ÿw‚ÿ, a[, @åüSá
bÙÿNýóáâPñ16

îUâP@ü @üáïí] @çü_@ü @çüâ_[ âUâWýl… S÷â¼ôZá âU_ïíZ #UBNý âýFýïí]Rñ @çüâ_[ GRó
¼ôX^ â@ü @ü[MãZ Nýá[  âU¬áRaxŠNý < S÷áaâ§ÿ@ü Qá[Má< NýÖ@üá]ãR aXáïíG âýFý]ñ
^NýSO UõáÎïíM @çüâ_[ âUâWýl… âUâQ âU_ïíZ UMÞRá S÷áÂ bZñ17 *bÙÿ S÷â¼ôZá|üâ] YOá¼ôïíX—
@çü_ÿw‚ÿ (@ü_ÞM @ü[á), USÿw‚ÿ (USR), ]åRÿw‚ÿ (Tüa] @üáýIýá), XçMÿw‚ÿÚ (XPßR Uá Tüa] HüáKòýá)ñ

@çüâ_[ S÷OX SPïí¤üïíSbÙÿ b] @çüâ_ GâXïíNý @ü_ÞM @ü[á Uá îNýâ[ @ü[áñ @ü_ÞR Uá
XáâýIý îNýâ[ ýFýáKòýá Tüa] Tü]áïíRá #aÇüUñ NýábÙÿ UNÞýXáïíR< @çüâ_@üáïíG S÷OïíX GâX
@ü_ÞM @ü[á bZ bá] Uá #NýóáQåâR@ü Yïíwžÿ[ XáQóïíXñ îUâP@ü @üá] íOïí@übÙÿ @ü_ÞïíM[ Xæ]
KÙýS@ü[M bïí]á bá] Uá ]á§ÿ], Yá[ UMÞRá íUïíP[ #ïíR@ü XïíwžÿbÙÿ S÷áÂ bZñ

@çüâ_[ S[UNýãÞ âUâQ Uá S÷â¼ôZá b] USRñ íUïíP USR ̂ ïíoP[ GRó USR, USNàý,
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USÿw‚àÿ bÙÿNýóáâP ̂ ïíoP[ S÷ïíZáB ]¤üó @ü[á YáZñ >@üïíUïíP U]á bïíZïíýFý íY Sâ[ÿt€ýá[ *UÛ
S÷yŸNý GâXïíNý UãG USR @ü[ïíNý bïíUñ BçbóaæºýôïíNý—

Yá GáNýá <Ø_QïíZá íPïíUWýóâyžÿYåBÛ Så[áñ

XmPáâX UÆìMáXbÛ ̂ NýÛ QáXáâR aÂ ýEýññ18

*bÙÿ Xwžÿ SáJý @üïí[ UãG USïíR[ @üOá U]á bïíZïíýFýñ

*[ S[UNýãÞ âUâQ b] @üNÞýR Uá Tüa] @üáýIýáñ YAR Tüa] Sâ[Sc‡ý bïíZ YáZ NýAR
Tüa] @üáýIýá bZ Nýáïí@übÙÿ íUïíP ]åRÿw‚ÿ U]á bïíZïíýFýñ *UÛ *[ S[UNýãÞ âUâQ Uá S÷â¼ôZá
b] Tüa] ýFýáKòýá Uá XçMÿw‚ÿñ â@üýFåý Tüa] íYXR Uõãâb, Xáa@ü]áZ bÙÿNýóáâP XáâýIý íOïí@ü @üáýIýá
bZñ #á[ â@üýFåý Tüa] íGáZá[, BX, « }üQåXá¼ ^aó @üáýIýá bZ *UÛ @üáÀý XáâýIýïíNý
PÜáâKòýïíZ Oáïí@üñ

KÙýSïí[áºýô âUU[M íOïí@ü *ýIýá âRâsEýNý íY îUâP@ü @üáïí] íYWýáïíU Uá íY Sk„ýâNýïíNý
@çüâ_ bïíNýá Nýá S[UNýãÞ@üáïí]< #Råa[M @ü[á bïíZïíýFý Uá bïífFýñ îUâP@ü aáâbïíNýó
S÷áýEýãR Wýá[NýãZ @çüâ_ UóUyƒÿá[ SæMÞ S÷âNýfFýâU S÷@üáâ^Ný [ïíZïíýFýñ UMÞRá íOïí@ü *ýIýá
âRâsEýNý íY îUâP@ü @üáïí] íY [ãâNý Uá Sk„ýâNý @çüâ_ïíNý  S÷Yåºýô âýFý] Nýá S[UNýãÞ@üáïí]
âUïí^_ í@üáïíRá Sâ[UNÞýR bïíZïíýFý Uïí] XïíR bZ Ráñ *ýIýá U]á íYïíNýbÙÿ Sáïí[ íY
S[UNýãÞ@üáïí] @çüâ_[ UóáS@üNýá Uá Sâ[aãXá âUy‚çÿNý bïíZïíýFýñ Tüïí] @çüâ_ïíNý RNåýR RNåýR
S÷Yåâºýô Uá âRZX  *UÛ #NýóáQåâR@ü KÙýS@ü[M *[ UóUbá[ Uçâk„ý íSïíZïíýFýñ S[UNýãÞ@üáïí]
S÷ïíZáGR Uçâk„ý Sá<ZáZ ýEýáâbPá[ #RåSáïíNý @çüâ_ Uçâk„ý íSïíZïíýFýñ Tü]y‡[ìS RNåýR aXaóá
< aXáQáïíR[ S÷ïíýEýtËýáZ @çüâ_ *UÛ @çüâ_ Sk„ýâNý[ #B÷BâNý CïíýIýïíýFýñ @ü_ÞïíM[ GRó RNåýR
S÷Yåâºýô, USR < Tüa] HüáKòýá[ GRó âUâWýl… KÙýl…Ný YwžÿSáâNý[  UóUbá[ Uçâk„ý íSïíZïíýFýñ
YâP< Uá[NýUïí_Þ[ #âQ@üáÛ^ @çü_@ü *AïíRá S÷áýEýãR Sk„ýâNýbÙÿ #U]x‡R @üïí[ *UÛ NýáïíNý
îUâP@ü @çüâ_UóUyƒÿá[ ýFýáS< Sâ[]â¤üNý bZñ

*ýIýá U]ïí] í@üáRWýáïíUbÙÿ #Nåýóâºýô bïíU Rá, íY îUâP@ü @üáïí] @çüâ_ïíNý UóUbìNý
KÙýS@ü[M, Sk„ýâNý, âUâWýl… âUâQ, íaýEýSk„ýâNý bÙÿNýóáâP âU_ïíZ @çü_@ü[á Sâ[âýEýNý âýFý]ñ
@çüâ_ âUn‰ïíU[ SæïíUÞ *UÛ *AïíRá Wýá[ïíNý[ #ïíR@ü S÷áïíÿw‚ÿ <bÙÿ S÷áýEýãR îUâP@ü
S[xS[áïí@übÙÿ #Råa[M @ü[á bZ @çüâ_ UóUyƒÿáZñ
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ýEýNåýUÞïíMÞ[ S÷áaâ§ÿ@üNýáZ BãNýá WýáURá < *@üâýIý aXã¤üá

Ký. âUXáR XåAáGãÞ

S÷áýEýãR@üáïí] UMÞá ÷̂X UóUyƒÿá[ KÙýS[ Wýá[NýãZ aXáGUóUyƒÿá âRWÞý[^ã] âýFý]ñ UMÞá ÷̂X
UóUyƒÿá BïíKòý KÙýïíJýâýFý] KÙýºý[áâQ@üá[BNý  UÛ^Sâ[ýEýZ, GáâNýBNý âUWýáB *UÛ @üXÞâUWýáïíB[
KÙýS[ âWýâºý @üïí[ñ #âNý S÷áýEýãR@üáïí] Wýá[NýUïí_Þ aÇüUNýÚ UõáÎMáâP UMÞïíWýP âýFý] Ráñ
>ïíd‡ïíP[ Så[ë_aæïíºýô1 (P^X X~üïí][ RUUbÙÿNýX aæºýô) UóNýãNý #Ró í@üáOá< UõáÎM,
¤üâ¼Z, îU^ó, ̂ æÿPù *bÙÿ ýEýNåýUÞïíMÞ[ KÙýïíq‰A @ü[á bZâRñ îUâP@ü aáâbïíNýó S÷OX UMÞUóUyƒÿá[
KÙý¿ýU ]¤üó @ü[á YáZñ açâtËý[ [bïíaó $r‡ïí[[  âUâWýl… #§ÿ íOïí@ü UõáÎM, ¤üâ¼Z, îU^ó
< æ̂ïíÿPù[ KÙý¿ýïíU[ @üáâbRã UMÞRá @ü[á bïíZïíýFýñ >ïíd‡ïíP[ Så[ë_ aæïíºýô U]á bïíZïíýFý—
UõáÎïíM[ KÙý¿ýU bïíZïíýFý açâtËý @üNÞýá[ XåA íOïí@ü, ¤üâ¼ïíZ[ GlŠ bïíZïíýFý Uá{k‡Z íOïí@ü,
îUïí^ó[ KÙý¿ýU &[ëïíP^ íOïí@ü *UÛ ^æïíÿPù[ GlŠ SPYåB] bïíNýñ Så[ë_aæºýô
S[UNýãÞ@üáïí] aÛïíYáGR Uïí] í@üáR í@üáR SâÀýNý #âWýXNý S÷@üá^ @üïí[Rñ
S[UNýãÞ@üáïí] ^NýSO UõáÎM, îNýâºý[ãZ UõáÎM S÷WçýâNý îUâP@ü aáâbïíNýó XbáWýá[ïíNý
ýEýNåýUÞMÞ axSâ@ÞüNý #áïí]áýEýRá ]â¤üNýñ

S÷áýEýãR@üáïí] íY í@üáR Uóâºýô[ â^¤üá < aáXOÞó #RåYáZã Uçâºý Uá GãâU@üá B÷bM
@ü[á[ #âQ@üá[ âýFý]ñ Xæ] UMÞUóUyƒÿá[ Nýïíºýš âRâPßtËý íBáÌýä[ XïíQó Uçâºý âRUÞáýEýR aãXáUk„ý
âýFý] Ráñ BãNýáïíNý< UMÞUóUyƒÿá[ *bÙÿ Nýïíºýš[ KÙýS[ íGá[ íP<Zá bïíZïíýFýñ S÷áýEýãR@üáïí]
a@üïí]bÙÿ íY *@ü UMÞ âýFý] *UÛ Sïí[ |üM @üXÞ #Råaáïí[ UMÞ âUWýáB bïíZïíýFý *bÙÿ UºýôUó
XbáWýá[Ný < #RóáR ^áïíyžÿ aXâOÞNý bïíZïíýFýñ XbáWýá[ïíNý[ ^áâÿw‚ÿSïíUÞ  íPAá YáZ Wçý|ü
Wý[k‡áGïí@ü Uïí]ïíýFýR— S÷OïíXbÙÿ a@üïí][ *@ü GáâNý Uá UõáÎM  âýFý], Sïí[ @üXÞ
#Råaáïí[ ¤üâ¼ZáâP âUâUQ UMÞ bïíZïíýFýñ2 S÷áýEýãR@üáïí] UõáÎMáâP ýEýNåýUÞïíMÞ[ íWýP GlŠBNý
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#OUá  âRïíG[ @üXÞ Uá Uçâºý[ KÙýS[ âRWÞý[^ã]ñ *bÙÿ PåâýIý XNýbÙÿ S÷ýEýâ]Nýñ PåâýIý XNýUáPbÙÿ
S÷áýEýãR B÷wƒÿ|üâ]ïíNý aXâOÞNý bïíZïíýFýñ íYXR BãNýáZ U]á bïíZïíýFý—

ýEýNåýUÞMÞóÛ XZá açtËýóÛ |üM@üXÞâUWýáB^Úñ

NýOó @üNÞýá[XâSXáÛ âUk„ýó@üNÞýá[XUóZXàññ3

XbáWýá[ïíNý U]á bïíZïíýFý GlŠ, aÛy€ýá[, âUPóá Uá UÛ^ âk‡GïíNÿšÿ[ @üá[M RZ, Uçâºý Nýá[
@üá[Mñ â@üÿwŸ S[UNýãÞ@üáïí] *@üáâQ@ü  GáâNý Uá íBáÌýä S÷âNýâýIý GãâU@üáïí@ü í@üú @üïí[
BïíKòý <ïíJý *UÛ *@ü GáâNý Uá UïíMÞ[ @üáïíýFý #Ró GáâNý[ GãâU@üá XYÞáPábáâR@ü[ Uá
âRâ_k„ý Uïí] Sâ[BâMNý bïíNý #á[Çü @üïí[ñ íYXR UõáÎM GáâNý[ Sïí¤ü æ̂ÿPù GáâNý[,
¤üâ¼ïíZ[ Uá îU^ó GáâNý[ GãâU@üá B÷bM @ü[á XYÞáPábáâR@ü[ Uïí] Sâ[BâMNý bNýñ
*bÙÿWýáïíU @üá]¼ôïíX @üXÞ âUWýáïíB[ KÙýS[ âWýâºý @üïí[ BïíKòý <Jýá UMÞUóUyƒÿá ]åÂ bïíZ
GlŠBNý KÙýÖ@ü_Þïí@ü #á ÷̂Z @üïí[ UMÞUóUyƒÿá[ KÙý¿ýU bZñ GáâNýNýºýš *UÛ UNÞýXáR GáâNý
UóUyƒÿá BïíKòý KÙýïíJýïíýFý Nýá[ KÙýS[ âWýâºý @üïí[ñ

#áXáïíP[ Wýá[NýUïí_Þ YNý QXÞB÷wƒÿ #áïíýFý Nýá[ XïíQó ̀ XbáWýá[Ný' bÙÿ b] *@üXá¼ B÷wƒÿ
Yábá[ *ØâNýbáâa@ü S÷áXáMó #áïíýFýñ aåNý[áÛ íaAáïíR NýPáRãÿw‚ÿR íY UMÞ UóUyƒÿá[ S÷ýEý]R
âýFý] Nýá #Nýóÿw‚ÿ YåâºýôYåºýô *UÛ #áQåâR@ü Wýá[NýUïí_Þ[ ÷̂X UmýIýR UóUyƒÿá[ aáïíO Nýá[
âX] Sá<Zá YáZñ aåNý[áÛ *bÙÿ UóUyƒÿáïí@ü YOáYOWýáïíU âUïír‰_M @ü[ïíNý bïí] WýBUPà
BãNýá b] *@üXá¼ B÷wƒÿ Yá[ #QóZïíR[ XïíQó #áX[á íPAïíNý SáïíUá íaâPïíR[ UMÞUóUyƒÿá
@üNýýIýá #áQåâR@ü < âU¬áRaxŠNýñ Yá #áGïí@ü[ Wýá[NýUïí_Þ[ Parliamentary
Democracy Sâ[ýEýá]Rá[ í¤üïí¼ íY UMÞá ÷̂ïíX[ @üOá U]á #áïíýFý Nýá[ ýFýáS Sá<Zá
YáZñ #OÞáÖQuality  (|üMBNý) *@üXá¼ XáS@üáâJý aïíUÞáfEý yƒÿáR PA] @ü[á[ GRó Nýá
BãNýá[ UMÞá ÷̂ïíX[ S÷âNý[ìS ýFýáKòýá #á[ â@üýFåýbÙÿ RZñ *AR #áX[á WýBUPà BãNýáïíNý
#áïí]áýEýRá[  XïíQó íPAïíUá íabÙÿ UMÞá ÷̂X UóUyƒÿá  aXáG Sâ[ýEýá]Rá[ í¤üïí¼  í@üXR
âýFý]ñ UMÞýEýNåýtËýZ |üM < @üïíXÞ[ âUWýáB #Råaáïí[ #áâX açâtËý @üïí[âýFý, â@üÿwŸ #áâX açâtËý
@üNÞýá bïí]< #áXáïí@ü #@üNÞýá < âU@üá[  [âbNý Uïí]bÙÿ íGïíRáñ íb S[ÿw‚ÿS UõáÎM,
¤üâ¼Z, îU^ó < æ̂ÿPùáâPBïíM[ @üXÞ a@ü] WýáUGáNý |üMáRåaáïí[ SçO@ü SçO@ü âUWýºýô
bïíZïíýFýñ ^X, PX, NýSÚ, í^ðýEý, ¤üXá, a[]Nýá, ¬áR, âU¬áR < aáâºýš@üã ÷̂k„ýá *bÙÿ
aXy‚ÿ UõáÎïíM[ y‡WýáUGáNý @üXÞ  (]¤üM)ñ S[á¼ôX, íNýG, îQYÞó, @üXÞ@åü^]Nýá, Yåk„ý
#S[á¨åANýá, PáïíR Xåºýôby‚ÿNýá, ^áaR ¤üXNýá *bÙÿ|üâ] ¤üâ¼ïíZ[  y‡WýáUGáNý @üXÞ
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(]¤üM)ñ @çüâ_, íBá [¤üá < UáâMGó îU^óáâPBïíM[ *UÛ íaUáiŠ@ü @üXÞ æ̂ÿPùáâPBïíM[
y‡WýáUGáNýñ

BãNýá[ *bÙÿ a@ü] UáMãïíNý *yƒÿïí] UõáÎMáâP[ íY âUâWýl… ]¤üM < @üXÞïíWýP U]á
bïí]á Nýá S÷@çüâNý[ |üM íWýPáRåaáïí[bÙÿ âRâPßtËý bïíZïíýFýñ UõáÎM aºýš|üM S÷QáR, ̂ XPXáâP
NÜýá[ y‡WýáïíU[ S÷QáR |üM *UÛ NýPRåaáïí[bÙÿ YGR, YáGR, #QóZR, #QóáSRá, PáR <
S÷âNýB÷b (#YáâýEýNý PáR B÷bM) NÜýá[ Sïí¤ü *bÙÿ ýFýZâýIý @üXÞ âRâPßtËý bïíZïíýFýñ NýlŠïíQó
YáGR, #QóáSRá < S÷âNýB÷b *bÙÿ âNýRâýIý UõáÎïíM[ GãUá@üáOÞ âUïí^_ QXÞñ ¤üâ¼ïíZ[
S÷@çüâNý aºýšaÛâXâ ÷̂Ný [ïíGá|üM S÷QáR *UÛ í^ðYÞ UãYÞáâP NÜýá[ ýEýâ[ïí¼[ S÷QáR |üM, *bÙÿ
íbNåý YGR, #QóZR, PáR *bÙÿ a@ü] ýFýáKòýá< [áGó [¤üá, S÷GáSá]RáâP @üXÞ NÜýá[ Sïí¤ü
âUâbNý bïíZïíýFýñ

îU^ó ýEýâ[ïí¼ NýXÚ aÛâXâ ÷̂Ný [ïíGá|üïíM[ #áâQ@üó, *bÙÿ íbNåý @çüâ_UáâMGóáâP NÜýá[
@üXÞ âRâPßtËý bïíZïíýFýñ æ̂ïíÿPù[ S÷@çüâNýïíNý [GÚ aÛâXâ ÷̂Ný NýïíXá|üïíM[ #áâQ@üó, NÜýá[á
y‡WýáUNýbÙÿ GKòý Uåâk„ý, *bÙÿ íbNåý í@üU] NÜýáïíP[ GRó âRâPßtËý bïíZïíýFýñ *bÙÿ[ìïíS UõáÎïíM[
¬áR, ¤üâ¼ïíZ[ íNýG, îUïí^ó[ QR < ̂ æïíÿPù[ íaUá k‡á[á aXáG [¤üá[ aå̂ ç¦] UóUyƒÿá
bïíZïíýFýñ aåNý[áÛ a@üïí][bÙÿ aXáG [¤üá[ #Rå@æü] *bÙÿ UóUyƒÿá #Råa[M @ü[NýÚ y‡QXÞ
Sá]R @ü[á KÙýâýEýNý, bÙÿbábÙÿ ̂ áïíyžÿ[ #âWýS÷áZñ

XRå_ó QXÞ Sá]R @ü[ïí]bÙÿ S[X âaâk„ý ]áWý @ü[ïíNý Sáïí[ñ y‡QXÞ aáXáRó íPá_
âUâ^tËý bïí]< Nýá KÙýºýX [ìïíS #RåâÌýNý S[QXÞ #ïíS¤üá í ÷̂Ìýñ y‡QïíXÞ âRQR< @ü]óáM@ü[,
â@üÿwŸ S[QXÞ B÷bM @ü[á âUSªR@üñ BãNýá[ Xæ] @üOá y‡QXÞ Sá]Rñ UNÞýXáïíR GáâNýBNý
WýáïíU UõáÎMBM GãâU@üá âRUÞáïíb[ GRó îU^ó, ̂ æÿPùáâP[ @üXÞ B÷bM @ü[ïíýFýRñ S¤üáÿw‚ÿïí[
GáâNýBNý WýáïíU }üÿPùáâP< #Ró UïíMÞ[ @üXÞ B÷b @üïí[ GãâU@üá âRUÞáb @ü[ïíýFýRñ #Ný*U
y‡QXÞ U]ïíNý #áX[á #áQåâR@ü âbmPåBM â@ü UåHüïíUá? y‡QXÞ ^ïíoP[ [¤üM^ã] UóáAóá
y‡QXÞ UMÞá ÷̂XâUâbNý QXÞ, y‡WýáUâRZNý QXÞñ

UMÞá ÷̂X QXÞ NýóáB @ü[ïí] âbmPåQXÞ Oáïí@ü Ráñ WýBUáRà y‡ZÛ BãNýáZ UMÞá ÷̂X (UÛ^BNý
GáâNýQXÞ RZ â@üÿwŸ) Sá]ïíR[ @üNÞýUóNýá âRïíPß̂  @üïí[ïíýFýR, bÙÿbá[ KÙýSïí[ ýIýä@üá âýIýn†Rã
ýEýïí] Ráñ Yáïí@ü âbmPå aXáïíG #áUá[ UMÞá ÷̂XQXÞ aXó@ü[ìïíS aÛyƒÿáâSNý bZ bÙÿbábÙÿ
@üNÞýUóñ S÷áýEýãR aÛy€ýá[U^NýÚ XáRå_ *@ü *@üâýIý XåAó #Wýóáa âRïíZ GlŠB÷bM @üïí[ñ
Yá[ íY #Wýóáa Uá aÛy€ýáïí[ ía íabÙÿ WýáU UõáÎM, ¤üâ¼Z, îU^ó < æ̂ÿPùNÿšÿ S÷áÂ bZñ
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*GRó UMÞá ÷̂X QXÞ y‡áWýáâU@üñ âYâR UõáÎM UÛïí^ GlŠB÷bM @üïí[R, NÜýá[ y‡WýáU y‡ºýš|üM
S÷QáR, âYâR æ̂ÿPù UÛïí^ GlŠB÷bM @üïí[R, NÜýá[ y‡WýáU NýïíXá|üM S÷QáR, *ýIýábÙÿ aXãýEýãR
âak„ýáÿw‚ÿñ UÛ^áRå¼ôXk‡á[á y‡WýáïíU[ âU}üâk„ý *UÛ y‡WýáUáRåBNý @üXÞ@åü^]Nýá Så[ë_áRå¼ôïíX
[â¤üNýñ

*bÙÿ GRó GáâNýïíWýP UÛ^áRåBNýñ íYXR âaÛïíb[ â^}ü âaÛbbÙÿ bZ, GáX UãG bïíNý
GáX BáýFýbÙÿ bZ, íabÙÿ[ìS UõáÎM âRG ^âºýô UóáâWýýEýá[ Rá @ü[ïí] NÜýá[ aÿw‚ÿáR UõáÎMbÙÿ
bïíZ Oáïí@üRñ GlŠBNýWýáïíU æ̂ïíÿPù[ aÿw‚ÿáïíR[ XïíQó YâP aºýš|üM S÷@üáâ^Ný bZ, NýïíU
WýBUáïíR[ UáMã #Råaáïí[ íabÙÿ aÿw‚ÿáR UõáÎM Uïí] @üâONýñ #áUá[ UõáÎïíM[ aÿw‚ÿáR YâP
NýïíXá|üM âRïíZ GlŠB÷bM @üïí[, NýïíU ía ̂ æÿPù Uïí]bÙÿ âUïíUýEýóñ

UNÞýXáïíR íY GáNýSáïíNý[ íWýPáïíWýP Nýá íOïí@ü Xåâºýô íSïíNý bïí] #áXáïíP[ #U^óbÙÿ
WýBUPà XåAã bïíZ }ük„ý < aUá[ X§ÿ] bZ *XR @üXÞ @ü[á *@üáÿw‚ÿ #Sâ[báYÞóñ NýïíUbÙÿ
BãNýá[ YOáOÞ UóUbáâ[@ü S÷ïíZáB #áX[á #áXáïíP[ GãUïíR S÷âNýTüâ]Ný @ü[ïíNý Sá[ïíUáñ

NýOóaæ¼
1. UõáÎïíMá’aó XåAXáaãk‡á{ [áGRóÚ@çüNýÚñ

&[ë NýPRó Yïîk‡̂ ó S¿ýóáÛ ^æïíÿPùá’GáZNýññ >ïíd‡P, 10/90/12ñ
2. R âUïí^ïí_á’ây‚ÿ UMÞáRáÛ aUÞÛ UõáÎâXPÛ GBÖñ

UõÎMáÛ SæUÞ açtËýÛ âb âb @üXÞWýUÞMNýáÛ BNýXàññ XbáWýá[Ný, ^áâÿw‚ÿSUÞ, 188 #QóáZñ
3. BãNýá, 4/13ñ

B÷wƒÿS³ã
1. aåïí[^ýEýú UïímPóáSáQóáZ— XRåaÛâbNýá, #áRmP SáUâ]^áaÞ, @ü]@üáNýá, 1999ñ
2. XáRïíUmPå UïímPóáSáQóáZ— XRåaÛâbNýá, aÛy€çýNý Såy‚ÿ@ü Wýá~üá[, @ü]@üáNýá, 2004ñ
3. GZÿw‚ÿáRåG UïímPóáSáQóáZ— aXáGâU¬áïíR[ PçâtËýïíNý WýBUPà BãNýá QXÞ < S÷@çüâNýñ
4. aå@åüXá[ã WýµýáýEýáYÞ— âbmPå aáxS÷PáâZ@üNýá, PãS S÷@üá^R, @ü]@üáNýá, 1997ñ
5. [ïíX^ýEýú Pºý— >ïíd‡PaÛâbNýá (#RåUáP) b[Tü S÷@üá^Rã, @ü]@üáNýá, 1993ñ
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#áiŠaá¤üáÖ@üáïí[ aXáâQ :

SáNý³] íYáB < #ïîk‡NýïíUPáÿw‚ÿXNý aXã¤üá

aåïí^áWýR íP

¬áRaáQRá[ SãJýWæýâXy‡[ìS Wýá[NýWæýâX[ bìPïíZ[ ^áyžÿ b] P Þ̂R^áyžÿñ #RáâP@üá]
íOïí@ü S÷UáâbNý Pá Þ̂âR@ü âýEýÿw‚ÿáQá[á íY #Rÿw‚ÿ âG¬áaá[ GlŠ âPïíZïíýFý, íabÙÿ YåB-
YåBáÿw‚ÿUóáSã âG¬áaá[ KÙýºý[ al„ýáïíR UóáSçNý bïíZïíýFý U{âUQ Pá Þ̂âR@ü XNýUáP < axS÷PáZñ
*bÙÿ a@ü] âUâUQ XNýUáïíP[ Pá Þ̂âR@ü NýºýšWýáURá[ aïí§ÿ #âUâfFýl…WýáïíU axSçºýô bïíZïíýFý
Nýºýš¬áR]áïíWý[ KÙýSáZ y‡[ìS âUïí^_ âUïí^_ XáBÞ Uá aáQRá[ Qá[áñ îUâP@ü â@üÛUá
#ïîUâP@ü– S÷áZ aXy‚ÿ P Þ̂ïíR[ Xæ] ]¤üó b] Nýºýšaá¤üáÖ@üá[ Uá Nýïíºýš[ (aïíNýó[)
#Sïí[á¤ü KÙýS]âÅý *UÛ *bÙÿ[ìïíS aïíNýó[ KÙýS]âÅý[ XQó âPïíZ GãUïíR[ S[XáOÞ âaâk„ý
Uá íXá¤ü]áWýñ Wýá[NýãZ P Þ̂ïíR âU@üâ^Ný âUâWýl… Pá Þ̂âR@ü XNýáPïí Þ̂[ S÷Uºýôá *UÛ
XbáXáRUy‡[ìS #áýEýáYÞBM NÜýáïíP[ *Ø@üáâÿw‚ÿ@ü aáQRáS÷aæNý PçâtËý[ k‡á[á íY PåâUÞïí¬Z aNýóïí@ü
aá¤üáÖ@üá[ @üïí[ïíýFýR, íabÙÿ aNýóïí@ü âUýEýáïí[[ k‡á[á S÷âNýSáPR @üïí[ âUïí[áQã XNýïí@ü
A~üR @ü[á[ S÷Záa âRïíZïíýFýR *UÛ íabÙÿ aïí§ÿ íYáBó #âQ@üá[ã â^¤üáOãÞ â@üÛUá KÙýºý[
aáQïí@ü[ âR@üýIý y‡ãZ Nýïíºýš[ #âQBïíX[ SO NýOá aáQRXáïíBÞ[ âRïíPß̂  @üïí[ïíýFýRñ
XbáXRãâ_BïíM[ íabÙÿ XbÖ PçâtËý < açâtËý[ k‡á[á âU@üâ^Ný aXB÷ Wýá[NýãZ Pá Þ̂âR@ü âýEýÿw‚ÿáQá[áZ
#áX[á íSïíZâýFý U{âUQ Pá Þ̂âR@ü S÷yƒÿáR < íabÙÿ a@ü] Pá Þ̂âR@ü S÷yƒÿáïíR S÷@üáâ^Ný
NýºýšaáQRá[ RáRáâUQ Swƒÿáñ

Wýá[NýãZ P Þ̂R Xæ]NýÚ GãURïí@üâú@üñ ýEýáUÞá@ü UóNýãNý aXy‚ÿ Wýá[NýãZ Pá Þ̂âR@üBïíM[
]¤üó b] GãURïí@ü axSæMÞ[ìïíS PåÚAXåºýô @ü[áñ UóUbáâ[@ü GãU aUÞPá Nýá[ #Rå@æü]
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âU_Zïí@ü ]áWý @üïí[ *UÛ S÷âNý@æü] âU_Zïí@ü UGßR @üïí[ aåA #áb[ïíM < PåÚA âRUá[ïíM
aïíýEýtËýñ NýábÙÿ ía aåïíA[ S÷Nýóá^á[ RáRáâUQ Uábó UyŸ aÛB÷b @ü[ïíNý S÷Yi…UáR bZñ â@üÿwŸ
UábóUyŸaXæb #âRNýó Uá #yƒÿáZã; Tü]NýÚ íabÙÿ a@ü] UyŸ íOïí@ü S÷áÂ aåA Uá #áRmP<
#yƒÿáZãñ UyŸNýÚ #âRNýó UyŸ íOïí@ü yƒÿáZã aåA]áWý Uá âRNýó #áRmPS÷áâÂ aÇüU bZ Ráñ
#áUá[, GãU  îPRâmPR GãUïíR #áBNý âUïí^_ âUïí^_ PåÚA YwžÿMá[ íY[ìS S÷âNý@üá[
UóUyƒÿá B÷bM @üïí[, Nýá[ k‡á[á aáXâZ@ü PåÚAXåâºýô bïí]< âýEý[Nýïí[ aUÞS÷@üá[ PåÚA
YwžÿMá[ #UaáR  aÇüUS[ RZñ NýábÙÿ S÷á@çüNý NýOá UóUbáâ[@ü GãUïíR PåÚAS÷áâÂ *@üáÿw‚ÿbÙÿ
#âRUáYÞ < #U^óÇüáUãñ #OýEý aUÞGïíR[ @üáXó b] PåÚïíA[ #UaáR < #áRmP]áWýñ
íaïí¤üïí¼ S÷r… bïíNý Sáïí[, *XR í@üáR âU_Z #áïíýFý íY âU_ïíZ[ S÷áâÂïíNý â@üÛUá
KÙýS]âÅýïíNý XáRU GãUïíR[ S[X@üáXóy‡[ìS aUÞS÷@üá[ PåÚA YwžÿMá íOïí@ü âýEý[Nýïí[
Xåâºýô Uá íXá¤ü]áWý aÇüU bZ?

KÙýºýô S÷ïír…[ KÙýºýïí[ aNýóÿPùtËýá >â_BM íY S[ïíXáÖ@çütËý âU_ïíZ[ al„ýáR âPïíZïíýFýR,
Nýá b]— #áiŠá (Self)ñ `#áiŠá' ^oPâýIý #Ö-QáNåý[ KÙýºý[ XRà S÷NýóZïíYáïíB âRtSl…
bïíZïíýFýñ #Ö-QáNåý[ #OÞ b] aUÞUóáâSNÿšÿñ #Ný*U ̀ #áiŠá' ̂ ïíoP[ #áâWýQáâR@ü #OÞ
b]— Yá aUÞUóáSã Uá aUÞBNý NýábÙÿ b] #áiŠáñ @üïíJýáSâR_ïíP *bÙÿ #áiŠá axSïí@Þü U]á
bïíZïíýFý ̀ aUÞWæýNýáÿw‚ÿ[áiŠá' (02/02/10)1ñ KÙýSâR_ïíPáºýô *bÙÿ #áiŠá âRNýó, #âURá^ã,
aUÞâU_ïíZ[ aá[, ¬áR Uá îýEýNýRóy‡[ìS, #Rÿw‚ÿ < #áRmPy‡[ìSñ *bÙÿ #áiŠáïí@ü
#Sïí[á¤ü[ìïíS GáRïí] GlŠ-XçNåýó[ S÷Uáb[ìS aÛaá[ íOïí@ü âýEý[Nýïí[ Xåâºýô bZ, #á[
í[áB, í^á@ü, NýáS S÷WçýâNý PåÚA YwžÿMá XáRå_ïí@ü yS Þ̂ @ü[ïíNý Sáïí[ Ráñ *bÙÿ #áiŠábÙÿ
GãïíU[ #ÿw‚ÿâRÞâbNý y‡[ìS Yá S÷ïíNýóïí@ü[ âR@üýIýNýX < âS÷ZNýXñ UyŸNýÚ #áRmP Uá aåAbÙÿ
GãïíU[ XåAó S÷ïíZáGRãZ b<ZáZ Yá #áRmPPáZ@ü Uá aåAPáZ@ü bZ, íabÙÿ âU_ZbÙÿ GãïíU[
S÷áâOÞNý < âS÷Z âU_Zñ #OÞ-âUºý-*Ør‡YÞ-#áiŠãZ-Sâ[GR S÷WçýâNý âU_Z XáRåïí_[ âS÷Z
bZ XáRåïí_[ âRG aåA Uá #áRïímP[ íS÷â¤üïíNýbÙÿñ âRïíG[ aåïíA[ aïí§ÿ ax‡l„ýbãR í@üáR
â@üýFåýbÙÿ XáRåïí_[ @üáïíýFý âS÷Z bZ Ráñ aåNý[áÛ XáRåïí_[ YáUNýãZ aåA Uá #áRïímP[ KÙýÖa b]
âRG aºýá Uá #áiŠaºýáñ * âU_ïíZ UçbPá[Móïí@üáSâR_ïíP U]á bïíZïíýFý— `R Uá #ïí[
aUÞaó @üáXáZ aUÞÛ âS÷ZÛ WýUâNý, #áiŠRyŸ @üáXáZ aUÞÛ âS÷ZÛ WýUâNý' (2/4/5)2ñ GBÖ-
aÛaáïí[ #áiŠábÙÿ a@üïí][ íýEýïíZ âS÷Z, #OÞáÖ #áiŠS÷ãâNýbÙÿ XåAó, #RóáRó âU_ïíZ[ S÷âNý
S÷ãâNý b] íBðMñ
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íXá¤üaáQR[ìïíS #áiŠaá¤üáÖ@üá[

Wýá[NýãZ P Þ̂ïíR[ âUâWýl… S÷yƒÿáïíR S[XáOÞy‡[ìS íXá¤ü Uá Xåâºýô[ S÷@çüâNý âU_ïíZ RáRá
XNýïíWýP Oá@üïí]<  #áiŠy‡[ìïíS[ Nýºýš¬áR íY Xåâºýô[ S÷ïíZáG@ü –Nýá #âQ@üáÛ^ Pá Þ̂âR@ü
#áýEýáYÞbÙÿ y‡ã@üá[ @üïí[Rñ RóáZP Þ̂ïíR[ S÷Uºýôá Xbâ_Þ íBðNýX, îUïí^â_@ü P Þ̂ïíR[ S÷Uºýôá
Xbâ_Þ @üMáP, aáÛAóaæ¼@üá[ Xbâ_Þ @üâS], íYáBP Þ̂R@üá[ Xbâ_Þ SNý³â]  íUPáÿw‚ÿaæ¼@üá[
Xbâ_Þ  íUPUóáa S÷XåA P Þ̂RS÷ïíMNýáBïíM[ XïíNý #áiŠ¬áRbÙÿ b] Xåâºýô[ @üá[Mñ NýïíU
#RáâP@üá] íOïí@ü  #áiŠâU_Z@ü #¬áR Uá âXOóá¬áR íYWýáïíU GãïíU[ âR@üýIý RáRá
Uáâ²üNý– #Uáâ²üNý âU_ïíZ[ aÇüá[ KÙýSâyƒÿNý @üïí[ GãïíU[ y‡ãZ YOáOÞ [ìSâýIý Nýá[ @üáïíýFý
#RáâUÿt€çýNý í[ïíAïíýFý, íabÙÿ Æáÿw‚ÿ ¬áR Uá âXOóá¬áR[ìS #âUPóá[ KÙýïífFýP #áiŠâU_Z@ü
Sïí[á¤ü ¬áïíR[ k‡á[á aÇüU RZñ #Sïí[á¤ü #¬áR Uá #âUPóá[ KÙýïífFýïíP[ GRó *@üáÿw‚ÿ
S÷ïíZáGR b] #Sïí[á¤ü[ìïíS #áiŠ¬áR Uá #áiŠaá¤üáÖ@üá[ñ *bÙÿ #áiŠaá¤üáÖ@üá[[ìS
S÷ïíZáGRïí@ü Xæ] ]¤üó[ìïíS B÷bM @üïí[ KÙýSâR_Pà íOïí@ü #á[Çü @üïí[ #QóáiŠUáPã
Wýá[NýãZ P Þ̂ïíR[ #áýEýáYÞBM âRG âRG PçâtËýWý§ÿã íOïí@ü RáRáâUQ XNý < SïíO[ al„ýáR
âPïíZïíýFýRñ íabÙÿ a@ü] âUâUQ XNýáPïí Þ̂[ ýEýýEÞýá < ýEýYÞá[ k‡á[á Wýá[NýãZ P Þ̂ïíR[ S÷âNýâýIý
^áAá Uá axS÷PáZ aXçk„ý íOïí@ü aXçk„ýNý[ bïíZïíýFý *UÛ aXB÷ âUr‡Uáaãïí@ü SO  íPâAïíZïíýFý
#SæMÞNýá íOïí@ü SæMÞNýá[ âPïí@ü, #XáâR^á íOïí@ü #áïí]áïí@ü[ âPïí@ü, XçNåýó íOïí@ü #XçïíNý[
âPïí@üñ

#áiŠaá¤üáÖ@üáïí[ #ÿw‚ÿ[XåâARNýá– KÙýSâR_PãZ PçâtËýWý§ÿã

Wýá[NýãZ  #QóáiŠ^áyžÿaXæïíb U]á bïíZïíýFý, #áiŠ¬áR ]áïíWý[ S÷áOâX@ü KÙýSáZ b]—
YáUNýãZ íWýáB Uá *Ør‡YÞ]áïíWý[ #Rå@æü] âU_Z aXæïíb[ S÷âNý S÷Uçâºýïí@ü S÷Nýóábá[ @üïí[
âRG #ÿw‚ÿïí[[ S÷âNý— #ÿw‚ÿïí[[ #ÿw‚ÿ[NýX aºýá Uá #áiŠNýïíºýš[ S÷âNý PçâtËýPáRñ @üá[M,
#áiŠábÙÿ íY #áXáïíP[ âR@üýIýNýX  ía âU_ïíZ í@üáR aÛ^Z íRbÙÿñ #áSR #ÿw‚ÿïí[[ S÷âNý
PçâtËýPáR y‡WýáUNýbÙÿ #áXáïíP[ ýEý¤åü, @üMÞ S÷WçýâNý Uábó bÙÿâúïíZ[ k‡á[á aÇüU bZ Ráñ @üá[M,
ýEý¤åü S÷WçýâNý bÙÿâúZa@ü] Uábó âU_Z #âWýXåïíA QáâUNý bïíZ Uábó GKòý âU_Z aXæïíb[
S÷@üá^@ü bZñ Tüïí] ýEý¤åü S÷WçýâNý UâbXÞåAã bÙÿâúïíZ[ XáQóïíX #áiŠNýïíºýš[ #âQBX bZ
Ráñ XR< y‡WýáUNýbÙÿ UâbXÞåAãñ XR *@üâPïí@ü í@üúãZ bÙÿâúZ[ìïíS ýEý¤åü S÷WçýâNý
Uâbâ[âúZ|üâ][ Uábó âU_ïíZ[ ¬áïíR abáZNýá @üïí[, #áUá[ #RóâPïí@ü #ÿw‚ÿâ[âúZ[ìïíS
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UâbâUÞ_ïíZ[ aá¤üáÖ@üá[S÷aæNý aåA-PåÚA, bÙÿ_Þá-ík‡_ S÷WçýâNý[ #RåWýïíU[ @üá[M bïíZ
Oáïí@üñ aåNý[áÛ bÙÿâúZaXæb YNý¤üM UâbXÞåAã Oáïí@ü NýNý¤üM S[XNýºýš Uá #áiŠNýïíºýš[
#âQBX bZ Ráñ aUÞWæýNýáÿw‚ÿ[á]UNýãÞ #áiŠá UâbXÞåAã bÙÿâúïíZ[ k‡á[á S÷@üáâ^Ný bZ Ráñ
NýábÙÿ íWýáBaUÞy‡ UâbXÞåAã GãU #áiŠP Þ̂ïíR #Sá[B bïíZ aåA-PåÚïíA[ íPá]áZ #áUâNÞýNý
S÷á@çüNý GãUR NýOá GlŠUl„ýR < @üXÞUl„ýïíR #áUk„ý íOïí@ü âR[ÿw‚ÿ[ U{âUQ íýc‰ý^ íWýáB
@üïí[ñ

aåNý[áÛ âYâR aUÞS÷@üá[ PåÚA âUXåºýô bïíZ y‡ãZ #áiŠáïíNýbÙÿ #áRâmPNý bïíNý ýEýáR,
íabÙÿ[ìS XåXå¤åü Uóâºýô YáUNýãZ Pç̂ ó âU_Z íOïí@ü PçâtËý âTüâ[ïíZ #áSR #ÿw‚ÿïí[  PçâtËý âRUl„ý
@üïí[ S[XNýºýš NýOá âýEýÖy‡[ìS #áiŠá[ #Sïí[á¤ü ¬áR ]áWý @üïí[Rñ * âU_ïíZ
@üïíJýáSâR_ïíP U]á bïíZïíýFý—

“@üâsEýk„ýã[Ú S÷NýóBáiŠáRïîX¤üPàà

#áUçNýýEý¤åü[XçNýNÿšÿâXfFýRà” 2/1/1ññ3

#OÞáÖ, í@üáïíRá âUïíU@üã #X[Nýºýš]áïíWý[ bÙÿfFýáZ ýEý¤åü  S÷WçýâNý bÙÿâúZïí@ü Uábó âU_Z
íOïí@ü S÷Nýóábá[ @üïí[ #áiŠy‡[ìS P Þ̂R @üïí[Rñ NýïíU *bÙÿ[ìïíS bÙÿâúZaXæïíb[
UâbXÞåANýáïí@ü Sâ[bá[ @üïí[ #ÿw‚ÿ[áiŠá[ KÙýS]âÅý[ SO #âNý |übó < aæÏñ ía @üOá
y‡ã@üá[ @üïí[ @üJý KÙýSâR_ïíPbÙÿ #áiŠaá¤üáÖ@üáïí[[ KÙýSáZïí@ü âRïíPß̂  @ü[á bïíZïíýFý
*bÙÿWýáïíU—

“NýÛ PåPß̂ ÞÛ BæýLòýXRåS÷âUÌýÛ

|übáâNýNýÛ Bv›ïí[ÌýÛ Så[áMXàñ

#QóáiŠïíYáBáâQBïíXR íPUÛ

XNÿšÿá Qãïí[á b_Þïí^áïí@üð GbáâNý”ññ 1/2/12ññ4

#OÞáÖ, Påïí¬ßZ, S÷fFýl…[ìïíS #UâyƒÿNý, bìPZ|übáZ S÷âNýâÌýNý, Bv›[Nåý]ó U{ #ROÞSæMÞ
^[ãïí[ #RåS÷âUtËý, âýEý[Så[áNýR (âýEý[ÿw‚ÿR) íabÙÿ #áiŠáïí@ü #QóáiŠïíYáïíB[ k‡á[á aá¤üáÖ@üá[
@üïí[ Uåâk„ýXáR Uóâºýô S÷á@çüNý aåA < PåÚA íOïí@ü Xåºýô bRñ

SæïíUÞáºýô ̂ ÷ëâNýUáïí@üó #áiŠáaá¤üáÖ@üáïí[[ KÙýSáZ[ìïíS UâMÞNý #QóáiŠïíYáïíB[ y‡[ìS
âU_ïíZ ̂ á¥ý[Wýáïí_ó U]á bïíZïíýFý— “âU_ïíZWýóÚ S÷âNýaÛbìNýó íýEýNýa #áiŠâR aXáQáRXà”5

#OÞáÖ UâbâUÞ_Z íOïí@ü XRïí@ü aâ[ïíZ *ïíR #RU[Ný #áiŠâU_ïíZ âýEýÿw‚ÿR Uá aXáâQ
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#U]x‡R @ü[ábÙÿ b] #QóáiŠïíYáBñ NýáÖSYÞ *bÙÿ íY, #áiŠâU_Z@ü íYáB b] #QóáiŠïíYáB
Yá îRâÌý@ü XR Uá #ÿw‚ÿÚ@ü[ïíM[ k‡á[ábÙÿ aÇüU bZñ UçbPá[Móïí@üáSâR_ïíP Yá¬Uq€ýó
@üâONý aåâUAóáNý KÙýâºýôïíNý #áiŠaá¤üáÖ@üáïí[[ S÷âNý íUPáÿw‚ÿ Uá@üó- ÷̂UM, íUPáÿw‚ÿ
Uá@üóáïíOÞ[ XRR < âRâPQóáaïíR[ @üá[MNýá KÙýSâPtËý bïíZïíýFý *bÙÿWýáïíU— “#áiŠá Uá
#ïí[  ÿPùtËýUóÚ í ÷̂áNýïíUóá Xÿw‚ÿïíUóá âRâPQóáâaNýïíUóá îXïí¼YóáiŠïíRá Uá #ïí[ P Þ̂ïíR[

÷̂UïíMR XNýóá âU¬áïíRïíRPÛ aUÞÛ âUâPNýXà” (2/4/5)6 KÙýºýô Uáïí@üó  S÷Yåºýô ̀ âRâPQóáaR'
< ̀ âU¬áR' SP PåâýIý QóáR â@üÛUá QóáïíR[ Sâ[Sc‡ý #Uyƒÿá Uá aXáâQïí@übÙÿ âRïíPß̂  @üïí[ñ
KÙýºýô Uáïí@üó[ NýáÖSYÞ b]— #áiŠâU_Z@ü ̂ ÷UM, XRR < âRâPQóáaïíR[ k‡á[á #áiŠNýïíºýš[
aá¤üáÖ@üá[ Uá P Þ̂R bZ, #á[ *bÙÿ[ìS QóáRâRÌý aá¤üáÖ@üáïí[[ k‡á[ábÙÿ aXB÷ GBïíNý[
aá[aNýó âU¬áNý bZñ

aåNý[áÛ KÙýSâR_ïíPáºýô `#QóáiŠïíYáB', `âRâPQóáaR', `âU¬áR' S÷WçýâNý ^oP
#áiŠaá¤üáÖ@üáïí[[ íY aáQR SOïí@ü âRïíPß̂  @üïí[ Nýá b]—#ÿw‚ÿÚ@ü[M NýOá XR <
Uåâk„ýïí@ü aÛYNý @üïí[ bÙÿâúïíZ[ y‡áWýáâU@ü UâbXÞåAã BâNýSOïí@ü í[áQ @üïí[ #ÿw‚ÿÚ@ü[Mïí@ü
#áiŠUyŸïíNý í@üúãWæýNý @ü[ïíNý bïíUñ #áiŠâU_Z@ü #¬áRNýá[ @üá[MbÙÿ b] bÙÿâúZ|üâ][
UâbXåAÞNýá Yá #ÿw‚ÿÚ@ü[M[ìS âýEýºýïí@ü ýEý°×] < âU¤åüÅý @üïí[ #áiŠ-P Þ̂ïíR[ S÷âNýUl„ý@üNýá
îNý[ã @üïí[ñ bÙÿâúZ|üâ] Uábó âU_Z íOïí@ü  âRUçºý bïí]bÙÿ âU¤åüÅý #ÿw‚ÿÚ@ü[M ^áÿw‚ÿ <
âRXÞ] bZ *UÛ *bÙÿ[ìS âRXÞ] Uá y‡fFý #ÿw‚ÿÚ@ü[ïíM #áiŠïîýEýNýRó S÷âNýâUâx‡Ný bZ #OÞáÖ
GãïíU[ âR@üýIý #áiŠUyŸ y‡NýÚS÷NýãNý bZñ *âýIýbÙÿ #áiŠaá¤üáÖ@üá[ *UÛ *bÙÿ
#áiŠaá¤üáÖ@üáïí[[ KÙýSáZ[ìïíS bÙÿâúZ < XRÚaÛYïíX[ k‡á[á #ÿw‚ÿÚ@ü[ïíM[ Sâ[}üâk„ý[
SOâýIý Wýá[NýãZ #QóáiŠ^áïíyžÿ Uá íXá¤ü^áïíyžÿ ̀ íYáBXáBÞ' RáïíX aåâUâPNýñ

SáNýG] ̂ áïíyžÿ[ #âWýRUNÿšÿ < SáNý³] íYáïíB UâMÞNý #áiŠaá¤üáÖ@üá[aáQR

÷̂ëâNýS÷áXáïíMó #áyƒÿáUáR Wýá[NýãZ #QóáiŠ^áyžÿ|üâ][ XïíQó íYáB < íUPáÿw‚ÿ Xæ]NýÚ
íXá¤ü^áyžÿ Uá S[áâUPóá[ìïíSbÙÿ âýEýâbôNý bïíZïíýFýñ UyŸNýÚ #áiŠâUPóábÙÿ S[áâUPóá, #á[
#áiŠïíUáQ íXá¤ü Uá Xåâºýô[ S÷ïíYáG@üñ #S[áS[ P Þ̂R-S÷yƒÿáR|üâ]ïíNý #áiŠNýºýš <
íXá¤üaáQR âU_Z@ü #áïí]áýEýRá UóâNýïí[ïí@ü< RáRáâUQ âU_Z NýOá #S[áâUPóá axSâ@ÞüNý
#áïí]áýEýRá < NýÖaxSâ@ÞüNý âak„ýáÿw‚ÿ PçtËý bZñ â@üÿwŸ íYáB < íUPáÿw‚ÿ^áïíyžÿ Xæ]NýÚ GãïíU[
S[XáOÞ y‡[ìS íXáïí¤ü[ y‡[ìS, íXá¤ü]áïíWý[  KÙýSáZ, íXáïí¤ü[ S÷âNýUl„ý@ü S÷WçýâNý íXá¤ü
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aÛ¼ôáÿw‚ÿ #áïí]áýEýRábÙÿ aXâQ@ü |ü[ëNÿšÿ]áWý @üïí[ïíýFýñ NýábÙÿ KÙýºýô PåbÙÿ S÷yƒÿáR S÷@çüNý  #ïíOÞbÙÿ
íXá¤ü^áyžÿ Uá S[áâUPóáñ KÙýºýô PåbÙÿ S÷yƒÿáRXïíQó íYáBâUPóá #Nýóÿw‚ÿ S÷áýEýãRñ íUP *UÛ
KÙýSâR_ïíP íYáïíB[ KÙýïíq‰A  *UÛ íYáBáRåÌýáïíR[ âUQáR âUPóXáRñ YOá, @üïíJýáSâR_ïíP
U]á bïíZïíýFý– S÷á¬ Uóâºýô Uá@üïí@ü XïíR âR[ëk„ý @ü[ïíU, XRïí@ü  Uåâk„ýïíNý âR[ëk„ý @ü[ïíU,
Uåâk„ýïí@ü XbPáiŠáZ *UÛ XbPáiŠáïí@ü ^áÿÿw‚ÿ #áiŠáïíNý #OÞáÖ S[XáiŠáïíNý âR[ëk„ý @üïí[
Ráâa@üá k‡á[á Nýáïí@ü âRBÞNý @ü[ïíU... XïíR[ #Rå@æü]å }üâýEý íPïí^ #áaR @üïí[ íYáB
#RåÌýáR @ü[ïíU” (ír‡Ú KÙýÚ 2/8–2/14)8ñ NýïíU íYáïíB[ Qá[Má íY @üNý@üá] S÷áýEýãR Nýá
âRMÞZ @ü[á PåÚaáQóñ S÷áýEýãR Wýá[ïíNý[ *ØâNýbó #Råaáïí[ âb[MóBWÞý Uá @üáYÞUõÎ íYáïíB[
#áâP KÙýSïíPtËýáñ Yá¬Uq€ýó yŠçâNý, XbáWýá[Ný S÷WçýâNý B÷ïíwƒÿ *bÙÿ[ìS #âWýXNý Uóºýô bïíZïíýFýñ

S÷áýEýãR Wýá[ïíNý aáQR ̂ áyžÿ[ìïíS RáRáâUQ íYáBUwƒÿá[ KÙýïíq‰A Sá<Zá YáZñ âUâWýl…
KÙýSâR_ïíP *UÛ âUâWýl… <ØSâR_âP@ü íYáBB÷ïíwƒÿ (íYXR— íYáâBYá¬Uq€ýó, â^UaÛâbNýá)
`íYáB' ̂ ïíoP[ aÛïíYáB[ìS #OÞB÷bM @üïí[ GãUáiŠá < S[XáiŠá[ aÛïíYáB Uá âX]ïíR[
KÙýSáZïí@übÙÿ íYáBS÷Má]ã[ìïíS KÙýïíq‰A @ü[á bïíZïíýFýñ *bÙÿ PçâtËýWý§ÿã íOïí@ü íYáB Xæ]NýÚ
ýEýNåýâUÞQ— ¬áRïíYáB, @üXÞïíYáB, WýâºýôïíYáB *UÛ [áGïíYáBñ íYáïíB[ *[ìS Qá[Má[
S[á@üáÌýá #áX[á íPAïíNý SábÙÿ ÊBãNýáZñ *bÙÿ B÷wƒÿ aáQá[MWýáïíU *@üâýIý QXÞB÷wƒÿ[ìïíS
Sâ[ïíUâ^Ný bïí]< *âýIý Xæ]NýÚ Pá Þ̂âR@ü B÷wƒÿñ ÊBãNýá[ aUÞïíXáýIý 18âýIý #QóáïíZ[
RáX@ü[ïíM 18âýIý íYáïíB[ RáX KÙýïíq‰A #áïíýFý, YOá–aáÛAóïíYáB, @üXÞïíYáB, ¬áRïíYáB
S÷WçýâNýñ ÊBãNýá[ S÷âNýâýIý #QóáZbÙÿ GãUáiŠá < S[XáiŠá[ âX]RïíaNåý [ýEýRá @üïí[ Uïí]
*|üâ] GãïíU[ #Råa[MãZ *@ü *@üâýIý íYáBSwƒÿáñ #áUá[ íYáBNýïíºýšáSâR_ïíP ýEýá[
S÷@üá[ íYáïíB[ @üOá KÙýâq‰âANý bïíZïíýFýñ YOá– XwžÿïíYáB, ]ZïíYáB, bJýïíYáB *UÛ
[áGïíYáB 9ñ XwžÿGïíS[ k‡á[á íYáïîBr‡YÞ ]áïíWý[ Sk„ýâNý b] XwžÿïíYáB, aUÞPá $r‡ïí[[
QóáïíR[ k‡á[á #ÿw‚ÿÚ@ü[M Uá âýEýïíºý[ ]Z b] ]ZïíYáB, bJýïíYáB S÷QáRNýÚ ̂ á[ã[âUPóá Yá
S÷@çüNýSïí¤ü ̂ [ã[ aÛBJýR < aÛ[¤üM *UÛ RáRáâUQ íYáB âUWæýâNý]áïíWý[ íýEýtËýáïíNýbÙÿ
UóáSçNýñ #S[âPïí@ü [áGïíYáB Xæ]NýÚ XáRåïí_[ #áÿw‚ÿ[ âRZwžÿM < âýEýºý}üâk„ý[ S÷ïíýEýtËýáïíNýbÙÿ
âRïíZáâGNý Yá S÷@çüNýSïí¤ü #áiŠy‡[ìïíS[ ¬áR < aXáâQ ]áïíWý[ S÷ïíYáG@üñ

Xbâ_Þ SNý³â] *UÛ NÜýá[ #Råaá[ã íYáBóUáAóáNýáBM k‡á[á S÷ýEýáâ[Ný íYáïíB[
#Rå̂ áaR [áGïíYáB RáïíXbÙÿ @üâONýñ XáRåïí_[ aUÞS÷@üá[ PåÚïíA[ #áNýóâÿw‚ÿ@ü *UÛ
*Ø@üáâÿw‚ÿ@ü âRUçâºý < S[X ^áâÿw‚ÿ]áïíWý[ S÷@çütËý SO Uá [áGSO âU_Z@ü â^¤üáPáR *bÙÿ
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íYáB ^áïíyžÿ[ KÙýïí½^ó b<ZáZ *bÙÿ ^áyžÿïí@ü [áGïíYáB U]á bZñ *[ìS [áGïíYáïíB[
aXó@ü Sâ[ýEýZ ]áWý @ü[ïíNý bïí] `íYáB' ^ïíoP[ #OÞ #RåQáUR *@üáÿw‚ÿ S÷ïíZáGRñ
<ØSâR_âP@ü íYáïíB[ RóáZ SáNý°×] íYáB^áïíyžÿ ̀ íYáB' ^ïíoP[ âX]R Uá aÛïíYáB[ìS
#OÞ BçbãNý bZâRñ Xbâ_Þ SNý³â] NÜýá[ [âýEýNý íYáBaæïí¼ íYáïíB[ y‡[ìS Uóºýô @ü[á[
#âWýS÷áZ Uïí]ïíýFýR— “íYáBâsEýºýUçâºýâRïí[áQÚ”10 #OÞáÖ âýEýºýUçâºý[ âRïí[áQ b] íYáBñ
íYáB P Þ̂ïíR[ aXáRNýwžÿ aáÛAó P Þ̂ïíR y‡ã@çüNý â¼âUQ Nýºýš XR, Uåâk„ý < #bÛ@üá[ *ïíP[
*@üïí¼ íYáB P Þ̂ïíR #ÿw‚ÿÚ@ü[M Uá âýEýºý U]á bZñ âýEýïíºý[ âRGy‡ í@üáR #á@üá[ íRbÙÿñ
aáQá[M #UyƒÿáZ aåA-PåÚA-íXábáiŠ@ü Uábó âU_ïíZ[ aáïíO bÙÿâúïíZ[ ax‡l„ý bïí] âýEýºý
âU_ïíZ[ #á@üá[ B÷bM @üïí[ñ âýEýïíºý[ *[ìS âU_Zá@üá[ B÷bMïí@übÙÿ âýEýïíºý[ Sâ[MáX Uá
âýEýºýUçâºý U]á bZñ XáRåïí_[ YáUNýãZ âýEýÿw‚ÿá, bÙÿfFýá < #RåWæýâNý[ Xæ] b] *bÙÿ âýEýºýUçâºýñ
Uábó âU_ïíZ[ S÷WýáïíU âýEýïíºý aUÞPábÙÿ RáRá Uçâºý KÙýâPNý bZ, NýábÙÿ Uábó âU_ZaXæïíb[ k‡á[á
âýEýºý aUÞPábÙÿ #âyƒÿ[-ýEý°×]ñ âýEýïíºý[ *bÙÿ âUïí¤üáWý-ýEý°×]Nýáïí@ü Pæ[ @üïí[ #áiŠUyŸïíNý
âýEýºýïí@ü âRâUtËý @üïí[ #áiŠ aá¤üáÖ@üá[ïí@übÙÿ  íYáB U]á bZñ íYáBWýá_ó@üá[ UóáaïíPU
NÜýá[ íYáBWýáïí_ó[ S÷á[ïíÇübÙÿ íYáïíB[ *bÙÿ S÷â¼ôZáïí@ü ̀ aXáâQ' RáïíX âýEýâbôNý @üïí[ïíýFýR11

*UÛ S[UNýãÞ íYáBUóáAóáNýáBM `íYáB' ^ïíoP[ *bÙÿ aXáâQ[ìS #OÞ B÷bM @üïí[bÙÿ
íYáBS÷Má]ã[ Sâ[ýEýZ âPïíZïíýFýRñ

Xbâ_Þ SNý³â] S÷ýEýáâ[Ný *bÙÿ íYáBSwƒÿá <ØSâR_âP@ü íYáBXáBÞ íOïí@ü *ïí@üUáïí[
âUâfFýl… RZñ âUïí^_NýÚ ¬áRïíYáB, @üXÞïíYáB, WýâºýôïíYáB bÙÿNýóáâP[ #Rå̂ ã]ïíR[ í¤üïí¼
UábóâU_Z íOïí@ü XRïí@ü aâ[ïíZ #áRá[ @üOá U]á bZ Yá S÷@çüNý #ïíOÞ aXáâQ[bÙÿ aæýEý@üñ
NýáýFýáKòýá XwžÿïíYáB, bJýïíYáB, ]ZïíYáB S÷WçýâNý íYáBSwƒÿá[< SYÞUaáR bZ aXáâQïíNýñ
aåNý[áÛ Wýá[NýãZ #QóáiŠ^áïíyžÿ YNý Q[ïíM[ íYáBSwƒÿá UâMÞNý #áïíýFý Nýá aXy‚ÿbÙÿ Xbâ_Þ
SNý³â] S÷ýEýáâ[Ný íYáïíB aXáÂ bïíZïíýFýñ *AR S÷r… b]— [áGïíYáB Uá SáNý³]
íYáïíB UâMÞNý aXáâQ Uá íYáïíB[ S÷Má]ãâýIý @üã?

SáNý³] íYáB^áïíyžÿ U]á bïíZïíýFý, âýEýºýUçâºý[ âRïí[áQ[ìS aXáâQ]áïíWý[ S÷QáR
KÙýSáZ b]— #Wýóáa < îU[áBóñ âýEýïíºý[ Uçâºý[ìS Ný[§ÿïí@ü S÷âNýbNý @üïí[ âýEýïíºý[
îyƒÿYÞ axSáPïíR[ #âU[áX S÷Yi…ïí@ü #Wýóáa U]á bZ, #á[ S÷@çüâNý[ Sâ[MáXWæýNý YáUNýãZ
#RáiŠ âU_ïíZ[ S÷âNý *UÛ YáUNýãZ bÙÿbïí]ðâ@ü@ü < S[ïí]ðâ@ü@ü aåAïíWýáïíB[ S÷âNý
âUNçýz×á Uá âU[áB b] îU[áBóñ íYáB^áïíyžÿ KÙýâq‰âANý aXáâQ[ #Ró aXy‚ÿ KÙýSáïíZ[ âWýâºý
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b] #Wýóáa < îU[áBóñ ÊBãNýáïíNý< U]á bïíZïíýFý, “#WýóáïíaR Nåý í@üðïíÿw‚ÿZ  îU[áïíBóM
ýEý BçbóïíNý” (6/35)12ñ #OÞáÖ #áiŠâU_Z@ü QóáïíR[ #Wýóáa *UÛ âU_ïíZ[ S÷âNý âUNçýz×á
k‡á[á #ÿw‚ÿÚ@ü[M Uá âýEýºýGZ aÇüU bZñ *[ìS #Wýóáa <  îU[áBóïí@ü #á ÷̂Z @üïí[
SáNý³] íYáB^áïíyžÿ aXáâQ[ íY KÙýSáZ UâMÞNý #áïíýFý Nýá Xæ]NýÚ #áýIýâýIý #ïí§ÿ âUWýºýôñ
YOá– YX, âRZX, #áaR, S÷áMáZáX, S÷Nýóábá[, Qá[Má, QóáR < aXáâQñ *ïíP[ *@üïí¼
#tËýá§ÿ íYáB U]á bZñ âRïíx… #tËýá§ÿ íYáïíB[ S÷âNýâýIý #ïí§ÿ[ Sâ[ýEýZ #âNý aÛïí¤üïíS
â]âSUk„ý b]—

YX b] #âbÛaá, aNýó, #ïíy‚ÿZ, UõÎýEýYÞ < #Sâ[B÷b— *bÙÿ SÜáýEýâýIý UõïíNý[
#Rå̂ ã]Rñ *âýIý S÷@çüNýSïí¤ü XáRåïí_[ XïíQó íY S}üWýáU #áïíýFý Nýá[ âRUá[ïíM[ k‡á[á
#áiŠ}üâk„ý[ aáQRáñ âbÛaá NýóáB @ü[ïí], #aNýó Wýá_M NýóáB @ü[ïí], ýEåýâ[ Uá #ïíRó[
axSïíP[ âPïí@ü í]áWý Rá @ü[ïí], UóâWýýEýá[ Rá @ü[ïí] *UÛ S÷ïíZáGïíR[ #âNýâ[ºýô
íWýáïíB[ KÙýS@ü[M aÛB÷b Rá @ü[ïí] y‡áWýáâU@üWýáïíUbÙÿ #áXáïíP[ âýEýºý ^áÿw‚ÿ < aÛYXã
bZñ NýábÙÿ íYáïíB[ S÷OX #§ÿ[ìïíS YX KÙýSâPtËý bïíZïíýFýñ

âk‡NýãZ íYáBá§ÿ âRZX *[ #OÞ b]— í^ðýEý, aïíÿw‚ÿá_, NýSaóá, y‡áQóáZ < $r‡[
S÷âMQáRñ í^ðýEý b] Uáâbó@ü Uá îPâb@ü *UÛ XáRâa@ü Sâ[fFýl…Nýá [¤üáñ Uábóïí^ðïíýEý[
GRó íQðâNý S÷WçýâNý â¼ôZá *UÛ #áÿw‚ÿ[ Uá XáRâa@ü í^ðïíýEý[ GRó îX¼ã, @ü[ëMá S÷WçýâNý
WýáURá[ @üOá U]á bïíZïíýFýñ aïíÿw‚ÿá_ b] aUÞ #UyƒÿáZ XïíR[ S÷̂ áâÿw‚ÿ < aÿwŸâtËý UGáZ
[áAáñ NýSaóá b] KÙýSUáa S÷WçýâNý @çüfFøýaáQïíR[ k‡á[á ̂ [ã[ < XRïí@ü PçýLòý < âyƒÿ[ [áAá[
#Wýóáañ y‡áQóáZ b] RáRáâUQ íXá¤ü^áïíyžÿ[ #QóZR Yá XáRåïí_[ #áQóáâiŠ@ü KÙýl…âNý[
abáZ@ü, $r‡ïí[[ @üáïíýFý #áiŠ aXSÞM b] $r‡[ S÷âMQáR Yá âRZïíX[ í^_ #§ÿñ *[
k‡á[á íYáB Uá aXáâQ[ SïíO #ÿw‚ÿ[áZ|üâ] Pæ[ãWæýNý bZñ

íYáïíB[ S[UNýãÞ  #§ÿ b] #áaRñ íY #UyƒÿáZ PãCÞ¤üM âyƒÿ[WýáïíU < aåïíA KÙýSïíU^R
@ü[á YáZ, Nýáïí@ü #áaR U]á bZñ bJýïíYáïíB âUâWýl… íPbWýâ§ÿïíNý  RáRáâUQ #áaïíR[
í@üð^] UâMÞNý #áïíýFýñ *[ KÙýïí½^ó ^[ãïí[[ KÙýS[ S÷WåýNÿšÿ]áWýñ âýEýïíºý[ *@üáB÷Nýá[
GRó ̂ [ã[ïí@ü âyƒÿ[ [áAá *@üáÿw‚ÿ #áU^ó@üñ NýábÙÿ RáRá S÷@üá[ #áaR k‡á[á ̂ [ã[ïí@ü âyƒÿ[
í[ïíA KÙýSïíU^ïíR[ S÷â¼ôZáâýIý íYáBá§ÿ[ìïíS KÙýSâPtËý bïíZïíýFýñ

#áaR #Wýóáïía[ S[ r‡áa-S÷r‡áïía[ BâNý âRZwžÿM @ü[á[ S÷â¼ôZáïí@ü S÷áMáZáX U]á
bZñ ̀ S÷áM' < ̀ #áZáX' ̂ oP  PåâýIý[ íYáïíB ̀ S÷áMáZáX' ̂ oPâýIý[ KÙýÖSâºýñ ̀ S÷áM' ̂ ïíoP[
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#OÞ GãURã ̂ âºýô, #á[ ̀ #áZáX' ̂ ïíoP[ #OÞ b] âRZwžÿM @ü[áñ #áXáïíP[ r‡áa-S÷r‡áïía[
y‡áWýáâU@ü BâNýïí@ü âRZwžÿM @üïí[ íPïíb[ S÷áM^âºýôïí@ü aÛbNý @ü[ïíNý Sá[ïí] íPb <
XïíR[ #á]aó, GKòýNýá, bÙÿâúZ ýEýá°×]ó S÷WçýâNý Pæ[ãWæýNý bïíZ âýEýºý QóáR Uá aXáâQ[
#Rå@æü] bZñ

âýEýïíºý[ #ÿw‚ÿXÞåAã@ü[Mïí@ü S÷Nýóábá[ U]á bZñ aáQá[MNýÚ âUâ¤üÂ âýEýºý bÙÿâúïíZ[
RáRá âU_ïíZ[ S÷âNý QáUXáRñ â@üÿwŸ bÙÿâúZ|üâ] YAR âRG âRG âU_Z NýóáB @üïí[ âýEýïíºý[
y‡[ìS B÷bM @üïí[, NýAR S÷Nýóábá[ aÇüU bZñ NýïíU #ÿw‚ÿXÞåAã âýEýïíºý[ SåR[áZ âU_Z
B÷bïíM[ k‡á[áUâbXÞåAã bïíZ Yá<Zá[ aÇüáURá Oáïí@üñ NýábÙÿ S÷Nýóábá[ #Wýóáa@üá[ãïí@ü
aUÞPá âýEýºý  YáïíNý #á[ UâbXÞåAã Rá bïíZ SïíKòý, Nýá[ GRó S÷Yi…UáR bïíNý bZñ *[ìS
S÷Nýóábá[ #Wýóáïía[ k‡á[á bÙÿâúZaXæb axSæMÞWýáïíU U^ãWæýNý bZñ

KÙýSâ[KÙýºýô SÜáýEýâýIý íYáBá§ÿ SæMÞ aXáâQ[ SïíO Uâb[§ÿ aáQR, *|üâ][ í¤üïí¼ í@üáR
S÷@üá[ #á]x‡R Uá #U]x‡R (XæâNÞýâUïí^_) Oáïí@ü Ráñ #S[âPïí@ü í^ïí_[ âNýRâýIý aáQR
#OÞáÖ Qá[Má, QóáR < aXáâQ b] #ÿw‚ÿ[§ÿ aáQRñ @üá[M, *bÙÿ âNýRâýIýïíNý í@üáR Rá í@üáR
#á]x‡R Oáïí@übÙÿñ *[ìS #ÿw‚ÿ[§ÿ aáQïíR[ S÷OXâýIý b] Qá[Máñ S÷áMáZáïíX[ k‡á[á UáZåGZ
< S÷Nýóábáïí[[ k‡á[á bÙÿâúZGZ aÇüU bïí] âýEýºýïí@ü íPUNýáXæâNÞý S÷WçýâNý Uábó âU_ïíZ
â@üÛUá RáâWýýEý¼ô S÷WçýâNý #ÿw‚ÿâUÞ_ïíZ âyƒÿ[ã@ü[ïíM[ S÷â¼ôZáïí@ü Qá[Má U]á bZñ Qá[Má[
#Wýóáïía RáRáâUQ UáQá âUC ̃aïíºýš< í@üáR âRâPßtËý âU_ïíZ âýEýºýïí@ü âyƒÿ[ í[ïíA  íabÙÿ âU_Z
axSïí@Þü BWýã[ âýEýÿw‚ÿá aÇüU bZñ

Qá[Má Sâ[Sc‡ý bïí] QóáïíR[ #Uyƒÿá #áïíañ Qá[Má[ í¤üïí¼ S÷Yi… ab@üáïí[ íQóZ
âU_ïíY âýEýºýïí@ü âyƒÿ[ [áAá bïí]<, *bÙÿ #UyƒÿáZ íQóZ âU_ïíY âýEýïíºý[ Uçâºý A~ü A~ü[ìïíS
KÙýâPNý bïíNý Oáïí@ü, â@üÿwŸ #Wýóáïía[ k‡á[á íabÙÿ âýEýºýUçâºý YAR #A~üá@üá[ S÷áÂ bZ *UÛ
S÷Yi… UóâNýïí[ïí@übÙÿ #A~ü Qá[á[ XNý íQóZ âU_ïíZ ¬áRUçâºý KÙýâPNý Oáïí@ü, NýAR íabÙÿ
#UyƒÿábÙÿ  QóáR[ìïíS íYáBá§ÿXïíQó KÙýâq‰âANý bïíZïíýFýñ

QóáïíR[ ýEý[X KÙýÖ@ü_Þ b] aXáâQñ íQóZ âU_ïíZ[ S÷âNý âR[ÿw‚ÿ[ *@üáB÷Nýá Uá QóáïíR[
S÷BáýLòýNýá k‡á[á YAR QóáNýá âRG #áiŠaºýáïí@ü Wåýïí] YáZ *UÛ QóáNýá[ @üáïíýFý í@üU]
íQóZ âU_ïíZ[ aºýábÙÿ KÙýS]Åý bïíNý Oáïí@ü, NýAR íabÙÿ[ìS âyƒÿ[âýEýïíºý[ #Uyƒÿáïí@ü aXáâQ
U]á bZñ NýáÖSYÞ *bÙÿ íY, QóáïíR[ #UyƒÿáZ `#áâX #Xå@ü âU_ïíZ âýEýÿw‚ÿá @ü[âýFý'—
*bÙÿ[ìïíS QóáRâ¼ôZá, QóáNýá *UÛ íQóZ âU_ïíZ[ íWýP KÙýS]Åý Oáïí@ü, â@üÿwŸ aXáâQ[

@üâUâNý@üá   10
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#UyƒÿáZ QóáRâ¼ôZá < QóáNýá Uá QóáïíR[ @üNÞýá íQóZ âU_Z y‡[ìïíS #âWýWæýNý bïíZ YáZñ

SæïíUÞáâq‰âANý Qá[Má, QóáR < aXáâQ *bÙÿ âNýRâýIý íYáBá§ÿïí@ü*@üïí¼ aÛYX U]á
bïíZïíýFý (¼ZïíX@ü¼aÛYXÚ)13ñ Uá[ÛUá[ *bÙÿ aÛYX #Wýóáïía[ k‡á[á S÷¬á Uá
¬áR^âºýô[ âU@üá^ bZñ  #OÞáJýÖ ¼ôïíX ¼ôïíX yƒéÿ] âU_ïíZ[ ¬áR bïíNý aæÏ < aæÏNý[
âU_ïíZ âýEýÿw‚ÿá < ¬áïíR[ ¤üXNýá ]áWý bZñ aXáâQ Uá íYáB aáQRá[ *bÙÿ y‚ÿïí[ íYáBã[ RáRá
[ìS #í]ðâ@ü@ü ¤üXNýá Uá âUWæýâNý ]áWý bZñ â@üÿw‚ÿå âYâR #áiŠaá¤üáÖ@üá[ ]áïíWý aïíýEýtËý,
íabÙÿ [ìS íYáBã KÙýºýô íYáB-âUWæýâNý[ S÷âNý KÙýPáaãR íOïí@ü Rã[ïíU íYáBaáQRá @üïí[
YáRñ *[ Sâ[MâNý y‡[ìS íYáBã[ axS÷¬áNý aXáâQ bZñ aåNý[áÛ íYáBá§ÿ[ìïíS KÙýâq‰âANý
aXáâQ S÷@çüNý Sïí¤ü axS÷¬áNý aXáâQ[bÙÿ #ÿw‚ÿ[§ÿ aáQRñ #Wýóáa < îU[áBó abïíYáïíB
SæïíUÞáâq‰âANý #tËýá§ÿïíYáïíB[ #Rå̂ ã]ïíR[ k‡á[á âýEýºý Uçâºý[ âRïí[áQ [ìïíS S÷OïíX íY
aXáâQ ]áWý bZ, Nýáïí@ü  axS÷¬áNý aXáâQ U]á bZñ aXáâQ[ *bÙÿ y‚ÿïí[ âRÿt€ýxS
S÷PãSâ^Aá[ RóáZ âýEýºýïíQóZ âU_ïíZ âRUl„ý Oáïí@üñ *bÙÿ #UyƒÿáZ âýEýïíºý[ GRó #Ró
a@ü] Uçâºý[ âRïí[áQ bïíZ *@üXá¼ íQóZâU_Z@ü âýEýºýUçâºý KÙýâPNý Oáïí@üñ âýEýïíºý[ *[ìS
*@üáB÷ WæýâXïíNý íQóZ âU_ïíZ[ aXó@àü *UÛ S÷@çütËý ¬áR bZñ *GRóbÙÿ *bÙÿ aXáâQ
axS÷¬áNý aXáâQ RáïíX Sâ[âýEýNýñ íQóZ âU_ïíZ[ âUâWýl…Nýá #Råaáïí[ axS÷¬áNý aXáâQ
ýEýNåýâUÞQñ YOá— aâUNý@Þü, aâUýEýá[, aáRmP < aáâxŠNýñ íPUNýáXæâNÞý S÷WçýâNý yƒéÿ] âU_Z
#U]x‡R @üïí[ ̂ oP, #OÞ, íUPR < âU@üq† [ìS Nýïí@Þü[ k‡á[á KÙýÖSl… âýEýºýUçâºý[ S÷Uábïí@ü
aâUNý@Þü aXáâQ U]á bZñ NýlŠïíZ[ RóáZ aæÏ < #áÿw‚ÿ[ âU_ïíZ[ âUýEýáïí[[ BWýã[NýáZ
*Ø[ìS aÏ Nýïíºýš[ íY axS÷¬áR bZ, Nýá aâUýEýá[ aXáâQ RáïíX Sâ[âýEýNýñ îU[áBó <
#Wýóáïía[ k‡á[á aáQïí@ü[ bÙÿâúZ, Uåâk„ý S÷WçýâNý[ âU_Z UóUbá[ bïíNý S÷NýóáBXR bïí]
âýEýºý¤üãM Uçâºý bïíZ  SïíKòý *UÛ aáQ@ü *@ü #SæUÞ âU ÷̂áâÿw‚ÿ[ìS aåA #RåWýU @üïí[ñ
*bÙÿ[ìS #áRmP Uá aåïíA âýEýºý âRâUtËý Oá@üïí] íY aXáâQ bZ Nýáïí@ü aáRmP aXáâQ U]á
bZñ #á[ bÙÿâúZ aXæïíb[ @üá[M y‡[ìS #bÛ@üá[ < #âyŠNýá âU_Z@ü aXáâQ b] aáâyŠNý
aXáâQñ aáRmP aXáâQïíNý âU_Z S÷NýóáUçºý bÙÿâúZ Uá @ü[MBNý #áRmPbÙÿ âU_Z bZñ #á[
aáâxŠNý aXáâQïí@ü ̀ #áâX #áRïímP[ B÷bãNýá'— *bÙÿ[ìïíS #áRïímP[ B÷áb@ü [ìïíS í@üU]
#âyŠNýá[ìS `#áâX' âU_Z bZñ *bÙÿ aXáâQ #áRïímP[ < #NýãNý ^áâÿw‚ÿy‡[ìS #Uyƒÿáñ
aáâxŠNý aXáâQïíNý #bÛ@üá[ Nýïíºýš[ aïí§ÿ #âWýl… [ìïíS #áiŠNýºýš< WýáaXáR bZñ NýïíU
*bÙÿ #áiŠá #áiŠy‡[ìS RZ, í@üU] #bÛUçâºý aXâl‡Ný UóUbáâ[@ü #áiŠábÙÿ *[ìS aXáâQïíNý
aáQïí@ü[ âýEýïíºý #á]x‡R [ìïíS KÙýSâyƒÿNý Oáïí@üñ aåNý[áÛ *[ìS aXáâQ < #áiŠaá¤üáÖ@üá[
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RZñ aáâxŠNý aXáâQ@üáïí] íY #bÛUçâºý KÙýâPNý Oáïí@ü, Nýá #Nýóÿw‚ÿ aæÏñ íUðk„ýBM *ïí@ü
`îRUaÛ¬áZNýR' RáïíX KÙýïíq‰A @üïí[Rñ

SæïíUÞáºýô ýEýNåýâUÞQ aXáâQïíNý âýEýºý #á]x‡R Uá íQóZ âU_ïíY[ #á@üá[Nýá S÷áÂ bïí]
íY aá¤üáÖ@üá[áiŠ@ü S÷¬á #áâUWÞæýNý bZ, Nýáïí@ü `aXáSâºý' U]á bZñ *bÙÿ aXáSâºý
S÷@çüNýSïí¤ü *@üS÷@üá[ NýlŠZNýá, íYAáïíR íQóZUyŸ UóNýãNý #Ró â@üýFåý[ ¬áR bZ Rá,
#OÞáÖ íQóZ UyŸ[ RáX, KÙýSáPáR S÷WçýâNý[ íUáQ< âNýïí[áâbNý bZñ aâUNý@Þü aXáâQyƒÿïí]
*[ìS NýlŠZNýá #áâUWÞæýNý bïí] íabÙÿ[ìS aXáâQïí@ü âRâUÞNý@Þü aXáSâºý U]á bZñ aâUýEýá[
aXáâQïíNý KÙýºýô NýlŠZNýá CýIýïí] Nýáïí@ü âRâUÞýEýá[ aXáSâºý U]á bZñ aáRmP aXáâQ <
aáâyŠNý aXáâQïíNý *bÙÿ\ìS NýlŠZNýá[ S÷WýáïíU aáQïí@ü[ YOá¼ôïíX âUïíPb]Z < S÷@çüâNý]Z
aáâQNý bZñ âUïíPb]ïíZ[ í¤üïí¼ bÙÿâúïíZ[ S÷âNý NýlŠZNýá axSáâPNý bZñ S÷@çüNýSïí¤ü
YÜá[á í@üáR XbáWæýïíNý #OUá bÙÿâúïíZ axS÷¬áNý aXáâQ]áWý @üïí[ïíýFýR, íPbSáïíNý[
Sïí[< NÜýá[á íabÙÿ XbáWæýïíNý â@üÛUá íabÙÿ bÙÿâúïíZ ]ãR bïíZ #UyƒÿáR @üïí[Rñ *bÙÿ #UyƒÿábÙÿ
âUïíPb]Zñ #áUá[ S÷@çüâNý ]ïíZ[ í¤üïí¼ S÷@çüâNýNýºýš, XbÖNýºýš #OUá #bÛ@üá[ Nýïíºýš[
S÷âNý NýlŠZNýá ]áWý bZñ íY aXy‚ÿ aáQ@ü *[ìS NýlŠZNýá[ k‡á[á âýEýºý]Z @üïí[ïíýFýR,
NÜýáïíP[ S÷@çüâNý]Zã U]á bZñ â@üÿwŸ âUïíPb]Zã *UÛ S÷@çüâNý]Zã–KÙýWýZ S÷@üá[ aáQ@ü
#RáiŠSPáïíOÞ íYáB Uá aXáâQ]áWý @üïí[Rñ NýábÙÿ NÜýá[á î@üU]ó Uá Xåâºýô]áïíWý Uâ°×Nýñ
NÜýáïíP[ *[ìS axS÷¬áNý aXáâQ #âUPóáXæ]@ü Yá íYáB^áïíyžÿ ̀ WýUS÷NýóZ' RáïíX Sâ[âýEýNýñ
aXáâQWýïí§ÿ[ S[ *bÙÿaU aáQïí@ü[ âýEýºý SåR[áZ aÛaá[ #âWýXåïíA QáâUNý bZñ *GRó
YÜá[á XåXå¤åü < âUïíU@üã NÜýá[ âUïíPb]Z < S÷@çüâNý]Z NýOá WýU S÷NýóZïíYáB #U]x‡R
@üïí[R Ráñ NÜýáïíP[ axS÷¬áNý íYáB ̀ KÙýSáZ S÷NýóZ' RáïíX Sâ[âýEýNýñ14

YábÙÿ íbá@ü, aXáâQ[ Sâ[Sc‡ýNýá[ìS aXáSâºý YAR #áiŠâU_Z@ü bZ íabÙÿ aXáSâºýbÙÿ
axS÷¬áNý aXáâQ[ XïíQó í ÷̂Ìýñ âýEýºý YAR #áiŠâU_ïíZ aUÞïíNýáWýáïíU NýlŠZNýá S÷áÂbZ,
NýAR âýEýïíºý[ âRXÞ]Nýá[ìS #QóáiŠS÷aáP ]áWý bZñ *bÙÿ #QóáiŠ S÷aáïíP aáQïí@ü[ aNýó
âU_Z@ü S÷¬áïí]á@ü ]áWý bZ Yá[ k‡á[á S[XaNýó íY #áiŠá– Nýá[< ¬áR]áWý bZñ *bÙÿ
S÷¬áïí]á@ü aá¤üáÖ@üá[áiŠ@ü Uá #Sïí[á¤ü ¬áR Yá aXB÷ >ïíNý[ (aïíNýó[) Qá[@ü *UÛ
S÷@üá^@üñ *bÙÿGRó *bÙÿ S÷¬áïí@ü `>NýÇü[á S÷¬á'15 RáïíX KÙýïíq‰A @ü[á bZñ >NýÇü[á
S÷¬á íOïí@ü #áiŠá < #RáiŠá[ íWýPUåâk„ý NýOá âUïíU@üAóáâNý axSáâPNý bZ, #OÞáÖ
S÷@çüâNý < Nýá[ Sâ[MáXWæýNý GKòý #ÿw‚ÿÚ@ü[ïíM[ aáïíO #áiŠïîýEýNýïíRó[ íWýPUåâk„ý S÷@üýIý
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bZñ *[ìS #áiŠ-#RáiŠïíWýP¬áR@üáïí] YáUNýãZ ÆX < ÆXGâRNý âXOóá aÛy€ýá[ UáâQNý
bZñ *[ k‡á[á }ük„ý QXÞa@ü] S÷@üýIý bZ *UÛ U{ íXïíC[ U_ÞïíM[ RóáZ QïíXÞ[ U_ÞM bïíNý
Oáïí@üñ *[ S÷WýáïíU aáQïí@ü[ YáUNýãZ @üáXRá, UáaRá[ aÛy€ýá[ *UÛ aâ°×Ný @üXÞTü]
âURtËý bZñ axS÷¬áNý aXáâQ[ *bÙÿ ýEý[X #Uyƒÿáïí@ü íYáBP Þ̂ïíR ̀ QXÞïíXC aXáâQ'16  RáïíX
KÙýïíq‰A @ü[á bïíZïíýFýñ

SáNý³] íYáBXïíNý SæMÞ aXáâQ *[ íýEýïíZ< KÙýfEýNý[ñ axS÷¬áNý aXáâQïíNý
#áiŠâU_ïíZ aXáSâºý Uá SæMÞ *@üáB÷Nýá]áWý bïí]< *bÙÿ #UyƒÿáZ âUïíU@üAóáâNý[ìS Uçâºý
KÙýâPNý Oáïí@üñ *[ìS âUïíU@üAóáâNýïíNý âYâR âU[ºýô, âYâR aUÞS÷@üá[ âýEýÿw‚ÿá NýóáB @üïí[
âýEýºýïí@ü âR[á]x‡ @ü[ïíNý ýEýáR, âNýâRbÙÿ KÙýºýô[ìS axS÷¬áNý aXáâQ < RáRá íYáBâUWæýâNýïíNý
îU[áBóXáR bRñ *bÙÿ îU[áBóïí@ü íYáB P Þ̂ïíR S[ïîU[áBó U]á bïíZïíýFýñ S[ïîU[áïíBó[
k‡á[ábÙÿ aáQ@ü âUïíU@üAóáâNý[ìS Uçâºýïí@ü âR[ëk„ý @ü[á[ PçýLòý aÛ@üq† B÷bM @üïí[Rñ aáQïí@ü[
*Ø[ìS S÷Yïíi…[ k‡á[á âýEýºý ¼ôïíXbÙÿ âR[ëk„ý Uá âR[á]x‡ bïíZ #áïíañ S[ïîU[áïíBó[ Uá[ÛUá[
#Rå̂ ã]Rïí@ü íYáBaæïí¼ ̀ âU[áXS÷NýóZáWýóáa'17 U]á bïíZïíýFýñ *[ìS #Rå̂ ã]ïíR[ k‡á[á
âýEýïíºý[ aXy‚ÿ Uçâºý âNýïí[áâbNý bZ *UÛ í@üU]Xá¼ S[ïîU[áïíBó[ aÛy€ýá[ íOïí@ü YáZñ
âýEýïíºý[ *[ìS âR[ëk„ý, âR[á]x‡ #UyƒÿábÙÿ SáNý°×] íYáïíB `#axS÷¬áNý aXáâQ' RáïíX
âýEýâbôNý bïíZïíýFýñ íXC #Saáâ[Ný bïí] íYXR aæYÞ[ârŠ[ y‡áWýáâU@ü  yŒæü[M CïíýIý, íNýXâR
âýEýïíºý[ âR[ëk„ý #UyƒÿáZ #áiŠá[ }ük„ý îýEýNýRó yŒåüýIý bZñ *bÙÿ #UyƒÿábÙÿ #áiŠá[ y‡[ìïíS
#UyƒÿáR— “NýPá ÿPùtËåýÚ y‡[ìïíSbUyƒÿáRXà” (íYáBaæ¼Ú 1/3)18ñ

íYáBXïíNý YÜá[á XåXå¤åü, NÜýá[ábÙÿ ̂ ÷k„ýá, UãYÞ, yŠçâNý, aXáâQ < S÷¬á *bÙÿ a@ü] KÙýSáïíZ
#U]x‡ïíR[ k‡á[á KÙýºýô[ìS #áiŠaá¤üáÖ@üá[ ]áWý @üïí[ YáUNýãZ PåÚA, GlŠUl„ýR <
@üXÞUl„ýR íOïí@ü Xåºýô bRñ KÙýºýô #áiŠaá¤üáÖ@üá[¼ôïíX[ S÷OïíXbÙÿ #áïía ÷̂k„ýáñ
íYáBaXáâQ[ S÷âNý âýEýïíºý[ S÷al…Nýá b] ÷̂k„ýá, ÷̂k„ýá íOïí@ü íYáïíB[ GRó íY S÷Yi… Uá
KÙýÖaáb KÙýÖSl… bZ, Nýáïí@ü U]á bZ UãYÞñ S÷Yi…[ìS UãYÞ KÙýÖSl… bïí]< #RåWæýNý íQóZ
âU_ïíZ Uá[ÛUá[ yŠçâNý KÙýÖSl… bïíNý Oáïí@ü, Yá S÷@çüNýSïí¤ü QóáR[ìS *@üáB÷Nýá[ abáZ@üñ
íQóZ âU_ïíZ *@üáB÷NýábÙÿ (axS÷¬áNý) aXáâQ, *[ k‡á[á KÙýÖSl… bZ íQóZ âU_Z@ü
aá¤üáÖ@üá[áiŠ@ü ¬áR Yá S÷¬á[ìïíS KÙýâq‰âANý bïíZïíýFýñ #áiŠâU_ïíZ *[ìS aá¤üáÖ@üá[
KÙýÖSl… bïí] íYáïíB[ aXy‚ÿ #ïí§ÿ[ KÙýPà YáSR axSæMÞ bZ *UÛ aáQ@ü GãUÖ@üáïí] PåÚA
Xåâºýô[ #Uyƒÿá Uá GãUlŠåâºýô ]áWý @üïí[Rñ *âýIýbÙÿ aÛïí¤üïíS SáNý³] íYáïíBáºýô
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#áiŠaá¤üáÖ@üáïí[[ S÷Má]ãñ

#ïîk‡Ný- íUPáÿw‚ÿaxŠNý #áiŠaá¤üáÖ@üá[aáQR < aXáâQ S÷a§ÿ

íUPXæ]@ü #QóáiŠ^áïíyžÿ[ #RóNýX b] íUPáÿw‚ÿ P Þ̂R Yá Xæ]NýÚ ̂ ÷ëâNý (KÙýSâR_PaXæb)-
#U]x‡ïíR, yŠçâNý (ÊBãNýá, aRÖaåGáNý ̂ áyžÿ S÷WçýâNý) < Xbâ_Þ Uóáa S÷MãNý íUPáÿw‚ÿ aæ¼
abáïíZ âU@üâ^Ný bïíZïíýFýñ KÙýºýô ̂ áyžÿ Uá B÷wƒÿ a@üïí][ RáRáâUQ UóáAóá #U]x‡ïíR íUPáÿw‚ÿ
P Þ̂R[ìS Xbã[ìïíb[ ía âWýl… âWýl… ̂ áAá PçtËý bZ, Nýá[ XïíQó aUÞáâQ@ü S÷ýEýáâ[Ný XNýUáP
b] #áýEýáYÞ ^¥ý[ < NÜýá[ #RåBáXãBM aXâOÞNý #ïîk‡Ný íUPáÿw‚ÿñ *bÙÿ XNýUáP #Råaáïí[
GãUáiŠá < S[XáiŠá[ *Ø@üóy‡[ìS #ïîk‡NýNýºýšbÙÿ b] S[XNýºýš Yá íUïíP[ ¬áR@üá~ü NýOá
íUïíP[ aá[WýáBy‡[ìS KÙýSâR_P aXæïíb Sâ[ïíUâ^Ný bïíZïíýFýñ NýábÙÿ  KÙýSâR_PaXæb b]
#áiŠâUPóáñ #áýEýáYÞ ̂ ¥ýïí[[ XïíNý *bÙÿ KÙýSâR_P[ìS #áiŠâUPóá[ aXãSUNýãÞ bïí] GãïíU[
y‡ y‡ [ìïíS[ KÙýS]âÅý bZ *UÛ BWÞýUáa, GlŠ, G[á, UóáâQ S÷WçýâNý YáUNýãZ #RïíOÞ[
@üá[My‡[ìS #âUPóá Uá ÆX¬áïíR[ âURá^ axSáâPNý bïíZ GãïíU[ S[XáOÞy‡[ìS Xåâºýô
Uá íXá¤üS÷áâÂ bZñ NýábÙÿ #áiŠâUPóá[ S÷@üá^@ü KÙýSâR_P Uá@üóïí@ü S÷XáM[ìïíS B÷bM
@üïí[ *UÛ #áiŠâUPóá[ abáZ@ü #S[áS[ ̂ áyžÿ < |ü[ëUá@üóïí@ü #U]x‡ïíR @üïí[ íabÙÿ
a@ü] Uáïí@üó[ ^÷UM, XRR < âRâPQóáaïíR[ k‡á[á #áiŠ¬áR]áïíWýfF åý Uóâºýô
#áiŠaá¤üáÖ@üáïí[[ S÷Záaã bRñ aåNý[áÛ #ïîk‡Ný- íUPáÿw‚ÿXïíNý ̂ ÷UM, XRR < âRâPQóáaR
b] #áiŠaá¤üáÖ@üá[aáQR Uá íXá¤üaáQRñ

S÷a§ÿNýÚ KÙýïíq‰AïíYáBó íY, #ïîk‡Ný íUPáïíÿw‚ÿ[ XåAó NýáÖSYÞ âU_ïíY #áýEýáYÞ ̂ ¥ýïí[[
â^_ó S÷â^_óBM *Ø@üóXNýó íSá_M @ü[ïí]< #áiŠ¬áRaáQR Uá UõÎáUBâNý[ KÙýSáZ
axSïí@Þü NÜýá[á aXó@ü *@üXNý RRñ NÜýáïíP[ *bÙÿ XNýáïîRïí@üó[ @üá[ïíM #ïîk‡Ný íUPáÿw‚ÿ
P Þ̂ïíR S[yS[âUïí[áQã PåâýIý S÷QáR XNýáP Þ̂ Uá S÷yƒÿáR PçtËý bZñ YOá âUU[M S÷yƒÿáR <
WýáXNýã S÷yƒÿáRñ ̂ ¥ý[áýEýáïíYÞ[ aá¤üáÖ â^_ó S¾SáPáýEýáYÞ[âýEýNý S°×SáâP@üá B÷ïíwƒÿ[ KÙýS[
S÷@üá^áiŠ YâNý@çüNý S°×SáâP@üáâUU[M B÷wƒÿ #Råaáïí[ âUU[M S÷yƒÿáïíR[ #áâUWÞýáU,
#S[âPïí@ü UáýEýySâNý âX ÷̂ [âýEýNý WýáXNýã ýIýä@üá (#áýEýáYÞ ^¥ý[@çüNý ^á[ãâ[@ü Wýá_ó
#U]x‡ïíR) #Råaáïí[ WýáXNýã S÷yƒÿáïíR[ #áâUWÞýáU CïíýIýñ *ýFýáKòýá, #áýEýáYÞ aåïí[r‡[, aUÞ¬áiŠ
XåâR S÷XåïíA[ k‡á[á #ïîk‡Ný íUPáïíÿw‚ÿ `aÛïí¤üS^á[ã[@ü' RáïíX y‡Nýwžÿ *@üâýIý S÷yƒÿáïíR[
S÷@üá^ CïíýIýñ NýlŠïíQó #áiŠaá¤üáÖ@üá[aáQR âU_ïíZ âUU[M < WýáXNýã S÷yƒÿáïíR[ XïíQó
XNýïíWýP ¼ôX^Ú #áïí]áâýEýNý bïíUñ
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#áiŠaá¤üáÖ@üá[aáQR âU_ïíZ #ïîk‡Ný íUPáïíÿw ‚ÿ U]á bïíZïíýFý, #ïîk‡NýS[
íUPáÿw‚ÿUá@üó[ìS ^áyžÿ *UÛ #áýEýáïíYÞ[ Uá@üó íOïí@ü KÙýÖSl… ¬áRâUïí^_ (WýáXNýãXïíNý)
#OUá, KÙýSâR_P[ìS íUPáÿw‚ÿ Uáïí@üó[ #OÞ âUýEýá[ (âUU[MXïíNý) b] ̂ ÷UMñ XRR b]
GãUáiŠá < S[XáiŠá[ *Ø@üóïïíUáïíQ[ #Rå@æü] RóáZ Uá Yåâºýô k‡á[á #áiŠá Uá UõÎ âU_ïíZ
#RU[Ný âýEýÿw‚ÿRñ âRâPQóáaR ̂ ïíoP[ UåÖSâºýBNý #OÞ b]—âR[ÿw‚ÿ[ BWýã[ QóáR (âR-îQ
+ aRà + ]åóýIàý)ñ UâbâUÞ_Z â@üÛUá âU_ZaÛy€ýáïí[ #áaºýô âýEýºýïí@ü UâbâUÞ_Z íOïí@ü âRUçºý
@üïí[ #ÿw‚ÿXÞåAã Uá #áiŠXåAã @ü[á[ íY âR[ÿw‚ÿ[ S÷ïíýEýtËýá NýábÙÿ b] âRâPQóáaRñ
UáýEýySâNýXïíNý, UõÎ  < #áiŠá[ *Ø@üó Uá #âWýl…Nýá âU_ïíZ âR[ÿw‚ÿ[ Uá #âUâfFýl… ¬áRQá[ábÙÿ
b] âRâPQóáaR, aåNý[áÛ NÜýá[ XïíNý âRâPQóáaR QóáRáiŠ@ü RZ, ¬áRáiŠ@üñ âRâPQóáaR
QóáRáiŠ@ü â@üÛUá ¬áRáiŠ@ü YábÙÿ íbá@ü Rá í@üR âRâPQóáRaS÷aæNý âýEýïíºý[ *@üNýáRNýá b]
aXáâQñ #ïîk‡Ný íUPáïíÿw‚ÿ[ í@üáïíRá í@üáïíRá #áýEýáYÞ #áiŠ¬áïíR[ aáQR[ìïíS ̂ ÷UM, XRR
< âRâPQóáaïíR[ aáïíO aXáâQïí@ü< KÙýïíq‰A @üïí[ïíýFýRñ íUPáÿw‚ÿaá[ B÷ïíwƒÿ #áýEýáYÞ aPáRmP
Uïí]ïíýFýR—“y‡y‡[ìSïîýEýNýRóaá¤üáÖ@üá[SYÞÿw‚ÿÛ  ̂ ÷UMXRRâRâPQóáaR–aXáQóRåÌýáRaó
#ïíSâ¤üNýNÿšÿáÖ...”19ñ #OÞáÖ #áiŠïîýEýNýïíRó[ aá¤üáÖ@üá[ SYÞÿw‚ÿ ̂ ÷UM, XRR, âRâPQóáaR
< aXáâQ[ #RåÌýáR *@üáÿw‚ÿ S÷ïíZáGRñ

#ïîk‡Ný íUPáïíÿw‚ÿ[ âUU[M XNýáU]x‡ã #áýEýáYÞBM Uïí]R íY #áiŠaá¤üáÖ@üáïí[ íYáB
Uá aXáâQ #aáQá[M @üá[M Uá @ü[M RZñ NÜýáïíP[ XïíNý #áiŠâU_Z@ü íY ÆX¬áR Uá
#âUPóá (#¬áR) GBÖ S÷âNýWýáa < YáUNýãZ PåÚïíA[ Xæ], íabÙÿ #âUPóá[ âRUçâºý aÇüU
íY #áiŠâU_Z@ü #Sïí[á¤ü ¬áR íOïí@ü, íabÙÿ[ìS #áiŠ¬áR í@üU]Xá¼ íUPáÿw‚ÿ Uá@üó[ìS
^oP S÷XáM íOïí@übÙÿ ]Åýñ ̂ ïíoP[ k‡á[á #Sïí[á¤ü Uá aá¤üáÖ@üá[áiŠ@ü ¬áïíR[ KÙýÖSâºý
*bÙÿ XïíNý y‡ã@çüNý bZ Uïí] *ïí@ü ^áoPáSïí[á¤üUáP U]á bZñ YÜá[á XïíR @üïí[R ^oP
íOïí@ü í@üU] Sïí[á¤ü ¬áRbÙÿ KÙýÖSl… bZ, #Sïí[á¤ü Uá aá¤üáÖ@üá[áiŠ@ü ¬áR KÙýÖSl…
bZ Rá, NÜýá[á *[ìS âUU[MXïíNý[ âU[ëïík„ý Uïí]R, í@üU] ÷̂ëâNýUá@üó Uá ^oP S÷XáM
íOïí@ü #áiŠaá¤üáÖ@üá[ bZ â@üWýáïíU? *[ KÙýºýïí[ âUU[MSwƒÿã Uïí]R, aáQá[MWýáïíU
^ïíoP[ k‡á[á Sïí[á¤ü¬áRbÙÿ KÙýÖSl… bïí]< íY  âU_ZâýIý #Sïí[á¤ü, íabÙÿ âU_ïíZ[
#Sïí[á¤ü ¬áR ^oP íOïí@ü< bïíNý Sáïí[ñ #áiŠá Uá UõÎ b] y‡S÷@üá^ *UÛ GãïíU[
@üáïíýFý #Sïí[á¤üñ íaïí¤üïí¼ #áiŠ[ìS #Sïí[á¤ü âU_ïíZ[ #Sïí[á¤ü ¬áR Uá
#áiŠaá¤üáÖ@üá[ ÷̂ëâNýUá@üó Uá îUâP@ü ^oP S÷XáïíM[ k‡á[á aÇüUñ #áUá[ S÷Nýó¤ü,
#RåXáR S÷WçýâNý í]ðâ@ü@ü S÷XáïíM[ k‡á[á #áiŠ âU_Z@ü KÙýS]âÅý bZ Ráñ NýábÙÿ #áiŠá
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*@üXá¼ îUâP@ü ^oP S÷XáïíM[ k‡á[ábÙÿ ]Åýñ aUÞ¼ YOáOÞ ¬áR S÷XáïíM[ k‡á[ábÙÿ KÙýÖSl…
bZñ #á[, íYáB Uá aXáâQïí@ü  í@üáR P Þ̂ïíRbÙÿ S÷XáïíM[  XYÞáPá íP<Zá bZâR, íaïí¤üïí¼
S÷r… bZ, #áiŠaá¤üáÖ@üáïí[[ KÙýÖSâºýïíNý aXáâQ[ yƒÿáR í@üáOáZ?

*bÙÿ S÷ïír…[ KÙýºýïí[ âUU[M XNýáU]x‡ã Uïí]R, âUS[ãNý WýáURá[ìS aÛy€ýá[ âRUçâºý[
GRóbÙÿ QóáR < aXáâQ[ #áU^ó@üNýá y‡ã@çüNý bZñ NýáÖSYÞ *bÙÿ íY ÿ#RáâP@üá]UóáSã
#¬áRáUk„ý Oá@üá[ @üá[ïíM íPb, bÙÿâúZ S÷WçýâNýïíNý #áiŠUåâk„ýS÷aæNý aÛy€ýá[S÷áýEåýYÞ
íUPáÿw‚ÿUá@üó[ìS ̂ oPS÷XáMGâRNý #áiŠaá¤üáÖ@üáïí[[ S÷âNýUl„ý@ü bZñ íabÙÿ GãUáiŠá[
#RáâP@üá]UóáSã aâ°×Ný aÛy€ýá[ âRUçâºý[ KÙýïí½ïí^óbÙÿ íUPáÿw‚ÿUá@üóáOÞ âUýEýáïí[[ S[
XRR < âýEýïíºý[ *@üáB÷Nýá[ìS âRâPQóáaR < aXáâQ[ S÷ïíZáGRñ aXáâQïíNý íYWýáïíU âýEýºý
âyƒÿ[ã@çüNý bZ Nýá[ k‡á[á #áiŠâU_Z@ü âUS[ãNý WýáURá[ìS aÛy€ýá[[áâ^ âUPæâ[Ný bïíZ
âýE ýºý UõÎáiŠ-aá¤üáÖ@üáïí[[ #Rå@æü] bZñ aåNý[áÛ âUU[MXïíNý aXáâQïí@ü
#áiŠaá¤üáÖ@üáïí[[ @ü[M Uá aá¤üáÖ@üá[M[ìïíS y‡ã@üá[ Rá @ü[á bïí]< aXáâQ[
S÷ïíZáGRãZNýá #y‡ã@çüNý bZâRñ

UáýEýySâNýaxŠNý WýáXNýã S÷yƒÿáïíR #áiŠaá¤üáÖ@üáïí[[ aáQR[ìïíS âRâPQóáaR <
aXáâQ y‡ã@çüNýñ NýïíU *bÙÿ XïíNý âRâPQóáaR QóáRáiŠ@ü RZ, ¬áRáiŠ@ü Uá âR[ÿw‚ÿ[ ¬áRQá[áñ
íYáB^áïíyžÿ âýEýïíºý[ *@üáB÷NýáS÷aæNý íY axS÷¬áNý aXáâQ[ @üOá KÙýâq‰âANý #áïíýFý, íabÙÿ[ìS
aXáâQïíNý íQóZ âU_ïíZ[ aXó@àü < S÷@çütËý ¬áRbÙÿ KÙýÖSl… bïíZ Oáïí@üñ Tüïí] âRâPQóáaRïí@ü
¬áRáiŠ@ü U]á bïí] aXáâQ[ #§ÿ[ìïíS Nýá[ NýáÖSïíYÞ[ báâR bZ Ráñ #á[ âRâPQóáaR
aXáâQ[ #§ÿ[ìïíS y‡ã@çüNý bïí]  #áiŠaá¤üáÖ@üáïí[[ aáQR[ìïíS aXáâQïí@ü< y‡ã@üá[
@ü[ïíNý bZñ *GRóbÙÿ aPáRïímP[ RóáZ íUPáÿw‚ÿáýEýáYÞBM #áiŠaá¤üáÖ@üáïí[[ aáQïíR[
XïíQó KÙýSâR_ïíPáºýô ÷̂UM, XRR < âRâPQóáaR ýFýáKòýá< aXáâQ[ KÙýïíq‰A @üïí[ïíýFýRñ
S÷@çüNýSïí¤ü  #áiŠaá¤üáÖ@üáïí[[ S÷âNý@æü] #RáâP@üá]UóáSã âUS[ãNýWýáURá[ìS
aÛy€ýá[[áâ^[ âUXåâºýô[ KÙýïí½ïí^óbÙÿ ÷̂UM, XRR < âRâPQóáaïíR[ S[ âR[ÿw‚ÿ[ aXáâQ[
#RåÌýáïíR[ @üNÞýUóNýá íCáâ_Ný bïíZïíýFýñ

SæïíUÞáºýô #áïí]áýEýRá íOïí@ü KÙýS]Åý bZ íY #ïîk‡Ný íUPáïíÿw‚ÿ[ a@ü] S÷yƒÿáïíR
#áiŠaá¤üáÖ@üáïí[[ #aáQá[M @üá[M[ìïíS QóáR Uá aXáâQ y‡ã@çüNý Rá bïí]< #ïîk‡Ný
âak„ýáïíÿw‚ÿ aXáâQ[ S÷ïíZáGRãZNýá y‡ã@çüNý bïíZïíýFýñ *bÙÿ XïíNý í@üU] YÜá[á âýEýºý
@ü]å_@üqŠ_bãR, YÜá[á axSæMÞWýáïíU aÛy€ýá[Xåºýô, NÜýá[ábÙÿ QóáR < aXáâQ[ #RåÌýáR
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UóâNýïí[ïí@übÙÿ }üQåXá¼ âUýEýáâ[Ný íUPáÿw‚ÿ Uáïí@üó[ k‡á[ábÙÿ #áiŠNýºýš aá¤üáÖ@üá[ @ü[ïíNý
Sáïí[Rñ íabÙÿ[ìS Nýºýš¬áRã aXáâQ[ #RåÌýáR @ü[ëR #OUá RábÙÿ @ü[ëR— âNýâR Xåºýôñ
S°×P^ãïíNý âUPóá[MóXåâºýô * âU_ïíZ Uïí]ïíýFýR— “R aXáQáRGSóáWýóáÛ Yaó âRUÞáaRÛ
XRÚ” (9/103)20, #OÞáÖ YÜá[ XR axSæMÞ UáaRáXåºýô bïíZïíýFý NÜýá[ aXáâQ S÷WçýâNý[
#RåÌýáïíR[ S÷ïíZáGR íRbÙÿñ aåNý[áÛ QóáR < aXáâQ UãNý[áB Nýºýš¬áRã[ bÙÿfFýáQãRñ â@üÿwŸ
#áiŠ¬áR]áïíWýfFåý Uóâºýô[ íUPáÿw‚ÿUá@üóáOÞ âUýEýáïí[[ GRó íYWýáïíU #RáiŠâU_Z@ü âýEýÿw‚ÿá
íOïí@ü âýEýºýïí@ü âRUçºý @üïí[ #áiŠâU_ïíZ âRâUtËý @ü[ïíNý bZ, Nýá UõÎáiŠâU_Z@ü QóáR <
aXáâQ[ k‡á[ábÙÿ aÇüU bïíNý Sáïí[ñ íaïí¤üïí¼ QóáR < aXáâQ íUPáÿw‚ÿ âUýEýáïí[[bÙÿ #§ÿãWæýNý
bïíZ YáZñ âRZâXNý aXáâQ #Wýóáïía[ k‡á[á UâbâUÞ_Z íOïí@ü #áBNý UáaRá < UáaRá
aÛy€ýá[ Pæ[ãWæýNý bïíZ âýEýºý UõÎáiŠ âU_ïíZ[ S÷âNý #âWýXåAã bïí] âUýEýáâ[Ný íUPáÿw‚ÿ Uá@üó[ìS
^oP S÷XáïíM[ k‡á[á #Sïí[á¤ü[ìïíS UõÎ¬áR < #áiŠaá¤üáÖ@üá[ bZ Yá #áiŠâU_Z@ü
#¬áR Uá #âUPóá[ Rá^ @üïí[ GãUlŠåâºýô axSáPR @üïí[ *UÛ *[ìS UõÎáiŠ¬áRã <
GãUlŠåºýô Uóâºýô U õÎy‡[ìïíS ]ãR bïíZ YáR—“Uõ ïîÎU aR U õÎáïíSóâNý”
(UçbPá[Móïí@üáSâR_Pà  4/4/6)ñ

SáNý³] íYáïíBáºýô aXáâQ < íUPáïíÿw‚ÿáºýô aXáâQ[ XïíQó Nåý]Rá

S÷r… bïíNý Sáïí[, SáNý³] íYáïíB KÙýSâPtËý aXáâQ < #ïîk‡Ný íUPáïíÿw‚ÿáºýô âRâPQóáaïíR[
Sâ[Sc€ýNýá[ìS aXáâQ â@ü axSæMÞ #âWýl…? SáNý³] aæïí¼ KÙýâq‰âANý aXáâQ âRïí[áQ Uá
]Z[ìSáñ *[ìS aXáâQïíNý #á[ìýLòý bïí] GKòý S÷@çüâNý[ @üáYÞ[ìS YáUNýãZ GKòý yƒéÿ] <
aæÏ âU_Z ]ZS÷áÂ bZñ #ïîk‡Ný íUPáïíÿw‚ÿ[ #áýEýáYÞBM XïíR @üïí[R, UõÎáiŠ âU_Z@ü
aXáâQïíNý GBïíNý[ ]Z bZ Rá, U[Û GBïíNý[ UáQ bZ, #OÞáÖ GBÖ îUâýEý¼ó âXOóá *UÛ
#ïîk‡Ný UõÎ aNýó[ìïíS S÷âNýSl… bZñ *bÙÿ @üá[ïíM #ïîk‡Ný âak„ýáïíÿw‚ÿ aXáâQïí@ü ]Z Uá
âRïí[áQ y‡[ìS U]á bZ âRñ #ïîk‡NýïíUPáïíÿw‚ÿ y‡ã@çüNý aXáâQ UáQ aXáâQñ

SáNý³] íYáïíB[ RóáZ #ïîk‡Ný íUPáïíÿw‚ÿ< aXáâQïí@ü PåbÙÿ S÷@üá[ U]á bïíZïíýFý
(SáNý³] íYáïíBáºýô axS÷¬áNý < #axS÷¬áNý–*bÙÿ På'S÷@üá[ aXáâQ SæïíUÞbÙÿ #áïí]áâýEýNý
bïíZïíýFý)ñ #ïîk‡Ný íUPáÿw‚ÿ axŠNý PåbÙÿ S÷@üá[ aXáâQ b]–aâU@üq† aXáâQ < âRâUÞ@üq†
aXáâQñ aâU@üq† aXáâQïíNý #áiŠâU_ïíZ âýEýïíºý[ *@üNýáRNýá Oá@üïí]< *bÙÿ aXZ îk‡NýïíUáQ
Oáïí@ü, â@üÿwŸ îk‡Ný â@üÛUá #âUPóá[ @üáYÞy‡[ìS S÷S°× íY âXOóá Nýá ¬áNýá[ @üáïíýFý KÙýS]Åý
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Oáïí@üñ #á[ YAR aXy‚ÿ îk‡NýïíUáïíQ[ #UaáR bZ, NýAR í@üU] UõÎá@üá[á Uçâºý Uá
#A~ü@üá[ Uçâºý[ S÷Uáb UNÞýXáR Oáïí@üñ *bÙÿ #UyƒÿábÙÿ #îk‡Ný íUPáïíÿw‚ÿ âRâUÞ@üq†
aXáâQ[ìïíS KÙýâq‰âANý bïíZïíýFýñ *[ìS âRâUÞ@üq† aXáâQïíNý KÙýâPNý #A~üá@üá[ Uçâºý b]
íabÙÿ S÷XáMUçâºý Yá[ k‡á[á #áiŠy‡[ìS S÷@üáïí^[ #ÿw‚ÿ[áZ < YáUNýãZ íWýP¬áïíR[
@üá[My‡[ìS #âUPóá Uá #¬áïíR[ KÙýïífFýP bZ *UÛ #A~ü aâfEýPáRmPy‡[ìS #áiŠá ¬áNýá[
âR@üýIý y‡ZÛ S÷@üáâ^Ný bZñ *âýIýbÙÿ #ïîk‡Ný íUPáÿw‚ÿaxŠNý #áiŠaá¤üáÖ@üá[ñ

íUPáÿw‚ÿaá[ S÷ïíMNýá #áýEýáYÞ aPáRmP â@üÛUá ýIýä@üá@üá[ [áXNýãOÞ S÷XåA íUPáÿw‚ÿýEýáYÞBM
íUPáïíÿw‚ÿ y‡ã@çüNý aâU@üq† < âRâUÞ@üq† aXáâQïí@ü YOá¼ôïíX íYáB^áïíyžÿáºýô axS÷¬áNý <
#axS÷¬áNý aXáâQ[ìïíSbÙÿ âýEýâbôNý @üïí[ïíýFýR *UÛ SáNý³] íYáB^áïíyžÿ UâMÞNý
íYáBá§ÿ|üâ]ïí@ü âRâUÞ@üq† aXáâQ[ #§ÿ[ìïíS UMÞRá @üïí[ïíýFýRñ â@üÿwŸ íYáBUáâºÞý@ü@üá[
âU¬áRâWý¤åü[ XïíNý, íUPáÿw‚ÿ@üâONý âRâUÞ@üq† aXáâQïíNý #áiŠâU_Z@ü Uçâºý NýOá #A~üá@üá[
Uçâºý KÙýâPNý Oáïí@üñ #Ný*U, * aXZ axSæMÞ[ìïíS UçâºýâRïí[áQ Uá âýEýºýUçâºý[ ]Z bZ Ráñ
#S[âPïí@ü #axS÷¬áNý aXáâQïíNý í@üáR S÷@üá[ âýEýºýUçâºý KÙýâPNý Oáïí@ü Ráñ #OÞáÖ *bÙÿ
#UyƒÿáZ í@üáR â@üýFåý[bÙÿ ¬áR bZ Ráñ aåNý[áÛ âU¬áRâWý¤åü[ XïíNý íUPáÿw‚ÿ-@üâONý âRâUÞ@üq†
aXáâQ #áaïí] axS÷¬áNý aXáâQ[bÙÿ #ÿw‚ÿBÞNýñ21

*bÙÿ S÷aïí§ÿ #ïîk‡Ný âak„ýáïíÿw‚ÿ U]á bïíZïíýFý íY #áiŠy‡[ìïíS[ #áU[@ü #âUPóá Uá
#¬áR âRUçâºý[ GRóbÙÿ #A~üá@üá[ Uçâºý[ S÷ïíZáGR #áïíýFý, y‡S÷@üá^ #áiŠïîýEýNýïíRó[
S÷@üáïí^ #ÿw‚ÿÚ@ü[MUçâºý #ïíSâ¤üNý RZñ NýáÖSYÞ *bÙÿ íY, #A~üá@üá[Uçâºý (UõÎ@üá[á
Uçâºý) b] S÷XáMUçâºý Yá[ k‡á[á #áiŠáU[@ü #âUPóá[ âRUçâºý bZ *UÛ *[ìS #áiŠ¬áRã
Uóâºýô[ aUÞaÛ^Z âýFýl… bZ < YáUNýãZ aâ°×Ný @üïíXÞ[ âURá^ bZñ *bÙÿ[ìïíS #âUPóá
âRUçâºý[ S[ GãUáiŠá YAR #áiŠy‡[ìïíS âyƒÿNý bZ NýAR #A~üá@üá[ Uçâºý[ìS
#ÿw‚ÿÚ@ü[MUçâºý[< ]Z bZñ @üá[M KÙýºýô[ìS Uçâºý< #âUPóá Uá #¬áïíR[bÙÿ @üáYÞñ #âd…
íYXR @üáÌýïí@ü  PbR @üïí[ âRïíG< âRUçºý bZ, íNýXRbÙÿ #A~üá@üá[Uçâºý #âUPóáïí@ü Rá^
@üïí[ GãUïí@ü âRXÞ] @üïí[ âRïíG< âURá^S÷áÂ bZñ *âýIýbÙÿ âRâUÞ@üq† aXáâQ[ S[á@üáÌýá
Uá aXáâQ[ ýEý[X #Uyƒÿáñ aåNý[áÛ âRâUÞ@üq† aXáâQ[ S÷OXáUyƒÿáZ âýEýºýUçâºý KÙýâPNý Oá@üïí]<
*[ aïíUÞáfEý #UyƒÿáZ a@ü] âýEýºýUçâºý[bÙÿ ]Z Uá âRïí[áQ bZñ *bÙÿWýáïíU âRâUÞ@üq† aXáâQ[
#UyƒÿáïíWýP y‡ã@üá[ @ü[ïí] *[ìS aXáâQ[ S[á@üáÌýáïí@ü #axS÷¬áNý aXáâQ[
RáXáÿw‚ÿ[[ìïíS y‡ã@üá[ @ü[á[ í@üáR UáQá Oáïí@ü Ráñ
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UyŸNýÚ âRâUÞ@üq† aXáâQ[ *bÙÿ S[á@üáÌýá GãUlŠåïïíºýô[ UõÎáRmP Uá #áiŠáRïímP âyƒÿâNýbÙÿ
âRïíPß̂  @üïí[ñ #ïîk‡Ný âak„ýáïíÿw‚ÿ *bÙÿ #áiŠáRmPbÙÿ aUÞ #áRïímP[ KÙýÖa < #áQá[y‡[ìSñ
NýábÙÿ #áiŠy‡[ìïíS S÷âNýâÌýNý b<Zá[ XïíQóbÙÿ #áiŠNýºýšUåWåýÖaå  íXá¤üáOãÞ[ YáUNýãZ WýáURá[
âU ÷̂áâÿw‚ÿñ *bÙÿ[ìS GãUlŠåºýô Uóâºýô âRG bÙÿfFýáZ aXáâQ #á[ìýLòý bïíZ UõÎáRïímP ]ãR
Oá@üïíNý Sáïí[R, #áUá[ GBÖ@ü]óáïíM â@üÛUá â^_óaxS÷PáZ [¤üáïíOÞ UõÎáiŠâU_Z@ü
KÙýSïíP^ PáïíR âRïíZáâGNý bïíNý Sáïí[Rñ íaïí¤üïí¼ PãCÞ@üá]UóáSã aXáâQïíNý #áaãR
Oá@üá aÇüU bZ Ráñ â@üÿwŸ aXáâQ íOïí@ü KÙýâ»Ný #UyƒÿáZ UõÎáRmP âU_ïíZ NÜýá[ #á[ í@üáR
aÛ^Z Oáïí@ü Rá *UÛ íabÙÿ[ìS KÙýâ»Ný #Uyƒÿá íOïí@ü âNýâR íY í@üáR aXïíZ aXáâQïíNý Xd…
bïíNý Sáïí[Rñ #ïîk‡Ný âak„ýáÿw‚ÿ #Råaáïí[ #áiŠ¬áïíR[ KÙýPZ bïí] #¬áïíR[ âRUçâºý bZ
*UÛ íabÙÿ aáïíO YáUNýãZ aâ°×Ný @üXÞTüïí][ Rá^ bZ, â@üÿwŸ S÷á[ïíÅý[ ¤üZ Uá âRUçâºý bZ
Ráñ aáQá[MWýáïíU, S÷á[ïíÅý[ íWýáB UóNýãNý S÷á[ïíÅý[ âRUçâºý bZ Ráñ â@üÿwŸ âRâUÞ@üq†
aXáâQïíNý #á[ìýLòý bïíZ GãUlŠåºýô Uóâºýô S÷á[ïíÅý[ íWýáB UóâNýïí[ïí@übÙÿ S÷á[Åý ¤üZ @üïí[
aPóbÙÿ UõïíÎ âU]ãR bïíZ íYïíNý Sáïí[Rñ *GRóbÙÿ #QóáiŠaáQïí@ü[ @üáïíýFý íYáB-aXáâQ[
#RåÌýáR S[X âbNý@ü[ñ

KÙýSaÛbá[

aáXâB÷@ü #áïí]áýEýRá íOïí@ü PçtËý bZ íY #ïîk‡Ný íUPáïíÿw‚ÿ #áiŠaá¤üáÖ@üáïí[[ íY aáQR
UâMÞNý bïíZïíýFý NýlŠïíQó SáNý³] íYáB^áyžÿ-íS÷áºýô aXáâQ[ WæýâX@üá #y‡ã@çüNý bZâRñ
YÜá[á #áiŠaá¤üáÖ@üáïí[[ aá¤üáÖ@üá[M[ìïíS íYáB Uá aXáâQïí@ü y‡ã@üá[ @üïí[RâR, NÜýá[á<
#áiŠ¬áïíR[ S÷âNýUl„ýïí@ü[ Ráïí^ íYáB^áïíyžÿáºýô QóáR < aXáâQ[ @üáYÞ@üáâ[ïNýáïí@ü  y‡ã@üá[
@üïí[ïíýFýRñ aåNý[áÛ #ïîk‡Ný íUPáÿw‚ÿaxŠNý aUÞáRmPS÷áâÂ[ìS íXáïí¤ü[ S÷ïíYáG@ü
¬áRaáQRá[ #§ÿ íY íYáB^áïíyžÿáºýô  aXáâQ— ía âU_ïíZ í@üáR aÛ^Z íRbÙÿñ }üQå NýábÙÿ
RZ, #QóáiŠaáQR[ìïíS y‡ã@çüNý @üXÞïíYáB, WýâºýôïíYáB S÷WçýâNý XáïíBÞ[ XïíQó< SáNý³]
íYáïíBáºýô aXáâQ íY #§ÿãWæýNý Nýá abïíGbÙÿ #RåQáUR @ü[á YáZñ ÊBãNýá #Råaáïí[
@üXÞïíYáB b] âRÿt€ýáX @üïíXÞ[ axSáPR, #á[ Tü]áaâºýô UâGßNý @üXÞ b] âRÿt€ýáX @üXÞñ NýábÙÿ
âRÿt€ýáX @üïíXÞ[ #RåÌýáïíR[ í¤üïí¼ aUÞS÷@üá[ @üXÞTüïí][ S÷âNý âýEýºýUçâºý[ âRïí[áQ *@üáÿw‚ÿ
#U^óÇüáUãñ aåNý[áÛ âRïí[áQ[ìSá aXáâQ @üXÞïíYáïíB[ #§ÿãWæýNýñ #áUá[ WýâºýôïíYáïíB[
í¤üïí¼ $r‡[ â@üÛUá #á[áQó íPUNýá[ S÷âNý WýâºýôU^NýÚ #RóáRó âU_ïíZ âýEýºý Uçâºý[
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âRïí[áQ y‡NýÚbÙÿ bïíZ YáZñ aåNý[áÛ WýâºýôïíYáïíB[ XïíQó< âRïí[áQ[ìSá aXáâQ #§ÿ[ìïíS
#RåS÷âUtËýñ NýáýFýáKòýá< íUPâUïí[áQã íY a@ü] #áQóáâiŠ@ü axS÷PáZ GãïíU[ PåÚA Xåâºýô[
XáBÞ âRïíPß̂  @üïí[ïíýFý, ía|üâ] í@üáR Rá í@üáRWýáïíU *bÙÿ aXáâQïí@ü âRG âRG aáQRSïíO[
#§ÿãWæýNý @üïí[ïíýFýñ íUðk„ýXïíNý âRUÞáM[ìS Xåâºýô]áïíWý[ aáQR[ìïíS ^ã] < S÷¬á[
#Rå̂ ã]ïíR[ S[ âýEýïíºý[ âU}ük„ýNýá axSáâPNý bïí] íabÙÿ[ìS @åü^] âýEýïíºý[ *@üáB÷Nýá
]áWýïí@ü aXáâQ U]á bïíZïíýFý Yá âýEýºýUçâºý âRïí[áïíQ[bÙÿ RáXáÿw‚ÿ[ñ #áUá[ îGRXïíNý
@üXÞSåjBïí][ âURáïí^[ KÙýSáZ[ìïíS íY âRGß[á[ S÷a§ÿ  KÙýâq‰âANý #áïíýFý Nýá[ #§ÿ[ìïíS
GS-QóáR-aXáâQ[ìS S÷â¼ôZá #Råa[ïíM[ âRïíPß̂  açtËý bZñ *bÙÿWýáïíU âWýl… âWýl… Wýá[NýãZ
#áQóáâiŠ@ü Pá^ÞâR@ü S÷yƒÿáR|üâ] âRG âRG WýáURá[ y‡áNýwžÿó UGáZ í[ïíA< y‡ãZ
aáQRNýïíºýš[ XïíQó í@üáR í@üáR WýáïíU SáNý³] íYáB^áïíyžÿáºýô QóáR-aXáâQXæ]@ü bÙÿâúZ
< XRÚaÛYïíX[ KÙýSáZâýIý B÷bM @üïí[ïíýFýñ aåNý[áÛ SæïíUÞáºýô S÷@üáïí[ Uóºýô aXáâQ]áïíWý[
SO íY S[XáOÞy‡[ìS íXá¤ü Uá Xåâºýô[ [áGSO— ía âU_ïíZ í@üáR aÛ^Z íRbÙÿñ

SáPýIýä@üá < KÙýÖa âRïíPß̂
1ñ `aUÞWæýïíNý[ #ÿw‚ÿïí[ S÷âUtËý S[XáiŠá'–y‡áXã BÇüã[áRmP #RåâPNý < axSáâPNý KÙýSâR_P

B÷wƒÿáU]ã (S÷OX WýáB), KÙýïík‡áQR @üáYÞá]Z, @ü]@üáNýá 2002, Sç. 111ñ
2ñ `#ïí[ îXïí¼âZ, #S[ @üábá[< S÷ãâNý[ GRóbÙÿ #S[ í@üb @üARbÙÿ #Sïí[[ âS÷Z bZ

Rá; S[ÿwŸ #áSRá[ S÷ãâNý[ GRóbÙÿ a@üïí] a@üïí][ âS÷Z bbÙÿZá Oáïí@ü'–PåBÞáýEý[M aáÛAó-
íUPáÿw‚ÿ-NýãOÞ #RåâPNý < axSáâPNý, UçbPá[Móïí@üáSâR_Pà (âk‡NýãZ WýáB), íPUaáâbNýó
@åüýIýä[ S÷á: â]:, @üâ]@üáNýá, 2000, Sç. 617, 619ñ

3ñ y‡áXã BÇüã[áRmP #RåâPNý < axSáâPNý, KÙýSâR_P B÷wƒÿáU]ã (S÷OX WýáB), Sç. 165ñ
4ñ Ký.  aãNýáRáO íBáy‡áXã axSáâPNý, @üïíJýáSâR_Pà, aÛy€çýNý Såy‚ÿ@ü Wýá~üá[, @ü]@üáNýá,

2002, Sç. 165ñ
5ñ *Ø, Sç. 166ñ
6ñ y‡áXã BÇüã[áRmP #RåâPNý < axSáâPNý, KÙýSâR_Pà B÷wƒÿáU]ã  (NçýNýãZ WýáB), KÙýïík‡áQR

@üáYÞá]Z, @ü]@üáNýá 2006, Sç. 159ñ
7ñ y‡áXã BÇüã[áRmP #RåâPNý < axSáâPNý, KÙýSâR_Pà B÷wƒÿáU]ã  (S÷OX WýáB),  Sç. 92ñ
8ñ *Ø, Sç. 378–383ñ
9ñ aNýã^ýEýú XåïíAáSáQóáZ axSáâPNý, KÙýSâR_Pà B÷wƒÿáU]ã (NçýNýãZ A~ü), UaåXNýã aáâbNýó

XâmP[, @üâ]@üáNýá, 1996, Sç. 95ñ
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10ñ Ê SæMÞýEýú ^XÞá a¥ýâ]Ný, SáNý³] P^ÞR, SâsEýXU§ÿ [áGó Såy‚ÿ@ü S_ÞÖ, @ü]@üáNýá,
2005, Sç. 6ñ

11ñ *Ø, Sç. 3ñ
12ñ y‡áXã GBPãr‡[áRmP #RåâPNý, ÊX¿ýBUjBãNýá, Ê[áX@çüz× QXÞýEý¼ô, bá<Kòýá, 1394

U§ÿáoP, Sç. 276ñ
13ñ Ê SæMÞýEýú ^XÞá a¥ýâ]Ný, SáNý³] P^ÞR, Sç. 177ñ
14ñ âU^P ÿPùtËýUó : @üá]ãU[ íUPáÿw‚ÿUáBã^ WýµýáýEýáYÞ a¥ýâ]Ný < #RåâPNý, SáNý³] P^ÞRXà,

PåBÞáýEý[M aáÛAó íUPáÿw‚ÿNýãOÞ axSáâPNý, íamýIøýá] Uå@ü *ïíGÁã, 1380 U§ÿáoP, Sç. 73–
77ñ

15ñ *Ø, Sç. 126ñ
16ñ ÊXPà bâ[b[áRmP #á[Mó S÷MãNý, SáNý³] íYáBP^ÞR, SâsEýXU§ÿ [áGó Såy‚ÿ@ü S_ÞÖ,

@ü]@üáNýá 2015, Sç. 405ñ
17ñ *Ø, Sç. 58ñ
18ñ *Ø, Sç. 28ñ
19ñ ÊÊ aPáRmP a[y‡Nýã S÷MãNý,  íUPáÿw‚ÿaá[Ú, âUSPà Wý³R Sá] #RåâPNý < UóáAóáNý,

aÛy€çýNý Såy‚ÿ@ü Wýá~üá[, @ü]@üáNýá, 1413 U§ÿáoP, Sç. 204ñ
20ñ âUPóá[i… y‡áâX@çüNý, S°×P^ã, y‡áXã UáïíM^áRmP #RåâPNý, KÙýïík‡áQR @üáYÞá]Z, @ü]@üáNýá,

2001, SçÚ 375ñ
21ñ ÿPùtËýUó: âU¬áRâWý¤åü –S÷MãNý, íYáBUáâNÞý@üXà, íXâKý@üóá] b] íS÷a, Uá[áMaã, 1884,

SçÚ 7–10ñ
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@üâU : í]á@üáZNý PSÞïíM, aÛy€çýâNý[ #ïíl‡_á

âUWýá_ RáïíZ@ü

Nýá[á^¥ý[ UïímPóáSáQóáZ [áýLòý UáÛ]á[ @üá]áÿw‚ÿïí[[ @üOáâ^q†ãñ NÜýá[ â^q†ïíýEýNýRáZ #âl‡tËý
bïíZ #áïíýFý [áýLòý UáÛ]á[ Wæý-S÷@çüâNý *UÛ Xçâºý@üá CâRÌý XáRå_GRñ aÛy€çýâNý[ aïí§ÿ CâRÌý
XáRåïí_[ aÛïíYáïíB, #aáQá[M aáâbNýó S÷âNýWýá[ Sâ[ýEýZ âPïíZïíýFýRñ NýïíU, #NýãNý
*ØâNýïíbó[ S÷âNý âRÌýá, Wýáïí]áUáaá *UÛ UNÞýXáR @üáïí][ Sâ[UNÞýR axSïí@Þü âNýâR
#âNýXá¼áZ aïíýEýNýR âýFýïí]Rñ Nýá[á^¥ýïí[[ *bÙÿ aâl„ý]ïíd…[ SýIý-Sâ[UNÞýïíR[ @üá]¬áR
âýFý] Uïí]bÙÿ, #âNý  abïíGbÙÿ aáXÿw‚ÿ URáX QRNýïíwžÿ[, *@üá] URáX ía@üáïí][ k‡mk‡,
aáXâB÷@üWýáïíU KÙýSRóáïía[ @üóáRWýáïía âUQçNý bïíZïíýFýñ GâXPá[ Sâ[Uáïí[[ aÿw‚ÿáR-
NýábÙÿ aáXÿw‚ÿNýáâwžÿ@ü GãURïíýEýNýRá[ S÷âNý S÷@üá^ íSïíZïíýFý *@ü Q[ïíR[ abXâXÞNýá  íUáQñ
â@üÿwŸ aáXÿw‚ÿNýïíwžÿ[ SNýR, QRNýïíwžÿ[ KÙý»áR *@üáïí][ Sïí¤ü #âRUáYÞñ *bÙÿ âU_ïíZ âNýâR
âýFýïí]R #Nýóÿw‚ÿ aïíýEýNýRñ #NýãNý @üá]¬áR, bÙÿâNýbáa íýEýNýRá, [áýLòýUáÛ]á[ âRGy‡ aÛy€çýâNý
axSïí@Þü aïíýEýNýR Nýá[á^¥ý[ NÜýá[ KÙýSRóáïía[ @üóáRWýáïía í]á@üáZNý P Þ̂R *UÛ [áýLòý
UáÛ]á[ [ãâNý RãâNý, *ØâNýbó-âUr‡áïía[ âU_Z|üâ] aYïíi… TåüâýIýïíZ Nåýïí]ïíýFýRñ *bÙÿ #ïíOÞ
âNýâR [áýLòý UáÛ]á[ âýEý¼@ü[< UïíýIýñ *@üâPïí@ü y‡ïíP^ã #áïímPá]ïíR[ Qá[á, Bál„ýãâG[
#âbÛa [áGïîRâNý@ü @üXÞSwƒÿáZ #áyƒÿá, âUr‡áa; #Uïí ï̂í_ GáNýãZ GãUïíR[ PáâZNÿšÿ @üNÞýïíUó[
|ü[ëWýá[ ̀ Uóâºýô' Nýá[á^¥ý[ïí@ü ̀ açâtËý^ã]'  Nýá[á^¥ý[ @üïí[ Nåýïí]ïíýFýñ âNýâR aÛâ¤üÂ
S÷Nýó¤ü [áGïîRâNý@ü GãUR í^_ @üïí[ â^q† íýEýNýRáZ XïíRáâRïíU^ @üïí[Rñ â@üÿwŸ íPïí^[
S÷âNý #BáQ Wýáïí]áUáaá, aRáNýR *ØâNýïíbó[ S÷âNý PáâZNÿšÿ-@üNÞýUóïíUáQ íOïí@ü GlŠ íRZ
íPUå íCá_, âRNýábÙÿ @üâUZá] *UÛ #áâPUáaã aÜá<Nýá] axS÷PáZñ ̀ îýEýNýá]ã CæâMÞ' âPïíZ
NÜýá[ aáâbâNýó@ü S÷âNýWýá[ íUáQR CýIýïí]<, @üáâ]mPã (1940), BMïíPUNýá (1942),
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@üâU (1994), bÜáaåâ] UÜáïí@ü[ KÙýS@üOá *UÛ RáâBRã@üRóá[ @üáâbRãïíNý í]á@üáZNý
aÛy€çýâNý[ âUâýEý¼ KÙýSyƒÿáSR ]¤ü @ü[á YáZñ #áïí]áýEýó âRUïíl„ý[ Xæ] #âWýXåA @üâU
KÙýSRóáïía í]á@üáZNý aÛy€çýâNý[ #ïíl‡_áñ

UáÛ]á aáâbïíNýó[ #§ÿïíR Nýá[á^¥ýïí[[ #áâUWÞýáU @üïíq‰áïí][ @ü]�UâR[ XïíQóñ
â@üÿwŸ NÜýá[ aáâbNýó S÷âNýWýá[ YOáOÞ íUáQR CïíýIý î^]GáRïímP[ Bq† < KÙýSRóáa SáïíJý[
XQó âPïíZñ [áýLòý UáÛ]á[ #Gyöÿ KÙýSáPáR, KÙýS@ü[M aXçk„ý @üOáaáâbïíNýó *@ü #ïíOÞ
Uçbºý[ GRNýá[ P[Uáïí[, íabÙÿ #°×ïí][  WæýïíBá], Wæý S÷@çüâNý, XáRå_GR, >NåýïîUâýEýïí¼ó[
XQó âPïíZ yƒÿáâR@ü îUâýEý¼óïí@ü S÷@üá^ @üïí[ïíýFýñ Tü]Ný, NÜýá[ aáâbNýó S÷âNýWýá @çüâ¼XNýá[
S÷aáQïíR ýLýá@üá SïíKòý YáZâRñ U[Û Nýá UáÛ]á[ UábÙÿïí[ *@üáâQ@ü Wýá_áZ (Xá]áZ]X,
@ül…Kòý, íNýïí]|ü, âbâmP) NÜýá[ aáâbNýó #RåUáP bZñ S÷@çüâNýUáPã PçâtËýWýâ§ÿïíNý #RáUçNý
GãURYá¼á[ #R]a KÙýSyƒÿáSR, âXO-â[Záâ]âýIý[ k‡áâmk‡@ü S÷ïíZáB, RçNýáâºýš@ü KÙýSáPáïíR[
@üá[ë@çüâNý— NÜýá[ KÙýSRóáïía[ Wýá_áZ *@ü Q[ïíR[ }üÿt€ý @üïíJýá[ WýáUUó³R^âºýô *ïíRïíýFýñ
Wýá_á[ *bÙÿ aáÛïí@üâNý@üNýá –[ìS@üOá, KÙýS@üOá, â@üÛUPÿâÿw‚ÿ[ GBÖïí@ü YOáOÞ #á°×â]@ü
aáâbNýó âbïíaïíU BïíKòý Nåý]ïíNý aábáYó @üïí[ïíýFýñ íBáÌýäGãUïíR[ #áâQSNýóïí@ü B÷bM
@üïí[, íWýðïíBáâ]@ü aãXá–aÛbâNý[ XïíQó NÜýá[ #á°×â]@ü KÙýSRóáïía[ UóáâÂ âUy‚ÿá[
CïíýIýïíýFýñ âRx…UïíBÞ[ XáRåïí_[ aïí§ÿ axSçºýô íOïí@üïíýFý NýáïíP[ @çüâ_-aÛy€çýâNý, GãUR-
YáSR S÷Má]ãñ Yá NÜýá[ â^q† aáâbïíNýó *@üâýIý #A~ü aÛy€çýâNý[ aXl‡Z U]Z îNýâ[ @üïí[ïíýFýñ

Nýá[á^¥ý[ UïímPóáSáQóáïíZ[ ̀ @üâU' KÙýSRóáaâýIý #aáXáRó í]á@ü *ØâNýïíbó[ Pâ]]ñ
B÷áXãM  XáRå_ Nýá[á^¥ý[ Yá¼á-@üâUBáR-@üO@üNýá, HåüXå[ bÙÿNýóáâP axSïí@Þü aïíýEýNýR
âýFý]Rñ â@üÿwŸ @üâU KÙýSRóáïía[ âRNýábÙÿ @üâUZáïí][ BáR S÷OáBNý KÙýâR^ ^Ný@üãZ
@üâUZá]ïíP[ aXQXãÞ RZ; U[Û Nýá #ïíR@üáÛïí^ GãURXåAã Uáy‚ÿUQXãÞ-Pá^ÞâR@ü
Uó³Ráaå]Wýñ @üâUBáïíR[ #áaïí[ âRNýábÙÿ @üâUZáïí][ @üâU aºýšá[ #áiŠS÷@üá^ CïíýIýïíýFýñ
S÷âNýSïí¤ü[ âU[ëïík„ý [§ÿ-[ïía #á¼ôXïíM[ Wýá_áZ âRNýábÙÿ @üâUBáR Qïí[âR; NÜýá[ #á°×â]@ü
açâtËý^ã] aºýšá[ Xæïí] âRâbNý S÷U] #áiŠXYÞáPáïíUáQ *UÛ â^q†ã @üâU[ Uóâºýôy‡áNýwžÿóNýáñ
ía NÜýá[ í]ðâ@ü@ü GlŠ Sâ[ýEýZïí@ü ýFýáâSïíZ UKòý bïíZ KÙýïíJýïíýFý @üXÞSâ[ýEýZñ âRNýábÙÿ *[
@üâUZá] íOïí@ü HåüXå[ Pïí][ HåüXå[ BáïíR #áiŠâRïíZB SYÞÿw‚ÿ SUÞâýIý PåâýIý SYÞáïíZ
UyŸâRÌýWýáïíU Nåýïí] Q[á S÷ïíZáGRñ YåB[ëâýEý, aÛy€çýâNý #RåYáZã PåâýIý âU_ZbÙÿ B÷áXãM
XáRå_ïíP[ ay‚ÿá #áXáïíP[ aáXB÷ã âýFý]ñ â@üÿwŸ âRNýábÙÿ @üâUZá] íNýá âRýFý@ü báâa-Jýáµýá-
NýáXáaá[ XïíQó NÜýá[ â^q†ã aºýšáïí@ü #áUk„ý [áïíAâRñ NÜýá[ @üâU aºýšáZ aáXáâG@ü,
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Sáâ[Uáâ[@ü, Pá Þ̂âR@ü GãUR âG¬áaá Uá¨Z bïíZ KÙýïíJýïíýFýñ Nýá[á^¥ý[ ýEýâ[¼âýIý[
SUÞáÿw‚ÿïí[[ í¤üïí¼ @üNý|üâ] Sâ[ïíU^-Sâ[âyƒÿâNý[ açâtËý @üïí[ïíýFýRñ Yá axSæMÞNý
í]á@üáZNý, Xçâºý@üáCâRÌýñ #áUá[ HåüXå[ BáR #áUbXáR@üáïí][ [áýLòý UáÛ]á[ *@ü #âNý
Sâ[âýEýNý âýEýºýá@ü_Þ@ü C[áRáñ #°×]ïíWýïíP HåüXå[BáïíR[ S÷@ü[MBNý–ïî^]ãBNý í ÷̂âM
âUWýáGR Oá@üïí]<, Nýá[á^¥ý[ Xæ]Ný [áýLòý UáÛ]á[ S÷OáBNý HåüXå[ BáïíR[ #áUïíb
KÙýSRóáïía[ @üáZá BJýR @üïí[ïíýFýRñ Xæ]Ný, í]ðâ@ü@ü #áQáïí[ [áQá-@çüïíz×[ S÷MZBáOá[
UóOÞ âUïíZáBáÿw‚ÿ@ü XXÞÿwŸP Sâ[MâNýïí@ü #á ÷̂Z @üïí[ HåüXå[ BáïíR[ *UÛ HåüXå[Pïí][
SOýEý]áñ aáQá[MNý â^â¤üNý Uá y‡q†â^â¤üNý XáRåïí_[ #áRmP íUPRá[ KÙýÖaá[ [ìïíS
HåüXå[ BáR  ía@üá] íOïí@übÙÿ aãXáÿw‚ÿ UáÛ]áZ *@üâýIý *ØâNýïíbó[ S[á@üáÌýá ïîNý[ã @üïí[ïíýFýñ
Nýá[á^¥ý[ KÙýSRóáïía[ S÷OX SïíUÞ aïíýEýNýRWýáïíU âRNýábÙÿ @üâUZáïí][ @üâUBáR [ýEýRá,
GãUR aÛB÷áX *UÛ NÜýá[ #áiŠS÷âNýÌýá[ ]KòýábÙÿ Nåýïí] Qïí[ïíýFýRñ *bÙÿ SYÞáïíZ[ NÜýá[
íS÷[Má[ íPáa[ Jýá@åü[âHüñ KÙýSRóáïía[ âk‡NýãZ SïíUÞ HåüXå[ P], BáïíR[ BáNý Qïí[ âRNýábÙÿ
@üâUZáïí][ *âBïíZ  Yá<Zá, *bÙÿ SYÞáïíZ NÜýá[ aáâO UaRñ Nýá[á^¥ý[ @üâU KÙýSRóáïía[
âRNýábÙÿïíZ[ BáR|üâ] axSïí@Þü #aáXáRó Xÿw‚ÿUó @üïí[ïíýFýR—

“@üâU'[ BáR|üâ] â@üÿwŸ aÛB÷b RZñ <|üâ] aUbÙÿ #áâX [ýEýRá @üïí[âýFýñ...#áâX
ía aXZ âRNýábÙÿïíZ[ XNý WýáUïíNý íSïí[âýFý]áXñ #ïíR@ü ]ábÙÿR íUÜïíQâýFýñ
..#ïíR@ü ]ábÙÿR, â@üÿwŸ í@üïíýIý âPïíZâýFýñ < âRNýábÙÿïíZ[ [ýEýRá bZâRñ”1

B÷áXã @üâU Y^S÷áOãÞ, SáB]áïíýIý aNýã^ íKýáïíX[ S÷Nýó¤ü #âWý¬Nýá íOïí@ü âRNýábÙÿ
@üâUZá] KÙýïíJý *ïí]<; Nýá[á^¥ý[ âRïíG[ @üq†RáZ, *Ør‡ïíYÞ, XRïíR #aáQá[M îRSåïíMó
âRNýábÙÿ @üâUZá] ýEýâ[¼âýIý îNýâ[ @üïí[ âRïíZïíýFýñ @üâU aXáïí]áýEý@ü íXáâbNý]á] NÜýá[
`aáâbNýóâUýEýá[' B÷ïíwƒÿ â]ïíAïíýFýR—

“...íabÙÿ aNýã^  íKýáïíX[ XNýbÙÿ âRNýábÙÿ< ̀ y‡WýáU @üâU', *ïí@üUáïí[bÙÿ ̀ XáRå_
@üâU', @üâU â^q†ã RZñ aÛïí¤üïíS U]á YáZ aNýã^ #á[ âRNýábÙÿ PåGïíR }üQå
`@üâU', â^q†ã RZñ”2

aXáïí]ýEý@ü  íXáâbNý]áïí][ Xÿw‚ÿUóâýIý *@üáïí][ SáJýïí@ü[ @üáïíýFý #áSâºý[ñ aNýó
â@üÿwŸ Aâ~üNý aNýó Uïí] XïíR bZñ KÙýâR^ ̂ Nýïí@ü[ BÜá-Bïí³[ ýEýýIý@ü, íAKÙýKòý, AóáXýIýá,
@üâUZá]ïíP[ íOïí@ü âRNýábÙÿ y‡WýáïíU *UÛ [ëâýEýïíNýbÙÿ aUÞPábÙÿ y‡Nýwžÿ íX[ëïíNý #UyƒÿáR
@ü[ïíýFýñ `y‡WýáU @üâU'[ @üáUó[ýEýRá[, î^]ã[, Uó³Rá[ í@üáR KÙýïí½^ó Oáïí@ü Ráñ
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#áïíUBXâONý Wýá_áZ bìPïíZ[ KÙýºýáSïí@ü a[aWýáïíU KÙýSyƒÿáSRbÙÿ NýáïíP[ *@üXá¼ ]¤üóñ
â@üÿwŸ ̀ âRNýábÙÿ' íOïí@ü ̀ @üâUZá] âRNýábÙÿ' SYÞÿw‚ÿ bïíZ <Jýá[ âU_ZâýIýïí@ü Nýá[á^¥ý[ CáNý-
S÷âNýCáNý, S÷U] aÛ@üýIý-aXaóáZ PãMÞ ýEýKòýábÙÿ-KÙýÖ[ábÙÿ SO âPïíZ ýEýâ[¼âýIýïí@ü *âBïíZ
âRïíZ íBïíýFýRñ Uáy‚ÿïíU[ @üKòýá CáïíNý âRNýábÙÿ AÜáâýIý íaáRáZ [ìSáÿw‚ÿ[ bïíZ KÙýïíJýïíýFýñ  NýábÙÿ
GãUïíR[ S÷OX âPR|üâ] íOïí@übÙÿ axŠáïíR[ GRó, â^q†ã[ #áiŠXYÞáPá[ GRó @üAïíRá
NÜýá[ #âWýXáR, @üAïíRá bìPZ âRÛKòýáïíRá UóOá Hüïí[ SïíKòýïíýFýñ *XRâ@ü YåBBNý Sâ[UNÞýïíR[
aïí§ÿ aïí§ÿ, XáRåïí_[ [ëâýEý aÛy€çýâNý YAR âU@üq† âUïíRáPïíR[ âPïí@ü HåÜüïí@ü SïíKòýâýFý],
NýARbÙÿ âRNýábÙÿ @üâUZáïí][ ýEýâ[ïí¼[ íBá¼áïÿw‚ÿïí[[ í¤üïí¼ Nýá[á^¥ýïí[[  UóâºýôXáRa
*@üâýIý âk‡Qá[ Uçïíºý #UyƒÿáR @ü[âýFý]ñ NýábÙÿ âRNýábÙÿ HåüXå[ BáïíR[ ýEýýIý@üPáâ[, *XRâ@ü
@üâUZá]Uçâºý íýFýïíKòý HåüXå[Pïí][ yƒÿáRUP], XR UPïí][ UóáSá[âýIý abïíGbÙÿ íXïíR âRïíNý
Sáïí[RâRñ *[ @üá[M @üâUZá] XáRâa@üNýáïí@ü í@üú @üïí[ NÜýá[ *@üâýIý y‡n…, aáQRá[
bÙÿXá[Ö XïíRáïí]áïí@ü îNýâ[ bïíZâýFý]ñ NýïíU *@ü RáZ@üïí@ü í@üú @üïí[ Jýá@åü[âHü *UÛ
UaïíR[ KÙýSâyƒÿâNý-âRNýábÙÿïí@ü îRâNý@ü, XáRâa@ü aÛ@üïíýIý íTü]ïíNý Sá[Nýñ â@üÿwŸ Nýá[á^¥ý[
âRNýábÙÿ @üâUZáïí][ GãUR S÷fFýïíP[ XïíQó @üâUBáR *UÛ HåüXå[BáïíR[ âUS÷NýãS [aáZïíR[
XQó âPïíZ í]á@üáZNý WýáURá[, #á°×â]@ü aåïí[[ NýOá #ÿw‚ÿóG aXáïíG[ ýEý]âfEý¼ KÙýSyƒÿáSR
@üïí[ïíýFýRñ @üNý|üâ] PçtËýáÿw‚ÿ ab âU_ZâýIý Sâ[yŒåüýIý @ü[á S÷ïíZáGRñ

[áýLòý #°×ïí][ íWýðïíBáâ]@ü aãXáaÛâbNý, Wæý-S÷@çüâNý[ îUâ^tËýó `@üâU' KÙýSRóáïía
]¤üó @ü[á YáZñ #ÿw‚ÿóG íKýáX GáâNý[ aÿw‚ÿáR âRNýábÙÿ (aNýã^) *[ @üâUZá] aºýšáZ âUQçNý
bïíZïíýFýñ #µýbáa B÷áïíX[ í]á@üâUr‡áa #RåYáZã, B÷áXâýIý *@üál… SãïíJý[ *@ü SãJýñ *bÙÿ
SãïíJý[ íPUã ýEýáXåÀýáñ âUïí^_ XáCã SæâMÞXá[ UÖa[áïíÿw‚ÿ[ ýEýáXå~üá SæGá KÙýS]ïí¤ü  B÷áXãM
íX]á[ #áa[ UâaïíZïíýFýR— Nýá[á^¥ý[ñ íX]á Uçbºý[ #ïíOÞ aXWýáUáSl… XáRåïí_[
aÛy€çýâNý[ âX]Rïí¤ü¼ñ íYAáïíR @üâUBáR, Yá¼á–HåüXåïí[[ #áa[ UïíaïíýFý Yá [áýLòý #°×ïí][
âRGy‡ aÛy€çýâNý[ #§ÿñ @üâUBáR HåüXå[ïí@ü í@üú  @üïí[ aáQá[M–#â^â¤üNý XáRåïí_[
WýãKòý GïíX KÙýïíJýïíýFýñ KÙýÖaU #RåÌýáR KÙýS]ïí¤ü íX]á[ íXábáÿw‚ÿ[á @üâUBáR âRïíZ #áïíaRñ
#áUá[ @üâUBáïíR[ P]< UáZRá âRïíZ S÷Nýá[Má @üïí[R; @üáYÞ@üáïí] KÙýSâyƒÿNý bZñ
aïíUÞáSâ[ @üâUZá] axS÷PáïíZ[ S÷âNýSïí¤ü[ S÷âNý #á¼ôXïíM, ]KòýábÙÿïíZ[ BáïíR
í]á@üGãUR a[a bïíZ KÙýïíJýïíýFýñ NýïíU Jýá@åü[ íPUNýá[ S÷âNý #áUbXáR@üáïí][ âUr‡áa,
#áyƒÿá, Wýâºýô ýEýâ[¼UBÞïí@ü #á°×â]@ü aUÞy‡ @üïí[ Nåýïí]ïíýFýñ *bÙÿ aïí§ÿ #á°×â]@ü <
@üOóWýá_á[ UóUbá[ KÙýSRóáaâýIýïí@ü #á°×â]@ü @üïí[ Nåýïí]ïíýFýñ âRx…UïíBÞ[ y‡WýáU ýEýâ[¼,
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#áýEýá[-UóUbá[ *UÛ Wýá_áBNý #á°×â]@ü aå[âýIý âUUçNý bïíZïíýFýñ âRx…UïíBÞ[ XïíQó #áâOÞ@ü
*UÛ aáXáâG@ü aÛyƒÿáïíR[ GRó ýEåýâ[,  Kýá@üáâNý â@üÛUá PaåóUçâºý[ XNý UÛ^BNý íS^á[
Sâ[ýEýZ í]A@ü Nåýïí] Qïí[ïíýFýR—

“âRNýábÙÿïíZ[ XáXá íBð[ã Uã[UÛ^ã, #OUá íBð[ íKýáX * #°×ïí][ âUAóáNý
Kýá@üáNýñ ...âRNýábÙÿïíZ[ UáS âýFý] âaÜïíP] íýEýá[ñ âSNýáXb âýFýïí]R JýóáDüáïíKòýñ
âRïíG[ GáXábÙÿïí@ü Ráâ@ü [áïíNý[ #l„ý@üáïí[ SâO@ü âbïíaïíU bNýóá
@üïí[âýFý]ñ”3

íUáHüábÙÿ YáïífFý GáâNýBNý Sâ[ýEýïíZ[ aæïí¼ íS^áBNý S[xS[á âRNýábÙÿ @üâUZáïí][
SæUÞSå[ë_ïíP[ XïíQó #UóábNý âýFý]ñ aåNý[áÛ *bÙÿ @ü]¥ý @üáâ]Xá[ SO íOïí@ü íUâ[ïíZ
aáXáâG@ü S÷âNýÌýá #GßR âRÚaïímPïíb PåÚaábâa@ü S÷Záañ *bÙÿ #ÿw‚ÿóG  axS÷PáïíZ[
Rá[ã Så[ë_ âRâUÞïí ï̂í_ *@üáâQ@ü âUUáb @üïí[, XPóSáR, S[Ê@üáNý[Nýá, S[âRmPá *UÛ
S[ýEýýEÞýá[ XQó âPïíZ Xæ]óUáR aXZ #âNýUáâbNý @üïí[– ýEý~üãX~üS â@üÛUá íuIý^R aÛ]d…
ýEýáïíZ[ íPá@üáïíRñ GáâNýBNý *UÛ axS÷PáZBNý GáNýóáâWýXáR< íabÙÿ aXáïíG S÷@üýIý
âýFý]ñ NýábÙÿ KÙÜýýEåý GáïíNý[ S÷âNý ̂ ÷k„ýá, aÕX GáRáZ #URNý Xy‚ÿïí@ü âRýEåý GáïíNý[ XáRåïí_[á—
“âRNýábÙÿ aâUâRïíZ âUS÷SïíP[ SPQæâ] ]bÙÿZá ̀ aåS' ̂ oP @üâ[Zá ýIýáâRZá ]bÙÿ]”4 [NýïíPU,
Sç. 43]ñ #áUá[ âRx…UïíBÞ[ XïíQó y‡áXã yžÿã[ XïíQó @ü]b, UáP-âUax‡áP, HüBKòýá-HÜüáâýIý
KÙýSRóáïía #á]áPá Xá¼á aÛïíYáGR @üïí[ïíýFýñ B÷áXãM GãUïíR[ #ÿw‚ÿ[§ÿNýá[ aæïí¼
ýEýâ[¼|üâ][ XïíQó bìPóNýá yƒÿáSR bïíZïíýFýñ NýábÙÿ Sá[ySâ[@ü axSïí@Þü[ XïíQó #áiŠãZNýá[
aæ¼ UNÞýXáRñ @üá@üá, XáXá, íPáy‚ÿ, <y‚ÿáP, íPábá[, ýLåýâ] S÷XåïíA[ XïíQó í]á@üáZNý
axSïí@Þü[ Ul„ýR ]¤üó @ü[á YáZñ Pâ[ÿPù âRx…ïí ÷̂Mã[ XïíQó íBáZá]á Uçâºý Uá PåQ ¼ôZ
âU¼ôïíZ[ aÛUáP Sá<Zá YáZñ Yá NýáïíP[  aáXáâG@ü #OÞïîRâNý@ü Uçâºý[ Sâ[ýEýáZ@üñ
*ýFýáKòýá< KÙýSRóáïía[ #á°×â]@ü SýIýWæýâX[ XïíQó [áýLòý UáÛ]á[ Ê- íaðmPYÞ âUUçNý bïíZïíýFýñ
Nýá[á^¥ý[ âRAåÜNý B÷áXGãUïíR[ SYÞïíU¤ü@ü Uïí] Nýá[ UMÞRáZ KÙýïíJý *ïíaïíýFý— âRXïíýEý[
íGá], KÙýPáaã[ XáJý, @üá]ã[ Så@åü[, UáUåïíP[ #áXUáBáR, @üá]ãUáBáR, S]á^ BáýFý
BáýFýáâ], UKÙý @üOá @ü<, íýEýáA íB], í@üáâ@ü] bÙÿNýóáâP SáA SáAáâ][ âUâýEý¼ aXáïíU^ Yá
îRaâBÞ@ü SýIýWæýâX îNýâ[ @üïí[ïíýFýñ

âRNýábÙÿ *[ XïíR @üáUóWýáU *UÛ íS÷ïíX[ yŒæü[M CïíýIýïíýFý Jýá@åü[âHü[ aábýEýïíYÞñ
[áGR-Jýá@åü[âHü-âRNýábÙÿ *[ aÛ]áïíS KÙýSRóáïía[ S÷OX SïíUÞ[ BâNýSO âýEýâbôNý bïíZ

@üâUâNý@üá   11
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íBïíýFýñ Jýá@åü[âHü ýEý]R, U]R, #áýEýá[-UóUbá[, Rã[UNýá-#âWýXáR aUâ@üýFåýbÙÿ âRNýábÙÿïíZ[
íS÷[Má[ aáXB÷ãñ SæMÞ @üâUZá] aºýšá[ #Û^âUïí^_ñ _Ìý Sâ[ïífFýïíP <ØSRóáâa@ü Jýá@åü[âHü
ýEýâ[¼âýIý axSïí@Þü GáâRïíZïíýFýR—

“Jýá@åü[âHü[ @üOá< íYXR ÿPùëNý, ýEýïí]< ía íNýXâR â¤üS÷ BâNýïíNýñ ýLýóáDüá RZ,
#OýEý a[a @ü @ÜüáýEýá UÜáïí^[ SïíUÞ[ XNý #§ÿS÷Nýó§ÿ|üâ]ïíNý íU^ *@üâýIý
íýEýáA GåKòýáïíRá ]x‡á ýIýáR #áïíýFýñ <bÙÿ PãC] Wýâ§ÿâýIý âRNýábÙÿïíZ[ aUïíýEýïíZ Wýá]
]áïíB #á[ Wýá] ]áïíB Nýábá[ @üáïí]á @üX] Êñ”5

@üâUZá] íRáýIýa Páa *UÛ XbáïíPU Sáïí][ @üâUBáR Xæ]Ný @åü[ëâýEý, #r‰ã] *UÛ
#áâP[aáiŠ@üñ *@üXá¼ ay‚ÿáPïí[[ GRXïíRá[³R âýFý] @üâUBáïíR[ KÙýïí½^óñ #áaïí[
S÷âNýS¤üïí@ü Ráy‚ÿáRáUåP @ü[á[ KÙýïí½^ó @üAïíRá @üAïíRá UóâºýôBNý UÛ^BNý #á¼ôXM<
NýáÖ¤üâM@üWýáïíU íRïíX #áaNýñ På-Pïí] ]KòýábÙÿ @ü[ïíNý âBïíZ @üâUZá]ïíP[ ]¤üó Oá@üNý
í ÷̂áNçýUçïímP[ @üáïíýFý UábUá, Så[y€ýá[ â@üÛUá SåR[áZ UáZRá SáUá[ #âB÷X S÷âNý ÷̂ëâNýñ
NýábÙÿ @üPYÞ #áâP [abÙÿ @üâUBáïíR[ Xæ] âU_ZUyŸñ âk‡NýãZ Sâ[ïífFýïíP âRNýábÙÿ íPUyŸâNý,
UmPRá[ XQó âPïíZ Nýá[ @üâUZá] aºýá[ Sâ[ýEýZ Nåýïí] Qïí[ïíýFýR—

“@ü-íZ @üáâ] @üSáâ]Rã– A-íZ An†[Qáâ[Rã

B-íZ íBáXáNýá aå[âWý— BïíR^ GRRã @üïí·ý Pá< Xá UáMã”6

â@üÛUá— íSð[áâM@ü S÷a§ÿ KÙý»áSR @üïí[ #áaïí[ UáâGXáÖ @üïí[ íPZ âRNýábÙÿ
@üâUZá]—

“}üRåR Xbá^Z PãïíR[ âRïíUPRñ/íBá â@üx‡á B[ë NåýfFý RZ @üARñ

BáWýã WýBUNýã, _ÜáKòý â^ïíU[UábRñ/aå[âWý[ ̂ áïíS Xºý @üNý [áGR”7

â@üÛUá,

``íBá QR Nåý]ó QR Wæý-Wýá[ïíNý RábÙÿ

íNÜýbÙÿ íBá]@üSâNý— âUzå× URXá]ã

UõGQáïíX @ü[ïí]R B[ë[ [áAá]ã”8

*WýáïíU âRNýábÙÿ ^áyžÿ ¬áR, Så[áM ¬áïíR[ XQó âPïíZ @çüïíz×[ í]á@üáZNý y‡[ìS
al„ýáR @üïí[ïíýFýRñ açâtËý[ @üNÞýá, UõïíG[ [áAá], @çüïíz×[ âUâýEý¼ #Rå_ïí§ÿ[ y‡[ìS KÙýïílŠáâýEýNý
bïíZïíýFýñ *|üâ] #áaïí] í]á@üáZNý aÛy€çýâNý[ âUâýEý¼ #§ÿñ S÷âNýS¤ü XbáïíPïíU[ P]
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#áaïí[ #XáâGßNý ýFýKòýáZ, Báâ] Bá]áG, âAây‚ÿ  íAKÙýïíKòý âRNýábÙÿïíZ[ UÛ^ XYÞáPáïí@ü
Wæý]åâ·ýNý @üïí[ïíýFýñ KÙýSâyƒÿNý Uåâk„ý, S÷NåýóÖSl…XâNýïíNÿšÿ[ aXábáïí[ @üâUZá]ïíBáÌýä
S÷âNýS¤üïí@ü GUáUâPâb @üïí[ñ NýábÙÿ âRNýábÙÿïí@ü KÙýïí½^ó @üïí[ Uïí]ïíýFý— “#q† G]bÙÿ
Wýá] âýEýÛâKòý[ íU^ã Gïí] Yáa Rá”9ñ

XbáïíPU @üâUZá]  âRïíG[ SáïíZ bJýáÖ *@üýIýá ýEýKòý íXïí[  íBïíZ <ïíJý—

“SáïíZïíNý @üáXKòýáZ X^á— Xáâ[]áX ýEýáSKòýñ

íBá]ïí@üïíNý âUzå× @ÜüáïíPR— ýEýâKòýïíUR @üá[ KÙýS[ñ”10

âRNýábÙÿ XbáïíPïíU[ @üýIæýâºýôïí@ü, âUÿPùìSïí@ü abG aáU]ã]WýáïíU B÷bM @üïí[ñ #RåG
âbïíaïíU âRNýábÙÿ  #B÷ïíG[ S÷âNý ̂ ÷k„ýá, axŠáR ab@üáïí[, âURZSæUÞ@ü BáR Qïí[—

“<y‚ÿáP NåýâX UáïíS[ aXáR íNýáXáïí[ @üâ[ XáRóñ

NåýâX #áXáïí@ü âPfFý Bá], QRó íb NåýâX QRóññ

íNýáXá[ bïíZïíýFý WýãX[âNý— #áXá[ â@üÿwŸ #áïíýFý XâNý íNýáXá[ ýEý[ïíMñ

 Ký¥ýá íXïí[bÙÿ GUáU âPU— í@üáRbÙÿ WýZ @üâ[ Rá XïíRñ”11

*Ný@üáïí][ #áâP[a Yåºýô *ØâNýbóUábã @üâUBáïíR[ #áaïí[ âRNýábÙÿ @üâUZá] Sá]áUPïí][
*@üáïí][ aå[âýIý Nåýïí] Q[ïí]Rñ Yá NÜýá[ aáâbNýó [ëâýEý[ Sâ[ýEýZñ *XRâ@ü @üâUBáïíR,
@üáUó[a Sâ[ïíU ï̂íR âNýâR YOáOÞ @üâU[ #áaR S÷âNýâÌýNý @üïí[ âR]ñ NçýNýãZ Sâ[ïífFýïíP,
SæUÞ #áaïí[[ AóáâNý[ BUÞïí@ü yŠ[M @üïí[ Ul„åý [áGá[ @üáïíýFý @üâUBáR Qïí[ïíýFýñ #Uïí^ïí_,
íX]áZ âBïíZ @üâUBáR íBïíZ Y^ aåRáïíX[ #á@üáe¤üá[ UáaRá [áGá[ @üáïíýFý aáU]ã]WýáïíU
S÷@üá^ @üïí[ïíýFý—

“íabÙÿ íX]áïíNý @üïíU YáU

âJý@üáRá â@ü bZ í[

íY  íX]áïíNý BáR OáïíX Rá

[áïíNý[ #ÜáQá[ RábÙÿ íYñ

< [aXZ WýábÙÿ í[ñ”12

*bÙÿWýáïíU @üâUBáïíR[ S÷âNý aåÂ bÙÿfFýá Nýá[ #ÿw‚ÿïí[[ *Ør‡YÞ bïíZ Q[á âPïíZïíýFýñ ýEýNåýOÞ
Sâ[ïífFýïíP âRNýábÙÿïíZ[ íabÙÿ aåïíYáB *ïíaïíýFýñ Nýá[ aÖ UóUbá[< âRNýábÙÿ @üïí[ïíýFýñ
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_Ìý Sâ[ïífFýïíP, Jýá@åü[âHü[ KÙýSâyƒÿâNý âRNýábÙÿ @üâUZá]ïí@ü ¼ôX^ #áPóáÿw‚ÿ í[áXáâmýIý@ü
@üïí[ Nåýïí]ïíýFýñ Jýá@åü[âHüïí@ü Q[ïíNý íýEýïíZïíýFý, KÙýS]Åý @ü[ïíNý íýEýïíZïíýFý Nýá[ BáïíR[
XáQóïíX— “@üáïí]á YâP XÿmP NýïíU í@ü^ Sáâ@üïí] @ÜüáP í@üïíR?”13 â@üÛUá—

“#áâX Wýáïí]áïíUïía *bÙÿ UåïíHüâýFý

íýEýáïíA[ aá[ ía íýEýáïíA[ G] í[”14

Jýá@åü[âHüïí@ü âRNýábÙÿ XR S÷áM âPïíZ Wýáïí]áïíUïíaïíýFýñ âRÚ^NÞý íS÷ïíX[ #âWý¬áR âbïíaïíU
XïíR[ XáRå_ Jýá@åü[âHüïí@ü Nýá[ bìPïíZ[ UáMã @üâUZáïí][ BáïíR–@üOáZ, aåïí[ #áïíU^
açâtËý @üïí[ïíýFý—

“< #áXá[ XïíR[ XáRå_ íBáñ

íNýáXá[ ]áâB SïíO[ Qáïí[ UÜáQ]áX C[ñ

ýFýýIýáZ ýFýýIýáZ âHüâ@üâXâ@ü íNýáXá[ âR^áRá

#áXáZ íbOá GáïíR âR[ÿw‚ÿ[ñ”15

¼ôX^ âRNýábÙÿ @üâUZá] Jýá@åü[âHüïí@ü XáZá[ Ul„ýïíR, Wýáïí]áUáaáZ âRBïíKòý íUÜïíQ íTüïí]ïíýFýñ
SPáU]ã[ @çüïíz×[ RóáZ @üâUZá] í]ðâ@ü@ü aÛy€ýá[, B³Rá, #SUáïíP[ KÙýïík„ßý âBïíZ
Jýá@åü[âHü[ aáâl…Qó, aábýEýYÞ íSïíNý íýEýïíZïíýFýñ â@üÿwŸ Jýá@åü[âHü[ #RåSâyƒÿâNý GâRNý @üáïí]
@üâUZá] íBïíZïíýFý—

“ýEÜýáP íPïíA @ü]¥ý bïíU Uïí] í@ü íPïíA Rá ýEÜýáP

Nýá[ íOïí@ü íýEýáA Yá<ZábÙÿ Wýá] CåýEåý@ü #áXá[ íPAá[ aáQ

<ïíBá ýEÜýáP íNýáXá[ ]áâB”16

*WýáïíU âRNýábÙÿ @üâUZáïí][ #áïí¤üSáRå[áïíB[ aå[ âUQçNý bïíZïíýFýñ *[S[ KÙýSRóáïía
BâNýSïíO âRNýábÙÿïíZ[ GãUïíR #OÞïîRâNý@ü aXaóá *ïíaïíýFýñ #áUá[ Jýá@åü[âHü[ âýEýÿw‚ÿáZ
íPbXR Wýá[á¼ôáÿw‚ÿñ *XR aXZ HåüXå[ P] < BáâZ@üá UaïíR[ báNý Qïí[ âRNýábÙÿ @üâUZáïí][
SUÞáÿw‚ÿ[ CïíýIýñ RUX Sâ[ïífFýïíP Nýá[á^¥ý[ HåüXå[ Pïí][ @üXÞSwƒÿá, bÙÿâNýUçºý-[ Sâ[ýEýZ
Nåýïí] Qïí[ïíýFýR *WýáïíU—

“P]âýIý *@üâýIý HåüXå[ P]ñ U{ SæUÞ@üáïí] HåüXå[ #Ró âGâRa âýFý], â@üÿwŸ *AR
âRx…ïí ÷̂Mã[ íU^óá BáâZ@üá *UÛ @üïíZ@üGR Ywžÿã ]bÙÿZábÙÿ HåüXåïí[[ P]ñ #áG
*AáR, @üá] íaAáR @üâ[Zá Cåâ[Zá íUKòýáZ, ...íXïíZ[á RáïíýEý, BáZ–#r‰ã]
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BáRñ WýRWýïíR XáâýFý[ XNý * [ïía[ [âa@ü[á #áâaZá GâXZá YáZñ

[áâ¼[ #áKòýá] âPZá íXïíZïíP[ íPb UóUaá ýEýïí]ñ NýïíU bÙÿbábÙÿ aUÞy‡ RZñ
Så[áïíM[ Sá]áBáR< GáïíR, íNýXR #áa[ SábÙÿïí] ía BáR< BáZñ”17

KÙýSïí[áºýô Xÿw‚ÿUó íOïí@ü abïíG #RåïíXZ, íU^óá, Uá[á§ÿRá[ BáR, #âWýGáNý, #RâWýGáNý
UáUå Xbïí] âUïíRáPïíR[ aáXB÷ãñ KÙýfEý < âRx…  axS÷PáïíZ[ aÛy€çýâNý[ XïíQó â^q†BNý
aXl‡Z CïíýIýïíýFýñ

*bÙÿ Pïí][ âRNýábÙÿïíZ[ XNý #áBÿwŸ@ü @üâUZá] aÛYåºýô bïíZ YáZñ UaRïí@ü âCïí[
îNýâ[ bZ Nýá[ #¿åýNý #á@ü_ÞMñ íabÙÿ aïí§ÿ HåüXåïí[[ BáïíR[ S÷âNý< ¼ôX^ #áÿw‚ÿâ[@ü bïíZ
<ïíJýñ Xïí°×[ <S[ NýáïíP[ RáýEý-BáR, Sâ[ïíUâ^Ný bïí]<, @üâJýR GãUR aÛB÷áX *UÛ
#ây‚ÿïíNÿšÿ[ GRó ]KòýábÙÿïíZ[ #GáRá bÙÿâNýbáa Nýá[á^¥ý[ Xïí°×[ UábÙÿïí[  â^q†ãïíP[ GãUïíR
íPâAïíZïíýFýRñ NýáïíP[ íýFýáýIý íýFýáïíýIýá #á^á #á@üáe¤üá, Wýáïí]á ]áBá–XmP]áBá, íS÷X-
S÷ãâNý, XáR-#âWýXáR í]á@üáZNý #áQáïí[bÙÿ âURóy‚ÿñ HåüXå[ BáïíR[ XïíQó [áQá-@çüïíz×[
UóOÞ íS÷ïíX[ í]ðâ@ü@ü Uó³Rá S÷á@üá[áïíÿw‚ÿ Uaÿw‚ÿ-âRNýábÙÿïíZ[ XïíQó aXã@çüNý bïíZ íBïíýFýñ
S[@üãZá íS÷ïíX[ PbR «á]á âRNýábÙÿ-Jýá@åü[âHü, UaR ¼Zã UóâºýôNÿšÿïí@ü #á@ü_ÞM-âU@ü_ÞïíM[
í@üïíú *ïíR âPïíZïíýFýñ HüXå[ BáïíR[ UóáâÂ âUy‚ÿá[ KÙýSRóáïía âUQçNýñ #áUá[ HåüXå[
BáïíR[ XïíQóbÙÿ âRNýábÙÿ-UaïíR[ UNÞýXáR axSïí@Þü[ aAóNýá, WýâU_óïíNý UaïíR[ íS÷X
S[áWýïíU[ #á^¥ýáZ ^â¥ýNý bïíZ KÙýïíJýïíýFýñ @üá[M #aåyƒÿ í[áB GGßâ[Ný UaR GáRNý
@üâUZáïí][ BáïíR[ XïíQóbÙÿ #ÿw‚ÿâRÞâbNý bïíZ #áïíýFý *bÙÿ #ïíXáC aNýóâýIý—

“*bÙÿ íAP íXá[ XïíR,

Wýáïí]áïíUïía âXýIý] Rá #á^, @åü]á] Rá * GãUïíR

báZ! GãUR *Ný íýFýïíýIýá í@üïíR

* WåýUïíR”18

`#áXá[ aáâbNýó GãUR' B÷ïíwƒÿ UaR Uá Uaÿw‚ÿ ýEýâ[¼âýIý[ íS÷[Má-KÙýÖa axSïí@Þü
âUy‚ÿáâ[Ný NýOóáâP GáRá YáZñ Sâ~üNý bïí[@çüz× aáâbNýó[ïíi…[ @üáïíýFý Nýá[á^¥ý[ HåüXåïí[[
Xæ] bÙÿâNýbáa íGïíRïíýFýRñ íabÙÿ #âWý¬Nýá[ @üOá Uóºýô @üïí[ïíýFýR *WýáïíU—

“HåüXå[ P] #ïíR@ü yƒÿáïíRbÙÿ #áïíýFýñ â@üÿwŸ Uã[WæýïíX[ Xáq‰á[Såïí[[ HåüXå[ P]
aUÞáïíS¤üá S÷áýEýãRñ *AáïíR *[á UÛ^áRå¼ôâX@ü WýáïíU Uáa @ü[ïíýFýñ HåüXå[
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Pïí][ íXïíZ HåüXå[ Pïí] RáïíýEý–... *[á SPáU]ã GáïíR íAKÙý[ GáïíRñ #áUá[
#áQåâR@ü íAXýIýá ýIýn†á< GáïíRñ”19

HåüXå[ BáïíR[ aïí§ÿ RáýEý-BáïíR[ aáÛBãâNý@ü íYáB #áïíýFýñ HåüXå[ BáïíR Nýá], ]Z, ýFýïímP[
aí§ÿ aáÛBãâNý@ü aåïí[[ aÛïíYáB í]á@üáZNý #áQáïí[ âURóy‚ÿ—

“HåüX HåüXáHåüX UáïíG í]á RáB[ã

RåSå[ ýEý[ïíM íXá[! < íY Oáâ@üïíNý ýEýáZ Rá ýEýáZ íBá!

íNýá[á #áZ íBáñ”20

HåüXå[ Pïí][ RáâZ@üá UaR Uïí]âýFý], âRNýábÙÿïíZ[ UÜáQá BáR|üâ] UaïíR[ GãUïíR aNýó
âbaáïíU S÷âNýWýáNý bZñ *XRâ@ü #âWý^Â âRZâNý[ XNý âRXÞXWýáïíU Q[á âPïíZïíýFýñ NýábÙÿ
âRNýábÙÿ KÙýSRóáïía[ í^_ #Ûïí^ Rá íS] UaRïïí@ü, Rá íS] Jýá@åü[âHüïí@üñ NýábÙÿ íY PåbÙÿ
RáâZ@üá[ XçNåýó[ S[< ÆáXóXáR WýáïíU BáR í^áRáUá[ aÛ@üq† îNýâ[ @üïí[ñ #áaïí] [áýLòý
WæýâX[ âUr‡áa, aÛy€ýá[, GãURýEýYÞá, í]á@üáZNý aÛy€çýâNý[ A~ü A~ü í@üá]áïíG Nýá[á^¥ý[
UïímPóáSáQóáZ ̀ @üâU' KÙýSRóáïía[ XQó âPïíZ *@üâýIý aáUÞGRãR [aáïíUPR îNýâ[ @üïí[ïíýFýRñ
HåüXå[ Pïí][ íXïíZ[á íPbUóUaáZã bïí]<, $r‡â[@ü #á[áQRáZ, Uá[-UõïíNý, KÙýSUáïía,
]ÏãSæïíGáZ NýáïíP[ S÷áýEýãR aÛy€ýá[, *ØâNýïíbó[  S÷UábXáRNýáïí@ü aýEý]  í[ïíAïíýFýñ
#áUá[ SæGá[ aXZ *@üáâQ@ü KÙýSáýEýáïí[, ̂ áyžÿãZ âRZïíX[ S÷âNý #áyƒÿá í[ïíAïíýFýñ Så[ë_[á
XPóSáR< @üïí[ïíýFýñ GãUR GãâU@üá[ aÛyƒÿáïíR NýáïíP[ ÆáXóXáR *ïí]áïíXïí]á SïíO[
SâO@ü bïíNý bïí]<, Nýá[á^¥ý[ aYïíi… NýáïíP[ í]ðâ@ü@ü aÛy€ýá[âýIýïí@ü ]á]R-SáR @ü[á[
#Ua[ýIåý@åü âPïíZïíýFýRñ *AáïíRbÙÿ í]á@üáZNý P Þ̂ïíR[ âaâk„ýñ íS÷âX@üá[ íPUUóUaá,
CçMóUçâºý, YÏá— í@üáïíRáâ@üýFåýïí@übÙÿ âRNýábÙÿ UãNý ÷̂k„ý bïíZ <ïíJýâRñ U[Û GlŠ Sâ[ýEýZïí@ü
ýFýáâSïíZ @üXÞSâ[ýEýïíZ[ XQó âPïíZ, XáRïíU[ XábáiŠó UçbÖ #á@üáïí[ Q[á SïíKòýïíýFýñ Tü]Ný
UaïíR[ S÷âNý âRNýábÙÿ #áyƒÿáWýáGR bïíZ KÙýïíJýïíýFýñ UóâºýôBNý @çüNý@üïíXÞ[ S÷âNý
#Råïí^áýEýRáB÷yƒÿ Uïí] UaR XçNåýó@üáïí] SâU¼ $r‡ïí[[ RáX< XåïíA #áïíRâRñ NýábÙÿ Ê@åüXá[
UïímPóáSáQóáZ @üâU KÙýSRóáïía[ HåüXå[ BáïíR[ XïíQó S÷@çüNý â^q†áRå[áB, âRZXáRåUâNÞýNýá
*UÛ #áP Þ̂UáïíP[ al„ýáR AåÜïíG íSïíZïíýFýRñ S÷âNýâýIý HåüXå[ BáâR í]ðâ@ü@ü íS÷ïíX[ #áUïíb,
[áQá-@çüïíz×[, @üá]áýEÜýáïíP[ S÷a§ÿ-#Rå_ïí§ÿbÙÿ Uóºýô bïíZïíýFý—

“#áXá[ XïíR[ Wýá]Uáaá[ @üPXNý]á
ýEýá[ YåïíBïíNýbÙÿ UáGáZ íaOá UÛ^ã #áXá[ UÛ^ã<]áñ
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âU[ïíb[  í@üáOáZ Sá]á
â@üïía[ «á]á
âýEý@üR @üá]á âPUa âRâ^ [áQáZ YáïíýEýñ”21

@üâU KÙýSRóáaâýIý í]á@üáZNý WýáURáZ, @üâUBáR *UÛ HåüXåïí[[ îk‡Ný aÛy€çýâNý[ #áïí]áýEýRáZ
KÙýSRóáaâýIý y‡Nýwžÿ Xá¼á  *ïíRïíýFýñ

NýOóaæà¼
1ñ WýµýáýEýáYÞ Ný[ëM < âPUóïíGóáâNý XGåXPá[ (axSá.), Nýá[á^¥ý[ UïímPóáSáQóáZ aÛAóá

1404, NýOó < aÛy€çýâNý âUWýáB, SâsEýXU§ÿ a[@üá[, @ü]@üáNýá, 1997, Sç. 177ñ
2ñ NýïíPU, Sç. 176ñ
3ñ UïímPóáSáQóáZ Nýá[á^¥ý[, @üâU, âX¼ < íCá_, @ü]@üáNýá, îGóÌý 1406, Sç. 3ñ
4ñ NýïíPU, Sç. 43ñ
5ñ NýïíPU, Sç. 33ñ
6ñ NýïíPU, Sç. 10ñ
7ñ NýïíPU, Sç. 10ñ
8ñ NýïíPU, Sç. 10ñ
9ñ NýïíPU, Sç. 12ñ
10ñ NýïíPU, Sç. 12ñ
11ñ NýïíPU, Sç. 12ñ
12ñ NýïíPU, Sç. 21ñ
13ñ NýïíPU, Sç. 32ñ
14ñ NýïíPU, Sç. 23ñ
15ñ NýïíPU, Sç. 48ñ
16ñ NýïíPU, Sç. 53ñ
17ñ NýïíPU, Sç. 59ñ
18ñ NýïíPU, Sç. 133ñ
19ñ WýµýáýEýáYÞ Ný[ëM < âPUóïíGóáâNý XGåXPá[ (axSá.), Nýá[á^¥ý[ UïímPóáSáQóáZ aÛAóá

1404, NýOó < aÛy€çýâNý âUWýáB, SâsEýXU§ÿ a[@üá[, @ü]@üáNýá, 1997, Sç. 175ñ
20ñ UïímPóáSáQóáZ Nýá[á^¥ý[, @üâU, âX¼ < íCá_, @ü]@üáNýá, îGóÌý 1406, Sç. 67ñ
21ñ NýïíPU, Sç. 136ñ
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KÙýfEý XáQóâX@üy‚ÿïí[ UZÚaâl„ý@üá]ãR â^¤üáOãÞïíP[

Xæ]ó aÛ@üýIý aXaóá[ #QóZR

Ê@üáÿw‚ÿ báG[á

aá[áÛ^ : Uóâºýô GlŠ bïíNý XçNåýó SYÞÿw‚ÿ â^¤üá]áWý @üïí[ñ aæýEýRá ]d… bïíNýbÙÿ XáRå_ âUâWýl…
#áâ§ÿïí@ü < âUâWýl…  PçâÿtËýïí@üáM íOïí@ü âýEýÿw‚ÿá @üïí[ïíýFý â@üWýáïíU < í@üXR @üïí[ S÷@çüNý
XáRå_ bïíZ <Jýá YáZñ YåïíB[ S[  YåB Uóâºýô NýOá XáRUGáâNý *XR *@üâýIý báâNýZáïí[[
#ïíl‡_M @üïí[ïíýFý Yá Uóâºýôïí@ü S÷@çüNý XáRå_ âbïíaïíU  BïíKòý Nåý]ïíU, #á[ íabÙÿ báâNýZá[
b] Xæ]óïíUáïíQ[ â^¤üáñ â@üÿwŸ UNÞýXáïíR *bÙÿ Xæ]óïíUáïíQ[ â^¤üá NýOá Xæ]óïíUáQ
#ïíR@üáÛïí^ @ü]åâ_Ný < aÛ@üýIýáSl…ñ YåïíB[  Sâ[UNÞýïíR[ aïí§ÿ aïí§ÿ XáRåïí_[ ýEýáâbPá[
#áXæ] Sâ[UNÞýR aáâQNý bïíZïíýFý, â@üÿwŸ Xæ]óïíUáïíQ[ Qá[Má < Nýá[ S÷ïíZáB PçtËýáïíÿw‚ÿ[
aÛAóá S÷áZ âNýâXïí[bÙÿ íOïí@ü íBïíýFýñ S÷a§ÿ¼ôïíX Xæ]óïíUáïíQ[ aXaóá âU_Z@ü *@üâýIý
#áïí]áýEýRá S÷áaâ§ÿ@ü  bïíZ KÙýïíJýïíýFýñ YâP< Xæ]óïíUáïíQ[ aXaóá Uá aÛ@üýIý NýNýýIýá íUðâk„ý@ü
RZ YNýýIýá îRâNý@ü < #áQóáâiŠ@üñ â@üÿwŸ âUr‡áZïíR[ aïí§ÿ Nýá] âXâ]ïíZ ýEý]ïíNý âBïíZ
Uóâºýô NýOá XáRåïí_[ XïíQó a§ÿNý îRâNý@üNý@üá[ âU@üá^, @çüNý¬NýáïíUáQ < #áâiŠ@ü
axSïí@Þü[ í¤ü¼ #áG @ü]åâ_Nýñ aåNý[áÛ Xæ]óïíUáïíQ[ aÛ@üýIý NýOá aXaóáïí@ü
YOáYOWýáïíU #RåQáUR @ü[ïíNý bïí] Nýá[ BWýãïí[ Oá@üá âUâWýl… #aÛBâNý[ í¤ü¼ #RåQáUR
@ü[á #áU^ó@üñ @üá[M aXáQáïíR[ UáNÞýá Uá aÇüáURá[ XïíQóbÙÿ ]åâ@üïíZ Oáïí@ü KÙýl…Ný
PçâtËýWýâ§ÿ < YOáOÞ Xæ]óïíUáïíQ[ UãGñ NýábÙÿ BïíU_@ü Xæ]óïíUáQaXaóá[ í¤ü¼, aáxS÷âNý@ü
âyƒÿâNý < aÛ@üýIý NýOá aXaóá âR[aïíR[ KÙýSáZ â@ü[ìS Nýá #RåQáUïíR[ GRó *@üâýIý
âUïír‰_Mã PçâtËýWýâ§ÿ BJýïíR aïíýEýtËý bïíZïíýFýRñ *[ GRó #Råal„ýáNýá âUâWýl… íBðM KÙýÖa
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YOá— Såy‚ÿ@ü, Sâ¼@üá, BïíU_MáXæ]@ü Sâ¼@üá, aÛUáPS¼, BïíU_Má S÷Ul„ý bÙÿNýóáâP
âU_Z|üâ][ abáZNýá âRïíZïíýFýRñ UóâºýôBNý SYÞïíU¤üM aïí§ÿ âUïír‰_Mã < âUU[MáiŠ@ü
PçâtËýWýâ§ÿïíNý SYÞáïí]áýEýRá[ S÷âNý aïíýEýtËý bïíZïíýFýRñ #á^á @ü[á YáZ *bÙÿ #Råal„ýáRã SPïí¤üS
S[UNýãÞ BïíU_Má < aXáG UóUyƒÿá[ S÷âNý *@üâýIý bÙÿâNýUáýEý@ü < aïíýEýNýRNýáXæ]@ü PçâtËýWýâ§ÿ
BïíKòý Nåý]ïíNý a¤üX bïíUñ

aÛïí@üNý ̂ oP : UZÚaâl„ý@üá], Xæ]óïíUáQ, Xæ]óaÛ@üýIý, KÙýfEýXáQóâX@ü y‚ÿ[, aXaóáâPñ

S÷y‚ÿáURá : aXáG ÿPùëNý Sâ[UNÞýR bïífFý, Sâ[UNÞýR bïífFý aXáïíG UaUáa@üá[ã XáRåïí_[
âýEýÿw‚ÿáQá[áñ *bÙÿ Sâ[UNÞýïíR[ aïí§ÿ Nýá] âXâ]ïíZ *@übÙÿ WýáïíU Sâ[UâNÞýNý bïífFý Xæ]óïíUáïíQ[
âUâWýl… í¤ü¼ñ *bÙÿ Sâ[UNÞýïíR[ báNý Qïí[bÙÿ Sâ[]â¤üNý bïífFý  Xæ]óïíUáïíQ[ aXaóá NýOá
aÛ@üýIýñ *bÙÿ aÛ@üýIý NýOá #U¤üZ UNÞýXáR aXïíZ }üQå YåU aXáïíG[ XïíQóbÙÿ S÷@üýIý Nýá
RZ, aXáïíG[ S÷âNýâýIý í¤ü¼ #áG Xæ]óïíUáQ aÛ@üïíýIý[ aáXïíR #áaãRñ NýábÙÿ aáxS÷âNý@ü
@üáïí] Xæ]óïíUáïíQ[ aXaóá < aÛ@üýIý *@üâýIý S÷áaâ§ÿ@ü < |ü[ëNÿšÿSæMÞ âU_Zñ âUâWýl…
â^¤üáâUPà, âUâWýl… WýáïíU Xæ]óïíUáQïí@ü aÛ¬áâZNý @üïí[ïíýEýR *UÛ Xæ]ó aÛ@üïíýIý[ NýOá
aXaóá[ UåóÖSâºýBNý #OÞ KÙýSyƒÿáSïíR aïíýEýtËý bïíZïíýFýRñ ̀ Value' ̂ oPâýIý Xæ]Ný ]óáâýIýR
^oP `valarie' íOïí@ü *ïíaïíýFý, Yá[ #OÞ `strong and Vigorous'ñ #OÞáÖ í@üáR
â@üýFåý[ Xæ]ó Oá@üá, íYáBóNýá Oá@üá Uá |üM axSl… b<Záñ aáQá[M WýáïíU Xæ]óïíUáQ
U]ïíNý aáXáâG@ü, îRâNý@ü *UÛ #RóáRó Q[ïíR[ #áP Þ̂ XáRïí@ü íUáHüáZ Yá *@üGR
Uóâºýô aXáïíG #RóïíP[ aïí§ÿ âRïíG< #Råa[M @ü[ïíUñ XïíR @ü[á bZ value *[
aXáOÞ@ü ^oP aÛy€çýNý `bÙÿtËý', Yá Wýá[NýãZ P Þ̂ïíR Så[ë_áOÞïí@ü íUáHüáZ *UÛ QXÞ-#OÞ-
@üáX-íXá¤ü aÛ¼ôáÿw‚ÿ RóáZïí@ü âRïíPß̂  @üïí[ñ Ký. [áQá@üX] XåAáâGß YOáOÞbÙÿ Xÿw‚ÿUó
@üïí[ïíýFýR, “Values may be defined as socially approved desires and
goals that are internalized through the process of conditioning, learning
and socialization and that became subjective preferences, standsrds
and aspirations”ñ#S[âPïí@ü Xæ]óïíUáïíQ[ aXaóá NýOá aÛ@üïíýIý[ Qá[Má âPïíNý U]á
YáZ aÛ@üïíýIý[ bÙÿÛïí[âG S÷âNý^oP b] Crisis Yá âB÷@ü ^oP  `Krisis', âUïí^_MáïíOÞ
GâýIý], #âyƒÿ[, âUSªR@ü âbïíaïíU Sâ[BâMNýñ #OÞáÖ Uóâºýô, P]ïíBáÌýä, aXáG NýOá
íBáýIýá âUïír‡ Yá âUSªR@ü Sâ[âyƒÿâNý açâtËý @ü[ïíNý Sáïí[ NýábÙÿ b] aÛ@üýIýñ YAR aXáG
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#aïíÿw‚ÿá_, ýEýáS < aÛ@üïíýIý[ XåïíAáXåâA bïíZ k‡ïímk‡ GâKòýïíZ SïíKòý, Xæ]óïíUáïíQ[ âU@üáïí^
< KÙýl…ZïíR UáQá S÷áÂ bZ *UÛ Xæ]óïíUáïíQ[ S÷áïíZáâB@ü í¤üïí¼[ #U¤üZ CïíýIý NýAR
Nýáïí@ü Xæ]óïíUáïíQ[ aÛ@üýIý NýOá Xæ]óaÛ@üýIý Uïí]ñ UNÞýXáR aXïíZ *bÙÿ Xæ]óaÛ@üýIý
*@üâýIý GâýIý] aXaóá bïíZ KÙýïíJýïíýFýñ Yá aXáQáïíR[ aáâUÞ@ü bÙÿâNýUáýEý@ü S÷P Þ̂R SPïí¤üS
B÷bM #áU^ó@üñ

aÛâr‰tËý aáâbïíNýó[ SYÞáïí]áýEýRá (Review of related literature)

1) Jhonson. S.N. (2016). Value Crisis Among Youth in Emerging,
society and value oriented education, Tamil Nadu, India: IJARIIE.

â@üýFåý  KÙýïí½^óïí@ü aáXïíR âRïíZ BïíU_Má@üáYÞâýIý Sâ[ýEýá]Rá @üïí[ïíýFýR— YåU aXáïíG[
XïíQó Xæ]ó aÛ@üïíýIý[ @üá[M #QóZR, UNÞýXáR aXáïíG Xæ]ó aÛ@üïíýIý[ #Uyƒÿá â@ü[ìS *bÙÿ
âU_ïíY Qá[Má BJýR, YOáOÞ Xæ]óax‡l„ýãZ â^¤üá â@ü[ìS b<Zá KÙýâýEýNý íabÙÿ âU_ïíZ ¬áRáGßRñ
âNýâR @üáYÞâýIý @ü[á[ aXZ â@üýFåý âU_Z AåÜïíG íSïíZïíýFýR— aáXáâG@ü #âyƒÿ[Nýá YåU aXáïíG[
XïíQó Xæ]ó aÛ@üýIý açâtËý @ü[ïíýFý, Xæ]óaÛ@üïíýIý aXáïíG[ îRâNý@ü #U¤üZ Sâ[]â¤üNý,
YOáOÞ Xæ]óïíUáïíQ[ â^¤üá Xæ]ó  aÛ@üýIý #UaáïíR[ *@ü Xá¼ SOñ

2) Verma, V. & Talwar. M.S. (2016). Value pattern among adoles-
cents trends and possibilities. Bangalore, India; International Jour-
nal of Aplied Research.

*bÙÿ BïíU_Má@üáYÞâýIýïíNý â@üýFåý KÙýïí½^ó Sâ[]â¤üNý bZ–UNÞýXáïíR Xæ]óïíUáïíQ[ Q[M â@ü[ìS
Nýá GáRá, î@üïí^á[ @üáïí] Xæ]óïíUáïíQ[ aXaóá[ âP@ü âRMÞZ, Xæ]ó â^¤üá[ âUâWýl… aÇüáURá[
âP@ü âRMÞZñ @üáYÞ Sâ[aXáâÂïíNý â@üýFåý âU_Z AåÜïíG íSïíZïíýFýR—UNÞýXáR aXïíZ â^¤üáOãÞïíP[
XïíQó Xæ]ó ax‡l„ýãZ âUâWýl… aXaóá Sâ[]â¤üNý, Xæ]óïíUáQ BJýïíR Sâ[Uá[ < âUPóá]ïíZ[
WæýâX@üá #Sâ[aãX, aáXáâG@ü íS÷¤üáSýIý Xæ]óïíUáQ BJýïíR S÷WýáU âUy‚ÿá[ @üïí[ñ

3) Kaur.A (2016). A study of values among adolescents in relation to
their school environment. patials, India; IRJMSH.

*bÙÿ BïíU_Má@üáYÞâýIý[ â@üýFåý KÙýïí½^ó Sâ[]â¤üNý bZ–âUPóá]Z Sâ[ïíUïí^ Xæ]óïíUáQ
BJýïíR â@ü[ìS SPïí¤üS BçbãNý bZ Nýá GáRá, UZÚaâl„ý@üáïí] âUPóá]Z Sâ[ïíUïí^
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Xæ]óïíUáïíQ[ â@ü[ìS íabÙÿ âU_ïíZ #UBNý b<Zá, y€åý] Sâ[ïíUïí^ Xæ]ó aXaóá[ âUâWýl…
âP@ü #RåQáUR @ü[áñ @üáYÞ Sâ[aXáâÂïí@ü âNýâR â@üýFåý âU_ïíZ AåÜïíG íSïíZïíýFýR—y€åý]
Sâ[ïíU^ Xæ]óïíUáQ BJýïíR[ *@üâýIý KÙýÖ@çütËý XáQóX, Xæ]óïíUáQ BJýïíR[ í¤üïí¼ y€åý] <
â^¤üáOãÞ[ XïíQó #áâiŠ@ü axS@Þü #áU^ó@ü, YOáOÞ â^¤üáUóUyƒÿá[ âUâfFýl…NýábÙÿ Xæ]óïíUáQ
aÛ@üïíýIý[ #RóNýX @üá[Mñ

4) Sisler, A. (2016). Adolescents Value Orientation Development in
light of Socio-cultural influences. Kanada; Technische Universitat.

BïíU_Má@üáYÞâýIý â@üýFåý KÙýïí½^ó â@ü aáXïíR í[ïíA @ü[á bZ–UZÚaâl„ý@üáïí] Xæ]óïíUáQ
âU@üáïí^ aáXáâG@ü @çüâtËý[ â@ü[ìS S÷WýáU íabÙÿ âU_ïíZ #UBNý b<Zá, Xæ]óïíUáQ âU@üáïí^[
âUâWýl… @üXÞaæâýEý axSïí@Þü #UBNý b<Zá, Xæ]óïíUáQ âU@üáïí^ Xæ]ó aÛ@üïíýIý[ aáXáâG@ü
#Uyƒÿá[ S÷WýáU axSïí@Þü GáRáñ BïíU_Má[ Sâ[aXáâÂïíNý â@üýFåý âU_Z AåÜïíG Sá<Zá
YáZ–UZÚaâl„ý@üáïí] Xæ]óïíUáQ âU@üáïí^[ aáXáâG@ü @çüâtËý[ S÷WýáU Sâ[]â¤üNý bZ,
î@üïí^á[ @üáïí] â^¤üáOãÞ[ XïíQó âUâWýl… #âyƒÿ[Nýá Sâ[]â¤üNý bZ, Yá Xæ]ó a¥ýïíýIý[
#RóNýX @üá[M, Xæ]óïíUáQ âU@üáïí^ aáXáâG@ü @çüâtËý[ KÙýl…ZR #áU^ó@üñ

BïíU_Má[ KÙýïí½^ó  (Objective of the Study)

 î@üïí^á[@üáïí] â^¤üáOãÞïíP[ XïíQó aáXáâG@ü Xæ]óïíUáïíQ[ â@ü[ìS aXaóá
Sâ[]â¤üNý Nýá #QóZRñ

 UZÚaâl„ý@üáïí] â^¤üáOãÞïíP[ XïíQó UóâºýôBNý Xæ]óïíUáïíQ[ aXaóá[ âýEýâbôNý@ü[Mñ

 KÙýfEýXáQóâX@ü y‚ÿïí[ îRâNý@ü Xæ]óïíUáïíQ[ #WýáU GâRNý @üá[M #Råal„ýáRñ

 î@üïí^á[ @üáïí] â^¤üáOãÞïíP[ XïíQó #áýEý[MBNý Xæ]óïíUáQ aXaóá[ UNÞýXáR âyƒÿâNý
#QóZRñ

BïíU_MáXæ]@ü S÷r… (Research Question)

 î@üïí^á[@üáïí] â^¤üáOãÞïíP[ aáXáâG@ü Xæ]óïíUáïíQ[ aXaóá|üâ] â@ü â@ü?

 KÙýfEýXáQóâX@ü y‚ÿïí[ â^¤üáOãÞïíP[ UóâºýôBNý Xæ]óïíUáïíQ[ aXaóá|üâ] â@ü[ìS?
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 UZÚaâl„ý@üá]ãR â^¤üáOãÞïíP[ îRâNý@ü Xæ]óïíUáïíQ[ aXaóá[ í¤ü¼|üâ] â@ü â@ü?

 î@üïí^á[@üáïí] â^¤üáOãÞïíP[ #áýEý[MBNý Xæ]óïíUáQ aXaóá[ UNÞýXáR âyƒÿâNý â@ü[ìS?

BïíU_Má Sk„ýâNý

BïíU_@ü UNÞýXáR BïíU_Má @üáïíYÞ KÙýfEý XáQóâX@ü y‚ÿïí[[ â^¤üáOãÞïíP[ Xæ]óïíUáQ aÛ¼ôáÿw‚ÿ
aXaóá|üâ] SYÞáïí]áýEýRá[ GRó Xæ]Ný í ÷̂âMâWýâºý@ü ýEý]@ü (Categorical variable)
UóUbá[ @üïí[ïíýFýR *UÛ BïíU_Má @üáïíYÞ[ GRó SâsEýXUïí§ÿ[ {Bâ] íG]á[ @üïíZ@üâýIý
KÙýfEý XáQóâX@ü âUPóá]ïíZ[ â^¤üáOãÞïíP[ aXB÷@ü (population) âbaáïíU âRUÞáýEýR
@üïí[ïíýFýRñ *[S[ |üMBNý QXãÞ *bÙÿ BïíU_Má[ GRó BïíU_@ü â@üýFåý KÙýïí½^ó #U]x‡R
@üïí[ 30âýIý Uk„ýâWýXåAã SP (Questions) âUâ^tËý S÷ïír…áºýâ[@üá âRXÞáM @üïí[R *UÛ 90
GR RXåRá  â^¤üáOãÞïíP[ íOïí@ü NýOó aÛB÷b @üïí[Rñ *ýFýáKòýá SáJýâýIý âUïír‰_MáiŠ@ü <
âUU[MáiŠ@ü PçâtËýWýâ§ÿïíNý KÙýSyƒÿáSïíR[ GRó âUâWýl… íBðM KÙýÖïía[ abáZNýá âRïíZïíýFýñ
íYXR— BïíU_Má, S÷Ul„ý, BïíU_Má S¼ < Sâ¼@üá, aÛUáPS¼, Såy‚ÿ@ü, |üMBNý XáR
axSl… <ïíZUaábÙÿýIý bÙÿNýóáâPñ *[bÙÿ aïí§ÿ UóâºýôBNý SYÞïíU¤üïíM[ S÷âNý< BïíU_@ü
aïíýEýtËý bïíZïíýFýRñ *bÙÿ #Råal„ýáR @üáYÞâýIý[ GRó G[ãS < UMÞRáXæ]@ü Sk„ýâNý #U]x‡R
@ü[á bïíZïíýFýñ

Tü]áTü] < UóáAóá  (Results and Interpretation) Ú

âUâWýl… KÙýfEý XáQóâX@ü y‚ÿïí[ âUPóá]Z|üâ] Sâ[P Þ̂ïíR[ aXZ < NýOó aÛB÷ïíb[ aXZ íY
âyƒÿâNý Sâ[]â¤üNý Nýá[ íOïí@ü #RåXáR @ü[á YáZ â^¤üáOãÞïíP[ XïíQó âUâWýl… aXaóá
âUPóXáRñ *[ XïíQó #RóNýX aXaóá b] Xæ]óaÛ@üýIý GâRNý aXaóáñ KÙýïíq‰Aó *bÙÿ
aXaóá íY í@üáïíRá aXáG UóUyƒÿá[ í¤üïí¼ ýEý[X âUSYÞïíZ[ *@üâýIý âP@üñ NýábÙÿ aXaóá|üâ]
YOâýEýÖ âUïír‰_M < SYÞáïí]áýEýRá[ GRó âUâWýl… [áâ^ Sâ[aÛAóáRXæ]@ü Sk„ýâNý #UNýá[Má
í[ïíýFýRñ ía|üâ] b] Uá[B÷áTü, #áZNýïí]A, Sâ]BR, SábÙÿýEýáýIÞý, KýáZáB÷áX bÙÿNýóáâPñ
âRïíx…  Nýá aåaâªNý b]ñ
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S÷áÂ NýïíOó[ KÙýS[ âWýâºýïíNý U]á YáZ íY, â^¤üáOãÞïíP[ XïíQó SYÞáÂ aáXáâG@ü
Xæ]óïíUáQ aÛCâýIýNýñ @üá[X 56.6 ^NýáÛ^ â^¤üáOãÞ aXáG #âWýXåAãR âU_Z íYXR–
aáXáâG@ü PáZUk„ýNýá, @üNÞýUóS[áZMNýá, @çüNý¬NýáïíUáQ, #áâNýïíOZNýá, íaUá,
aXâtËýïíýEýNýRá, abáRåWæýâNý, abR^ã]Nýá, ¤üXá, aAóNýá, XbáRåWýUNýá bÙÿNýóáâP âU_Z|üâ]
axSæMÞ y‡ã@üá[ @üïí[ïíýFýñ 26.6 ̂ NýáÛ^ â^¤üáOãÞ KÙýºýô âU_Z|üâ] #ïíR@üáÛïí^bÙÿ y‡ã@üá[
@üïí[ïíýFý *UÛ 6.6 ^NýáÛ^ â^¤üáOãÞ KÙýºýô âU_Z|üâ] #áÛâ^@ü y‡ã@üá[ @üïí[ïíýFý *UÛ
3.6 < 6.6 ̂ NýáÛ^ â^¤üáOãÞ YOá¼ôïíX âU_Z|üâ] #y‡ã@üá[ @üïí[ïíýFýñ aåNý[áÛ aáXáâG@ü
Xæ]óïíUáïíQ[ â@üýFåý aXaóá Oá@üïí]< â^¤üáOãÞïíP[ XïíQó aáXáâG@ü Xæ]óïíUáQ aÛCâýIýNý
bïíZïíýFýñ

a.y‡ã.@ü y‡ã.@ü #á.y‡ã.@ü y‡ã.@ü.R a.#.@ü

a.y‡ã.@ü y‡ã.@ü
#á.y‡ã.@ü y‡ã.@ü.R a.#.@ü
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KÙýSâ[ëºýô S÷áÂ NýïíOó[ KÙýS[ âWýâºý @üïí[ U]á YáZ â^¤üáOãÞïíP[ XïíQó UóâºýôBNý
Xæ]óïíUáïíQ[ â@üýFåý aXaóá Sâ[]â¤üNýñ @üá[M 44 ̂ NýáÛ^ â^¤üáOãÞ Uóâºýô[ KÙýfEýá@üáe¤üá,
aába, PçýLòýNýá, XYÞáPá, #QóUaáZ, KÙýÖ@ü_ÞNýá, aNýNýá, âRZXâRÌýá, aXZáRåUâNÞýNýá, a[]Nýá
bÙÿNýóáâP âU_Z|üâ] aXOÞR @üïí[ïíýFýR, 30 ̂ NýáÛ^ â^¤üáOãÞ âU_Z|üâ] y‡ã@üá[ @üïí[ïíýFýñ
*ýFýáKòýá S÷áZ 20 ^NýáÛ^ â^¤üáOãÞ #áÛâ^@ü y‡ã@üá[ @üïí[ïíýFý *UÛ YOá¼ôïíX 3 ^NýáÛ^
â^¤üáOãÞ âU_ZâýIý y‡ã@üá[ @üïí[âR *UÛ axSæMÞWýáïíU #y‡ã@üá[ @üïí[ïíýFýñ *ïí¤üïí¼ U]á
YáZ â^¤üáOãÞïíP[ XïíQó *ïí¤üïí¼ UóâºýôBNý Xæ]óïíUáQ aÛBâJýNý bïí]< #ïíR@üáÛïí^bÙÿ
UóâºýôBNý Xæ]óïíUáïíQ[ aXaóá KÙýS]Åýñ

KÙýSâ[KÙýºýô íýIýâU] < âýEý¼|üâ] íOïí@ü S÷áÂ Nýïíºýš[ âWýâºýïíNý U]á YáZ â^¤üáOãÞïíP[
XïíQó  îRâNý@ü Xæ]óïíUáQ SYÞáÂ Sâ[XáïíM KÙýS]Åýñ @üá[M 64 ̂ NýáÛ^ â^¤üáOãÞ UZÚïîGÌý,
|ü[ëGR < #âWýWýáU@üïíP[ S÷âNý a ÷̂k„ý #âWýUáPR, âRÌýá, aNýNýá, #áiŠaÛYX, bÙÿNýóáâP
âU_Z|üâ] axSæMÞ y‡ã@üá[ @üïí[ïíýFýñ 30 ^NýáÛ^ â^¤üáOãÞ y‡ã@üá[ @üïí[ïíýFý *UÛ 3
^NýáÛ^ â^¤üáOãÞ *bÙÿ âU_Z|üâ] y‡ã@üá[ @üïí[âR *UÛ axSæMÞ #y‡ã@üá[ @üïí[ïíýFýñ NýábÙÿ
U]á YáZ â^¤üáOãÞïíP[ XïíQó YïíOtËý  Sâ[XáïíM îRâNý@ü Xæ]óïíUáQ aÛBâJýNý bïíZïíýFýñ
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KÙýSâ[KÙýºýô S÷áÂ NýïíOó[ âWýâºýïíNý U]á YáZ KÙýfEý XáQóâX@ü y‚ÿïí[ â^¤üáOãÞïíP[ XïíQó
UóâºýôBNý < #áýEý[MBNý Xæ]óïíUáQ Sâ[]â¤üNýñ @üá[M 57 ̂ NýáÛ^ â^¤üáOãÞ âUPóá]ïíZ
@üïíXÞ #áiŠâRïíZáïíB[, aå#Wýóáa, BJýR, #áÿw‚ÿâ[@üNýá, aAóNýá, îQYÞ̂ ã]Nýá, Sâ[fFýl…Nýá
bÙÿNýóáâP âU_Z|üâ] axSæMÞ y‡ã@üá[ @üïí[ïíýFý, 37 ^NýáÛ^ â^¤üáOãÞ âU_ZâýIýïí@ü y‡ã@üá[
@üïí[ïíýFý 6 ̂ NýáÛ^ â^¤üáOãÞ âU_Z|üâ] #áÛâ^@ü y‡ã@üá[ @üïí[ïíýFýñ í@üKÙý #y‡ã@üá[ @üïí[âRñ

UóáAóá (Interpretation)

UNÞýXáïíR BïíU_@ü KÙýfEý XáQóâX@ü y‚ÿïí[ â^¤üáOãÞïíP[ Xæ]óïíUáïíQ[ âUâWýl… âP@ü SYÞáïí]áýEýRá
@üïí[ Nýá[ UóáAóá íP<Zá[ S÷âNý aïíýEýtËý bïíZïíýFýRñ âNýâR Xæ]Ný {Bâ] íG]á[ âUâWýl…
KÙýfEý XáQóâX@ü âUPóá]Z íOïí@ü BïíU_Má[ GRó NýOó aÛB÷b @üïí[ïíýFýRñ S÷áÂ NýïíOó[
KÙýS[ âWýâºý @üïí[ íPAá YáZ â^¤üáOãÞïíP[ XïíQó âUâWýl… âU_ïíZ Xæ]óïíUáQ aÛBâJýNý bïí]<
â@üýFåý â@üýFåý í¤üïí¼ NýáïíP[ XïíQó Xæ]óïíUáïíQ[ #WýáU Sâ[]â¤üNý, Yá #ïíR@üáÛïí^bÙÿ
â^¤üáUóUyƒÿá, aáXáâG@ü íS÷¤üáSýIý, #OÞïîRâNý@ü y‡fFý]Nýá, [áGïîRâNý@ü KÙýPáaãRNýá,
#áQóáâiŠ@ü âU_ïíZ ¬áïíR[ #WýáU, Sáâ[Uáâ[@ü â^¤üá[ #WýáU, bÙÿNýóáâP âU_Z|üâ] PáZãñ
SYÞáïí]áýEýRáZ íPAá YáïífFý â^¤üáOãÞïíP[ XïíQó UóâºýôBNý Xæ]óïíUáQ, îRâNý@ü Xæ]óïíUáQ
aÛBâJýNý bïí]< â@üýFåý aXaóá Sâ[]â¤üNýñ #áQóáâiŠ@ü Xæ]óïíUáïíQ[ XïíQó< â@üýFåý aXaóá
KÙýïíq‰AïíYáBó, â^¤üáBNý Xæ]óïíUáïíQ[ XïíQó< aXaóá ]¤üMãZ *UÛ #áýEý[MBNý
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Xæ]óïíUáïíQ[ XïíQó< â@üýFåý âP@ü KÙýïíq‰AïíYáBó WýáïíU aXaóá[ âUïí^_ [ìS âbïíaïíU âýEýâbôNý
@ü[á íYïíNý Sáïí[ñ aáXáâG@ü Xæ]óïíUáïíQ[ bÙÿâNýUáýEý@ü âP@ü Sâ[]â¤üNý bïí]<, aáXáâG@ü
#U¤üZ < aÛ@üïíýIý[ #Uyƒÿá ]¤üMãZñ YábÙÿ íbá@ü aXaóá|üâ] #á[< aæÏáâNýaæÏ
âUïír‰_ïíM[ #U@üá^ [áïíA, Yá S[UNýãÞ BïíU_Máïí@ü Nÿšÿ[áâw¡ÿNý @ü[ïíU Uïí] BïíU_@ü XïíR
@üïí[R *UÛ  *bÙÿ BïíU_Má @üáïíYÞ[ íY TÜüá@ü íOïí@ü íB] ía|üâ]  S[UNýãÞ BïíU_Má[
í¤üïí¼ #Råal„ýáïíR[ #U@üá^ [áAïíU Uïí] BïíU_@ü #á^á S÷@üá^ @üïí[Rñ

#áïí]áýEýRá (Discussion)

UNÞýXáïíR â^¤üá[ Qá[Má[ #áXæ] Sâ[UNÞýR CïíýIýïíýFý, *bÙÿ â^¤üá[ Qá[Má[ aïí§ÿ aïí§ÿ
Sâ[UâNÞýNý bïíZïíýFý UóâºýôBNý Qá[Máñ S÷áýEýãR |ü[ë@åü] í@üâú@ü â^¤üá UóUyƒÿáZ Xæ]óïíUáïíQ[
íY Qá[Má âýFý] #áGïí@ü S÷áâNýÌýáâR@ü â^¤üá UóUyƒÿáZ Xæ]óïíUáïíQ[ Qá[Má[ #áXæ] Sâ[UNÞýR
CïíýIýïíýFý, NýábÙÿ BïíU_@ü BïíU_Má @üáïíYÞ[ GRó {Bâ] íG]á[ KÙýfEý XáQóâX@ü y‚ÿïí[
â^¤üáOãÞïíP[ Xæ]óïíUáQ aXaóá < aÛ@üïíýIý[ UNÞýXáR âyƒÿâNý #Råal„ýáR < YOáOÞ SYÞáïí]áýEýRá[
GRó âU_ZâýIý ýEýZR  @üïí[ïíýFýRñ NýOó aÛB÷ïíb[ S[ S÷áÂ Tü]áTü] âUïír‰_M @ü[ïí] GáRá
YáZ íY, â^¤üáOãÞïíP[ XïíQó UóâºýôBNý Xæ]óïíUáQ SYÞáÂSâ[XáïíM aÛBâJýNý bïí]<,
*AïíRá aXáïíG[ XïíQó UóâºýôBNý Xæ]óïíUáïíQ[ aÛ@üýIýGâRNý aXaóá Sâ[]â¤üNýñ #áUá[
*âýIý< KÙýïíq‰Aó íY, â^¤üáOãÞïíP[ XïíQó îRâNý@ü Xæ]óïíUáQ aÛBâJýNý bïí]<, *AïíRá
â^¤üáOãÞïíP[ XïíQó îRâNý@üNýá[ âU_ïíZ aâJý@ü Qá[MáBNý aXaóá KÙýS]âÅýñ â^}üïíP[
XïíQó #áýEýá[-#áýEý[M í^AáïíRá[ S÷Záa î^^U@üá] íOïí@übÙÿ }ü[ë bïí]<, #áýEý[MBNý
Xæ]óïíUáïíQ[ í¤ü¼ *AïíRá aåaÛBâJýNý RZñ QXãÞZ íýEýNýRá a@ü] XáRåïí_[ í¤üïí¼bÙÿ
#áU^ó@ü, *ïí¤üïí¼ â^¤üáOãÞïíP[ XïíQó â@üýFåý bÙÿâNýUáýEý@ü Qá[Má BâJýNý bïí]< íUâ^[WýáB
í¤üïí¼bÙÿ QXãÞZ íBÜáKòýáâX[ âP@ü *AïíRá Uáaá íUÜïíQ #áïíýFý aåNý[áÛ QXãÞZ Xæ]óïíUáQ aÛBâJýNý
@ü[á #áU^ó@üñ XáRå_ aXáGUk„ý GãU, aXáïíG[ XïíQó íOïí@übÙÿ Nýá[ XïíQó âUâWýl…
aáXáâG@ü |üMáU]ã âU@üá^ CïíýIý, â@üÿwŸ SYÞáïí]áýEýRá @üïí[ GáRá YáZ íY, â^¤üáOãÞ[ XïíQó
aáXáâG@ü Xæ]óïíUáQ SYÞáÂ aÛBâJýNý bïí]<, *bÙÿ âU_ïíZ #áïí[á Yi…̂ ã] b<Zá #áU^ó@üñ
#OÞïîRâNý@ü aXNýá âUQáïíR[ S÷Záa âUâWýl… í¤üïí¼ ]¤üMãZ, â@üÿwŸ #OÞïîRâNý@ü Xæ]óïíUáQ
â@üWýáïíU aÛBâJýNý bïíNý Sáïí[ *UÛ #OÞïîRâNý@ü Xæ]óïíUáïíQ[ S÷ïíZáGRãZNýá âU_ïíZ
Uóâºýô NýOá â^¤üáOãÞïíP[ XïíQó *AïíRá íQÜáZá^á #áïíýFýñ GáNýãZ aÛbâNý[ í¤üïí¼
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â^¤üáOãÞïíP[ XïíQó Qá[MáBNý aXaóá Oá@üïí]<, GáNýãZNýáUáïíP[ í¤üïí¼ â^¤üáOãÞïíP[
Xæ]óïíUáQ Næý]RáXæ]@üWýáïíU KÙýÖ@ü_ÞXZñ â^¤üá[ S÷á§ÿïíM Oá@üïí] íYXR aåyƒÿ #áýEý[M
BâJýNý bZ, íNýXâR â^¤üáS÷á§ÿïíM Oá@üïí]bÙÿ â^¤üáOãÞ[ XïíQó aU[@üX â^¤üáXæ]@ü Xæ]óïíUáQ
aÛBâJýNý bïíU *XR âU_ïíY @üáXRá @ü[á âJý@ü RZñ @üá[M BïíU_MáZ íPAá íBïíýFý
â^¤üáOãÞïíP[ XïíQó *AïíRá â^¤üáXæ]@ü Xæ]óïíUáïíQ[ #WýáU Sâ[]â¤üNýñ #áQóáâiŠ@ü
Xæ]óïíUáQ âU_ïíZ â^¤üáOãÞïíP[ Qá[Má *AïíRá aâJý@ü âPïí@ü âRïíZ Yá<Zá aÇüUS[ bZâRñ
NýábÙÿ Xæ]óïíUáïíQ[ í¤ü¼|üâ] âRïíZ SYÞáïí]áýEýRá[ #U@üá^ #áïíýFý Uïí] BïíU_@ü XïíR
@üïí[Rñ aåNý[áÛ #PóáUâQ Xæ]óïíUáïíQ[ íY aXaóá|üâ] ]¤üMãZ Nýá aæÏáâNýaæÏ âUïír‰_M
< ía|üâ][ aåâRâsEýNý aXáQáïíR[ SOïí@ü aÛBâJýNý @ü[á Uá²üRãZñ

âak„ýáÿw‚ÿ (Finding)

BïíU_Má[ Xæ] KÙýïí½^ó|üâ]ïí@ü aáXïíR í[ïíA *UÛ S÷áÂ NýïíOó[ Tü]áTü]|üâ]ïí@ü
âUïír‰_M @üïí[ BïíU_@ü íY âak„ýáïíÿw‚ÿ KÙýSRãNý bïíZïíýFýR Nýá[ âRx…[ìSñ

 â^¤üáOãÞïíP[ XïíQó aUïíýEýïíZ íUâ^ íY Xæ]óïíUáïíQ[ #WýáU ]¤üóXãZ Nýá b]
#áýEý[MBNý Xæ]óïíUáQñ #áýEý[MBNý Xæ]óïíUáïíQ[ #U¤üZ â^¤üáOãÞïíP[ #SaÛBâNý
#áýEý[M @ü[ïíNý UáQó @üïí[ñ

 UóâºýôBNý Xæ]óïíUáïíQ[ âUâWýl… í¤ü¼ aÛBâJýNý bïí]< aXáïíG[ âUâWýl… í¤üïí¼
Qá[MáBNý aXaóá[ GRó UóâºýôBNý Xæ]óïíUáïíQ[ #U¤üZ #ïíR@üáÛïí^bÙÿ ]¤üMãZñ

 aáXáâG@ü Xæ]óïíUáïíQ[ âUâWýl… âP@ü íYXR RóáZ-âUýEýá[, PáâZNÿšÿïíUáQ, íYðO íýEýNýRá,
@üNÞýUóS[áZMNýá bÙÿNýóáâP âU_Z|üâ] KÙýïíq‰âANý bïí]<, *AïíRá SYÞÿw‚ÿ aXáïíG[
âUâWýl… í¤üïí¼ aáXáâG@ü Xæ]óïíUáïíQ[ #WýáU âUïí^_WýáïíU KÙýS]Åýñ

 îRâNý@ü Xæ]óïíUáïíQ[ í¤üïí¼< UNÞýXáR aXáG âUïí^_WýáïíU #á^ábNýñ @üá[M
#BâMNý â^¤üáOãÞïíP[ XïíQó ]¤üó @ü[á íBïíýFý íY, NýáïíP[ îRâNý@üNý@üá[ íUáQ
íabÙÿWýáïíU aÛBâJýNý bZâRñ NýábÙÿ îRâNý@ü Xæ]óïíUáïíQ[ #WýáU yStËýñ

 âUâWýl… í¤üïí¼ #áQóáâiŠ@ü Xæ]óïíUáïíQ[ âUâWýl… âP@ü KÙýïíq‰âANý bïí]<, BïíU_MáZ
GáRá íBïíýFý íY, â^¤üáOãÞïíP[ XïíQó #áQóáâiŠ@üNýá âU_ïíZ Qá[MáBNý aXaóá [ïíZïíýFý,
Tü]y‡[ìS NýáïíP[ XïíQó #áQóáâiŠ@ü Xæ]óïíUáïíQ[ #U¤üZ Sâ[]â¤üNý bïífFýñ

@üâUâNý@üá   12
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 BMNýáâwžÿ@üNýá yƒÿáSïíR aÛâUQáR NýOá âUâWýl… ^áyžÿ XáRU aXáGïí@ü âUâWýl… âP@ü
âRïíPß̂  @ü[ïí]<, BïíU_MáZ S÷áÂ NýïíOó[ KÙýS[ âWýâºý @üïí[ U]á YáZ íY,
â^¤üáOãÞïíP[ XïíQó BMNýáâwžÿ@ü Xæ]óïíUáQ aÛBJýïíR[ #WýáU YïíOtËý Sâ[XáïíM
]¤üMãZñ

 #OÞïîRâNý@ü aXNýáâUQáR #áQåâR@ü aXáïíG[ NýOá [áïítËøý[ *@üâýIý PáâZNÿšÿñ â@üÿwŸ
#OÞïîRâNý@ü Xæ]óïíUáQ â@üWýáïíU aÛBâJýNý bïíNý Sáïí[ *UÛ #OÞïîRâNý@ü Xæ]óïíUáïíQ[
Xæ] KÙýïí½^óbÙÿ Uá â@ü íabÙÿ âU_ïíZ â^¤üáOãÞïíP[ XïíQó â@üýFåý aXaóá Sâ[]â¤üNý, Yá
#OÞïîRâNý@ü Xæ]óïíUáQïí@ü @ü]åâ_Ný @ü[ïíýFýñ

 íS^á[ S÷âNý Wýáïí]áUáaá *UÛ PáZUk„ýNýá íY í@üáïíRá íS^á[ *@üâýIý âUïí^_ âP@üñ
â@üÿwŸ â^¤üáOãÞïíP[ XïíQó íS^á[ S÷âNý Wýáïí]áUáaá < ̂ ÷XGãUã XáRåïí_[ S÷âNý ̂ ÷k„ýá
@ü[á[ XáQóïíX< íY Xæ]óïíUáQ aÛBâJýNý bïíNý Sáïí[ íabÙÿ âU_ïíZ Qá[MáBNý y‡fFýNýá[
#WýáU Sâ[]â¤üNýñ

 â^¤üá[ S÷á§ÿïíM Oá@üá aïíºýš< â^¤üá]ïíZ[ S÷âNý Wýáïí]áUáaá Yá â^¤üáXæ]@ü
Xæ]óïíUáïíQ[ *@üâýIý âUïí^_ âP@ü Nýá SYÞáÂ Sâ[XáïíM â^¤üáOãÞïíP[ XïíQó UNÞýXáïíR
íPAá YáïífFý Ráñ

 QXÞ âR[ïíS¤üNýá[ UáNÞýá aUÞy‚ÿïí[ íSðÜïíýFý íP<Zá[ S÷Záa âUâWýl… Uóâºýô < aÛyƒÿá
@üïí[ ýEýïí]ïíýFýñ â@üÿwŸ PåÚïíA[ âU_Z BïíU_Má @üáïíYÞ íPAá íBïíýFý íY, â^¤üáOãÞïíP[
XïíQó QXÞâR[ïíS¤üNýá[ #WýáU íYXR ]¤üMãZ, íNýXâR QXãÞZ íBÜáKòýáâX aXáR WýáïíU
KÙýS]Åýñ

aåSáâ[^ *UÛ S[áX Þ̂ (Recommendations and Suggestions)

BïíU_MáZ S÷áÂ NýïíOó[ KÙýS[ âWýâºý @üïí[ BïíU_@ü âUâWýl… âU_ïíZ aåSáâ[^ < S[áX Þ̂
íP<Zá[ S÷âNý aïíýEýNýR PçâtËý í[ïíAïíýFýRñ

 íYïíbNåý Xæ]óïíUáïíQ[ aXaóá *@üâýIý aUÞGRãR aXaóá, íaïíbNåý a@ü] y‚ÿïí[[
XáRå_ïí@ü *bÙÿ âU_ïíZ aïíýEýNýRNýáXæ]@ü Qá[Má aÛBâJýNý @ü[ïíNý bïíUñ

 â@üWýáïíU â^¤üáOãÞïíP[ XïíQó âUâWýl… Xæ]óïíUáQ aÛBâJýNý @ü[á YáZ íabÙÿ âU_ïíZ
â^¤üá S÷âNýÌýáRïí@ü #á[< íUâ^ Yi…^ã] bïíNý bïíUñ
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 îRâNý@ü Xæ]óïíUáQ â@üWýáïíU î^^U @üá] íOïí@übÙÿ â^¤üáOãÞïíP[ XïíQó BïíKòý íNýá]á
YáZ íabÙÿ âU_ïíZ Sâ[Uá[ïí@ü aïíýEýNýR bïíNý bïíUñ

 îRâNý@ü Xæ]óïíUáQ < #áQóáâiŠ@ü Xæ]óïíUáQ BJýïíR[ GRó â^¤üáOãÞïíP[ âUâWýl… Såy‚ÿ@ü
SáïíJý[ S÷âNý KÙýÖaáâbNý @ü[ïíNý bïíUñ

 îRâNý@ü â^¤üá BJýïíR[ GRó âUâWýl… RãâNý^áyžÿXæ]@ü B÷wƒÿáU]ã â^¤üáOãÞïíP[ SáJý
@ü[áïíNý bïíUñ

 â^¤üáOãÞïíP[ XïíQó Xæ]óïíUáQ aÛBJýïíR[ GRó âUâ^tËý UóâºýôïíP[ #áiŠGãURã SáJý
@ü[áïíNý bïíUñ

 aáXáâG@ü Xæ]óïíUáQ BJýïíR[ GRó â^¤üáOãÞïíP[ âUâWýl… aXáGïíaUáXæ]@ü @üáïíG[
aïí§ÿ Yåºýô @ü[ïíNý bïíUñ

 â^¤üáUóUyƒÿá aâJý@ü SïíO ýEý]ïíýFý â@üRá íabÙÿ âPïí@ü aâJý@ü aïíýEýNýRNýáXæ]@ü PçâtËý
aÛBâJýNý @ü[ïíNý bïíUñ

 â^¤üáOãÞïíP[ XïíQó Xæ]óïíUáQ BJýïíR[ GRó â@ü[ìS SPïí¤üS íR<Zá Uá²üRãZ íabÙÿ
âU_ïíZ SYÞáïí]áýEýRá  @ü[ïíNý bïíUñ

 #OÞïîRâNý@ü aáTü]óbÙÿ GãUïíR[ í^_ @üOá bïíNý Sáïí[ Rá, *bÙÿ âU_ïíZ â^¤üáOãÞïíP[
aïíýEýNýR @ü[ïíNý bïíU *UÛ #ïíOÞ[ #SýEýZ í[áïíQ â^¤üáOãÞïíP[ KÙýÖaáâbNý @ü[ïíNý
bïíUñ

 a@üïí] âXïí] YáïíNý @üáG @ü[ïíNý Sáïí[ Nýá[ GRó âUâWýl… P]BNý @üáïíG â^¤üáOãÞïíP[
âRïíZáâGNý @ü[ïíNý  bïíUñ

 QXãÞZ Xæ]óïíUáïíQ[ í¤üïí¼ YáïíNý â^¤üáOãÞ[á aïíýEýNýR Oáïí@ü íabÙÿ GRó QXãÞZ
KÙýïí½^ó|üâ] â^¤üáOãÞïíP[ @üáïíýFý KÙýSyƒÿáâSNý @ü[ïíNý bïíUñ

 Bïíq†[ XáQóïíX â@üWýáïíU â^¤üáOãÞïíP[ XïíQó XáRâU@ü, aáXáâG@ü < îRâNý@ü Xæ]óïíUáQ
aÛBâJýNý @ü[á YáZ íabÙÿ âU_ïíZ â^¤üáOãÞïíP[ KÙýÖaáâbNý @ü[ïíNý bïíUñ

 â^¤üáOãÞïíP[ XïíQó aáXáâG@ü, UóâºýôBNý < #áýEý[MBNý Xæ]óïíUáQ aÛBJýïíR[ GRó
âUâWýl… UâbßÚ@üáâ[@åü]áX KÙýSyƒÿáSïíR aïíýEýtËý bïíNý bïíUñ

 í@üR Xæ]óïíUáïíQ[ Qá[Má aÛBâJýNý b<Zá KÙýâýEýNý íabÙÿ âU_ïíZ â^¤üáOãÞïíP[ #UBNý
@ü[ïíNý bïíUñ
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 â^¤üáOãÞïíP[ XïíQó Xæ]óïíUáQ BJýïíR[ GRó SORáâýIý@üá[ UóUyƒÿá @ü[ïíNý bïíUñ

 GáNýãZ Xæ]óïíUáQ BJýïíR[ GRó â^¤üáOãÞïíP[ YOáaÇüU âUâWýl… @üXÞaæýEýãïíNý
âRïíZáâGNý @ü[ïíNý bïíUñ

 ^[ã[ < XR âJý@ü [áAá[ GRó â^¤üáOãÞïíP[ YOáaÇüU S[áX Þ̂ âPïíNý bïíUñ

 aXZ âUïí^ïí_ [áGïîRâNý@ü aâbzå×Nýá âU_ïíZ â^¤üáOãÞïíP[ Qá[Má âPïíNý bïíUñ

 |üMBNý XáR KÙýÖ@ü_ÞNýá[ GRó â^¤üáOãÞ < â^¤ü@üïíP[ aXl‡ïíZ[ UáNÞýá âPïíNý bïíUñ

 âUâWýl… #Råal„ýáR Xæ]@ü @üáïíYÞ â^¤üáOãÞïíP[ KÙýÖaáb âPïíNý bïíUñ

KÙýSaÛbá[ (Conclusion)

â^¤üá b] ýEý]XáR S÷â¼ôZá, íabÙÿ S÷â¼ôZá[ aïí§ÿ Nýá] âXâ]ïíZ XáRåïí_[ GãUR *âBïíZ
ýEý]ïíýFýñ *âBïíZ ýEý]ïíýFý Xæ]óïíUáïíQ[ Qá[MáBNý íyöÿáNýñ S÷áýEýãR YåïíB Xæ]óïíUáïíQ[ íY
Qá[Má âýFý] UNÞýXáïíR Nýá[ Qá[MáBNý Sâ[UNÞýR aáâQNý bïíZïíýFýñ NýábÙÿ Xæ]óïíUáïíQ[ @åüâJýïí[
ýLåý@üïí]bÙÿ íPAá YáZ Xæ]óïíUáQGâRNý âUâWýl… aXaóá < aÛ@üýIýñ *@üâPïí@ü  â^¤üáXæ]@ü
Xæ]óïíUáïíQ[ #WýáU íYXR Sâ[]â¤üNý bZ, íNýXâR â^¤üáOãÞïíP[ #áýEý[MBNý Xæ]óïíUáïíQ[
UâbÚS÷@üá^ CïíýIý  îRâNý@ü Xæ]óïíUáïíQ[ í¤üïí¼ñ NýábÙÿ îRâNý@ü Xæ]óïíUáïíQ[ aïí§ÿ aïí§ÿ
QXãÞZ, #áQóáâiŠ@ü, BMNýáâwžÿ@ü, aáXáâG@ü, íS^áBNý, ¬áRXæ]@ü, Sâ[ïíU^BNý, íS^áBNý
í¤üïí¼ íY, #U¤üZ ]åâ@üïíZ #áïíýFý Nýá YOáYOWýáïíU #RåQáUR @ü[á P[@üá[ñ
Xæ]óaÛ@üýIýïí@ü }üQåXá¼ aXaóá[ í¤ü¼ âbïíaïíU âýEýâbôNý Rá @üïí[ Xæ]ó #U¤üZ NýOá
aÛ@üýIý â@üWýáïíU  aÛCâýIýNý bïífFý, Nýá KÙýÖayƒÿ] Uá í@üáOáZ íabÙÿ âU_ïíZ #RåQáUR @ü[á
#áU^ó@üñ }üQå S÷áâNýÌýáâR@ü SPïí¤üSbÙÿ â^¤üáOãÞïíP[ XïíQó Xæ]óïíUáïíQ[ UãG USR
@ü[ïíNý YïíOtËý RZ, *ïí¤üïí¼ Sâ[Uá[ïí@ü #á[< aïíýEýNýR < PáâZNÿšÿ^ã] bïíNý bïíUñ *[
Tüïí]bÙÿ aá[á âUïír‡ íY Xæ]óïíUáïíQ[ #U¤üZ < aÛ@üýIý KÙýS]âÅý Nýá[ #á}ü aXáQáR @ü[á
aÇüU bïíUñ aXáïíG[ í@üáïíRá #l„ý@üá[ í@üáïíM Uïía Rá íOïí@ü YåU aXáGïí@ü *âBïíZ
#áRá[ GRó a@ü]ïí@ü PáâZNÿšÿ^ã] bïíNý bïíUñ NýábÙÿ BïíU_@ü XïíR @üïí[R *bÙÿ BïíU_Má[
@üáYÞâýIý â^¤üáOãÞïíP[ XïíQó Xæ]ó âRXÞáM < #U¤üZ í[áïíQ âUïí^_ WæýâX@üá  Sá]R @ü[ïíUñ
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UáDüáâ][ Sâ[ýEýZ al„ýáïíR #Nåý] aå[

RUãR Páa

UáÛ]áPïí^[ íWýðBâ]@ü Sâ[ïíUïí^ ]áâ]Ný, *@ü âUïí^_ aÛy€çýâNýïíNý SåtËý UáÛ]áWýá_ã
âUâWýïl… GáâNý-QXÞ-UïíMÞ[ XáRå_ïíP[ âRïíZ  UáDüáâ] GáâNý BïíKòý KÙýïíJýïíýFýñ *@üâýIý aÛy€çýâNýUáR
*UÛ S÷âNýWýáQ[ GáâNý âbaáïíU UáDüáâ][ Sâ[âýEýâNýñ UáDüáâ][ Sâ[ýEýZ al„ýáïíR Sâ~üNýïíP[
#R]a S÷Záa ýEý]àïíýFý â@üÿwŸ S÷áýEýãR UáÛ]áïíPïí^[ bÙÿâNýbáïía[ XïíNýábÙÿ UáDüáâ] GáâNý[
Sâ[ýEýZ íQÜáZá^áfFýl…ñ UáDüáâ] GáâNý < UáDüáâ] aÛy€çýâNý[ â^@üKòý al„ýáïíR RçNýáâºýš@ü <
*ØâNýbáâa@üïíP[ PãCÞâPïíR[ #R]a BïíU_Má #UóábNýñ bá[UáýIÞý â[G]ã aáïíbU, TüR
#ábÙÿ@üïíu�ýKýýIý, báýIýR, [XáS÷aáP ýEýmP, âU[Gá^¥ý[ |üb, aåRãâNý@åüXá[ ýEýïíµýáSáQóáZ,
^[ÖýEýú [áZ, XãïíRúRáO Uaå, bá[áMýEýú ýEýá@ü]áPá[ S÷XåïíA[ âR[ÿw‚ÿ[ S÷ïíýEýtËýáZ UáDüáâ][
#áiŠS÷@üáïí^[ ýFýâU #ïíR@üýIýá Q[á SïíKòýïíýFýñ NýïíU #ábïíXP ^[ãTü XïíR @üïí[R—
“UáDüá]ã[ bÙÿâNýbáa íRbÙÿñ UáDüá]ã[ bÙÿâNýbáa #áïíGá U]ïíNý íBïí] #RáâUÿt€çýNý <
#â]âANýñ”1  Rãbá[[³R [áïíZ[ XïíNý— “UáDüáâ][ GRNýºýš-âR[ìSM }üQå RçNýáâºýšïí@ü[
@üáG RZ; Nýábá[ aïí§ÿ *ØâNýbáâa@ü < Wýá_áNýáâºýš@ü ¬áR < PçâtËý[ *@ü¼ âX]R Rá bbÙÿïí]
UáDüá]ã[ GR[baó KÙýïílŠáýEýR @ü[á S÷áZ #aÇüU Uâ]ïí]bÙÿ ýEýïí]ñ íY GR YNý íUâ^
aÛ@ü[ ía GïíR[ í¤üïí¼ * @üOá NýNý íUâ^ S÷ïíYáGóñ”2 RçNýáâºýš@ü < aXáGâU¬áRã
#Nåý] aå[ PãCÞâPR Qïí[ UáDüáâ] GáâNý < UáDüáâ] aÛy€çýâNý[ KÙýS[ #Råal„ýáR @üïí[ïíýFýRñ
NÜýá[ XïíNý— “UáDüá]ã GáâNý U]ïíNý #áX[á íabÙÿ GRaXâtËýïíNý UåâHü Yá[á UáÛ]áïíPïí^
GlŠB÷bM @üïí[ *@üýIýá âUâ^tËý GãUR-Yá¼á S÷Má]ã, Wýá_á < aÛy€ýá[ #Råa[M @üïí[Rñ”3

UáDüáâ] aÛ@ü[ GáâNý #OÞáÖ #âyËøý@ü, ÿPùáâUKòý, RâKÞý@ü S÷WçýâNý GáâNý[ XïíNýá íXðâ]@ü
îUâ^tËýó UbR@üá[ã GáâNý RZñ UáDüáâ][ [ºýô S÷Uáïíb í@üáRà í@üáRà SïíO âUâWýl… GáâNý[
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îUâ^tËýó S÷ïíU^ @üïí[ïíýFý Nýá[ al„ýáR âU_ïíZ Rãbá[[³R [áZ GáâRïíZïíýFýR, UáDüáâ][
RçNýáâºýš@ü Sâ[ýEýZ âRMÞïíZ[ *@üNýX *UÛ S÷QáRNýX KÙýSáZ b] GáâNý-QXÞ-UMÞ âRâUÞïí^ïí_
UáÛ]áïíPïí^[ aXy‚ÿ GRaáQá[ïíM[ [ºýô < íPb îUâ^tËýó âUïír‰_M @ü[áñ NýïíU #áG
SYÞÿw‚ÿ UáÛ]áïíPïí^[ a@ü] UMÞ-GáâNý[ RçNýáâºýš@ü âUïír‰_M @ü[á YáZâRñ íabÙÿ #áUïíb
#Nåý] aå[ UáDüáâ] RçNýáâºýš@ü Sâ[ýEýZ al„ýáR @üïí[ïíýFýRñ âNýâR Xæ]Ný âNýRâýIý XáRPïí~ü[
KÙýS[ âUïír‰_M @üïí[ïíýFýR—

@ü. S÷áýEýãR XáRU @ü¥ýá]âyƒÿ âR[ã¤üMñ

A. UNÞýXáR GáâNý|üâ][ RçNýºýš âUïír‰_Mñ

B. S÷áýEýãR aáâbNýó < *ØâNýbáâa@ü RâG[ñ

@ü. S÷áýEýãR XáRU @ü¥ýá]âyƒÿ âR[ã¤üM : #áXáïíP[ íPïí^ U{@üá] S÷áýEýãR XáRïíU[ @ü§ÿááâyƒÿ
Sá<Zá YáZâRñ Arthur Keith NÜýá[ ‘Antiquity of Man’ B÷ïíwƒÿ (1915) â]ïíAïíýFýR—
“India is a part of the world from which the student of early man has
expected so much and so far has obtained so little”4 S[UNýãÞ @üáïí][
#Råal„ýáïíR íPïí^[ âUâWýl… S÷áïíÿw‚ÿ â@üýFåý â@üýFåý S÷áýEýãR XáRïíU[ @ü¥ýá]áâyƒÿ Sá<Zá YáZñ
íYXR— [áZáRá ([áGyƒÿáR), #áâPNýóRq‰å (Pâ¤üM Wýá[Ný) Xïíbïí³áPáïí[á, b[n†á Ný¤üâ^]á
S÷WçýâNý yƒÿáïíR @ü¥ýá]áâyƒÿ Sá<Zá íBïíýFýñ5 NýïíU UáÛ]áïíPïí^ #Råal„ýáïíR[ @üáG íUâ^Pæ[
*ïíBáZïâRñ

Wýá[ïíNý S÷áýEýãR XáRU @ü¥ýÿá]áâyƒÿ #Råal„ýáïíR S÷OX KÙýïíq‰AïíYáBó #UPáR [áïíAR
Dr. H.De. Terrañ âNýâR #áïíXâ[@üá[ bÙÿïíZïí][ RóáýEýá[á] âXKÙýâGZáX *UÛ í@üâx‡øÿG
âUr‡âUPóá]ïíZ[ #QãïíR Wýá[ïíNý På'Uá[ #Råal„ýáR @üïí[Rñ NÜýá[ #Råal„ýáïíR [áXâSïíO@üáa,
aåB÷ãUâSïíO@üáa, UõÎâSïíO@üáa S÷WçýâNý R[á@üá[ GãïíU[ GãUárŠ Sá<Zá YáZñ6 #Nåý]
aå[ íýIý[á '[ #Råal„ýáRïí@ü |ü[ëNÿšÿ âPïíZ íPâAïíZïíýFýR, *â^Zá[ íYaU yƒÿáïíR íýIý[á'[
#áâUÿt€çýNý R[á@üá[ GãïíU[ @ü¥ýá]áâyƒÿ Sá<Zá íBïíýFý (â^Uáâ]@ü âBâ[Xá]á, GáWýá k‡ãS <
ýEýãïíR[ ýEåýÛâ@üDü S÷ïíP^) íabÙÿ yƒÿáR|üâ] a[]ïí[Aá âPïíZ íYáB ü@ü[ïí] í@üúyƒÿïí]
UáÛ]áïíPïí^[ #UyƒÿáR Sá<Zá YáZñ NýábÙÿ NÜýá[ #RåXáR,*bÙÿ R[á@üá[ GãU|üâ] âRsEýZ
UáÛ]áïíPïí^[ KÙýS[ âPïíZ YáNýáZáNý @ü[Nýñ7

*ïíPïí^ S÷áÿÂ aáXáRó â@üýFåý @ü¥ýÿá]áâyƒÿ[ #âQ@üáÛ^bÙÿ #axSæMÞñ NýábÙÿ aâJý@ü <



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    185

âU¬áRaxŠNý KÙýSáïíZ *AïíRá SYÞÿw‚ÿ #Æáÿw‚ÿ RçNýáâºýš@ü Sâ[XáS @ü[á YáZâRñ Rãbá[[³R
[áZ GáâRïíZïíýFýR, íPïí^[ âUâWýl… S÷áïíÿw‚ÿ #áâUÿt€çýNý @ü¥ýá]áâyƒÿ|üâ][ k‡á[á Wýá[NýãZ
R[Nýïíºýš[ â@üýFåýýIýá âUïír‰_M @ü[á íBïí]< UáÛ]áïíPïí^[ RçNýºýš âRMÞïíZ íabÙÿ aábáYóýIåý@åü
Sá<Zá YáZ Ráñ8 #Nåý] aå[ Sá~åü[áGá[ âýLýâU (1963-65) < íXâPRãSåïí[[ âaGåZáïíNý
S÷áÂ (1976) @ü¥ýá]áâyƒÿ[ âUïír‰_M @üïí[ GáâRïíZïíýFýR— “Sá~åü[áGá[ âýLýâUïíNý íY
@ü¥ýá] Sá<Zá íBïíýFý (14âýIý) Nýá PãCÞâ^[y€ýñ Nýá[á íY WæýXQóïíBáÌýä[ í]á@ü ía âU_ïíZ
í@üáR< aïímPb íRbÙÿñ Sá~åü [áGá[ âýLýâUïíNý S÷áÂ ¼ôãýIý íP^ãZ *@üâýIý aã]ïíXáb[ Nýá
aXOÞR @üïí[ñ *ïíP[bÙÿ #Råa[ïíM âUy‚çÿâNý â^[y€ý GáâNý UáÛ]áïíPïí^ *ïíaâýFýïí]Rñ9 *bÙÿ
âUy‚çÿNý â^[y€ý GáâNý b] #á]SábÙÿR[áñ NÜýá[ #RåXáR, Sá~åü[á [áGá[ âýLýâUïíNý âUâWýl…
YåïíB ýEýá[Uá[ aWýóNýá[ âUy‚ÿá[ CïíýIýâýFý] *UÛ âk‡NýãZ aWýóNýá âýFý] aUïíýEýïíZ íBð[UXZ
*UÛ aXçk„ý^á]ãñ íXâPRãSåïí[[ [áXBïíKòý[ âaGåZáïíNý XáRïíU[ Wýd…-íýEýáZá] KÙýk„ýá[
bïíZïíýFýñ í[âKý<  @üáUÞR-14 S[ã¤üáZ *[ âRMÞãNý UZa âAõu�ýSæUÞ 10,500ñ10 #Nåý]
aåïí[[ XïíNý, Sá~åü[áGá[ âýLýâU, âaGåZá[ S÷áÂ @ü¥ýáïí][ XáRå_[á âýFý] UáDüáâ][ S÷MXó
SæUÞaå[ãñ NýáïíP[ ýEý[MQæâ] XáOáZ âRïíZ UáDüáâ][ SOýEý]áñ aå@åüXá[ íaR GáâRïíZïíýFýR—
“YÜá[á *ïíPïí^ S÷OX KÙýSâRâUtËý bïíZâýFýïí]R NÜýá[ábÙÿ UáDüá]ãïíP[ aá¤üáÖ SæUÞNý[ Så[ë_ñ
NÜýá[ #áïíB *ïíPïí^ YâP í@üáïíRá GáâNý Oáïí@üR (Oá@üá[ aÇüáURábÙÿ aXáâQ@ü) NÜýá[á
KÙýSâRâUtËý Pïí][ XïíQó âXïí^ íBïíýFýRñ NÜýá[á< #áXáïíP[ SæUÞSå[ë_, Ný ïíU
#¬áNý@åü]^ã]ñ”11

A. UNÞýXáR GáâNý|üâ][ RçNýºýš âUïír‰_M : [UãúRáO Jýá@åü[ #BâMNý GáâNý[
XbáâX]Rïí¤ü¼ Wýá[NýU_Þ axSïí@Þü GáâRïíZâýFýïí]R—

“í@üb Ráâb GáïíR, @üá[ #áv›áïíR @üNý XáRåïí_[ Qá[á,

PåUÞá[ íyöÿáïíNý *] í@üáOá bïíNý aXåïíÿPù bïí]á bá[áñ”12

RçNýáâºýš@üïíP[ #ïíRïí@ü[ XïíNý,  Wýá[NýãZ GRNýïíºýš[ S÷OX y‚ÿïí[ íRâB÷ïíýIýá [ºýô S÷UábXáRñ
báýIýR, ]áâS@ü, âU[Gá^Û@ü[ |üb S÷XåA #áaáïíX[ RáBá, #ál…áXá]ábÙÿ SábáïíKòý[ @üáPá[,
Pâ¤üM Wýá[ïíNý[ íS[áx‡@åü]X *UÛ Så]áZáRïíP[ XïíQó íRâB÷ïíýIýá [ºýô S÷Uáïíb[ îUâ^tËýó
]¤üó @üïí[ïíýFýRñ13 #RåXáR @ü[á bZ, aXåÿPù KÙýS@æüïí][ BWýã[ #[ïíMó *ïíP[ Uáa
âýFý]ñ Nýá[á @çüâ_ GáRïNý Rá *UÛ NýáïíP[ XïíQó aWýáNý[ #áïí]á S÷ïíU^ @üïí[âRñ Rãbá[[³R
[áïíZ[ #RåXáR, UáÛ]áïíPïí^[ #âQUáaãïíP[ XïíQó íRâB÷ïíýIýá îUâ^ïítËýó[ ¤üãMS÷Uáb íPAá
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YáZñ âNýâR GáâRïíZïíýFýR— “Wýá[NýãZ âRïíB÷áUýIåýïíP[ íPbïîUâ^tËýó â@ü[ìS âýFý] Nýábá
âRsEýZ @üâ[Zá Uâ]Uá[ KÙýSáZ @üX, @üá[M U{YåB SæïíUÞbÙÿ Wýá[NýUïí_Þ[ XáâýIýïíNý Nýábá[á
âU]ãR bbÙÿZá âBïíZâýFý]ñ...UáDü]á[ SâsEýX S÷áïíÿw‚ÿ [áGXb] SábáïíKòý[ UáBPãïíP[ XïíQó,
aåmP[UïíR[ XÖaâ^@üá[ã âRx…UïíMÞ[ í]á@üïíP[ XïíQó, îXXRâaÛb < âRx…Uïí§ÿ[ í@üáR<
í@üáR< yƒÿáïíR c‡ýâýEýÖ @üAR<, âUïí^_WýáïíU aXáïíG[ âRx…NýX y‚ÿïí[[ í]á@üïíP[ âWýNý[,
Yïí^áb[ íG]á[ UÜá^ïíTÜüá[ïíP[ XïíQó XáïíHü XáïíHü íY @çüz×áWý CR^óáXUMÞ, S÷áZ &MÞáUÖ
í@ü^, Så[ë KÙýq�ýáïíRá íJÜýáýIý, AUÞá@üá[, #âNý ýEýóán�ýá Ráïí@ü[ í]á@ü íPâAïíNý Sá<Zá YáZ,
Nýábá íNýá âRïíB÷áUýIåý [ïíºýô[bÙÿ Tü] Uâ]Zá XïíR bZñ”14 NýïíU TàüR #ábÙÿ@üïíu�ýKýýIý *ïíPïí^
íRâB÷ïíýIýáïíP[ #ây‚ÿNÿšÿ y‡ã@üá[ @üïí[RâRñ âNýâR GáâRïíZïíýFýR— “*ïíPïí^ al„ýáR aÇüáUó
#áâPXNýX y‚ÿïí[ âRïíB÷áUýIåýaX #OÞáÖ @üNý@üýIýá *Ø Q[ïíR[ íPb]¤üM âUâ^tËý *@üâýIý
R[ïíBáÌýä[ âUy‚ÿá[ âýFý], â@üÿwŸ Nýábá[á íY íRâB÷ïíýIýá Uá âRïíB÷áUýIåý R[ïíBáÌýä[bÙÿ í]á@ü,
*@üOá âRsEýZ @üâ[Zá U]á YáZ Ráñ”15 NýïíU Rãbá[[³R [áZ XïíR @üïí[R— “*AR
NýábáïíP[ #Uïí^_ S÷XáM aáïíS¤ü bbÙÿïí]< *@ü aXïíZ *bÙÿ GáâNý Wýá[NýU_Þ *UÛ
UáDü]á[ yƒÿáïíR yƒÿáïíR aåâUy‚çÿNý âýFý]ñ â@üÿwŸ âUâýEý¼ GRaÛCïí_Þ[ #áUïíNÞý Nýábá[á âýIýâ@üZá
Oáâ@üïíNý Sáïí[ RábÙÿñ”16

UáDüáâ][ [ïíºýô íRâB÷ïíýIýáïíP[ KÙýSâyƒÿâNý âU_ïíZ #Nåý] aåïí[[ í@üáR UºýôUó Sá<Zá
YáZâRñ NÜýá[ XïíNý— “S÷á@àü-ÿPùáâUKòýïíBáÌýä[ í]á@ü[ábÙÿ UáDü]á[ S÷@çüNý #áâPUáaãñ”17

âNýâR S÷á@àü-ÿPùáâUKòý U]ïíNý #âyËøý@üWýá_ã í]áïí@üïíP[ âýEýâbôNý @üïí[ïíýFýRñ #âyËøý@üWýá_ã
#ïíOÞ NýáïíP[ #âyËøý@ü U]á bZñ NýáýFýáKòýá #ïíyËøýâ]Zá[ #áâPX XáRïíU[ aïí§ÿ *ïíP[ íPb
îUâ ï̂ítËýó[ #ïíR@ü âX] Sá<Zá YáZñ âUAóáNý RçNýáâºýš@ü *.âa.bóáKýR ‘The Races of
Man’ B÷ïíwƒÿ (1909) Nåýïí] Qïí[ïíýFýR, #âyËøý@üWýá_ã GáâNý[ UaUáa *@üaXZ Wýá[ïíNý[
Sá³áU íOïí@ü S÷̂ áÿw‚ÿ XbáaáBïí[[ bÙÿtËýá[ k‡ãïíS âUy‚çÿNý âýFý]ñ18 #áâP-#yËøýá][á UNÞýXáR
XQóWýá[ïíNý í@üúãWåýNý bïíZïíýFýñ NýïíU Pâ¤üM Wýá[Ný < UáÛ]áïíPïí^[ âUâWýl… KÙýSGáâNý
íYXR aÜá<Nýá], í]áQá, Xbáâ], WæýâXG, íAâKòýZá, @åü[ëx‡, í@üá[<Zá, GåZáDü, Wýã], Xå~üá,
í@üá[Tåü bÙÿNýóáâP #âyËøý@üWýá_ã KÙýSGáâNý[á Xå~üá[ã íBáÌýäWåýºýôñ Sâ~üNýïíP[ XïíNý, Wýá[NýUïí_Þ
*ïíP[ báNý âPïíZbÙÿ aWýóNýá < aÛy€çýâNý[ íBáKòýáSºýR bïíZâýFý]ñ #âyËøý@ü[á *ïíPïí^
ýEýá_Uáïía[ aæýEýRá @üïí[, aåax‡l„ý aXáGUóUyƒÿá[ S÷UNÞýR @üïí[ñ NýáïíP[ âUr‡áa— XçNåýó[
S[ #áiŠá SábáKòý,GãUGÿwŸ[ #OUá BáýFýSá]á[ XïíQó #UyƒÿáR @üïí[ñ  #ïíRïí@ü[ XïíNý,
*bÙÿ WýáURá íOïí@ü Wýá[NýãZ aWýóNýáZ  ̀ GlŠáÿw‚ÿ[UáP' S÷âNýâÌýNý bïíZïíýFýñ *Ü[á Uç¤ü aXáâQ,
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XáâýIý aXáâQ @ü[Nýñ XáâýIý[ aXáâQ[ KÙýS[ *@üA~ü SáO[ AáKòýáWýáïíU SåÜïíNý [áAïíNýáñ19

#Nåý] aåïí[[ #RåXáR, #áâP #âyËøý@ü[á âýFý] Wýá[ïíNý âU@üâ^Ný ̂ âºýô-SæGá[ #áâP S÷UNÞý@üñ
NýÜá[ #RåXáR #Xæ]@ü RZñ @üá[M @çüâ_[ aáïíO â^U < ^âºýô SæGá[ aæýEýRá < âU@üá^
GâKòýïíZ #áïíýFýñ íYïíbNåý *ïíPïí^ @çüâ_[ aæýEýRá #áâP-#âyËøý@üïíP[ báïíNý bïíZâýFý], NýábÙÿ
^âºýôSæGá[ KÙý¿ýU NýáïíP[ báïíNý b<ZáýIýábÙÿ y‡áWýáâU@üñ [ïíX^ýEýú XGåXPá[ *@übÙÿ XNý
GáâRïíZïíýFýR—“aXNý] WæýâXïíNý *UÛ SábáïíKòý[ BáïíZ y‚ÿïí[ y‚ÿïí[ QáRó KÙýÖSáPR-
S÷Má]ã Nýábá[ábÙÿ KÙý¿ýáUR @üïí[ñ @ü]á,Ráâ[ïí@ü], SáR, aåSáâ[,]áKÙý, íU|üR S÷WçýâNý
aUâG *UÛ aÇüUNý #áPá < b]åïíP[ ýEýá_< Nýábá[á @üâ[Nýñ Nýábá[á B[ë ýEý[ábÙÿNý Rá
*UÛ PåQ SáR @üâ[Ný Rá, â@üÿwŸ Xå[Bã Sáâ]Ný *UÛ báNýãïí@ü íSá_ XáRábÙÿNýñ @åçüâKòý âbaáïíU
BMRá @ü[á *UÛ ýEýïíú[ vøáa Uçâk„ý #Råaáïí[ âNýâO k‡á[á âPR[áâ¼[ XáS Nýábá[ábÙÿ *ïíPïí^
S÷ýEýâ]Ný @üïí[ñ”20

RçNýáâºýš@üïíP[ XïíNý #âyËøý@üïíP[ ÿPùáâUKòý[á *ïíPïí^ *ïíaïíýFýñ aåRãâNý@åüXá[
ýEýïíµýáSáQóáZ GáâRïíZïíýFýR— “#âyËøý@üïíP[ #áBXR bZ KÙýºý[-SæUÞ bbÙÿïíNý; ÿPùáâUïíKòý[á
#áïía KÙýºý[-SâsEýX bbÙÿïíNýñ”21 UNÞýXáïíR Pâ¤üM Wýá[ïíNý ÿPùáâUKòýïíP[ S÷áQáRó Oá@üïí]<
*@üaXZ KÙýºý[ Wýá[ïíNý *ïíP[ #UyƒÿáïíR[ S÷XáM Sá<Zá YáZñ22 #RåXáR @ü[á bZ,
KÙýºý[ Wýá[ïíNý #áYÞïíP[ #áâQSNýó S÷âNýÌýá @üáïí] ÿPùáâUKòý[á Pâ¤üM Wýá[ïíNý aïí[ íYïíNý
Oáïí@üñ #Nåý] aåïí[[ XïíNý, ÿPùáâUKòý[á WæýXQóaáB[ãZ KÙýS@æüïí][ íBáÌýä [ïíS Wýá[ïíNý
S÷ïíU^ @üïí[âýFý]ñ îUâP@ü aáâbïíNýó #âWýâbNý `SâM'[á âýFý] *bÙÿ íBáÌýäWåýºýôñ23 NÜýá[
#RåXáR, WæýXQóïíBáÌýä[  í]áïí@ü[á UóUaáâZ@ü aæïí¼ NýáXá #áb[ïíM[ GRó *ïíPïí^
*ïíaâýFý]ñ UáÛ]áïíPïí^[ UâM@ü[á< (B§ÿáâ[âKý) WæýXQóïíP^ *UÛ ¼ôãýIýïíPïí^ UáâMïíGó
íYNýñ NÜýá[ XïíNý, UáÛ]áïíPïí^[ WæýâXSå¼ #áâP-#yËøýá][áñ Nýá[S[— “UáDü]áZ S÷OX
#RåS÷ïíU^ @üïí[ ÿPùáâUKòý[áñ *[á ÿPùáâUKòý Wýá_á[ í]á@ü âýFý]ñ îUâP@ü aáâbïíNýó *ïíP[
“Paåó” Uïí] #âWýâbNý @ü[á bïíZïíýFýñ”24 aåRãâNý@åüXá[ ýEýïíµýáSáQóáZ S÷XåïíA[ XïíNý,
ÿPùáâUKòý[á âýFý] #áâP-#âyËøý@üïíP[ íOïí@ü aWýó *UÛ Nýá[á âýFý] RB[ aWýóNýá[ SçÌýïíSá_@üñ
âal„åý aWýóNýá *ïíP[bÙÿ @üãâNÞýñ25  Hall aáïíbU GáâRïíZïíýFýR— “ÿPùáâUKòý[á âal„åý-KÙýSNýó@üáZ
S÷OïíX NýÜáïíP[ aWýóNýá BïíKòý íNýáïí]Rñ *ÜïíP[bÙÿ *@üâýIý P] *bÙÿaWýóNýáïí@ü âRïíZ YáZ
aåïíX[ïíPïí^ *UÛ *bÙÿ P]bÙÿ aåïíX[ãZ RáïíX Sâ[âýEýNý bZñ”26

#RåXáR @ü[á bZ, *[S[ #áYÞ[á Wýá[ïíNý[ KÙýºý[-SâsEýX S÷áïíÿw‚ÿ #áâQSNýó âUy‚ÿá[
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@üïí[ñ UáÛ]áïíPïí^ RâKÞý@ü #áYÞïíP[ KÙýSâyƒÿâNý âU_ïíZ aå@åüXá[ íaR GáâRïíZïíýFýR—
“aÛy€çýNýWýá_ã GRP] *ïíPïí^ @üïíU S÷OX KÙýSâRâUtËý bïíZâýFý] Nýá U]á YáZ Ráñ NýïíU
Aõãu�ýSæUÞ NçýNýãZ ̂ NýáoPã[ #ïíR@ü@üá] #áïíBbÙÿ ía CýIýRá CïíýIýâýFý]ñ”27 @üá[M KÙýºý[Uïí§ÿ[
XbáyƒÿáRBïíKòý íXðYÞ YåïíB[ âRP Þ̂R Sá<Zá íBïíýFýñ #Nåý] aåïí[[ XïíNý— “YâP< Aõãu�ýSæUÞ
YåB íOïí@übÙÿ UáDü]áïíPïí^  UõáÎMóQïíXÞ[ #RåS÷ïíU^ CïíýIýâýFý], NýOáâS |üÂYåïíB[ SæïíUÞ
UõáÎMóQXÞ UáDü]áïíPïí^ âUïí^_ S÷âNýÌýá ]áWý @ü[ïíNý Sáïí[âRñ â@üÿwŸ |üÂYåïíB[ Sïí[
Sá][áGBïíM[ aXZ íUðk„ýQXÞ k‡á[á UáDü]áïíP^ n‰áâUNý bïíZ âBïíZâýFý]ñ ...Sá]-
[áGBïíM[ Sïí[ íaR[áGBM UáDü]áZ #áUá[ UõáÎMó-QïíXÞ[ SåRÚS÷âNýÌýá @üïí[Rñ”28

*ïíPïí^ #áYÞ [ºýô *UÛ #áYÞ Wýá_á Xæ]Ný KÙýºý[-SâsEýX âP@ü íOïí@ü B§ÿáS÷Uáb Qïí[
S÷ïíU^ @üïí[ïíýFýñ Tüïí] U{ aXZ < Sâ[UNÞýïíR[ S[ UáÛ]áïíPïí^ #áYÞ S÷Uáïíb[ S÷ïíU^ñ
#Nåý] aå[ *bÙÿ S÷Uábïí@ü ̀ îUâP@ü QXÞ' Rá Uïí] ̀ íSð[áâM@ü QXÞ' âRïíPß̂  @üïí[ïíýFýRñ29

#ïíR@üâPR SYÞÿw‚ÿ Qá[Má âýFý] Wýá[Ný #áYÞGáâNý[ #áâP âRUáayƒÿ]ñ #áQåâR@ü YåïíB
William Jones, Andreas Jager S÷XåA[á #áYÞ #áBXR Nýºýš S÷âNýÌýá @üïí[ïíýFýRñ
NýáïíP[ XïíNý, #áYÞïíP[ #áâP âRUáa XQó < SæUÞ bÙÿKÙýïí[áSñ #ïíRïí@ü[ XïíNý, [áâ^Zá[
KÙý[á] SUÞïíNý[ SáPïíP^ #OUá NçýMWæýâX â@ü[âAG #°×] #áYÞïíP[ #áâP UáayƒÿáRñ 30

axS÷âNý #á[@üábÙÿX SábáïíKòý[ SáPïíPïí^ âAõ.Sæ. í_áKòý^-aÂP^ ̂ NýáoPã[ *@üâýIý aWýóNýá
#áâUÿt€çýNý bïíZïíýFýñ âal„åý aWýóNýá[ aX@üá]ãR *bÙÿ aWýóNýá[ RáX@ü[M bïíZïíýFý
`#á[@üábÙÿX'ñ31 #ïíRïí@ü[ XïíNý, íaAáR íOïí@ü #áYÞ Wýá_áWýá_ã[á SçâOUã âUâWýl… #Ûïí^
ýFýâKòýïíZ SïíKòýâýFý]ñ #Nåý] aå[ NÜýá[ #áïí]áýEýRá[ í@üáOá< #áYÞ #áBXR Nýïíºýš[ KÙýïíq‰AXá¼
@üïí[RâR â@üÿwŸ NÜýá[ #áïí]áýEýRá íOïí@ü íUáHüá YáZ #áQåâR@ü Sâ~üNýïíP[ XNý âNýâR< #áYÞ
#áBXR Nýïíºýš âUr‡áaã âýFýïí]Rñ

GáXÞáR Sâ~üNý August Rudolf Friedrich Hornle-*[ #RåXáR— “#áYÞ[á
Wýá[NýUïí_Þ *@üUáïí[ *@üPïí] #áïíaRâRñ NýÜá[á På'Uáïí[ På'Pïí] Wýá[NýUïí_Þ #áïíaRñ
S÷OïíX NÜýáïíP[ íY P]âýIý #áïía íaâýIý KÙýºý[ Wýá[ïíNý[ SâsEýXá°×ïí] UaâNý yƒÿáSR @üïí[ñ
Sïí[ íY P]âýIý #áïía íabÙÿ P]âýIý S÷OX Pïí][ UáaWæýâXâýIý[ í@üïíú #RåS÷ïíU^ @üïí[
*UÛ S÷OX P]ïí@ü NÜýáïíP[ UáaWæýâX íOïí@ü Uâbÿt€çýNý @üïí[ñ NýAR S÷OX Pïí][ #áYÞ[á
âk‡NýãZ P]ïí@ü í@üïíú í[ïíA ýEýá[Sáïí^ ýFýâKòýïíZ SïíKòýRñ”33 *AáïíR NýáïíP[ P]ïí@ü
#á]SãZ *UÛ Sïí[[ P]ïí@ü RâKÞý@ü íBáÌýä RáX íP<Zá bïíZïíýFýñ *@üáïí] Goerge
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Abraham Crierson íbáïíZRïí][ (Hornle) #RåXáïíR[ KÙýS[ Wýá_áNýïíºýš[ Inner-
outer Classification @üïí[ïíýFýRñ33 íaAáïíR U]á bïíZïíýFý— S÷OX P] (#á]SãZ[á)
íYaU #°×ïí] (âal„åý #UUáâb@üá) UaUáa yƒÿáSR @üïí[âýFý], íaAáïíR âk‡NýãZ P]
(RâKÞý@ü[á) KÙýSâyƒÿNý bïí] S÷OX P] NýáïíP[ í@üúãZ UáaWæýâX íýFýïíKòý âPïíZ Wýá[ïíNý[
#ÿRóáRó #Ûïí^ ýFýâKòýïíZ SïíKòýâýFý]ñ S[UNýãÞ@üáïí] S÷OX Pïí][ S÷WýáïíU í@üúWæýâX[
UábÙÿïí[ Uâb[§ÿ Wýá_á|üâ] (Outer Language) âU@üâ^Ný bZ *UÛ âk‡NýãZ Pïí][ k‡á[á
Xæ] í@üúWæýâXïíNý #ÿw‚ÿ[§ÿ Wýá_á|üâ] (Inner Language) âU@üâ^Ný bïíZïíýFýñ

#Nåý] aåïí[[ XïíNý, #áYÞïíP[ PåbÙÿ Pïí][ XïíQó SáOÞ@üó XáOá[ #á@åüâNý— #á]SãZ[á
vøy‡ @üSá] GáâNý, RâKÞý@ü[á PãCÞ @üSá] GáâNýñ NÜýá[ #RåXáR— “XQó *â^Zá[ íY
SUÞNýXá]á #áïíýFý Nýá[bÙÿ âR@üýIýUNýãÞ í@üáR yƒÿáïíR vøyöÿ-@üSá] íBáÌýä[ S÷OX GlŠ
bïíZâýFý]ñ”34 NÜýá[ XïíNý— “UáDü]á[ S÷OX #RåS÷ïíU^ @üïí[ ÿPùáâUKòý[áñ...*ïíP[
#Råa[ïíM #áïía #áYÞWýá_áWýá_ã #á]àSãZ[áñ...*[ábÙÿ XïíR bZ, îUâP@ü < íUïíPáºý[
aáâbïíNýó UâMÞNý `#aå[' GáâNýñ”35 âNýâR #RåXáR @üïí[ïíýFýR, UáÛ]áïíPïí^ #áBNý
WæýXQóïíBáÌýäïíP[ íýEýïíZ #á]SábÙÿR[á âýFý] aÛAóáBâ[Ìýñ @üá[M KÙýfEýïí ÷̂Mã[ UáDüáâ]ïíP[
XïíQó #á]SábÙÿRïíP[ îUâ^tËýóbÙÿ #âQ@üñ

âAõ.Sæ. 1500 aáïí][ @üáýFýá@üáâýFý aXZïí@ü Wýá[ïíNý RâKÞý@ü #áYÞïíP[ KÙýSâyƒÿâNý Q[á
bZñ S÷OïíX âal„åý KÙýSNýó@üá,Nýá[S[ B§ÿá[ S÷Uáb SïíO aXB÷ KÙýºý[ Wýá[NýUóáSã RâKÞý@üïíP[
S÷U] âUy‚çÿâNý CïíýIýñ Rãbá[[³R [áïíZ[ XïíNý— ̀ `#áYÞïíP[ Wýá[NýáBXR S÷áýEýãR@üáïí][
*@üâýIý UçbÖ aáXáâG@ü KÙýSâUn‰ïíU[ PçtËýáÿw‚ÿ âbaáïíU KÙýïíq‰A @ü[á YábÙÿïíNý Sáïí[ñ #RáYÞ
#OUá #áYÞSæUÞ aXáGâURóáa âýFý] *@ü[@üX; Nýá[S[ #áïíYÞ[á YAR NÜýábáïíP[ âRïíGïíP[
aXáGâURóáa ]bÙÿZá #áâaïí]R,NýAR PåbÙÿ #áPïí Þ̂ *@üýIýá S÷ýEý~ü aÛCáNý âRsEýZbÙÿ
]áâBïíZâýFý]ñ íabÙÿ aXáGâURóáa BâKòýïíZ KÙýâJýZáâýFý] NýábábÙÿ S[UNýãÞ âbmPåaXáGñ”36

â@üÿwŸ SæUÞâPïí@ü PãCÞ aXZ âUïíPb SYÞÿw‚ÿbÙÿ NýáïíP[ #UyƒÿáR âýFý]ñ b[S÷aáP ^áyžÿã
GáâRïíZïíýFýR— “â@üÿwŸ S÷áýEýãR #áYÞBM âXâO]á[ Sæïí�Uß íY @üAR #áïíaR RábÙÿ, Nýábá *@ü
S÷@üá[  âyƒÿ[bÙÿñ @üá[M UõáÎMáâP S÷áýEýãR B÷ïíwƒÿ U§ÿïíPïí^[ RáX< }üRá YáZ Ráñ”37 #Nåý]
aåïí[[ #RåXáR, Nýá[á Uá[áMaã[ Sïí[ S÷áýEýóïíPïí^[ í]á@üïíP[ @üáïíýFý S÷U] UáQá
íSïíZâýFý]ñ *bÙÿ S÷áýEýóïíPïí^[ aÛy€çýâNý âýFý] SçO@ü *UÛ aXçk„ýñ Nýá[á âýFý] í^ðYÞUãïíYÞ
aábaãñ *bÙÿ GáâNý UáÛ]áïíP^ïí@ü í@üú @üïí[ BïíKòý KÙýïíJýâýFý]ñ âNýâR GáâRïíZïíýFýR—
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“RçNýïíºýš[ âP@ü âPïíZ S÷áýEýó Wýá[Ný âNýRWýáïíB âUWýºýô—âUbá[, UáDü]á < <âKòý_áñ *bÙÿ
âNýR S÷ïíPïí^[ #âQUáaãïUçïímP[ S÷QáR RçNýáâºýš@ü îUâ^tËýó bïífFý NýáïíP[ âUy‚çÿNý â^[y€ýNýáñ
SâsEýïíX *bÙÿ SYÞáïíZ[ #ây‚ÿNÿšÿ #áX[á Uá[áMaã[ SæUÞ-S÷áÿw‚ÿ SYÞÿw‚ÿ ]¤üó @üâ[ñ âUbá[
S÷ïíPïí^ *bÙÿ SYÞáZ íU^ UóáS@üWýáïíU UNÞýXáR; â@üÿwŸ UáDü]áïíPïí^bÙÿ *bÙÿ SYÞáZ
âUïí^_WýáïíU CRãWæýNý bïíZïíýFýñ <âKòý_á[ #âQUáaãUçmP *bÙÿ SYÞáïíZbÙÿ Pâ¤üMNýX S÷âNýâRâQ
y‡[ìSñ”38 [ïíX ý̂Eýú XGåXPá[ GáâRïíZïíýFýR— “#áYÞGáâNý[ aÛySïí Þ̂ #áâaUá[ SæïíUÞbÙÿ
íY UNÞýXáR UáDüá]ã GáâNý[ KÙý¿ýU bbÙÿZáâýFý] *UÛ Nýábá[á *@üâýIý KÙýfEýá§ÿ < âUâ^tËý aWýóNýá[
#âQ@üá[ã âýFý], *bÙÿ âak„ýáÿw‚ÿ YåâºýôYåºýô B÷bM @ü[á YáZñ”39

íY Uâ]Ìý < PåGßZ R[ïíBáÌýäïí@ü TüR #ábÙÿ@üïíu�ýKýýIý ̀ bÙâÀýKý' Uïí]ïíýFýR Rãbá[[³R
[áZ, #Nåý] aå[ S÷XåA NýáïíP[ #áâP-RâKÞý@ü #âWýQáZ Wæýâ_Ný @üïí[ïíýFýRñ *ïíP[ báïíNýbÙÿ
Wýá[NýU_Þ UóáSã îUâP@ü aWýóNýá[ KÙýïílŠ_ < âUy‚ÿá[ bïíZâýFý]ñ Rãbá[[³R [áZ Uïí]ïíýFýR—
“íY GR âUâ^tËý Wýá[NýãZ aWýóNýá < aÛy€çýâNý[ GlŠPáNýá *UÛ Yábá[á SæUÞNýX Wýá[NýãZ
aÛy€çýâNý[ #áXæ] [ìSáÿw‚ÿ[ aáQR @üâ[Zá Nýábáïí@ü RU@üïí]U[ RU[ìS PáR @üâ[ZáâýFý]...
*bÙÿ RNåýR GïíR[ R[NýºýšâUP Pºý RáX bbÙÿïíNýïíýFý #áâP-RâKÞý@ü (proto-Nordic)ñ”40

#Nåý] aåïí[[ XïíNý— “#áYÞ Wýá_áWýá_ã RâKÞý@ü[á âýFý] KÙýºý[ *â^Zá[ NçýMWæýâX[
#âQUáaãñ”41 íaAáR íOïí@ü NýáïíP[ *@üâýIý UKòý P] Wýá[ïíNý[ KÙýºý[-SâsEýX #Ûïí^
KÙýSâyƒÿNý bZ *UÛ âal„åý RPã[ S°× #UUáâb@üáZ UaUáa }ü[ë @üïí[ñ Nýá[S[ Wýá[ïíNý[
#RóáRó #°×ïí] ýFýâKòýïíZ SïíKòýñ Wýá[ïíNý âUâWýl… aXïíZ #áBNý GáâNý|üâ][ RçNýáâºýš@ü
îUâ^tËýó—

#áâP-#âyËøý@ü 42 : 1. #á@üá[ AUÞá@üá[ñ 2. ]x‡á íOïí@ü XáHüáâ[ XáOá[ Aåâ]ñ 3. ýEý<Kòýá
< ýEýóán�ýá Rá@üñ 4. BáïíZ[ [Dü @çüz×@üáZñ 5. ýEåý] íýLýKÙý íA]áïíRáñ 6. [ïíºýô ‘A’
Agglutiong-*[  ̂ Ný@ü[á Sâ[XáïíM íUâ^ñ

ÿPùáâUKòý 43 : 1. ̂ [ã[ XQóXá@üá[ñ 2. ]x‡á XáOáñ 3. BKòýR SáNý]áñ 4. íýFýáýIý Rá@üñ5.
[Dü XZ]áñ

#á]SãZ 44 : 1. ̂ [ã[ XQóXá@üá[ñ 2. íýFýáýIý #ïíS¤üá@çüNý íýFýáýIý < ýEý<Kòýáñ 3. üXáOá[
íSýFýïíR[ #Û^ íBá]ñ 4. ]x‡á Rá@üñ 5. íBá] XåAñ 6. BáïíZ[ [Û Tü[aáñ

RâKÞý@ü 45 : 1. íPb Uâ]Ìý < PçýLòý aÛUk„ýñ 2. PãCÞá@üá[ ̂ [ã[ñ 3. íBð[UMÞñ 4. Rá@ü AåU
a[ë < ]x‡áñ 5. XáOá PãCÞ bïí]< íBáïí][ âPïí@ü aåyStËý íHüÜá@üñ 6. íPïíb[ <GR íU^
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Wýá[ãñ 7. XåA PãCÞ aåPçýLòýñ 8. RãïíýEý[ âPïí@ü[ íýEýáZá] PçýLòýñ

*bÙÿ XáRU S÷Uáïíb UáDüáâ][ RçNýáâºýš@ü Sâ[ýEýZ @üã? #áXáïíP[ S÷OïíXbÙÿ XïíR [áAïíNý
bïíU #áâP-#âyËøý@ü, ÿPùáâUKòý, Xïí§ÿá], #áYÞ S÷WçýâNý GáâNý[ XïíNýá UáDüáâ] í@üáïíRá âU}ük„ý
[ºýô < y‡Nýwžÿ îUâ^tËýó UbR@üá[ã GáâNý RZñ RçNýáâºýš@ü XïíNý, UáÛ]áïíPïí^ RáRá aXïíZ
âUâWýl… GáâNý[ #áBXR *UÛ íX]Ul„ýïíR UáDüáâ] GáâNý BïíKòý KÙýïíJýïíýFýñ *ïíPïí^ S÷OXUá[
GRBMRá[ aXZ (1901) ýEýãTü @üâX^Rá[ Herbert Hope Risley Wýá[ïíNý[ âUâWýl…
GáâNý|üâ][ Sâ[XáS âR[ìSïíM[ S÷Záa @üïí[âýFýïí]Rñ âNýâR * aXZ GáRáR, UáDüáâ]
GáâNý Xïí§ÿá]ãZ < ÿPùáâUKòýïíP[ âX]ïíR KÙý¿æýNýñ @üá[M ÿPùáâUKòýïíP[ âUy‚çÿNý RáX *UÛ
Xïí§ÿá]ïíP[ âUy‚çÿNý XáOá[ îUâ^tËýó UáÛ]áïíPïí^[ #âQUáaãïíP[ XïíQó Sá<Zá YáZñ
S[UNýãÞ@üáïí] â[Gâ][ *bÙÿ #âWýXNý [XáS÷aáP ýEýmP, âU[Gá^¥ý[ |üb, Rãbá[³R [áZ
S÷XåïíA[ aïí§ÿ #Nåý] aå[< A~üR @üïí[ïíýFýRñ @üá[M—

1.  Xïí§ÿá]ãZ[á Wýá[ïíNý #áBÿwŸ@ü Xá¼ñ íRSá], WåýýIýáR S÷WçýâNý íP^ *UÛ #áaáïíX[
GR ÷̂ëâNýïíNý Xïí§ÿá] #âWýYáïíR[ @üOá GáRá íBïí]< UáÛ]áïíPïí^ Xïí§ÿá]
#âWýYáïíR[ bÙÿâNýbáa íRbÙÿñ NýáïíP[ *@üâýIý Xá¼ îUâ^tËýó UáDüáâ]ïíP[ XïíQó Sá<Zá
íBïí]< #Ró í@üáR îUâ^tËýó Sá<Zá YáZ Ráñ

2. â[G]ã B§ÿáS÷Uáb íOïí@ü âaÛb] SYÞÿw‚ÿ ÿPùáâUKòýïíP[ S÷áQáRó[ KÙýïíq‰A @üïí[ïíýFýRñ
â@üÿwŸ XQó Wýá[ïíNý Xæ]Ný #âyËøý@üïíP[ #áâQSNýóñ  Rãbá[[³R [áZ GáâRïíZïíýFýR—
“â[Gâ] UáDüá]ã[ GRNýºýšBNý îUâ^tËýó âRïíPßïí^ AåU Wåý] â@üýFåý @üïí[R RábÙÿ; Wåý]
@üâ[ZáâýFýïí]R íabÙÿ îUâ^ïítËýó[ Xæ] #Råal„ýáïíRñ Xæ] íY íXáïí§ÿá]ãZ GRïíP[-
ÿPùáâUKòý aÛâX ÷̂ïíM[ XïíQó RábÙÿ, * âU_ïíZ R[NýºýšâUïíP[á *AR #á[â@üýFåý aïímPb
@üïí[R Rá; íabÙÿ Xæïí][ al„ýáR Sá<Zá YáZ Wýá[Nýã R[Nýïíºýš[ RU-âRMãÞNý bÙÿâNýbáïía[
XïíQó”46 #Nåý] aåïí[[ XïíNý— “â[Gâ] UáDü]á[ íY-a@ü] GáâNý[ RçNýáâºýš@ü
Sâ[XáïíS[ aXâtËýBNý Tüïí][ <S[ âWýâºý @üïí[ KÙýSâ[-KÙýºýô XNý S÷@üá^
@üïí[âýFýïí]R, íabÙÿa@ü] GáâNý YâP< UáDü]á[ [átËøýãZ B~üã[ XïíQó UáDüáâ][ aïí§ÿ
Uáa @ü[Ný, NýOáâS Nýá[á a@üïí] UáDüáâ] U]ïíNý Yá íUáHüáZ, Nýá RZñ”47

Nýábïí] â[G]ã @üâONý îUâ^tËýó|üâ] UáDüáâ] í@üáOá íOïí@ü íSïíZïíýFý? #Nåý] aå[
GáâRïíZïíýFýR— “* âU_ïíZ í@üáR aïímPb íRbÙÿ íY SâsEýX < S÷áýEýó Wýá[ïíNý[ âUy‚çÿNý
â^[y€ý GáâNýaXæb *@übÙÿ RçNýáâºýš@ü SYÞáïíZ[ #ÿw‚ÿBÞNý *UÛ Nýá[á KÙýºý[ Wýá[ïíNý[ PãCÞâ^[y€ý
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RçNýáâºýš@ü SYÞáZ íOïí@ü SçO@üñ”48 âNýâR [XáS÷aáP ýEýïímP[ XïíNý[ aïí§ÿ abXNý GáâRïíZ
KÙýºý[-SâsEýX Wýá[Ný *UÛ SæUÞ Wýá[ïíNý[ âUy‚çÿNý â^[y€ý GáâNý|üâ][ *@übÙÿ KÙýÖa
(#á]SábÙÿR) âRïíPß^ @üïí[ïíýFýRñ #Nåý] aå[ UáÛ]áïíPïí^[ âUâWýl… GáâNý <
KÙýSGáâNý|üâ][ Sâ[XáS Nåýïí] Qïí[ïíýFýR—

âNýâR íPâAïíZïíýFýR, *AáïíR KÙýfEýNý[ GáâNý íOïí@ü YNý RãïíýEý RáXïíýFý â^[á@üá[-aæýEý@ü
aÛAóá NýNý @üXïíýFý, Ráâa@üá[-aæýEý@ü aÛAóá< NýNýbÙÿ UáKòýïíýFý *UÛ íPb îPCÞó @üXïíýFýñ
RçNýáâºýš@ü Sâ[XáïíS[ *bÙÿ Nýáâ]@üá íOïí@ü âNýâR íPâAïíZïíýFýR, UáÛ]á[ âUâWýl… í ÷̂âM[
UõáÎMïíP[ aïí§ÿ KÙýfEýNý[ GáâNý|üâ][ RçNýáâºýš@ü SáOÞ@üó âUïí^_ íRbÙÿñ

GáâNý â^[á@üá[-¬áS@ü Ráâa@üá[-¬áS@ü íPb-îPCÞó
aæýEý@ü aÛAóá aæýEý@ü aÛAóá âX.âX.

UõáÎM 78.8 70.8 1676

@üáZyƒÿ 78.4 70.7 1636

aPïíBáS 78.6 74.1 1603

íBáZá]á 77.3 74.6 1646

î@üUNÞýó 77.5 76.6 1629

íSáP 77.8 76.4 1615

[áGUÛ^ã 75.7 76.9 1607

UáBPã 76.4 80.8 1603

UáKÙý[ã 75.1 84.3 1585

ýEý~üá] 78.1 74.1 1609

Xåa]XáR 77.9 77.5 1634

aÜá<Nýá] 76.1 88.8 1514

Xå~üá 74.5 89.9 1589

<Kòýá< 75.4 86.1 1521

Xá]SábáâKòýZá 75.8 9.36 1577
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#Nåý] aå[ âUïír‰_M @üïí[ íPâAïíZïíýFýR— “@åü]Gã B÷wƒÿaXæb #Råaáïí[ UáDü]á[
[áýLòýã í ÷̂âM[ UõáÎM[á íY PáUã @üïí[R, NýÜá[á #áâP æ̂[ @üNÞçý@ü @üáRó@åüG íOïí@ü #áRãNý
S°×UõáÎïíM[ UÛ^Q[, Nýá[ âSýFýïíR í@üáR[ìS RçNýáâºýš@ü aXOÞR íRbÙÿñ KÙýºý[ S÷ïíPïí^[
UõáÎM[á PãCÞ-â^[y€ýñ UáDüá]ã UõáÎM[á UáDü]á[ #RóáRó GáâNý[ RóáZ âUy‚çÿNý-
â^[y€ýñ”50 NÜýá[ XïíNý— “[áýLòý, aXNýýIý < Uïí§ÿ[ KÙýfEý GáâNýaXæïíb[ XïíQó íBá] XáOá <
]x‡á íPb,#RóáRó GáâNý < Xåa]XáRïíP[ íýEýïíZ íU^ã Sâ[XáïíM PçtËý bZñ KÙýfEý
GáâNýaXæïíb[ XïíQó íY #á]SãZ KÙýSáPáR aUïíýEýïíZ íU^ã, Nýá * íOïí@übÙÿ S÷XáM bZñ”51

Rãbá[[³R [áZ UáÛ]áïíPïí^[ #âQUáaãïíP[ RçNýáâºýš@ü îUâ^tËýó âUïír‰_M @üïí[
GáâRïíZïíýFýR— “UáDüá]ã[ ýEåý] @üáïí]á, íýEýáïíA[ XâM SáNý]á bbÙÿïíNý CR UáPáXã Uá
@üáïí]á, BáïíZ[ [Û aáQá[MNý SáNý]á bbÙÿíNý CR UáPáXã, âRx…NýX í ÷̂MãïíNý âýEýc€ýM CR^óáX
SYÞÿw‚ÿñ  íPb-ïîPïíCÞó[ âP@ü bbÙÿïíNý UáDüá]ã XQóXá@çüâNý, AUÞNýá[ âPïí@ü íHÜüá@üñ
Ráaá@çüâNý< íXáýIýáXåâýIý XQóX, YâP< Nýã¤ü̃, KÙýl…Ný Ráaá@çüâNý KÙýfEýNý[ í]á@üïíP[ âWýNý[
aýEý[áýEý[ aå]Wýñ”52 UáÛ]áïíPïí^[ #âQUáaãïíP[ âU_ïíZ #Nåý] aåïí[[ SYÞïíU¤üM—53

1. UáÛ]áïíPïí^[ UõáÎMM, îUPó, @üáZyƒÿ, aPïíBáS S÷WçýâNý KÙýfEýNý[ GáâNý[ XïíQó
#á]SãZ KÙýSáPáR S÷QáRñ

2. #á]SãZ KÙýSáPáR #RóáRó GáâNý[ XïíQó #áïíSâ¤ü@ü WýáïíU @üïíXïíýFýñ

3. NýTüaã]Wåýºýô GáâNý|üâ]ïí@ü #áâP-#yžÿá]ïíP[ îUâ^tËýó S÷U]ñ ÿPùáâUKòýïíP[
îUâ^tËýó< Sá<Zá YáZñ

4. KÙýSGáâNý|üâ][ XïíQó #áUá[ PåâýIý SYÞáZ Sá<Zá YáZ—

@ü. aÜá<Nýá], Xå~üá, <Ü[á< GáâNý|üâ] #áâP-#yžÿá] SYÞáZWåýºýôñ

A. KÙýºý[-SæïíUÞ[ KÙýSGáâNý|üâ] íYXR í]SýEýá, WåýâýIýZá S÷WçýâNý GáâNý Xïí§ÿá]ãZ
SYÞáWåýºýôñ

UáÛ]áïíPïí^[ #á]SábÙÿRïíP[ aïí§ÿ #áâP-#âyËøý@ü, ÿPùáâUKòýïíP[ âX ÷̂M @üãWýáïíU
CïíýIýâýFý] Nýá[ S÷XáM Sá<Zá YáZ Ráñ #Nåý] aåïí[[ #RåXáR— “aÇüUNý *bÙÿ âX ÷̂X
bïíZïíýFý UáâMGó axSâ@ÞüNý Ul„åýïíP[ aåïíYáB < âUUáïíb[ XáQóïíXñ”54 Rãbá[[³R [áZ
GáâRïíZïíýFýR— “UyŸNý UáDü]áïíPïí^[ íY GR < aÛy€çýâNý ̂ NýáoPã[ S[ ̂ NýáoPã Qâ[Zá
BâKòýZá KÙýâJýZáïíýFý, Nýábá[ S÷áZ aXB÷ Xæ] [ìSáZMbÙÿ S÷QáR #á]SábÙÿR < #áâP-#ïíyËøý]ãZ

@üâUâNý@üá   13
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The Role of Education in facilitating
E-Learning Ensuring Accessible
Teaching Learning For All in The 21st

century Education system in India.

Gita Baral,  Mr. Rajarshi Roy Chowdhury & Dr. Partha Ghosh

Abstract : E- learning has developed fast  due to Internet. It is mostly
associated with activities involving computers and interactive network
simultaneously .E-learning is organized online student centered approach,
Which can end used students according to their needs. The  popularity of
E-education is increase day by day because of number of reasons every
day. E-learning is a technology which support technology which support
teaching learning, via computer and that the web technology. It fills  gap
between teacher and student in two different area. It provides  new entries
learning environments for students and teachers to develop critical thinking,
research, and innovation. The  use of such innovative techniques to garner
learners  interest is create an indelible impression in the minds of the
learners. E- learning platform provides opportunity to quickly make
technical concepts and  communicate to a  much wider  audience at the
faster pace. Today  rapidly growing economics and use of knowledge  and
this requires an educated and skill person .WWW (World Wide Web) is
being used to communicate and collaboration sharing resources to  each
other easily. Thought the paper focus on the teaching, learning process in
21st century in facilitate E- learning.
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Introduction  : Almost everything in 21st century has linked  with  “E”
which  denote Electronic. Today Internet, WWW, E- learning is necessarily
.Everyone can use or learn from electronics devices. Now the days when
anyone can access education from anywhere, anytime through online
education. This development will be complete through ICT which stands
for’ information and communication technology’. It’s helped to adapting
to new and electronic learning technologies empowers all irrespective of
their diversities. Therefore we need to Evaluate E- learning to increase
knowledge of its influence and effectives on educational activities in 21st

century. Since the term E- Learning used inconsistently . E-learning involved
as learning take place together with texts, video, voice, sound, collaborative
sharing, graphics etc. It enhances the quality of teaching and learning
report the need for  higher education for r maintaining the higher education.
In  21st century teachers help students to connect with world and understand
the issues of our world faces  E-learning is  use of technology to enables
people to learn anytime and  anywhere. It can include training and delivery
of  just in time from expert. E- learning is essentially imparting education
through computer  include Internet, Intranet, CD-ROM, audio, video
resource etc.

OBJECTIVES OF THE STUDY:

1. To know about the teaching learning process in 21st century with help
of E- learning

2. To know the advantages or benefits of E – Learning .

3. To know about the role of teacher in E-learning.

METHODOLOGY OF THE STUDY: The present research is a review-
based study. The data have been taken from different govt. reports,
published scholarly articles, unpublished non-peer-reviewed articles of
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related aspects, newspapers, relevant books, and internet sources.

DEFINATION OF E- LEARNING: E- Learning is a online learning it  delivery
through Internet technology to enhance knowledge ,skills.

E- learning is Defined  as :

 Learning that is delivered enable or mediated using electronic
technology for  explicit purpose of training in organizations.

 Brandon Hall define E- learning as – instructional that is  delivered is
electronically, in a part or wholly via a web browser, through the
internet to the intranet though multimedia platform CD-ROM or DVD.

 Koohang & Harman 2005- E-learning is delivery of education (all
activities relevant to instructing teaching and learning )through
various electronic media.

 E-learning is a online course using the modem, wireless or cable
connection, to access all academic courses using materials from
computer, phone and other  electronics devices.

 E- Learning  refers to educational process to which emphasize
technological to mediate both synchronous as well as asynchronous
teaching learning activities .

 E- learning is new concept of education which is different from
traditional teaching. It provides  guidance through video, Lecture
and other  contents. To makes it is course content  interesting and
effective we used  graphics animation  and multimedia .It also means
incorporates self motivation,  efficiency and technology.

 E-learning is a interactive process of communication. It maintained
facility teaching -learning process with help of ICT

 Darin E Heartless ( 2001) : Teaching and learning process by using
Internet media  Internet or other computer network in order to give the
materials to the students..
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CHARACTERISTICS OF  E- LEARNING:

 E -Learning is learner centered learning method. Which makes learners
free to choice what when how where to learn.

 E-learning is flexible method. No space or time  is required for the
learning process it required various technology to link with learner
and teachers.

 E-learning is pedagogy empowered by digital technology.

 It generally  confined to online learning. through Internet and web-
based learning on face to face  interaction occurs their.

enables content presentation in several ways every representation
from having own advantage and disadvantages. Use multimedia to accrue
desire outcome.

 It result in radical improvements in the effectiveness, reach and cost
effective of learning  related to traditional process. so we may called it
blended learning .Such as  virtual classroom ,simulation, community
and even a classroom it is it access anytime anywhere near for 24/7.

 E- learning is the dynamic process. It helps in availabiling the  online
expert, beinstructins, quick response many options of learning in the
single click of mouse .

 E-learning bridge the gap between teachers and learners in different
ways.

 E-learning is very comprehensive process which implies his computer
enhanced learning. It trends to enables the teachers to reach millions
of students in one go and communicate the message to the target
audience. This method of learning is paperless away of learning which
protect the environment.

TYPES OF E- LEARNING: Learning mainly Divided into two parts
instructor
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1. synchronous Learning

2. asynchronous learning

1. Synchronous Learning: Synchronous means real time learning .where
enable groups of students to participate in learning activities together at
the same time for anywhere and any place in the world.

Example:video conference ,online chat, web meeting , Google meet virtual
classroom

Characteristic: It’s help to build immediate social interaction and
spontaneous. Exchange fast  information to other. it improve presentation
skill More opportunity provides for the students to share multiple
perspectives.

Asynchronous learning : Asynchronous learning means not real time
learning taking place. In the case of asynchronous online learning ,groups
of students study independently at different time and location for each
other. Asynchronous Learning is a student center method widely used in
online learning most of the online platform maintained the asynchronous
platform. Instructor usually set up a learning path ,which students engaged
with at own place in this method teaching .It allow student to utilize  self-
paced learning because no specific rules or schedule will be maintained in
this learning .

Example:- E- mail, Blog

characteristics Asynchronous Learning: available anytime At t any place
students should  access the facility .It can incorporate a variety of media
More opportunity for student to share multiple perspectives can we you
communicate one to many More time for reflectionIt  enhance the learning
proces.

other types of E-learning : Blended Learning :Blended learning is a is an
integrated approach of both online and offline Learning that includes
multiple mode of instruction and learner practices. It also called hybrid
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learning ,mixed mode  instruction. It incorporate   direct  instruction, indirect
instruction, collaboration teaching ,individual computer assisted learning
etc .To  combined various pedagogical approach to product when optimal
learning outcome with or without use of instructional technologies .

Characteristics of Blended learning: It is a learner centered approach
which make learner free and flexible Students get face to face interaction
as well as they  interact in virtual place Student get experience in using
technology It provide multicultural and multi perspective learning both
student and teacher became more technical and they again enhance a
digital fluency .

 web-based learning : web-based learning is one-way  to learn using web-
based technologies or tools in a learning process. web-based learning is
associated with learning materials delivered in the web browser, including
when the materials are packaged into CD-ROM or other media disk.

Characteristics of Web Based Learning:  it is easy access to resources It
easy to communicates. installing high order thinking skills increase
motivation and access it is Learning Center method  Immediate feedback
and mentoring  can be received online anytime anywhere. web-based
learning is a media for preparation or for learning environment and which
mediate the support resource of the learning the domain associated  with
computers.

The Use of E-Learning in Education : The efficient life in a knowledge
society is marked by an identification of the technology age. The goal of
this study is to investigate whether e-learning influences learners.
Numerous alternative methods of communication are available to help
you and your educator collaborate. Only with online programs could e-
learning be accomplished. Face-to-face interaction can be integrated into
integrated e-learning where distances would not be a concern. E-learning
that provides web engagement and in-person engagement is referred to as
blending e-learning. The usage of multiple sounds and video now expands
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the concept of face-to-face encounters. A goal set by the Indian Ministry
of Human Resource Development over the past several years has always
been to expand the availability of learning to all parts of the nation. But
even in these locations, many people don’t know concerning e-learning
(MALIK, 2009). E-learning was initially researched and then investigated
on how it impacts learning. It is generally agreed that the advantages of e-
learning involve better learning, autonomy, and much more personal
fulfillment, together with flexibility in when and how one wants to know,
capacity to study anyone at moment, from any surroundings, flexibility in
the subject area, no prior subject necessary condition, velocity and learning
experience, and environmental and sound pollution control. E-learning
material is developed with multimedia can be viewed from consistent way
personal computers, as well as other methods of Web-accessible
technologies such as communicating LCD projectors, help the difference
be removed. Studies have shown that e-learning can boost teaching-
learning; therefore it should be employed further in education, which
necessitates developing the necessary foundations. When learners gain
new knowledge as a result of the e-Learning effort that is recognized as a
learning goal. Broadly speaking, higher learning scientific studies refer to
different measures to make their descriptions more precise. In the summaries
of these studies, the meaning may be explained by usingmeasurements,
such as “Which was before, performance task (post-test) or ultimate course
grades” (Boghikian-Whitby and Mortagy, 2008). Using digital sets of data
to improve the understanding, abilities, as well as other results of students
is an innovative teaching method known as e-learning (Fazlollahtabar &
Muhammadzadeh, 2012). Essentially, the phrase “e-learning” describes
the application of modern ICT and the internet in tandem to supply
teaching-learning resources (Beqiri, Chase, & Bishka, 2010). As a result,
such a system is needed; and “e-learning” is the answer to it. Education
provided or facilitated by technological advances is referred to as e-
learning. While delivery systems can include over the Web, wireless
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connection, or web portal, via CD-ROM, television Broadcasting, or
satellite transmission, each method has particular limitations that one must
take into consideration before making a decision (WAGNER, 2008). Instead
of taking over the classroom with chalkboards, e-learning appears to
survive alongside the educational system. This approach aims to go too
deep into rural areas, where learning is something that remains hidden in
the shadows. This can be accomplished by offering inexpensive PCs with
high-speed internet connectivity. An increase in the proportion of e-
learning has the potential to boost the educational system in the 21st
century.

INSTRUCTIONAL DESIGN FOR E-LEARNING :

E-learning can be delivered in three modes:

(i) using the web as a supplement to face-to-face instruction,

(ii) using the web in a mixed mode with face-to-face instruction or distance
learning scenario

(iii) using web-based instruction as completely online with no face-to-
face student or student-teacher interaction. It is the last category that
is more challenging to educators and instructional designers. It allows
training and learning opportunities to reach the learners just in time.
The environment is beneficial for both learners and teachers, as it can
facilitate shift from instructivist to constructivist learning paradigm
that represent student directed learning  rather than teacher-directed
learning.The constructivist-learning paradigm believes.

Objectives are written with student collaboration based on the learner‘s
needs.

 All the learners are unique and bring their own social understanding
to learning context;

 Problems are solved when they have personal relevance to learners

 Knowledge is individually and socially constructed;
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 Learning can only be measured through direct observation and
dialogue.

Constructivist learning encourages learners to express their
conception of an idea, to reflect on the opinions of others or on feedback
provided about their ideas, and to revise their initial conception account
for new opinions and feedback. All these three activities work in cyclic
fashion – expression, reflection and revision.

Instructional Strategies: In fact, a suitable instructional strategy on the
web is integration of the best components of all the different learning
paradigms, which will include information presentation, guidance,
collaboration, drill and practice, reflection, feedback, articulation and
creation, discovery, decision-making, and assessment. The following are
some of the instructional strategies that can be used in e-learning.

i) Information presentation

ii) Decision-making

iii)  Guidance and Collaboration

iv)  Drill and Practice

v) Feedback

vi)  Reflection

vii)  Articulation and Creation

viii) Discovery

ix) Assessment

MEDIA AND TECHNOLOGIES IN E-LEARNING : The Internet, the
backbone of online learning, is an interlinked network of networks that
allows computers worldwide to connect to it, and to communicate or
exchange data with each other. The Internet is based on Transmission
Control Protocol - Internet Protocol (TCP/IP); information is routed in
packets according to TCP/IP specifications. The WWW works on the
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Internet through its own HyperText Transfer Protocol (HTTP), an
interactive platform that uses the following media:

 Text, plain or formatted

 Hybrid text/graphics documents, such as Adobe Acrobat

 Colour images, still and animated or videos

  Sound  3-D models

  Interaction or simulation using JavaScript, VB Script, ActiveX

The WWW also supports real time, text-based chat and audio/video
communication. The basic unit of the WWW is a web page, consisting of
one or more of the media types above. A set of connected pages constitutes
a website. Clicking on links in each page accesses other pages on a site.

Online Media Creation Tools

1. Text: Preparing text-based learning material is relatively easy and can
be done with only computer keyboarding skills. Text-based materials
are also easily accessed and understood by learners. A typical web
page is prepared using HyperText Markup Language (HTML)
instructions; HTML files can be created using common word
processing software, such as Microsoft Word. The WWW also
supports other text formats, such as Rich Text Format (.RTF) or Adobe
Acrobat‘s Portable Document Format (.PDF), which can be embedded
within HTML-coded pages.

2. Graphics and images: Graphics and images are useful to clarify or
illustrate concepts in an online learning programme. Graphics and
images can be created, or digitised using a scanner and imported into
a computer using specific image manipulation software, such as Adobe
PhotoShop or Adobe Illustrator. Images are then imported into an
HTML web page.

3. Audio and video: Audio and video are useful to show practical and
real life activities. Hazardous and costly experiments can be captured
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using video for presentation on the WWW, for repeated use. With
new digital audio and video progressive download and streaming
capabilities, audio and video can be transmitted directly over the
Internet although transmission quality still depends on the learner‘s
network connection and available bandwidth.

4. Animation and 3D-models: Animations and 3-D models can be very
powerful in teaching and learning spatial applications, but need high
bandwidth to display well. The WWW animation standard is animated
GIF files, although Java, Shockwave and Macromedia Flash are also
used. The standard for 3-D modelling is Virtual Reality Modelling
Language (VRML). A web browser needs a VRML plug-in to display
3-D models properly. Designing quality animation and 3-D models
also requires a high degree of skills and experience in the appropriate
software.

Communication Tools

Internet communication is either asynchronous (email, mailing lists, bulletin
boards) or synchronous (text-based chat, audio chat, videoconferencing).
Web-based communication for teaching and learning has been popularised
by the constructivist-learning paradigm.Electronic mail, Mailing lists,
Discussion boards, Cha.

TOWARDS  VIRTUAL  EDUCATION

As the e-learning practices in educational institutions and in the business
and industry grew, virtual institutions started emerging to provide
education and training opportunities. While analyzing the developments
of Virtual Education, identified the forces driving and opposing the
development of virtual education in the world. These are:

Driving Forces

 The increasing capacity, flexibility, and suitability of information and
communication technologies to educational applications .

@üâUâNý@üá   14
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 The growth of knowledge and obsolescence of much of what was
previously learned places an ever-increasing pressure for lifelong
learning, and with diverse personal circumstances, they require flexible
access-to-learning opportunities and venues such as the home, the
work place, the community learning centre, etc.

 Many institutions, particularly in Europe and North America, perceive
that the application of information and communication technologies
will enable them to increase their market share in an environment that
is increasingly competitive.

 There is also a tendency amongst institutions to be seen as doing the
¯right thing  by starting virtual initiatives to be in the news.

 Policy makers and administrators believe that the development of
virtual delivery models will reduce costs, increase productivity, and
enable expansion without cost increases.

Opposing Forces

 No access or prohibitive access to information and communication
technology.

 Copyright restrictions on the use of instructional products and
materials do not promote sharing through collaborative inter-
institutional arrangements or through broad international delivery
models

 The cost of initial hardware, operating software, and instructional
material development typically require capitalisation funds that far
exceed the resources of most institutions. In some cases the problem
is dealt with through internal reallocation of funds (e.g., from library
acquisitions to technology support.

 There is also a widespread practice of passing these costs on to the
student through tuition fee increases or special levies.
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 Faculty unwillingness to adopt new information and communication
technology due to lack of training and adequate technology resources.

 Transfer and accumulation of credit from amongst many institutions
do not yet have a formal structure in many countries.

Virtual Education in India

The National Programme on Technology Enhanced Learning (NPTEL)
started in 2007 is an initiative of the Ministry of Human Resource
Development, Government of India and a joint venture of the Indian
Institute of Technology and Indian Institute of Science. The main objective
of the program is to improve the quality of engineering education in the
country by developing curriculum based video and audio web based
courses. In the first phase of the project, 129 Web courses and 110 video
courses have been developed. Each of these courses consists of contents
equivalent to 40 lecture hours in text, graphics, animation, and video. The
video programs developed are available through YouTube (http://
in.youtube.com/iit). Consequently, they are available as e-learning resource
not just for the people of India, but for the world.Under the Eleventh Five
Year Plan, the Ministry of Human Resource Development, Government of
India has initiated the National Mission on Education through Information
and Communication Technology (NMEICT). Some of the major mission
objectives related to e-learning are:

 Any-time availability of desired knowledge at appropriate levels of
comprehension to all for self paced learning

 Extensive leveraging of the advancements in the field of ICT for taking
the knowledge resources to the door steps of the learner

 Use e-learning as an effort multiplier for providing access, quality and
equality in the sphere of providing education to every learner in the
country

 Provide for Connectivity & access devices, content generation,
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personalization & mentoring, testing & certification and
encouragement of talent

 Bringing efforts of different interested agencies working in the field
of elearning under one umbrella and establishing logical linkages
between various activities

 Spreading Digital Literacy for teacher empowerment and encouraging
teachers to be available on the net to guide the learners .

 Conversion of existing educational tapes into indexed formats
compliant with the internationally accepted standards such as SCORM
(Sharable Content Object Reference Model) .

 Creating a clearinghouse cum rating agency for various web based
learning contents for guiding Indian learners Development of
pedagogical techniques based on edu-entertainment.

 Customisation of Open Source Tools etc.

 Providing e-Learning support to every higher education institution
for technology assisted learning .

 Setting up virtual labs and lab centers and finishing schools for quality
enhancement.

 Standardization& Quality Assurance of e-Content.

E-Learning is developing fast, and refers to the use of networked information
and communication technology.

The Role of Educators in facilitating E Learning : Educators and students
should become accustomed to the new system quickly for effective study
in all areas of education in Nigeria. E-learning applications must be executed
first with an intense workout process that includes installing the necessary
infrastructure like steady energy, growth of the internet services, creation
of subject-specific technology, and so on. Instruction should engage
educators in an e-learning program’s operational framework. Ultimately,
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with the execution of e-learning, we can expect to see considerable
enhancements in the educational system as far as learners and content
covered are concerned. Ultimately, the statistics demonstrate that e-learning
environments educators facilitate to adapt their roles when teaching-
learning in a virtual environment. A distinction needs to be made between
an educator’s position informal instruction and an educator’s role in e-
learning: as a facilitator or arbitrator. In the case of conventional teaching-
learning, an educator’s primary responsibility is involved with managing
the educational atmosphere and the educator delivering knowledge via
presenting style and instruction, both of which are centered on resources.
As such, educators are most likely to change roles from either the powerful
place of facilitating student learning to the posture of steering on the edge
, and are required to embrace educational methods that foster the learning
process of digital education (Anderson et al, 2001). The educator is no
longer required to take the lead in setting up the task, nor does he have to
get the learners interested. Thus, the educator manager position was
diminished, with some of the professional functions associated with
teacher-centered educational systems handed over to students  (Lam &
Lawrence, 2002). Although this study seeks to identify potential hazards
and potential to aid in the development of educators’ roles in both virtual
and face-to-face training, it’s not designed to measure digital and
conventional teaching to determine which is superior. The training program
incorporated several topic modules from multiple training programs,
including educators who addressed one set of learners in-person and
another through online classes. Quoting experts, argue that the increased
number of e-learning programs and degree programs is having a significant
impact on the function of educators and on the way teaching-learning is
done. Since practitioners and academics (Bennett & Lockyer, 2004) have
so much difficulty identifying educators’ roles, clarifying and inspecting
those effects in different technological factors should not be overlooked.
E-Learning, it was found that educators must keep a close eye on
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conversations and activities found online to help students (Donnelly,
2013). Using an online educator in the virtual classroom may assist lessen
the distance between students and their educational setting (Harms et al,
2006). Experts and educators can expect technological advances to be
presented, that will necessitate students‘ instructional adaption, reinforced
by a study to identify whether these techniques are successful. Seeking
hints for how e-learning technology might help promote progressive reform
and also facilitate displays of the benefit is vital (Shroff & Vogel, 2009). It
discovers the concepts and various results on e-learning, as well as the
function it performs in educational institutions and regards to teaching-
learning procedures. The mainstream view nowadays is that one’s career
in the 21st century will depend on how effective a student is in acquiring
modern era information skills, including being creative and innovative.

E-Learning Ensuring Accessible Facilitating Teaching-Learning for All:
Through access to e-learning, students have the opportunity to have a
well enough and assisted educational opportunity. In-class e-learning is a
comprehensive learning lesson that can be packaged and supported across
different times and locations, which uses small and big scale learning
platforms, and which also advances a school’s identity and reputation.
The widespread adoption of e-learning is very useful and accurate for
reducing expenses, saving time, and building technology challenges, as
well as for helping students advance their post-secondary education.
Technology and guidelines are required for e-learning accessibility. One
of the most important aspects is that both the e-learning materials and the
e-learning system ought to be accessible, which is a vital aspect for e-
learning to be successful. Various accessibility measures have been
adopted to make e-learning accessible. The objective of this website is to
detail what standards, such as existing e-learning technologies and
networks, are in place, how they meet these requirements, and what
accessible functionalities they offer. This study elucidates the ideas of e-
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learning and traces the various ways in which e-learning serves in
educational institutions, including face-to-face, traditional, and public
schooling. When it comes to e-learning, the aims of the educational format
should be taken into consideration. This creates the groundwork for the
writers to address various types of education from the perspective of e-
learning. E-learning is an educational model where trainers and learners
are located mainly, but because of the equipment and technologies they
have access to, they are connected (Thiele JE, 2003). As an outcome of
learning made possible by e-learning, the notion of teaching-learning has
emerged that will allow students to learn in virtually any topic, at any
moment, and anywhere they choose eternally (Walker T., 2010). E-learning
is a type of educational platform based on structured instruction but uses
resources. A major element of online learning is the use of technology and
the Internet. The technological learning networks, often known as e-
learning, enables persons to build up and expand their skills and practice.
Training distribution is delivered to a wide audience, all of whom may be in
various locations or at various times. Educational e-learning is beneficial
as it can enhance the effectiveness of the learning process, and it also
enables professors and instructors to reach a wider audience. It can aid in
the removal of obstacles, by offering innovative and vibrant approaches
to motivation and engagement for everyone, while also empowering and
inspiring people to utilize their full potential in learning. Educational
websites use technology in the classroom like learning environments that
allow learners to work together with other models, leadership, the use of
online technologies and techniques, or in partnership with the other
educational institutions. Maintaining and supporting the accessibility of
e-learning and education environments entails ensuring that all three
components of the three-component model are included and supported.
Text documents, powerpoint, as well as other paper works you deliver to
the students are the most significant steps in creating accessible teaching-
learning for all in the 21st century educational systems.
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The Advantages and Benefits of E-Learning

 The major advantage of E-learning is that it gives learners the freedom
and choice to study on their schedule, which gives them the freedom
and flexibility or complete other activities.

 Class-based learning has a lower monitoring capacity than does e-
learning because fewer sessions can be monitored at once.

 A new benefit of e-learning programs is that students have the option
to engage with their professors, educators, and classmates via email.
Learners could save time and resources by enrolling in e-learning
programs, enabling schooling more widely accessible.

 In addition to educator engagement, this method offers greater
academic and student engagement.

 Because e-learning programs provide students with greater flexibility
and privacy, slow learners might spend more time reading and
engaging in the program than in a classroom-based program.

 Benefits include greater freedom for learners and more profitable
prospects for institutions.

 E-Learning can improve the quality of learning and certifications by
making it much easier to find a large number of resources.

 Since no one needs to go, e-learning is reasonably priced. It also is
economically useful because it gives several educational opportunities
for as many students as possible even without a large number of
structures.

 E-learning consistently takes the learner’s specific characteristics into
mind. In this case, some students choose to focus on particular topics
in the program whereas others decide to go over the entire session.

 The utilization of e-Learning empowers self-paced instruction. In this
approach, each learner can work at his and her tempo, either fast or
slow.
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Conclusion : E-learning is not intended to replace conventional methods
and learning in classroom . It has  given a new dimension, taking classroom
learning to the next level of on the through online interaction.The
improvement of  ICT has some benefits to increase human resource and it
will be developed education. It helps  to educator to develop learning
environment. Students needs are becoming priority for instructor. The
education pattern of the 21st century is dominated by e-learning. E-learning
has added a new element to teaching-learning, as well as both inside and
outside of the classroom, and it is continuously searching for fresh chances.
It’s possible to note with caution, but doing so here would be necessary,
as e-learning is a replacement for an absent educator, and in this setting,
making use of it should require a great deal of consideration. Both the
educator and the student must adjust their teaching-learning methods. E-
learning helps to enhance levels of education, literacy, and sustainable
growth in undeveloped and emerging countries. In places where higher
education is costly, plentiful possibilities are few, and gaps in wealth
abound, a good understanding of technical subjects is critical.
Implementing e-learning effectively can benefit both individuals and
essentially a measure. Additionally, since a wide variety of studies has
been done on the field of e-learning, only a fraction of the examined studies
use participants who are enrolled in e-learning classes. Therefore, more
studies can be conducted to better understand the effects of E-learning
on the learners, with an emphasis on learning outcomes. Integrating
discussions of common teaching-learning methods with applied examples
of how these ideas have been put to use to improve accessibility difficulties
examining and incorporating a description of best practice of accessibility
in teaching-learning for all in the 21st century educational systems.
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Women  Empowerment :

Role of Education in Purulia

Purnima Mahato

Abstract : Education is the key factor for women empowerment, prosperity,
development and welfare. Discrimination of women from womb to tomb is
well known. There is continued inequality and vulnerability of women in
all sectors and women oppressed in all spheres of life, they need to be
empowered in all walk of life. In order to fight against the socially
constructed gender biases, women have to swim against the system that
requires more strength. Such strength comes from the process of
empowerment and empowerment will come from the education. And rural
development will come from women empowerment. This paper aim to create
the awareness among the women s about different empowerment and
identifying the impact of education in women overall empowerment in
Purulia district. Totally 455 women respondents between 20-50 age group
were selected for the study. Findings of the study shows that educational
qualification play significant role in women empowerment and it concludes
that if women’s empowerment is to be effected, it can be carried out only
through the medium of education. Hence, it is of foremost importance to
raise the level of education amongst women.

Key words: Women empowerment, education, Purulia,
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1.  Introduction

There are always a number of components in the society which are
underprivileged of their basic rights in every society, state and nation, but
these components lack in the awareness of their rights. If we enlist such
components from the society, then women would top this list. In fact,
women are the most important factor of every society. Even though
everybody is aware of this fact, yet nobody is ready to accept this fact. As
a result, the importance which used to be given to women is declining in
today’s society. As a significance of this growing tendency of undere-
stimating women such as to make them occupy a secondary position in
society and to deny them of their basic rights, the need for empowering
women was felt. Today we enjoy the benefits of being citizens of a free
nation, but we really need to think whether each of the citizens of our
country is really free or enjoying freedom, in the true sense of the term. If
we consider our country, each Indian citizen is given certain basic rights.
The Structure of our nation doesn’t discriminate  between men and women,
but our society has destitute women of certain basic rights, which were
bestowed upon them by our Constitution. Due to such current situation,
it was needed to make women free from all the fetters and to empower them
as well. This is nothing but empowerment of women.

Women’s empowerment is not limited only for the Indian society. If
we deliberate the global aspect in this regard, we see that women are being
given equal treatment in developed nations. In fact, if we take a recollection
of history, we come to know that women have always been given secondary
position in society, but the difference between men and women created by
the Nature is but natural. It is education through which we realize this fact.
When American women realized this, they opposed this unfairness which
was meted out to them by way of a huge movement, through which they
asked for equal rights. For eliminating this injustice, the UNO (United
Nations’ Organization) framed anagreement which is called ‘The



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

ñ ññ  ñññ     222

Convention on the Elimination of all Forms of Discrimination against
Women’ (CEDAW), which further led to the formation of Women’s
Commission.

Taking an account of this background, we come to know that women’s
empowerment has now become a topic of global discussion. Seeing all the
aspects of this discussion, we will realize that education is the only means
for empowerment of women. Therefore, literacy should spread amongst
women. The literacy rate amongst the women in the post- Independent Era
is not as per the expectations. We, as a nation, dream of becoming a Super
Power by 2020. For becoming a Super Power, each element of our society/
nation should contribute in the nation building process. But women, who
are a major factor of this society, aren’t literate then we can’t expect to
become a Super Power. Therefore, it is urgent for us to know the importance
of women’s education, which would, in turn, give a motivation to the
process of women’s empowerment. This paper aim to create the awareness
among the women s about different empowerment and identifying the
impact of education in women overall empowerment.

2. Literature review

The term ‘empowerment’ has been overused, misused, and coopted
(Stromquist, 2002;  Stacki and Monkman, 2003). It is commonly deployed
as a synonym for enabling, participating, and speaking out. The notion
that education leads to womens empowerment has gained popularity,
although we still have much to learn about how education actually
empowers women (Stromquist, 2002; DaCosta, 2008; Murphy- Graham,
2008). Nevertheless, in the past 10 years, the goal of women s empowerment
(often linked with women s education) has received serious attention, as
well as funding by donors and international agencies (Unterhalter, 2007;
Mosedale, 2005; Malhotra et al., 2002; Papart et al., 2002; Oxaal and Baden,
1997). Despite its widespread use and occasional abuse, there is some
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agreement (e.g. Kabeer, 1999; Malhotra et al., 2002; Mosedale, 2005) that
empowerment:

 Is a multidimensional process of change from a condition of
disempowerment?

 Cannot be bestowed by a third party, as individuals are active agents
in this process.

  Is shaped by the context, and so indicators of empowerment must be
sensitive to the context in which women live.

At the core of the word empowerment is power. Therefore in
conceptualizing empowerment I draw on previous scholarship on the theme,
as well as feminist scholarship that views power as capacity (Karlberg,
2005). Hartstock (1983), commenting onthe feminist theory ofpower,
describeshow, women s stress on power not as domination but as capacity,
on power as a capacity of the community as a whole, suggests that womens
experience of connection and relation have more consequences for
understandings of power and may hold resources for a more laboratory
understanding. The idea of power as capacity is at the core of the
conceptualization of empowerment in this article, where I view women s
empowerment as a process throughwhichwomencometorecognizetheir
inherentworth, their power within   (Kabeer, 1994), and begin to participate
on equal termswithmeninefforts todismantlepatriarchyandpromote social
and economic development. Women s empowerment is not anendinandof
itself,but a pivotal step towards establishinggender equality. In part, gender
equality is manifest through a just and equitable sharing of responsibilities
by men and women. Gender equality is not synonymouswith gender parity,
and does notmean that men and women are the same or need to split work
exactly in half. Rather, it characterizes social conditions and relationships
in whicha visionofmutualityandcooperation shapes interactionsand
enablesmen andwomen to reach their full potential (hooks, 2000).
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3. Hypothesis of the study

H01. There is no significant difference exist between educational
qualifications with regards to different types of empowerments.

H02. Different level of empowerments don t play significant role in predicting
overall empowerment.

4. Methods

An official Census 2011 detail of Purulia, a district of West Bengal has
been released by Directorate of Census Operations in West Bengal. In
2011, Purulia had population of  2,930,115 of which male and female were
1,496,996 and 1,433,119 respectively. Average literacy rate of Purulia in
2011 were 64.48 compared to 55.57 of 2001. If things are looked out at
gender wise, male and female literacy were 77.86 and 50.52 respectively.
This study is basically descriptive in nature. Purulia district comprises
twenty one revenue blocks, from those 455 women respondents between
20-50 age group were selected for the study. Researcher used convenient
sampling method for data collection and well-structured questionnaire
was used data collection tool. Using survey method researcher collects
the questionnaires with help of well-trained research associates.
Respondents were asked to select the options based on their opinions in
5 point Likert scale (1-Strongly disagree to 5- Strongly agree). The research
instrument includes questions related with different type of empowerment
like personal empowerment, educational empowerment, economic
empowerment, social empowerment, psychological empowerment,
technical empowerment, political empowerment and demographic
characteristics like age, educational qualification, family income,
employment type and marital status.
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5. Findings of the study

Table 1: Demographic characteristics of the respondents

Demographic Options Frequency %
characteristics

Age 20-29 Years 251 55

30-39 Years 109 24

Above 40 Years 95 21

Educational Arts & Science (UG) 206 45

Qualification Arts & Science (PG) 75 16

Professional (UG) 101 22

Diploma 48 11

Illiterates 25 5

Marital Status Married 231 51

Unmarried 185 41 

Widow 39 9

Employment type House wife 243 53

Employed 212 47

Monthly Income Below Rs.10000 323 71

Rs.10001-Rs.20000 96 21

Rs.20001-Rs.30000 36 8

Total 455 100

Table no 1 concludes that 55 percent respondents were between 20-
29 years old, 45 percent responders were have under graduation level
education qualification in the field of art and science. 51 percent

@üâUâNý@üá   15
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respondents were married and 41 percent respondents were unmarried. 53
percent respondents were housewives and 47 percent respondents were
employed in government, private industries. 71 percent respondents
monthly income was less than Rs.10000.

Table 2: Descriptive statistics and Cronbach alpha coefficients

Different type of Mean SD Cronbach alpha
empowerment coefficients

Personal empowerment 3.26 0.94 0.763
Social empowerment 3.28 0.95 0.754

Economic empowerment 3.36 0.92 0.811

Educational empowerment 2.96 1.19 0.879

Psychological empowerment 3.07 1.13 0.759

Technical empowerment 3.18 1.00 0.915

Political empowerment 3.23 1.17 0.785

Overall empowerment 3.86 0.94 0.704

Table no 2 shows that “Economic empowerment” and “Social
empowerment” are the top ranked empowerments with the mean value of
3.36 and 3.28. “Psychological empowerment” and “Educational
empowerment” are the last ranked empowerments with the mean value of
3.07 and 2.96. Cronbach alpha coefficient ranges from 0.704 to 0.915; it
shows that reliability coefficients for above factors are more than 0.60,
which is an acceptable value (Malhotra, 2004). So, the items constituting
each variable under study have reasonable internal consistency.
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Table 3: Effects of educational qualifications on different types of
empowerment

Different types of F value p value Result
empowerment

Personal empowerment 3.50 0.008** H0 Rejected 

Social empowerment 2.11 0.078* H0 Rejected

Economic empowerment 6.26 0.000** H0 Rejected

Educational empowerment 5.74 0.000** H0 Rejected

Psychological empowerment 4.96 0.001** H0 Rejected

Technical empowerment 5.05 0.001** H0 Rejected

Political empowerment 4.13 0.003** H0 Rejected

Overall empowerment 7.29 0.000** H0 Rejected

** Significant at 1 percent

* Significant at 5 percent

Since p value for all type of empowerment is less than 0.05, hence null
hypothesis is rejected and it concludes that there is significant difference
exist between educational qualifications with regards to different types of
empowerments.

Table 4: Impact of different empowerments on overall empowerment

Different empowerments Beta t Sig.

Personal empowerment 0.12 1.62 0.105

Social empowerment 0.06 0.84 0.404

Economic empowerment -0.16 -1.85 0.065

Educational empowerment 0.42 6.70 0.000**
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Different empowerments Beta t Sig.

Psychological empowerment 0.54 5.59 0.000**

Technical empowerment 0.10 1.30 0.195

Political empowerment -0.33 -4.52 0.000**

Multiple R 0.773

R2 0.598

Adjusted R2 0.592

F value 94.973

P value 0.000**

** Significant at 1 percent

From that above table, it was observed that the overall empowerment
explained 60 percent of the variance for the criterion measure. It entailed
that 40 percent of overall empowermentwas explained by something other
than above mentioned empowerment types. Summary of Regression
Analysis shows that different types of empowerment were treating as
predictors and overall empowerment as criterion variable. It was observed
that the overall regression model was significant (F=94.973, p<0.000). Hence
null hypothesis is rejected;educational empowerment, psychological
empowerment and political empowerment are the main and
significantpredictors for overall empowerment.

6.  Discussion and Conclusion

The above study was carried out in Purulia, from the state of West Bengal,
one of the fall behind districts in the state. From the above findings,
overall empowerment and other related empowerment types are also
relatively influenced by the respondents  educational qualification.
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Regression analysis shows that educational empowerment, political and
psychological empowerments were the significant predictors for overall
empowerment. The process of empowering entails much more than
awareness of alternative, women s rights and the nature of the requirements.
With more education women have greater access to employment
opportunities and increase the ability to secure their own economic
resources. This study helps to create the awareness about empowering
women among 21 revenue blocks of Purulia. During the data collection
most the respondents don t have any awareness about empowerment,
even though they are educated. Since education is the primary avenue for
empowerment and there are other dimension that is also have impact on
empowerment.

Present study suggest that General awareness programme should be
taken among the women of rural area to sensitizes them about the modern
development of science and technology so that they could give up
superstitious believes and attitudes. Women of rural areas should be trained
up in different vocational courses like handloom and textile, poultry farms,
fish farming, piggery, dairy farm, food and nutrition, fashion and designing,
beauty parlour etc. Women reservation policy should strictly be maintained
in all aspects like appointment in govt. and semi govt. offices, admission
in to the educational institutions, participating in the politics etc.

This study concludes that mostly gender barriers still continue
particularly on rural area. Research area covers more number of rural areas.
Due to current socio economic constrains in rural area, the potential of
women have not been fully utilized and further pushed back into the social
hierarchy. Most of the educated women feel that, they can able to achieve
more than men. But inbuilt idea that women are capable of doing less work
than men and less efficient than men. The lack of education becomes the
obstacles in getting empowerment. Taking an overview of all the above
aspects, we come to know that the transformation is very much needed,
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accepting at the same time that its pace may be less than the desired pace.
For giving this process a momentum, education is indispensable. Hence, if
women’s empowerment is to be effected, it can be carried out only through
the medium of education.

Hence, it is of foremost importance to raise the level of education
amongst women.
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Socio Cultural Perspective of the

Kharia-Sabars of Purulia District, West Bengal

Joydeb Dutta

The present Purulia district was once part of Manbhum district. Manbhum
district emerged as a district in the Chota Nagpur division of Bengal in
1833 AD.1 The district headquarter was at Manbazar till 1838 AD, but later
it was shifted to Purulia. According to the first census of 1872 AD, the area
of this district was 4914 square miles and the population was 9,94,570.2

The district was under the jurisdiction of Bihar province from 1912 to 1956
AD. But on 1st November 1956 AD, the Government of India abolished the
Manbhum district. Out of the two subdivisions of Mambhum district
Dhanbad subdivision remains within the state of Bihar and Purulia
subdivision forms Purulia district with 16 police stations and was annexed
to with the state of West Bengal.3

By ‘tribal’ we mean the primitive inhabitants, that is, the descendants
of those who were once the first inhabitants of this country. They lag far
behind in the lives of Indians as a whole. As a result of the arrival and
settlement of the Aryans in India, they took refuse in the forests, mountains
and hills.4 Even today, they have their distinct customs, manners, and
cultural differences. Aryan civilization has had very little influence upon
them. So, the touch of change is very little in their lives. These landless
tribes were declared as a criminal tribe by the British Government in 1871
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AD. Section 109 and 110 of the Indian penal code were applied to the
Kharia-Sabars in those days. These two sections were called B.L. case. In
these two streams the Kharia-Sabars became homeless and destitute. They
were convicted without cause. Inhuman torture was going on against
them.5 After independence in the 1950s, the Indian Government declared
them as a liberal tribe.

The people of Kharia-Sabars community like Munda, Bhil, Birhor,
Paharia Mal, Bhumij are the tribes of an old forest society. They are basically
Austro-Dravid people. Their present location is in Jhargram, West
Midnapore, Bankura and Purulia region of  West Bengal. However, they
also have some habitat in Ranchi, Hazaribagh and Singhbhum areas known
as their original habitat.6 Their detailed identity is found in The Kharias
(1937), published in two volumes by Sarat Chandra Roy. Moreover, E.T.
Dalton’s, Descriptive Ethnology of  Bengal (1872); V. Ball’s, Jungle Life in
India (1880); H.H. Riseley’s The Tribe and Castes of Bengal (1871); T.C
Das’s The Wild Kharias of Manbhum (1905) written during the colonial
period, also shed light on the Kharias. Many modern researchers have
also discussed about Kharia-Sabars. Among them are P.K. Bhowmick, The
Lodhas of  West Bengal (1963); Dikshit Sinha, The Hill Kharia of Purulia
(1984); Chandidas Mukhopadhyay, Kharia: The Victim of Social Stigma
(1998); Sarbajit Kumar Ghosh, Anthropogeographic Study of  Kharia-
Sabars in South-Eastern Purulia, West Bengal(2018).

There are many myths and folktales in history about the origin of the
Kharia-Sabar people. Aitareya Brahmana texts have a story of their origin.
It is mentioned here that the Sabar are the descendants of the sons of Sage
Bishwamitra. Although Sage Bishwamitra was a Kshatriya by birth, he
became a Brahmin by austerities. He had one hundred sons (disciplines).
He adopted Brahmin Angiras Cunahcepa as his son. Among the hundred
sons of Biswamitra, fifty sons elder than Mudhuchhanda did not
acknowledge the seniority of Cunahcepa. Moreover, his sons disagreed
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with Bishwamitra on this issue. Sage Bishwamitra became very angry at
their behaviour and cursed them. Under the curse of Bishwamitra, on the
one hand, they lost the status of Bishwamitra’s sons, on the other hand,
the knowledge they had acquired was also ruined. As a result, the children
of those sons became uneducated and destitute. From these the races of
Andhra, Pundru, Sabar, Pulindi, Mutib etc. were created. According to this
mythology, the Sabar are the descendants of the sons of Sage Bishwamitra.7

The Kharia-Sabar community has been living close to the Hindu
community for a long time. A story about this is mentioned in the Skanda
Purana. Sabar king Bishwabasu used to worship lord Vishnu in the form of
Nil Madhab. He used to perform this puja on Nilgiris Mountain. The king
of Avanti Nagar was Indradyumna, who was a Vishnu worshipper. He sent
his priest Vidyapati to find Nil Madhab. Vidyapati later informed king
Indradyumna of  Nil Madhab’s position. At the end of this fact, we see that
king Indradyumna, at the behest of the Gods, established the Jagannath
temple at Puridham. Priest Vidyapati and the descendants of the Sabar
king Bishwabasu are involved in the service of this temple.8

Sarat Chandra Roy mentions a legend about the origin of Kharia-
Sabar. According to this legend, God first created the heavens and the
earth. Then he made a hen. When this bird lays its egg, the first Kharia
man is created from its shell. Which is called Adi Kharia. The Puranas
originated from the white part of the egg (a Hindu influenced tribe of
Mayurbhanj) and the progenitor of the Bhanj family of Mayurbhanj
originated from the Yolk or yellow part of the egg.9 However, these stories
are mere legends, with little resemblance to reality.

In the age of Ramayana, we find mention of Sabari. Sabari knew by her
own means that Lord Vishnu would descend in the form of Ramachandra
in the seventh incarnation and come to the forest. Awaiting that auspicious
day, Sabari had collected the fruits of the forest for several days. Finally,
one day, Sri Ramachandra came to her dilapidated hut with his wife and his
younger brother.10
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Although, the ancient history of the Kharia-Sabars is obscure to us,
there is no doubt that they were once considered as a great tribe. They are
neglected today in terms of changing social systems. Their acquaintances
have also become more complicated due to their different names being
spread in different provinces. In different places they are known by different
names, such as Sabar, Savar, Shapra, Sar, Suiry, Suir, etc. 11 In West Bengal,
they are mainly known by three names. E.g., Lodha- Sabar, Kharia -Sabar
and Sabar. This Kharia-Sabars is more common in Jharkhand, Orissa and
West Bengal. Many have divided them into six categories in terms of
location. But in reality, they fall into three categories– Dudh Kharias,
Dhalki Kharias and Pahari Kharias or Hill Kharias. 12

However, although the Kharia-Sabar tribes live in different parts of
India, they are now found to be more numerous in the jungles of the
southern region of Chota Nagpur. They live mainly in Purulia, Bankura,
Midnapore and East Singbhum districts. In Purulia district they are known
as hill Kharia. At one time they lived like nomads. Their location can be
seen in hills, forests or any remote area. Charyapadas have also discussed
about their residence. There is a clear picture of their way of life.

“Uncha Uncha Pabota Tanhi Basoi Sabari Bali |
Morangi Pichha Porahina Sabari Gibota Gunjari Mali ||
Umato Sabaro Pagalo Sabaro Maa Karo Guli Guhara Tohori |
Nitya Gharani Name Sahaja Sundari ||
Nana Tarubora Maulilo Re Goanoto Lageli  Dali |
Ekali Sabari Ea Bono Hindoi Korno kundala Bajradhari ||”13

Kharia-Sabar villages are usually seen a little away from the locality.
The walls of the house are made of mud and the roof is usually made of
thatch or palm leaves. However, at present some houses in the village are
made of burn bricks with the help of the Government. Most of the houses
have one room. It is used both as bedroom, kitchen and pantry. The door
of the house is very small.14 Upon entering a new house, the householder
offers a hen to their ancestors (Burha-Burhi). On that day relatives and
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some villagers are invited and fed at home.

A primitive tradition is observed in the livelihood of the forester Kharia-
Sabar people. From Sanskrit literature to Charyapad or Chandimangal,
hunting and gathering of wild fruits is shown as one of the occupations of
these primitive peoples. In Chandimangal kavya we get a detailed
introduction to the life of hunting of Byadh or Sabar Kalketu. For example-

“Eka Kalketu Pashubodh Hetu
Nitya Pare Mohamar

Eka Mohabir Loy Tin Tir
Kulita Kather Dhanu

Pashugone Kal Nitya Pate Jal
Dhai Rothe Jen Bhanu”15

Here it is shown that hunting was the main occupation of Kharia-Sabar
people in primitive times. But nowadays there is a trend of hunt life among
these tribes; along with the change of time, they have found some new
livelihoods along with it. Aranyasantan Kharia-Sabar people once made a
living by collecting and hunting forest resources. But later, when the authority
of the state was established in the forests, a crisis also arose in their lives.

This is like the situation of  Kalketu in Chandimangal. Kalketu, under
the illusion of the goddess, could not hunt in the forest or see the prey.
Similarly, as the forest became a government asset, the livelihood of the
Kharia-Sabars also changed. Besides, there is a tendency to build houses
by cutting down forests and creating civil colonies due to the rapid
urbanization. These issues have created an atmosphere of crisis in their
peaceful lives. Currently many Kharia-Sabar families earn their livelihood
by selling firewood, handicraft work, agricultural labour and many as migrant
labourers in various districts.16

Many Kharia-Sabar families have some land of their own. It is also
known that many have got some land as patta from the government. They
do agriculture in these lands. Rest of the time they engage themselves in
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other professions. According to renowned researcher Achinta Jana, their
livelihood depends on forests. They have to spend their lives by hunting
forest fruits and animals. Along with that, they keep domestic animals like
Ducks, Chickens, Goats etc. and also do agricultural work and labour.17

Currently, another aspect of their profession is handicraft work. Some
families are directly involved in this work. In their spare time, the girls make
various products from Bamboo and Palm leaves. From Bamboo and Palm
leaves they make Janta, Kula, Chatai etc. They sell these handicrafts in
different markets of the villages. Moreover, many of these Kharia-Sabar
families earn their living by working in brick kilns.18

Men and women are not full of nobility. Men wear a thick dhoti or
towel. Girls wear saree but usually do not use blouse or skirt. Young
children stay naked for 4-5 years. Girls don’t use gold or silver jewelry
very much. In reality, they cannot afford to wear gold or silver jewelry. One
thing is for sure, Kharia-Sabars children are not seen wearing tattoos like
other tribals. 19

Kharia-Sabar girls do not go anywhere alone in the evening when
they are pregnant. Sadhabhakshana is performed during 7 or 9 months of
pregnancy. At this time the pregnant girl is given new clothes and delicious
food. ‘Dhaima’ plays a special role during delivery. They call Dhaima as
‘Dhaiburi’. They use bamboo sticks, oysters, smooth stones and new
blades for cutting the veins. 20 The father does not cut his hair or shave his
beard for nine days starting from the day of birth. The mother and the new-
born baby take bath on the ninth day. However, even if the mother of the
child takes a bath, she is considered unclean for twenty-one days. On the
twenty-first day the festival of Sanctification is celebrated. On that day
some people of the village are called and fed at home.

Their wedding customs are also very diverse. The first marriage
proposal from the son goes to the daughter’s house. The practice of
giving virginity is still prevalent in this society. Marriages are usually held
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in the bangla months of Falgun and Baishakh. However, the date of marriage
is fixed excluding the children’s birthday and Saturday. On the occasion of
marriage, banquets are arranged at the bride’s house according to their
means. Moreover, if the bridegroom goes to the bride’s house with other
relatives/passengers, the necessary expenses is provided by the
bridegroom’s family.21 Kharia-Sabars do not need any priest in their marriage.
However, the ceremony of changing the garland at the wedding, Sindurdan
etc. are common among them. When the wedding ceremony is over, a dance
is performed in the open courtyard in front. The Sabaris dance to the beat of
the instrument. Men also help them. The girls sing together when the daughter
leaves.22  Widow re-marriage and divorce are common in Kharia-Sabar society.
However, younger brother can marry older brother’s widow. But the elder
brother, the younger brother’s wife is like a daughter.23

Some differences are observed in the marriage customs of the Kharia-
Sabars of North Bengal as compared to those of South Bengal. In the
Kharia-Sabar society of North Bengal, the bridegroom’s family first goes
to the girl’s house with Hanria (Liquor) to discuss marriage. When the
bridegroom’s family proposes marriage, the bride family gives the mat on
the floor and asks them to sit on it. Meanwhile the bride, dressed in a good
saree, is brought before the bridegroom’s family. This event takes place at
twilight. A lighted lamp is placed in front of the girl’s face and the suitors
are asked whether the girl likes them. Then when the family member of the
bride’s house arrives at the bridegroom house, they are greeted with a new
saree. At this time, if the bridegroom is preferred by the bride’s family, the
issue of dowry arises. Usually, 7-9 cows are claimed as dowry. Depending
on the situation, the issue is settled on 3-4 cows.24

So, it can be seen that there is some difference between the marriage
customs of Kharia-Sabars of North Bengal and South Bengal. While giving
cows as dowry is customary in North Bengal, it is unthinkable in South
Bengal. Because almost no Kharia-Sabar family in South Bengal has the
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financial resources to give cow as dowry. However, the nature of drinking,
dancing and singing, rejoicing can be observed in the marriage system of
both regions.

If any Kharia-Sabar dies, everyone in the village has to be informed.
There they perform various rituals. Their customs are all a lot like the
Austrians. They do not burn corpses, they bury them. Their graveyard is
in the forest. The body is buried with the head facing north. However, in
case of death due to any contagious disease, the body is dumped in the
forest without burial. 25

At present the Kharia-Sabar observe uncleanliness in the house of
deceased for ten days. At the end of three days, they take a bath and eat
bitter rice. On the 10th day the sons shave their heads. Shraddha ceremony
is held on the 11th day. However, many times this feast of poor people is
beyond reach. Then they promise to feed later.

All the people of the world live through certain behaviors, social
customs, beliefs-disbeliefs, reforms and superstitions. We also notice some
similarities between the customs, religious thoughts, beliefs and disbeliefs
of the Hindus and those of the Kharia-Sabar community. However, their
tastes can be found in a number of rituals. For instance,

(1) They do not believe in witchcraft. But it is not the same everywhere.
In some areas there are reforms of the witch faith.

(2) They follow a special ritual during their marriage.

(3) Even when entering a new house, they follow their ancient customs.

(4) In case of disease, they give more importance on quacks than on
doctor.

(5) There are rules for keeping bows and arrows on the roof during
marriage. If not, they are doomed. 26

At present there are several signs of the Austrian religion in the
Kharia-Sabar community. Natural worship of plants, stones, hills, etc. is
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prevalent among them. In addition to worshiping nature, they also worship
some miraculous deities. Now they also join some of the Hindu festivals.27

‘Goram’ is their village deity. Atap rice, flowers, fruits and sweets are
offered to the God Goram so that they can live in the village without any
hindrance through out the year. Besides, their other worships are Maghi
Puja, Kali Puja, Manasa Puja, etc. Maghi Puja is performed on Maghi
Purnima. Ducks and Hens are sacrificed on the occasion of this Puja.
Bandhna ceremony is performed centering on Kali Puja. Manasa Puja is
also very popular among them. Another important deity of them is ‘Giring’
or ‘Bero’. However, no Brahmin priest is required for their worship. 28

Among the various festivals, the Sabar Mela is another special
attraction of the Kharia-Sabar people. This fair was organized by Kharia-
Sabar Kalyan Samiti at Rajnowagarh in Purulia district. This fair continues
for several days with dance, music and various cultural events. There are
various songs about the purpose of this fair. Chand Badan Sabar in one of
his songs has mentioned the purpose of the fair-

“Sabar Mela Hoi Sane Sane
Aso Kharia Jog Dao Melate

Danror Nachik Sobai Sabar Melate
1968 Sale Samiti Henak Koto Koste

Samitir Chestai Nikrila Sabar Shilpo
Kanshi Ghansor Dana Bunra

Bajare Bajare Bikri Dia
Deshor Manros Koto Kanri Gelai.”29

After independence, the Indian Government started thinking about
the progress of the Kharia-Sabars. But even today there are many obstacles
on their way to the mainstream. Gopiballav Singh Deo was the first to
personally try to unite and develop them in independent India in 1968 AD.
On 6th January of that year, he formed an association at the call of Budhan



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    241

Sabar in Juda village of Manbazar Police Station.30 Hon’ble Mahasweta
Devi joined the association in 1983 with the aim of removing hatred and
oppression in Kharia-Sabars. On the occasion of her joining, Sabar Mela
was held at Maldi village of Purulia Police Station. From this time the Sabar
association was renamed 'Paschimbanga Kharia-Sabar Kalyan Samiti'. At
present, Prasanta Rakshit is playing a special role in this association
towards its goal. In addition, Kolkata Police Constable Arup Mukherjee
has taken a special role in spreading education among Kharia-Sabar children
by setting up a school (Puncha Nabadisha Model School) in the Puncha
Thana area on his own initiative. Yet all this help is not enough to bring
them into the mainstream.
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“The Port I am making for is the fulfilment of India’s destiny”

           –Sister Nivedita

Abstract: Margaret Nobel accepting the call of her ‘guru’ Swami
Vivekananda reached India for the purpose of serving her poor, destitute
masses, especially women of this country. Later, she was given an Indian
name, Nivedita. During her association with India’s freedom movement,
Nivedita observed that the major drawback of the anti-colonial movement
was its dearth of spontaneity on the part of the masses. Since the ancient
period, different races had settled there in this country, but their splitting
ideas and the parochial nature of their obligation to this land that she
considered, were the major impediments to India’s national consciousness.

The period of Nivedita’s arrival here is quite significant in
understanding her perception of India. The Bengal Renaissance had already
ignited the hope for national emancipation, but the nuances in its
expression resulted in the development of multiple shades of personalist
cult. It created the frustration regarding a strong national life. In this
backdrop, Nivedita explored those elements of Indian life, which had
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synthesized different faiths of society.  She had realized that nothing
could expound the nationality of India, except an evolutionary idea, in
which different races were flexibly bound by some righteous values and
ideas. In the course of history, these were transformed and were shaped as
being the heritage of the country. However, the authors would explore in
this study, Nivedita’s thought of India.  Another objective of this research
is to find out how Nivedita had reconciled the ancient traditions of  India
with her determination for modern nation.

Key wor ds: India,  nationality,  national consciousness, freedom, religion.

Margaret E Nobel, an Irish disciple of Swami Vivekananda, reached
India was for her commitment to a particular aim. Primarily it was apolitical
and spiritual in which she had discovered India. When Margaret arrived
here, she was a stranger in this country but her purpose of visit was unlike
many ordinary foreigners, who although had benevolent outlook for the
colonial subjects, considered Indian society and its values with utter
disregard. In stark contrast with their remarks about India, this Irish lady
had deep insight into the freedom of India. It was undoubtedly the legacy
that she attained from her guru, Vivekananda. After her consecration to
Brahmacharya in the order of Ramkrishna, Margaret was named Nivedita.
Normally, it was a formal inception that Nivedita had been embraced in the
Indian way of life but had larger ramifications when Vivekananda entrusted
her the task for serving India. However, the purpose was to awake the soul
of the country.

The divine unity of the soul guided Swami Vivekananda’s belief in the
upliftment of the women In India. But he felt that the country was yet to
offer on its own “great women” who could serve her fellow Indians.
Vivekannada unequivocally spoke ‘What was wanted was not a man, but
a woman a real lioness- to work for Indians, women especially.’ (Dasgupta,
2010:389) Now he needed to “borrow them from other nations”. Nivedita
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with her “education, sincerity, purity, immense love, determination and
above all, the Celtic blood” was quite competent for that end. If we ponder
was over Nivedita’s ambition for the regeneration of India, it found since
the early days of her engagement with social service for the women and
destitute, a sense of love and devotion. It may be endorsed with Nivedita’s
letter to one of her friends, Josephine that reads “About India…. I feel as
if I had something now that no one ever had before” (Mukherjee, 2017:
161). Most importantly, Nivedita in her lecture at the Calcutta Town Hall, at
the Don society, at the meeting of the student Association in Patna on 26
February, 14 August and in January, 1904 respectively, presented an outline
of the purpose of her work for the people of India. Necessarily, it was not
religious but national as most of her lectures had brought a sense of
nation making consciousness.

Nivedita in her aim at nation making incorporated every element, which
was deeply embedded in this land, namely Indian History, Indian way of
life, Indian art and her religions. Associating her passion with the
emancipation of India, Nivedita considered the country as a fully unified,
integrated and indivisible nation. It was sounded like a clarion call when
she asked her fellow Indians to join the task for “the rebuilding of Heroic
India”. (Mukherjee, 2017: 163) She believed that all Indians like “comrades”
are involved with this same task. Their sense of belonging to “a single
roof tree” and of living around “one bamboo clump” Nivedita added,
create an identical aim at nation making.

Lizelle Reymond in her ‘The dedicated A Biography of Nivedita’
described her fascinating orientation to the service of the “Mother India”.
It was expressed in her words: “India, “Mother India” had become her
Ishta, the supreme object of her devotion, in which she perceived the aim
of her life and the pace of her acceptance (Reymond, 1953:262). Usually, it
directs the academicians and scholars, who work on the thought of Sister
Nivedita, to discover her political mission in India because India’s
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rejuvenation process would not have been embodied unless her political
freedom was achieved. Nivedita realized that religion was one of the
problems of Indian nationality and in the colonial era, it alone imperilled all
aspects, which were necessary for developing a common political identity
across the land. So, the daunting task was to unfold the national identity
for Indian’s religions with which people of this land had a common
sympathy. Nivedita proved it at ‘Sunday gathering’ in her house. Reymond
explained it by claiming that “There were constant goings and comings
between Baroda and Calcutta, too. And whether these Sunday visitors
were members of the National Congress, leader in public affairs, civil servant,
men of letters, professors, or journalists, when they found themselves in
Nivedita’s house they set aside their respective caste barriers, to become
nothing but ‘nationalist’ in her sense of that word” (Reymond, 1953 : 288).
The fact is well understood by Nivedita that the realization of Indian
nationality by the nation needs synthesis of religious ideas. This notion
of her nation building process is akin to the ‘Asiatic Synthesis of life’. It
referred to actual ground of union of the races (The Collected Works of
Sister Nivedita, Vol.2, 1955: 130). However, Sister Nivedita with a purpose
to establish an organic view of the development of the Indian nation
always emphasised on the reconcilement between the traditions of her
ancient part and aspiration of a modern nation. In this study we would try
to explore the native elements of the evolutionary India as advocated by
sister Nivedita.

Swami Vivekananda in his attempt to prepare sister Nivedita for India’s
highest mission unveiled the true nature of her masses. He explained the
fact that she had to serve such a land where the masses were ‘ignorant,
the poor, the illiterate’ but were considered the ‘flesh and blood of Mother
India’ (Reymond, 1953:263). Nivedita had intense love and firm belief in
the capacity of her masses. She also claimed that only the element, which
was grown up over this indigenous land had enough potentiality to
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strengthen her masses. But Nivedita observed that very reason of India’s
decay under the colonial rule was due to the presence of many contradictory
forces namely ‘greatness and pettiness, bravery and cowardice’, which
were always in a state of strife against each other. It needs some ‘impersonal
end’ to organize such contending elements. She found it in the religious
life of India, which was embodied in the exercise of ‘Dharma’ by her Society.
Nivedita had assumed that “in Europe where the attainment of the direct
religious sense is so much rarer and so much less understood than in the
East” (The Collected Works of Sister Nivedita,Vol.1, 1962: 34). The move
towards the attainment of impersonal good in domain of religious life truly
indicates the self sacrificing character of the soul. The evolution of India,
according to Nivedita, is such an impersonal end which requires infinite
human love, self sacrifice and profound faith in the glorified past of the
country. However, Nivedita’s role was like an instrument, which organized
dispersed forces laying down the impersonal goal of the nation. She had
conceived India as “one nation” and ‘united’ because she was fully
competent to incorporate the eternal verities of this land into a single
frame. Interestingly, with her holistic approach to the Indian society Nivedita
dug up the causes of estranged feelings among the ordinary Indians with
the idea of nation. She believed that only two majestic elements, namely
thought and love could elevate the combative forces into a united whole.
Nivedita thinks that India needs the realization of thought, which has firm
belief in the ‘Indian good’.  Here she referred ` Indian’  to everything which
was presently stayed  over this land. Thus Nivedita  Infers that “the Hindu
needs Mohammedan and Mohammedan needs Hindu, if there is to be an
Indian nation” (The Collected Works of Sister Nivedita, Vol.4,1955: 315).

Nivedita proclaimed that “the whole story of India may be read in a
philosophic idea”. She believed that foreign invasions to India were not
succeeded to collapse her social harmony. It is because of some eternal
ideas prevailed over this land since the ancient times. The elevation of
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Indian thought was akin to “human evolution” as her historical
development in each stage keeping the foundational idea same, only added
some new features to “the great superstructure”(The Collected Works of
Sister Nivedita, Vol. 2,1955:162). Nivedita was very much eager to unveil
that intrinsic quality, which was deeply embedded in India soil. According
it was ‘Dharma’ which embodied the consensus of India, and was not
necessarily synonymous with the English word ‘religion’. Nivedita
connoted the fact that the whole life of Indians was based on some righteous
ideas, which formed the ‘Dharma’. In other words, it is such value of life
what she describes, “to the artist his art, to the man of science his science,
to the monk his vow, to the soldier his sovereign’s name, to each believer
his own particular belief-any of these, or all” (The Collected Works of
Sister Nivedita, Vol.2, 1955:155). Nivedita emphasized that in ancient and
mediaeval India all sorts of sacrifice were resulted from a single ground
which was the perseverance in the exercise of ‘Dharma’. In this respect,
she reminded the sacrifice of the Rani of Jhansi, Dharma–Raja Yudhishthira,
whose uncompromising attitude in preserving ‘Dharma’ was worthy for
making the future course of the Indian nation.

Nivedita admitted that India unlike European civilization, always
promotes a sort of sacramental orientations in her transformation from an
ancient land into a modern nation. In Europe, a bunch of civic values had
resulted in the creation of nation state. Interestingly, she linked the nation
making process of India to the core values of the Asiatic civilization.
Nivedita perhaps assumed that the British colonization process striking
the political sovereignty of India gradually swallowed her cultural
autonomy. As a result, India’s nation building agenda was often impinged
by European cult. Nivedita argued that Britain and India both were separate
nations and distinguished between them based on specific characteristics.
She tried to explain the fundamental difference between the Asiatic and
the European civilization. While the nature of the former is theocratic, the
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latter is political (The Collected Works of Sister Nivedita, Vol.2, 1955:512).
As the social life of India corresponded with the Asiatic notion of harmony,
her nation making process did not require the elimination but integration.
Since the ancient time, India had been providing shelter to several races,
which belonged to different civilizations. In accordance with the norms of
their civilization, different faiths had their place in Indian Society. As the
‘European conception of the influence of faith on politics’ according to
Nivedita, also determined the relations between the races in Indian society,
it blurred her history. Nivedita propounded that quite mistakenly, ‘the
history of India was depicted as the account of a struggle between Hindu
and Mohammedan thought’ but it ignored the ‘inclusion of the
Mohammedan element in a completed nationality’ (The Collected Works
of Sister Nivedita, Vol. 2, 1955:180). She was well familiar with the doctrine
of the ‘Ishta Devata’ as advocated by the Hinduism in recognition of the
genuineness of different creeds. It meant that in India, every man have
had the right to express his obligation to a particular faith according to his
choice. Nivedita admitted that the idea of individual freedom of thought in
India denied the preponderance of any particular sect. Consequently, the
whole of ‘Indian thought’ was shaped by the synthesis of different faiths.
Nivedita unveiled it by expressing that “…no sect, but a synthesis; no
church, but a university of spiritual culture” made essentials of the ‘Indian
thought’ in its entirety (The Collected Works of Sister Nivedita, Vol.2,
1955:179). In her attempt to reminisce about the harmonious life of India,
Nivedita found that “the great bankers and nobles of Bengal remained
Hindu under the rule of the Nawabs, as naturally as the Mussalman
maintained his faith in the shadow of a Hindu throne”.  Also, the cessation
of the reign of a particular race in ancient and mediaeval era did not result
in the impoverishment of its creed. Surprisingly, multiple faiths representing
their separate civilization were congregated in a land owing to their common
nationality (The Collected Works of Sister Nivedita, Vol.2, 1955:178).
However, Nivedita sought the engagement of every race, who had settled
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in this land by blood, or by adoption and by hospitality, in promoting ‘the
national idea of India’. The attachment of these new races to India was
firmly close as they all clung to a common heritage.

Nivedita acknowledged the reinforcement of national bonding as the
first task for the Indians. It needs a bundle of common ideals and values,
which would be emanated from Indian language, art, science, history and
her culture. The cause for the revival of India’s traditional art, culture and
history according to Nivedita, had an inevitable reason as the idea of
India, which had been resonating with these core elements, was not quite
familiar to her masses. Thus, India’s rejuvenation process primarily requires
‘self-conscious, self –directed, self –controlled will”.  Nivedita assumed
that India required a deliberate change for achieving its highest end but
instead of replication, she wanted a self-regulating method of change,
which was chosen and designed by ‘our’ masses themselves. Considering
the entire past of India as a part of the World life, she hinted at the minuscule
impact of imitation of the West on her evolution because it could not
induce her masses to realize the ‘national idea’. Overtly admitting this fact
Nivedita expressed her dissatisfaction with the manner in which the
imitation of the European ideals had made ‘our people’ grotesquely docile
(The Collected Works of Sister Nivedita, Vol.3, 1955:546). In this backdrop,
she exhorted the masses to converge their ideas to usher the rebirth of
national art, and the rebuild of the history of India. The rejuvenation of
India’s ancient glory was her ‘dearest dream’ indeed.

Nivedita had an enormous sense of devotion to the India’s classical
art. She could realize Indian nationality in its true sense. The regeneration
of every aspect of India’s life should occur on her own as Nivedita claimed
that “the land of the Vedas and of Jnana-Yoga has no right to sink into the
role of mere critics or imitator of European Letters” (The Collected Works
of Sister Nivedita, Vol.3, 1955:534). In pursuit of this goal, she always
aspired to the “Indianisation of India” and boosted the capacity of her
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masses by telling them “the Indianising of India, organizing of our national
thought, the laying out of our line of march, all this is to be done by us, not
by others on our behalf.”  (The Collected Works of Sister Nivedita, Vol.3,
1955:545). Pouring the new conceptions of life, duty and freedom over this
ancient land, Nivedita bridge the gap between India’s past and future.
When she found that earlier saga of Indian history concentrated only on
accounting splitting facts of her society and polity, Nivedita asked for
remaking of her history. As the modern idea of nation stands on her
exclusive identity over the world, the task of the Indian people is to unveil
her past glories. Thus, she thought that the races of this country must be
aware of the valor of their heroes, patriotic commitment of the forefathers,
and academic brilliance of her pandit. It seemed that by making a new
history of this land, India could lay down the suggestive principles, needed
for the culmination of her future progress. The splendid feature of  Indian
history according to Nivedita, should be its comprehensiveness with which
‘it must not only chant the word ‘Remember’ but also find ways of uttering
the whisper ‘Determine’( The Collected Works of Sister Nivedita, Vol.4:335).
In her effort to narrate the facts of new history, she incorporated all those
elements which helped in the evolution of India. She had reminded the
story of evangel of the races stayed in this country, remarkable places like
Ayodhya, Hastinapura, Indraprastha, Pataliputra, Delhi, Conjeeveram and
Amaravati.

Nivedita’s predilection for remaking the history of India was never
restricted to the remembrance of her ancient glories. Welding different
faiths grown in this soil through the epochs of history, Nivedita was very
much eager to discover an exclusive idea of Indian nationality. She
acknowledged that the source of ‘new and grander tenderness’ could be
unearthed only when the nation would have a comprehensive knowledge
of her evolution. Moreover, the evolution of India was not necessarily an
affair of a particular epoch as the ‘master-facts’ in Indian history were
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considered to have incorporated the synthesis of ideas and thoughts,
which had a penetrating impact for the progress of the nation.

Nivedita advocated that any national endeavour must engage her
own races because only the Indians with their  thought and
knowledge could realize the old significance in course of new development.
Also, she declared that “the foreign scholar writes annals, memories,
chronicles, but can this song of the land be sung by any not of her own
blood?” (The Collected Works of Sister Nivedita, Vol.4: 335). In developing
literature of her masses and promoting scientific knowledge, Nivedita
sought to encourage the usage of vernacular languages. Accordingly, the
rebirth of national art could stir the blood of Indians when it was
accomplished by an Indian artist fully equipped with Indian blood. In
depicting an evolutionary portrait of  India, Nivedita counts on everything
which had Indian origin.
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Abstract: In this article an in-depth discussion on child marriage has been
endeavoured as we are talking about new reforms to boost economy and
also to reform our society for a synergy to transform India which would be
more progressive, dynamic and equitable. Here the challenges are multiple
because our inertia is deeply rooted in the semi-feudal structure and
patriarchal norms that constantly inhibit us. So we cannot simply think of
galvanising our system anew unless old vices like child marriage that
relates to the broader issue of women emancipation and gender equality is
banished for ever to make room for smooth growth path. In this article we
explained the incidence of child marriage and its impact on Indian women.
We mention the legal provisions that have been enacted to counter practice.

Key Word: Child Marriage; Neonatal Mortality, Gender equality. Mass
Wedding, Beti Bachao Beti Padhao Abhiyan

Child marriage refers to a social menace that is still practised in some parts
in India where a young girl (below the age of eighteen) is married to an
adult man. But that is not all. Child marriage is rooted in the ideology of



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    255

gender inequality that justifies the belief that girls and women are inferior
to boys and men. Besides, child marriage, even though it constitutes a
gross violation of human rights, is often resorted to feed the supply chain
of low-cost labour in an underdeveloped economy that creates a lucrative
market. So it sacrifices young girls’ physical, psychological and emotional
needs at the altar of most discriminatory labour market.

Usually sexual intercourse starts soon after marriage leading to
pregnancy and childbirth at an early age with concomitant risk of twin
complications, gynaecological and infant mortality. Child marriages deprive
children of their childhood. It threatens the child’s right to personal freedom
and all-round physical and mental growth.

The concept of child rights was first defined in 1959 by the United
Nations Declaration on the Rights of the child. This was given legal force
by means of a United Nations Conventions on the Rights of the Child.
India ratified the Convention on the rights of the child. The convention
upholds that every child has inherent right to life and the state shall
ensure child survival and development. Children like their adult
counterparts, have every right to seek justice in the face of gross injustices
like torture, violence, physical abuse, child marriage etc.

      The Child Marriage Restraint Act of 1929, which is also known as
Sarda Act refers to the age of marriage between a person, who if a male has
to acquire 21 years of age and a female who was required to complete 18
years of age.

      The issue of child marriage has bedevilled Indian society from ancient
time. During the Vedic period child marriage was not particularly prevalent.
The Vedic Sutras mention eight forms of marriage, namely, Brahma, Daiva,
Prajapatya, Arsa, Gandarva, Asura, Rakshasa and Paisacha. Professor
Altekar argues that girls were married at a fairly advanced age in the Vedic
period. The term for marriage, udvaha, carrying away of the bride
presupposes a post-puberty marriage, for it shows immediately after her
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marriage the bride went to live in her husband house. A marriage hymn
shows that the bride was fully matured and quite grown up at the time of
the marriage. She is expressly described as blooming with youth and
pinning for her husband. A hope is expressed that the bride would forthwith
take over the reign of the household from her parents-in-law (Altekar,
1959, reprint 1983). The authors of  Dharmasutras, who flourished from 400
B.C. to 100 A.D. began to advise that the marriage of the girls should not
be postponed after puberty.

In India when social reforms were implemented in the 19th century,
infant marriage was the norm and there was a significant age differences
between the husband and wife. Because of the reality of society, where
many girls were forced to lead a miserable life as widows due to the vast
age gap, the Brahmo Samaj and the Arya Samaj pioneered campaign against
child marriage. The Law Commission advised against having sex with a
wife younger than ten years old in 1846. In addition, Ishwar Chandra
Vidyasagar fought against the custom of child marriage and also in favour
of widow remarriage. Accordingly the Indian Penal Code of 1860 declared
consummation when wife was below 10 years of age as rape and prescribed
punishment of transportation for life.

In the early 1880s the famous Rukhmabai case had taken place. In
1884, Dadaji Bhikaji petitioned the High Court to direct his wife Rukhmabai
to whom he was married when she was eleven and he nineteen but the
marriage was never consummated, to move into his house to live with him.
So he filed a case for the restoration of conjugal rights. Justice Farran
while hearing the case in 1887, agreed that the Hindu law did not order
restitution neither did it forbid it. Rukhmabai was ordered to go and live
with her husband within a month or else undergo six months of
imprisonment. (Burton, 1998, 1120). The bill was introduced in response to
the fact that marriage during this time meant getting hitched at 8 or 9 years
for girls. While this bill was being discussed, Phulmoni, an 11-year- old
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child wife who had been sexually assaulted by her husband, passed away.
The strongest supporter of this law was a Parasee reformer and journalist
named Behramji Malabari, who said that if legislation to remedy the plight
of the child bride was not passed, Britain’s claim to be a civilising power
was hollow and its government in India was a sleeping giant. Malabari
claimed that no Shastra enforces marriage on a girl less than twelve years
of age, when presumably the boy must be between fifteen and twenty.
(Malabari, 1887). Malabari suggested that the Government should rule
that

a) No Hindu girl who had lost her betrothed while she was a minor
should be condemned to lifelong widowhood against her will. The
provision of the Hindu Widow Remarriage Act of 1856 should be
made widely known and enforced in favour of widows.

b) Arrangements should be made in suspected cases to ascertain whether
a widow had adopted perpetual seclusion voluntarily or whether it
had been enforced upon her.

c) That the priest had no right to excommunicate the relations and
connections of the parties contracting a second marriage or to
excommunicate its principals (Kapadia, 1966, 149.)

Malabari made a significant contribution to society since he recognised
how terrible the widow remarriage issue had grown as a result of child
marriages.

In 1894, the state of Mysore issued a law for the first time establishing
nine years as the minimum age for marriage. Lala Giridharilal petitioned the
British Government in 1921 to forbid marriage for boys and girls under the
ages of 14 and 12. In an effort to increase the legal age for marriage, Sir Hari
Singh Gaur submitted a new bill. However, the Government appointed the
Shardha Committee in 1927 in response to legislator displeasure. The
committee suggested setting the minimum age for girls to be married at 14

@üâUâNý@üá   17
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and for boys to get married at 18 years old. As a result the 1929 Child
Marriage Restraint Act was passed. The law was amended in 1949, bringing
girl’s marriageable age up to 15 years old. The Act was further amended in
1978, setting marriageable boys at 21 and girls at 18.

The same minimal age for boys and girls is also suggested by the
Hindu Marriage Act of 1955. According to Muslim law , the girl must be of
marriageable age and have completed puberty. A minor is someone under
the age of 18 according to the Christian Marriage Act of 1872. According
to the Act, a juvenile may marry as long as they have their parents’ or, in
their absence, the guardian’s, consent. However, the marriageable age for
girls was set at 18 and 21 for boys, according to the Parsi Marriage &
Divorce Act, the Special Marriage Act of 1954, and the Foreign Marriage
Act 1969.

The Child Marriage Restraint Act,1929 includes the following important
provisions: First the Act specifies that if a male is above 18 years but
below 21 years, and contracts a child marriage, then he shall be punished
with simple imprisonment which may extend up to Rs. 1000, or with both.
(Section 3). Secondly, the Act states that whoever being a male above 21
years of age and contracts a child marriage, shall be punished with simple
imprisonment which may extend up to three months and he shall also be
liable to fine (Section 4). Thirdly, anyone who performs, conducts or directs
any child marriage shall be punished with simple imprisonment, which
may extend up to three months and a fine. (Section 5).  Further Section 6
provides that any person having charge of the minor, whether as parent or
guardian or in any other capacity, lawful or unlawful, if found to encourage,
promote or permit the marriage to be solemnized, shall be liable for
punishment with simple imprisonment, extendable up to three months and
a fine. The next important aspect is that section 7 provides that the Code
of Criminal Procedure, 1973 shall apply to offences under the Act as if they
were cognizable offence for the purpose of investigation. Section 12
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empowers the magistrate to issue injunctions prohibiting marriage in
contravention of this act. If the court is satisfied, from information laid
before it that a child marriage has taken place in contravention of the Act
then the court may issue an injunction against any person mentioned in
Section 3, 4, 5 and 6 of this act prohibiting such marriage. Section 13
mentions that following sections shall be added: The State Government
shall, by notification in the Official Gazette, appoint for the whole state or
part of it, as may be specified in the notification, an officer to be known as
Child Marriage Preventive Officer and it further outlines the functioning
of such officers. Section 13A mentions that such officers appointed under
the Act would be a public servant. However, Section 13B, contends that
no suit, prosecution or other legal proceedings shall be taken against the
Child Marriage Prevention Officer. (Ghosh. 2010, p.81-82)

  Amendments of the Indian Penal Code 1860: Section 361, speaks
about the legal implications of kidnapping from lawful guardianship, of a
minor under sixteen years or of a girl under eighteen years, or of a person
of unsound mind. Section 362 outlines abduction. If anybody by force
compels or induces by deceitful means any person to go from any place, it
is said to be abduction. Section 373 deals with buying minor girls for
purpose of prostitution. ( Ghosh.2010  P.81-82)

It seems that stricter legal requirements are required after evaluating
the act. The Act hasn’t actually been able to stop parents from planning
and entering into child marriages. Even though the Act attempts to put an
end to child marriage, infractions of the Act do not invalidate or void the
child marriage. Even after the marriage is conducted in flagrant violation of
the Child Marriage Restraint Act of 1929, the newly-wed child couple
continue to be married. This is the major loophole of the Act.

A girl child is perceived as a financial liability on family. Therefore,
marrying her off at a young age lessens the family’s “economic burden”.
In addition, expense of marriage, which includes the dowry, frequently
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compels parents to encourage child marriages, which are regarded to be
comparatively inexpensive. Hence families frequently use such damaging
social practices out of financial motives.

Child marriage is closely associated with illiteracy and ignorance. The
National Family Health Survey (NHFS) II finding has shown that 59% of
married women between 15 and 19 years of age were not literate. For the
Scheduled Castes and Scheduled Tribes, respectively, it was anticipated
that this percentage might rise as much as to 79% and 73%.

The beginning of a woman’s reproductive phase is indicated by
marriage for girls who are married young. According to the NHFS (1998-
1999), 35% of pregnant women under 20 years do not obtain prenatal care.
Adolescents performing unsafe abortions account for a sizeable portion
of maternal morbidity. The mortality rate for girls between the ages of 15
and 19 is twice that of women between the ages of 20 and 49. According to
the survey, compared to 7% among older women, 10% of all adolescent
pregnancies result in miscarriage or stillbirth.

Neonatal mortality rates in India were 70.8 per 1000 live births for
infants of adolescent mothers and 44.8 for infants of mothers between the
ages of 20 and 29 in 1998-1999, according to the National Health Family
Survey (NHFS). In comparison to older women, teenage girls are more
prone to sexually transmitted disease like HIV/AIDS.

The Akha Teej community marriages are where the caste influence is
most noticeable. The wealthy members of the dominating castes plan
these unions in order to marry off the community’s less fortunate residents.
In addition to being charitable, these marriages provide caste mobilisation
possibilities and guarantee that the underprivileged will always be obligated
to the wealthy in the neighbourhood.

Thus, despite being proscribed child marriage. Every year, especially
in Rajasthan, mass weddings take place on the day of Akshaya Tritiya or
Akha Teej. The custom is widespread in Chhattisgarh, Uttar Pradesh,
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Bihar, Tamil Nadu, Madhya Pradesh, Jharkhand, Rajasthan, Haryana. As a
result, the Act must be efficiently carried out and put into practice.

Incidence of Early Marriage in India, 1999

INDIA 50.0

1. Andhra Pradesh 64.3

2. Arunachal Pradesh 27.6

3. Assam 40.7

4. Bihar 71.0

5. Chhattisgarh -

6. Delhi 19.8

7. Goa 10.1

8. Gujarat 40.7

9. Haryana 41.5

10. Himachal Pradesh 10.7

11. Jammu & Kashmir 22.1

12. Jharkhand -

13. Karnataka 46.3

14. Kerala 17.0

15. Madhya Pradesh 64.7

16. Maharastra 47.7

17. Manipur 9.9

18. Meghalaya 25.5

Sl
No

Percentage of women between 20-24
Years Married Before 18 Years.

India /State/UT’s



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

ñ ññ  ñññ     262

Source: International Institute for Population Sciences. (2000). National
Family Health Survey-2, 1998-99: Data Sheet. Mumbai, National Resource
Centre for Woman. Department of Women And Child Development, Govt.
of India, Statistics, ‘Incidence of Early Marriage’ in India, http://nrcw.nic.in/
statistics% 20 tables/ early marriage.html.

19. Mizoram 11.6

20. Nagaland 22.9

 21. Orissa 37.6

22. Punjab 11.6

23. Rajasthan 68.3

24. Sikkim 22.3

25. Tamil Nadu 24.9

26. Tripura -

27. Uttar Pradesh 62.4

28. Uttaranchal -

29. West Bengal 45.9

30. Andaman & Nicobor Island -

31. Chandigarh -

32. Dadra & Nagar Haveli -

33. Daman & Diu -

34. Lakshadweep -

35. Pondicherry -

Sl
No

Percentage of women between
20-24 Years Married

Before 18 Years.

India /State/UT’s
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Ghosh.A (ed) (2010) “Women In India: Problems Potentialities and power”

The National Commission for Women (NCW) in the Review of Laws
and Legislative Measures Affecting Women has suggested the following
amendments to the Child Marriage Restraint Act, 1929.

 The government should immediately appoint Child Marriage
Prevention Officers.

 The punishment provided under the Act should be made more
stringent.

 Any marriage performed in contravention to the Act should be void.

 A new provision of the article, to be included to create a penal
obligation on every person present in the child marriage for objecting
to or advising the person concerned against such marriage or reporting
to the Child Marriage Prevention Officer, of the solemnization of child
marriage.

 All offences under the Act should be made cognizable without any
qualifying clause.

In its annual report for 2001-2002, National Human Rights Commission
also makes suggestions for thorough reforms. The National Commission
for Women and the National Human Rights Commission made
recommendation, and the Central Government, after consulting with the
State Governments decided to accept almost all of the recommendations,
repealing and re-enacting the Child Marriage Restraint Act 1929. As a
result, on December 20, 2004, the Indian Government introduced The
Prevention of Child Marriage Bill, 2004 in the Rajya Sabha.  A Parliamentary
Standing Committee on Personnel, Public Grievances, Law and justice,
under the chairmanship of Shri Sudharshan Natchiappan, M.P., received
this bill for review and report.

The prevention of Child Marriage Bill, 2004 contains:

 Child Marriages to be voidable at the option of contracting party
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being a child.

 Provision for maintenance and residence to female contracting party
to child marriage.

 Custody and maintenance of children victims of child marriages.

 Legitimacy of children born of child marriages.

 Power of  District court to add to modify or revoke any order relating
to maintenance of the female petitioner and her residence and custody
and maintenance of children born of child marriages.

 Specifies the court to which petition should be made.

 Punishment for male adult marrying a child.

 Punishment for solemnizing a child marriage.

 Punishment for promoting or permitting solemnization of child marriage.

 Marriage of a child to be void in certain circumstances, like when a
child being a minor-

a) is taken or enticed out of the custody of the lawful guardian ; or

b) By force compelled, or by any deceitful means induced to go
from any place ; or

c) is sold for marriage or trafficked or used for immoral purposes.

 Power of court to issue injunction prohibiting child marriages.

 Child marriages in contravention of injunction orders to be
void.

 Offences to be cognizable and non-bailable.

 Appointment of Child Marriage Prevention Officers.

 Child Marriage Prevention Officers to be public servants.

 Protection of action taken in good faith in pursuance of this
act.
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 Power of State Governments to make rules, for carrying out
the provisions of this act.

 Repeal of Child Marriage Restraint Act 1929.

 Prohibition of Child Marriage Act (2006): The Child Marriage Restraint
Act 1929 was repealed by the Prohibition of Child Marriage Act of 2006,
which also made an effort to remedy the faults of the earlier Act. This act
introduces positive modifications to include raising the maximum penalty
to two years of imprisonment and/ or a fine up to one lakh rupees. The Act
mandates the return of money, priceless gifts and ornaments given by
each party to the other in the event of a null marriage. It also permits an
order of support for the former wife.

    Prohibition of Child Marriage (Amendment) Bill, 2021: After 15 years,
a provision to alter the Prohibition of Child Marriage Act of 2006 was
introduced. The government made the decision to amend some of the
Act’s clauses after realising that child marriage cases were increasing
despite the Prohibition of Child Marriage Act.

The legal age of marriage should be examined in light of important
factors such as the infant mortality ratio, child sex ratio, fertility ratio, etc.,
according to suggestions made by a task force of ten members of Niti
Aayog.

On December 15, 2021, the Union Cabinet decided to raise the legal
marriage age for women from 18 to 21 years old. The Prohibition of Child
Marriage Act of 2006 therefore has to consider a girl’s marriage before the
age of 21 to be a child marriage and to punish it. The execution of the
constitutional need for gender equality has served as the impetus for this
amendment as the legal marriage age in India for men is also 21.

 Some exemplary Government initiatives: The Indian Government has
made significant efforts to eradicate child marriage. In order to address
female child marriage, a number of sectoral programmes, like Beti Bachao
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Beti Padao and Sukanya Samridhi Yojna, have been systematically
launched. These programmes encourage girls’ education and are meant to
ensure their financial empowerment. Similar to this, other state governments
have implemented plans and initiatives to improve the socio- economic
standing of women and girls. The Kanyashree Prakalpa scheme in West
Bengal is an illustration of a plan that encourages unmarried girls to finish
their education and stay in school. The programme offers direct, conditional
cash transfers to females in order to ensure their financial independence
while also addressing community marriage traditions. Similarly to help
girls and women in 51 villages have better lives, the Karnataka Health
Promotion Trust has started the Spoorthi Project in 2015. The programme
aimed to support parents’ expectations regarding girls’ education and
marriage-age, while also empowering adolescent girls.

Thus, to combat this social evil, an integrated and coordinated
approach is needed. Mere prevention of child marriages through legal
provision or temporary government policies is inadequate. The ultimate
objective should be the permanent removal of the child marriage issue. To
eradicate this issue, the state and civil society must work together to
enforce law, increase awareness campaign and strengthen education to
empower young women.
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Impact of Folktales on English

Language Learning: An Experimental

Study at Rural Primary School in Purulia

Ramanath Mahato

Teaching morals, values, skills, and knowledge through stories, myths,and
fables were vibrant materials from time immemorial. As time passed, literature
rapidly changes its shape with cognitive load, aesthetics, practicality, and
many more. But tales remainthe same as it was always in their form.
Sometimes it changes slightly as it has no text. Teaching and learning
English as a second language in India has always dealt with foreign stories
as materials that are not context-sensitive but bearing ‘Linguistic
Imperialism’. The stories associated with local folk culture are frequently
narrated in the households and can be a rich resourcefor teaching-learning
English as a second language. For example, ‘Sat Bhai Champa’, ‘Suyorani
Duyorani’, ‘Panchbohoni’, ‘Tusu Bhadu’etc.This paper will present the
local folktales as an alternative tool for teaching and learning at the rural
primary school in Purulia. We will conclude this discussion with the
evidence from the survey at ten primary schools of Baghmundi blockthat
folktales can be an effective teaching and learning material.

Keywords: Folktales, Teaching-Learning material, English, Second
Language, Education.
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Introduction

Folktales, in general, are part of folk literature, also known as folklore.
Simply, a folktale is a traditional story passed down orally before writing
systems were developed. Fables (stories about animals) are among them.
Fairy tales (stories with magical elements and an explicit moral lesson),
myths (stories considered sacred), and many other subtypes (Taylor, 2000).
Folktales, like other literary genres, require the audience to suspend some
level of disbelief regarding the fictional characters and events they depict.
Literary ingenuity is another characteristic found in folktales. defined as
literary creativity at the level of language entails changing the text’s overall
linguistic form or its sounds, words, sentences, or other components
(Maybin & Pearce, 2006). Folktales frequently have unique linguistic
elements including original words, onomatopoeic sounds, and recurring
or parallel phonological or grammatical patterns that produce engaging
rhythms.

According to the Merriam-Webster Dictionary, “a folktale is
anonymous, timeless, and placeless tale circulated orally among a people.
That means naturally and usually, a folk tale has no author, it has no
certain time frame and again it is not confined to any particular place. A
folktale is transmitted and circulated orally by people.”  Folktales are thus
orally transmitted through generations. The author’s identity is unknown
or anonymous. It is usually confined to a single community, region, or
country. It is later written and compiled by others, and in some cases, a
folktale remains in its oral form. Folk tales are stories that fall into the
category of fables and fairy tales. They are universal in terms of message,
themes, and structures, and thus are accepted by people all over the
world.

Teachers have used storytelling to educate students for centuries.
The ancient cave paintings and stone inscriptions demonstrate the
connection between storytelling and pedagogy, and they illustrate India’s
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rich storytelling tradition. Even sages and religious teachers used this
form of education to educate people of all ages.There is a story about how
the Panchatantra was composed. This is how the story goes: There were
three sons of a king. They lacked the motivation to learn. The king was
very concerned about their schooling. He summoned a sage named Vishnu
Sharma and explained the problem to him, on the advice of his ministers.
Vishnu Sharma promised to educate the three princes after hearing the
king.He wrote the Panchatantra for this purpose and was successful in
educating the princes through the tales he wrote in that book.

The Katha tradition of storytelling in India is rich. This form is
abundant in Indian texts such as the Jataka tales, Suka Saptati,
Kathasaritasagara, Dasakumaracharita, and Panchatantra. Even the
Ramayana and the Mahabharata are full of stories, and all of them play an
important role in our cultural and moral ethos and pedagogy.Stories have
a calming effect on those who listen to them. When a psychologically
disturbed patient went to the medicine man in ancient times, the medicine
man would prescribe medicine as well as a folktale to the patient. Even
today, the structure of a story is used to develop rhetoric and writing.
David Noonan wrote a book titled Aesop and the CEO: Powerful Business
Insights from Ancient Aesob’s Fables (2005). The author uses Aesop’s
fables to teach CEOs business skills.

There are several pedagogical features in stories that help with
language education (Taylor, 2000; Rinvolucri& Morgan, 1983). These
authors believe that stories are easily accessible and usable because they
are available in newspapers, magazines, and children’s literature. They
can also be modified and used in language classes. When technology is
unavailable, the teacher can simply tell stories. They go on to say that
stories arouse the learners’ interest and excitement, without which a lesson
could be considered dull and uninteresting. Stories help to maintain and
regenerate culture.Because of their lexical richness, they are also
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appropriate for use in the language classroom. Furthermore, stories are an
excellent resource for teaching young learners how to generate inferences.

Teaching English through popular folk tales is a viable venture in
Purulia. Purulia is a district of West Bengal rich in folklore. Folk tales are
popular because they are simple, easy going, and imaginative. And the
total number of people from rural areas. We also know that a folk tale is
something created by the common people of any country. And as we
delve deeper into Purulia’s tradition and culture, it becomes clear that the
vast treasure of folk literature is created and preserved primarily by the
people of rural Purulia. Purulia’s simple and easygoing people are more
imaginative than many people around the world, which is another reason
for their fondness for folk tales.As a result, popular folk tales from Purulia
could be used to teach English in translation to the general public in the
context of Bagmundi.

Reeiew of Literature

The coursebook is the most commonly used educational aid in any ELT
classroom and the most important component of any language learning
program. A course book provides useful readymade content for both
students and teachers. A school curriculum ensures that course content is
presented in a consistent format for easy implementation. In most cases
where English is taught as a second or foreign language, a course book is
the learner’s only point of contact with the language.

The concept of incorporating tribal folklore into ELT for first-generation
tribal English learners is consistent with the available research in the field
of ELT in the postmodern era. There was a time when only “native speakers”
were considered to be the sole owners of the English language, and the
commonly accepted benchmark for English language proficiency was the
ability to acquire “native-like” pronunciation in English. Researchers have
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argued that there is no longer a clear distinction between native and non-
native English speakers. English does not belong only to native speakers,
but to everyone who uses it.

The course book is the most commonly used educational aid in any
ELT classroom and the most important component of any language learning
program. A course book provides ready-made content that is useful not
only to students but also to teachers. A course book ensures that the
required course content is presented in a consistent format for easy
implementation. In most cases, where English is taught as a second or
foreign language, a course book is the learner’s only point of contact with
the language (Spyropoulou, 2017)

Various studies on the use of folklore as ELT material have been
conducted, but no serious attempts have been made to utilize the rich
tribal folklore as ELT material. According to Bean (1999), one of the most
striking features of folktales is the universality or similarity of the sequence
of events in those tales, which makes these tales “one of the most accessible
vehicles for language learning.” Post-Method pedagogy is a relatively
new term that is gaining popularity in ELT. Kumaravadivelu (2008)
conceptualized post-method pedagogy as a three-dimensional system. It
consists of three pedagogical parameters: specificity, practicability, and
possibility. He explains that in ELT, each parameter not only shapes but is
also shaped by the other two. Though he agrees that the three parameters
interweave and interact with each other in a synergic relationship, the
most important aspect of post-method pedagogy is its particularity which
means pedagogy “must be sensitive to a particular group of teachers
teaching a particular group of learners pursuing a particular set of goals
within a particular institutional context embedded in a particular socio
cultural milieu”.



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    273

Methodological Implications

The use of folktales in the teaching of English has several advantages.
The first practical advantage that students experience when a local folktale
in English is used in class is due to the story’s origin in the learner’s own
country or region and its reflection of a familiar culture and way of life, that
the story makes the learners feel linked to it.

Second, because folktales frequently contain endearing characters,
such as Champar in the story of “Sat Bhai Champar,” who is brutally
treated by her sister-in-law, the learners have a more sympathetic and
empathetic relationship with the characters.

Third, the simple storyline and moral teaching entice learners and
make them want to learn the entire story. For example, the story of “Suorani
and Duorani” teaches the moral lesson of equal treatment to all besides
Color, caste, and of any boundaries.

Fourth, a mythical character such as “ Panch Bohni” (Witch sisters),
who played interesting roles and eventually captivated the brat child and
captured him for seven days, and cultural elements of a foreign folktale,
such as the “palace” where Cinderella was kept in captivity, fascinate
learners and thus enhance learning.

When the language of a folktale is considered, it can be seen that it is
learner-friendly. Because, like other folktales, local folktales contain: a)
Simple sentence structures (syntactic structure), such as simple past or
present tense.It employs simple sentence types, which are occasionally
combined, but rarely complex sentence types. Simple and repeated
expressions, such as “The brat is hovering here and there, far and far away
to have flowers,” and “Once upon a time there were two sisters,” are
frequently used.In folktales, onomatopoeic words and expressions such
as “buzz” or “boom” are used to help learners learn the words quickly by
associating them with the sounds. Simple sentence connectors such as

@üâUâNý@üá   18
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“and,” “but,” and “so,” among others, are used to express connection,
transition, and logical sequencing of thoughts.Finally, one significant
positive outcome of learning English through local folktales, and generally
through folktales in general, is that learners may subconsciously acquire
some good values such as love, humility, patience, and friendliness, and
learn to judge what is good or bad and what one should do or not do.

Simple repeated expressions and simplified grammar structures
promote the development of learners’ speaking skills. Another incentive
for English learners found in folk tales is the use of simple words and
onomatopoeic expressions. Students practice speaking as they respond
to questions about the story in the target language. When students are
asked to provide feedback or an opinion on the story in the target language,
they practice speaking. Students will be encouraged to use the target
language if role play is introduced in the classroom or if they are asked to
exchange their views among themselves in the target language. This way,
students can be involved in speaking.

When students read a folk tale in print, they gain reading practice.
Students become involuntarily motivated and interested in learning what
the story has to offer. And if half of a folktale is given or told to the
students, they may be encouraged to figure out and guess the rest of the
story’s narrative, giving the students a reading drill. Furthermore, the
straightforward style, theme, syntactic structure, and diction encourage
students to read the story and practice their reading skills.

For writing practice, students can use the simple words and syntactic
structures that they learn from the folk tale if they are asked to write about
a specific tale or if they are asked to write about a character, information,
moral message, or teaching that they have learned from the folktale’s
story. As a result, learners are motivated and can participate in writing
skills on their own time.
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In addition to basic writing skills, creative writing could be introduced
to develop learners’ creative writing skills. Learners will be engaged in
creative writing when they are asked to imagine or improvise a similar plot
of a given tale, or when they are told to create or imagine some characters
for a certain plot and then to construct some dialogues for the created
characters of their tale. Learners will draw on their imaginations, broaden
their horizons of thinking, and achieve creative writing skills by practicing
creative writing while learning English using folktales.

The Present Study

The researcher interviewed 52 Primary School students (aged 8 to 10 years)
who are currently in class IV. The interview was conducted Keeping in
mind the subjects’ ages and sensibilities, as well as the sensitivity of some
of the questions, the interview was designed to be informal, with opinions
obtained during general conversations with the students. In a few cases,
the subjects were hesitant and reluctant to express their opinions. The
interviewers made no attempt to compel a response.

Students were asked if they enjoyed learning English. Thirty students
responded positively, twenty responded negatively, and two students did
not respond. It is important to note that when these students were asked
after the lesson was done, they overwhelmingly responded in the
affirmative to the same question.This clearly demonstrates that the young
students’ enthusiasm for learning has waned, potentially leading to further
demotivation. If corrective measures are not taken, some of these students
will drop out before finishing their education.

After that, the students were asked if they enjoyed their English
classes of learning English through Folk tales students stated that they
enjoyed their classes, while two students responded negatively and
fourteen students did not respond. It’s worth mentioning that most of the
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students polled said they liked their classes. This should serve as a wake-
up call to both teachers and administrators to take corrective action as
soon as possible.

The pupils were then questioned if they enjoyed the stories/poems in
their assigned textbooks. Ten students said they liked the stories/poems
in their textbooks, 40 said they didn’t, and two students said they didn’t
care.This reinforces the idea that there is a need for substitute course
material that will appeal to all students.

The participants were asked if they enjoyed hearing stories from their
grandparents or elderly relatives at home. The authors asked this question
to find out what the students thought about folklore. Most of the students
responded positively.

The pupils were then asked if they really want stories told to them by
their grandparents to be used as course material in English rather than the
current stories in their textbooks. The majority of students said yes.

Folktales as ELT Material

Tusu Parab is a major festival observed by tribal communities in the state
of West Bengal. It is an important part of tribal culture and folklore, and the
children are all familiar with the associated festivities and rituals. As research
material, a portion of a local story about the Tusu Festival was chosen.
The authors created the translation as well as the lesson plan for it. It was
decided not to disrupt the methods that were currently being used for
their prescribed course when designing the lesson plan. One of the few
schools involved in the scheme was chosen at random for the classroom
experiment.The researchers designed both the translation and the lesson
plan for it.

Parab refers to a celebration. We observe numerous festivals. The
tribals celebrate an important festival called “Tusu Parab.” This celebration
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is devoted to the worship of the Tusu. This folk festival is celebrated on
Makar Sankranti which is the last day of the Bengali month Poush. Among
many agrarian folk festivities, it is an important one. To celebrate this
festival the people especially the women sing the Tusu Gaan throughout
the entire Poush month.

BhaduParab is one of the folk celebrations of Purulia. It is celebrated
during the Bhadro month in the Bengali calendar. On this festival, the
people worship princess Bhadravati, the daughter of Panchakote Raj. It is
believed that she is the living embodiment of the goddess Lakshmi.

Bandna Parab or the celebration of worshipping is a folk celebration
of the Kudmi community of Purulia. It is similar to another Adivasi
celebration which is the Sohrai festival to the Santhal community. Sohrai
to the Santhals and Bandna to the Kudmis are the same celebrations with
different names. The rituals are almost the same. It is the celebration of
domestic animals; cows and bulls. A particular form of folk song sung
during this festival is known as Ahira Geet. These songs tell the story of
simple lifestyles, beliefs, rituals, culture, and traditions.

The instructor stated that she could tell the kids were very motivated
to learn that day.On that particular day, she noticed that everyone seemed
happier and more engaged during the lesson.

Conclusion

According to the results of this study, teaching English by using familiar
materials is more effective. This research supports previous findings from
the works of Floyd & Carrell (1987), Mahanand& Goswami (2011), and
Mishra &Mahanand (2017), Viswanath and Mohanty (2019) which have
shown that content schema has a beneficial effect on learning and that
texts based on the learners’ own culture are easier to understand.The
authors of this study conclude that the students greatly benefitted
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from tribalfolklore  as  material  for  English  Language  Learning.
Improvements in students’ motivation and focus were seen; this trend is
consistent with the concept of intrinsic motivation. The significance of
intrinsic motivation to learning, and English language teaching in particular,
has long been recognized.

Teachers who work with students from indigenous communities are
encouraged to consider using tribal mythology in their lessons. Stories
based on the students’ local language and culture are more likely to be
understood and accepted by the students than stories with unfamiliar
material and context because they build on the students’ existing schemas
or knowledge.

Folktales can serve as the basis for a wide range of educational
exercises that aim to improve not just students’ command of the English
language, but also their analytical and imaginative capacities.

Many tribal languages are passed down orally from one generation to
the next and have no written history. The preservation and dissemination
of tribal-folklore may coincide with the promotion of English language
learning among members of tribal communities if this rich indigenous oral
literature were used as teaching material.
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Homoerotic Friendships and

Normative Marriages: A Queer

Study of Virginia Woolf’s Mrs. Dalloway

Sumana Mahata

Abstract: Queer theory is a branch of study which commonly deals with
the sexual identity of certain category of people including gay and lesbian.
It tries to establish the sexuality by challenging the normal social order
that the Heteronormative society believes. Homosexuality or same sex
relationship seems to be something odd, unnatural and pervasive which
violates the normal social order. The prejudices of  Heteronormative society
give privilege to the heterosexual marriage or relationship to hold on the
lineage after lineage. Woolf’s Mrs. Dalloway, a single day novel, mainly
deals with the personal consciousness, past experiences and inner turmoil
of Clarissa Dalloway and Septimus Warren Smith. Here the two individual
couple, Mrs. Dalloway and Septimus Smith in the novel, are married to
respectively Richard Dalloway and Lucrezia, but have homosexual interest
for Sally Seton and Evans. These two characters Clarissa Dalloway and
Septimus are so deeply attached to their past queer moments that they
cannot get over of it, even years after their marriage. They find much more
comfort and pleasure in homoerotic friendships which their institutionalized
heteronormative relationships could not provide. It is because of the
societal construction which prevents them to think that their relationship
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could be a matter to look after. This paper seeks to explore how homoerotic
friendship becomes the bliss and the way of fulfillment the love of the
individuals and their adjustment in their heterosexual marriage life.

Keywords: Homosexuality, Queer, Heterosexuality, Heteronormative
society, Homoerotic friendship

Introduction

Writers of the modern era, including Virginia Woolf’s works, in most cases
focuses on the human consciousness, memory and the complexities of
normative relationship. The normative relations are mainly determined by
the systems or rules that our society establish. Woolf’s Mrs. Dalloway,
written in 1925, serves as an example that critiques the normative relations
over the homosexual relationship. She basically focuses to describe the
emotional upheaval that a mind undergoes due to various reasons in this
changing world. Actually, she had a very painful childhood as she
witnessed the death of some family members. And just after those sorrowful
experiences, she became the victim of sexual harassment by her cousin
brother, George Duckworth. Perhaps this is one of the reasons for
emphasizing homosexual relationships in her writings. In most of her novels
including, To the Lighthouse, Orlando, The Voyage Out, Between the
Acts, The Waves and the Years project homosexuality though not in a
broader sense but as a matter of concern.

To simply define, Homoeroticism is nothing but a kind of tendency in
which person of same sex faces sexual attraction for each other. The idea
of sexuality is deeply embedded in our society and not ascertained by
only culture, but also by the social status and gender. It can be associated
with economic, political and ideological concerns. The term “Homosexual”
emerged in the 19th century in Europe and gradually the use of the it
widened. Essentially, the term, as well as the people who comes into that
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section get prominence until the medical sect take hold the matter. At the
first half of 19thcentury it was used as a pejorative and disgraceful word,
while the doctors tried to affirm their objective point of view to establish
their scientific approach: “By adopting this vocabulary, homosexual
achieved a fundamental identity, but that was a step fraught with
consequences: they also fell into a scientific and medical category and
they seemed to amalgamate the word with concept as it was defined by
heterosexual society” (Tamagne 6). Whereas, Heteronormativity is
structured as an institution that controls almost all the societal norms
tradition like marriage, ideologies, rights and many others. It holds the
power to control all the societal arrangements.

The reason behind the inclusion of homosexual elements in her writings
is that she was “almost militant lesbian”, a direct exemplum of the lesbians
of her time. But others couldn’t find it appropriate rather completely denies
the fact because she was married to Leonardo and never defined her as
such.She had several homosexual relations in her life, among them Vita
Sackville West was the one with whom she was seriously engaged.
However, when she met vita in 1922, she was very much conscious about
her lesbian instincts. Woolf wrote her two novels: Mrs. Dalloway and To
the Lighthouse, during the period of her growing intimacy with Vita. Even,
Orlando was the direct address to Vita’s life. The novels themselves provide
the obvious clues to homosexuality. The exchanges of letters between
Vita and Woolf disclose erotic imagery and provide the new dimension to
detect easily their lesbian relationship. They actually wanted to emphasize
the lesbian identity and make it valid in the society. They became successful
to prove that sapphism is no wrong and it should have a special recognition
like others.

The novel starts with the eponymous character Clarissa Dalloway, a
well aged woman is preparing for a party which she herself is going to
host. Normally she seems to be so simple character but as the story unfolds,
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we find her a very complex character as her inner turmoil torments her. The
similar character Septimus Warren Smith, a young war veteran, suffering
from shell shock. His inner turmoil also torments him in an extreme level.
The thing that connects these two characters is their homosexual interest
and unhappy married life. Septimus’s mourning for the death of his male
friend Evans, suggests his deep homosexual feeling for him. Whereas,
Clarissa’s suffering is that she has to choose this life for economic support
but still she regrets for the feelings, she had for Sally. Even after so many
years she remembers the kiss and the moments they share during their
adolescence. The moments refresh her mind whenever she thinks of it. So,
both Clarissa and Septimus proves themselves to an extent failure as they
cannot accommodate themselves in the changing society. Although
Septimus frees himself by attempting suicide, Clarissa couldn’t because
she cares more about the hearsay of the neighbour rather than her own
self.

Literature review

1.  In her book Virginia Woolf: Lesbian Readings edited by Eileen Barrett
and Patricia Cramer, it is found that Woolf’s Mrs. Dalloway unfolds
the passion of homosexuality between Clarissa and Sally which got
repressed due to the norms and certain bounded rules of the society.

2. James Chiff’s article, Rewriting Woolf’s Mrs Dalloway: Homage, Sexual
identity, and the single day novel by Cunningham, Lippincott, and
Lanchester, shows the ambiguity of sexual identity and desire. It openly
focuses on the various dimensions of public attitude towards sexual
Orientation or the gender construction in the rewriting of Mrs.
Dalloway.

 3. Exquisite moments and temporality of the kiss in “Mrs. Dalloway”
and “The Hours” written by Kate Haffey, deals with the kissing
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moment of Clarissa and Sally. Here he compares the kissing moment
in both the writings of Woolf and Cunningham. The very conclusion
of these queer moments is highly questionable. It also critiques the
dominant narratives of heterosexual norms.

4. Michael J. Meyer ’s book “Literature and Homosexuality “
demonstrates the experiences of homosexual desire of Clarissa and of
Septimus and their feelings of being alienated by the society they are
residing. Here, he presents homosexuality as a means by which it
illuminates the queer elements of the text.

5. Crystal Brooke Clark’s “Everything seemed very Queer”: Divergent
Temporalities of Normative Relations in Mrs. Dalloway” examines the
temporality of social arrangements and more specifically marriage. It
illustrated the temporal intricacies, degenerative, unhappy, and non-
reproductive married life of Septimus and Clarissa. It argues that
heterosexual marital attachments are not always normative temporal
spaces but are realms of complexity which can rather question rather
purely reinforce normative temporality’s constitution.

6. In Galen David Bunting’s ‘‘A Kind of Ecstasy’’: Queer Moments and
the Power of the Closet in Mrs. Dalloway” presents the two character’s
struggle with their recollections of past queer moments which disturb
their present lives. Both characters exist in a perpetually closeted
space which requires them to conform to heteronormativity. It basically
focuses on the queer moments that disrupt the heterosexual
performativity within the text and dramatically alter the lives of both
Clarissa Dalloway and Septimus Smith.

7. “Gender Formations and Queer Identities in Virginia Woolf’s Mrs
Dalloway and in Later Revisions of the Text” by Sara Soler I Arjona
shed light on the formation and cultural construction of identities in
the Mrs. Dalloway. The main focus is on gender and sexuality along
with it challenges the conventional belief in a hierarchical relationship
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between an ‘original’ text and its adaptations.

Research Gap

This paper simply tries to take into account the homoeroticism that is
slightly discussed in the novel Mrs. Dalloway. Though it is mentioned in
a shorter part, it plays a high role to convey their deep interest in same sex.
It may not be reckoned as an important section but gives a new angle of
study. Woolf in the novel depicts the intense feelings of Mrs. Dalloway
for Sally when she reminisces her adulthood. She found profound solace
in her company. Though they couldn’t understand their homosexual
instinct, it refreshes the mind of Clarissa. Not only them but also the
homosexual friendships between Evans and Septimus and the way it is
shaping the life of Septimus after losing him. Researcher through this
paper will search out and explain how the characters find much more
happiness and alleviation in remembering their homoerotic relationship
rather than their institutionalized heterosexual married lives.

Research Methodology

Historical method and Descriptive readings are the approach to analyze
the concept of homosexuality that prevailed in the contemporary society
of Virginia Woolf. The researcher will focus on Woolf’s novel Mrs. Dalloway
and try to unfold the elements of homosexuality that has been experienced
by the two main characters. The completion of the work and the research
questions would be found out by the detail and close reading of the text
along with some guiding materials. The eighth edition of  MLA style sheet
has been followed for documentation of this paper.

Questions:

 1. How are the social boundaries preventing Clarissa and Septimus to
recognize their same sex instinct?

 2. How do Clarissa and Septimus find much more comfort in their
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homoerotic bonding?

3. How are they negotiating with the social and cultural rules and
regulations?

4. How does the same sex instinct affecting their married lives?

Objectives:

1. To explore the homoerotic friendship in this novel.

2. To study how same sex bonding is suppressed under the societal
norms.

 3. To find out the impacts of homosexuality in the married lives of the
individuals.

4. To know the reaction of the individuals against the system of the
society

Homoerotic Friendship between Clarissa and sally

Clarissa Dalloway, the protagonist of the novel, struggles to balance her
internal life with external world. She is a very sober, independent, cultural,
delicate, and sensitive lady with a lot of complexities in her mind. In contrast
to her, Sally Seton, a very close friend of Clarissa, possess bold, cheerful,
unconventional and carefree character. Clarissa herself found her
wonderful. Together they spend a lot of time talking about their lives,
society and some strange ideas to execute. Sally was a kind of relief for her
as she says:

“Sally’s power was amazing, her gift, her personality. There was
her way with flowers, for instance. At Bourton they always had
stiff little vases all the way down the table. Sally went out, picked
hollyhocks, dahlias- all sorts of flowers that had never been seen
together- cut their heads off, and made them swim on the top of
water in bowls. The effect was extraordinary- coming in to dinner
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in the sunset(Woolf 40).”

Dalloway’s feeling for sally was much more intense and genuine that
she herself confesses, “Sally it was who made her feel, for the first time,
how sheltered the life at Bourton was”. The feelings had a strong impact
upon Clarissa which possessed the capability to challenge as well as
disapprove the love of two men; her past love interest, Peter and her
husband, Richard Dalloway.

“The strange thing, on looking back, was the purity, the integrity,
of her feeling for Sally. It was not like one’s feeling for a man. It
was completely disinterested, and besides, it had a quality which
could only exists between women, and between just grown up. It
was protective, on her side; sprang from a sense of being in
league together, a presentiment of something that was bound to
part them (they spoke of marriage always as a catastrophe), which
led to this chivalry, this protective feeling which was much more
on her side than Sally’s. (Woolf 41)”

An unforgettable moment for Clarissa which gives her a temporary
relief from the life of her unhappy marriage. From the kissing moment, the
novel took a queer turn towards the lesbianism. For a while it denies the
natural order or heteronormativity that the society wholeheartedly accepts.
Queer theorists will say that this act is the effect of same sex desire that
they felt for each other. The desire for each other was inherent within
themselves which they failed to recognize and the normative world
succeeded to suppress it. This moment can be called an ‘erotic pause’,
which happens for a very short time but it plays a vital impact in bringing
out the essence of homoeroticism in the text. When she recalls her that
particular moment with Sally, she forgets about everything. She calls It
“the most exquisite moment of her life passing a stone urn with flowers in
it. Sally stopped; picked a flower; kissed her on lips. The whole world
might have turned upside down!” (Woolf 42)
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Her that love for Sally is unquestionable. She cannot find any proper
answer of the relation that she enjoyed with Sally. After all, that love was
socially unwelcomed and that restricted them to give their love a chance.
This is not what we call it as an act of innocence, rather they felt it at the
period of their adolescence when they both hit maturity. This kind of
romantic connection at their adolescence phase unravels their same sex
interest for each other. Clarissa still romanticizes the moment in her fifties.
Sedgwick in the forward introduction to ‘Tendencies’ theorizes his notion
of “queer moments”, pieces that are somewhat haunted by the presence
of adolescents who no longer exist (exquisite moment). To explain that, a
child whose mind is engrossed in the past, is supposed to have an effect
on the adulthood. Basically, Sedgwick tries to break down the division
between different developmental stages like childhood, adolescence, and
adulthood to bring them together. Here Clarissa also becomes successful
to breakdown the common distinctions between her adolescent and adult
selves. The moment between Clarissa and Sally has the potentiality to
challenge the normative narratives of the development of female selves.

Various readings have projected Clarissa’s movements, in different
phases of her life as a story of development, wherein Clarissa becomes a
mature heterosexual person. It is she, who chooses Richard to get married
with, not out of love but because of the financial and social security. And
at the culminating point of her life, she realizes that it is Sally whose
presence made her feel good. She describes her conjugal life as ‘an attic
room’ which is empty: “She pierced the pincushion and led her feathered
yellow hat on the bed. The sheets were clean, tightstratched in a broad
white band from side to side. Narrower and narrower would her bed be.
The candle was half burnt down and she had read deep in Baron Marbots
Memoirs” (Woolf 38). Clarissa intentionally does not think of her past, it is
Richard’s indifference nature towards Clarissa and interest in Lady Burton
makes her to do so. “She could remember going cold with excitement, and
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doing her hair with a kind of ecstasy (now the old feeling began to come
back to her, as she took out her hairpins, laid them on the dressing-table,
began to do her hair), with the rooks flaunting up and down in the pink
evening light, and dressing, and going downstairs, and feeling as she
crossed the hall “if it were now to die ‘twere now to be most happy”
(Woolf 41).

Marriage between men and women has a supreme value as society
highly promotes this, but complexity lies when same sex attracts. Here
also, the linearity of the heteronormative rule of marriage is disrupting.
Clarissa and Richard’s lack of interest for each other helps her to retrospect
the queer moment with Sally. Though she, herself, knows very well that
her moment with sally would never fit into the world, yet she cannot get
over of it. The title of the novel, itself suggests Clarissa’s marital status.
According to Showalter, a woman, “defined in terms of her husband, her
identity submerged in his, even her first name erased by her social
signature.” Here we can really see the instance that her name Clarissa is in
a position to disappear and this is what the society wants.

Septimus’s death is the climax point of the novel which not only
connects Clarissa with him but also acts as a kind of correction in the
relationship between Clarissa and Richard. After contemplating the
possible reason for his choosing this path, she figures out the
inconsistency in her married life. Later she realizes the importance of her
marriage. In a word, it was Septimus’s suicide that helps Clarissa to cast a
positive sight upon her relationship with Richard. Eileen Barret says that
“with Septimus’s tragic suicide, Woolf condemns her culture’s silencing
of homosexuality and its insistence on heterosexuality (154)”. After hearing
Septimus’s death in the party, at first sight she is unable to detect the
reason behind this act of self-sacrifice. But the moment she realizes the
moment with Sally, she detects Septimus’s past and feels glad that he
made this rather than struggling in vain with this predetermined world.

@üâUâNý@üá   19
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This moment of ecstasy joins both the dead Septimus and the living Clarissa
in a way and unites them through their personal experiences. By remaining
silent both Septimus and Clarissa deal with the heteronormative societal
rules. Septimus’s eternal silent ultimately helped him to come out of the
closet but for Clarissa, it worked as a kind of only option to accept the
normative narrative. Woolf’s extending narrative braces up the queerness
by destroying the normal boundaries and process of sublimation.

Fondness of Septimus for his male friend Evans

Though the major queer moment in the text that steals the attention is the
relation between Clarissa and Sally, Septimus and Evan’s relationship
shares equal importance. Both Clarissa and Septimus are the victim of
heterosexual marriage which Adrian Rich defines “Compulsory
heterosexuality”. Elaine Showalter says “Woolf contrasts Clarissa’s crisis
with the despair of Septimus Warren Smith, a young veteran suffering
from mental disturbances”.

Similar to Clarissa, Septimus too deforms the gender limitations by
implicitly expressing homoeroticism. Though Woolf has not clearly
mentioned any particular event or moment like Clarissa had with sally that
would prove the homosexual nature of Septimus, yet there are some
instances that partially indicates that. Septimus himself, does not disclose
his homosexual relationship but from the words of Lucrezia, his wife, it
gets clarified:

“He had seemed a nice quiet man; a great friend of Septimus’s,
and he had been killed in the war. But such things happen to
everyone. Everyone has friends who were killed in the war.
Everyone gives up something when they marry. She had given
up her home” (Woolf 74).

Septimus at first seems inclined to show any feelings for Evans rather,
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he tries to hide the homosexual affection for him as to him that’s what a
man is supposed to do. In other words, a masculine power should have
the ability to suppress feelings. But for Septimus it did not work rather
paralyzed him from inside.Septimus is deeply affected by the death of his
friend Evans. His death haunts him like a ghost and even visualizes him at
Regent’s Park: “there was his hand; there the dead. White things were
assembling behind the railings opposite. But he dared not look. Evans
was behind the railings!” (Woolf 31). He was so frightened by the spectre
of Evans that he dared to look at him. It may be the regret of his failure to
save Evans and the deep affection that pushed him to remember the again
and again.

Despite comprising normative value system, the novel failed to reflect
the temporal expectations that a heteronormative relations require. Like
the relationship of Clarissa and Richard, Septimus and Lucrezia’s married
life is to an extent surrenders to the commands of heteronormative authority
leaving their personal interests. Lucrezia, here challenges the narrative of
societal marriage, being the wife herself, consequently becomes the sufferer
due to the constructed relations. Lucrezia and Septimus have been married
for approximately “four, five years”, but it was without love. She tries fully
to maintain the marital vows by taking care of him and “she had a right to
his arm, though it was without feeling” (Woolf 22). Septimus’s complete
indifferent nature enforces Lucrezia to raise complaint against their married
life, as “she must have children. They had been married for five years”
(Woolf 98). Septimus’s passive attitude towards his wife and her words
are evident through these lines,

 “At tea Rezia told him that Mrs. Filmer’s daughter was expecting
a baby. She could not grow old and have no children! She was
very lonely. she was very unhappy! She cried for the first time
since they were married. Far away he heard her sobbing; he heard
it accurately, he noticed it distinctly; he compared to a piston



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

ñ ññ  ñññ     292

thumping. But he felt nothing.” (Woolf 99).

Marriage, indeed, is not solely meant to be of happiness, prosperous
and consisting benefits, it is also about loss, unhappiness and sacrifice.
In the case of Lucrezia, the temporality of normative views does not
correspond to her married life and her bending towards the system of
marriage suggests that it is not an exception but a rule which everybody
has to abide by. On the similar context, the keeping her marriage ring in the
purse, clearly shows that they are least serious about their bonding. The
marriage ring is a symbol of love, everlasting bonding but here it seems
completely meaningless suggesting, “their marriage was over, he thought,
with agony, with relief. The rope was cut; he mounted, he was free, as it
was decreed that, he Septimus the lord of men, should be free; alone (since
his wife had thrown away her wedding ring; since she had left him), he,
Septimus, was alone,” (Woolf 76).

Septimus’s consequence was inevitable as he was overpowered by
the oppression of Dr. Holme’s over authoritative power. The societal power
like him is unable or inclined to understand the emotions of individuals,
rather prescribes some rules which should be followed strictly. Septimus’s
trauma was because of his inexpressiveness of his homoerotic attachment
with Evans. The main instigation behind Septimus’s suicide was Dr.
Holmes’s over powering behaviour. Holmes commented this as an act of
cowardice. But Septimus found this path the only alternative and the only
way out from the world which kept him imprisoned. This moment of tragic
escape, helped Clarissa to bring out the hidden feelings for sally. She felt
glad that he had thrown himself away from this life. In short, the moment
connects her with him as they both are original victim of normative power.

Conclusion

Mrs. Dalloway is indeed, a fine expression as well as a critique of
heterosexual marriage. Both Septimus and Clarissa fights with the force of
“Compulsory Heterosexuality”. Woolf here unfolds how marriage
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institution forces to bury women’s passion and man’s desire for their own
sex. The reorientation of normative temporality needs to be understood so
well, for the family’s substitutions to preserve its normative structure
affects temporality beyond familial relations. However, Mrs. Dalloway
distinguishes how marriage connects or disconnects with normative and
Queer temporality framework.

Moreover, in various selected writings of Mrs. Dalloway involve, in
one way or other, a resistance towards the male oriented domination.
Michael Cunningham’s famous novel “The Hours” has been regarded as
the most successful adaptation of Woolf’s Mrs. Dalloway. The characters
in Cunningham’s The Hours reflect their own choices, fragmented selves
and the complexities of human lives. This multiplicity is “enhanced in The
Hours by the fact that these three women, whose lives echo one another,
can be viewed as ‘identities-in -relation’, aspects of a collaborative female
self, three versions of a twentieth century woman”(schiff 371). The
ambiguous nature of the individuals is highly expressed in terms of gender
and sexuality. As a whole the characters dismantle the constructed societal
norms and narrowed the sexual identity and therefore, be discussed as
‘queer’.

Although the characters in the novel experienced both the homosexual
and heterosexual relationships, their sexual identity and gender is itself
unexpressed. They perform the well define rules of traditional
heteronormative patterns and they feel uncomfortable rather entangled
within this maze. However, it is true that the contemporary society is
unveiling the pre-oriented mindset and evolving into a new form. Yet,
sexual or gender equality is unsettled matter that not only affecting women
or men but any identity that seemed queer. Moreover, this study has tried
to show the characters are being deprived of expressing their sexuality
identities and their constant fight from both inside the mind and outside
world with the societal norms to convey their suppressed desires. Though,
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it is difficult a bit to give special acclaim to the people having homosexual
identity for the heterogeneous society, yet it is not impossible. Changing
the mindset and disregarding the conventional taboos can help to accept
these identities.
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Sorrow amidst the joy of  Durga Puja:

A study of the myth of Hudur Durga

and its impact on the Santhal Community

Somenath Mahato

Introduction:  History is considered as the storehouse of the incidents of
the past. It directs the movement of the civilized world. But when no
record of history is found people used to believe in mythologies. Unlike
history, mythological stories are not narrated by those who are in power,
but people assume that these are narrated by higher authorities. This
higher authority may be God himself or his disciples.The mythological
stories of various tribes and groups of people are not the same.It differs
from community to community, tribe to tribe. Sometimes it is found that
one myth is against the other. The myth of Durga Puja is the binary opposite
of the Santhal myth of Hudur Durga.Not only in society but in myth also
there is a conflict between superior and inferior.The Brahmins and other
upper-caste Hindus claimed themselves as the son of God.They presented
them selvesas the Suras (gods) of the mythology and projected the lower
castes as Asuras (demons).Generally, Santhals and Mundas of Purulia
and Alipurduar of West Bengal, Singhbhum, and Palamo of Jharkhand
used to celebrate Hudur Durga to mourn the sacrifice of their hero Hudur
Durga (Roy 221).In Nepal,Hudur Durga is known as ‘Dasai Bhawani’ The
Asur tribe still existsin Gumla, Latehar, Lohardaga, and Palamu districts of
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Jharkhand and in north Bengal’s Alipurduar and Purulia districts.Vandana
Tate in her book ‘Aadivasi Darshan Aur Sahitya’ wrote   “Mahishasur is
revered in Asur and Santhal rituals. The Korku tribe of Madhya Pradesh
also worships Mahishasur. The folk songs of the Santhal tribes of
Jharkhand are about Mahishasur. In Purulia (West Bengal), a big fair is
organized to mark the worship of Mahishasur” (75). This myth tremendously
impacts boththeir social and cultural life even in the 21st century.

God creates man in his own image and there is no difference in the
look between man and God. It is true in each community. The sense of
identity always haunts people. It plays a trivial role in society, whether it is
tribal or not.People used to highlight their identity through their practice
of culture. About culture and identity, David states: “Identity is a cultural
sign that operates both as a symbol, with semantic meanings, and as an
index, with pragmatic meanings” (500). The population of the world is
gradually expanding. In this vast ocean of Population, the tribals are feeling
insecure as they are fewer in number. They are also insecure as the Aryans’
culture like a monster gradually grasps their ethnic culture. The feelings of
insecurity compel the tribes to produce creative thoughts to lead a free
and better life

Review of the Literature

 The Santhals used to claim themselves as the original inhabitant of India
and they glorify their resistance to Aryan invaders through various mythical
stories.It is a counter-narration against the Aryans’ narration of the clash
between Gods and Demons. Like others, the oral and folk literature of this
tribe is also too rich. Apart from Hudur Durga,their religious and cultural
activities like Baha, Saharai, BaplaBiha, etc. originated from their myths. The
Government leveled them ‘Santhals’ but they like to call themselves ‘har-
hapan’ where ‘har’ means man and ‘hapan’ means progeny. E.G. Man in his
famous book ‘Sonthalia and the Sonthals’ had given a firsthand report on
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the Santhals, a major tribal group of India. He describes them as “an uncouth,
truth-telling, savage tribe differing entirely from their immediate neighbors
in their physique, habits, and superstitions”(1). About their rich culture and
heritage anthropologist P.C Biswas writes “If there is any culture which still
carries on the impress of the underlying philosophic speculation and order
of the thought that was widespread in India prior to the rise of the Dravidian
culture, it was very likely the belief and social order of Pre-Dravidian Santals
... so in the Pre-Aryan and Pre-Dravidian culture of India the Santals ... stand
in the limelight”(Cited in Hembrom’sThe Santal and the Biblical Creation
Traditions: Anthropological and Theological Reflections). There is no written
literature, or epic found that raisesa voice on behalf of the rich culture,
history, and myth of the Santhals. Still, they are regarded as a glorious tribe,
and only because of their rich oral and folk traditions, stories, and culture
that shape their social, religious, and cultural life.

Myth of Durga Puja

Bharat Mata (Mother India), the religious and political embodiment of the
nation, is based on the Hindu goddess Durga, which explains why she is
so revered in this Hindu-majority country.

Mahisasur, the leader of the Asuras pleases Lord Brahma and he
gives him a boon that no man or animal can defeat him. The mighty powerful
Mahisasur desires to rule the kingdom of God in heaven. He attacks heaven,
earth, and underground with his troupe of army. Immediately he becomes
the reason for the headache of the Gods. Being defeated by Mahisasur,
Lord Indra and his followers come to Lord Vishnu to get rid of the clutches
of Mahisasur. Lord Vishnu decides to create a powerful female to defeat
the demon. Then, the trio – Lord Vishnu, Lord Brahma, and Lord Shiva
combine their power to give birth to the mighty powerful Durga. Finally,
this powerful woman defeats and killsMahisasur and again establishes
peace in heaven.
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The elite Brahmins start Durga Puja to celebrate the victory of Durga
over the demon Mahisasur. Nowadays it is the most popular festival of
Bangalies both in India and abroad. It crosses the religious boundary and
becomes the favorite festival of all people of Bengal in particular and India
in general.

Though it is a festival of joy and happiness for the majority of people
at the same time this is the reason of sorrow for the people of Santhals and
other tribal communities. They believe themselves as the son of “Hudur
Durga” and it is the Arya girl Durga who tricked their kulpati “Hudur-
Durga” to captivate and reign in their land. Hudur Durga is the Santhal
name for Mahisasur.

The Myth of Hudur Durga

 According to Santhal oral stories in the prehistorical era,Hudur Durga
was the leader of the Santhal clan. He was their protector and known for
his tremendous valor and courage.They used to believe that he was so
powerful that he could turn stone into dust through his feet. It was the
golden era for the Santhals. During this time the Arya invaders came and
attacked the Santhals but they were defeated by Hudur Dura and his army
each time. Then the clever Aryans invented a new way to conquer Hudur
Durga as soon as they came to know that the Santhal community did not
raise hand against women. The Aryans offered him marriage proposal as a
sign of peace. Hudur Durga accepts and marries the most beautiful girl of
the Aryan community. The married wife of Hudur Durga acted as a spy and
supplieddetailed activities of her husband to the Aryans. One day she
killed him through poison and the Aryans attacked the Santhal community.
They could not resist as it was night and they were not prepared for battle.
They left the place in the guise of women. They dressed as women and the
Aryans spared the women and allowed them to leave. Thus, the death of
Hudur Durga brings the doom of the Santhals. Even today the Santhals



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

ñ ññ  ñññ     300

used to believe Mahisasur wastheir great ancestor and Durga was the lady
who kills their lord protector. According to Debanjan Banerjee “The mythical
element of Durga Puja of Bengal is related to its metaphysical dimension just
like the way the apparent size of Sun and its actual size are related. Without
that, sympathy and broadness of knowledge-spirit, this Mother Goddess,
this icon of fractal and morphed icons will remain only a simple deity” (1).

Myth counters myth

 Mythologies are regarded as literary devices and contribute a lot
constructing the caste system in the society. There exists a myth regarding
the origin of different casts in society. It is widely known that Brahmins
were born from the mouth of Lord Brahma, warriors, and rulers were from
his mouth, merchants and traders from his things and the lower working
class are from his feet. The society framed this story to set up and maintain
social hierarchy. The Brahmins of the society claimed that they are the
lineage of the Aryans as well as the son of God (Sura) and they leveled the
lower-class people as the descendants of demons(Asura). It is a popular
story that the demons frequently attacked the Gods in heaven and they
were defeated as they were not equal with the Gods. Thus, the upper-class
people distinct the society based on the caste system. The Asura may not
mean the devil at all. It may be the name of a unique group of people as per
the claim of some Anthropologists. Those Anthropologists claim that this
asura group of people is a part of the proto-Australoid group of people
living in the areas of Jharkhand and West Bengal. Tribals of Jharkhand
and West Bengal “consider themselves to be descendants of ‘Hudur-
Durga’, a name in local dialect for Mahishasur. They associate themselves
as descendants of who Hindus call, ‘the demon’ ”(Naskar 2).

The nationalist scholars and academicians proved that Aryans are
the founder of the Hindu civilization in India. Jyotirao Govindrao Phule,
social activist and thinker of Maharastra created a counter-narrative where
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he claimed the Aryans as foreign invaders and he identified all non-
Brahmins as the native of India. He further mentioned that Brahma is
depicted in Hindu mythology as the leader of Aryans. He invaded India
multiple times. After his death, the Aryans made him immortal by scattering
various myths regarding his supernatural power that include the birth of
people of various casts.

As history always tells the story of those who are in power, similarly,
the myth always glorifies the superiors of society. This is politics. When
there is no historical records myth must be countered by myth and fiction
by fiction. If the dominant class could find a source that stands for their
superiority, the marginalized could definitely be able to get a story of
subjugation from the same source. Therefore, when the Bangalies celebrate
the Durga Puja, the Adivashies celebrate the death of their lord protector
Hudur Durga. They mourn his death for five days.

Myths are not yet scientifically proven. These are nothing but fictional
narratives.Myths both empower and suppress. As the Brahmins created
their myths to support their superior position in the social hierarchy, the
Adivasies also fight back by creating their own myth. The Santhals
community believes that only counter myth can establish their identity,
and unique status in civilized society.

Impact of Dasai and Hudur Durga

Like other communities of India Santhals also have their own rituals,
calendar, and way to live their lives. As per their belief,the ‘Dasai’ month
that falls in their calendar between September and October is their holy
and auspicious month. Throughout the month they mourn for their mythic
hero and leader Hudur Durga. They used to practice ‘Dasainach’ to search
for their lord protector. They dressed as women and through this dressing,
they used to remember their ancestors who were compelled to livein their
utopia “Chai Chanpa” during the time of the Aryans’ attack. With musical
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instruments and feathers of peacocks they even today used to searchHudur
Durga and other people of the community in those five days of Dasai
month. The peculiar dress and dance are the focal point of Dasai. The
celebration of Hudur Durgais an addition to Dasai and it is from 2011 as per
the claim of Ajit Hembram. Ajit Hembram started Hudur Durga puja and
Hudur Durga Memorial Day. This Hudur Durga puja is celebrated during the
five days of the Durga puja of West Bengal. In those days they remember
their hero in their own way, generally in the form of mourning. The elders
used to narrate their glorious stories to the younger of the community and
it is only to preserve their glorious heritage. Parallel to the Aryan narrative of
the battle between the gods and the demons, many stories of the conflict
between the original inhabitants and the outsider Aryans have survived in
the form of mythical stories. That the Tribals have preserved the stories of
their struggles shows their spirit of resistance. Dasain dance and Hudud
Duraga are classic examples of this cultural resistance (Tudu).

Their social and cultural life is very much influenced by their Hudur
Durga myth. Like him even nowadays the Santhal community worship
nature. They have a particular place in each Santhal village for that. The
sacred place as per their tongue is known as ‘Jaher Than’. They do not
have any pictures of their God. They believe as Nature nurtures them,Nature
is their God. Women is not born but rather becomes is not quite true in
their society. The role and position of Women in society are better than
the mainstream of society. In the case of marriage, it is not the bride’s
family but the bridegroom’s family that offers a marriage proposal. The
bridegroom’s family used to pay the bride price. In case one fails to pay
the bride’s price, he comes to the bride’s house to work for the bride’s
father for three months. It is so to judge the reliability of the bride’s family.
Earlier as per their mythical narrative their lord protector Hudur Durga
cheated through marriage and that brought doom for him and their
community. They never want that again. So, they expect the marriage
proposal from the bridegroom’s house not from the bride’s house.
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The Santhals are known in the society because of their own distinct
language, myth, social and cultural practice. The worshiper of nature is
simple and love remains happy in their own world amidst their own myth.
With the intrusion of land mongers, they lost even their native dwelling
land. Nowadays they again start to dream and stretch their wings. It is
possible because of their realization of their lost glory. HudurDurga is one
of their prides. The mythological stories bring the entire community under
a single umbrella. They believe the real glory is not forgetting the ancestors
and tradition but it lies in continuing these through great honor.
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Why Do Languages Die?

Susmita De

Abstract:  A language is a structured system that helps people
communicate, share meaning and experience their sense of individual and
community identity. Losing a language means losing the history of the
community, customs, rituals, and traditions, myths and memories, unique
modes of thinking, meaning and expression and that rich repertoire of
knowledge passed down over millennia. Many languages are dying day
by day and with the death of a language the data which are needed to
better understand human cognition, are also dying.  It is believed that, the
number of the spoken languages in the world are close to 7000. And
among them 2464 languages are almost dead. In India this number is 197.
These languages are known as endangered language. But what are the
reasons for this tragic condition of endangerment? The factors, like,
displacement and merging, economic reasons, conquest and colonialism,
cultural assimilation, which are responsible for language death. This paper
concerns these factors and its effects on the death of a language.

Key Words: language death, endangered language, extinction, lingocide.

Introduction:

“A language dies when nobody speaks it anymore.” (Crystal, 1)

In the present day, almost 7000 spoken languages exist in the world.
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But the number of speakers of languages vary to such an extent that it
ranges from more than 1000 million to just a few hundred. According to
David Crystal (2000) and Peter Austin (2008), almost 40% of the world’s
population speak either one of the top ten spoken languages. Crystal
suggests that nearly 4% population of the world speak almost 96% of the
world’s languages, while remaining 4% of the languages are spoken by
almost 96% of the world’s remaining population. So, it is clear that there
are many languages which are spoken by only a few speakers. It is also
feared that such languages will even lose their number of speakers for
various reasons. Thus, many languages of the world are moving towards
gradual extinction. Such languages which are likely to be extinct in near
future are known as endangered languages.

Now the question is, why do languages die? There are many factors
that are responsible for the death of a language. Languages die with the
physical loss of almost all the speakers of the language because of war,
genocide, natural disasters, spread of infectious disease, or reprisals. The
spread of infectious diseases among the members of the community leads
to the death of the language because of the death of the speakers. For
example, in 1997 the Jarwas of Andaman ad Nicobar Island were infected
with the germs of measles which took the form of an epidemic leading to
the death of Jarwas in multitudes. The Pipil speakers in El Salvadore
stopped to talk in their mother tongue in 1932 because of reprisals.
Displacement and merging with the dominant population are also
responsible for language death.

Birhors are one such community who were under the circumstances
of displacement and merging. Birhors are one of the tribal populations
who dwells in seven states of India. They speak Birhor language which
belongs to Munda group of languages of the Austroasiatic language
family. It is a critically endangered language as per UNESCO’s norms.It
has been found that displacement is one of the causes of the decline of the
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Birhor language. The Birhors have been compelled to move to different
areas because of economic and social compulsions. Before Independence
this picture was the same. Even after Independence there was no change
in the attitude of government. It is only recently that the government has
taken measures to uplift their conditions. The government had built some
houses for them away from their own places. The younger generations
have been shifted there with the hope that they will mingle with the general
public. In most of the cases it has been a failure but at the same time it has
led to the death of language. Some of them had been admitted to the
schools under the government initiative and had been forced to abandon
the language.

Languages die because of economic reasons too. It is often that the
young generation chooses to learn the dominant language at the cost of
the mother tongue because of social and economic reasons. Since learning
the dominant language give them more chance to earn their livelihood,
often the parents also encourage them to learn the language. Even there
are instances where we find that the parents think that even speaking the
mother tongue would slow down the acquisition of the economically
precious language. So, lingocide, as coined by B.B. Kachru, is another
main reason for the death of a language. It would be very easy to explain
the effect of lingocide by the help of English and any Indian language, say
Bangla in this case. It is often noticed that children are more interested in
learning English than Bangla because of social and economic reasons.
Even there are households, most unfortunately quite a lot, where they
even communicate among themselves in English and not in Bangla. In big
cities and metropolis, it is a common picture. Similarly, Bangla and Hindi
have entered into the house of Birhors.

Another reason for the language death is cultural assimilation. This is
when the more dominant culture starts to influence the smaller minority
culture until its characteristics begin to show and are adopted in the minority
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culture. In such situation of assimilation, Crystal identifiesthree main stages
linguistically. Firstly, there is a lot of pressure on people to speak the
dominant langue. He describes the second stage as a time when
bilingualism begins to develop. And the third stage is in which the younger
generations are more interested to learn new languages and they find their
mother tongue less important to their current requirements (Crystal, 78).
Colonisation is one form of cultural assimilation.

Conquest and colonialism is another cause of language death. It is
the language of the conqueror or the colonialist which naturally becomes
more important and the natives are forced to adopt the new language. In
India, we have seen it once during the Muslim rule which gave birth to the
dominance of Urdu and again during the British rule which gave birth to
the dominance of English. This is mainly because of the financial
advantages like opportunities in job markets and other facilities. Under
such circumstances the emergence of bilingualism takes place but with
the passage of time the younger generation gradually becomes attracted
to the language of the colonizer. Many languages around the globe have
died because of British colonialism. In India, almost all languages have
lost importance to English because of the British rule.

Peter K. Austin and Julia Sallabank suggest that there are four main
reasons for language endangerment:

i. Natural catastrophes, Famine, disease: for example, Andaman &
Nicobar Islands (tsunami)

ii. War and Genocide: for example, Tasmania (genocide by colonists),
El Salvador (civil war)

iii. Overt repression, often in the name of national unity: for example,
Kurdish language

iv. Cultural, political, economic dominance.
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Some factors sometime may overlap together and in such case it is
very difficult to distinguish.

Conclusion

Languages die because of lack of various reasons and also with the lack of
concerns of both government and the people. When a language is lost,
the result can be a loss of identity and the culture at the same time. It is
also a loss of knowledge about the world as well. The real tragedy is that
some people lose their mother tongue. They find themselves unable to
speak their first language, the language they learn how to describe the
world is. Some finds themselves in the unenviable position of being one of
the few or the only one speaker of their mother tongue. The loss of a
language is also a loss of data needed to better understand human
cognition, as happens when a language disappears before its preservation
and documentation. So, it is the high time to take some actions to prevent
languages from dying. Otherwise, a time will come when these endangered
languages are no longer traceable.
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Poetics of queer death in

Andrea Gibson and Richard Siken

Arpita Ghosh

“Tell all the Truth but tell it slant—

 ...The Truth must dazzle gradually
Or every man be blind—” Emily Dickinson

In his essay on the suicide of Swapna and Sucheta, Sayan Bhattacharya
argues for recognition of the queer subject in a context where queerness is
invoked in the service of the nation.1 The death of the non-(re)productive,
non upper caste queer citizen in this scenario goes unnoticed by the state.
Bhattacharya marks how the deaths of Swapna and Sucheta, a lesbian
couple in rural Bengal were grieved finally through cinema when filmmaker
Debalina made Unclaimed.2 The act of mourning is powerfully political in
that some lives are grievable while some are not. As Judith Butler observes
in the context of post 9/11 America, the deaths of those who perished in
the Twin tower attacks were eminently grieved, while those who died in
Afghanistan in the retaliatory regime remained nameless. This selective
grievability is because:

Some lives are grievable, and others are not; the differential
allocation of grievability that decides what kind of subject is and
must be grieved, and which kind of subject must not, operates to
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produce and maintain certain exclusionary conceptions of who
is normatively human: what counts as a livable life and grievable
death? (2004, XIV–XV)3

One might wonder how the deaths of two women in a small village of
India and those who died in the retaliatory action of the US after 9/11
overlap. When death evokes differential reactions and the act of grieving
rent with conditions, one must ask what bestows grievability on specific
bodies. As such, necropolitics as an analytical category has developed to
deal with the socio-political circuits of death. Along with this, Judith Butler
posits one of the main theoretical tenets of Queer Death Studies. Swapna
and Sucheta’s death (and lives) were made intelligible only in the light of
the efforts of collectives and ngos, of activists and filmmakers, thus
rendering exposed the circuits of power that confers liveability on some
while denying the same right to some others, perhaps pushing them towards
a ‘queer’ death? Thus, queerness is a constitutive category and not
tethered to a fixed corporeal identity. As Carmen Dell’Aversano writes,

queer does not simply maintain that it is OK to be gay, lesbian,
bisexual or transgender […] but states that any construction of
identity (including LGBT ones) is a performance constituting a
subject which does not “exist” prior to it, and encourages to
bring into being (both as objects of desire, of fantasy and of
theoretical reflection and as concrete existential and political
possibilities) alternative modes of performance (74-75).4

 Death should be disturbing. Queer death more so. Queer and feminist
theorist Mel Y. Chen reiterates that matters of life and death have always
been at the core of Queer Studies. Evan Schares writes that at its ontological
core, to be queer is to be standing at the threshold of death. It is therefore
not surprising that queer poets should write of death, dying and mourning.
What makes death central to queer poetry? If queerness is death, what, if
anything, makes queer lives liveable? This paper will read the poetry of
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queer poets Andrea Gibson and Richard Siken using the framework of
Queer Death Studies to understand the regimes of truths and normativities
that are challenged in the work of queer poets. I argue that Gibson and
Siken’s poems trace the speakers’ anti-journey into gender questioning
and are often accompanied by adolescent depression and violence. In
doing so, they enact the failure to desire or participate in heterosexuality,
thus refusing or reversing the temporal progress of the bildungsroman.
The objective is to conceptualise a framework for poetics of queer death
and dying which is critical, self-reflexive, and affirmative.

Andrea Gibson: queering death

Andrea Gibson is a queer performance poet raised in the Baptist Church in
a small town in Maine. Their poetry encompasses themes of questioning
gender identities, exploring sexuality, and looking at political issues among
others. Gibson, who goes by ‘Andrew’ prefers they/them pronouns and
has published Pole Dancing to Gospel Hymns (2010), The Madness Vase
(2011) and Pansy (2015), Take Me With You (2018), a book of quotes and
phrases, illustrated by Sarah J. Coleman. In 2018, they published Lord of
the Butterflies.

In ‘Your Life’ from Lord of the Butterflies, the speaker, who is a teenager,
begins by saying “It isn’t that you don’t like boys” - perhaps meaning
that the speaker is supposed to like boys (the use of the word ‘boys’
suggests adolescence). The speaker then places ‘herself’ outside the
heteronormative fold, introducing seeds of doubt and threatening to disrupt
the order of desire. The next line continues the disruption by aligning the
speaker with ‘boys’: It’s that you only like boys you want to be.

To be one of the boys is to be invited into the proverbial locker room,
the sanctum sanctorum of masculinity which is cisgender, white (and where
the ‘other’ such as black masculinities are degraded or subordinated just
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as the homosexual male is). The next few lines outline the contours of such
emergent masculinity: the ‘carved jaw’, the stoic silent type, the ‘basketball
hero’.

The speaker’s attempts to become like the male figures at school are
frustrated because becoming ‘manly’ also dislodges the (un)secure
connection between gender and sexuality. Wanting to be a man also makes
her a ‘dyke’, a slur word for lesbian, a woman who desires other women.
This dilemma results in an evacuation, a vacuum, an unintelligibility (not
dissimilar to the one Swapna and Sucheta’s desires had posed for their
milieu), and a lack of language. This indeterminacy of gender that in Judith
Butler’s words might have once ‘culminate(d) in the failure of feminism’,
continues to frustrate the heterosexual matrix that orders genders and
desires. Contesting claims of a misplaced femininity, Gibson’s speaker
‘returns the glance’ (Butler 1990), reverses the heterosexual gaze, ironically
threatening violence:

Mary Levine calls you a dyke

and you don’t have the language to tell her she’s wrong

and right. You just show up to her house

Promising to paint your fingernails red

With what will gush from her busted face

if she ever says it again. (‘Your Life’)5

        Gibson’s poems often trace adolescent frustrations and desires to
draw an emerging map of queer subjectivity, one which does not follow
the western model of the bildungsroman. Queer theorists such as Jack
Halberstam and Lee Edelman have written extensively about the need to
project parallel/counter models of time and space, and the necessity of
‘queering’ temporality and spatiality in order to make sense of and lend
validity to the lives of queer, gay, lesbian, and transgender people. This
project is political in that it seeks to disturb the liberal notions of inclusivity
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which ultimately works to gentrify and sanitise middle class urban spaces
of any traces of deviance. ‘‘In In A Queer Time &Place:Transgender Bodies,
Subcultural Lives,’’ Judith Halberstam describes the liminal worlds
occupied by the living, breathing human beings who do not precisely fit
the social categories laid out by reproduction and long-established social
conventions. In doing so, he actively contrasts and sculpts the notion of
‘queer’ time which must ontologically oppose the bildungsroman. In
Halberstam’s words,

…in Western cultures we chart the emergence of the adult from
the dangerous and unruly period of adolescence as a desired
process of maturation; and we create longevity as the most
desirable future…(‘Queer temporality and postmodern
geographies’)6

Queer lives are marked by a lack of stability precisely because of the
ordering of time as essentially (re)producing a set of practices identified
as normal and respectable. Queerness is set up to failure in the face of
such a matrix.

Richard Siken: death as queer

In Richard Siken, we encounter queerness in its desire for violence and
death. Siken, who identfiesas a gay man, wrote Crush, a powerful collection
of poems which won the 2004 Yale Series of Younger Poets prize, selected
by Louise Glück. It was also a finalist for the National Book Critics Circle
Award, the Lambda Literary Award, and the Thom Gunn Award. His most
recent book is War of the Foxes (Copper Canyon Press, 2015).

    It is difficult to make out the speakers in Siken’s poems: they are
interchangeable and more often than not desire men but also get pummelled
or even killed for it. The first poem ‘Scheherezade’ recalls the narrator of
the frame narrative of the Thousand and One Nights who told stories so



The Prism                           ISSN 2229-7537                    Vol. 15. October, 2023

   ñ ññ  ñññ    315

she could live to the next day. A series of repetitions punctuated by the
female narrator’s storytelling capacities parallel the opening lines of the
poem:

Tell me about the dream where we pull the bodies out of the lake

and dress them in warm clothes again.

 (‘Scheherezade’)

The first metaphor of the collection references death and desire and
regret. Do we read this desire as queer? As Tine Kempenaers has stressed,
the claim of universality on poetry may work to occlude the experiences of
those who find themselves excluded from that frame:

The fact that the desire in Crush can specifically be read as gay
desire is often overlooked or written off with the claim that Siken’s
poetry represents a universal experience of desire and heartache
without considering in what ways a world that assumes a
heteronormative framework might influence that experience for
those who do not have a place within that frame. (915)7

On the other hand, one might then wonder what makes for ‘good’
queer literature if the author’s intentions are not to be clouded over by
heteronormativity?  Gregory Woods claims that good gay literature works
to deny the fallacious claims of heteronormativity which collapses
heterosexuality with masculinity, in effect feminising any other subjectivity
that is the object of this desire. It is also significant that in Woods’
assessment this reasoning falls short when the queer (gay) author “uses
that same fallacious material in building our alternate view of reality. Out of
an intercourse between our bodies and other people’s versions of them,
we express our disadvantaged relation to the societies that fear us. (380)”8

A foundational text for queer theory like Leo Bersani’s Is the rectum a
grave? can be considered, without hesitation, a pioneering work of Queer
Death Studies. Originally written as a review of Watney 1987, Bersani’s
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essay dialogues with Foucault’s history of sexuality, Freud’s Three Essays
on the Theory of Sexuality, and the theory of BDSM in order to study
what might be called “a frenzied epic of displacements in the discourse on
sexuality and on AIDS”. Bersani views the relationship between queerness
and death quite literally in the light of AIDS. He writes, “Tragically, AIDS
has literalized that potential as the certainty of biological death, and
therefore reinforced the heterosexual association of anal sex with a self-
annihilation originally and primarily  identified with the fantasmatic mystery
of an insatiable, unstoppable female sexuality. It may, finally, be in the gay
man’s rectum that he demolishes his own perhaps otherwise uncontrollable
identification with a murderous judgement against him.”9

Siken’s speakers too, use this self annihilation mode to express their
queer desires. In Little Beast, the speaker’s desire for a boy locks him in a
passive position of being wanted and unwanted, panic drives the
movement and suddenly the speaker finds himself struggling in a pool.

 I wanted to be wanted and he was

very beautiful, kissed with his eyes closed, and only felt
good while moving.

 You could drown in those eyes, I said,
  so it’s summer, so it’s suicide,

so we’re helpless in sleep and struggling at the bottom of the pool.
(‘Little Beast’)10

Violence is supposed to feel repulsive, abhorrent in most forms in
civil society. In such an economy when desiring is ordered and enforced
through interpellative modes, desiring the other invites violence. Hence,
Siken’s speakers who never identify their desires but only ever name them
in violence, can be read as unequivocally queer, where queer is encoded in
violence and death.

To conclude, Gibson and Siken’s poetry is firmly placed in the tradition
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of queering the narration of death, dying, mourning by enacting disruptive
modes of growing up in heteronormative lifecycles. In Siken especially,
the entangled narrations of desire, violence, and death lend particular
attention to the queerness of death and dying and dying in queerness.
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Negotiating Cultural Incongruity of

East and West in Preeti Shenoy’s

When Love Came Calling

Mousumi Kundu

Abstract : The present paper aims at conveying the notion of socio-political-
cultural incongruity of East and West in Preeti Shenoy’s novel, When
Love Came Calling. Preeti Shenoy, one of the best seller Indian English
women novelists of the twenty first century deals with the most popular
issue of East West encounter in her fictional narration, like other Indian
English writers such as Anita Desai, Jhumpa Lahiri, Amitav Ghosh, R K
Narayan and Kiran Desai. Indian literature is enriched with the theme of
diaspora that very clearly exposes the issues of cultural incongruity. When
the cultural incongruity relates to the Eastern and Western countries, it
manifests the obvious East-West encounter. Shenoy’s Arush, as a second
generation immigrant seeks to visit his homeland or the land of origin i. e.
India. Arush lives in UK with his parents who are Indian by birth. Therefore,
it is easy for Arush to find out the incongruities between two cultures.

Keywords: Diaspora, East, Encounter, Incongruities, West

East West conflict is one of the most popular themes in the literary
works of some Indian English writers such as Anita Desai, Jhumpa Lahiri,
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R K Narayan and Kiran Desai. The concept of East West encounter was
popularized in Indian literature during the colonial and postcolonial period
of the twentieth century. However, the notion of this conflict was greatly
enhanced in the theory of Indian Diaspora. Such conflict effects the culture,
tradition, politics and society. The term East stands for the socio-political
culture of the Eastern countries, whereas, the word, West refers to the
cultural notion and the philosophy of the Western countries. the Western
countries include mainly Canada, the US, Western Europe, Australia and
New Zealand, on the other hand,The Eastern countries include the rest of
the nations. The Western culture is very much independent or
individualistic, whereas, the Eastern culture is dependent or oriental. In
the history of Indian English literature, the East-West encounter reveals
the cultural incongruities and the diasporic tension among the fictional
characters. The present study aims at exploring the continuous conflicting
situation of the multiculturalism caused by the discrimination between the
Indian culture and the British culture in PreetiShenoy’s novel, When Love
Came Calling.

Preeti Shenoy is one of the bestsellers of Indian English women
novelists of the twenty first century. Being as Indian novelist, Shenoy
explores the Indian socio-cultural scenario of the contemporary
postmodern period in her fictional narration such as Life Is What You
Make It, A Hundred Little Flames, The Rule Breakers, Wake Up Life Is
Calling, and When Love Came Calling. However, like Anita Desai and
Jhumpa Lahiri, Shenoy is not popularly known for the theme of East West
encounter, though her latest fiction, When Love Came Calling is enriched
with the dichotomy between India and England. In the novel Arush appears
to be a British in India, as he comes from Britain where he lives. Originally
he belongs to the Indian cultural heritage because his parents are Indian
by birth. Arush faces the cultural incongruity in Britain as well as in India.
The novel depicts the second generation diasporic tension and the cultural
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clashes. Such discrimination and conflict is clearly noted as Arush feels a
tug of war between the native culture and the foreign culture. He considers
himself an Indian, but Indian people think of him foreigner. Puja, Arush’s
friend says, “You look every bit the foreigner you are. That’s why they are
calling out to you, … You only have black hair and dark eyes, but you are
very British”(Shenoy 144). Then, Arush protests, “No way. I am 100 percent
Indian. I look Indian”(Shenoy 144).

The main objective of the paper is to look into the irreconcilable
difference between East and West. Such dichotomy causes cultural
incongruity, identity crisis and postcolonial attitude. “East/West relations
may not only be described as a tit for tat but a subscription to the realist
presupposition of otherwise defined as the “power politics” school of
thought.” (Binns, 38) The present study is divided into three parts: first, it
explores the cultural discrepancies experienced by the protagonist Arush
who visits India from England. Secondly, the study focuses on the identity
crisis of Arush who belongs to the group of second generation diaspora.
Finally, the paper concentrates on the traces of the colonial spirit among
the British people.

In an article “East West Encounter in Anita Desai’s Novels” Prakash
EknathNavgire says, “the east west encounter takes the literature at the
different level where the social, cultural and religious rules get dismantles.
The east west encounter makes many concepts clear for east countries in
relation with religion and social life.” (Navgire 1944)

Desai depicts the cultural clashes in her popular novels such as  Bye-
Bye Blackbird (1971), Voices in the City (1965) and Baumgartner’s  Bombay
(1988). Among them Bye-Bye Blackbird exposes the diasporic tension
and postcolonial spirit to reveal the theme of East West encounter. Jhumpa
Lahiri’sThe Namesake and Kiran Desai’sThe Inheritance of Loss are
popularly known for the theme of east west encounter. Both Kiran Desai
and Jhumpa Lahiri express the socio-cultural milieu that reminds the
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contemporary issues of globalization and displacement. Their fictional
characters are mostly immigrant who face the cross-culturalism and racial
hegemony. According to Ahmad Mir, the theme of east west dichotomy is
very much prominent in the Indo-Anglian fiction. In an article, “East-West
Conflict in the Ideology of R. K. Narayan with Special Reference to His
Selected Novels: The Guide and The Vendor of sweets”, Ahmad says, “If
we have a look at R. K. Narayan’s novel, The Guide, east-west conflict is
a major theme. This work is an attempt to present the conflict between
tradition and modernity, east and west, orient and occident” (Imtiyaz 208).
However, a close reading of Indian English literature discloses the scenario
that this encounter is very much noticeable down the ages. In the twenty
first century Shenoy takes the same fuel in a different way.

Preeti Shenoy’s novel, When Love Came Calling deals with the
protagonist, Arush’s journey towards India, the root of his origin. Born
and brought up in England, Arush becomes a citizen of England, though
his parents are Indian by birth.”My mother runs an Indian garment shop
in a small section of my father’s grocery store in Derby which sells Indian
groceries and other products” (Shenoy 9).Therefore, Arush adopts the
Indian culture at home and British culture at outside. In an interview Arush
expresses his keen desire to visit to India for discovering his root culture.
He narrates, “At the selection interview, when they asked me why I wanted
to travel to India, I said I wanted to see the land of my origin and discover
my roots. I wanted to see for myself where my forefathers came from, so I
could understand my heritage and culture better”(Shenoy 03). At the time
of arrival in India, Arush becomes highly excited and he utters the name,
India three times. He narrates, “India, India, India! This is exhilarating. I am
still inside the airport, but the very air is different. I can tell. After I collect
my baggage, I spot a counter for international tourists to get an Indian sim
card. It is a simple process and in no time, I have my own India number.
The data plans in India are extremely cheap compared to the UK” (Shenoy
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15).In India he always looks for the Indianness that he knows from his
parents. He falls in love with Puja and he analyses the reason behind such
attraction. According to Arush, it may be for her inherent Indianness. He
narrates, “Have we just talked the whole night? I can’t believe this. She is
so different from any of the girls I have been with before. I am not sure if it
is her inherent Indianness or her refreshing honesty that is drawing me to
her” (Shenoy 51). Arush always tries to be familiar with the Indian cultural
heritage. His affinity with Indianness causes Arush’s attachment with
Puja. After his arrival in UK, Arush thinks, “Was I attracted to her only
because my brain was on an overdrive with new India experiences?”
(Shenoy 197)

In India Arush feels the cultural clash very clearly. “In India, owls are
stupid. But the English think they are wise”(Shenoy 48).The discrepancy
comes out, when Arush finds out different socio-cultural environment of
India.Arush here is searching for his root culture that he knows from his
parents. Whenever, he finds the similarities, he feels at home. “We both
wash our hands. (It seems to be another Indian thing – washing hands
before each meal. I am learning to eat everything with my hands. Back
home, we eat only rotis and parathas with our hands. Otherwise I always
use a fork and knife)” (Shenoy33).Along with this sort of cultural
discrepancies,Arush points out the differences in the academic system in
India. He narrates, “In UK, we have a counsellor attached to each school.
Generally, kids who behave this way are sent to the counsellor and the
issue is dealt with sensitively. I think, the Indian system is too hard. The
academic pressure here, from what I see, is a lot and leaves you gutted.
Don’t be harsh on yourself.” (Shenoy 18)

In India Arush experiences the two things (comfort and discomfort)
simultaneously. Some situations make him feel so proud and lucky, whereas,
some others cause disturbed in his mind. The greenery in India attracts his
eyes. Hence, he narrates, “In the evening, I wander around the property
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again. I watch the birds, the butterflies and the countless little creatures.
Being in this green space does feel like paradise. Then I get even more
lucky—I spot something that enthrals me. I move in closer to observe.
This is incredible!” (Shenoy 100). In contrary to his comfortable situation,
he feels disturbed when he has a bad experience in the field of law and
order in India. Arush’s friend, Puja becomes the victim of a smuggling case
due to the mal practice of the criminals. Therefore, Puja is caught red
handed, as drugs are found in Puja’s bag. In reality someone else put the
drugs in her bag in absence of Puja. So, Arush disgusts the Indian system
of law and order that immediately fails to prove the original criminal. He
says, “The Indian system is so fucked up, ‘I was so angry with those
policemen, but showing my anger wouldn’t have helped.”7Again he writes
to Puja, “Because I would have shown you where I live and the world I
know. Not this chaotic crazy world where I have no idea how the systems
work,” (Shenoy 112)

Shenoy’s novel tells the story of two immigrants, Arush and Puja.
Like Arush, as mention earlier, Puja, an Indian girl also visits UK in search
of her friend Arush towards the end of the novel. Even after a very short
trip, Puja feels the diasporic dilemma and the and the discrepancies.
However, Puja feels at home when she returns in India. “When I land in
India and clear immigration, it is a strange happy feeling that I experience.
I am home. This is my country” (Shenoy 271). Arush also feels a different
kind of confusion about the concept of home. A great dichotomy of two
cultures creates a big ridge. According to Arush, India is his home, but
towards the end of the novel Arush feels UK at home. Such contradictory
ideas reveal the encounter or psychological crisis. At the beginning of the
novel, When Arush arrives India, he narrates, “I feel instantly at home to
see more black-haired, brown-skinned people rather than the blonde-haired
white folks, which I am accustomed to,” (Shenoy 15) whereas, towards the
end, when Arush returns, he says, “Compared to India, Britain is so quite.
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So peaceful. So clear. So familiar. It feels great to be in these surroundings
I know so well. … After all, I am home. This is home!” (Shenoy 187)

The encounter, as has been mentioned earlier, is well knotted in this
novel, When Love Came Calling with critical accuracy. Arush finds the
discriminations in the socio-political and cultural aspects inIndia. This
cultural incongruity is the fundamental conflict between Eastern country
and Western country. In this novel the conflict is arisen between India and
England or colonized and colonizer, as British people once colonized India
during two hundred years. The colonial relation still exists after Indian
Independence in 1947, as we read the story of royal mentality in Bye Bye
Blackbird  by Anita Desai, My Beautiful Laundrette by HanifKureishi and
When Love Came Calling by PreetiShenoy. In Bye Bye Blackbird (1971)
Anita Desai exposes the major problems of immigrants in the foreign land,
London through the portrayal of the characters like Aditi and Dev. In  My
Beautiful Laundrette the dramatist artistically depicts the colonial mentality
of  British people towards the Pakisthani immigrant. In the novel Shenoy
also vividly presents what British people think of India. He knew India is
uncivilized and dirty, as he conceptualized India through thenotion of
British people and their guidebooks. Arriving in India Arush narrates,
“India is nothing like I expected it to be. The guidebooks and sites say it is
crowded, noisy, dirty, dusty and that people will jostle you, trying to get
you to go with them. I expect a small, nondescript airport, but this is world
class” (Shenoy 15).The quoted words are nothing but the concept of
British people about the Indian landscape. The guidebooks in UK inform
that India is dirty and inferior. However, it is the ideology or set of belief of
the British people. According to Arush, “First time in India! and India is
magnificent” (Shenoy 30).Therefore, the aforementioned cultural
discrepancy is not more troublesome than the encounter of colonizer and
colonized.

Arush’s prior knowledge about India is mixed with his parental view
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and British people’s observation. According to him, India is good, when
everything goes in his favour. On the other hand, when he is in trouble, he
considers India as an unsafe country. He says, “I think the Indian system
is just too hard” (Shenoy 15).The British people also get an opportunity to
underestimate India, when they find that Arush is in trouble without doing
anything. Towards the end of the novel a reader can look into the colonial
spirit of the British people. Arush’s father narrates, “They have decided
that India is not safe, especially as the media has implied that the drug
mafia in involved. They want you out of there. The British High Commission
is arranging for your travel even as we speak” (Shenoy 175). Again he tries
hard to make his son convince “Look son, your safety is paramount here.
This is why I wasn’t happy when you wanted to go to India. India is really
a terrible country. See what has happened. I don’t want you staying in that
bloody place a minute more than is necessary. If the authorities have
decided to bring you back, you must have good reason for it” (Shenoy
176). Hence, one must notice that the cultural discrimination reaches at the
encounter between East and West. One single event in India reveals the
British viewpoint about India. India once was colonized by the British
people for two hundred years. Henceforth, the colonial relation between
them is deeply rooted even after Independence in 1947. In an article,
“Britain’s India, India’s Britain: Self-Other Relations After Empire”
SrdjanVucetic says,

The Indo-British encounter is well-known and important for world
history. India was Britain’s colony from the seventeenth to the
twentieth century, and also Britain’s most important colony since
at least 1858 to 1947, the period of the British Raj. British
imperialism in India had economic, political, cultural, religious
and military dimensions, and was coordinated by a semi-
autonomous central government as well as by local governments.
(Vucetic 4)
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Shenoy here manifests the aftereffect of colonization in her novel,
When Love Came Calling. The Indian immigrant in England feels inferior
to the white men because of their superficial manner of presentation.
However, the Postcolonial critics popularized the notion of black skin and
white skin. Frantz Fanon, an Afro-French philosopher and radical thinker,
interprets Black Skin, White Masks. The geographical location is marked
by the complexion of body. The physical appearance also is one of the
issues for conflict and encounter. African people are black, Indian people
are brown, whereas American and British people are white in colour.
Therefore, socio-cultural differences go hand in hand with the discrimination
of body colour. Arriving in India, Arush finds the colour discrimination
among the Indian people and British people. “It is just like Heathrow,
except that all the people I see here look just like me! I feel instantly at
home to see more black-haired, brown-skinned people rather the blonde-
haired white folks, which I am accustomed to” (Shenoy 187).Again, Puja
comments on the national Identity of Arush and she points out the colour
discernment. She narrates, “You only have black hair and dark eyes, but
you are very British. Show me your passport” (Shenoy 144).In that way
Shenoy gives a picture of discrepancy.  In a book review of Black Skin,
White Masks, Jonathan Webber, “One aspect of the book where we must
acknowledge an incompleteness is Fanon’s use of the terms ‘black’ and
‘white’ to refer to groups of people. He often treats these terms as
synonymous with ‘colonised’ and ‘coloniser’, suggesting that he intends
his analysis to apply specifically within a colonial context”(Webber4).

Literature, in India has become one of the weapon to revolt against
the British colonizers in the twentieth century. Indian English writers like
Mahatma Gandhi, Mulk Raj Anand, R. K. Narayan, Raja Rao, Salmon
Rushdie, Amitav Ghosh and others penned to explore the theme of
capitalism, industrialization and colonialism. In Swami and Friends (1935)
and in Bachelor of Arts (1937) R. K. Narayan deals with the postcolonial
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issues. Raja Rao shows the power struggle during the freedom movement
in his novels, Kanthapura (1938) and The Serpent and the Rape (1960).
Rudyard Kipling displays the positive and negative sides of
Empires.”Looking at how India, as the colonized, and Britain, as India’s
colonizer, configured each other in the aftermath of India’s independence
is of interest to several scholarly literatures”(Vucetic 5).Not only Indian
literature popularizes the theme of East West encounter but also British
literature. A Passage to India  by E. M. Forster and My Beautiful Laundrette
by HanifKureishi deal with the theme of colonial diaspora and East West
encounter.

I can’t help musing on how rich Indian History is, and how the
British altered India. Having studied it extensively from the British
viewpoint, these displays now make me think from the Indian
perspective. The British claim they did a lot for India. they built
railways, constructed buildings and gave governance to the
otherwise disorganized princely states which fought among
themselves. According to the British, India was its ‘colony’. But
how can you colonise an entire culture?(Shenoy 83)

The above abstract from PreetiShenoy’s When Love Came Calling
clearly manifests Arush’s realization of the India- British relation. From the
British standpoint people will come to know India as an uncivilized country.
British people contributed a lot for developing India. Therefore, Indian
people should always be grateful to British. Puja’s father also believes
that Puja has become a resourceful person only because she has visited
UK. Puja’s father says, “You know, that’s an excellent idea. You will definitely
succeed since you sound so passionate about it. Puja, look at the courage
that you have shown in all that you did with this travel to UK. You are
resourceful, brave, smart. Just put all those qualities to good use and I
have no doubt in my mind that you will make a success of it (Shenoy
273).Hence, the encounter of East-West is not limited within the cultural
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discrepancies and colonial mentality, rather it reaches at the perspectives.
Indian perspective of British and British standpoint of India lack the value
of reality.

To conclude, it must be noted that the detailed analysis of the East
West conflict between India and England in the novel When Love Came
Calling explores the transition of two socio-political cultures. Shenoy
carefully handles the issue of east west conflict that dominates the nature
of culture, identity crisis, different kind of perspective as well as the colonial
hangover among the fictional characters. The psychological issues of the
immigrant people reveal the nature of discrimination very prominently.
Here,Shenoy’s Arush and Puja, both, as earlier mentioned, are immigrant
and they uncover the cultural incongruities of East and West.
PreetiShenoy’s thematic concern of east west encounter in the novel recalls
the Indian diasporic notion that is one of the major dominating themes in
the history of Indian English literature. However, Shenoy’s presentation
of this encounter reveals the diasporic tension as well, as her characters
are seeking for their own cultures amidst the cultural incongruity of East
and West. The article can be concluded with Rudyard Kipling’s
observation: “East is East and West is West, and never the twain shall
meet again” (Kipling)
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Reincarnation of Women in

Trisha Das’s Ms Draupadi Kuru:

After the Pandavas

Soma Lohar

Abstract : This paper will intervene the emergence of women characters
as modern women in Trisha Das’s novel; Ms. Draupadi Kuru.  Draupadi,
Amba, Gandhari and Kunti, the leading four women of Mahabharata has
been re-visiting modern earth full of modern amenities. How in passage of
time the women who were betrayed, tortured, and mis-interpreted in the
epic changed their outlook, reshapes and renews their identity in this
mundane world.

Keyword: epic, retelling, fantasy, time-travel, post-modernism, feminism

Introduction:  Reinterpreting of Epics are a very favourite phenomenon in
last few decades in literature.It adds new dimensions of the plot, characters,
ideology in respective of socio-political and cultural differences. The
modern retellings are so innovative that sometimes it changed the whole
format keeping intact the characters.Ramayana and Mahabharata are the
greatest and most popular epics of India. The plot, characters, philosophy
has always awestruck millions   of authors over ages. The twentieth century
has seen some remarkable retellings of these epics in literature. Starting
from Yagyaseni by Pratibha Ray, The Palace of Illusions by Chitra Banerjee
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Devakaruni, Jaya, an Illustrated Retelling of Mahabharata by Devdutta
Pattanayak, Kavita Kane’s Karna’s wife, The outcast Queen. The Fisher
Queen’s Dynasty, are some examples of retellings of epics.

Trisha Das, a very young novelist is quite new in this queue. Her
prequel to the Kuru series, Ms Draupadi Kuru:After the Pandavas is a
retelling of Mahabharata, a fantasy novel written in time travel, published
in 2016 by HarperCollins. The author first debut the theme of the greatest
epic by The Mahabharata, re-imagined, appeared in 2009, a collection of
scenes from Mahabharata. Later the sequel of Kuru Series, Misters Kuru:
A return to Mahabharata appears recently in 2021. Her treatment of women
in her novel is from a post-modernist feminist approach.

The novel follows a very interesting form of Time travel.  The notion
of time travel has been interesting to the artists, authors over nineteenth
century. H.G.Wells‘s famous science fiction The Time Machine was the
foremost examples. Trisha Das has used this technique picked four eminent
women characters: Draupadi, Amba, Gandhari, and Kunti from the
Mahabharata and has placed them in this twenty-first century. From a
different philosophical perspective the whole story develops, the women
are given another chance to reconstruct their life, and they grab the
opportunity.

Different authors have portrayed Draupadi differently over the
centuries. Draupadi has been portrayed in various ways in different
retellings of the Mahabharata. She has been seen as a victim, a martyr, a
woman who sacrificed her desires, and a woman who suffered public
humiliation and cursed to be the root of the Great War. Trisha Das offers a
unique perspective, she aims to shift the focus on Draupadi from being
seen solely as a martyr or victim than to portray her as an independent
woman with ambitions and a zest for life. Here Draupadi, the Pandava
queen is not depicted as a woman bound by her traditional duties but as
someone who has broken free from worldly obligations. She is no longer
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constrained by her roles as a wife or queen.Draupadi is depicted as a
courageous, ambitious, and beautiful woman who has shed her past
identity. She embarks on a thirty-day vacation to modern-day Delhi, earlier
their kingdom was here “Indraprastha”.The four women in the novel are
portrayed as having grown tired of their heavenly existence and seek
Krishna’s permission to return to Earth to experience life again.

Draupadi:‘‘Heaven might be able to keep the men happy with
eternal sexual pursuits with beautiful virgins but what are
womensupposed to do with them? They need something for us
too so, in that spirit, I am sure Krishna will support a short,
unobtrusive, completely harmless visit to the mortal world.”
(Das 17)

Lord Krishna gives them permission to visit modern earth for thirty
days. Handed Akshaya-patra and some currency of mortal world. He also
warns that the mortal world has changed much. It is a far more dangerous
place now. They should be more alert and cautious. However the ladies
landed in the earth, awestricken with the modernity.Despite the progress
and developments in the modern world, the novel suggests that the social
status of women hasn’t significantly improved. Draupadi and her
companions observe that many women are still subject to age-old
restrictions and expectations. One particular incident that stands out to
Draupadi is the use of titles for women, such as “Mrs.” and “Miss.” She is
particularly impressed by the title “Ms,” which signifies a woman’s gender
without specifying her marital status. She sees it as a symbol of equality
between men and women and chooses to adopt it for herself as she
introduces herself as an individual to the modern world.

In this interpretation, Trisha Das appears to be using the character of
Draupadi to comment on contemporary gender roles, women’s
empowerment, and the challenges women continue to face in society
despite progress. The novel seems to emphasize Draupadi’s agency,
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independence, and her willingness to adapt to and challenge the modern
world’s norms and expectations. It offers a fresh perspective on a well-
known mythological character and explores themes of feminism and gender
equality in a postmodern context.

Trisha Das’s novel appears to delve into some sensitive and
contemporary issues, including rape and molestation, as they relate to the
characters from the Mahabharata who are now experiencing modern life in
Delhi. In this reinterpretation, the characters, including Draupadi, remain
youthful due to their residence in heaven, and they encounter situations in
the modern world that force them to confront the persistence of these issues.

One incident mentioned in the novel involves Amba and Gandhari
being leered at by a group of young men, with no one coming to their aid.
This experience serves as a stark reminder to Draupadi that despite societal
progress and technological advancements, some fundamental problems
persist. Draupadi recognizes that violence against women, including rape
and molestation, continues to be a prevalent issue in the modern world,
much as it was during her own lifetime in the epic.

The novel seems to use this moment to highlight the ongoing
challenges faced by women in contemporary society and the unfortunate
reality that incidents of sexual violence still occur. Draupadi’s reaction to
this situation is notable, as she takes it upon herself to protect Amba and
Gandhari, a stark contrast to her own experience of vulnerability during
her Molestation (disrobing) in the Mahabharata. By fighting alone to save
these women, Draupadi displays courage and a determination to prevent
others from suffering the same fate she once endured.

In this context, the novel appears to draw a parallel between Draupadi’s
past trauma and her modern-day actions, emphasizing her agency and her
refusal to be a passive victim. It underscores the need for individuals to
take a stand against such injustices and highlights the importance of
addressing issues like sexual violence and harassment in contemporary
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society.

Trisha Das’s reinterpretation of Draupadi and her companions in a
modern setting allows for a fresh exploration of these important societal
issues while connecting them to the character’s mythological past and the
enduring relevance of their experiences.

The introduction of the character Zafar in Trisha Das’s novel adds a
positive and contemporary dimension to the story. Zafar’s role as a young
man who helps the women from the past, including Amba, and eventually
falls in love with her, represents a bright side of modern society and serves
as a contrast to the challenges and issues they encounter.Zafar’s assistance
and support become crucial in enabling Draupadi, Kunti, Amba, and
Gandhari to pursue and fulfil their dreams, which had remained unattained
in their previous lives. This aspect of the story emphasizes the potential
for positive interactions and relationships between individuals from
different backgrounds and time periods. Zafar’s character may symbolize
the capacity of individuals in the modern world to empathize with and
support those who have experienced adversity or are trying to overcome
obstacles.Zafar introduced Draupadi to Angela De Souza, producer of talk
shows in Television, and Draupadi finds her dreams to setfly in that job.
She was given a TV talk show on women’s issues in today’s world. Here
Draupadi can openly voice her opinions and thoughts and becomes an
independent woman with her own decisions.

 “Millions will see and hear you…you can really make a
difference to society with this show,” (das 163)

So Draupadi grabs the opportunity and decided not to return to heaven
after completion of the tenure.She had the opportunity to break free from
the constraints of her time and fully develop her personality, talents, and
ambitions. This can serve as a thought-provoking exploration of the
character’s untapped potential and the idea of women’s empowerment in
different societal contexts.
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The portrayal of Kunti in her novel introduces a poignant and
emotionally charged narrative arc. In the original Mahabharata epic, Kunti
had to abandon her firstborn son, Karna, due to the circumstances of his
birth. Kunti was granted a boon that allowed her to invoke any deity and
bear a child by them. Curious and uncertain about the boon’s efficacy, she
invoked the sun god, Surya, and gave birth to Karna. Fearing the social
stigma associated with his birth and feeling unprepared to raise him as a
single mother, Kunti placed Karna in a basket and set him afloat in a river,
where he was found and raised by others.

In the reinterpretation presented by Trisha Das, Kunti’s desire to be
with Karna is central to her character. In this version, Kunti discovers
Karna as an orphan living in an orphanage, and she decides to become the
caretaker of the orphanage to be close to her first child and fulfil her deep
longing to mother him.

The transformation of Amba’s character in Trisha Das’s novel is a
significant departure from her tragic fate in the original Mahabharata. In
the epic, Amba is wronged by Bhishma and ultimately dies seeking revenge,
unable to find the love and acceptance she desires. However, in this
reinterpretation, Amba is given the opportunity to experience love and
happiness in a different way. In the modern setting of the novel, Amba’s
encounter with Zafar allows her to discover the love and acceptance she
had longed for in her previous life. Zafar becomes the source of the love
and fulfilment she had sought from Shalya and Bhishma in her past. Their
marriage represents a new beginning for Amba, one that contrasts with
the tragic ending of her story in the Mahabharata. She also decided to
start a new life with Zafar.

The choice made by Gandhari to return to Swarga (heaven) after the
thirty-day sojourn in the mortal world, as depicted in Trisha Das’s novel,
reflects her character’s continuity from her previous life in the Mahabharata.
In the epic, Gandhari is known for her unwavering loyalty to her husband,
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King Dhritarashtra, and her decision to blindfold herself for the entirety of
her life as an act of solidarity with her blind husband. This symbolism of
the blindfold is often associated with her character. She joined these women
only to experience the mortal world which she could not during her lifetime.
She is shown to be static and stoic – the same as her previous life.

Trisha Das’s reinterpretation of the Mahabharata, a mythological epic,
depicts as a new feminine dimension, known as feminist revision
mythology. We can see women here stood as individuals , set up their
goals by themselves, do whatever they want, whether being a housewife
handling household choirs or holding up own identity being with or
without men. The free intention is most important here. A women should
be given the choice to do whatever they like to lead their life.  The reluctance
of Gandhari among four also depicts the ignored part of women still in
society, who will need more time to detangle themselves.
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Exploring the Relationship of

Thanatophobia and

Sacrifice in Girish Karnad’s Yayati

Arif  Ansari

Abstract: Thanatophobia is a type of anxiety caused by the excessive fear
of death or the dying process. Although it is normal to experience
thanatophobia, it becomes dangerous when it affects our everyday life.
Old age, which eventually leads to the imminent possibility of death, is a
nightmare to King Yayati in Girish Karnad’s eponymous play Yayati. In
this paper, the researcher will discuss the reasons behind Yayati’s excessive
fear of old age and death. It will also explore how when on one hand the
fear of death pervades the mind of Yayati, on the other hand, the characters
of Pooru, Chitralekha, and Sharmishtha move in a quite opposite direction.
Unlike King Yayati, all of them are ready to accept old age and death. They
even exhibit suicidal tendencies. So the state of thanatophobia will be
analyzed and discussed in this paper from the point of view of different
characters in the play showing how it becomes a polyphonic commentary
on the fear of death. The researcher will analyze the theme of self-sacrifice
and thanatophobia together in the play. Sacrifice and thanatophobia work
on entirely opposite mechanisms. In sacrifice, people willingly give up
their valuable things, sometimes life. While thanatophobia tries to protect
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life by arousing fear of losing it, sacrifice attempts to render a greater
meaning to life beyond the protection of the individual self. So, the
researcher will try to understand the oppositional relationship between
sacrifice and thanatophobia as presented in Yayati. The play is a great
commentary on the ideas of ‘living’ and ‘dying.’ The researcher will look at
these ideas with respect to the play of Karnad. The play establishes a
unique relationship between life, death, and sacrifice which is worth
discussion. King Yayati craved for immortality and he perceived immortality
as living for eternity. For this reason, he wanted to learn the ‘sanjeevani
vidya.’ However, in the end, he realized that immortality is actually a form
of death, more painful than death itself. A mortal man/woman faces multiple
death blows throughout his life. Thus, for an immortal man/woman “dying
can go on for all eternity” (Karnad 68) for the multiple death blows
throughout eternity.

Keywords: Thanatophobia, Sacrifice, Death, Life, Immortality.

Introduction: Thanatophobia is a type of anxiety caused by the excessive
fear of death or the dying process. Although it is normal to experience
thanatophobia, it becomes dangerous when it affects our everyday life.
Old age, which eventually leads to the imminent possibility of death, is a
nightmare to King Yayati in Girish Karnad’s eponymous play Yayati. In
this paper, the researcher will discuss the reasons behind Yayati’s excessive
fear of old age and death. It will also explore how when on one hand the
fear of death pervades the mind of Yayati, on the other hand, the characters
of Pooru, Chitralekha, and Sharmishtha move in a quite opposite direction.
Unlike King Yayati, all of them are ready to accept old age and death. They
even exhibit suicidal tendencies. So the state of thanatophobia will be
analyzed and discussed in this paper from the point of view of different
characters in the play showing how it becomes a polyphonic commentary
on the fear of death. The researcher will analyze the theme of self-sacrifice
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and thanatophobia together in the play. Sacrifice and thanatophobia work
on entirely opposite mechanisms. In sacrifice, people willingly give up
their valuable things, sometimes life. While thanatophobia tries to protect
life by arousing fear of losing it, sacrifice attempts to render a greater
meaning to life beyond the protection of the individual self. So, the
researcher will try to understand the oppositional relationship between
sacrifice and thanatophobia as presented in Yayati.

Thanatophobia is a type of anxiety, commonly referred to as ‘death
anxiety.’ It is caused by the excessive fear of death or the dying process.
The word originates from the Greek words ‘Thanatos’ meaning death and
‘Phobes’ meaning fear.  So, literally, thanatophobia means fear of death.
Although it is normal to experience thanatophobia, it becomes dangerous
when it affects people’s everyday activities. In extreme cases,
thanatophobia can cause enough disruption in people’s lives. It is marked
by “the conscious fear of the unknown, fear for the body after death, a fear
of lost time, a fear of suffering, and a fear of loneliness” (Simply
Psychology). Sigmund Freud is believed to have coined the term
thanatophobia in his essay “Thoughts for the Time on War and Death”
published in 1915. “Freud suggested that death-related fears reflected
unresolved childhood conflicts rather than a fear of death itself” (Simply
Psychology). Though it is a specific type of phobia, it is related to many
other mental disorders. People with PTSD are always concerned for their
health and proper safety. Thus, PTSD patients carry thanatophobic
tendencies as they suffer from death anxiety. Apart from that, people with
panic disorder tend to suffer a great amount of death anxiety. Again, the
same thing can be said about social anxiety disorder. Every phobia in us
has its own history. A specific type of phobia is triggered by a specific
event in our life. Thanatophobia in us may have been triggered by an
experience related to death or the death of a near and dear one. A person
suffering from a serious illness may eventually develop thanatophobia if
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not treated properly. Sometimes the thought of the painful process of
dying causes thanatophobia in individuals. This is more common in elderly
people. However, for young people fear is commonly caused by death
itself. For a few others, the thought about what will happen after death
intensifies the death anxiety. Here, religion plays a vital role in answering
the questions. “However, religion could also contribute to fears that any
deviations or mistakes may cause individuals to be eternally condemned,
causing more anxiety” (Simply Psychology). Balasubramanian et al. in an
article entitled “Thanatophobia: Physician’s Perspective of Dealing with
Patients with Fear of Death” pointed out that thanatophobia is common in
people who don’t have high self-esteem, religious belief, good health, a
sense of fulfilment in life, intimacy with friends and family and a fighting
spirit.

The other important thing we should talk about in this section is
sacrifice. According to Encyclopedia Britannica, “sacrifice is a religious
rite in which an object is offered to a divinity in order to establish, maintain,
or restore a right relationship of a human being to the sacred order.”
However, sacrifice is an umbrella term and the meaning of it varies according
to the context in which it is used. Sometimes it means giving up something
valuable in order to help another and sometimes killing an animal or person
and offering it to God or gods. Again, the meaning of it differs according to
the religious and cultural context. For example, in Islam, sacrifice is devotion
in action. It is a means of glorifying the Creator. In Christianity “According
to Thomas Aquinas, a true sacrifice is any act that is done in order that we
may cleave in a holy union to God’’ (Kolamkuzhyyil 19). The concept of
sacrifice in Hinduism is very broad and varied. It is an act of complete
surrender and sometimes a thanksgiving for the received favours.  One
term that needs to be discussed in the context of  Yayati is self-sacrifice. It
is defined by the Cambridge Dictionary as an act of “giving up what you
want so that other people can have what they want.” The idea of self-
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sacrifice is important as the self-sacrifice of Pooru is an important event in
the play. Yayati becomes aware of his duty and responsibility through the
self-sacrifice of Pooru.

Yayati was originally published in 1961 in Kannada. It was first
translated by Priya Adarkar and later by Karnad Himself. In Yayati Karnad
basically dealt with the themes of sacrifice, thanatophobia, duty, and
responsibility. It was the first play of Karnad and a personal one. Karnad
noted that the play was composed when he was in a state of emotional
turmoil. To Karnad, writing the play was a means of escaping his painful
condition. In the Afterword notes of Yayati, Karnad noted that the myth of
Yayati reflected his anxieties at that time. The characters of the play are
symbolic as in the Mahabharata. The character of Pooru is the embodiment
of duty, responsibility, and sacrifice; whereas his father King Yayati hates
the thought of death and seeks to learn ‘sanjeevani vidya’, the art of
reviving the dead. He shows a kind of thanatophobic tendency. He stands
for irresponsibility and self-interest. However, in the end, Yayati faces the
consequences of his irresponsible acts. His character undergoes a kind of
metamorphosis. So, the less-discussed issues are raised by Karnad and
looked at in a modern context through Yayati.

Thanatophobia and Yayati

Death in literature could be perceived both as a form of mercy from the
wretchedness of life or as something painful and a source of interminable
fear. “To wretched men death is felicity” (Marlowe, Edward  II, act V, scene
I). These are the words spoken by King Edward II in Christopher Marlowe’s
Edward II.  King Edward II  was a joyful person and loved his life. But, his
wretched condition at the end of the play made him long for death. Marlowe
made a point that sometimes felicity lies in death. Death can be the ultimate
happiness that ends all the wretched conditions of life. But, to King Yayati
death never can be a felicity. In his opinion death is painful. He even hates
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the thought of death. He said, “The only death real to me is that of someone
else. Not mine. I never think of my own death. This is not for me a possibility
at all. When I ride out into combat, I know I shall return alive” (Karnad 24).
His act of not thinking about death even after dealing with death everyday
as a king is an indication to the fact that he fears death. He doesn’t want to
think about his worst enemy and get afraid. One of the reasons for his
thanatophobia is his love for life. He loves his subjects, his kingdom, and
his wives. He wants to do many things and enjoy his life. Thus, he told
Sharmishtha, “I love life. I love my subjects. I like those around me to be
happy and cheerful” (Karnad 24). The other possible reason for his
thanatophobic tendency is his sense of unfulfillment in life. Yayati was the
king of Hastinapur. He had wives, but still, he desired more to fulfil his
never-fulfilling lust. It is because of his unfulfilled desires that he made
Sharmishtha his queen, the rival of Devyani, his favourite queen. And, for
this kind of tendency, he didn’t have a sense of fulfilment in life. The
thought of death hunts us when we think of our unfulfilled desires.

 In the case of Yayati, thanatophobia is caused by both the fear of
death and old age. He loves his youth very much and thus becomes
terrified at the thought of death. When Yayati was cursed with decrepitude,
Sharmishtha tried to persuade Yayati by saying that one cannot escape
old age. It is better for them to accept it and seek more important things in
solitude. Yayati was horrified at the suggestion of Sharmishtha and said:

YAYATI. Solitude? What are you talking about? I don’t want
solitude. I can’t bear it. I want people around me. Queens,
ministers, armies, enemies, the populace. I love them all. Solitude?
The very thought is repulsive. If I have to know myself,
Sharmishtha, I have to be young. I must have my youth. (Karnad
43)

Again, Yayati’s love for life and fear of old age and death is evident in
his enthusiasm to learn the ‘sanjeevani vidya’, the art of reviving the dead
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from Shukracharya. Sharmishtha believes that Yayati married Devyani not
simply to satisfy his lust, but rather to learn the art of ‘sanjeevani vidya’
from Devyani’s father Shukracharya. Yayati only cares about his life and
his subjects as Sharmishtha opines. She told Devyani, “Except that he is
not lasting for you, you poor darling, he lusts for immortality. Your father’s
art of ‘sanjeevani’” (Karnad 11). However, things didn’t work the way
Yayati expected. He wanted a never-ceasing happy and cheerful life around
his wives. But, eventually, his lust became his nemesis. He made
Sharmishtha his queen, the rival of Devyani, the daughter of the revered
Shukracharya. So, he cursed Yayati with old age and he was immensely
terrified at the thought of it. Death anxiety completely possessed him. He
could think of nothing other than Thanatos. He finally sent Pooru to
convince Shukracharya to take back the curse. He became so restless and
terrified at the thought of old age and death that he even suspected Pooru,
his most loyal son, of overtaking the throne.  The below lines reflect the
condition of Yayati:

YAYATI. But so soon? How is that he is back so soon? And why
is he talking to the ministers? Sharmishtha, didn’t he get to see
Shukracharya? Has he come back empty handed? What then;
Sharmishtha? What do I do then? What do I do? (Karnad 44)

 Thanatophobia and the Other Characters

The other major characters in Yayati held a different view of life. They all
are contrary to the character of Yayati. Yayati fears the thought of old age
and death and longs for immortality. Whereas the other characters are
concerned about their moral codes, responsibilities, and rights even at the
cost of death. Sharmishtha is an intelligent and rational character in the
play. She is the daughter of Vrishapaarva, the king of Asuras. She is “a
rakshasa girl.” She has “her code” (Karnad 17). Unlike Yayati, the only
important thing in her life is her moral code. She can do anything to protect
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it, even her life. She has come to the palace of Yayati as a slave of Devyani
as she has given her father her “word that it shall be so.” And she doesn’t
want “too many words to break’’ (Karnad 17). On the contrary, Yayati
doesn’t talk about codes and promises. Sharmishtha wanted to kill herself
by taking poison given by her father as dowry as she no longer longs for
the life of a slave. However, she is saved by Yayati and is made his queen.
Sharmishtha shows no fear or anxiety about death. But, Yayati “can never
understand that. The fascination with suicide. The flirtation with death”
(Karnad 23). On the contrary, the other characters such as Sharmishtha,
Pooru, and Chitralekha can never understand the phobia caused by
Thanatos.

Pooru is the embodiment of sacrifice in the play. He sacrificed his
youth for his cursed father. He may have thanatophobia, but still, he
didn’t forget his duty and responsibility towards his father. He knew the
consequences of escaping one’s reasonability. Thus, he took the curse of
Yayati and became decrepit. However, in doing so he ignores his duty
toward his wife Chitralekha. We cannot say for certain whether Pooru
feared death, old age, or not. But one thing is certain he willingly took the
curse of his father. Pooru considered himself as futile as a worm and his
ancestors as great as an eagle. So, apart from his duty towards his father,
he, being a worm, aspired “to outdo the eagles” (Karnad 49) without
thinking about decrepitude or death.

‘Modern’, ‘radical’, and ‘feminist’ would be correct adjectives to
describe the characters of Chitralekha, the wife of Pooru. She married
Pooru “for his potential to plant seed of the Bharatas in” her “womb”
(Karnad 65). When deprived of her rights, she became a rebel and protested.
So, he demanded a child from her father-in-law as he had taken over her
husband’s youth. Finally, she committed suicide as she has lost her reason
to live. This again hints at Yayati’s thanatophobic tendencies. He will not
accept old age or death even at the cost of his son’s youth and his daughter-
in-law’s death.
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The Relationship of Thanatophobia and Sacrifice in Yayati

Girish Karnad established a unique relationship between thanatophobia
and sacrifice in Yayati. Sacrifice is a concept that is based on tyaga. i.e.
giving something up for others without any self-motive, sometimes life.
So, sometimes people willingly give up their life as a sacrifice for a particular
reason. Their emotions are so powerful that it beats the fear of death to
embrace it willingly. In Yayati the character of Pooru is the embodiment of
self-sacrifice. He sacrificed his youth for his father without thinking about
the consequences of decrepitude. Pooru could accept decrepitude, which
will soon lead to death, for his sacrificial tendency. He overcame
thanatophobia because of his willingness to sacrifice for his father. So,
Pooru’s willingness to sacrifice his youth and come near death for his
father ended the phobia of Thanatos in him.

However, Yayati’s philosophy is entirely different from Pooru’s. He
fears death and the dying process. So, thanatophobia tries to protect life
by arousing fear about death and its process. It acts as a protection shield.
It is an entirely different emotion than sacrifice. We feel thanatophobia
when we feel threatened about our life. Yayati was overtaken by extreme
anxiety when he came to know that he was cursed with decrepitude. He
became restless and terrified at the thought of old age. The lines below
express the anxiety of Yayati:

YAYATI. Don’t. Don’t please go on as though you cannot
understand. It is the crushing suddenness of it—not being given
a chance. Don’t you see the arbitrariness of it all? To be hurled
into an unchangeable future—without warning, without a chance
to redeem one’ pledges to life? You can stumble down a road
without lights, Pooru. But to go on where there is no hope. That’s
unthinkable. (Karnad 48)

Yayati never thought of accepting his destiny as he was not ready to
sacrifice his youth. And he was not prepared to sacrifice his youth because
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he had thanatophobia.

So, thanatophobia and sacrifice had a kind of oppositional relationship.
Thanatophobia arises as we want to escape Thanatos, whereas sacrifice
embraces it for helping others, sometimes helping others to escape
Thanatos.  Simply speaking thanatophobia tries to protect life, whereas
sacrifice embraces it. The relationship is unique and is established through
the characters of Yayati and Pooru.

“Dying can go on for all eternity”- Immortality and Death in Context of
Yayati

Life is not simply about living. Family, friends, and relatives are an integral
and important part of life. Life is not complete without them. But, to an
immortal man/woman, his values and his bonding become useless as he/
she will never die. Thus, he will outlive people and situations who are a
part of his selfhood. In this sense, immortality may mean depravity from
human bonding which is an integral part of life because life is meaningful
through entangled relationships with others and is not simply a celebration
of egoistic selfhood. On the other hand, death gives meaning to life. The
achievements of life are counted on death. We live, we do things and we
want to do things at a certain point of time because we know otherwise all
these will remain undone in death. Immortality in a way challenges the
essence of life and death. So, in this context, immortality is a curse, not a
blessing and acceptance of mortality can be a means to live life
meaningfully.

For Yayati also, immortality becomes a curse at the end of the play
when his character undergoes a kind of metamorphosis. His philosophy
of life eventually undergoes a change. The death of Chitralekha, the wife
of Pooru, hurts him heavily as he is the indirect cause of her death. She
commits suicide as she has been deprived of her rights. Yayati is a joyful
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and lustful person. He believed that ‘life’ and ‘death’ were the two options
we have to choose between. And he always chose his merrymaking life
over death. He even wanted to learn the ‘sanjeevani vidya’ to make himself
immortal. However, after the death of Chitralekha, he realized that the two
options are ‘living’ and ‘dying’ and not ‘life’ and ‘death.’ Yayati took the
youth of Pooru and yet felt old, decayed, and dead at the shock of
Chitralekha’s death. He realized the curse of immortality. A person faces
many death blows before his/her permanent physical death. And, for an
immortal, it means dying for eternity for the infinite number of death blows
he/she will face throughout eternity. Yayati’s disillusionment about death
and immortality is expressed in these lines:

YAYATI. I thought there were two options— life and death. No,
it is living and dying we have to choose between. And you have
shown me that dying can go on for all eternity. Suddenly, I see
myself, my animal body frozen in youth, decaying, deliquescing,
turning rancid. You are lying on your pyre, child, burning for life,
while I sink slowly in this quagmire, my body wrinkles and gasping,
but unable to grasp anything. (Karnad 68)

Conclusion

In conclusion, the researcher would like to address the paradox of the
relationship between thanatophobia and sacrifice in the context of  Yayati.
The argument was that thanatophobia tries to protect life by arousing fear
and sacrifice willingly embracing death or anything. But, the point is that
sacrifice willingly embraces death for protecting others’ lives and making
life meaningful even in death. King Yayati fears old age and loves his
youth. But, after the curse, Pooru protects his youth through sacrifice
which King Yayati couldn’t do through thanatophobia.
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Pseudocyclic IBXs- A Mini Review

Kalyan Senapati

Abstract: To overcome the limitations of IBX different approaches have
been executed in order make the reagent more versatile and commercially
useful. One of the important approaches is to make such pentavalent
iodine reagents that are pseudocyclic in nature. In this article the synthesis
of different types of pseudocyclic IBX along with its oxidation potential in
organic reactions was reviewed.

Introduction: In spite of several advantages IBX has limitations i.e., i)
insolubility of IBX in common organic solvents ii) explosive nature of IBX
and iii) IBX being required in excess quantity in some synthetic
transformations.1 To overcome such limitations different approaches have
been adopted in order to make the reagent more versatile and commercially
useful.  One such important approach is to make pseudocyclic IBXs. The
pseudocyclic structure arises from strong intramolecular secondary
bonding between the hypervalent iodine center and the oxygen atom at
the ortho position. The secondary bonds are noncovalent attractive
interactions between iodine and oxygen atoms, and they influence solution-
and solid-state properties of pentavalent iodines.

In 2003 Nikiforov et al. described the synthesis of  o-iodylnitrobenzene
1 in two steps, Scheme 1.2 They successfully obtained the single crystal of
1 from 70% acetic acid solution. The synthesis and the X-ray analysis of
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the crystal structure 1 were reported. Oxidative potential of 1 was not
explored.

Scheme 1. Synthesis of o-iodylnitrobenzene

Zhdankin and co-workers have contributed significantly to the
development of several pseudocyclic iodine(V) reagents. In 2003, they
synthesized stable and soluble 2-iodoxybenzamide derivatives 2a-g from
readily available 2-iodobezamides by Dimethyldioxirane oxidation in
acetone at rt, Scheme 2.3 All of these amides have been shown to readily
oxidize benzyl alcohols at rt in a short duration. Aliphatic secondary
alcohols were found to be sluggish and took 18 h for complete conversion,
Scheme 3. As some of the reagents were chiral, oxidative kinetic resolution
was performed with 0.5 equiv of the reagents. In the case of 2c, unreacted
alcohol was found to give a maximum of 9% ee, Scheme 4.

Scheme 2. Synthesis of  2a-g by DMDO
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Scheme 3. Oxidation of alcohols using 2a-g

Scheme 4. Oxidation of alcohols using chiral reagent 2c

In 2004, the same group reported amides of 2-iodoxybenzenesulfonic
acid derivatives 3a-e ,  which can be easily prepared from 2-
iodobenzenesulfonyl chloride in two steps, Scheme 5.4 The sulfonamides
3a-e were reactive enough to oxidize benzyl alcohols to benzaldehydes at
50 °C in chloroform, Scheme 6. The reactivity of 3e was found to be highest,
while that of 3a, lowest, which is presumably due to its the poor solubility
in chloroform. It was also observed that in DMSO oxidation of benzyl
alcohol using 3a-e afforded the carbonyl compound with very less
conversion (0-7%). This abnormality has been presumed to be due to the
formation of DMSO• 3a-e stable complex, which leads to lower
electrophilicity of the iodine reagent.
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Scheme 5. Synthesis of  3a-e from 2-iodobenzenesulfonyl chloride

Scheme 6. Oxidation of alcohols using  3a-e

To understand the bonding and the reactivity features of such
pseudocyclic IBX derivatives they successfully got crystal of two newly
made chiral 2-iodylbenzenesulfonamides 4a and 4b, Scheme 7.5

Scheme 7. Synthesis of 4a-b
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In 2004, Zhdankin et al. synthesized a series of pseudobenziodoxole-
based hypervalent iodine reagents that are termed IBX-esters 5a-j and isolated
them as chemically stable, microcrystalline products, Scheme 8.6 IBX-esters
5a-j, are sparingly soluble in common organic solvents. Single-crystal X-ray
analysis of iodoxybenzoate esters 4a, 4c and 4d, were reported.  5a-j can
oxidize alcohols to the respective aldehydes or ketones in the presence of
additives such as BF3·Et2O/TFA in DCM at rt, Scheme 9. 6

Scheme 8. Synthesis of 5a-j from corresponding iodoester by sodium
hypochlorite

Scheme 9. Oxidation of alcohols using 5a-j
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Later in 2005 two more pseudocyclic IBX-esters 6a and 6b were
synthesized from corresponding iodo compound by DMDO at room
temperature, Scheme 10.7 Both 6a  and 6b are capable to oxidize alcohols to
the carbonyl compound in the presence of additives such as BF3·Et2O/
TFA in DCM at rt, Scheme 11.

Scheme 10. Synthesis of 6a and 6b by Dimethyldioxirane

Scheme 11. Oxidation of alcohols using 6a or 6b

In 2005, Zhdankin et al. synthesized a library of pseudo
benziodoxazines 7-10 from orthoiodo aniline, Chart 1.8 The investigation
of oxidative abilities of  7-10 revealed that 10 exhibited virtually no
capability because of its negligible solubility in MeCN. The reagent 7 was
also found to be ineffective in the oxidation of alcohols and reacts very
slowly with sulfides due to poor solubility. Reagents 8 and 9 were found
to efficiently oxidize alcohols and sulfides, Scheme 12.
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Chart 1

Scheme 12. Oxidation of alcohols and sulfides using 7-10.

In 2005 Zhdankin et al. documented new pseudocyclic hypervalent
iodines 11a-b and 12a-e.9 11a-b and 12a-e can be synthesized form 2-
iodobenzene-1-sulfonyl chloride in two steps, Scheme 13.  Reagent
Sulfonate esters 11a-b were found to be completely inert towards oxidation
of alcohols but they were capable to oxidize sulfides and secondary amines
successfully, Scheme 14. Reagent 12a-e can cleanly oxidize benzyl alcohol
to benzaldehyde in chloroform at 50 °C, Scheme 15. Reagent 12e showed
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the highest reactivity in this reaction where as 7a showed the lowest. This
may be due to the lowest solubility of  7a in chloroform.

Scheme 13. Synthesis of 11a-b and 12a-e using Dimethyldioxirane

Scheme 14. Oxidation of secondary amine and sulfide using 11a.

Scheme 15. Oxidation of benzyl alcohol using 12a-e.

Meprathu et al. documented the synthesis of a new IBX analogue (2-
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iodylphenyl)diphenyl-phosphine oxide 13 from 2-iodo bromobenzene in
three steps, Scheme 16.10 13 can oxidize triphenylphosphine to
triphenylphosphine oxide at room temperature, Scheme 17. 13 also oxidizes
sulfide to sulfoxide in moderate yield on prolong time duration. 13 appears
to be less effective than the IBX-ester analogue.

Scheme 16. Synthesis of (2-iodylphenyl)diphenyl-phosphine oxide

Scheme 17. Oxidation of triphenylphosphine and sulfide using 13

In 2006, Zhdankin et al. showed the synthesis and reactivity of 2-
iodylphenol ethers 14a-d, a new class of soluble and nonexplosive
pentavalent iodine reagents.11 The ether 14 can be prepared from the
corresponding 2-iodophenol ethers by oxidation using DMDO in acetone
at rt, Scheme 18. The ethers 14 can efficiently oxidize sulfides to sulfoxides
under acetonitrile reflux conditions, and alcohols to the corresponding
aldehydes or ketones under the reflux conditions in chloroform, Scheme
19.
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Scheme 18. Synthesis of iodyl phenylether 14a-d

Scheme 19. Oxidation of sulfides and alcohols using 14.

In 2009, Mailyan et al. have reported tosyl derivatives of 2-iodylaniline
15 and 16 and 2-iodylphenol 17, Scheme 20.12 In comparison to other
iodine(V) compounds, it was found that 15 has greater solubility in common
organic solvents. Indeed, 0.6 equiv of  15 was found to successfully
oxidize benzyl alcohols to corresponding carbonyl compounds under
acetonitrile reflux conditions, Scheme 21. The structure of 2-iodophenyl
tosylamide 15 was confirmed by single crystal X-ray analysis. The oxidation
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of primary and allylic alcohols was found to be sluggish under the same
reaction conditions.

Scheme 20. Synthesis of  15, 16 and 17

Scheme 21. Oxidation of alcohols using  15

In order to find the structural detail of Iodosylbenzene, Protasiewicz
et al. synthesized iodosylbenzene derivative 16.13 During their study they
found that 16 auto decomposes and slowly produces iodylbenzene 17,
Chart 2. They got the single crystal of 17 and confirmed the structure by
X-ray crystal structural analysis. Later in 2010 the same group designed
and synthesized iodylarene 18, Scheme 22.14 Iodylarene 18 can readily
oxidize triphenylphosphine to triphenylphosphine oxide in CDCl3. Scheme
23. 18 also oxidizes thioethers and olefins (under manganese catalysis) to
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the corresponding sulfoxides and epoxides at rt. Epoxidation reaction rate
was very slow at rt. Reaction rate may increases with higher temperature
but yield decreases.

  Chart 2

Scheme 22. Synthesis of  18 from 1-bromo-4-tert-butylbenzene

Scheme 23. Oxidation reactions using 18
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In 2010, Moorthy et al. have reported the design and synthesis of 6-
Membered pseudocyclic IBXs 19 and 20, Chart 3.15 They prepared 19 and
20 from o-iodobenzylcyanide in three steps, Scheme 24. The target was to
overcome the insolubility of parent IBX in common organic solvents and
influence oxidation reactivity via sterics. From crystal structure analyses
it was revealed that the structures of 19 and 20 were pseudocyclic in the
solid state. Further it was confirmed from IR spectra i.e. the presence of
free carboxylic acid pick was observed. They have reported the X-ray
crystal structure of both 19 and 20. Both have palpable solubility in common
organic solvent which is sufficient to oxidize different alcohols and sulfides
in common organic solvents. Oxidations of alcohols were performed at rt
in DCM where as sulfide to sulfoxide oxidation was carried out at acetonitrile
reflux condition, Scheme 25. Between 19 and 20 the oxidation potential of
20 is high for both kinds of said transformations.

Chart 3.

Scheme 24. Synthesis of  19 and  20 from o-iodobenzylcyanide
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Scheme 25. Oxidation of alcohols and sulfides by 19 and 20

Conclusions: Synthesizing and oxidative property of different types of
pseudocyclic IBXs was discussed. In almost all the cases the main focus
was to oxidize the alcohols and sulfides. Catalytic uses of such IBXs are
needed to execute. Chiral oxidation of sulfides with chiral pseudocyclic
IBXs will be an important filed of research in future. This field of
investigation is highly significant for upcoming research because the
potential of the pseudocyclic IBXs needs to be applied in other synthetic
transformations in an industrially viable way.
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Study of Partition: Perspectives of the

youth without family history of

partition consequences

Debapriya Sarkar

Abstract: The paper specifically focuses on comprehending the viewpoint
of those between the ages of 18 and 35 concerning Indian literature about
partition. It intends to conduct a poll with about 30 individuals representing
a variety of fields and states in India, including West Bengal, Jharkhand,
and Bihar. The respondents come from a variety of backgrounds, including
engineering, academia, and college students.

Keywords: Partition, literature, survey, memories, history.

Introduction: Literature that tackles the issue of partition, specifically the
division of a region or territory into distinct entities, sometimes along
religious, ethnic, or political lines, is referred to as partition literature. The
majority of partition literature examines the effects of the partition on
people as individuals, families, communities, and society. The partition of
India in 1947, which resulted in the birth of India and Pakistan, is the most
significant historical example from which this literary genre emerged.

Novels, short stories, poems, memoirs, dramas, and other literary
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genres are all included in the umbrella category of partition literature. It
portrays the resulting human struggles, conflicts, and tragedies while
capturing the nuanced feelings, narratives, and experiences of individuals
affected by the division. In partition literature, a wide range of topics are
covered. They frequently discuss topics including racial tensions, religious
and cultural conflicts, forced migration, the experiences of refugees, the
longing for one’s home, the search for one’s identity, and the pursuit of
peace. In addition to studying the circumstances that led to the divide and
its long-term effects on the afflicted regions, partition literature often looks
into the social, political, and historical situations surrounding the partition.
To sum up, partition literature is an important subgenre of literature that
depicts the effects of partition by portraying the feelings and experiences
that people have as a result of the separation of different regions. It helps
people remember, think about, and comprehend the complicated effects of
partition and how they continue to affect people and societies today.

Keeping in mind the context of the present society, this paper tries to
delve into the perspective of the educated youth who do not belong to the
families associated with partition and its effects. It tries to understand
how the common people come to know about partition and their extent of
knowledge of the event that has historical, economic and cultural influence
in shaping the present status of the nation. In the research paper, the
perspectives of the people are analyzed by keeping in mind that the only
source of their coming across partition is historical narrative and not
personal experiences. 

Methodology

It is a qualitative research based on an online survey with the help of
Google form has been conducted with 30 persons of the age group of 18-
35 years and belonging to various professions and disciplines, both science
and social sciences. A questionnaire has been circulated to collect their
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opinions and ideas about partition and partition literature to understand
the dissemination of the alternative history of India’s independence and
what are the existing gaps in the knowledge about one of the important
historical contexts of one’s country among the educated youths.

Findings

After collecting the answers from all 30 interviewees, several facts about
the present status of partition literature among the youth of the country
could be understood. The responses cannot be segregated as right or
wrong. They are clear reflections of the depth or lacking of knowledge on
the topic. Therefore each opinion is important to understand the mosaic
nature of subjectivity, just like Mikhail Bakhtin’s concept of heteroglossia,
where any single text can have multiple meanings and perspectives.
Similarly, the perspectives on partition literature are not rigid but rather
dynamic.

Now coming to the analysis of the responses, these are some of the
important points that could be summarized:  67.7% of 30 respondents
have heard about Partition Literature, but they have not read anything in
detail about it. They mostly remember coming across the topic through
various popular media like films, television and social media. They have
not read or gone through any works of literature based on partition. 

There were two IT engineers and a college student from a non-
humanities background whose thoughts on partition literature and its
history were aligned. They mostly think the literature of partition is all
about fictional poems, stories and novels and are overtly emotional and
full of violence. They are not much interested in understanding partition
as an alternative history of Indian independence and do not know the
difficult memories still attached to it. They were coming to the fact that
whether anyone from these 30 people remembers reading about partition
from the school history books is rare. There are only two of them who
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happen to remember reading them from school textbooks rest of them
have heard it from popular media. And 87.1% of the interviewees agreed
that the circulation of details of the partition of India must be done through
social media so that people who aren’t from the humanities or academics
can know about it. They are not quite clear about the truth of the gory
realities that have been shared in various fictional and non-fictional works
that represent real history other than state-sponsored history.

Among these people, around 45.2% of people have agreed to accept
Partition Literature and personal memories as an alternative history of
India’s independence. On the other hand, 45.2 % have hesitation in
accepting these sources as history, and 9.7% people think that it is not the
history of India but rather an event that they have easily let go of. Even
after seven decades of this incident, the myths attached to it remained. It
is still not accepted as a history of India’s independence. The common
people who are also educated are still in the darkness of not seeing partition
as part of our history. The huge repository of works on the partition is
done, but the circulation of those works is still restricted. Partition is yet to
become a history that is remembered and mourned as the other events
before or during independence. The martyrs of partition were common
people who were seeking safe space and existence, they were turned into
refugees overnight, yet those sacrifices remain unrecognized. 

As the focus of this research is particularly on the states of Eastern
India therefore, the knowledge of partition and its effects and works on
the partition of the Eastern border is expected from people to know. But
unfortunately, out of 30 people, only 1 person has spoken about works on
the Eastern border. The knowledge dissemination of the eastern border
Partition is poor and likely lesser known. As most of the responses included
the names of Khushwant Singh therefore, the story of the western border
through social media or films is more popular than that of the eastern
border. It is an important point to analyze that the works and history of
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partition are unknown or lesser known to the regional mass itself. The
improper ways of not including the eastern border in the school textbooks
and also the lack of representation widely in media have led to this gap.
The younger generations are devoid of the regional history and are also
less inclined to know about it as well because, during school education,
they are not introduced to it widely. The fervour of patriotism from 1905 to
the pain and sacrifices till 1971 are not discussed. The partition of the
eastern border was more complicated as the borders were porous due to
natural terrains and rivers. The sameness of socio-cultural practices was
one of the problems that made migration a tedious and long-term process
in the eastern side. The border and its history have shaped the current
status of the eastern region and particularly of West Bengal, as the division
of resources, areas, and people has led to various economic and social
crises. Therefore being unknown of one’s regional history creates a gap in
the patriotic connection between the region and its people. It is important
to keep history alive by transferring it to the youth, as history can lead to
awakening and prevention from making similar mistakes from the past. 

There was a question in the survey form if personal histories should
be included in mainstream history, and the answer was yes from about
77.4% of people. The positive response to this is a hope that there is still
scope for circulating the literature among people as they are interested in
knowing about the history that is not found in the historical narrative but
only through literature. The availability of this literature through the medium
of films, social media etc., is beneficial for the present youth as well as the
future generations. In the context of new historicism, the definition of
texts had evolved into all kinds of sources that reflect the facts and
situations of the era when it was written. Therefore taking these works of
literature, memoirs and interviews into consideration and using them to
enrich the common people about the history of the country is undoubtedly
an effective way to prevent the partition history from getting shrouded by
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ignorance. The survey directs the effects of the inclusion of personal
history in mainstream history positively, as 61.3% of people responded
that the inclusion is pivotal because then only it will lead to a deep and
detailed understanding of the history more holistically. 

After these questions, there were two questions about their
perspective and knowledge regarding the migrants and the next
generations. 64.5% of people have heard that migrants are stereotyped
and are addressed as “homeless” or “outsiders”. Though they have never
thought of keeping themselves in the shoes of these families, this survey
has put some light on the situation of these families who have been made
to feel as unwanted or burdensome by many people. The fact that these
families became homeless overnight, and they had to start from scratch,
but most of the time, they did not have got suitable circumstances to
resettle peacefully. Apart from economic difficulties, they had to manage
their sentimental loss, and this was also not enough because they were
continuously looked down upon as poor, homeless and identity-less. Such
difficult conditions are not known by about 90% of the interviewees; the
question and discussion that they had while answering it made them
realize the gap of knowledge that they had about the people who are on
their own friend’s circle. Around 55.2% of the responders have said that
these families who have a history of migration during the partition are
hesitant to speak on it. Somehow the social stigma attached to refugees
makes them feel ashamed or scared to let people know their history.
Moreover, the political agendas regarding citizenship acts are also playing
a vital role in making these families skeptical about unnecessary troubles.
The experiences of the past were extremely gory as well; therefore, to
willfully forget them is also a tendency that is found in the survivors’
families. Also, the partition violence particularly targeted the women of
the families, and many of the families tried to hide these brutal truths,
which could bring disrespect or negatively affect the lives of the present
generations.  

@üâUâNý@üá   24
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Conclusion

The analysis of the answers leads to the understanding that even after so
many years, the taboos related to partition exist in our society. The
openness to accept the past of the affected families are yet to become
completely free of prejudices present in the minds of the people. Also, a
breach of knowledge regarding regional history is found in the youth. The
inclination towards knowing the history of the glory of independence is
still more imbibed, and on the other hand, the histories of pain and problem
have been kept away from the mainstream. Therefore the comprehension
of the scarred memories found in the partition literature is not much read
and thus keeps the youth away from the knowledge of what terrible
consequences can usher in the future of a nation if communal unrest is
fanned for political benefits. Partition history, through literature and
personal memories, remains the witness to the irrevocable loss at personal
and societal levels that could shape or misshape the trajectory of
development of any country. The wide circulation of Partition history is
always required to channel the minds of the youth towards peaceful
coexistence and lead to the betterment of a nation.

Appendix

Questionnaire on Views on Partition of India by the youths

1. What is your name?

2. What is your present address?

3. What is your profession?

4. Have you ever heard of Partition Literature?

5. If yes, where have you heard it from?

6. What do you know about Partition of India?

7. Do you accept Partition Literature as an alternative history of India’s
independence?
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8. Do you know about the various researches that have been done on
partition and its memories?

9. Have you come across any such research works or fictional works
based on partition and its memories?

10. Do you think lesser known personal memories of partition should be
included in the conventional history of independence of India?

11. Do you think there is a need to circulate partition memories even
today in the popular media and literature?

12. Do you think inclusion of personal histories of partition will create a
better understanding and outlook towards the trauma and pain of the
partition effected families?

13. Do you know any such families or survivors of partition?

14. Have you heard them being addressed as “outsiders”, “refugees”?

15. Have you seen these families or persons hesitating or are scared to
accept their past roots?
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Rebel of ‘Other West’: The Role of

Sarala Behen in Social and

Political Movements in India

Koyel Raha

Abstract: This article elaborates on the attitudes of colonial power towards
Indian society and Indian forest land. It also discusses the ‘other group’
of western activists, who devoted their lives to the upliftment of Indian
society. Catherine Marry Hailemenn was one of those, who came to India
inspired by Gandhian Philosophy, especially his idea of Satyagraha, Gram
Swaraj, Sarvodaya, and non-violent movements. Adopting Indian language
and culture, she came to be known as Sarala Behen and dedicated her
whole life working for the Uttarakhand Himalayan girls. She actively took
part in Anti Liquor Movement, Chipko Movements in Uttarakhand, and
Bhoodan Movement in Bihar. Her best gift to the Uttarakhand people was
the Lakshmi Ashram, which was the centre of inspiration for the girls of
the Uttarakhand Himalayas. 

Keywords: Catherine Marry Heilemann, Gandhian Philosophy,  Lakshmi
Ashram,  Nai Talim,  Chipko,  Bhoodan,

India has a glorious past and she has given numerous scholars in
various fields of knowledge realm. But the situation worsened after the
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coming of the British to India, who bled her economically and intellectually.
In order to wield absolute control over a nation, it becomes essential to
seize its intellectual core and eradicate any potential remnants of its heritage.
The British comprehended this concept well and employed every means
at their disposal to portray India solely as a realm inhabited by snake
charmers and unclothed Fakirs. The attitude of most of the western thinkers
to India’s centuries-old learning tradition is clear from a comment by
Macaulay, “It is, I believe, no exaggeration to say that all the historical
information which has been collected from all the books written in the
Sanskrit language is less valuable than what may be found in the most
paltry abridgments used at preparatory Schools in England.”1 To create a
clerk class the British introduced western education in India which became
a blessing in disguise. Western-educated Indians gained exposure to global
society, enabling them to recognize the pressing need of the time, which
was the social and political advancement of Indian society.Women were
anticipated to assume customary gender roles, encompassing household
responsibilities and the upbringing of children. The subjugation of women
was further reinforced through religious and cultural customs. One such
example was the prevalence of sati, a practice in certain regions of India
where widows were expected to self-immolate on their husband’s funeral
pyre.Untouchability had a profound impact on Indian society during that
period.Many great social reformers started a crusade against untouchability,
Child marriage, Sati and other social evils. Ishwar Chandra Vidyasagar,
Raja Ram Mohan Roy, Jyotiba Govinda Phule were forerunners among
them. In this crusade, many men and women from the ‘Other West’2also
took an active part and fought shoulder to shoulder.  Sarala Behen, Mira
Behen, Annie Besant, Sister Nivedita, Mother Mira, and Nellie Sengupta
devoted their life to that cause.  

Sarala Behen, originally named Catherine Marry Heilemann, came into
the world on April 5th, 1901, in London, to Ottogottliebe Heilemann and
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Emily Sinock. Her father pursued the occupation of a goldsmith and her
grandmother had German ancestry.This German connection created many
problems for Catherine. The school authorities, assuming her family’s
allegiance to the enemy side, revoked her scholarship, causing further
complications.The headmistress of her school did not endorse Heilemann’s
lack of nationalistic fervor.3 Due to that reason, she was compelled to
forsake her education. Since the Heilemann family was not affluent, she
began her quest for employment, which proved to be quite challenging.Due
to her father’s German background, there was widespread fear of sabotage
among the British population. Eventually, she managed to secure a position
as an office clerk. The surname Heilemann further contributed to her sense
of social isolation, turning her into an outsider in the city she had called
home since childhood. The profound loneliness she experienced deeply
wounded her, leading her to contemplate a life amidst the serenity of
nature’s woods and fields.4

After her father’s release from detention following the First World
War, Catherine experienced the loss of her grandmother, plunging her into
profound loneliness and despair. This personal tragedy caused her to lose
all interest in her home and workplace, ultimately leading her to leave after
a minor disagreement with her father.This was a turning point in her life.  In
1926, during her solo residency in London and employment as an office
clerk, she encountered a compact assembly of  Hindus. Within this group,
she developed a strong bond of friendship with Mohan Singh Mehta.
Interacting with the members of this British Indian collective prompted her
to reassess the education she had received during her school days.She
wrote “Imperialism and colonialism were presented to me in a new light. In
our history books, Indians were always referred to within the context of
the ‘white man’s burden’. Now, though, I begin to understand that we
were in India not for the benefit of the people there,  but for their
exploitation, and that had destroyed their culture we now sought to impose
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our own on them…. I learned about Raja Ram Mohan Roy Keshab Chandra
Sen Ramkrishna Paramhansa Swami Vivekananda the efforts of the Tagore
family the creation of Shantiniketan the Reform movement of Swami
Dayanand Lokmanya Tilak and then the non-violent Gandhian movement
for independence.”5 Her comment proves that she was very much interested
in the Indian national movement and other social movements. Gandhiji’s
famous ‘Dandi march’ of 1930 to protest the salt tax and the indomitable
courage of the Satyagrahis made a deep impression on her and she was
also very much inspired by Gandhi’s emphasis on hand spinning and
charkha which was aimed to reject mechanized spinning and the machine
age as a whole. About Gandhi’s charkha, she wrote, “It was not simply a
practical means of Revolt against some foreign government, colonialism
or imperialism, rather it was a step taken in opposition to the direction of
the machine age that devalued human existence. For the first time in my
life, I was exposed to ideas that resonated with me. Every statement and
every word written by this individual, Gandhi, clad in just a small dhoti
held true meaning.”6 As a strong adherent of Gandhian philosophy, she
possessed a deep desire to come to India and engage in social work.
Despite Gandhiji’s discouragement due to the challenges Westerners faced
in adapting to Indian culture and climate, she remained resolute in her
determination to participate in constructive work and other social services.
Instead of losing hope, she made the decision to acquire training and
develop valuable skills. She pursued midwifery training, enrolled in a
correspondence course, obtained certification in commerce, and delved
into the study of diverse disciplines such as Social Sciences and
Humanities.In 1931, Catherine received a message from Mohan Singh
Mehta, urging her to travel to Udaipur where he had established a new
school called Vidya Bhawan. Initially, she expressed her concerns about
lacking teaching experience, but Mr. Mehta persisted and convinced her
to come. Consequently, Catherine made the decision to leave her midwifery
training behind and instead enrolled in a brief course on early childhood
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education. On January 4th, 1932, Catherine embarked on a voyage from
Liverpool to India.

After coming to India Catherine joined Vidya Bhawan and worked
there for four and half years. She was not much satisfied with the job as
she wanted to serve the marginalized class but Vidya Bhawan served
middle-class children and did not follow the Gandhian line. From the school,
it was also impossible for her to join Gandhi’s other constructive programs
which she thought to be the true foundation of the freedom struggle.
Actually, it was Gandhi’s Gram Swaraj or an alternative society that drew
her to India. And this time she began to meet the Purdah-clad women and
encouraged them to break the social constraints. She was invited to the
first women’s meeting in Udaipur and inspired by the revolutionary
atmosphere, she gave her first speech in Hindi.7In this connection, It may
be recalled that over a period of time, she became so familiar with Hindi
that she used English only when it was inevitable. She was also comfortable
in Indian dress like salwar kameez because it was more appropriate in hilly
areas than Saree. As a marker of how she had become one associate recall
that one when she abruptly slipped and fail after the Hindi exclamation
‘Baap Re Baap’ other than oh my God as one might have expected her to.8

But the most important thing at this period was her new Indian identity
and this time she became Sarla Behen from Catherine. She used the name
Sarla Devi in written exchanges. 

Sarala visited Mahila Ashram in Wardha in 1935 to experience the
work of the Ashram.  which she thought would be a useful guide for her
social work.  She spent some days at Madandwadi in Wardha, the
headquarters for Gandhi’s experimental work in village industries. After
the meeting with Gandhiji at Ashram she decided to leave Udaipur and
work at the Ashram. During this time she started living in a Labours’
Colony but feel sick. She went to see a doctor friend in Bombay to recover
from illness. At this time Jamuna Lal Bajaj one of the benefactors of Gandhiji
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and devoted workers came to invite her to go back to Wardha. She came
back to Mahila Ashram but did not like the atmosphere there as well as
teaching approach of the Ashram. She again got sick and Gandhiji
encouraged her to visit Uttarakhand Himalaya to recover in the mountain
air. But Catherine was not ready to leave the Ashram or Bapu. At last,
Sarala arrived in Chanauda.

When the British colonized India, they first colonized her forest.
Ignorant of their wealth and of the wealth of knowledge of local people to
sustainably manage the forests, they displaced local knowledge and
reduced this primary source of life into a timber mine.9Large-scale Timber
harvesting by the colonial administration affected the ecology of
Uttarakhand Himalaya. It also destroyed the self-sufficient village economy
of that area. For limitless deforestation, it became impossible for the
inhabitants of the hill to collect sufficient resources from the forest to meet
their end. A large number of men were compelled to journey out of the hills
in search of jobs in the cities of the plains while women remained in the
village to look after families and farms. Sarala’s Lakshmi Ashram, in this
context, sought to foster a new kind of Himalayan womanhood and
contribute to establishing his vision of an alternative modernity rooted in
Gram Swaraj.10

Women’s education was the most neglected issue in 19th and
20th century  India. They were  confined  to  their  households. Hills  of
Uttarakhand were more conservative in the case of the rights of women.
Most girls did not go to school;  the few who did were withdrawn before
they reached puberty. 11 These were the reasons which convinced Sarala
Behen to choose Uttarakhand as her area of service. On 5th December
1946, she inaugurated ‘Kasturba Mahila Utthan Mandal’, which was
commonly known as Lakshmi Ashram as the land of the Ashram was given
by a local Indian Civil Service official, whose wife’s name was Lakshmi.
His intention was to educate the daughters of deceased freedom fighters
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of the colonial regime. The aim of the Ashram can be found in its very
name which, in English, means the organization or collective for the
upliftment of women. The first obstacle she faced running the Ashram was
the enrolment of girls as the Ashram was fully residential and she did not
allow the girls to leave the Ashram. The conservative mentality of the
guardians was the main cause behind the fewer enrollments. Initially, she
could collect only six students for the Ashram and it was also only possible
for her personal connection with the guardians, she made while in prison.
The main reason behind making the Ashram fully residential was to separate
the girls from their families and their social taboos. The medium of
instruction in the Ashram was Hindi and thus the students became fluent
in Hindi which helped them to communicate with rest of the India. Actually
Sarala Behen considered English language as a colonial tool.The Ashram
was based on Gandhiji’s Nail Talim which states that knowledge and
work is not separate. She herself designed the syllabus for the Ashram
which included Mathematics, Science, Hindi, History, and Geography. As
per Gandhian education policy, applied learning was given importance in
the Ashram. Mere academic activities were replaced by various practical
activities which are necessary for self-sufficiency. Ashram published a
Magazine, named ‘Suryadaya’ and the library had ample of  books on
Gandhian thoughts and his vision of future India. The main aim behind
this was to educate the girls about Gandhism . Gandhi’s idea of Khadi
production as a tool of self-reliance was adopted in the ashram and the
student learned how to spin the charkha, weave and sew khadi. They
themselves grew their own vegetables and other daily needed spices and
they also have their own cattle for milk and other products. They gathered
fuel wood and fodder from the surrounding forest. Life at the Ashram was
very ordinary and no jewellery was permitted for the girls. The simplicity
of life there is evident from the fact that a solar water heater was installed
only in 2013, before that, girls used to heat the water using fuel wood in
hearth. The Ashram would educate and train the girls in social service. The
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trained girls were asked to work for at least three years in the villages after
that they were free to go and they can also get married.12These girls played
a herculean role in educating society and making their lives better by
promoting Handicrafts and economic self-reliance. Sarala had started a
quiet social revolution in Uttarakhand.  Under her guidance and inspiration,
women of the Himalayas became agents of change and transformation in
the hills. The first batch of girls was personally trained by Sarala Behen
and they were known as the daughters of Sarala. Vimala Nautial (Bahuguna)
and Radha Bhatt were the most competent among them and they became
the face of the social revolution in the region. Sarala was so confident
about their leadership capability that she decided to hand over the legacy
of the Ashram to them. Every year on 15 August Independence day was
celebrated throughout India with pomp and grandeur but in Lakshmi
Ashram, we can find a different picture. Sarala herself took fasting on that
day, remembering the sacrifice of the freedom fighters, and organized
‘Akhand Sutra Yagna’. She believed that Bapuji’s dream of an actual free
India would not be realized by mere processions and hoisting of the national
flag. The country may be politically independent but economic
independence should also be gained and it would only come when millions
of  jhopri dwellers get adequate food and clothes and understand the true
meaning of independence.13

Alcoholism was rampant in these Hills, particularly the ex-soldiers,
who after 15 years of service retired to their villages with a pension and
time on their hands, they drank, and provoking fights within the family
and outside it. It was Saral’s protégée Vimala Nautial and her Husband
Sundar Lal Bahuguna who started a widespread campaign against the sale
and consumption of liquor in Uttarakhand.14 After the failure of Cripps
mission, on 14th July 1942, The Congress Working Committee at Wardha
adopted a resolution demanding full independence from the British
Government and on 8th August 1942 at Bombay Session of The Indian
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National CongressGandhiji launched Quit India Movement and made a
call to ‘do or die’. Under the leadership of Gandhiji, Congress launched a
massive civil disobedience programme throughout the country. In
response, the colonial government arrested all the top Congress leaders
including Gandhiji, but in couldn’t control the vigour of the mass and the
movement continued without any national level leader. In the hills of
Uttarakhand, Sarala Behen actively participated in Quit India Movement
actively. At that moment she already learned the Garhwali language and
encouraged the local public to join the movement. In response Government
forbade her to leave the house but that could not stop her and she used to
walk through the forest at night to neighbouring villages to help the women
whose husbands had been imprisoned.15

On 22 October 1971, the Dashauli Gram Swarajya Sangh organized a
major demonstration in Gopeshwar, the district town of Chamoli. The
demonstrator called for an end to liquor sales and to untouchability and
for giving priority to the local use of the forest. Sarala Behen along with
other Sarvodaya activists like Chandi Prasad Bhatt led a procession and
the size of the procession was never before seen in the Chamoli district.16

The Chipko movement of 1973 was a very important phenomenon in the
realm of the environmental and ecological movement in independent India.
The recent Chipko movement has popularly been referred to as a women’s
movement, but it is only some male Chipko activists who have been
projected into visibility. The women’s contribution has been neglected
and remains invisible in spite of the fact that the history of Chipko is a
history of the vision and action of exceptionally courageous women.17 Any
successful movement needs a solid philosophical and conceptual
foundation as well as an effective organizational foundation. In the case
of the Chipko Movement, the philosophical and conceptual articulation of
the ecological view of the Himalayas was done by Mira Behen and
Sundarlal Bahuguna, the organizational foundation was laid by Sarala
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Behen with Vimala Behen in Garhwal and Radha Bhatt in Kumaon.18Actually, 
Vimala Behen spent 7 long years at Lakshmi Ashram and was personally
trained by Sarala Behen. The organizational experience of the anti-liquor
movement emerged to be very useful for the Chipko Movement. Navjeevan
Ashram, established by Vimala Behen, became the energizing source for
the Chipko Movement. Local women were the main player in this movement
and many men like Sundarlal Bahuguna acted like post man and  carried
the message of Chipko happening from one village to the next village from
one region to another. The main leader of the Chipko at Kedarghati was a
72 Years old Shyama Devi. Earlier, she picketed a wine shop in Chandanpuri,
used her leadership experience, and mobilized the local women. This also
proves that how the organizational experience of anti-liquor movement
was used in the Chipko.  

The Bhoodan movement was started by Vinoba Bhave in 1951. The
goal of the movement was to reform through the revolutionary redistribution
of land to the landless. As the Bhoodan movement began spreading
throughout India, Sarala Behen became keen to bring the humanitarian
message of Bhoodan for a just and equitable distribution of land and
property to the hills of Kumaun.  In the village outreach programs of
Lakshmi Ashram, girls began organizing folk plays and songs to publicize
the idea of the Bhoodan amongst the villagers. 19 Vimala Behen was among
the first students at Lakshmi Ashram who volunteered for the Bhoodan-
Gramdan movement in Bihar. It was indeed a very tough duty for her but
the training at the ashram enabled her to survive in the harsh environment
of Bihar.  She did a wonderful job there. Many girls trained at
Lakshmi Ashram were also sent to riottorn cities throughout the country.
Sarala Behen herself journeyed to Bihar to join the Bhave. Bhave organized
padayatra  to persuade the larger land owners to donate at least one-sixth
of their land as ‘Bhoodan’ or land gift for distribution among the landless.
She admired Vinoba Bhave a lot. She thought that he was a second Gandhi,
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who would transform independent India through his message of love
sacrifice and renunciation. Once she remarked “The atmosphere of the
place where Vinoba was living was a source of great inspiration. It was as
if it was a laboratory, seeking to create an explosion of spiritual love bomb.”20

Being a European it is not that easy to work in an Indian environment,
but with her herculean dedication, Catherine overcame all difficulties and
could become India’s own Sarala Behen. Her brainchild the Lakshmi Ashram
had played a monumental role in educating the hill girls, and uplifting their
social position. She started a silent revolution in the Uttarakhand Himalaya,
which taught the women of the hills to fight for society and for the
environment. The impact of that teaching can be found in various
occasions like antiliquor movements, Chipko Movements, and also during
Bhoodan movements. Her death in 1982 did not end her influence. Still
today against all odds, the Lakshmi Ashram continues to operate along
with the Gandhian line in its philosophy, possibly the only remaining
example of Nai Talim method of education that Gandhi had initiated and
had adopted to spread throughout Indian villages.21But unlike Gandhi’s
celebrated English disciple Mira Behen, the name of Sarala Behen is less
known among Indians. It should be also noted that like other Gandhians,
she did not work with Gandhiji or in his Ashram and she was self-educated
about Gandhi’s various philosophies and visions and that she practiced
Gandhian philosophy  in her own way. Gandhi and his ideas certainly
influenced her but the Gandhian perspective is not sufficient to understand
her work and influence and she and Mira were not mere “disciples” or
“dutiful and devoted daughters” of Gandhi.22 Her dedication to Indian
society can be understood from the point that she never go back to her
motherland after coming to India. Her final rites took place according to
Hindu tradition on the hillside immediately above the cottage of Lakshmi
Ashram.23She was awarded with ‘Jamunalal Bajaj Award for Constructive
Work’24 and on the occasion of her 75th birthday, she was called the
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“daughter of the Himalaya” and the “mother of social activism” in
Uttarakhand.25
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Uncle Podger and Harshabardhan-Gobardhan:
A comparative study in the light of
characteristic-trait-resemblance and
display of humour,reflecting their respective
creators- Jerome K. Jerome and
Shibram Chakraborty in the same mirror

Subham Mallick

This paper endeavours to shed light on the similarities in the individual
traits of the perennial characters of humour-Uncle Podger and
Harshabardhan and Gobardhan belonging to English and Bengali literature
respectively and also on the deeper probing into the literary means ways
and devices with which the authors produce humour, thereby pointing
out the similarities and uniqueness in their literary styles.

Keywords: Humour, Characteristic-trait, Incongruity, Pun

Humour having multi-dimensional facets in its constituent components
and being under the process of evolution over generations is, indeed,
such a complex phenomenon; almost akin torecondite, esoteric concept,
that it really makes hard for us to grasp its true nature, in addition to
eluding all confines that have so far been attempted to impose on it with
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various theoretical definitions propounded by different critics of repute.
The judicious observation that Peter Derks in the foreword of A.
R.Martin’scritical attempt- ‘‘The Psychology of Humour :An Integrative
Approach” (2007), makes, seems most relevant in this context-”
understanding  the nature of humour is a problem for psychology. Humour,
comedy, and laughter are important and engaging aspects of behaviour.
Consequently, they have received attention from many perspective and
approaches (MARTIN)”. However, putting all sorts of disputes relating to
humour to rest, and taking a cursory look into this tangled knot we can, in
the interest of our discussion, make a general comment that humour used
in literature is a literary device or tool that makes the readers laugh, brings
pleasantness and a sense of ecstasy to their mind, simultaneously repels
monotony, boredom and even a sense of sadness. D.L. Longand A.C.
Graesser in their” Discourse Process”(1988) remark-”Humour is anything
done or said purposely or inadvertently that is found to the comical or
amusing”(Developing Contrastive Pragmatics: Interlanguage and...).

Whenever and wherever any discussion on humour in English
literature, goes on, Jerome K. Jerome hardly remains unmentioned, not
only for his warm humour without satire, but mainly for his adroitness in
producing humour out of simple, everyday situations in life, thatapart
from keeping the wild popularity he was crowned with, intact, makes the
readers gleefully burst intobelly-laughter till today. Commenting on the
relevance of Jerome’s humour in the context of today’s literature, Paul
Wallis remarks– ‘‘Jerome’s humour lived on well into the 20th century in
various forms and still emerges in some of the more laconic expressions
now. His indirect but incisive expressions became a mode for that biting,
often savage English wit which is seen as a typical English Humour
(Wallis).” The book, which fetched him the height of popularity and fame,
was a comic novel, entitled as ‘‘Three Men in a Boat”, writtenin the
backdrop of a pleasure trip undertaken by three friends in a Boat on the
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river Thames. In order to have a glimpse of the immensity of popularity
and success that the that the book met, one can resort to the contextual
comment made in the introductory chapter of Jerome K. Jerome’s “Three
Men in a Boat” published by Finger Print Classics- “An instant success,
“Three Men in a Boat” (still in print) contributed greatly in turning the
Thames into a major tourist attraction…the financial success of  the
bookallowed Jerome to dedicate himself entirely to writing(Jerome, Three
Men In A Boat ).” That the popularity of this comic novel is still intact and
it brings immense joy and satisfaction in the readers’ mind even today, is
clearly evident in Geoffrey Harvey’s remark-”one of the most praised things
about ‘Three Men in a Boat’ is how undated it appears to modern readers-
the jokes have been praised as fresh and witty(Three Men in a Boat-
Wikipedia).”

On the other hand, in the world of humour in Bengali literature Shibram
Chakraborty, ‘king of humour’ as eulogised by most of his fans and lovers,
enjoys an unparalleled glory and is ever remembered for his unique style
of creating humour. Acknowledging the peculiarity of humour that Shibram
produces, Hachette India Publication remarks-”Shibram Chakraborty(1902-
1980) wrote extensively for both children and adults using his trademark
humour and word play to tell stories about the peculiarities of human
beings…his stories are about eccentric people in absurd situations, and
brim over with fun and puns”(Chakraborty, The Merry Adventures of
Harshabardhan and Gobardhan).ArunavaSinha, a noted Indian translator
of Bengali literature and winner of the ‘crossword Translation Award’-
2007 and 2011,writesin’A Note on the Translation’, a prefatory chapter of
histranslation-” The  Merry Adventures of Harshabardhan and Gobardhan’
–“Humour, in fact, was the cornerstone of the writers (Shibram’s)
life”(Chakraborty, The Merry Adventures of Harshabardhan and
Gobardhan viii). Conceding further Harshabardhan and Gobardhan,
Shibram’s immortal creations, Mr Sinha observes in the same book- “The
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Bumbling brothersHarshabardhan and Gobardhan- Harshabardhan’s wife
also puts in an appearance- are the most enduring and endearing of
Chakraborty’s creations. They constantly make mistakes. They are taken
for a ride by others. They turn petulant and begin to sulk or simply lose
their temper when things do not go their way. And Chakraborty brings his
inimitable brand of humour to all the situations and the way they were
resolved”(Chakraborty, The Merry Adventures of Harshabardhan and
Gobardhan vii-viii).

 The reason why I bring this two authors so close, within one frame
here, despite the ostensible differences in the language in which they
composed, the cultural communities they are part of and the period in
which they lived, is that they undoubtedly belong to the same genre  of
literature that is humorous writing. It is the same reason that inserts me to
exert, in this paper, all my rational faculties to the daring task of exploring
the exact point of similarities  in the characteristics traits of the two immortal
creations- uncle Podger- designed by Jerome K .Jerome on one side and
the inseparable duo Harshabardhan and his associate Gobardhan, designed
by Shibram Chakraborty on the other side, with a view to ascertaining
whether or not the true nature of these two perennial, endearing laughing
stocks, despite the Apparent dissimilarities, is moulded in the same pattern,
alongside delving  into the literary devices which these two literary  master
applied to beget immeasurable humour through their immortal creations.
For this purpose,

I have adopted here twoepisodes relating to UnclePodger from Jerome
K Jerome’s ‘‘Three Men in a Boat”  and “The Three Men on the Bummel”
and another two Harshabardhan-Gobardhan-centric stories from Arunava
Sinha’s translation (The Merry Adventures of Harshabardhanand
Gobardhan) of Shibram Chakraborty’scompositions.

Let us now dig out comprehensively all the points of identicalness in
the idiosyncrasy of these characters.
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What is stark in the basic natures of both these characters is their
imprudence, rather to say more clearly, -it is the essential sense of
practicality that they are lacking in and that makes them do all sorts of
ridiculous,  foolish activities. As for example, Uncle Podger’sendeavour to
save, carelessly, without taking any proper caution, the glass of the picture
frame that had come out in the aftermath of his dropping it during the time
of lifting it up, clearly points to the dearth of practical sense that he suffers
from. Only a man having less common-sense tends to try, while putting up
a picture on the wall to get at the point several inches beyond his reach-
but that is what Uncle Podger did, and of course, as expected, ended up in
a fiasco- ‘‘Trying to reach a point three inches beyond what was possible
for him to reach, the string would slip and down he would slide on to the
piano”(Jerome, Three Men In A Boat 34). It is the same Scantiness of
practical

wisdom that makes him smash his thumb, while hammering the nail
into the wall, in addition to putting another one in risk of injury- ‘‘And
with the first blow, he would smash his thumb and drop the hammer, with
a yell, on somebody’s toes”(Jerome, Three Men In A Boat 34) .Similarly,
when frantic search for the misplaced newspaper had wasted so much
time as to put Mr. Podger in the uncertainty of missing the train for being
late, he could have, as general acumen of any common man dictates, easily
skipped at least for that day,  the custom of bidding good bye to all his
children gathered together in the hall-but he didn’t do so, the result being
that he was more late than ever, and he, in hurry, forget to take, before his
departure from home, the most important thing with him.

Harshabardhan, on the other hand, has the same paucity of that
common wisdom which makes a commoner perform all simple,  ordinary
activities in his daily life,  and it is the dearth of that wisdom which stands
out as the conspicuous reason behind all of Harshabardhan’s madcap
adventures. For example, Harshabardhan, in spite of being informed
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beforehand by the ticket clerk at Howrah Station that the Bombay mail
would meet the Calcutta mail at Agra junction, when returned to Agra
junction from his short visit to the Tajmahal, just at the time when a train
was about to leave, he got into a compartment of that train that came
handy without bothering to make inquiry or being sure that he was catching
the right train. This is, undoubtedly, an act of asininity originating from
the dearth of common sense that characterises Harshabardhan’s
adventures. However, it is interesting to note that as far as lack of common
sense is concerned, Gobardhan is, any way, no less than his elder brother.
This becomes evident when he tucked the wallet of money into his stomach
in order to keep it safe and protect it from pick-pockets. All such ridiculous
ideas may come from a brain that is deprived of common sense.

 Similarly, it is theskimpiness of sense of practicality or general
knowledge of the simplest things of life’s different aspects, that goads
Harshabardhan to speak with or retort arecruiting officer with extra
confidence about the things which he doesn’t realize well. In reply to the
officer’s query as to which division of the army, he would like to join,
Harshabardhan rejoinders with smartness- “I want to be a general
straightway”. Gobardhan’s reply to his elder brothers objection that he
fought in Spain, not in England, also reflects the same lack of  knowledge-
”Same thing.Spain is on the way to England”(Chakraborty, The Merry
Adventures of Harshabardhan and Gobardhan 9).

Another striking point of similitude in the individualistic traits of
these characters prominently ostensible and thereby worth deserving the
attention of the readers is their boastfulness and Self-conceit-each of
them having a high opinion of himself,cannot resist voicing it to the people
surrounding them. This egotistic arrogance finds a clear reflection in Uncle
Podger when he, at the very outset of his undertaking the task of hanging
a picture on the wall which, actually, turns out to be a mess. Later,  he gives
order to all his family-members, thus insinuating that he is efficient enough
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in performing such trifle,  household jobs- ‘‘Oh, you leave that to me.
Don’t you, any of you, worry yourselves about thatI’ll do all that”(Jerome,
Three Men In A Boat 32). The same sort of narcissisticretort comes out of
his lips thereby pointing out the inherent megalomania that he has in his
characteristic traits, when he, in a mood of extreme anger and frustration
raises a question to Aunt Podger- ‘‘Do you think I should be standing
here at five minutes to nine looking for it, of I had it in my pocket all the
time? Do you think I am a fool?” (Jerome, Three Men on the Bummel-Ron
Burkey’s 82-83)

Harshabardhan too, on the other hand, does not lag behind in exhibiting
boastfulness to claim the excellency and sagacity which is, according to
him, a part of his natural disposition. This becomes evident when he, in
reply to Gobardhan’s remark that the rich always travel by first class,
asserts his opinion in a vaulting way- ‘‘They are not millionaires, they’re
sillyonaires.Older but no wiser”(Chakraborty, The Merry Adventures of
Harshabardhan and Gobardhan 2). It is nothing but Harshabardhan”s
brag and bluster, exuding from his arrogance or extra-ordinary opinion of
himself when he sternly dismisses Gobardhan’s innocent claim that people
hold Gobardhan’s intelligence in greater esteem than Harshabardhan’s as
trash and nonsense, feigning an air of surprise- ‘‘More than me?Really?”-
and soon afterwards challenging him- ‘‘here, keep my wallet.It has a
hundred hundred-rupee notes-ten thousand in all. Only if you can return
it to me intact when we got out of the train at Bombay will I admit that you
are not only intelligent but also in luck…(Chakraborty, The Merry
Adventures of Harshabardhan and Gobardhan 5)”

What goes inevitably side by side with pompousness and egotism, is
the habit of deprecating people around, that characterises both Uncle
Podger and Harshabardhan, there points out the visible semblance in the
mannerisms of both these characters, consequently making them qualified
to be classified in the same category of people.As for example, Uncle
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Podger, while hanging the picture requires his coat which he cannot find
out for the time being, and out of rage and deep impatience, he derogates
all the members of his family- ‘‘Does not anybody in the whole house
know where my coat is? I never came across such a set in all my life-upon
my word  I did not…(Jerome, Three Men In A Boat 32)”.Chiding and
reproaching is such an ingrained habit of his that he does not let even the
innocent kids in the family go-”Where is the hammer? What did I do with
the hammer? Great heavens!Seven of you, gaping round there and you
don’t know what I did with the hammer!”(Jerome, Three Men In A Boat 33)
When Aunt Podger, seeing the great commotion caused and the
disorganised mess of household articles made by Uncle Podger, justifiably
expresses her grudge and wishes to be taken to her father’s house long
before Mr. Podger dares to undertake such venture next time he putting
her down, rejects her complaints straightway- ‘‘Oh! You woman, you
make such a fuss over everything” (Jerome, Three Men In A Boat 34).
Similarly, after a huge uproar, when the discovery of the morning newspaper
which he himself has been hiding unconsciously by sitting on it all the
time, is made Mr. Podger reacts in such a manner as to imply that all the
others in his family are nincompoops- ‘‘And then he would smile, not
genially, but with the weariness that comes to a man who feels that fate
has cast his lot among a band of hopeless idiots”(Jerome, Three Men on
the Bummel-Ron Burkey’s 83).

Harshabardhan too, is naturally disposed towards belittling and
disparaging people. Before departing for Bombay, Gobardhan asks him
whether he should take any luggage with him. While replying
Harshabardhan gives a massive blow to Gobardhan’s dignity and self-
respect, and compares him to a piece of luggage- ‘‘Luggage? Just the one
piece.You.You are an entire piece of luggage all by yourself” (Chakraborty,
The Merry Adventures of Harshabardhan and Gobardhan 2). The same
kind of disparaging remarks disheartens Gobardhan, when Harshabardhan
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says to him-‘‘You are a lot like a kettle too.You are so restless I think you
have a lot of steam inside you. May be you will run something big .You
might run the country too.Or at least a train engine” (Chakraborty, The
Merry Adventures of Harshabardhan and Gobardhan 5).

The facts that Uncle Podger and Harshabardhan are blind to their
own shortcomings, stick to their opinions or beliefs that they hold, and are
adamant and not sensible or practical enough to see through their own
inefficiency which is actually the source of all troubles or non-fulfilment of
their undertakings justifiably delineate another familiar trait of their
personalities.Whatever commotion may arise in the house or however
noisy quarrel may be hatched with the members of the family, Uncle Podger,
far from admitting that it is his forgetfulness and carelessness about the
things around him that always puts him in trouble, blames every other
person than himself. Jerome K. Jerome’s comment is worth mentioning
here in this context-”Whenever he lost anything, my Uncle Podger did not
say to himself-‘I am a careless old man .I lose everything. I never know
where I have put anything.I can never find it again for myself.I must be a
great trouble to everybody except himself”(Jerome, Three Men on the
Bummel-Ron Burkey’s 82).This becomes evident when after much hue
and cry for the newspaper misplaced by himself, somebody hands him it,
he reacts- ‘‘I do wish people would leave my things alone, he would say
taking it angrily”. His remark implies that people surrounding him are
causing him to misplace this thing or that, otherwise everything would
have beentickety-boo and orderly.

Harshabardhan, in the matter of remaining ignorant to the mistakes
made by him and admitting the essential faults underlying in his judgement
of the situations, is just a replica of Mr. Podger.Far from harbouring any
thought that he may by some mistake, in his hurry at Agra junction where
the Bombay mail meets the Calcutta mail, get into the wrong train and thus
end up reaching some other place than Bombay, Harshabardhan, even on
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hearing from a co-passenger that the train is going to Calcutta, not Bombay,
comes up with his amazing, unbelievably outlandish explanation-” Look
at this Gobra. Another wonder of science,see for yourself.The lower bunks
of this train are going to Bombay and the upper bunks of this train are
going to Bombay and the upper bunks to Calcutta” (Chakraborty, The
Merry Adventures of Harshabardhan and Gobardhan 7). What is more,even
on landing in Calcutta where the entire environment seems exactly similar
to that of Calcutta, which the two brothers are familiar with,Harshabardhan
is still under the wrong impression that they have reached Bombay and far
from moving away from his delusion and admitting the mistake that he has
made,he goes on offering preposterous explanation-”I’d expected to see a
new city. But this is a replica of Calcutta. Why bother to go on such a long
journey to Bombay if the Bombay Mail only brings us to another
Calcutta?”(Chakraborty, The Merry Adventures of Harshabardhan and
Gobardhan 7).

  Similarly being unable to perceive the absurdity of the proposal that
Harshabardhan has made to the recruiting officer, for joining in the army
directly as a General, Harshabardhan sticks to his resolve and without
retreating an inch from it and admitting his fault, he goes into an argument
with the doctor who examines him and rejects him straightway for the
enormous paunch that Harshabardhan has developed-”Harshabardhan
was about to protest that he had seen many generals with paunches like
punching bags, although only in photographs”(Chakraborty, The Merry
Adventures of Harshabardhan and Gobardhan 15).

 That both uncle Podger and Harshabardhan evidently take pride in
and feel happy with all the misdeeds that they do, is also a worth mentioning
point of similitude in their weird mannerism and idiosyncrasy. As for
example, Uncle Podger, after finishing the job of putting up the picture at
about midnight in a very crooked and insecure state, looks around proudly”
‘There you are’ he would say, stepping heavily off the chair on to the
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charwoman’s corns and surveying the mess he had made with evident
pride.’ Why, some people would have had a man in to do a little thing like
that!” (Jerome, Three Men In A Boat 35). There can be no doubt that it is
pride and sense of satisfaction that impels him to undertake all sorts of
ventures however ridiculous, absurd or topsy-turvy they may eventually
turn out to be.

 Having failed to land in Mumbai and returning to Calcutta again,
when Gobardhan remarks-”Our Calcutta is much better, Dada”,
Harshabardhan’s pride and happiness find better expression in the words
that he utters afterwards-”‘Of course it is’.Harshabardhan agreed. ‘Haven’t
you heard of Mumbai kabhel? This Bombay Mail has shown us some
bhelki alright. Magic .It’s brought us back to the same Calcutta that we
come from’”(Chakraborty, The Merry Adventures of Harshabardhan and
Gobardhan 8). No iota of doubt is left that the contentment and bliss of
these two brother at the end of all their foolhardy adventures and silly
explorations, compel inevitably the readers’ never ending love affection,
attachment and adulation.

 It is very interesting to note that notwithstanding all the points of
semblance in the characteristic traits of Uncle Podger and Harshabardhan
mentioned and discussed so far, being negative the readers of all times
never see them in an unfavourable light nor do these traits  stigmatise
them as villainous, inimical or unfriendly.On the other hand, with these
lacks they have become the source of immeasurable, uproarious laughter.
The main reason for this lies in the fact that they are essentially good and
human, honest and upright,simple and straightforward, who neither cherish
anything ill against anybody nor do harm to anybody around them.To add
to this, they are not greedy of wealth, fame, nor do they entangle in any
sort of conspiracy as all men of villainous nature do. All the negative traits
that they have, far from harming others, turn against themselves subjecting
them to suffer endlessly. As for example, Uncle Podger’s faithfulness and
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carelessness make him more irritable, restless noisy and ultimately consume
more time, resulting in his delay for arrival at office. Similarly,
Harshabardhan’s lack of common sense leads him to get into a wrong train
and ultimately foiling his plan of reaching a place where he wishes to
reach.

 The reason why the humour produced by both Jerome K. Jerome
through Uncle Podger and Shibram Chakraborty through Harshabardhan
and Gobardhan  is fit to be termed, in a word, as observational humour, is
that he has brought to light the flaw of human behaviour, without any
touch of satire or mockery in it, simply by focusing on the most
commonplace, platitudinous affairs of life. The average readers can easily
identify themselves with these familiar situations and being able to perceive
the incongruities presented there, feel blessed with the pleasant experience
ofhumour without satire.

Shibram Chakraborty, a unique creator of humour in Bengali literature,
especially in children’s literature also justifiably deserves no lesser attention
than any other humorous authors, in the sense that he adopts the traditional
style of creating humour by investing his stories with elements of
incongruity, and adding the extra-ordinary Pleasantness of word-play to
it, there by winning the wide recognition of his trademark humour.

Harshabardhanand his brother, all the time-company, undoubtedly
the brain-children of Shibram, are the undying source of humour and fun
for readers of all ages. They are, in addition to being honest and upright in
nature, the gullible blokes and reckless explorers whom Shibram takes
through a series of adventures-be it going to a new place, hunting a tiger,
belling a cat, catching a thief or doing some arithmetic-with a view to
making them face various unusual, unfamiliar situations.The most important
thing to take note of here is that humour springs not from the variety of
uncommon situation that Harshabardhan and Gobardhan face, but from
the peculiar, weird manner in which they react to these situations and the
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reasons lying behind these reactions of theirs include the misconception,
illusion, misinformation they are under, and their weird way of looking at
things in the outside world. It is the bizarre approach that generates
incongruity and ultimately produces humour. For instance, the two brothers
at Agra junction mistakenly get into the wrong train, and even after reaching
Calcutta instead of Bombay, they are under the delusion that they have
reached Bombay. This incongruity springs from the outlandish explanation
that they resort to- ‘‘Just look at the marvels of science, Dada! Gobra was
no less astounded. They have got the Ganga from Calcutta to
Bombay”(Chakraborty, The Merry Adventures of Harshabardhan and
Gobardhan 7).Similarly, in response to the Government of Assam’s order
to enrol the citizens in the armed forces, to cope with the emergency war-
like situation with China, the two brother appear at the recruitment office.
The situation, though unusual, does not seem to be incongruous to provoke
laughter in the readers’ mind, but incongruity starts to manifest itself
when Harshabardhan demands to the recruiting officer-”I want to be a
general straightway”(Chakraborty, The Merry Adventures of
Harshabardhan and Gobardhan 14). This incongruity proceeds further
when Harshabardhan, in an answer to the officer’s hint that he is mad,
replies-”Is that a precondition? Harshabardhan enquired. Must I be mad
before I can be a general?”(Chakraborty, The Merry Adventures of
Harshabardhan and Gobardhan 14) However,  another conspicuous
incongruity that compels humour, and deserves to be mentioned in this
context, is whatGobardhan in an attempt to outsmart the doctor who
performed their physical examination hours ago, imagining the whole of
the Cinema hall to be a crowded bus, remarks-” I mean,  pardon me, madam.
This bus is going to Chetla, right? It’s all very well to have pushed through
the crowd to get in, but am I even on the right bus? Will I go to
Chetla?”(Chakraborty, The Merry Adventures of Harshabardhan and
Gobardhan 16)The fact worth mentioning here all these incongruities
exhibit the folly of the two brothers that amuses the readers.
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However, that Harshabardhan with his bizarre outlook and eccentricity
and freakish explanation for every folly he and his brother make, has some
sparks of wit in him that sometimes manifest in the shape of aggressive
humour. For instance, he calls his brother ‘an entire piece of luggage’ or ‘a
lot like a kettle’. The same spark of wit flashes through Gobardhan’s mind
when he remonstrates his elder brother-”Got it But it’s not the force of
gravity, it’s the force of gravy’, and goes on explaining-”Printing mistake.
Books are full of such mistakes. Does gravi mean anything? Gravy does.
And where does gravy go? To the stomach.

The stomach in my case, the punch in yours-but the punch in yours-
but they definitely have a force, which is hunger…”(Chakraborty, The
Merry Adventures of Harshabardhan and Gobardhan 4).Both the brothers
apparently aiming to humiliate each other by making casual derogatory
remark produce what is called “aggressive humour” in literary terms.

The most distinctive style thatShibram Chakraborty has taken up in
presenting humour in his stories is his dexterous use of pun. The
spontaneous, natural tendency for making use of pun with superb, artistic
craftsmanship which smacks of Shibram’s writings, is probably seen in no
other author in Bengali literature. This is what Arunava Sinha remarks in
this context-”Chakraborty’s passion was the pun. Playing with words
effortlessly, often using both Bengali and English, he created an entire
way of telling stories through puns”(Chakraborty, The Merry Adventures
of Harshabardhan and Gobardhan ix). Accordingly, Harshabardhan and
Gobardhan,  Shibram’s immortal creations, are adept punsters too. As for
example, commenting on the rich, Harshabardhan says-”They are not
millionaires, they’resyllionaires”.Gobardhan’s witty remark-”But it’s not
the force of gravity, it’s the force of gravy” is also a fine instance of
Paronymy type of pun. Even Harshabardhan’s wife too, seems to be no
less an expert in using pun-”… Bound to make you see something fishy in
your plate anyway. So I didn’t make any sea-fish”(Chakraborty, The Merry
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Adventures of Harshabardhan and Gobardhan 11). Here she finely makes
use of homonymy type of pun. This would not at all be an exaggeration to
form the view that skilful use of puns of various types, exhibiting a superb
play with words, which Shibram has expertise in and which Harshabardhan’s
andGobardhan’s stories over brimwith, provoke a sincere, uproarious
laughter from readers of all ages.

  One more point to be noted is that Shibram never seems to have any
satirical purpose in exhibiting, the follies and foibles that Harshabardhan
and Gobardhan make during their numerous adventurous experiences, his
sole aim being the creation of pure, unalloyed humour, without burdening
the readers with ethics, or moral preaching. With regard to this aspect of
humor, Jeome K. Jerome too, takes up the same unsatirical purpose in
designing the immortal, humorous character like Uncle Podger. Considering
this warm, humour without satire consisting of unblended fun and laughter,
both Uncle Podgerand Harshabardhan strongly differ from such humorous
characters as Mr. Micawber in Dickens’s “David Copperfield”, or Mr. and
Mrs. Bennet in Jane Austen’s “Pride and Prejudice “ having the purpose
of satire and mockery, provoke more thoughts than sincere laughter. On
the other hand, Uncle Podger’s and Harshabardhan’shumorous  activities
very closely remind us of the obtrusive actions of Mister Meddle composed
by Enid Blyton that alsoinstil  pure laughter in readers’ mind.

Probing deep into the interesting, humorous episodes of Uncle Podger
and Harshabardhan, having gone through the detailed anatomization of
these characters meticulously, and adopting the crux of the long, critical
deliberation based on logic and rationality, I, therefore, arrive at the
conclusion that Uncle Podger and Harshabardhan, though apparently
exhibit dissimilar characteristic traits and face situations that are entirely
different, are naturally disposed towards the same traits and characteristics
manifesting themselves in so many different ways, making them fit for
getting classified in the same category of people and that their respective
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creators I. e. Jerome K. Jerome and Shibram Chakraborty, having some
obvious elements of commonality in, adopting literary means and ways
for production of humour almost of the same kind, absolutely deserve to
be put together side by side within one frame, and brought under closer
scrutiny of researchers.
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