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Editorial

On the eve of the eleventh edition of our ‘The Prism’ coming into being the
Editorial Board seeks the opportunity to thank all concerned, especially
our Peer Reviewers for the Onus they have taken to review the articles.
It is also the occasion to thank all subscribers from outside our institution
who have entrusted us with the task of scattering their thoughts to wher-
ever interests would coincide. All of us, after all in this respect, are like the
poor soul in Rusdie’s ‘Outside the whale’ who came out of the whales
mouth to save his life and faced a dire need to be heard and rescured. Even
if we dissociate ourselves from the post colonial implicattions of this
metaphorical crisis, we still encounter or urge to be heard. The more wide
our eyes are, the more efforts we render to understand things, the more
intence our desire is to communicate with one another, the more is the
urge. We are really happy to find scholars waiting avidly for the publica-
tion of our journal, and a flurry of articles pouring into the inbox of our
email id.

We feel happy to feel that our venture has so far out done all
concominant troubles to evade an untimelu disiccation and sustained its
flow.

We find it the right occasion to thank the college authority for its
persistant support towards the college journal. We hope that we shall
continue to have this patronage in future.

Thank you all
Members of Editorial Board

May, 2019

Mahatma Gandhi College, Purulia
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báaáR báâTüGå[ [bXáïíR[ @üâUNýá :
KÙýÖïía[ #âWýXåïíA

âX]R@üáâÿw‚ÿ aÖSOã

@üâU, S÷áUâl„ý@ü, íýFýáýIýBq†@üá[, aÛ@ü]@ü-axSáP@ü, aÛBJý@ü, #QóáS@ü, #RåUáP@ü,
XåâºýôYåïík„ý[ 16 AïíÀý[ Pâ]] S÷@üïíq†[ Sâ[ýEýá]@ü, aÛUáP Sïí¼[ @üXãÞ-@ü]XýEýãab âUâUQ
âU_ïíZ[ aïí§ÿ Sâ[âýEýNý báaáR báâTüGå[ [bXáR (1931-1983) RáXâýIýñ aXy‚ÿ â@üýFåý
ýFýáâSïíZ NÜýá[ @üâUaºýáñ S÷âNýâ¼ôZá^ã]Nýá[ UábÙÿïí[ S÷BâNý^ã] âýEýÿw‚ÿáïíýEýNýRá— Yá[ aïí§ÿ
aX@üá] < GáâNýaºýá[ y‡ïín…[ #SæUÞ aXl‡Zñ 1949 âAõu�ýáïíoP ̀ a<BáNý' Sâ¼@üáZ S÷@üáâ^Ný
bZ, `í^_ XåbæïíNÞý-1355' @üâUNýá, Sïí[ Râ]Rã â@üïí^á[ |üb axSáâPNý ̀ íaáRá[ UáÛ]á'
Sâ¼@üáZ ̀ íaáRá[ UáÛ]á' @üâUNýáñ 1949 íOïí@ü XçNåýó[ â@üýFåý XåbæNÞý SæïíUÞ (1 *âS÷] 1983,
XçNåýó) SYÞÿw‚ÿ báaáR *@ü açâtËý^ã] @üâU îýEýNýïíRó[ Uáb@ü < Qá[@üñ

1949 íOïí@ü UáÛ]áïíPïí^[ y‡áQãRNýá]áWý (16 âKýïíax‡[ 1971) *bÙÿ aXZaãXáZ NÜýá[
âNýRâýIý @üáUó (`âUXåA S÷áÿw‚ÿ['-Gå]ábÙÿ 1963, ̀ #áNÞý ̂ oPáU]ã'-íaïín�ýx‡[ 1968, ̀ #âÿw‚ÿX
^ïí[[ XïíNýá' Gå]ábÙÿ 1968) S÷@üáâ^Ný bZñ 1972 S[UNýãÞ SYÞáïíZ SÜáýEýâýIý @üáUó (`YAR
KÙýPóNý aâ§ÿR'-#ïí¢üáU[ 1972, ̀ Uïí® íýEý[á #ÜáQá[ #áXá['-íTüUõëZáâ[ 1976, ̀ í^á@üáNÞý
Ný[Uáâ['-íTüUõëZáâ[ 1982, `#áXá[ íWýNýïí[[ UáC'-GáRåZáâ[ 1983, `WýâUNýïíUó[
UáâMGóNý[ã'-íTüUõëZáâ[ 1983) S÷@üáâ^Ný bZñ NÜýá[ #S÷@üáâ^Ný @üâUNýá UbÙÿC[ ýLýá@üá
íOïí@ü íTüUõëZáâ[ 1986 âAõu�ýáïíoP S÷@üáâ^Ný bZñ *[ PãCÞ WæýâX@üá í]ïíAR @üâU ^áXaå[
[ábXáRñ #á^[áTü âaâ½@üã < #áUPå[ [^ãP AáR axSáâPNý ̀ RNåýR @üâUNýá' (ýLýá@üá 1950)
aÛ@ü]ïíR íY 13GR @üâU[ @üâUNýá ýFýáSá bZ— íaAáïíR báaáïíR[ âNýRâýIý @üâUNýá ̀ ýc‰ýáâÿw‚ÿ[
@üâUNýá', `^áXaå[ [ábXáRïí@ü #Råa[M', `XãXáÛâaNý'—aÛ@üâ]Ný bZñ *bÙÿ aÛ@ü]ïíR[
Xæ]óáZR @ü[ïíNý âBïíY #áUå íbRá íXáy‚ÿáTüá @üáXáïí][ UºýôUó, “íNýïí[á GR @üâU[ XïíQó
#ÿw‚ÿNý P^GR YOáOÞbÙÿ RNåýR— U]á ýEýïí] RNåýR aXáïíG[ S÷âNýâRâQñ NÜýáïíP[ @üâUNýá[
Wýá_á, #áâ§ÿ@ü #OUá UºýôUó bZïíNýá RNåýR âýFýïí]á Rá— â@üÿwŸ íY RNåýR #áïíUïíB *Ø aXáG
â^bâ[Ný Nýá[ #áïí]áKòýR RNåýR @üâUNýá[ RUãR @üâUïíP[ #Sâ[MNý @üâU @üïíXÞ<
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#áWýáâaNýñ...Tü]Ný *Ü[á RNåýR aXáïíG[ aÇüáURáZ íYXR #á^áUáPã âýFýïí]R— íNýXâR
âýFýïí]R #NýãïíNý[ d‰áâRXåºýô” (@üOá < @üâUNýá/XåºýôQá[á, ýLýá@üá : 1981/Sç. 128)ñ *bÙÿ
RNåýR @üâUïíP[ XïíQó báaáR ýFýáKòýá âýFýïí]R ^áXaå[, #á]áKÙýâ½R-#á] #áGáP, íUá[báR
KÙý½ãR AáR Gábá§ÿã[ S÷XåAñ

báaáïíR[ @üâU bïíZ <Jýá[ S÷áOâX@ü SYÞáZâýIýïíNý SæUÞ-Sáâ@üy‚ÿáïíR[ UáÛ]á @üâUNýáZ
[áGRãâNý aïíýEýNýRNýá, bÙÿa]áXã *ØâNýïíbó #Rå[áB, [áUãâú@ü #áUïíb[ aïí§ÿ âýEý[áZNý
#RåWæýâNý, ýEýâq‰ïí^[ P^ïí@ü[ *ØâNýbó *UÛ âR[ã¤üáQXãÞNýá |ü[ëNÿšÿ íSïíZâýFý]ñ 1947 S[UNýãÞ
SYÞáïíZ SæUÞ-Sáâ@üy‚ÿáR-*[ RNåýR XQóâUºý í^÷âM[ XïíQó íY #á^áUáP < açâtËý̂ ã] îýEýNýïíRó[
UóáS@ü KÙý½ãSRá— Nýá[ S÷âNýTü]R @üâUNýá[ GBÖâýIýïíNý< KÙýS]Åý bZñ y‡n… -y‡áQãRNýáZ
âXïí ï̂ïíýFý @üâUNýá[ aXáG]d…Nýá[ â^@üKòý Yá @üá] < CýIýRáUïíiŠÞ y‡ãZ @üáUóWýáURáZ aÇüáURáXZ-
íXðâ]@üñ @üâUNýá[ Nýáâºýš@üâWýâºý *UÛ GáNýãZ aáÛy€çýâNý@ü #áUïíb[ XïíQó báaáR báâTüGåïí[[
WæýâX@üá UóáS@üñ

báaáR S÷OX ïíOïí@übÙÿ S÷BâNý^ã] îýEýNýïíRó[ #âQ@üá[ãñ 1952'[ Wýá_á #áïímPá]ïíR
}üQå aâ¼ôZ #Û^B÷bM Uá `#X[ *@åüïí^['[ XïíNýá @üâUNýábÙÿ [ýEýRá @üïí[RâRñ UóâºýôBNý
A[ïíýEý `*@åüïí^ íTüUõëZáâ[' (GáRåZáâ[ 1953)  aÛ@ü]R Uá[ @üïí[ïíýFýR— KÙýÖaBÞ @üïí[R
*@åüïí^[ #X[ ^bãPïíP[ KÙýïí½ïí^óñ RZá <ØSâRïíUâ^@ü #áB÷áaïíR[ âU[ëïík„ý NÜýá[ *bÙÿ
S÷Záa #GßïíR[ S÷ïír… S÷âNý^÷ëâNýXZñ XáRâU@ü ^áAáZ }üQå âKýB÷ã #GßR RZ— GãUR <
aáâbïíNýó[ í¤üïí¼ NÜýá[ XáRâU@ü S÷ZáaâýIý< XbÖñ 45 RáâGXåâ½R í[áïíKý[ WýáKòýá UáâKòýïíNýbÙÿ
âJý@üáRá âýFý] `RNåýR aáâbNýó' S÷@üá^Rã'[ñ S°×áïí^[ aáxS÷âNý@ü Pá§ÿáïí@ü aáXïíR í[ïíA
Pá§ÿáâUïí[áQã Bq†aÛ@ü]R ̀ Pá§ÿá[  SÜáýEýâýIý Bq†' S÷@üá^ @üïí[Rñ 1952 âAõu�ýáïíoP ̀ Sáâ@üy‚ÿáR
aáâbNýó aÛaP' BJýïíR[ í¤üïí¼ *bÙÿ XáRå_âýIý[ WæýâX@üá aUábÙÿ GáïíRñ *bÙÿ UýFýïí[bÙÿ @åüâXq‰áZ
#RåâÌýNý ̀ SæUÞ Sáâ@üy‚ÿáR aáâbNýó aïíxŠ]R'-*[ aáQá[M axSáPïí@ü[ WæýâX@üá Sá]R @üïí[Rñ
`aÛy€çýâNý aÛaP', `KøýáXá-aáïí@Þüïí]'[ |ü[ëNÿšÿSæMÞ PáâZNÿšÿ< aáX]áRñ Nýá[bÙÿ íýEýtËýáZ ýLýá@üá
íOïí@ü ̀ a<BáNý' S÷OX aÛAóá S÷@üáâ^Ný bïíZïíýFý #B÷báZM 1360 U§ÿáïíoPñ @üáG @üïí[ïíýFýR
1952-íNý ̀ íUBX Sâ¼@üáZ' ab@üá[ã axSáP@ü âbaáïíUñ *@ü@ü S÷ïíýEýtËýáZ 1952 âAõu�ýáïíoP
`TüG]å] b@ü XóáBáâGR' Uá[ @üïí[Rñ 1364-WýáÿPù Xáïía âa@üáRPá[ #áUå GáTüïí[[ aïí§ÿ
íYðOWýáïíU `aX@üá]' S÷@üá^ @üïí[Rñ aXïíZ[ k‡áâmk‡@üNýáZ báaáR âUS[ãNýWýáïíU Yåºýô
bïíZâýFýïí]R íXáRáïíZX AáïíR[ ̀ SZBáX', Sáâ@üy‚ÿáR a[@üáïí[[ ̀ îPâR@ü Sáâ@üy‚ÿáR' Sâ¼@üá[
aïí§ÿñ *UÛ @åüP[Nýq‰áb ̂ ábáïí[[ ̀ Sáâ@üy‚ÿáR í]A@ü aÛC' S÷âNýÌýáïíR[ aïí§ÿñ *bÙÿ a[@üáâ[
Uá S÷âNýâ¼ôZá^ã]Nýá[ aïí§ÿ GKòýáïíRá Uá `aãXáÿw‚ÿ â^âU['-*[ XïíNýá @üáUó í]Aá[ GRó
Sáâ@üy‚ÿáR í]A@ü aÛC Så[y€ýá[ (1967) S÷áâÂ— S÷BâNý^ã] íýEýNýRá[ âUS[ãNý #QóáZñ
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1958-'68 aXZ SUÞâýIý #ábÙÿZåU AáïíR[ @üá]á P^@ü, ýEæýKòýáÿw‚ÿ S÷âNýâ¼ôZá^ã]Nýá[
XïíQó báaáR íS÷âaïíKýmý�ý #ábÙÿZåU AáïíR[ Friends not Maters #RåUáïíP GâKòýNý Oá@üïí]<
Sïí[ âTüïí[ #áïíaR íýEýRá ýFýïí@ü y‡-Uçïíºýñ YâP< `îPâR@ü Sáâ@üy‚ÿáR' Sâ¼@üáZ ab@üá[ã
axSáP@ü âbaáïíU @üáG ýEýáâ]ïíZ íBïíýFýR (1965-[ 1 GáRåZáâ[ íOïí@ü 1971 Xåâºýô Yåïík„ý[
aæýEýRá SYÞÿw‚ÿ)ñ *bÙÿ SïíUÞ 1967-[ 23 GåR a[@üá[ [UãúaÛBãNý S÷ýEýá[ âRâ_k„ý @ü[ïí] 25
GåR, 19 GåR Uåâk„ýGãUã[ y‡á¤üâ[Ný S÷âNýUáPSïí¼ báaáïíR[ KÙýÐ] KÙýSâyƒÿâNýñ 1968
âAõu�ýáïíoP[ #áBïíu�ý a[@üá[ UMÞXá]á < UáRáR aÛy€ýáïí[[ íY S÷@üq† B÷bM @üïí[— Nýá[
âUïí[áâQNýá @üïí[ #áïíTõüá-*^ãZ aáâbNýó < aáÛy€çýâNý@ü aïíxŠ]ïíR íY S÷y‚ÿáU BçbãNý bZ—
íabÙÿ #RåÌýáïíR[ aWýáSâNý âýFýïí]R âa@üáRPá[ #áUå GáTü[ñ aXOÞ@ü í]A@ü aÛïíC[ axSáP@ü
báaáR báâTüGå[ [bXáRñ RáýIýó@üá[-#QóáS@ü XåRã[ íýEýðQå[ã[ aïí§ÿ íYðOWýáïíU íAá]á âýEýâJýïíNý
S÷âNýUáP GáRáRñ 1969-70'*[ GáNýãZ #áïímPá]ïíR âNýâR âýFýïí]R Såïí[áWýáïíBñ #áv›áZ@ü
âýFýïí]R— í]A@ü  aÛB÷áX â^âUïí[[ñ aáUÞïíWýðX UáÛ]áïíP^ BJýïíR[ PáâUïíNý *bÙÿ â^âU[ âýFý]
aâ¼ôZñ

XåâºýôYåïík„ý 9 Xáa #áiŠïíBáSïíR âýFýïí]Rñ 1971-[ #ïí¢üáUïí[[ í^_âPïí@ü ýLýá@üáZ
#áïíaRñ y‡áQãR íPïí^ 1972-[ GáRåZáâ[ïíNý ̀ îPâR@ü UáÛ]á ' (SæïíUÞ ̀ îPâR@ü Sáâ@üy‚ÿáR')
Sâ¼@üá[ axSáP@üXÀý]ã[ aWýáSâNý bïí]Rñ 1973-*[ 1 GáRåZáâ[ âWýïíZNýRáïíX Xáâ@ÞüR
aáxöÿáGóUáPãïíP[ #áB÷áaïíR[ S÷âNýUáïíP UáÛ]áïíP^ ýFýá¼ bÙÿKÙýâRZR íY í^áWýáYá¼á Uá[ @üïí[—
Såâ]ïí^[ |üâ] ýEýá]RáZ XâNýKÙý] bÙÿa]áX, âXGßá @üáïíP[ë] bÙÿa]áX âRbNý bïí]— báaáR
NýãUõ S÷âNýUáP GáRáRñ *[bÙÿ Tü]^÷ëâNý Xïíy€ýáïíNý íS÷a @üáKÙýâÁ][ [ìïíS âRUÞáaRñ KÙýâR^
Xáa S[ y‡ïíPïí^ âTüïí[ #áaá (30í^ *âS÷] 1973 íOïí@ü 11 âKýïíax‡[ 1974)ñ 1975
S[UNýãÞ SYÞáïíZ báaáïíR[ KÙýS[ PáâZNÿšÿ UNÞýáZ XåâºýôYåïík„ý[ bÙÿâNýbáa S÷@üq† (1977 Gå]ábÙÿ)
S÷QáïíR[ñ *bÙÿ @üáG @ü[á[ aXZ Wýã_M #aåyƒÿNýáZ 1983 âAõu�ýáïíoP[ 17 GáRåZáâ[ Xïíy€ýá
YáRñ âTüïí[R âRñ íaAáïíR íamýIøýá] âýc‰ýâR@ü báaSáNýáïí] 1 *âS÷] 1983 GãURáUaáR
CïíýIýñ

âNýR P^ïí@ü[ aáâbNýó GãUïíR âNýâR axŠáâRNý bïíZïíýFýR— `Sáâ@üy‚ÿáR í]A@ü aÛC
GáNýãZ Så[y€ýá[' (1967), ̀ #áPXGã Så[y€ýá[' (1968), UáÛ]á *@üáïíKýXã Så[y€ýá[ (1971),
`aåTüã íXáNýábá[ íbáïíaR yŠçâNý Så[y€ýá[' (1976) `#]ºýô aáâbNýó' Så[y€ýá[ (1981),
`Ráâa[KÙýâ½R y‡MÞSP@ü' (1982) bÙÿNýóáâP Så[y€ýáïí[ñ S÷@üáâ^Ný #B÷âwƒÿNý #RæâPNý @üâUNýá
aÛAóá 276âýIýñ íY @üá] SïíUÞ báaáïíR[ bïíZ <Jýá— íaAáïíR *@ü y‡áQãRNýá íOïí@ü #áïí[@ü
y‡áQãRNýá[ ]KòýábÙÿ *UÛ y‡áQãRNýá #GßïíR[ aïí§ÿ aïí§ÿ BMNýwžÿ URáX *@üRáZ@üã Sâ[XÀý]—
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Yá NÜýá[ XïíNýá aÛïíUPR^ã]— S÷BâNýSwƒÿã Uåâk„ýGãUã[ Sïí¤ü @üNýýIýá @üâJýR Nýá @üâUNýá[
SáNýá <q�ýáïí]bÙÿ yStËý bïíZ <ïíJýñ Xá@Þüa, *ïí§ÿ]a [ýEýRáab UáXSwƒÿã B÷wƒÿSáJý— `]åbÙÿ
#á[áBÜ, S] *]åZá[, SáUïí]á íR[ëPá, RáâGX âb@üXNý— *ÜïíP[ @üâUNýá SKòýNýáXñ' (báaáR
báâTüGå[ [bXáR: S÷áaâ§ÿ@ü NýOóáU]ã/@üáUó aXB÷ báaáR báâTüGå[ [bXáR/Sç. 371)—
*bÙÿ y‡ã@üáïí[áâºýô íOïí@ü íUáHüá YáZ, S÷BâNý^ã] âýEýÿw‚ÿáïíýEýNýRá[ aïí§ÿ NÜýá[ âRâUKòý íYáB âýFý]ñ
1951-báaáR @üâXKÙýâRu�ý aÛySïí^Þ #áïíaRñ @üâU ̂ áXaå[ [ábXáR * S÷aïí§ÿ GáRáR ýLýá@üá
âUr‡âUPóá]ïíZ[ #ágýüKýáXåA[ XQå[ í[ïíy‚ÿá[ÜáïíNý— `#áXáïíP[ #ágýüKýá[ S÷QáR âU_Z âýFýïí]á
aáâbNýó, bÙÿâNýbáa, *UÛ [áGRãâNýñ ...báaáR [áGRãâNý axSïí@Þü @üOá U]ïíNý SýFýmP
@ü[ïíNýRñ' —Wýá_áïímPá]ïíR NÜýá[ @üXÞ@üáÀý âWýl… SO íRZñ â@üÿwŸ Xá@ÞüaãZ Nýºýš âýEýÿw‚ÿá[
aPOÞ@ü *@üâýIý âP@ü báaáïíR[ âýEýÿw‚ÿá íýEýNýRá[ BWýã[WýáïíU íS÷áâONý âýFý]— YâP< Nýá ýEýâq‰ïí^[
SâsEýXU§ÿãZ UáÛ]á @üâUNýá[ XïíNýá S÷Nýó¤ü RZ Uá íY aáXóUáPã âýEýÿw‚ÿáïíýEýNýRá[ KÙýÐ] íyöÿáNý
KÙýºýô P^ïí@ü[ UáÛ]á @üâUNýá[ BâNýSïíO îUâýEý¼ó açâtËý @üïí[âýFý]— báaáR íY SïíO[ Yá¼ã
âýFýïí]R Ráñ YâP< NÜýáïí@ü U]ïíNý }üâR— `YâP< í^_ SYÞÿw‚ÿ aáXáâG@ü #aïíÿw‚ÿá_, #RáýEýá[
âUïí¤üáWý * a@ü] âU_ZbÙÿ #áXá[ @üâUNýáZ S÷áQáRó íSïí]á, RG[ëïí][ XïíNýá'ñ RG[ëïí][
aïí§ÿ âNýâR íYWýáïíU âRïíGïí@ü íX]áïíNý íýEýïíZïíýFýR Nýá @üâUNýá[ S÷@ü[M Uá y‡[B÷áïíX[ âP@ü
íOïí@ü RZ âU_Z âRUÞáýEýïíR[ âP@ü íOïí@üñ KÙýWýZ @üâUbÙÿ aáXáâG@ü < [áâtËøý@ü í^á_ïíM[
âU[ëïík„ý íXðâ]@ü #âQ@üáïí[[ S÷ïír… íaáfEýá[ âýFýïí]Rñ KÙýºý[M Uá âUn‰ïíU[ S÷ïír… KÙýWýïíZ[ íP^
@üáïí][ íýEýðbâ½BNý #UyƒÿáR *@ü âýFý] Ráñ 1947 y‡áQãRNýá S[UNýãÞ UáDüáâ] GáâNý[ aXaóá
y‡n… < KÙýºý[ïíM[ @üOá báaáïíR[ @üâUNýá[ íUPãXæ] âRXÞáM @üïí[ïíýFýñ U{ S÷Nýãâ¤üNý y‡áQãRNýá
(1947) íP^WýáB aáXáâG@ü Uá [áâtËøý@ü Xåâºýô[ S÷@çüNý SO íPAáZâR, * íYR í^á_ïíM[
y‚ÿ[áÿw‚ÿ[ RZá KÙýSâRïíUâ^@üNýá[ YáSR @üOáñ âURâtËý[ XïíQó Uóâºýô Xåâºýô[ aÛ@üïíq†[ S÷r…
#Uáÿw‚ÿ[ñ Nýá[ KÙýSïí[ KÙýïíJý *] Wýá_á aÛy€çýâNý[ KÙýS[ RZá-#QóáïíP^— Yá íOïí@ü Xåâºýô[
#á@üáe¤üá-âUXåA S÷áÿw‚ÿ[ïí@ü b]åP Uaïíÿw‚ÿ âTüâ[ïíZ íPUá[ S÷âNý^÷ëâNýbÙÿ í^áRá YáZ báaáïíR[
@üâU@üïí·ý— `#áýIý@üáSKòýá âGâRïía[ Xåâºýô íýEýïíZâýFý #áXá[ @üáïíUóñ Waste Land -*
Decadence Uá #U¤üïíZ[ @üOábÙÿ S÷áQáRó íSïíZïíýFý, âUXåA S÷áÿw‚ÿïí[ KÙýºý[ïíM[ @üOáñ
*â]ZïíýIý[ S÷yƒÿáR QïíXÞ[ âPïí@ü, #áXáïíP[ Bÿw‚ÿUó Uáy‚ÿUNýá[ âPïí@ü' (SæïíUÞáºýô B÷wƒÿ/Sç. 371)ñ
*bÙÿ Uáy‚ÿUNýá[ âP@ü íOïí@übÙÿ báaáïíR `Uóâºýô < @üáïí][ Xá¼á— *@üãWæýNý bïíZ íYðOâ^q†
Xá¼áZ [ìS]áWý @üïí['—Uïí] XïíR @üïí[R [âTü@üKÙýq‰ábAáR (báaáR báâTüGå[ [bXáïíR[
@üâUNýá S÷aïí§ÿ/SæïíUÞáºýô/Sç. 6)ñ

1950-'68 âAõu�ýáïíoP[ XïíQó í]Aá @üâUNýá |üâ] ̀ âUXåA S÷áÿw‚ÿ[', ̀ #âÿw‚ÿX ̂ ïí[[ XïíNýá',



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

   ñ ññ  ñññ    17

`#áNÞý ̂ oPáU]ã' @üáïíUó yƒÿáR íSïíZïíýFýñ KÙýºýô aXZSïíUÞ }üQå báaáR báâTüGå[ RR, aºýá íYR
aÛ]d… aXZ < aXáïíG[ aïí§ÿ BWýã[WýáïíU #âl‡Nýñ Uóâºýô Uá @üâU @üáXRá #á@üáe¤üá— *bÙÿ
SïíUÞ íYR *@übÙÿ SDàüâºýôïíNýñ aXâtËý[ aïí§ÿ âXâ]ïíZbÙÿ y‡ïíP^ *bÙÿ WýáURá[bÙÿ S÷âNýTü]R
báaáïíR[ @üâUNýáñ aáXáâG@ü PáZUk„ýNýá *UÛ @üâU[ PáZUk„ýNýá[ S÷ïír… *bÙÿ SïíUÞ báaáR
S[ãâ¤üNýñ aÛ^ïíZ, #á^áUáïíP, S÷BâNý < S÷âNýUáïíP báaáR Sáâ[Sáâr‡Þ@ü SçâOUã[ aïí§ÿ
#ÿw‚ÿGãßUïíR[ íY aU Pç̂ ó < @üOáXá]á[ âRXÞáM @üïí[R— Nýá[ Xæïí] *@üáÿw‚ÿWýáïíUbÙÿ aX@üá]—
*ØâNýbó < y‡ïíP^ñ Uóïí§ÿ[ aæ¤üNýáZ @üâU íPâAïíZïíýFýR—

“#áX[á aUábÙÿ
[áGá

#áXáïíP[bÙÿ [áGá[ [áGïíNÿšÿñ”     (âUXåA S÷áÿw‚ÿ[)

#áiŠâG¬áaáZ âUÿPùìïíS âNýâR íYR #áXáïíP[ âRâbNý S÷âNýUáP âTüâ[ïíZ âPïíNý ýEýáR—

“y‡RáX Wåýïí]âýFý #áâX
í@üðNæýïí@ü[ Sá^U íA]áZ

GlŠ XçNåýó CåÜâýIý ýEýáâ]
âRNýáÿw‚ÿ íb]áZ

âPR YáSïíR[ @üáïí] S÷áM Qá[ïíM[ íPïí^
íU]á UïíZ YáZñ”

íY íP^ í@üá]ábïí] Xd…, @üál…á[ Xæïí] íYAáïíR íýc‰ýP, âUyŠ[ïíM #áiŠRáX— âJý@ü íaAáïíRbÙÿ
báaáR y‡n… íPAáR— ̀ ]á] Nÿšÿïí@ü aUåGáWý ¤üãMNý[ë/b]åP Uaÿw‚ÿ', UâBÞïíýFýÜáZá AáXáïí[[ Xwžÿ
í^áRáïíNý ýEýáR— íYAáïíR ̀ íÿPùðSPã[ ̂ áâKòý[ XNýR #áZå'—âRïíZ #á[ aXïíZ[ PÜáïíNý KÙýk‡l„ýïíR
#áiŠbNýóáZ Xåâºýô AåÜGïíNý bïíU Ráñ GãUïíR[ #By‚ÿó Yá¼á RZ— ̀ Rïæíb[ @üáïíaP @üUåNýïí[[
XïíNýá'— PåbáïíNý #á@üá^ Kýá@üábÙÿ RZ— íýEýáïíA[ í@üáïíM íabÙÿ ýFýâU *bÙÿ @üâU GáBáïíNý ýEýáR—
#l„ý@üáïí[[ URóá íSâ[ïíZ k‡ãïíS[ âXRá[ñ XáRïíU[ bÙÿâÃNý #âWýYáR bïíZ KÙýJåý@ü íaâPïí@übÙÿñ
íY íP^ `PâSÞNý PSÞM íYR y‡ïíP^ #áXá[' Uïí] XïíR bZ íYAáïíR GJýïí[[ >MXåºýô @ü[á[
GRó âUïí[áQã y‡ïín…[ #UaáïíR, @åüb@üXïíú[ Gá] âýFýl… @üïí[ *bÙÿ S÷âNý^÷ëâNý âRïíZ *|üïíNý
bïíU—

`bìNý íYðUR #âyƒÿ[ *bÙÿ Pd„ý âPïíR
KÙýjBNý *bÙÿ XçNåýóïí@ü íbïíR
í^_ S÷bïí[< #áX[á #áâýFýñ'     (#áX[á KÙýÖa)

Kabitika   2
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`âUXåA S÷áÿw‚ÿ['—@üáïíUó[ `#X[ *@åüïí^' @üâUNýáâýIý í]Aá bZ 1952-[ XáïíýEÞýñ GåR
Xáïía @åüâXq‰á aáâbNýó aïíxŠ]ïíR *âýIý âNýâR S÷OX SáJý @üïí[Rñ ̀ *@åüïí^ íTüUõëZáâ[' aÛ@ü]ïíR
*âýIý S÷OX ýFýáSá bZñ @üâUNýáâýIý axSïí@Þü báaáïíR[ âRGy‡ UºýôUó : “@üâUNýáâýIý [ýEýRá@üâ[
y‡áUáâU@ü íS÷[MáZñ NýAR aUá[bÙÿ #áïíUB âýFýïí]áñ Wýá_á #áïímPá]ïíR íNýá âýFý] Public
Sentiment-*[ UóáSá[ Nýá[ aáïíO UóâºýôBNý #RåWæýâNý[ aÛYåâºýô[ Tü]^÷ëâNýbÙÿ bïí]á
`#X[ *@åüïí^'ñ Xæ]Ný íP^G #RåWæýâNý íaAáïíR Yåºýô bïí]á Uóâºýô[ Commitment.’’
(@üáUó aXB÷, báaáR báâTüGå[ [bXáR/Sç. 373)ñ #ïíRïí@ü[bÙÿ XïíNý, @üâUNýáâýIý báaáïíR[
@üâUXáRïía[ UãG @üâUNýá, UáÛ]áïíPïí^[ #RóNýX í^÷Ìý @üâUNýáñ *bÙÿ @üâUNýáâýIý aXZ-
yŠçâNý-#NçýâÂ-YwžÿMá S÷âNýUáP, XáRâa@ü #ïíl‡_M *ØâNýbóïí@ü Qá[M @üïí[ïíýFý S÷U]WýáïíUñ
UáZál…[ ̂ âbPïíP[ aáXïíR í[ïíA #áXáïíP[ #ÿw‚ÿ]ãÞR îýEýNýïíRó[ S÷PãÂ [ìSâýIýïí@ü AåÜGïíýFýR :

`aá]áX, [âTü@üKÙýâ½R, G�Uá[ @üã âU_¹ íOá@üá-íOá@üá RáX,
*bÙÿ *@üaáâ[ RáX U^Þá[ Nýã¤ü̃ Tü]á[ XïíNýá *AR bìPZïí@ü báïíR :

—*bÙÿ Wýá_á^âbïíP[ XïíQóbÙÿ @üâU AåÜGïíýFýR YæOUk„ý XRå_óïíNÿšÿ[ Pã¤üáñ

`Uåk„ý #á[ íXábxŠïíP[ PçâtËý[ XïíNýá PãÂ'—*bÙÿ RáX |üâ]ïí@ü ̂ ¼ë ̂ ZNýáïíR[á âýFýâRïíZ
âRïíZ íBïí]< Sáïí[âR NýáïíP[ a°×áâ]Ný #áïíUB S÷áM^âºýôïí@üñ *bÙÿ S÷âNý¬á @üâJýR ̂ SO
íOïí@ü aâxŠâ]ïíNý[ BáR íGïíB <ïíJý—

`#á[ #áX[á íabÙÿ #X[ ^bãPïíP[ GïíRó
NÜýáïíP[ âS÷Z XåïíA[ Wýá_á UáÛ]á[ GïíRó *@üýEýáS SáOïí[[
XïíNýá *@ü bïíZ íBâýFý,
âbXá]ïíZ[ XïíNýá #ïíWýPó âU^á] bïíZ íBâýFýñ'

âUõâýIý̂  KÙýSâRïíU^ íOïí@ü Xåºýô íPïí^[ XïíQó #Q[á y‡n…, SáïíZ íabÙÿ S[áQãRNýá[ â^@ü]
íUïíG <Jýá aáXâ[@ü ̂ áaR, #aáÛâUQáâR@ü BMNýwžÿ, Wýá_á @çüâtËý[ KÙýS[ âRXÞX #NýóáýEýá[—
aU âXâ]ïíZ @üâU[ XïíR bïíZïíýFý— `*AáïíR #áX[á Tüóá[áKÙýïíR[ #áZå[ í^_ @üâýIý UýFýïí[[
<Øk„ýïíNýó[ XåïíAáXåâA',—*[bÙÿ GRó îk‡[O, k‡ïímk‡[ aãXáïíÿw‚ÿ íSðÜýFýáïíRá ̀ #á[ NåýâX â@ü ýEýá<'—
Nýá[ aPOÞ@ü KÙýºý[ íAÜáGá[ âU[áXbãR #áNýâNýñ @çüâ_ Sâ]âaºýô íPïí^[ #áâPBÿw‚ÿ aUåG
â^Aá[ KÙýÐ] ýFýâUïí@ü aÛïíBáSïíR @üâU a³ãâUNý @üïí[R—

`@üã #ásEýYÞ S÷áM ýFýáâKòýïíZïíýFýá— *@üâýIý âPR #áïíB< íNýá UåHüïíNý Sáâ[âR,
@üã #ásEýYÞ PãâÂïíNý íNýáXá[ í@üáâýIý aÿw‚ÿáïíR[ S÷Uáïíb S÷Uáïíb
aÛ¼ôâXNý bïíZïíýFý—
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*@üâýIý âPR #áïíB< íNýá UåHüïíNý Sáâ[âR, íP^ #áXá[ñ'

—íAámP@üá[ #á^[áTü íbáïíaR báaáïíR[ *bÙÿ @üâUNýáâýIý[ aïí§ÿ bÙÿïíZýIýïía[ âUAóáNý
@üâUNýá Easter 1916-[ *@üâýIý S÷a§ÿ KÙý»áSR @üïí[ïíýFýRñ âUõâýIý^ |üâ]ïíNý âRbNý bÙÿu�ýá[
KÙý»áïíR[ GáNýãZNýáUáPã #ábÙÿâ[^ âUn‰UãïíP[ #ïíRïí@ü âRbNý Uá TÜüáâaïíNý Håüâ]ïíZ bNýóá
@ü[á[ âU_Z KÙýºýô @üâUNýáZ [ïíZïíýFý—

‘‘I write it out in verse
Mac donough and Mac Bride
And Connolly and Pearse
Now and in time to be
Wherever green is worn
Are changed Changed utterly :
A terrible beauty is born.’’

(NýOó : #ZRáïíÿw‚ÿ[ #áZRá/@üâUNýá[ #ÿw‚ÿYÞáXã #áQåâR@ü KÙýºý[ #áQåâR@ü < #RóáRó S÷a§ÿ/
Sç.61) ̂ âbP yŠ[ïíM báaáR UáÛ]áïíPïí^[ UãGâýIýïí@übÙÿ *bÙÿ @üâUNýáZ íYWýáïíU Qá[M @ü[ïí]R
Nýá aX-aXïíZ[ âRâ[ïíA På:aába U]á YáZñ íaáRáâ] bâ[ïíM[ y‡n… âRïíZbÙÿ *bÙÿ @üâU
*âBïíZïíýFýRñ

`Yá âPïíZïíýFýá *@üâPR íTü[áïíU @üã @üïí[' `(íNýáXáïí@ü ýFýáKòýá<)'—*bÙÿ S÷ïír…bÙÿ báaáR
KÙýºý[M íAÜáïíGR—

`íNýáXá[bÙÿ âU]áïíRá íY GãUR
XåbæNÞý XåbæïíNÞý #Rÿw‚ÿ @üïí[ Nýá [áâAñ'

*bÙÿ #Rïíÿw‚ÿ[ GRó aæïíYÞ[ aXáR aábaã På'Uá{[ âUy‚ÿá[ñ íYAáïíR Uóâºýô Rã]@ü·ý[ìS
Qá[ïíM< âSýFýSá bZ Rá—

`bìPZXwƒÿïíR Nåýâ] b]áb], #á[
Uâ] Rã]@ü·ý âRG RáXñ' (Rã]@ü·ý)

¤üZ-Qa-îR[áïí^ó[ XáïíHübÙÿ báaáR âUXåA S÷áÿw‚ÿïí[ âTüïí[ YáR KÙýÖïía[ #âWýXåïíA—

`X[á XáïíJý #áUáïíP[ BáR Qâ[ #áNÞý@üïí·ý
@üâxSNý bìPïíZ UáïíG $r‡ïí[[ RáX'    (ík‡_ RZ, íYR aåA âxöÿZXáR í¼ôáQ)

báaáR báâTüGå[ GáRïíNýR— ̀ På:^áaïíR[ PçâtËý[ Nýïí]'—`Bá *]áïíRá ̂ áXåïí@ü[ XïíNýá',
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R[X bìPZ âRïíZ âPR ýEýá]áïíRá YáZ Ráñ âR[¥åý^ y‡áâQ@üá[ < #Uáâ[Ný axŠáïíR íTü[Uá[—
GRó ýEýábÙÿ báGá[ UýFýïí[[ *ØâNýbó #á[ ýc‰ýáâÿw‚ÿñ íaðmPïíYÞ, #ár‡áïía, S÷Nýóá^áZ íY aXáG
#áyƒÿábãR Nýá[ Xæïí]—

`âbÛaá, Yåk„ý
í]á]åS OáUá[ @üáKòýá@üáâKòý, í@üá]áb]'—

íX_Nýáâwžÿ@ü GãUR RZ, bìPïíZ [âºýôX Tåü] íTüáýIýáïíNý bïíUñ y‡ïíPïí^[ Sá@üá âWýïíNý,
íXðâ]@ü XáâýIýïíNý @üâU GãUïíR[ Xæ] S÷âNýÌýá @ü[ïíNý ýEýáRñ #áïíiŠáÖaïíBÞ í^áRáïíNý ýEýáR
S÷áïíM[ BáR—

`íPïíUá íNýáXáïí@übÙÿ ̂ ÷áUïíM[ BáR, #@üáNý[
îU^áA #CõáM, íTü[áïíUábÙÿ >Nåýïí@ü y‡[ìïíSñ Xçâºý@üá[ #áÂ�UâR
UáÖaïí]ó[, |ü[ë|ü[ #á]áSRã íTü[áïíUábÙÿ, âUr‡áïía[ UáGRá UáGáïíUá
íNýáXá[ *Ø Uá{ïíNýbÙÿ! íPïíUá *bÙÿ bìPZ [âºýôX Tåü] íNýáXáïí@übÙÿ!'

([âºýôX Tåü]/âUXåA S÷áÿw‚ÿ[)

`#áQåâR@ü @üâU < @üâUNýá' S÷Uïíl„ý báaáïíR[ *bÙÿ âUr‡áa Q[á SïíKòý ̀ @üq†Rá < Uáy‚ÿUNýá[
XïíQó aáOÞ@üNýX aXl‡Z @üâUNýá[ Sïí¤ü @ü[á íYXR aÇüU, #Ró XáQóïíX[ Sïí¤ü aÇüU
RZ'—NÜýá[ @üâUNýáZ aXáG âUUNÞýïíR[ S÷ïír… *bÙÿ KÙýâºýô[ aáOÞ@üNýá [ïíZïíýFýñ

`#áQåâR@ü @üâU < @üâUNýá' (1965) S÷Ul„ý B÷ïíwƒÿ báaáïíR[ @üáUóâýEýÿw‚ÿá[ âUâWýl… âP@ü
KÙýïíJý *ïí]< âNýâR Xæ]Ný *bÙÿ WýáURáZ âUr‡áaã âýFýïí]R— ̀ aáxS÷PáâZ@üNýá[ aïí§ÿ aáâbïíNýó[
S÷áïíM[ aáXáRóNýX< íYáB íRbÙÿ', (8 aÛAó@ü S÷Ul„ý `SæUÞ Sáâ@üy‚ÿáïíR[ aáâbNýó SýIýWæýâX,
y‡áNýïíwžÿó[ KÙýÖa') Uá ýEýNåýOÞ S÷Uïíl„ý Yá Uïí]ïíýFýR— ̀ #áÿw‚ÿGßáâNý@ü #áPïí^Þ #áXáïíP[ @üáïíUó[
Xåâºýô íRbÙÿñ #áXáïíP[ @üáUóïí@ü UÜáýEýáïíNý bïí] S÷OïíX GáNýãZ bïíNý bïíU' (aáxS÷âNý@ü @üâUNýá
: @üâNýSZ S÷UMNýá < aÛ@üýIý)ñ NýábÙÿ @üâUNýá[ âýEý[áZNý KÙýS]âÅý[ y‚ÿ[ íOïí@ü Uá í[áXáâmý�ý@üNýá[
íAá]ïía âRâbNý PãÂ #ây‚ÿïíNÿšÿ[ #ïíl‡_M íOïí@übÙÿ @üâUNýá[ Xá¼á KÙýS]âÅý @ü[ïíNý bïíUñ
`#áNÞý^oPáU]ã' *UÛ ̀ #âÿw‚ÿX ̂ ïí[[ XïíNýá' @üáïíUó @üâU[ *bÙÿ KÙýS]âÅý âUâýEý¼WýáïíUbÙÿ âUQçNý
bZñ aáXâ[@ü ^áaïíR[ XïíQó GãUïíR[ aUÞïí@üðâM@ü R*×OÞ@üNýá *bÙÿ @üáUó PåâýIýïíNý KÙýïíJý
#áïíañ XïíR bZ, báaáR íY #á^áUáP UbïíR S÷âNý^÷ëNý— Nýá íYR PåUÞb bïíZ KÙýJýïíýFýñ
`GãUïíR[ Cmý�ýáïí[áïí]'—@üâUNýáZ BWýã[ âUS¹Nýá[ XåïíAáXåâA PÜáâKòýïíZ @üâU KÙýfEýá[M @üïí[R
aX@üáïí][ îU[ã S÷âNýïíUïí^[ @üOá :

`}üQå ¼áïía[ Bv›ïí[ íPâA KåýïíU íBïíýFý
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BáýFý Sá]á-#á@üá^ RPã â^}ü
î^^ïíU î@üïí^á[ íYðUR'

                            (S[áQãR UóâºýôaºýáZ)
âUâx‡Ný bïíZ <ïíJý y‡ïíP^-aX@üá]ñ NýábÙÿ @üáïí][ @üÛ@üá]aá[ ýFýâU @üAïíRá �UÛa Uá

#}üWý âýEýïí¼ @üAïíRá Uá Så[áM S÷@üïíq† aUá@ü bïíZ <ïíJý :

`âRÿPùá íRbÙÿ #áXá[
[áâ¼ UáPåïíKòý[ âU[áXbãR SáAá[ âRPßZ @üáïí]á HüáSýIýáïíRá íYR,
âPR *óáýIýïíX[ Hü]aáïíRá S÷âNýfFýáZá'   (*Ø)

Uá S÷r… GáïíB :

`#áâX UóâONý SæUÞ UáÛ]á[ $âÃNý #áïí]AóU
íýEýðâýEý[ S÷âNýâ]âS XåA OåUïíKòý Oá@üá XáRUNýá
KÙýk‡á{ S÷BâNý[ QçNý[átËøý-Uá{ íUtËýïíR?' (*Ø)

—@üâUNýáâýIý[ *@üâPïí@ü yŠçâNý-íað[Wý, #áUbXáR UáÛ]á[ #Sá[ íaðmPYÞ, #á[
#RóâPïí@ü íabÙÿ aáGáïíRá UáBáïíR PÜáNýáïí][ #UáQ S÷ïíUïí^ aºýá[ âUPãMÞ #áiŠ@üOR— Yá
báaáïíR[ #Uïí]á@üR Sâ[âQ âýEýâRïíZ íPZñ *Ný â@üýFåý[ XáïíHü aÇüáURá[ íaáRáâ] í[AáâýIý
¤üãM bïí]< *WýáïíU S÷âNýWýáNý bZ— `í@ü íNýáïí] ^¦�UâR, NýUå XaâGïíP #áGáïíR?'

_áïíýIý[ P^ïí@ü #âRïí@üNý aºýá[ PãCÞ *@üâýIý ýFýáZá báaáïíR[ XïíR[ S÷̂ áâÿw‚ÿ íYR í@üïíKòý
âRïíNý ýEýáZ :

`aåS÷áýEýãR ^bïí[[ #áiŠbNý âRy‚ÿÅý NÜýáUåïíNý
ýFýáZábãR XáRåïí_[ ýFýâU íPâA #QåRá #áZåïíNý'

(S÷áýEýãRNýá Yá[/#âÿw‚ÿX ^ïí[[ XïíNýá)

íYðUïíR[ íGá�UáZ G[á[ #ïí¢üáSá^ @üâUïí@ü KÙýlŠR @üïí[ íNýáïí]ñ #âl‡tËý #aå[ �UÛïía
âNýâR #áv›áR GáRáRñ y‡ïíP^ Sâ[UõáGïí@ü[ På'ïíýEýáïíA íabÙÿ íXáXUáâNý Yá— ̀ UáNýáïía[ XåïíA
Nåýïí] Qïí[ïíýFýñ' S÷âNý@æü]Nýá[ #áUaáïíR #áïí]á[ âP^á[ã @üâU *bÙÿ UáNÞýábÙÿ ýFýKòýáïíNý ýEýáR—

`âUSïíP âUS¹ XåA íPâAâR íNýáXá[
U[áWýïíZ aUÞÛabá y‡ïíP^ #áXá[ñ'     (âUSïíP âUS¹ R</*Ø)

@üâU[ #âWýYá¼á KÙýÖïía[ âPïí@ü, GïílŠ[ S÷OX XåbæïíNÞý[ âPïí@ü, GlŠWæýâX[ âPïí@üñ NýábÙÿ
S÷Nýã¤üá @üïí[R #âÿw‚ÿX ^ïí[[ XïíNýáñ â]@üâ]ïí@ü Sáâ[Sáâr‡Þ@üNýá[ íY âURtËý UáNýáïía }üQå
WýZá] #áiŠ[âNý, @üáXáNÞý í@üð[U �UâR, #µýbáâa, ^÷ëâNý[ âU[áB— íaaU â@üýFåý ýFýáâSïíZ
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KÙýºý[ïíMfFåý báaáR #á^áUáPïí@ü aáU]ã]WýáïíUbÙÿ S÷âNýÌýá @üïí[R *WýáïíU—

`íTü[ bÜáïía[ Sá]ïí@ü[ XïíNýá @æüýIý íýc‰ýP íHüïíKòý ̂ áPá
#áâX íbïía KÙýâJýñ íGïíB <ïíJý yŠçâNý[ îXRá@ü
ýFýáâSïíZ Ný[] Gïí][ B[] Wý[áKåýâUñ
Xåâºýô y‡n… íBâ[]á[ Rxöÿ #bÛ@üáïí[ Wýïí[ YáZ XR,
SåïíKòý YáZ íýEýáïíA[ #[ëâýEý, ̂ ÷ëâNý[ âU[áBñ'    (íýEýáïíA[ Gïí] íQáZá/*Ø)

`#áNÞý^oPáU]ã' B÷wƒÿâýIý RáX@ü[ïíMbÙÿ yStËý— íY #áïíUtËýïíR báaáR #UyƒÿáR @ü[ïíýFýR
íabÙÿ aáXâ[@ü ^áaRáXïí] aXâtËý îýEýNýïíRó *@ü Q[ïíR[ ýc‰ýáâÿw‚ÿ PbR [ïíZïíýFýñ y‡ïíP^ *UÛ
#áiŠýEýâ[ïí¼[ KÙýïílŠýEýïíR *bÙÿ @üáïíUó báaáR #RRóñ #Wýóy‚ÿ âUv›]Nýáïí@ü *âKòýïíZ `*@üýIýá
a¬áR íSð[ëïí_ XâÀýNý' bïíZ <Jýá[ íY @üOá âNýâR Uïí]ïíýFýR— Nýá[ Såïí[áýIýá *bÙÿ @üáïíUó Rá
íSïí]< #ây‚ÿïíNÿšÿ[ #ïíl‡_ïíM âNýâR âR[]a Nýá yStËý bZñ #ÿw‚ÿXÞåA í[áXáâmý�ý@ü Qá[á[ XïíQóbÙÿ
*bÙÿ @üáïíUó[ íU^ â@üýFåý @üâUNýáZ âNýâR NÜýá[ @üáUóïíUáïíQ[ #GßRïí@übÙÿ S÷âNýÌýá âPïíZïíýFýRñ
âýEýÿw‚ÿR XRïíR[ GRó BPóQXãÞNýá íUâ^, PãCÞ @üâUNýá[ aUÞ¼bÙÿ aÛbâNý— ^ç¦]á Uá aXl‡Z
#áïíýFý *XRýIýá< RZ— NýïíU #RåWæýâNý < #âWý¬Nýá[ aXã@ü[ïíM íY SáJý âRXÞáM @üïí[R Nýá[
YOáOÞNýá âRïíZ S÷r… <ïíJý Ráñ `âU_¹ ^óáX]ã', `^÷áUM ¤üâ[Ný [áïíNý', `âU_áP UáBáR',
`íNýáXáïí@ü íPAá', ̀ íGáRá@üã', ̀ XåA', ̀ báGá[ y‡GïíR[ íWýNý[', ̀ íNýáXá[ XRâýIý YâP báâNý[
XåïíJýáZ íSá[á íYNý', `#á[â^< SáïíU Rá U]ïíNý'— bÙÿNýóáâP @üâUNýáZ íS÷X, âU[b, XçNåýó[
Sáïí^ aXáG y‡ïíP^-y‡GïíR[ @üOá< KÙýïíJý *ïíaïíýFýñ S÷OX @üâUNýá `<ïíKýâaKÙýïía[ íýEýáïíA
Róâa@üá:#áXá[ XïíR'— âB÷@ü Så[áïíM UâmPXåºýô <ïíKýâaKÙýa S÷á@çüâNý@ü S÷âNý@æü]Nýá[ aïí§ÿ
]KòýábÙÿ @üïí[ íY KýáDüá[ al„ýáR íSïí]R— íaAáïíR S÷OX íPAá [áG@åüXá[ã Róâa@ü[ aïí§ÿñ
ýEýábÙÿïí]R #á^÷Z, Róâa@üá <ïíKýâaKÙýïía[ íýEýáïíA ̀ #RRó BáïíýFý[ XïíNýá'ñ íBáýIýá @üâUNýáâýIýbÙÿ
íYR îPUã í¼ôáQ-âRZâNý âKýDüáïíRá íabÙÿ aºýá[ @üOá U]á bïíZïíýFý— íY #á^÷Z al„ýáRãñ NýábÙÿ
@üâU â]ïíAR—

`Sâ[ýc‰ýáÿw‚ÿ RáâUïí@ü[ PåbÙÿ íýEýáïíA NåýâX
#RáâP #RKòý *@ü y‡ïíPïí^[ WæýâXñ'

`bóáXïí]ýIý' @üâUNýáZ TåüïíýIý <ïíJý âUPãMÞ aºýáZ í[áïíP[ ýFýâUñ BWýã[ #áRïímP, X çNåýó[
&ïí�Uß íYðUïíR[ BáR— `*@üâýIý [áNýWýïí[ #áâX ýEåýïí_ âRïíZâýFý #á@ü·ý íabÙÿ âU_'ñ `#RRó
y‡ïíP^' @üâUNýáZ y‡ïíP^ aÛaºýô UóâºýôXïíR[ #âWýUóâºýô CïíýIý' :

`#áXá[ ̂ SOïí@ü âP]áX íNýáXáïí@ü
íNýáXá[ #ïíXáC aâ§ÿR
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#áX[á *Ø@üóïí@ü âP]áX íNýáXáïí@ü
íNýáX[á #ïíGZ ̂ âºýô
...     ...      ...
íNýáXá[ #RRóNýáïí@ü ¤åü¹ @üïí[ *XR aáQó @üá[?'

*bÙÿ âG¬áaá âýEýbôâýIýïíNýbÙÿ GáNýãZ íýEýNýRá[ PáýLýóÞ KÙýfEýá[M âRâbNýñ GáRåZáâ[ 1971
íOïí@ü #áXçNåýó í]Aá @üâUNýá|üâ] íY SÜáýEýâýIý @üáïíUó B÷âwƒÿNý bïíZïíýFý— ía|üâ][ Xæ] y‡[
y‡ïíP^ Sâ[¼ôXá, Sâ[UâNÞýNý aXZ < ^áaïíR Uóâºýô aXâtËý îýEýNýïíRó[ S÷âNýfFýâU âRXÞáMñ
[âU@åü] bÙÿa]áX @üâONý `(báaáR) #áXáïíP[ [áGïîRâNý@ü < aáXáâG@ü GãUïíR[ @üâU
Wýá_ó@üá[' (SæUÞ UáÛ]á[ [áGRãâNý-aÛy€çýâNý < @üâUNýá/Sç. 245)— *bÙÿ Xæ]óáZïíR[
Sâ[aïí[bÙÿ íYR KÙýºýô SïíUÞ[ #âQ@üáÛ^ @üâUNýá [âýEýNýñ aXáG #QóZR [áâtËøý@ü SYÞïíU¤üM,
GR ^âºýôïíNý #áyƒÿá— aUâ@üýFåý âKýâDüïíZ XáRU KÙýªãUïíR[ S÷NýóZ KÙýºýô SïíUÞ báaáïíR[
@üâUNýáZ â@üWýáïíU TåüïíýIý KÙýïíJýïíýFý Nýá[ @üïíZ@üâýIý PçtËýáÿw‚ÿ—

@ü) `Uóáâ[ïí@üKý âCïí[ #áXæ] UáÛ]áWæýâX,
^áâÿw‚ÿ[ RáïíX íNýáïí] aâ§ÿRñ
[ïíºýô [áâDüïíZ Sâ] @üáïí]á XáâýIý, Nýáïí@ü
Nýá[á Uïí], aÛbâNý [âDüRñ'     (^¼ë[ ]á^ ýEýábÙÿ/YAR KÙýPóNý aâ§ÿR)

A) `UáÛ]á[ #áSïíP #áG ]¤ü í@üáâýIý Uã[ íaRá
Cïí[ < UábÙÿïí[ bÜáïí@ü [M�UâR *@üâýIý ̂ SïíO
#áG bïíZ YáZ í^áïíYÞ < Uã[BáOá[ XbáR
îaâR@ü, íYR aæYÞïíaR, íYR y‡ZÛ ySáýIÞýá@üáa y‡ZÛ aUábÙÿ'  (íBâ[]á/*Ø)

B) `aáXó #áïíGá íaáRá[ bâ[M
BM #âQ@üáïí[ * <[ WýïíZ Wýã_M #âyƒÿ['   (#áXá[ #RåBNýó/*Ø)

C) `#By‚ÿó Yá¼áZ #áâX âUr‡áaã RbÙÿ #áâXñ @üá[M
#By‚ÿó âTüïí[ #áaUá[ âXïíOó S÷ïí]áWýïíR
íWýá]áZ }üQå, íTüïí[ Rá @üAïíRáñ' (y‡GR bRïíR[ *bÙÿ @üáïí]/Uïí® íýEý[á #ÜáQá[ #áXá[)

Dü) `XåA UåïíG Xá[ AábÙÿ GãUïíR[ @åü[ëïí¤üïí¼, aæýEýóB÷WæýâX<
#áGNý@ü Sáâ[ RábÙÿ âGïíR âRïíNýñ'     (Så¼/*Ø)

ýEý) `@üâU #á[ â@üýFåýbÙÿ ýEýáZ Rá bïíNý í@üU] ía
�UâRXZ bïíNý ýEýáZñ bZïíNýá Uá í]âRïíR[ @ü·ý
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bïíNý ýEýáZñ'     (í]âRïíR[ @ü·ý/*Ø)
ýFý) `CáNý@ü Sïí[ïíýFý [¤üïí@ü[ â^[yžÿáM, Yá â@üýFåý PáâX

|üâ][ XåïíA Nýá@ü @ü[áñ * @üá]ýIýá[ aUýIýábÙÿ UåâHü
Uyžÿ b[ïíM[ ]á²üRáZ UÜÿáQá SïíKòý íBïíýFýñ'

       (ía Nýá[ @üáG @üïí[ Yá@ü/ïí^á@üáNÞý Ný[Uáâ[)

G) `#áïî^^U
[MPáXáXá }üRïíNý }üRïíNý Nýá]@üáRá #áXá[ ^÷UM
*AïíRá CåX WýáïíDü [M{¥ýáïí[, #áâX #áXá[ ^÷ëâNý
âTüâ[ïíZ âR]áXñ'           (í^á@üáNÞý Ný[Uáâ[/*Ø)

Hü) `#áXá[ íWýNýïí[[ UáC X'ïí[ YáïífFý íS÷áâýIýïíR[ #WýáïíU
íPPá[ aUåG NçýMïíWýáGïíR< #áXá[ PçâtËý #á[
aåPæ[ S÷aá[ã bïíNý ýEýáZ Ráñ'

(#áXá[ íWýNýïí[[ UáC/#áXá[ íWýNýïí[[ UáC)

*×) `Y½é[ íPAá YáZ
Kýáâ][ CâKòý[ XïíNýá
âUBâ]Ný �UÛa #ýEý] âyƒÿ[ bïíZ #áïíýFýñ'  (@ÜüáSïíýFý/*Ø)

ýIý) `*Uá[ aXåÿPù XwƒÿïíR[ #áïíBbÙÿ @üá]@æüýIý KÙýïíJýïíýFý íWýïía
Rã]@ü·ý ýEýábÙÿ, Rã]@ü·ý ýEýábÙÿ, Rã]@ü·ý ýEýábÙÿ
aÿw‚ÿáïíR[á ýFýáKòýá bRïíR[ í^_ #yžÿ #á@ü·ý âB]ïíU í@ü #á[?'

(WýâUNýïíUó[ UáâMGóNý[ã)

Jý) `aá[á íPïíb âU_ âRïíZ, aá[á XïíR #áCáïíNý[ ¤üNý âRïíZ
aá[á¤üM ýEýá[Sáïí^ C[ íSáKòýá ýFýábÙÿ âRïíZ
NýUå í@üR íY UbNýá RPã[ XïíNýá UïíZ íYïíNý ýEýábÙÿñ'

(NýUå< í@üR/WýâUNýïíUó[ UáâMGóNý[ã)

báaR báâTüGå[ âUr‡áa @ü[ïíNýR— ̀ �UÛa #aÇüU *@ü^oP', ýEýáúSãJýGãUR, @üáïí][
Bv›ïí[bÙÿ #áïí]á[ al„ýáR @ü[ïíNý bïíUñ aåAP aÛUáïíP[ GRóbÙÿ íWýáïí[ <Jýá, S÷Nýóá^á[ Kýáïí@übÙÿ
S÷áïíM[ íGïíB <Jýáñ âNýâR S÷Nýã¤üá @üïí[R `Yá[á [ºýô Hü[áZ/NýáïíP[ [ºýôUXR' íPAá[ñ
XbáXá[ã, n‰áUR, îy‡[^áaR `}üQå aáXâZ@ü �UÛa #Üáïí@ü'—NÜýá[ âyƒÿ[ S÷NýóZ *WýáïíUbÙÿ
GãUR íýEýRáZ— *âBïíZ íPZ:
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`íSáKòýá UáBáïíR[ BáýFýSá]á |üqŠ Ný[ë]Nýá
>NåýïíNý >NåýïíNý íbïía <ïíJý Uïí] GãUïíR[ @üO@üNýá'

(#S÷@üáâ^Ný @üâUNýá : 22)

@üáUó/B÷wƒÿ>M

1. @üáUó aXB÷-báaáR báâTüGå[ [bXáR/aXZ S÷@üá^R, UáÛ]áïíP^ UbÙÿïíX]á-2001

2. báaáR báâTüGå[ [bXáR < #RóáRó @üáGã XåbxŠP #á^[áTü/@üOáS÷@üá^, ý L ý á@üá,

UáÛ]áïíP^:ïíTüUõëZáâ[-2009

3. báaáR báâTüGå[ [bXáR âUXåA S÷áÿw‚ÿïí[ #âRUÞáM UáâNýC[/âXRá[ XRaå[/UáÛ]á *@üáïíKýXã,

ýLýá@üá, GåR-1999

4. SæUÞ UáÛ]á[ [áGRãâNý-aÛy€çýâNý < @üâUNýá/aá$P-KÙý[ [bXáR/ýLýá@üá âUr‡âUPóá]Z/âk‡NýãZ

aÛy€ý[M:GáRå-2001

5. $r‡[ |üÂ íOïí@ü ^bãP @üáP[ã/#áUPå] Xál…áR îaZP/aæýEýãS¼/ýLýá@üá, UáÛ]áïíP^/S÷OX

S÷@üá^ íTüUõëZáâ[-2007, âUïí^_ aÛy€ý[M 2015

6. @üâUNýá[ #ÿw‚ÿYÞáXã #áQåâR@ü KÙýºý[áQåâR@ü < #RóáRó S÷a§ÿ/ïíAámP@üá[ #á^[áTü íbáïíaR/

RámPâR@ü, ýLýá@üá, UáÛ]áïíP^ *@åüïí^ UbÙÿ íX]á 2010ñ
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îa@üNý [â¤üïíNý[ ̀ âaÜPåïí[ @üáGïí]' :
íS÷XáRïí] #áiŠá{âNý íP<Zá *@ü
PåÚaábâaRã Rá[ã[ bÙÿâNýUçºý

#âRïíX_ UóáRáGãß

Y^, AóáâNý < axŠáïíR[ íXáb íOïí@ü @üïíZ@ü íYáGR Pæïí[ âRïíG[ *Ø@üáâÿw‚ÿ@ü aá[y‡Ný aáQRáZ
[Ný *@ü âR[áaºýô @üOá@üá[ bïí]R îa@üNý [â¤üNýñ í@üáïíRá UáâMâGó@ü @üáBïíG *@ü ýFý¼ Rá
â]ïíA<,  í@üáïíRá aáâbâNýó@ü axŠáïíR[ NýáâBP Rá íPâAïíZ< â@üÛUá í]Aáïí@ü #á^÷Z @üïí[ #OÞ
KÙýSáGßïíR aïíýEýtËý Rá bïíZ< âNýâR ýEýâq‰̂  UýFý[ Qïí[ aáâbNýóaáQRáZ Xd…ñ *XR îU[áBó âyƒÿOQã
@üOá@üáïí[[ PçtËýáÿw‚ÿ UNÞýXáïíR âU[]ñ âU[] Xd…ïîýEýNýïíRó[ aáâbâNýó@ü XRy‚ÿïíºýš[ XïíNýábÙÿ
âU[] NÜýá[ @üOáaáâbïíNýó[ âU_Zñ Så[ëâ]Zá íG]á[ #Ráïí]áâ@üNý GRGãUR < aXáG
aÛy€çýâNý NÜýá[ @üOáaáâbïíNýó[ #áQá[ñ * S÷aïí§ÿ NÜýá[ UºýôUó âUïí^_ S÷âMQáRïíYáBó :
“ýFýá¼áUyƒÿáZ UáÛ]á Bq†-KÙýSRóáa YAR SKòýNýáX, NýAR íPANýáX íY, UáÛ]á aáâbïíNýó[
Wýá~üáïí[ Så[ëâ]Zá[ í@üáïíRá #UPáR íRbÙÿñ *bÙÿ #°×ïí][ GRGãUR < Wýá_á âRïíZ *XR
*@üâýIý KÙýSRóáa íRbÙÿ Yá íOïí@ü *bÙÿ íG]á[ aXáG aÛy€çýâNý NýOá #RóáRó îUâ^tËýóaXæb
âýEýâbôNý bïíNý Sáïí[ñ ...#áXá[ NýAR XïíR bïíZâýFý], #áXá[ í]Aá[ #RóNýX KÙýïí½^ó bïíU
@üOáaáâbïíNýó[ XïíQó *bÙÿ Så[ëâ]Záïí@übÙÿ S÷âNýâUâx‡Ný @ü[áñ Så[ëâ]Zá[ Ký@åüïíXRïíýIý̂ R  @ü[áñ”1

U]áUá{]ó âNýâR NÜýá[ aáâbNýó aáQRá[ ]¤üó < KÙýïí½^óïí@ü aáTü]óXâ~üNý @ü[ïíNý #áG<
aXáR Yi…^ã] < QóáRyƒÿñ UZïía[ Wýá[, #OÞïîRâNý@ü #RýIýR *UÛ aáXáâG@ü í@üáïíRá
S÷âNýUl„ý@üNýá NÜýáïí@ü NÜýá[ aáQRá íOïí@ü âU[Ný @ü[ïíNý Sáïí[âRñ NÜýá[ *[ìS âRâUKòý aáQRáZ
Så[ëâ]Zá[ XïíNýá SâNýNý GâXïíNý Tüïí]ïíýFý #aáXáRó â@üýFåý aáâbNýó Tüa]ñ Yá #áSáNýNý
S÷ýEýáïí[[ aãXáRá[ UábÙÿïí[ Oá@üïí]<, âUPd„ý SáJý@üX~ü]ã[ @üáïíýFý âUïí^_WýáïíU #áy‡áPó bïíZ
KÙýïíJýïíýFýñ S÷ýEýá[âUXåA < #ÿw‚ÿXåAã y‡WýáïíU[ *bÙÿ @üOá@üáïí[[ RáBá] Sá<Zá YNýýIýá @ütËýaáQó,
Nýá[ íOïí@ü aå@üâJýR NÜýá[ aáâbâNýó@ü âRP^ÞR|üâ][ al„ýáR Sá<Záñ @üá[M, NÜýá[ íUâ^[WýáB
KÙýSRóáa Uá Bq†-aÛ@ü]R *@ü Uáïí[[ íUâ^ PåbÙÿUá[ XåâÿPùNý bZâR *UÛ âUïí^_ í@üáïíRá
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GRâS÷Z S÷@üá^Rã aÛyƒÿá íOïí@ü S÷@üáâ^Ný Rá b<ZáY Nýá SáJý@üâUïír‡[ RGïí[< #áïíaâRñ
NýïíU *@üOá #Ry‡ã@üáYÞ íY, NÜýá[ KÙýSRóáa < íýFýáýIýBq†|üâ] @üáïí][ âRâ[ïíA *@ü *@üâýIý
Xáu�ýá[âSañ *Uáïí[ NÜýá[ aáâbâNýó@ü âRP^ÞïíR[ âPïí@ü #áïí]á@üSáNý @ü[á Yá@ü,

KÙýSRóáa : 1.  ̀ #áÿ@üâ[@ü' (1984), 2. ̀ báâKòý@ü' (1990),  3. ̀ #ïí¤üðâbMã' (1996), 4.
`Qæ]áKÙýKòýáâR' (1996), 5. ̀ UçÛbR' (2000), 6. ̀ âa[@üáUáP' (2001), 7. ̀ @åü^@ü[áNý'
(2001),  8. ̀ âaÜPåïí[ @üáGïí]' (2002), 9. ̀ íýLÜýâ@ü@ü]' (2003), 10. ̀ íýLýá] í^áb[Ný'
(2003), 11. `XbáXáa' (2005), 12. `XPRïíWýâ[' (2008), 13. `ây‚ÿâXNý [MNåýYÞ'
(2014), 14. ̀ îU^áxSáZR @üâbïí]R' (2014), 15. ̀ GZ@üáUó' (2015)ñ

íýFýáýIýBq‰ : 1. `#á[áX íýEýZá[' (1980), 2. `GlŠWæýâX UQóWæýâX' (1988), 3. `KÙýïíJýáïí[
SåNýá GáïíBáïí[ SåNýá' (1993), 4. ̀ XáKòýábÙÿ@ü]' (1994), 5. ̀ UÜá^ UáBáïíR[ XáOá[ KÙýS['
(2002), 6. ̀ P^âýIý Bq†' (2009), 7. ̀ KÙýºý[@üOá' (2015)ñ

îa@üNý  [â¤üïíNý[ KÙýSRóáïía ýEýâ[¼ âRXÞáïíM[ í¤üïí¼ Rá[ã[ âUïí^_ y‡áNýwžÿóNýá ]¤üó
@ü[á YáZñ NÜýá[ KÙýSRóáaaXæïíb[ SYÞáïí]áýEýRá @ü[ïí] âNýRâýIý Rá[ã ýEýâ[¼ âUïí^_ #áïí]áýEýRá[
âU_ZUyŸ bïíZ <ïíJý, S÷OXNý, `KÙýºý[@üOá'[ Gá[XâM ýEýâ[¼âýIý, âk‡NýãZNý, `îU^xSáZR
@üâbïí]R'-*[ âURNýá ýEýâ[¼âýIý *UÛ NçýNýãZNý, `âaÜPïí[ @üáGïí]'[ WýáPâ[ ýEýâ[¼âýIýñ
U]áUá{]ó, âNýRâýIý ýEýâ[¼bÙÿ #aáXáRó aåmP[ã,NýïíU NýáïíP[ XïíQó S÷@çüâNýBNý SáOÞ@üó #áïíýFýñ
Gá[XâM YâP #áâWýGáïíNýó[ XáRaaåmP[ã bZ NýïíU âURNýá Uá WýáPâ[ïí@ü PåÚaábïía[ ýEæýKòýáÿw‚ÿ
#âWýaáâ[@üá U]á YáZñ âURNýá[ XïíQó XáNçýïíNÿšÿ[ ]á]aá S÷@üýIý *UÛ íabÙÿ aæïí¼bÙÿ NÜýá[ XïíQó
#ïîUQ â[[Ûaá[ S÷@üá^ CïíýIýïíýFýñ #S[Sïí¤ü WýáP[ã[ XïíQó #áïíýFý #UPâXNý íYðRá@üá¦á[
PåUÞá[ BâNý, Yá Nýáïí@ü [á¤üaã [ìS âPïíZ #ïîUQ â[[ÛaáZ Xºý @üâ[ïíZïíýFý *UÛ aÿw‚ÿáRbRïíR[
XïíNýá SáS @üáïíG aáâX] @üâ[ïíZïíýFýñ NýïíU WýáPâ[ ýEýâ[¼âýIý[ XïíQó XRy‚ÿáâºýš@ü RáRá y‚ÿ[BNý
âUWýáGR #áïíýFý *UÛ RáRá k‡áâmk‡@ü ýIýáRáïíSáïíKòýR #áïíýFý— Yá âUïí^_WýáïíU SáJýïí@ü[ PçâtËý
#á@ü_ÞM @üïí[ñ RSåÛ^@ü y‡áXã #áPá]Ný XábáNý[ PçâtËý *âKòýïíZ, HåüXåïí[[ Xb@üã #áïíUPïíR[
aæ¼ Qïí[ WýáPâ[ XábáNýáïíR[ aUÞRá^ã #ïîUQ íS÷XáRïí] #áiŠá{âNý âPïíZ< SåR[áZ S÷áZâsEýïíºý[
UçOá íýEýtËýá X[Xã @üáâbâR ̀ âaÜPåïí[ @üáGïí]' KÙýSRóáïía[ Xæ] @üOáUyŸñ KÙýSRóáaâýIý[ @üáâbâR
[ïíÔ [ïíÔ WýáPâ[[ PåÚaábâa@ü RáRá CáNý-S÷âNýCáNý < XRy‚ÿáâºýš@ü GâýIý]Nýá âUïí^_ #áïí]áýEýó
< #RåWýïíU[ âU_Zñ UáÛ]á aáâbïíNýó *XR Rá[ã ýEýâ[¼ âU[], #OýEý Nýá SáJýïí@ü[ RG[
*âKòýïíZ íBïíýFýñ *bÙÿ S÷Uïíl„ý[ XáQóïíX WýáPâ[[ S÷âNý NýOá `âaÜPåïí[ @üáGïí]' KÙýSRóáaâýIý[
S÷âNý SáJý@üâUïír‡[ PçâtËý #á@ü_ÞM @ü[áïíRábÙÿ Xæ] KÙýïí½^óñ
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Så[ëâ]Zá[ aXáG < aáÛy€çýâNý@ü Sâ[X~üïí] @üOá@üá[ îa@üNý [â¤üNý íY @üNýýIýá aábaã
bïíZ *@ü PåÚaábâa@ü @üOáUyŸïí@ü SáJý@üâUïír‡ Sâ[ïíU^R @üïí[ïíýFýR Nýá `âaÜPåïí[ @üáGïí]'
KÙýSRóáa Rá SKòýïí] íUáHüá YáZ Ráñ @ü]â¥ýRã WýáPâ[ XábáNýáïíR[ PãCÞ SÜáýEý UýFý[ S[ â^}ü@üRóá
ýEýâxSïí@ü âRïíZ aÛïíBáSïíR y‡áXãC[ Xá]Oïí[ S÷NýóáUNÞýïíR[ XïíQó âPïíZ @üáâbâR }ü[ë bïíZïíýFýñ
S÷NýóáUNÞýR @üáïí] SæUÞ Sâ[âýEýNý SO, KåýÛâ[ BáýFý, í¤üïíNý[ #Rå_ïí§ÿ T™üóá^Uóáïí@ü[ XáQóïíX
Nýá[ @ü]â¥ýRã GãUR *ïí@ü *ïí@ü Q[á âPïíZïíýFý SáJýïí@ü[ XRÚsEýïí¤üñ

KÙýSRóáïía[ @üáâbâR aæïí¼ GáRá YáZ íY, aåmP[ã < NýÂ íYðUïíR[ #âQ@üáâ[Mã WýáPâ[[
âUUáb bïíZâýFý] Xá]Oïí[[ #áPá]Ný XábáNý[ aïí§ÿñ axSl… Bçïíb #WýáU â@üýFåýbÙÿ âýFý] Ráñ
WýáPâ[[ [áG[áâR[ XïíNýá GãUR @üáýIýáïíRá[ @üOá âýFý]ñ â@üÿwŸ UáQ aáQ] #áPá]ïíNý[
Så[ë_NÿšÿbãRNýáñ y‡áXã[ Så[ë_NÿšÿbãRNýáïí@ü ía @üAïíRábÙÿ íXïíR âRïíNý Sáïí[âRñ XR íOïí@ü<
Rá, #áUá[ íPb íOïí@ü< Ráñ #UPâXNý îPâb@ü ýEýáâbPá[ aïí§ÿü aïí§ÿ S÷âNýïíUâ^[ `UÜáGá'
#SUáP< ía abó @ü[ïíNý S÷yŸNý âýFý] Ráñ ía Rá[ã[ y‡áWýáâU@ü ýEýáâbPá[ PáUã íOïí@ü y‡áXã[
S÷âNý S÷âNýUáPã @üïí·ý Uïí] <ïíJý! “íNýá[ bïíNýbÙÿ báXá[ @üSáïí] *XR @ü]¥ý GåïíýIýïíýFýñ NåÜýbÙÿ
@üóáïíR báXá[ íSýIý Wý[áïíNý Sáâ[a RábÙÿ? báâX RábÙÿ Oá@üU íNýá[ aïíDüñ RábÙÿ Oá@üUñ”2

NýïíU XåïíA U]ïí]< ía #áPá]ïíNý[ UÜáQR íOïí@ü Såïí[áSåâ[ âýFýl… bïíNý Sáïí[ Ráñ y‡áXã[ aïí§ÿ
HüBKòýá @üïí[ ía S÷áZbÙÿ UáïíS[ C[ @üá]åbáïí[ âBïíZ #á^÷Z âRNýñ #áUá[ XïíR[ ¤üNýïí@ü
aáâ[ïíZ RNåýR KÙýPóX âRïíZ Xá]Oïí[ íRáDü[ UÜáQNý #áPá]ïíNý[ aÛaáïí[ñ RNåýR â@üýFåý
âX[áïí@üïí][ #á^áZñ RNåýR KÙýPóX âRïíZ aïíýEýtËý< bïíZ KÙýJýNý #áPá]ïíNý[ Så[ë_Nÿšÿïí@ü GáâBïíZ
Nåý]ïíNý : “ía Nýáïí@ü âUýFýáRáZ íTüïí] PãCÞ aXZ Qïí[ #áS÷áM íýEýtËýá ýEýáâ]ïíZ íYïíNý ]áB] Nýá[
^[ãïí[ GáB[M âRïíZ #áaá[ GRóñ â@üÿwŸ #áPá]ïíNý[ ̂ [ã[ #á[ â@üýFåýïíNýbÙÿ aáKòýá âP] Ráñ
GáB]  Ráñ Nçýz×áNÞý bïíZ KÙýJý] Rá Rá[ã-^[ãïí[[ #áâX_ Bïíl„ý[ GRóñ í^_Ný@ü Nýá[
âR[ëïíºýG íYðRá§ÿâýIý XåïíJýáïíNý Qïí[bÙÿ CåâXïíZ SKòý] WýáPâ[ñ”4 }üQå ^[ã[ âPïíZbÙÿ ¤üáÿw‚ÿ Rá
íOïí@ü [ìïíS[ íXáâbRã [bïíaó< ía #áPá]ïíNý[ XïíQó Rá[ã Nçýz×áïí@ü GáâBïíZ Nåý]ïíNý aïíýEýtËý
bïíZâýFý]ñ â@üÿwŸ WýáPâ[[ *bÙÿ *Ø@üáâÿw‚ÿ@ü Xâ[Zá íýEýtËýá S~ü^÷X ýFýáKòýá #á[ â@üýFåýbÙÿ âýFý] Ráñ :
“...[ìïíS[ ýIýáR #á[ #ïí]ðâ@ü@üNýá— í@üáïíRá â@üýFåýbÙÿ #áPá]ïíNý[ @üáïíýFý XbáCÞ bïíZ <ïíJýâRñ
GáBáZâR Nýá[ bìÖýEýá°×]óñ ía Rá UåHüNý Nýá[ íýEýá ïíA[ bÙÿ^á[á, Rá UåHüNý ^[ã[ã
Wýá_á<ñ...NýUå WýáPâ[ âýFý] RáïíýFýáKòýUámPáñ í^_Ný@ü ía íýEýtËýá ýEýáâ]ïíZ íBâýFý] Nýá[ X[Pïí@ü
*bÙÿ ^ár‡Ný Wýá_á UåâHüïíZ íPUá[ GRóñ #á[ NýábÙÿ RáRáâUQ ýFý]á@ü]á[ #ÿw‚ÿ âýFý] Rá Nýá[ñ
S÷âNýâýIý [áïíNý ía Xâ[Zá bïíZ KÙýJýNýñ”4 WýáPâ[[ *[ìS *Ø@üáâÿw‚ÿ@ü íýEýtËýá[ âUS[ãïíNý y‡áXã
âbïíaïíU #áPá]ïíNý[ UóUbá[ âýFý] ýEý[X [ìýLòýñ ía Så[ë_Nýáâwžÿ@ü XáRâa@üNýáZ U]UºýáZ



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

   ñ ññ  ñññ    29

âRïíG[ Så[ë_NÿšÿbãRNýáïí@ü ýLýá@üá âPïíNý âPïíZ âBïíZ WýáPâ[ïí@ü ýEý[X #SXáR @ü[Ný :“âRïíG[
Så[ë_NÿšÿbãRNýáïí@ü íXïíR âRïíNý Rá íSïíNý, KÙýïíq�ý ía Nýá[ UKÙýïíZ[ #NçýâÂïí@ü íAÜáýEýá âPïíZ
Uïí], ̀ íNýá[ YâP *Ný â@üaâ@üaáâR NýábÙÿïí] Tüá]ýIýá ýLåý@üÜáZ Uïía Oá@ü @üóáïíR! í[â~ü XáBãñ'”5

Tüïí] NýáïíP[ PáxSNýó axS@Þü bïíZ KÙýïíJýâýFý] âUWýãâ_@üáXZñ NýáïíP[ *bÙÿ #aåyƒÿ PáxSïíNýó[
íýEýá[á íyöÿáNý íUïíZ #âNý y‡áWýáâU@üNýáZ HåüïXåïí[[ íXáâbRã #áïíUïí^ Ê@çüïíz×[ âUXæNÞý #UZïíU
báâG[ bïíZâýFý] NçýNýãZ GR Ê@üáÿw‚ÿñ WýáPâ[[ #^áÿw‚ÿ íS÷X < ^á[ãâ[@ü PbRïí@ü ^áÿw‚ÿ
@ü[ïíNý #UNýá[[ìïíS S÷âNýSl… bïíZâýFý] NýáïíP[ UáïíS[ UáâKòý[ UáBá] íýFýïí] Ê@üáÿw‚ÿñ
*ïí¤üïí¼ WýáPâ[ âSNýá ]óá]bá[ #áâWýGáNýó NýOá XáRWæýïíX[ aáXáâG@ü SýIýWæýâXïíNý @åü]ýIýá
Rá[ã[ CçMó #UyƒÿáïíR[ XáRP~ü— í@üáïíRáâýIýbÙÿ âUýEýá[-âUïíUýEýRá @üïí[âRñ #áaïí] WýáPâ[
ýEýá[ íP<Záïí][ Cïí[[ Sâ[UïíNÞý bìPïíZ[ C[ BKòýïíNý aïíýEýtËý âýFý]ñ #á[ NýáïíNýbÙÿ ía bïíZ
KÙýïíJýâýFý] PåÚaábâaRã #âWýaáâ[@üáñ Yá[ âRP^ÞR XáRWæýïíX[ aáXáâG@ü íS÷¤üáSïíýIý âU[]ñ

*AR y‡áWýáâU@üWýáïíU S÷r… #áïía #áPá]ïíNý[ Så[ë_NÿšÿbãRNýá[ âUS÷NýãïíS WýáPâ[ Ê@üáÿw‚ÿ
UáBá]ïí@ü y‡ïín…[ Så[ëïí_[ XYÞáPá âP] í@üR? Ê@üáÿw‚ÿ[ @üã *XR axSP âýFý] Yá Nýáïí@ü Nýá[
S÷âNý PåUÞá[WýáïíU #á@ü_ÞM @üïí[âýFý]? *bÙÿ S÷r…|üâ][ KÙýºý[ íSïíNý bïí] #áXáïíP[ XáRWæýïíX[
aXáG < aÛy€çýâNý[ S÷âNý #áïí]á@üSáNý @ü[á S÷ïíZáGRñ XáRWæýïíX[ GRGãUïíR HåüXåïí[[ *@ü
#âRUÞýEýRãZ XáP@üNýá #áïíýFýñ Yá[ S÷âNý PåâRÞUá[ íXáïíb aáQá[M BçbUQå íOïí@ü #âUUáâbNý
Xâb]á[á SYÞÿw‚ÿ âUUáBã bïíZ aå[-aáQRáZ Xºý bNýñ WýáPâ[[ âSNýá ]óá]bá XábáNý[ XïíNýá
#ïíR@ü aáQá[M XáRå_bÙÿ HåüXåïí[[ *bÙÿ aUÞRá^ã ^âºýô[ âU_ïíZ #UâbNý âýFý]ñ #á[ NýábÙÿ
NýáïíP[ @üáïíýFý HåüXå[ âýFý] “ýEåýZáKòýïíP[ âGâRa”ñ â@üÿwŸ aÛaá[ GãUïíR âRâ_k„ý aåïí[[ XáP@üNýá[
yS^Þ WýáPâ[ Nýá[ XáïíZ[ aå¼ Qïí[ íSïíZâýFý]ñ #á[ GãUïíR[ ýEý[X k‡áâmk‡@ü SïíUÞ Ê@üáïíÿw‚ÿ[
XåïíA í^áRá HåüXå[bÙÿ Nýá[ @üáïíýFý @üá] bïíZ KÙýJý]ñ âUïí^_ @üïí[ Nýá[ XåïíA í^áRá : “NåýXá[
âaÜOá[ âaÜPå[ PáâXRã îýEýïíA[ @üáG] YáâXRã / @üáRTåü]âýIý @üáâXRã @üâ[ïíýFý Hü]X]ñ...UQå,
#á[ @üã âPÜbÙÿïíZ aáGáU NåýXáïí@ü— âaÜPåïí[ @üáGïí] ýIý]X]ñ”—HåüXå[âýIý[ XïíQó âRïíG[
aºýáïí@ü AåÜïíG íSïíZâýFý]ñ AåU y‡áWýáâU@üWýáïíU *@ü íXábRãZ XáP@üNýáZ ía NÜýá[ GãUR-
íYðUR HåüXåâ[Zá[ S÷âNý aÜïíS âPïíZâýFý]ñ Nýá[ *bÙÿ #áiŠâRïíUPïíR NýáÖ¤üâM@ü KÙýfFšýáa <
#Rå[áB íUâ^ âýFý]ñ U]áUá{]ó *bÙÿ KÙýfFšýáïía[ íaáSáïíR Sá âPïíZbÙÿ ía Ê@üáïíÿw‚ÿ[ aïí§ÿ
âRâ_k„ý ̂ [ã[ã íA]áZ íXïíNý KÙýïíJýâýFý]ñ

âRâ_k„ý S÷MZ < HåüXåïí[[ XáP@üNýáZ Xºý WýáPâ[[ Rá[ãNÿšÿ #Uïí^ïí_ aáOÞ@üNýá ]áWý
@üïí[âýFý]ñ ía ¼ôXál‡ïíZ Ê@üáïíÿw‚ÿ[ <Ø[ïía *@ü Så¼ < *@ü @üRóá[ Xá bïíNý íSïí[âýFý]ñ
#RóâPïí@ü #ïîUQ aÿw‚ÿáRk‡ïíZ[ âSNçýNÿšÿ âURá âUïí[áâQNýáZ y‡ã@üá[ @üïí[< #áPá]Ný íýEýïíZâýFý]
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}üQå *@ü âRHÞü´áýIý aÛaá[ GãURñ â@üÿwŸ, #áPá]ïíNý[ íýEýáA *âKòýïíZ Ê@üáÿw‚ÿ aãâXNý <
#âRZâXNý Sâ[âQïíNý WýáPâ[ïí@ü íSïíNý bÙÿfFåý@ü âýFý] Ráñ ía íýEýïíZâýFý] WýáPâ[ïí@ü âRïíZ C[
UÜáQïíNýñ ía S÷áZbÙÿ WýáPâ[ïí@ü U]Ný : “â@üaóá[ ]ábÙÿïíB NåÜýbÙÿ KÙý ̀ íXâRXåbá'ýIýá[ aïíDü Oá@üâU?
UKÙýïí@ü Yóá âPïíNýbÙÿ ]áïí[!”6 WýáPâ[< bZïíNýá XïíR XïíR NýábÙÿ íýEýïíZâýFý]ñ â@üÿwŸ ía Ê@üáïíÿw‚ÿ[
XïíNýá NýáKòýá{ïíKòýá @ü[ïíNý ýEýáZâRñ ía bZïíNýá [ïíZ aïíZ #áPá]ïíNý[ #OÞïîRâNý@ü y‡áfFýïímPó[
Sâ[âQïíNý íOïí@übÙÿ Nýá[ S÷MZ]ã]á ýEýáâ]ïíZ íYïíNý íýEýïíZâýFý]ñ â@üÿwŸ Nýá[ âRâ_k„ý â[[Ûaá[
SïíO UáQá bïíZ PÜáâKòýïíZâýFý] Nýá[bÙÿ Så¼ WýUñ

aUÞPá XáïíZ[ Róá<ýIýá WýïíU[ íýEýáïíA Nýá[ XáïíZ[ #áýEý[M #y‡áWýáâU@ü XïíR bïíZâýFý]ñ
ía Nýá[ â^}üXR âPïíZ #RåWýU @üïí[âýFý] íY, XáïíZ[ íY Wýáïí]áUáaá < Yi… Nýá[ UáUá[ S÷áSó
Nýá SáZ #Ró í@üKÙýñ #á[ *bÙÿ #Ró í@üKÙýýIýá YâP NýáïíP[bÙÿ UáBá] Ê@üáÿw‚ÿ bZ!— NýïíU íNýá
Nýá[ â^}üXRïí@ü RáKòýá íPïíUbÙÿñ â@üÿwŸ â^}ü WýU íNýá GáïíR Rá Nýá[ #áiŠSâ[ýEýZñ ía UáUá
U]ïíNý GáïíR #áPá]Nýïí@übÙÿñ ía NýábÙÿ y‡áWýáâU@üWýáïíUbÙÿ Nýá[ Xáïí@ü aïíýEýNýR @ü[ïíNý íýEýïíZ
S÷áZ *@ü S÷@üá[ {Xâ@ü âPïíZ< Uïí]ïíýFý, : “...bÜá XábÙÿ, â^@üábÙÿw‚ÿáïí@ü NåýÜbÙÿ |übá]Cïí[ ýEåýSå
ýEåýSå Aá<Záa @üóáïíR ? báâX Uïí] âPU UáUáïí@üñ`”7 *XR {Xâ@ü #U^ó WýU S÷áZbÙÿ Nýá[
Xáïí@ü âPïíNý Oáïí@üñ WýïíU[ *[ìS RG[Páâ[ WýáPâ[[ âRâ_k„ý ̂ [ã[ã âX]ïíR S÷âNýUl„ý@ü bïíZ
<ïíJýñ Såïí¼[ RG[Páâ[ íOïí@ü UÜáýEýïíNý ía S÷áZbÙÿ WýUïí@ü í@üáJýáCïí[ UâmP @üïí[ [áïíAñ
*[@üX aXZ WýáPâ[[ XïíQó íPAá íPZ *@ü NýãUõ k‡mk‡ñ ía ̂ ÷ã@üáïíÿw‚ÿ[ íXábRãZ #á@ü_ÞMïí@ü
íYXR KÙýïíS¤üá @ü[ïíNý Sáïí[ Rá, íNýXRbÙÿ Så¼ íy…bïí@ü bìPïíZ[ XïíQó PXR @üïí[< Nýá[ S÷âNý
âRÌåý[ bïíNý< âSýFåýSá bZ Ráñ ía NýAR *XR @üáX-íCáïí[ Xºý íY SáS < SåïíMó[ íUáQ^âºýô<
báâ[ïíZ íTüïí]ñ â@üÿwŸ WýU Ê@üáïíÿw‚ÿ[ aïí§ÿ Nýá[ XáïíZ[ ^â¦Rã [ìS íPïíAbÙÿ íTüïí] *UÛ
[áïíB S÷Xºý bïíZ [ëk„ý k‡áïí[[ #S[ S÷áÿw‚ÿ íOïí@ü Xâ[Zá bïíZ Uïí] <ïíJý : “ ̀ Aå] @üSáýIý! *
â^@üábÙÿÿw‚ÿá! @üSáýIý Aå] RábÙÿ íNýá báâX Uïí] âPU UáUáïí@ü! báâX #áG U]UbÙÿ!' ” WýáPâ[
WýïíU[ *[ìS #á¼ôXMáiŠ@ü íXGáG íPïíA UåHüïíNý Sáïí[ #á[ í@üáïíRá S÷]WýR Uá WýãâNý âPïíZ
â^}üXRïí@ü y‚ÿÅý @ü[á YáïíU Ráñ Tüïí] ía< âbNýáâbNý ¬áR^æRó bïíZ Xâ[Zá bïíZ <ïíJý *UÛ
S÷@çüNýbÙÿ *@ü @ü[á][ìâSRã bïíZ :“...PXáPX Xá[ïíNý Oáïí@ü WýUïí@üñ Uïí], ̀ U]âUa? í]
U] NåÜýbÙÿ @üã U]âUañ U] Aá]Wý[á!”...Nýá[S[ *@ü aXZ [á¤üaã XæâNÞýïíNý Nýá[ ýIåÜýâýIý
PåbáNý âPïíZ ^ºýô @üïí[ íýEýïíS U]ïíNý Oáïí@ü, `U] bÙÿUá[...U]âUa'...WýU #á[ â@üýFåýbÙÿ
U]] Ráñ Nýá[ #aáKòý ^[ã[ âRïíZ ía Nýá]ábÙÿïíZ[ <ïíSïí[ SïíKòý íB]! íýEýáA|üïí]á íJýïí]
íUâ[ïíZ #áaïíNý ýEýábÙÿïíýFýñ”9 WýáPâ[[ YAR îýEýNýRó âTü[] NýAR aU í^_ñ SçâOUã[ aU
íOïí@ü CçMó SáS @ü]â¥ýRã bïíZ ía }üQå #áNÞý âýEýÖ@üá[ @üïí[ KÙýJý] : “ ̀ # Xá B! báâX bÙÿ @üã
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@ü[â]! báXá[ WýU UóáýIýá Yóá #á[ [á aá @åüýFåýbÙÿ @üáKòýïíýFý RábÙÿ Bñ –* â^@üábÙÿÿw‚ÿáñ”10

Så¼bÿw‚ÿá[ SáïíS #S[áâQRã WýáPâ[ â@üÛ@üNÞýUóâUXæýLòý bïíZ Ê@üáïíÿw‚ÿ[ báNý Qïí[ âUUáBã
bïíZ *@ü #RóNý[ GãUïíR SPáSÞM @üïí[âýFý]ñ #áPá]Ný XábáNý[ aÛaáïí[ íY Ê@üáÿw‚ÿ
HåüXåïí[[ #Rå_ïí§ÿ WýáPâ[[ @üáïíýFý Ê@çüïíz×[ âUXæNÞýNýáZ S÷âNýWýáNý bNý, íabÙÿ Ê@üáÿw‚ÿ y‡áQãR
Sâ[ïíUïí^ bïíZ KÙýJý] ýEý[X #abó@ü[ñ *@üâPïí@ü Ê@üáïíÿw‚ÿ[ HåüXå[ < RáýEýâR P] âRïíZ
XáNýáXáâNý *UÛ WýáPâ[[ íYðURïí@ü RáýEýâR[ XáQóïíX SMó @ü[á[ S÷ïíýEýtËýá íYXR Nýá[ S÷âNý
WýáPâ[[ íXáb < #á@ü_ÞMïí@ü CçMáZ Sâ[MNý @üïí[âýFý], âJý@ü íNýXRbÙÿ Så¼bÿw‚ÿá[ XbáSáS
Nýá[ #ÿw‚ÿïí[[ îýEýNýRóïí@ü GáâBïíZ Nåýïí]âýFý]ñ Tüïí] WýáPâ[ #ÿw‚ÿ[áiŠáZ S÷áZâsEýïíºý[ NýáâBP
#RåWýU @ü[âýFý]ñ *bÙÿ NýáâBP Nýáïí@ü ¼ôX^ aábaã bïíNý aábáYó @üïí[âýFý]ñ  ía aåïíYáB
UåïíHü â^}ü@üRóá ýEýâxSïí@ü âRïíZ y‡áXãC[ Xá]Oïí[[ KÙýïí½ïí^ó Sá UáâKòýïíZâýFý]ñ ía GáRNý
Xá]Oïí[ Nýá[ GRó #ïíS¤üá @ü[ïíýFý ýEý[X âUSPñ bZïíNýá Uá Xá]O[Uáaã Nýá[ XïíNýá
@ü]â¥ýRã[ GRó íWýïíU í[ïíAïíýFý XçNåýóP~übÙÿñ â@üÿwŸ S÷áZâsEýºý@üáXã WýáPâ[ aXy‚ÿ [@üïíX[
#á^¥ýá Pæïí[ aâ[ïíZ í[ïíA í^_Uáïí[[ XïíNýá #áPá]Ný XábáNý[ aáXïíR PÜáKòýáïíNý íýEýïíZâýFý]ñ
â@üÿwŸ Xá]Oïí[ íSðÜïíýFý ía S÷áZâsEýºý @ü[á[ aåïíYáB íNýá Pæïí[[ @üOá #áPá]ïíNý[ îRUóâºýô@ü
KÙýPáaãRNýábÙÿ KÙýSbá[ íSïíZâýFý]ñ #áPá]Ný NýãUõ WýÖaÞRá âRïíZ Uïí]âýFý] : “@üóáïíR Ný[á
bÙÿZáïí@ü BÜáïíZ ýLåý@üïíNý âPâ]? bÙÿ í@ü UïíJý báXá[? RábÙÿ âýEýRàâb!”11

#áPá]ïíNý[ S÷NýóáUNÞýïíR[ S[ B÷áXUáaã[á WýáPâ[[ S÷âNý NýãUõ #axŠáR íPâAïíZ Nýáïí@ü
B÷áXýFýáKòýá @üïí[ BPábÙÿKåýÛâ[ Sá[ @üïí[ âPïíZ *ïíaâýFý]ñ @ü]â¥ýRã Rá[ã[ S÷âNý YNýýIýá [ìýLòý <
@üïíJýá[ bïíZ #SXáR S÷P^ÞR @ü[ïíNý bZ Nýá[ í@üáïíRáâ@üýFåýbÙÿ Xá]Oïí[[ #âQUáaã[á Uá@üã
[áïíAâRñ #áSáNý PçâtËýïíNý Nýá XïíR bïíNý Sáïí[ Rá[ãïíNÿšÿ[ #SXáRñ â@üÿwŸ *@üýIåý Nýâ]ïíZ
WýáUïí] íUáHüá YáZ íY, *bÙÿ @ü]â¥ýRã Rá[ã-GãUïíR[ S÷âNý #axŠáïíR[ XïíQó âPïíZbÙÿ WýáP[ã
Nýá[ S÷áZâsEýºýXRy€ý Rá[ãGãURïí@ü aáOÞ@ü @üïí[ Nåýïí]âýFý]ñ NýábÙÿ @üOá@üá[ îa@üNý [â¤üNý
îRUóâºýô@ü Oá@üïíNý Rá íSïí[ WýáPâ[[ XRÚsEýïí¤ü aáâGïíZ âPïíZïíýFýR @üNý@ü|üïí]á ̂ oPUl„ý Yá
*@üáÿw‚ÿ NÜýá[bÙÿ *UÛ bZïíNýá #áQåâR@ü SáJý@üâUïír‡[ #RåQáUR, “WýáPâ[[ XïíR bZ, ía Yá
íPïíAïíýFý #OUá ía Yá— íPïíAâR, Nýá[ aUýIýábÙÿ Rá[ã-GRïíX[ @üá[ïíMñ ía QRó! ía Rá[ã
bïíZ GïílŠïíýFý Uïí]ñ Nýá Rá bïí] â@ü *XRWýáïíU íPAïíNý íSNý íabÙÿ `KÙýâSmP @üá@üá'ïí@ü?
üüXå@åümPïí@ü? @üX]á@üáÿw‚ÿïí@ü? b[ SáB]ïí@ü? *UÛ aïíUÞáSâ[ âRUá[M < Ê@üáÿw‚ÿïí@ü?
XåRâ^ïí@ü? *ïíP[ Rá íPAïí] GãUR SæMÞ bïíNýá Rá WýáPâ[[ñ ía Rá[ã Uïí]bÙÿ íPAïíNý íSïíZïíýFý
Så[ëïí_[ U{[ìSNýáñ ía íPA] GBïíNý[ ýFý¾[ìSñ *bÙÿ ýFý¾bÙÿ S÷@çüNý aNýóñ aNýó #l„ý@üá[ñ
SÜáýEý UýFý[ Qïí[ ía íPïíAïíýFý *bÙÿ #l„ý@üá[ïí@ü NýábÙÿ *bÙÿ Rá[ã GãUR íSïíZ ía NçýÂñ”12
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Så[ë_ïí@ü âýEýïíR, âRïíGïí@ü âýEýïíR NýOá #áiŠ}üâk„ý[ XáQóïíX GãUïíR[ í^_áÛ^ýIýá y‡áXã
#áPá]ïíNý[ SáïíZ SïíKòý Oá@üïíNý ýEýábÙÿïí]< Nýá bUá[ RZñ XáRWæýïíX[ aXáG < aÛy€çýâNý íY
@ü]â¥ýRã Rá[ãïí@ü í@üáïíRáâPR ¤üXá @ü[ïíNý í^ïíAâRñ NýábÙÿ ̂ Ný #RåRZ-âURïíZ[ S[ B÷áXUáaã
P] @üïí[ Nýá[ â^}ü@üRóáâýIý[ WýâU_óïíNý[ @üOá âUmPåXá¼ âýEýÿw‚ÿá Rá @üïí[ Nýáïí@ü B÷áXýFýáKòýá @üïí[
âPïíZ #áïíañ aïí§ÿ aïí§ÿ aXïíUNýWýáïíU BábÙÿïíNý Oáïí@ü *@üâýIý HåüXå[, íY HåüXåïí[ XáRWæýïíX[
âýEý[ÿw‚ÿR Sâ[ýEýZ S÷@üá^ íSïíZïíýFýñ íaAáïíR íRbÙÿ í@üáïíRá îy‡â[Mã Rá[ã[ @üO@üNýá, íaAáïíR
íRbÙÿ Så¼bÿw‚ÿá[ XbáSáïíS #WýáâBRã í@üáïíRá Rá[ã[ XXÞïíUPRá Uá íaAáïíR íRbÙÿ íabÙÿ aU
Så[ëïí_[ @üOá YáïíP[ íýc‰ýïíP XáRWæýïíX[ ̂ Ný ̂ Ný Rá[ã #áG âUUáBã < @ü]â¥ýRã :

“#á<Zá íPAá WýábÙÿ
XáRWæý*× í@üaR aåmP[
@ÜüáaábÙÿ â^]ábÙÿ aUl…Aá
RáïíZ @åüPZ #Üá@üáUÜá@üá
@åüXá[ã |üZábÙÿ PáXåP[ íBá
XáRWæý*× í@üaR aåmP[...
^á] âSZá] X{] UR
KÙýg.èý KÙýg.èý @ü[Z XR
Nýá]SáïíNý URá<]Ü Cá[ íBá
XáRWæý*× í@üaR aåmP[...
ýIåýaå WýáPå @ü[X BáR
HåüïîXïí[ UbZ UáR
íýFýáRáïíýEý RáýEýZ #ÿw‚ÿ[ íBá
XáRWæý*× í@üaR aåmP[...”13

HåüXå[âýIý CýIýRá íS÷â¤üïíNý[ aïí§ÿ #aáX³aó XïíR bïí]< *@üáÿw‚ÿWýáïíUbÙÿ Nýá S÷áaâ§ÿ@üñaåmP[
XáRWæýïíX[ XáZáUã Sâ[ïíUïí^ #áïíýFý XRb[MãZ #áUbá<Záñ íabÙÿ #áUbá<Zá[ XáZáGáïí]
WýáPâ[[ XïíNýá ^Ný ^Ný Rá[ã íS÷X < îUQNýá[ S÷áâÿw‚ÿ@ü aãXáRá #RåQáUR @üïí[ KÙýJýïíNý Rá
íSïí[ SNýïí§ÿ[ XNýbÙÿ @üáXáRïí] WýyŠãWæýNý bïíZ YáZñ WýáPâ[[ XïíNýá PåÚaábâaRã Rá[ãïíP[
#áNÞý@üOá íYXR XáRWæýX XáRïíNý ýEýáZ Rá, íNýXâR XáRWæýïíX[ aXáG< NýáïíP[ XáRóïNýá íPZ
Ráñ #áSáNý XáRWæýX *NýýIýábÙÿ âRÌåý[ñ @üOá@üá[ îa@üNý [â¤üNý WýáPâ[[ PåÚaábâa@ü #áiŠ¤üZã
SOýEý]áïí@ü `âaÜPåïí[ @üáGïí]' KÙýSRóáïía[ XáQóïíX aáâbâNýó@ü [ìS âPïíZ *@ü `*âS@üóá]
GáâRÞ'ïí@ü SáJý@üâUïír‡ KÙýSyƒÿáSR @üïí[ïíýFýRñ
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<ØSRóáâa@ü UáMã Uaå :
aáxS÷âNý@ü UáÛ]á @üOá aáâbïíNýó[ *@ü KÙýÐ] S÷âNýWýá

}ük„ýaºýš UXÞM

Wýá[ïíNý[ y‡áQãRNýá ]áïíWý[ UýFý[ SÜZâ¼^ Sïí[— 1981 âAõu�ýáïíoP[ aæýEýRáZ <bÙÿ aXZýIýá
í@üXR YáïíU, ía âU_ïíZ #Xïí]mPå Pá^|üÂ *@üâýIý îPâR@ü Sâ¼@üáZ NÜýá[ #âWýXNýâýIý Uóºýô
@üïí[Rñ íabÙÿ #âWýXNýâýIý *[@üX— “1981 aáïí][ íUâ^[WýáB aÇüáURábÙÿ KÙýïík‡BGR@ü
Uá bNýá^áUó³@ü XïíR bZñ #áâX #OÞRãâNýâUP RbÙÿ, â@üÿwŸ aáxS÷PáâZ@ü < UNÞýXáR #UyƒÿáZ
#âWý¬Nýá[ *UÛ âUïí^_¬ïíP[ XNýáXNý }üïíR âUïí^_ Wý[aá bïífFý Ráñ íPïí^[ [áGRãâNý@ü
< S÷̂ áaâR@ü #UóUyƒÿá Pæ[ bïíU *bÙÿ #á^á @ü[á< @üâJýRñ âUâWýl… #°×ïí] *UÛ âUâWýl…
@üá[ïíM âUïí¤üáWý < #^áâÿw‚ÿ bZïíNýá #á[< UáKòýïíUñ íP^UóáSã #âyƒÿ[Nýá Uá îR[áGó íPAá
YáïíU *XR #á^¥ýá @üâ[ Rá, â@üÿwŸ aÛbâNý Uá aåâyƒÿâNý Uá PçýLòý aXâtËý@ü #B÷BâNý[ #á^á<
@üXñ bÙÿÛïí[âGïíNý Yáïí@ü Uïí] drift— Yá #áXáïíP[ GãUïíR #ïíR@üâPR Qïí[bÙÿ ýEý]ïíýFý—
íaýIýá #á[< UáKòýïíUñ [áGRãâNý@ü P] #OUá íRNçýNÿšÿ ax‡ïíl„ý GRaáQá[ïíM[ #áyƒÿá @üXïíýFý,
#OýEý [áGRãâNý[ #áUNÞý íOïí@ü Xåâºýô íRbÙÿñ *bÙÿ #UyƒÿáZ ýEý]ïíUñ aUïíýEýïíZ KÙýïík‡B
GRGãUïíR ¼ôXUQÞXáR âU^ç¦]áñ” (#Xïí]mPå Pá^|üÂ/`UýFý[ýIýá í@üXR YáïíU' aá¤üáÖ@üá[/
#áRmPUáGá[ Sâ¼@üá  11 GáRåZáâ[ 1981)ñ í@üáR< #ïí]ðâ@ü@ü KÙýSáïíZ RZ, }üQåXá¼
Sáâ[Sáâr‡Þ@ü #Uyƒÿáïí@ü Gâ[S @üïí[, âRïíG[ íUáQ^âºýô[ KÙýS[ âRWÞý[ @üïí[ íY #âWýXNý
Uóºýô @üïí[âýFýïí]R, Nýá[ Såïí[áýIýábÙÿ âXïí] íBïíýFýñ aáxS÷âNý@ü *bÙÿ aXïíZ[ íY aÛ@üýIý Nýá
aáâbïíNýó[ <S[< S÷WýáU íTüïí]ïíýFý, U]ábÙÿUá{]óñ [UãúRáO, ^[ÖýEýïíú[ @üá] #áX[á
íSâ[ïíZ *ïíaâýFýñ Nýá[ S[UNýãÞ@üáïí] S÷áZ aX-aXïíZ @üOáaáâbïíNýó[ #§ÿïíR #áâUWÞæýNý
âNýR ̂ âºýô^á]ã UïímPóáSáQóáZ í]A@ü âUWæýâNýWæý_M, Nýá[á^¥ý[, XáâR@ü—*ÜïíP[ïí@ü< #áX[á
báâ[ïíZâýFýñ NýÜáïíP[ â@üýFåý aXZ Sïí[[ ^âºýôXáR í]A@üUçmP— âUWæýâNýWæý_M XåïíAáSáQóáZ
íOïí@ü }ü[ë @üïí[ XïíRáG Uaå, íS÷ïíXú âX¼, #âýEýÿw‚ÿó@åüXá[ íaR|üÂ, ̂ [âPmPå UïímPóáSáQóáZ,
URTåü], S÷XORáO âU^ã, aåïíUáQ íCá_, aNýãRáO WýáPåKòýã, BïíGú@åüXá[ âX¼, #á^áSæMÞá
íPUã *Ü[á aUábÙÿ âUPáZ âRïíZïíýFýRñ NÜýáïíP[ â@üýFåý S[UNýãÞ S÷GïílŠ[ Rïí[úRáO âX¼, Rá[áZM
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Bïí§ÿáSáQóáZ, íGóáâNýâ[ú RmPã, aïíÿw‚ÿá_@åüXá[ íCá_— *ÜïíP[ í]ARã #áG y‚ÿÅýñ

ía@üá[ïíM UáÛ]á KÙýSRóáïía[ *bÙÿ Qá[áUáâb@üNýáïí@ü [¤üá @ü[á[ PáZ YÜáïíP[ <S[
*ïía SKòýïíýFý, NÜýáïíP[ GlŠ 1930 íOïí@ü 1940 aáïí][ XïíQóñ #áXáïíP[ #áïí]áýEýó *bÙÿ
SYÞáïíZ[ í]A@üUçïímP[ í]ARã íOïí@ü íY aáâbNýóaÇüáïí[[ S÷@üá^ CýIýïíU— Nýá[ XïíQó í@üáRà
îUâ^tËýó S÷@üáâ^Ný bïíUñ

íUâ^[WýáB KÙýSRóáabÙÿ yöÿtËýá[ #áSR íP^-@üáïí][ yŠçâNý@üORñ *bÙÿ yŠçâNý #RâNý
#NýãNý Uá aåPæ[ #NýãNý bïíNý Sáïí[ñ íY aåPæ[ #NýãïíNý[ @üOá U]á b]— Nýá íYXR
bÙÿâNýbáïía[ Qæa[ SO íUïíZ íGïíB KÙýJýïíNý Sáïí[, #áUá[ Nýá í]Aïí@ü[ âRïíG[ Uá]óGãUR
íOïí@ü< KÙýïíJý #áaïíNý Sáïí[ñ #aÛAó, #|üRâNý *bÙÿ CýIýRáU]ãbÙÿ í]Aïí@ü[ @üq†RáZ âXïí^
*XRWýáïíU #áXáïíP[ @üáïíýFý KÙýSyƒÿáâSNý bZ, Yá[ XïíQó XæNÞý bïíZ <ïíJý *bÙÿ aXáG@üáïí][
Uáy‚ÿU S÷âNýfFýâUñ

aPó âUBNý ̂ Nýïí@ü[ #áïíýIý[ P^ïí@ü íY aXy‚ÿ í]ARã Hü]ïía KÙýJýïíU, Wýá[ïíNý[ y‡áQãRNýá
]áïíWý[ UýFýïí[ YÜá[á âRNýáÿw‚ÿ Uá]@ü-Uáâ]@üá, *bÙÿ XQóUNýãÞ aXïíZ NÜýá[á í@üáRà í@üáRà #âWý¬Nýá
a°×Z @ü[ïí]R? íP^WýáB, Pá§ÿá, KÙýk‡áyŸïíyöÿáNý, Bál„ýãbNýóá, #OÞXmPá, AáPóaXaóá < Nýáïí@ü
í@üú @üïí[ #áïímPá]R, Såâ]â^ UUÞ[Nýá, í[] QXÞCýIý, S÷âNýïíUâ^ [áïítËøý[ aïí§ÿ Yåk„ý, R@ü^á]
#áïímPá]R, URóá, KÙýk‡áyŸ âRSãKòýR, íXQá ýEýá]áR, BMïíýIýá@üáýIåýâ@ü, S÷ábÙÿïíWýýIý ýIåýó ï̂íR[ [X[Xá,
â^¤üá[ XáïíR[ ]ªáGR@ü #URXR, íYðOSâ[Uá[|üâ][ Wýá§ÿR, Uçk„ýáUáa-aÛy€çýâNý, íWýáïíýIý[
S÷baR, S÷âNýWýáUáR YåU@üïíP[ SOÆtËýNýá, awžÿáaUáP íOïí@ü KÙý¿æýNý âUâfFýl…NýáUáPã #áïímPá]R,
S÷Yåâºýô[ @üáïíýFý XáRåïí_[ U^óNýá y‡ã@üáïí[[ Tüïí] Yáâwžÿ@ü aWýóNýá[ #B÷BâNý, *[aïí§ÿ aáQá[M
XáRåïí_[ Páâ[ÿPùó, XbáXá[ã, #â^¤üáñ *UÛ íPAá YáïífFý Rá[ãaXáïíG[ KÙýl…âNý }üQå XåïíA[
Uåâ]ïíNýbÙÿ aãXáUk„ý— Nýá íYR âU[áýIý @üá|üïíG UáCñ #áaïí] íabÙÿ SMS÷Oá, îUQUó S÷Oá,
@üRóáÆëM bNýóá, U]áÖ@üá[ BçbâbÛaá— *aUbÙÿ #áïíB[ XïíNýábÙÿ Rá[ã[ #PçtËý âbïíaïíU
âýEýâbôNýñ

y‡áQãR íS÷ðýLòý RáBâ[ïí@ü[ #âWý¬Nýá|üâ] *XR a°×ïíZbÙÿ SæMÞ bZñ *XR #âWý¬Nýá[
a°×Z âRïíZbÙÿ #QóáSRá[ @üáïíG Yåºýô UáMã Uaå[ í]Aá[ GBïíNý #áiŠS÷@üá^ñ íY #áâ^[
P^ïí@ü NÜýá[ ïí]Aáïí]âA S÷@üá^ SáZ, íabÙÿ P^@ü íYR *@ü KåýUÿw‚ÿ P^@üñ ýEæýKòýáÿw‚ÿ-#UóUyƒÿá
ýEýáâ[âPïí@üñ XáRåïí_[ îRâNý@ü í@üáïíRá AKòý@åüïíýIýá íRbÙÿñ #á[ Nýá[Tüïí] âýEýÿw‚ÿáaæïí¼ îPRóNýá[
S÷@üá^ CýIýïíýFý ]ªáGR@üWýáïíUñ BWýã[ íUPRáïíUáïíQ #á¼ôáÿw‚ÿ í]A@ü íPïíAR, *bÙÿ bNýWýáBó
íPïí^[ Xæ] PåUÞ]Nýá— ̀ #â^¤üá' < ̀ @åüâ^¤üá'ñ *UÛ *@üP] y‡áOÞáïíl‡_ã Nýáïí@ü bÙÿïífFý @üïí[
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âGbÙÿïíZ í[ïíAïíýFýñ aXáïí]áýEýïí@ü[ PçâtËýïíNý *bÙÿaXZ âNýRQ[ïíM[ WýáURá[ @üOá KÙýïíJý #áïíañ
*@üP] XïíR @üïí[R, #áXáïíP[ *@üýIýá íP^ âýFý]ñ #áX[á Nýáïí@ü báâ[ïíZâýFýñ #áUá[ Nýá[
SåR[ëk„ýá[ P[@üá[ñ #á[ *@üP] XïíR @üïí[R, *AR íY íPïí^ #áX[á [ïíZâýFý, Nýá UP]áïíRá
P[@üá[ñ #Ró #á[ *@ü Pïí][ XïíNý, #áXáïíP[ í@üáïíRá íP^bÙÿ âýFý]Rá í@üáïíRáâPRñ *ïí@ü
RNåýR @üïí[ âRXÞáM @ü[á P[@üá[ñ â@üÿwŸ UáMã Uaå XïíR @üïí[R, *bÙÿ íP^ âUïí^_ G] bá<Zá
XáâýIý, XáâýIý[ XáRå_, NÜýá[ Sâ[Uá[, aXáG, aÛy€çýâNý *UÛ [átËøýUóUyƒÿá âRïíZ BKòýá *@ü âUïí^_
WæýX~ü], Yá NÜýá[ `GlŠWæýâX-XáNçýWæýâXñ' *bÙÿ XáNçýWæýâX[ #áG BWýã[ #aåA— #á[ *bÙÿ
#aåA âR[áXïíZ[ y‡ïín…bÙÿ NÜýá[ aáâbNýó aáQRáñ

Uâ¥ýXýEýú ýEýïíµýáSáQóáZ NÜýá[ ̀ UáÛ]á[ RUó í]A@üâPïíB[ S÷âNý âRïíUPR' (`âUâUQS÷Ul„ý'
âk‡NýãZA~ü/S÷OX S÷@üá^ ̀ S÷ýEýá[' 1291 U§ÿáoP XáC/GáRåZáâ[ 1884) [ýEýRáZ RUó í]A@üïíP[
KÙýïí½ïí^ó Uáïí[áâýIý âRïíPß̂ PáR @üïí[âýFýïí]R, Nýá[ *@üâýIý—

`YâP *XR UåâHüïíNý Sáïí[R íY â]âAZá íPïí^[ Uá XRå_óGáâNý[ â@üýFåý X§ÿ] aáQR
@üâ[ïíNý Sáïí[R; #OUá íaðmPYÞ açâtËý @üâ[ïíNý Sáïí[R, NýïíU #U^ó â]âAïíURñ'— *bÙÿ
@üOáâýIýïí@übÙÿ íYR â^ïí[áQáYÞ @üïí[ UáMã Uaå aáâbNýó aáQRáZ UõNýã bïíZïíýFýRñ Sâ[MNý UZïíabÙÿ
UáÛ]á @üOáaáâbïíNýó[ GBïíNý NÜýá[ #áiŠS÷@üá^ñ NÜýá[ GlŠ UáÛ]á 1346 U§ÿáïíoP[ 26ïí^
Tüáq�åRñ NÜýá[ â^¤üá-Pã¤üá-@üXÞ aUbÙÿ @ü]@üáNýáZñ #RåUáPQXãÞ [ýEýRá[ XQó âPïíZ NÜýá[
í]Aáïí]âA[ GBïíNý S÷ïíU^ñ S÷OX Bq† S÷@üáâ^Ný bZ 1980 aáïí]ñ S÷OX KÙýSRóáa ̀ GlŠWæýâX
XáNçýWæýâX' (1987), S÷@üáâ^Ný bZ ^á[PãZ #áRmPïí]áïí@üñ * SYÞÿw‚ÿ NÜýá[ YNý KÙýSRóáa
S÷@üáâ^Ný bïíZïíýFý Nýá[XïíQó @üïíZ@üâýIý b]— ̀ #ÿw‚ÿCÞáNý' (1989), ̀ S°×X Så[ë_' (1990),
`ír‡NýSáOïí[[ Oá]á' (1990), ̀ KÙýºý[ aáQ@ü' (1992), ̀ Bál„ýUãÞ' (1993), ̀ *@åüïí^ Sá'
(1994), ̀ îXïí¼Z GáNý@ü' (1996), ̀ âPâPXáâa[ âGR' (1996), ̀ â@üRá[ íOïí@ü â@üRáïí['
(1997), ̀ íXïíZâ] #ágýüKýá[ bá]ýEýá]' (1998), ̀ KÙýSRóáaS°×@ü' (1999), ̀ [áQáRB['
(2001), ̀ #tËýX BWÞý' (1X AÀý 2000, 2Z AÀý 2015), ̀ #r‡ïíYáâR' (2009) S÷WçýâNýñ

ýEý]âfEý¼áâZNý ̀ ír‡NýSáOïí[[ Oá]á' KÙýSRóáïía[ aåUáïíP Uçbºý[ GRïíBáÌýä[ XåïíA XåïíA
*AR UáMã Uaå[ RáXñ â@üÿwŸ GRâS÷ZNýá í@üáïíRá KÙýSRóáïía[ aáOÞ@üNýá[ XáS@üáâJý bïíNý
Sáïí[Rá, *@üOá U]ábÙÿ Uá{]óñ í]A@ü NÜýá[ S÷OX KÙýSRóáa íOïí@übÙÿ S÷XáM @ü[ïíNý íSïí[âýFýïí]R,
âRýFý@ü Bq† U]á[ GRó âNýâR @ü]X Qá[M @üïí[R âRñ âNýâR Pá^ÞâR@ü < âPBàP^Þ@üñ }üQåXá¼
SáJý@ü XïíRá[³ïíR[ GRó íNýXR í@üáïíRá @üáâbâR [ýEýRá @üïí[RâR âNýâR, * SYÞÿw‚ÿ S÷@üáâ^Ný
NÜýá[ aU KÙýSRóáabÙÿ âU_Z îUâýEýïí¼ó #âWýRUñ âJý@ü `íYXR bïíZ Oáïí@ü'[ aïí§ÿ `íYXRâýIý
b<Zá Wýáïí]á'[ aÛïíYáGR CïíýIý NÜýá[ @üOá-#áAóáïíRñ
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#áâ^[ P^ïí@ü[ WýZ¥ý[ â[ºýôNýá[ âýEý¼ S÷@üáâ^Ný bïíZïíýFý í]Aïí@ü[ S÷OX KÙýSRóáa
`GlŠWæýâX XáNçýWæýâX'ïíNýñ *bÙÿ KÙýSRóáïía íPïí^[ S÷âNý bNýá^áZ âRXâªNý < Nýá[ Tü] ÷̂ëâNýïíNý
íP^ íOïí@ü XåA âTüâ[ïíZ âUïíPïí^ ýEýïí] íYïíNý NýÖS[ ýEýâ[¼ íYXR KÙýïíJý *ïíaïíýFý, íNýXRbÙÿ
*bÙÿaU íPAá[ S[< y‡ïíPïí^[ `#aåA' âR[áXïíZ[ y‡ïín… âUïíWýá[ aÛB÷áXã ýEýâ[¼< BWýã[
abáRåWæýâNýïíNý âýEýâ¼Nýñ KÙýSRóáïía[ #RóNýX ýEýâ[¼ y‡ïíP^, Yá[ Kýá@üRáX UáUå Nýá[ KÙýâºýôïíNý
íYR í]Aïí@ü[bÙÿ PçýLòý #áiŠS÷NýóZ �UâRNý, ̀ Q[à, ýIýábÙÿýIýáâRïí@ü[ XïíNýá âU^á] GábáG KåýUïíýFý,
Nýâ]ïíZ YáïífFý Qãïí[ Qãïí[ñ #áXá[ XïíNýá *@üGR a¤üX YåU@ü Yá¼ã â@ü ]ábÙÿTüïíUáýIý âRïíZ
íaAáR íOïí@ü Sá]áïíNý Sáïí[, Rá Sá]áïíRá KÙýâýEýNý?...íýEýtËýá íNýá @ü[ïíUáñ...#áXáïíP[
aábáYó S÷áOÞRá íY âRïíGïíP[ @üáïíýFýñ UÜáýEýU UÜáýEýáUñ UÜáýEýU UÜáýEýáUñ'— *bÙÿ âUr‡áabÙÿ UáMã
Uaå[ aXy‚ÿ @üOáaáâbïíNýó[ XïíQó Cåïí[ Tåüïí[ *ïíaïíýFý, Yá âUâWýl… ýEýâ[ïí¼[ XQó âPïíZ *bÙÿ aá[
aNýóïí@übÙÿ S÷@üá^ @üïí[ïíýFýñ ̀ #ÿw‚ÿCÞáNý'-*[ íaðXó, ̂ ã_Þ, ̀ KÙýºý[aáQ@ü'-*[ íXQá, íPUâS÷Z;
`ír‡Ný SáOïí[[ Oá]á'-[ #áRmPaáQ@ü @üá@üá, *X. âKý. íCá_á], ̀ *@åüïí^ Sá'-[ íWý¥ýïíýIý̂ ,
`îXïí¼Z GáNý@ü'-*[ ýEýM@ü, âNý_ó; ̀ Bál„ýUãÞ'[ #Sá]á, íaábX Uá ̀ [áQáRB['-*[ XmPá[
*XRbÙÿ aU KÙýÐ] ýEýâ[¼, Yá[á NýáïíP[ aXy‚ÿ GãUR #ïíRó[ Uá aXáïíG[ Uá íPïí^[ #aåïíA[
#áïí[áBó ]áïíWý[ GRó âRïíUPR @üïí[ïíýFýñ

`PåRãÞâNý[ â@ü SýEýá Cá âO@ü âO@ü @ü[ïíýFý <S[ Ný]áZ RãýEýNý]áZñ På[áïí[áBó aÛ¼ôáX@ü
UóáâQ!' (`GlŠWæýâX XáNçýWæýâX') #á[ *bÙÿ UóáâQ âR[áXïíZ[ GRó aXáïíG[ Ný[ëM S÷GlŠ
#áS÷áM íýEýtËýá ýEýáâ]ïíZïíýFýñ @üAR< Nýá âR[ëfEýá[WýáïíUñ #áUá[ @üAR< íaáfEýá[ S÷âNýUáïíP
íTüïíýIý SïíKòýïíýFý NýãUõ #áïímPá]ïíR[ XáQóïíXñ #á[ *bÙÿ #áïímPá]R aXáG NýOá XáRåïí_[ S÷âNý
BWýã[ ¬áR íOïí@übÙÿ íGïíB <ïíJýñ NýUå< #RóáïíZ[ S÷âNýUáP @ü[ïíNý âBïíZ @üáïí] @üáïí]
#áïímPá]ïíR báâNýZá[ âbïíaïíU UmPåïí@ü[ R]ïí@übÙÿ íUïíýFý íR<Zá bïíZïíýFý *UÛ Nýáïí@übÙÿ ̂ âºýô[
KÙýÖa âbïíaïíU Q[á bïíZïíýFýñ íPïí^[ Yá â@üýFåý PåtËý UãG Nýá âURtËý @ü[ábÙÿ NýáïíP[ *@üXá¼
#WýãÃá âýFý]ñ NýáïíP[ *bÙÿ âyƒÿ[ aÛ@üq†@çüNý y‡ïín… í@üáR< #RóáZ âýFý] Rá; âýFý] Nýá íY SïíO
#áRá[ WýáURá, NýáïíNýñ @üá[M, âbÛaá #áïíR S÷]Zñ âbÛaáZ X§ÿïí][ SO bZ [ëk„ýñ âbÛaá
íOïí@ü }üWýïíUáïíQ[ GlŠ @üAR< bïíNý Sáïí[ Ráñ #âýEýïí[bÙÿ âk‡|üM âbÛyöÿNýáZ *bÙÿ #áïímPá]R
PXR @üïí[ S÷̂ áaâR@ü ̂ âºýôñ â@üÿwŸ, *bÙÿ Ný[ëMPïí][ y‡n… íPAá, NýáïíP[ aÛ@üq†, #áiŠPáR,
YwžÿMá— *aU âXïíOó âýFý] Ráñ UáMã Uaå[ KÙýSóáïía *bÙÿ SOÆtËý S÷âNýâRâQ[á @üã BWýã[
abáRåWæýâNý[ aïí§ÿ #â¥ýNý bZ, `#ÿw‚ÿCÞáNý' KÙýSRóáaâýIý Nýá[bÙÿ KÙýÐ] S÷XáMñ

NýábÙÿ âbÛaá UáMã Uaå[ aáQRSO RZ @üAïíRábÙÿñ U[Û âbÛaá[ #ÿw‚ÿâRÞâbNý XRy‚ÿïíºýš
NÜýá[ âUïí^_ XïíRáïíYáBñ âbÛaá[ #ây‚ÿNÿšÿïí@ü y‡ã@üá[ @üïí[ âRïíZ< NÜýá[ KÙýSRóáïía Nýá íOïí@ü
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KÙýºý[ïíM[ SO S÷Pâ^ÞNý bZñ ík‡_-âbÛaá-k‡mk‡-XçNåýó[ @üOá NÜýá[ @üáâbâRïíNý< Cåïí[ âTüïí[
#áïíañ NýUå< GãUïíR[ *bÙÿ #l„ý@üá[XZ âP@üýIýábÙÿ í^_ aNýó bïíZ <ïíJý Ráñ âbÛaá[ âUS[ãïíNý
GlŠ íRZ #âbÛaá, #S[áïíQ[ S÷âNýPáïíR ¤üXá, #¤üXNýá[ KÙýïí½ïí^ó #Rå@üxSá,— GãUïíR[
*bÙÿ #áïí]áâ@üNý âP@ü|üïí]ábÙÿ NÜýá[ KÙýSRóáïía Uá[ Uá[ âTüïí[ âTüïí[ #áïíañ ̀ #ÿw‚ÿCÞáNý'-*<
^ãïí_Þ[ âýEýâJý[ í^_ #Ûïí^ íabÙÿ #âÿw‚ÿX #Råïí[áïíQ ¤üXá[ @üOábÙÿ í^áRá YáZ— `âPâPïí@ü
Uâ]a < ¤üXá ýEýáZâR, NýUå íYR âPâP <ïí@ü ¤üXá @üïí[ñ <[ GïíRó RZ, âRïíG[bÙÿ GRóñ'

íS÷ïíX #ïíS÷ïíX Wý[á XáRUGãUR UáMã Uaåïí@ü Uá[Uá[ #á@ü_ÞM @üïí[ñ RNåýR WýáURáZ
S÷áâMNý @üïí[ñ #á[ íabÙÿ WýáURá S÷@üáïí^[ GRó ̀ RáRá *£ïíSâ[ïíXmý�ý' âNýâR @üïí[R @üáâbâR
UZïíR[ í¤üïí¼ñ NÜýá[ `S°×X Så[ë_' RUGáNýïí@ü[ aÇüáURá[ UáMãñ âUn‰ïíU[ XQó âPïíZ
íWýïíDü RNåýR @üïí[ BKòýá[ Bq†ñ bZïíNýá [ºýô Hü[á ]KòýábÙÿ, XçNåýó— *aU *bÙÿ KÙýSRóáïía íRbÙÿñ
NýUå< íY ]KòýábÙÿ #áïíýFý, Nýá *@ü aºýá[ aïí§ÿ #ïíRó[ñ S÷Uçâºý[ aïí§ÿ âRUçâºý[ñ Wýáïí]á[ aïí§ÿ
XïímP[ñ R[Rá[ã[ axS@Þü íWýïíDü BïíKòý KÙý]ïíýIý Sá]ïíýIý Nýá[ #áiŠ-#áâUÿt€ýáïí[[ @üáâbâR
í^áRáR í]A@ü *bÙÿ KÙýSRóáïíañ *bÙÿ KÙýSRóáïía #áïíýFý âU¼ôïíX[ XïíNýá Så[ë_ ýEýâ[¼, Yá[
@üáïíýFý Rá[ã Xáïí¼bÙÿ íWýáBóSMó, `aåAá[ëâýIý[ aáïíO Aáâµý âXâJý ýEýáýIýâR', `XåýEýXåïíýEý @üKòýáïíRá
âýEýÛâKòý WýáGá', â@üÛUá Rá[ãïí@ü íY `âJý@ü UáO[ëïíX[ XïíNýá UóUbá[' @ü[Nýñ #áUá[ KÙýïíq�ýá
âPïí@ü XbáRáïíX[ XïíNýá ýEýâ[¼ âYâR âRâUÞ@üá[ âR[áaºýô #OýEý íS÷XXZ < Xbá¬áRã @üXÞïíYáBã
aPáRmPXZ Så[ë_ñ

#á@üáïí[ UçbÖ QõëSPã [ãâNý[ KÙýSRóáabÙÿ í]ïíAR âNýâRñ *@üâýIý âRïíýIýá] Xæ]@üáâbâR[
aïí§ÿ #aáQá[M XåRàâ^ZáRáZ âXâ^ïíZ íPR â@üýFåý Pá[ëM í@üðNæýb]@ü[ KÙýS@üáâbâR *UÛ açâtËý
bZ *@üâýIý aáOÞ@ü KÙýSRóáañ ̀ îXïí¼ZGáNý@ü', `#tËýXBWÞý', `ARáâXâbïí[[ âýLýâU'-[ XïíNýá
*XRbÙÿ QõëSPã [ýEýRá[ yöÿtËýá âNýâRñ #áXáïíP[ íýEýNýRá[ BWýãïí[ âXïí^ Oáïí@ü íY Så[áM,
í]á@ü@üOá[ #Rå_§ÿ— Nýá #áX[á #áXáïíP[ GãUïíR RNåýR @üïí[ RU[ìïíS S÷âNýÌýá @ü[ïíNý
ýEýábÙÿñ Nýá[ <Sïí[ #áïíýFý #UNýá[ WýáURáñ íYXR ̀ #tËýXBWÞý' KÙýSRóáañ GRXáRïía @çüz×-
@üOá aUÞPá aGãU *UÛ #áX[á #áXáïíP[ aXáïíG, Sâ[Uáïí[ @çüïíz×[ SåR[áâUWÞýáïíU[ S÷Nýóá^áZ
aPá KÙýlŠåA— *bÙÿ S÷Nýóá^á *@üâPïí@ü íYXR í@üðNæý@ü@ü[, íNýXRbÙÿ @ü[ëMñ XbáXáRïíU[
SåR[áâUWÞýáïíU[ y‡n… #Ró âUïí^_ïíNÿšÿ S÷@üá^ SáZñ XïíR[ íBáSïíR âýIýïí@ü Oá@üá *bÙÿ #á@üáe¤üá[
*@üáÿw‚ÿ XáRâU@ü íS÷¤üáSïíýIý âNýRâýIý â^}ü[ íUïíKòý <Jýá[ @üáâbâR ̀ #tËýXBWÞý'ñ NýáïíP[ âCïí[
#áUâNÞýNý bZ UáÛ]á[ bÙÿâNýbáïía[ *@ü @üá]áÿw‚ÿ@ü #QóáZñ â^}üïíP[ < UïíKòýáïíP[ PåbÙÿ SçO@ü
aXáÿw‚ÿ[á] GBïíNý[ ]KòýábÙÿïíNý GïíX <ïíJý @üáâbâR, íYAáïíR UyŸGBÖ #RU[Ný Så[áM bïíY
YáïífFý, #á[ Så[áM bïíZ KÙýJýïíýFý Uáy‚ÿUñ
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íPïí^ YAR îX¼ã[ #WýáU aUÞ¼, NýARbÙÿ í]A@ü @üã BWýã[ âX]ïíR[ y‡ïín… âUïíWýá[
bïíZ â]Aïí]R `îXïí¼ZGáNýïí@ü'[ XïíNýá KÙýSRóáañ UNÞýXáRïí@ü }üâk„ý@ü[ïíM[ S÷Záïía *bÙÿ
KÙýSRóáïía #NýãïíNý[ bÙÿâNýbáaïí@ü íYR SåRâRÞâXÞNý @ü[á b]ñ âUâfFýl…NýáïíUáQ, Pá§ÿá-âbÛaáZ
#á¼ôáÿw‚ÿ UNÞýXáRïí@ü âRAåÜNý @ü[á[ S÷Záïía âNýâR *@ü íS÷XXZ íPïí^[ [ìS BïíKòý íNýáïí]R
#âNý aYïíi…ñ *bÙÿ KÙýSRóáïíabÙÿ NÜýá[ BWýã[ KÙýS]âÅý, Yá[á Pâ]Ný-âRSãâKòýNý-â[ºýô-UõáNýó
NýáïíP[ KÙýl…âNý[ @üOá abáRåWæýâNý[ aïí§ÿ âUïíUýEýRá Rá @ü[ïí] @ü]óáM@ü[ [átËøý BKòýá YáZ Ráñ
NýábÙÿ KÙýSRóáïía[ #RóNýX ýEýâ[¼ ýEýM@ü Uá âNý_ó *bÙÿ âU^á] WæýA~üïí@ü *@ü¼ @üïí[ Nýá[
aáâUÞ@ü X§ÿ] @üáXRáZ âRïíGïíP[ GãUR KÙýÖaBÞ @üïí[ñ *@übÙÿ SO íUïíýFý íRZ âU^áAá,
âGNýïíaáXá-[ XïíNýá íP^âbïîNý_ã, }üWýâýEýÿw‚ÿïí@ü[áñ

í]A@ü âRïíG[ @üXÞaæïí¼ #QóáSRá[ aïí§ÿ PãCÞ@üá] Yåºýô Oá@üá[ GRó aXáïíG[ báGá[
báGá[ Ný[ëMïí@ü âNýâR AåU @üáýFý íOïí@ü íPïíAïíýFýR, âXïí^ïíýFýR— KÙýS[ íOïí@ü íYXR, âWýNý[
íOïí@ü<ñ *bÙÿ RUS÷GlŠïí@ü íUâ^[WýáB íS÷ðïíýLòý[ P] RtËý-SOÆtËý Uïí] XïíR @ü[ïí]< *ïíP[
S÷âNý í]Aïí@ü[ BWýã[ #áyƒÿáñ âNýâR XïíR @üïí[R, *[á #Sá[ aÇüáURá[ #áQá[ñ ̀ *@åüïí^
Sá' íýFýïí]ïíXïíZïíP[ S÷âNý NÜýá[ BWýã[ âUr‡áa íY, âRâUKòý Ul„åýNÿšÿ < y‡áOÞbãR abïíYáâBNýáZ-
abXâXÞNýáZ aÛCUk„ýWýáïíU Nýá[á íYXR #aáQóaáQR @ü[ïíNý Sáïí[, íNýXRbÙÿ @üXÞïí¤üïí¼
Nýá[á YâP aåïíYáB SáZ, Nýábïí] NýáïíP[ íWýNý[@üá[ íYáBóNýá[ S÷âNý S÷@çüNý aåâUýEýá[ @üïí[
íPïí^[ X§ÿ] < íBð[UUçâk„ý @ü[ïíNý Sáïí[ñ NÜýá[ KÙýSRóáïía NýábÙÿ *XR *@ü HÜüá@ü KÙýÐ]
Ný[ëM Ný[ëMã NýáïíP[ âRGy‡ îUâ^ïítËýó SáJý@üXïíR #á]áPá @üïí[ GáZBá @üïí[ íRZñ #áUá[
*XR â@üýFåý Ný[ëM ýEýâ[¼ NÜýá[ KÙýSRóáïía âýEýâ¼Ný bïíZïíýFý, Yá[á S÷@çüNýbÙÿ @üáïí]á íýFýáïíS #Üá@üá,
â@üÿwŸ <ØSRóáâa@ü NýáïíP[ *bÙÿ aÛ@üýIý@üáïí][ #âRUáYÞ Tüa] Uïí]bÙÿ XïíR @üïí[Rñ âNýâR NÜýá[
KÙýSRóáïía KÙýÐ] *bÙÿ Ný[ëM-Ný[ëMãïíP[ @çüâ¼XNýá UâGßNý, WýáRUâGßNý, aS÷âNýWý abìPZ
âRXÞ] *@ü S÷GlŠ âbïíaïíUbÙÿ íPïíAR, Yá[á Sïí[[ GRó âRïíUâPNý S÷áM < axS@Þü-KÙýPáaãR
RZ íXáïíýIýbÙÿñ

Sâ[Uáïí[[ aïí§ÿ, aXáïíG[ aïí§ÿ âUâWýl… axSïí@Þü Yåºýô RáRá UZïía[, RáRá y‡WýáïíU[
#aÛAó Rá[ã ýEýâ[¼ *ïíaïíýFý NÜýá[ KÙýSRóáïíañ âNýâR âRïíG Rá[ã Uïí] NÜýá[ açtËý Rá[ã[á @üã
BWýã[ SYÞïíU¤üM ^âºýô[ #áïí]áïí@ü #áïí]áâ@üNý bïíZïíýFý! aºýïí[[ P^@ü íSâ[ïíZ *ïía
âRÚaïímPïíb y‡áQãRNýá *ïíaïíýFý Rá[ã[— â^¤üá < UábÙÿïí[[ GBïíNý #áiŠS÷âNýÌýá[ aåïíYáB
SáUá[ @üá[ïíMñ Nýá aïíºýš< Rá[ã[ aºýá[ aÛ@üýIý â@ü CåïíýEýïíýFý? Uá U]á YáZ SæïíUÞ[ âUSl…Nýá
â@ü NÜýáïí@ü #á[ B÷áa @üïí[ Rá? Så[ëïí_[ íýEýáïíA< Nýá[ #UyƒÿáïíR Sâ[UNÞýR aPOÞ@ü âPïí@ü
CïíýIýïíýFý â@üRá— *< âUýEýáYÞñ ̀ Bál„ýUãÞ' Uá ̀ ír‡NýSáOïí[[ Oá]á'— *XRbÙÿ S÷ïír…[ XåïíAáXåâA
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#áXáïíP[ PÜáKòýáïíNý UáQó @üïí[ñ ̀ ír‡NýSáOïí[[ Oá]á' KÙýSRóáïía UmPRá[ y‡áXã[ XçNåýó[ S[ íY
@üïíJýá[ îUQUóUõNý Nýáïí@ü B÷bM @ü[ïíNý bZ, Nýá íOïí@ü íUáHüá YáZ, #áX[á XQóYåBãZ âýEýÿw‚ÿá
íOïí@ü AåU íUâ^ *ïíBáïíNý Sáâ[âRñ *XRâ@ü, Sïí[ UmPRá YAR Nýá[ @üá@üá[ íy…baábýEýïíYÞ
y€åýïí] ýEýá@üâ[ âRïíZ íýFýïí]ïí@ü âRïíZ RNåýR GãUïíR aáXáRó Xåâºýô[ r‡áa âRïíNý }ü[ë @üïí[ïíýFý,
NýAR Nýá[bÙÿ y€åýïí][ `â^â¤üNý' ab@üXãÞRã[á Nýá[ îUQUó âRïíZ UÜá@üá @üOá }üâRïíZïíýFýñ
`Bál„ýUãÞ' KÙýSRóáïía #Sá]á #Sá[ S÷âNýWýá[ #âQ@üá[ã bïíZ< }üQåXá¼ ía Rá[ã Uïí] Nýá[
*bÙÿ S÷âNýWýá[ #SýEýZ CïíýIýïíýFý âRPá[ëMWýáïíUñ #OýEý *bÙÿ KÙýSRóáïía[ #á[ *@ü ýEýâ[¼
âXNýÊ, íY #áiŠ^âºýô[ íGáïí[ aUâ@üýFåý âýFýâRïíZ âRïíZïíýFýñ Nýá[ @üáïíýFý Så[ëïí_[á íA]á[
SåNåý]Xá¼ñ

UáMã Uaå[ #âWý¬NýáZ íXïíZ[á Wýã[ëNýá, PåUÞ]Nýá, #á^¥ýá, #¬Nýáïí@ü S÷̂ ÷Z âPïíYïíýFý
Uïí] Så[ë_Nýáÿâwžÿ@ü aXáG S÷NýáS ýEýáâ]ïíZ íBïíýFýñ â@üÿwŸ âNýâR Rá[ã-Så[ëïí_[ â]§ÿïíWýPïí@ü
@üAR< |ü[ëNÿšÿ ïíPRRáñ aXáïíG[ aáâUÞ@ü KÙýl…âNý[ GRóbÙÿ P[@üá[ Rá[ã[ KÙýl…âNýñ *[GRó
S÷ïíZáGR S÷@çüNý â^¤üá *UÛ Nýá Rá[ã-Så[ë_ KÙýWýïíZ[bÙÿñ `KÙýºý[aáQ@ü' KÙýSRóáïía[ íXQá
Uïí]âýFý], `#áa] @üáGýIýá b] XR Sá]ýIýáïíRá[ @üáGñ...#áXá[ âRïíG[ XïíR bZ íýFýáýIý
íOïí@ü Xåºýô bìPïíZ *UÛ Xåºýô Uåâk„ýïíNý @üXÞ, XáRâU@ü axS@Þü *UÛ ¬áïíR[ ýEýýEÞýá P[@üá[ñ
...RãâNýïíUáQ íaðmPYÞïíUáQ abìPZNýá íAá]á XR— @üïíXÞ S÷ãâNý *UÛ ¬áïíR[ S÷âNý #á@ü_ÞM
*bÙÿ aXy‚ÿ âX]ïí] YOáOÞ XáRå_ îNýâ[ bZñ' NýábÙÿ <ØSRóáâa@ü `#áy‚ÿ-XáRå_' BKòýá[ GRó
âUýEýá[Uåâk„ý[ axSl…Nýáïí@ü aUÞáïíB÷ yƒÿáR âPïíZïíýFýRñXáNçý[ìSïí@ü âNýâR Rá[ã-Så[ë_ KÙýWýïíZ[bÙÿ
XïíQó #ïíl‡_M @üïí[Rñ NýábÙÿ NÜýá[ #ïíR@ü Så[ë_ ýEýâ[ïí¼[ XïíQóbÙÿ S÷@üáâ^Ný bZ Rá[ã-XR, Yá
XáNçýaºýá[bÙÿ #Ró[ìSñ UáMã Uaå[ aáâbïíNýó *bÙÿ XáRUNýáUáïíP[bÙÿ a§ÿãNý �UâRNý bZñ

UáMã Uaå[ KÙýSRóáïía íY @üá[ïíM íPïí^[ *bÙÿ îPRóNýá[-#aåïíA[ âR[áXïíZ[ SO
S÷Pâ^ÞNý bZ, YáïíNý XïíR[ XïíQó GáïíB RNåýR y‡n…ñ âNýâR RNåýRïíNÿšÿ[ S÷Záaãñ NÜýá[ @üáâbâR
aUaXZbÙÿ íYR ýFý@ü WýáDüïíNý ýEýáZ, CýIýRá-S[xS[áïí@ü #Råa[M Rá @üïí[ aXïíZ[ aÛ@üýIýïí@ü
UåïíHü âRïíNý ýEýáZ *@ü YåâºýôUáPã, â^â¤üNý XRïíR[ XïíQó âPïíZñ NÜýá[ âRâXÞNý @üOá-#áAóáïíR
XáRUGãUïíR[ aXB÷NýábÙÿ *@ü ýEý[X [baó âRïíZ KÙýSâyƒÿNý bZ, íYAáïíR #áâP-XQó-#ïíÿw‚ÿ
BÜáOá aXZbÙÿ [bïíaó[ Gá] ýFýKòýáZñ

NýOóaæ¼ < abáZ@ü B÷wƒÿSâ³

#á@ü[
1. UáMã Uaå/P^âýIý KÙýSRóáa/#áRmP/ýEýNåýOÞ XåÿPùM RïíWýx‡[ 2010



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

   ñ ññ  ñññ    41

2. UáMã Uaå/RáRá [ïía[ 9âýIý KÙýSRóáa/PãS S÷@üá^R/UbÙÿ ïíX]á 2011

3. UáMã Uaå/@üáâbâR ¼ïíZáP^/#áRmP/âk‡NýãZ XåÿPùM âKýïíax‡[ 2011

abáZ@ü

1. #[ëM@åüXá[ XåïíAáSáQóáZ/UáÛ]á @üOáaáâbNýó âG¬áaá/íP'G SáU:/GåR 2004

2. KÙýÐ]@åüXá[ XGåXPá[/aáâbNýó < aXáïí]áýEýRá[ [ìS-[ãâNý/íP'G SáU:/GáRåZáâ[ 2003

3. í¤ü¼ |üÂ/UáÛ]á KÙýSRóáïía[ bÙÿâNýbáa (6Ìý A~ü)/B÷wƒÿâR]Z/#áBu�ý 1995

4. aïíNýóúRáO [áZ/UáÛ]á KÙýSRóáa < Nýá[ #áQåâR@üNýá/íP'G SáU:/GáRåZáâ[ 2000

5. aåâGNý íaR axSáâP@ü/Rá[ãXåâºýô: RáRá íýEýáïíA/Sá] SáUâ]^áaÞ/2015

S¼/Sâ¼@üáSâ³
1. Så[ïîUZÜá, âUïí^_ Rá[ã <ØSRóáâa@ü aÛAóá, aÂX U_Þ, 1X aÛAóá, Gå]ábÙÿ 2001

—axSáPRá SæUÞáMã íCá_

2. UbÙÿïíZ[ íP^, 11 U_Þ 3 aÛAóá, Gå]ábÙÿ-íaïín�ýx‡[, 2015

—axSáPRá b_Þ Pºý

3. }üWýÊ (Rá[ã : UáÛ]á @üOáaáâbïíNýó) 43 U_Þ, 1411, 2004-05

—axSáPRá Så]@ü @åüXá[ a[@üá[



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

ñ ññ  ñññ     42

Wýá[NýãZ RUGáB[ïíM[ S÷áMSå[ë_ âUPóáaáB[
200NýX GlŠUïí_Þ— âTüïí[ íPAá

Ký. [áX^¥ý[ S÷QáR

`KÙýRâUÛ^ ̂ NýáoPã' aáâbNýó NýOá aXáG bÙÿâNýbáïía *@ü |ü[ëNÿšÿSæMÞ #QóáZ *UÛ UáÛ]á NýOá
UáDüáâ][ GãUR < aÛy€çýâNý[ GãUÿw‚ÿ Pâ]]ñ KÙýRâUÛ^ ^NýáoPã[ }ü[ëïíNý [áXïíXábïíR[
S÷ïíýEýtËýáZ aXáG íOïí@ü aNýãPáb S÷Oá[ #âWý^áS Pæ[ãWæýNý bïíZâýFý]ñ KÙýfEý-RãýEý aU axS÷PïíZ[
XïíQó ía @üáïí] aNýãPáb S÷Oá S÷ýEýâ]Ný âýFý]ñ âbmPå âUQUáïíP[ íGá[ @üïí[ aNýã b<Zá[ GRó
UáQó @ü[á bNýñ @üAïíRá QXãÞZ @üAïíRá ̂ áïíyžÿ[ #GåbáNý íPâAïíZ âUQUá Rá[ãïíP[ aNýã b<Zá
íY SæïíMó[ @üáG, â@üÛUá NýáïíNý UÛ^ XYÞáPá Uçâk„ý SáïíU, bÙÿNýóáâP @üá[M íPâAïíZ ía@üáïí]
aXáG SâNýBM âUQUáïíP[ aNýã bïíNý UáQó @ü[ïíNýRñ y‡áXã[ XçNåý[ S[ âUQUáïí@ü #áâTüÛ Uá
âaâk„ý GáNýãZ XáP@ü AábÙÿïíZ #áfFýl… @üïí[ [áAá bNý *UÛ báNý Sá íUÜïíQ íGá[ @üïí[ y‡áXã[
âýEýNýáZ Nåýïí] íP<Zá bNýñ [áXïíXábR [áZ íabÙÿ #âWý^áS íOïí@ü UáDüáâ] aXáGïí@ü âRÿÿt€ý]å_
@üïí[âýFýïí]Rñ #á[ âUPóáaáB[ Xbá^Z #âUPóá < @åüaÛy€ýáïí[[ XæýLòý #áU[M KÙýïílŠáýEýR @üïí[
aXáGïí@ü ¬áïíR[ #áïí]áïí@ü[ @ü[ëMáQá[áZ y…áNý @üïí[âýFýïí]Rñ

SKòýá}üRáZ aåAóáâNý âUPóáaáB[ Xbá ï̂íZ[ #áUá]óñ Xá¼ SïíR[ UýFý[ UZïía âUPóáaáB[
Xbá^Z #]¥ýá[ í^÷âMïíNý íS÷XýEÜýáP Ný@ÞüUáBãïí^[ a@ü] ýFýá¼ #ïíS¤üá aïíUÞáÖ@çütËý bïíZ
aUÞS÷QáR Sáâ[ïíNýáâ_@ü ]áWý @üïí[âýFýïí]R, }üQå NýábÙÿ RZ âUr‡RáO @üâU[áïíG[ `aáâbNýó
PSÞM'— `@üáUó S÷@üá^', `[a B§ÿáQ[' S÷WçýâNý #]¥ýá[ B÷ïíwƒÿ NÜýá[ UåóÖSâºý âUýEýá[ @üïí[
NýÖ@üá]ãR âUAóáNý P Þ̂R ̂ áyžÿïíUºýá GZRá[áZM Ný@Þü S°×áRR Xbá^Z âUPóáaáBïí[[ axSïí@Þü
Uïí] âýFýïí]R,— ̀ *bÙÿ Uá]ïí@ü[ UïíZáUçâk„ý bbÙÿïí] UáÛ]á íPïí^[ XïíQó #âk‡NýãZ í]á@ü bbÙÿïíUñ
*Ný #q† UZïía *[ìS aÛy€çýNý Wýá_áZ UåóÖSl… í]á@ü #áXá[ @üAR< PçâtËýïíBáýEý[ bZ RábÙÿñ'1

* S÷aïí§ÿ #á[< *@üâýIý âUïí^_ CýIýRá[ @üOá #áXáïíP[ yŠ[ïíM #áïía,  íYâPR 1227 aáïí][
12bÙÿ #áâr‡R X§ÿ]Uá[ âUPóáaáB[ Xbá^Z GlŠB÷bM @üïí[R, íabÙÿ âPRbÙÿ âUPóáaáBïí[[
âSNýáXb [áXGZ UïímPóSáQóáïíZ[ Xbá^Z NýãOÞïí¤ü¼ íOïí@ü âTüïí[ Uá]@ü âUPóaáB[ ax‡ïíl„ý
íY WýâU_óÖ UáMã @üïí[âýFýïí]R NÜýá[ yžÿã PåBÞáïíPUã[ @üáïíýFý Nýá âUïí^_ |ü[ëNÿšÿSæMÞ— ̀ *bÙÿ Uá]@ü
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¤üMGlŠá #âk‡NýãZ Så[_ < S[X PZá]å bbÙÿïíU *UÛ bÙÿbá[ @üãâNÞý âPBÿw‚ÿ UóáâSRã bbÙÿïíUñ *bÙÿ
Uá]@ü GlŠB÷bM @ü[áZ #áXá[ UÛïí^[ âýEý[yƒÿáZã @üãâNÞý Oáâ@üïíU, bÙÿbáïí@ü íPâAZá #áâX
ýEýâ[NýáOÞ bbÙÿ]áX, * Uá]@ü aá¤üáÖ $r‡[Nåý]ó, #Ný*U bÙÿbá[ RáX #Pó bbÙÿïíNý #áâX
$r‡[ýEýú [áâA]áXñ'2 $r‡[ýEýú ¤üMGlŠá *UÛ KÙýâR^ âU^ ^Ný@ü RZ #áGãUR UDüáâ][
#âk‡NýãZ Så[ë_ âbaáïíU Sâ[BâMNý bïíURñ

âSNýá Jýá@åü[Páa UïímPóáSáQóáïíZ[ aïí§ÿ Xá¼ RZ UÖa[ UZïía $r‡[ýEýú @ü]@üáNýáZ
#áïíaRñ 1829 ,aáïí] 1]á GåR @ü]@üáNýá[ SýIý]Kýá§ÿá[ aÛy€çýNý @üïí]ïíG WýâNÞý bRñ
Xáâa@ü Uçâºý ]áWý @üïí[ $r‡[ýEýú ̀ Uóá@ü[M < @üáUó^áïíyžÿ #âk‡NýãZ Sâ~üNý bïíZâýFýïí]Rñ'3

ýFýá¼áUyƒÿá íOïí@übÙ ÿ$r‡[ýEýú Sïí[áS@üá[ã < PZá]å âýFýïí]Rñ Xáâa@ü íY Uçâºý íSïíNýR Nýá
@üïí]ïíG[ ýFýá¼ïíP[ < Pâ[ÿPùïíP[ Aá<Zá < Uyžÿ í@üRá[ @üáïíG UóZ @ü[ïíNýRñ @ü]@üáNýá
íOïí@ü íPïí^ âTü[ïí] PåÚyƒÿ < B[ãUïíP[ Uyžÿ PáR @ü[ïíNýRñ Xá¼ UábÙÿ^ UýFý[ UZïía aÛy€çýNý
@üïí]G íOïí@ü #ábÙÿR, íUPáÿw‚ÿ, P Þ̂R bÙÿNýóáâP âU_ïíZ Sá[§ÿXNýá[ Sâ[ýEýZ âPïíZ âNýâR aÛy€çýNý
@üïí]ïíG[ íaïí¼ôýIýáâ[ Xáïí^Þ] aáïíbïíU[ âUïí^_ #áyƒÿáWýáGR bZâýFýïí]R *UÛ ̀ âUPóáaáB['
KÙýSáâQ ]áWý @üïí[âýFýïí]Rñ *Ø aXZ 1841 âAõu�ýáïíoP[ âKýïíax‡[ Xáïía $r‡[ýEýú Xbá^Z íTüáýIÞý
KÙýbÙÿâ]ZáX @üïí]ïíG[ S÷QáR Sâ~üïíNý[ SP #]Û@ü[M @üïí[R, Xáâa@ü S°×á^ ýIýá@üá íUNýïíRñ
íTüáýIÞý KÙýbÙÿâ]ZáX @üïí]ïíG[ aïí§ÿ Yåºýô b<Zá[ @üá[ïíM $r‡[ýEýú aXáïíG[ Uçbºý[ #áâ§ÿRáZ
S÷ïíU^ @ü[ïí]Rñ íTüáýIÞý KÙýbÙÿâ]ZáX @üïí]ïíG[ #ïíR@ü bÙÿÛ[áâG GáRá í]á@ü *ïíP^ãZ <
âUïíP^ãZ íYXR $r‡[ýEýïíú[ @üáïíýFý aÛy€çýNý â^¤üá[ XáRïía KÙýSâyƒÿNý bïíNýR, íNýXâR
NýºýšïíUáâQRã aWýá[ XåAó S÷ýEýá[@ü #¤üZ @åüXá[ Pºý Xbá^Z aWýáZ íYaU S÷Ul„ý S÷ýEýá[ bïíU
Nýá[ Sâ[UQÞR < Sâ[XáGßR @üïí[ âRïíNý #áaïíNýRñ NýÖ@üáïí][ U{ SâÀýNý XáRå_ $r‡[ýEýïíú[
SáâÀýïíNýó[ < UóâºýôïíNÿšÿ[ XâbXáZ íYXR RNýGáRå âýFýïí]R, íNýXâR Nýá[ @ü[ëMá[ â@ü[ïíM
aXB÷ aXáG y…áNý SåNýÚ SâU¼ bïíZâýFý] aÿïímPb íRbÙÿñ `[áXNýRå ]áâbKòýã < NýÖ@üá]ãR
U§ÿaXáG' B÷ïíwƒÿ â^URáO ̂ áyžÿã * S÷aïí§ÿ Uïí]ïíýFýR— ̀ XáRUýEýâ[ïí¼[ S÷WýáU íY â@ü âGâRa,
KÙýB÷-KÙýÖ@üýIý UóâºýôNÿšÿ axSl… íNýGãZáR Så[ë_BM QRUáR bãR bbÙÿZá< íY aXáG XïíQó
â@ü[ìS S÷âNýÌýá ]áWý @üâ[ïíNý Sáïí[R Nýábá #áX[á âUPóáaáB[ Xbá^Zïí@ü íPâAZá GáâRZáâýFýñ
íabÙÿ Pâ[ÿPù UõáÎïíM[ aÿw‚ÿáR, YÜábá[ âSNýá[ P^ Uá[ ýIýá@üá[ #âQ@ü #áZ âýFý]Rá, âYâR
Uá]ó@üáïí] #âQ@üáÛ^ aXZ #QÞUaïíR Oáâ@üïíNýR, âNýâR *@ü aXZ âRG íNýïíG aXB÷
U§ÿaXáGïí@ü â@ü[ìS @ÜüáSábÙÿZá âBZáïíýFýR Nýábá yŠ[M @üâ[ïí] XR âUâyŠNý y‚ÿÅý bZñ âNýâR
*@ü aXZ #áXáïí@ü Uâ]ZáâýFýïí]R Wýá[NýUïí_Þ *XR [áGá RábÙÿ Yábá[ Ráïí@ü *bÙÿ ýEýâýIýGåNýá}ük„ý
SáïíZ ýIý@ü @üâ[Zá ]áâO Rá Xáâ[ïíNý Sáâ[ñ #áâX NýAR #RåWýU @üâ[ZáâýFý]áX *UÛ *AR<
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#RåWýU @üâ[ïíNýâýFý íY âNýâR Yábá Uâ]ZáâýFýïí]R Nýábá aNýó, NÜýábá[ ýEýâ[ïí¼[ íNýG *XâR
âýFý] íY NÜýábá[ âR@üýIý ¤üXNýá^á]ã [áGá[á< RBRó Uóâºýô[ XïíQóñ'4 íTüáýIý KÙýbÙÿâ]ZáX
@üïí]ïíG Oá@üá@üá]ãR  1846 âAõu�ýáïíoP aÛy€çýNý @üïí]ïíG[ *óâau�ýóámý�ý íaïí¼ôýIýá[ã[ SP ̂ æRó
bïí] âUPóáaáB[ Xbá^Zïí@ü ía PáâZNÿšÿWýá[ âRïíNý bZ < Sïí[ 1851 âAõu�ýáïíoP[ GáRåZá[ã
Xáïía âUPóáaáB[ í@ü aÛy€çýNý @üïí]ïíG[ #Qóïí¤ü[ SïíP #áaãR bïíNý bZñ

*bÙÿ aXïíZ âUPóáaáB[ *@üâPïí@ü aÛy€çýNý @üïí]ïíG[ RáRáS÷@üá[ aÛy€ýá[, íYXR Såy‚ÿ@üáâP
aÛ[¤üM, UõáÎM, îUPó UóNýãNý #RóáRó axS÷PáïíZ[ ýFýá¼ïíP[ GRó @üïí]ïíG SKòýá[ #RåXâNý
S¼ S÷PáR, â^¤üá[ KÙýSïíYáBã B÷wƒÿ S÷MZR < â^¤üá UóUyƒÿáZ #áQåâR@üã@ü[M #áRá[ S÷Záïía
âPR[áNý âýEýÿw‚ÿá < Sâ[ ÷̂ïíX âRïíGïí@ü âRïíZáâGNý @üïí[âýFýïí]Rñ #áUá[ #RóâPïí@ü NÜýá[ íUNýá]
S°×âUÛ^âNý íYXR Uïí§ÿ RUYåïíB[ aæýEýRá @ü[] íNýXâR NÜýá[ `GãUR ýEýâ[Ný', ̀ íUáïíQáPZ',
`^@åüÿw‚ÿ]á'[ GRâS÷ZNýá âUPóáaáBïí[[ AóáâNý < S÷âNýSâºý GRaXáïíG UáâKòýïíZ âP]ñ
bÙÿïíNýáSæïíUÞ aÛy€çýNý @üïí]ïíG[ B§ÿáQ[ Ný@ÞüUáBã^ Xbá^ïíZ[ âU}üâýEý@üá í[áïíB[ âýEýâ@üÖaá <
íaUá @üïí[ïíýFýRñ P^ÞR ̂ áïíyžÿ[ #QóáS@ü GZRá[áZM Ný@Þü S°×áRR Xbá^ïíZ[ WýáâBïíRZ[
<]áKÙýJýá[ AU[ íSïíZ âUPóáaáB[ aXáïíG[ }üâýEý #}üâýEý[ íNýáZác€ýá Rá @üïí[ Kýáºýôá[ íKýïí@ü
âRïíG Nýá[ íaUá @üïí[ aåyƒÿ @üïí[ Nåýïí]âýFýïí]Rñ }üQå Sâ[âýEýNýbÙÿ RZ, Sâ[âýEýNý #Sâ[âýEýNý íY
í@üKÙý #aåyƒÿïí@ü âUPóáaáB[ YOáaáQó íýEýtËýá @üïí[ íaUá @üïí[ NýáïíP[ SåRGãßUR PáR @üïí[ïíýFýR,
NýábÙÿ NÜýáïí@ü #ïíRïí@ü íPUNýá Uïí] ̂ ÷k„ýá @ü[Nýñ *bÙÿ íaUá XRy€ýNýá âUPóáaáBïí[[ #áUá]ó
XïíRá XïíQó ]áâ]Ný bNýñ âNýâR PåÚyƒÿ @üáKÙýïí@ü ïíPAïí] âyƒÿ[ Oá@üïíNý Sá[ïíNýR Ráñ âUPóáaáBïí[[
íaUá S[áZRNýá[ @üOá Uïí] í^_ @ü[á YïáïíU Ráñ 1866 aáïí][ PåâWÞýïí¤ü YAR AáïíPó[
#WýáïíU XáRå_ XçNýS÷áZ, âUPóáaáB[ @ü]@üáNýá[ @üïí]G íy€ýáZáïí[ âRG báïíNý AáPó Sâ[ïíU^R
@üïí[ïíýFýRñ Uã[âaÛïíb âNýâR *Ø PåâWÞýïí¤ü[ aXZ #l…ýFý¼ íAá]á[ UóUyƒÿá @üïí[Rñ aXáïíG
NýAR GáNýSáïíNý[ UáýFýâUýFýáïí[[ @üKòýá@üâKòý, â@üÿwŸ âUPóáaáB[ @üNýýIýá KÙýPá[ < *bÙÿ aU NåýfFý
GáNý QïíXÞ[ #l„ý@åüaÛy€ýáïí[[ &ïí�Uß KÙýïíJý âNýâR báâKòý XåâýEý íKýáX S÷WçýâNý âRýEåý GáïíNý[ B[ãU
PåÚâARã íXïíZïíP[ [ì¤ü XáOáZ âRG báïíNý íNý] ]áâBïíZ âPïíZâýFýïí]Rñ *bÙÿ CýIýRá }üïíR
S[UNýãÞ@üáïí] [UãúRáO Jýá@åü[ NÜýá[ ̀ âUPóáaáB[ ýEýâ[Ný'-* íY Xÿw‚ÿUó @üïí[ïíýFýR Nýá #áG
*@üâUÛ^ ^Nýïí@ü< aXáR S÷áaâ§ÿ@ü— `#áXáïíP[ bìPZ íY WýâºýôïíNý KÙýfFšýâaNý bbÙÿZá KÙýïíJý
Nýábá âUPóáaáBïí[[ PZá #RåWýU @üâ[Zá Rïíb— â@üÿwŸ Nýábá[ PZá[ XQó bbÙÿïíNý íY *@üâýIý
âRÚaïí¥ýáýEý Uâ]Ìý XRå_óNÿšÿ Sâ[yŒæüýIý bbÙÿZá KÙýïíJý, Nýábá íPâAZá #áXáïíP[ *bÙÿ RãýEý GáâNý[
S÷âNý âýEý[áWýóy‚ÿ CçMáS÷UM XR < #áSR âRBæýLòý XáRU QXÞ U^NýÚ WýâºýôïíNý #á@çütËý Rá bbÙÿZá
Sáïí[ Ráñ'5
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âUPóáaáB[ *Ø PåâWÞýïí¤ü[ aXZ #BâRNý XáRå_ïí@ü GãUR PáR @üïí[âýF ýïí]Rñ
UóâºýôBNýWýáïíU íPïí^[ PåâWÞý¤ü SãâKòýNý XáRå_ïíP[ aábáYó ýFýáKòýá< âNýâR aUÞaáQá[ïíM[ @üOá
íWýïíU NýPáRãÿw‚ÿR UQÞXáR âKýâU^ïíR[ @üâX^Rá[ XRâýIøý^[ aáïíbïíU[ @üáïíýFý P[Uá[ @üïí[ U{
a[@üáâ[ #l…aïí¼[ UóUyƒÿá @üïí[âýFýïí]Rñ XRâýIøý^[ aáïíbU âUPóáaáB[ïí@ü âýEýâJý â]ïíA
GáâRïíZâýFýïí]R— ‘‘The worm acknowledgment of Government for your gen-
erous exertious in relieving the poor during the recent scarcity in the
hoogly District.’’6 *[S[ âUPóáaáB[ íP^Uáaã[ @üáïíýFý ̀ PZá[ aáB[' âbaáïíU Sâ[âýEýNý
bïí]Rñ [UãúRáO YOáOÞbÙÿ Uïí]âýFýïí]R— “#ïíR@ü Xïîbr‡YÞ̂ á]ã [áZ UábáPå[ S÷ýEåý[ ¤üXNýá
]bÙÿZá íY KÙýSáâQ ]áWý @üâ[ïíNý Sáïí[R RábÙÿ, *bÙÿ Pâ[ÿPù âSNýá[ Pâ[ÿPù aÿw‚ÿáR (âUPóáaáB[)
íabÙÿ PZá[ aáB[ RáïíX U§ÿïíPïí^ âýEý[âPïíR[ GRó âUAóáNý bbÙÿZá [âbïí]Rñ”7

â^URáO ̂ áyžÿã Uïí]ïíýFýR— 1856 aá] âUPóáaáBïí[[ GãUïíR[ í ÷̂Ìý aXZñ âUPóáaáB[
Pâ[ÿPùïíP[ PåÚA âRUá[ïíM[ GRó íYXR âRïíG[ aUÞy‡ SM @ü[ïíNý Sá[ïíNýR íNýXâR aXáïíG[
âUQUá S÷Oá[ RáïíX #XáRâU@ü @åüaÛy€ýá[ Pæ[ã@ü[ïíM[ GRó< bïíZâýFýïí]R Uk„ý Sâ[@ü[ñ
@üá[M U{ S÷áýEýãR @üá] íOïí@übÙÿ abX[Mïí@ü aXáG âRïíGïíP[ aåâUQáïíOÞ ^áyžÿ âak„ý S÷OáZ
[ìSáÿw‚ÿâ[Ný @üïí[ íTüïí]ïíýFý, *UÛ âUQUá Rá[ãBM aXáïíG[ *@ü í@üáïíM âRPá[ëM #Uïíb]áZ
GãUïíR[ aåA y‡áfFýmPó âUaGßR âPïíZ âRÚïí^ïí_ GãUR #âNýUáâbNý @ü[ïíU *ýIýábÙÿ âýFý] âUâQ
axŠNý PyŸ[ñ KÙýRâUÛ^ ^NýáoPãïíNý [áXïíXábïíR[ RóáZ âUPóáaáB[bÙÿ `S÷OX Så[ë_' âYâR
aXáïíG[ BÀý S÷ïíPïí^ íS÷áâONý *bÙÿ GB½] S÷Oá[ âU[ëk„ýáýEý[M @üïí[ âUQUáïíP[ UóOÞ GãURïí@ü
aáOÞ@üNýáZ KÙýl…ãNý @üïí[âýFýïí]Rñ âUQUáïíP[ S÷âNý aXáïíG[ *bÙÿ âU[ìS UóUbá[ âUPóáaáB[ïí@ü
#ïíR@ü #q† UZïía SãâKòýNý @üïí[âýFý]ñ NýAR âUPóáaáB[ @ü]@üáNýáZ âSNýá[ @üáïíýFý SKòýá}üRá[
âRâXºý Oá@üïíNýR— “Uã[âaÛb B÷áïíX âUPóáaáB[ Xbá^ïíZ[ *@üâýIý Uá]óabýEý[ã âýFý]ñ íabÙÿ
abýEý[ã NÜýá[ *@ü S÷âNýïíU^ã[ @üRóáñ âUPóáaáB[ Xbá^Z Nýábáïí@ü UKòý Wýáïí]áUáâaïíNýRñ
âUPóáaáB[ Xbá^Z YAR @üâ]@üáNýáZ SâKòýïíNý #áïíaR NýAR Uáâ]@üá[ âUUáb bZñ â@üÿwŸ
âUUáïíb[ @üïíZ@üXáa Sïí[ Nýábá[ îUQUó CïíýIýñ Uáâ]@üáâýIý âUQUá bbÙÿUá[ S[ âUPóáaáB[
Xbá^Z @üïí]ïíG[ ýFåýâýIýïíNý UáâKòýïíNý âBZáâýFýïí]Rñ UáâKòý YábÙÿïí] âNýâR S÷ïíNýó@ü S÷âNýïíU^ã[
Cïí[ Cïí[ âG¬áaá @üâ[ïíNýR í@ü â@ü AábÙÿ]? bÙÿbábÙÿ NÜýábá[ y‡WýáU âýFý]ñ *Uá[ âBZá
GáâRïíNý Sáâ[ïí]R NÜýábá[ Uá]óabýEý[ã â@üýFåý AáZ RábÙÿ, íaâPR Nýábá[ *@üáP^ã : âUQUáïí@ü
AábÙÿïíNý RábÙÿñ *@üOá }üâRZá âUPóáaáB[ @ÜüáâPZá íTüâ]ïí]Rñ íaâPR bbÙÿïíNý NÜýábá[ aÛ@üq†
bbÙÿ] âUQUáïíP[ * PåÚA íXáýEýR @üâ[Uñ YâP UÜáâýEý NýïíU Yábá bZ, *@üýIýá @üâ[Uñ NýAR
âUPóáaáB[ Xbá^ïíZ[ UZa 13/14 UÖa[ Xá¼ bbÙÿïíUñ'8
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âUPóáaáBïí[[ *@ü@ü #áÿw‚ÿâ[@ü S÷ïíýEýtËýáZ *Uïí§ÿ Rá[ãâ^¤üá[ S÷aá[ CïíýIýâýFý]ñ Så[ë_ïíP[
GRó íNýá UïíýIýbÙÿ, }üQå íXïíZïíP[ GRóbÙÿ UáÛ]áïíPïí^ U{ y€åý] NÜýá[ S÷ïíýEýtËýáZ S÷âNýâÌýNý bZâýFý]ñ
*[bÙÿ aïí§ÿ aïí§ÿ U{ âUUáb [P < âUQUá âUUáb S÷UNÞýïíR[ aÛ@üq† [ìSáZïíR[ XQó âPïíZ
âNýâR UáÛ]áïíPïí^ *@ü #âWý^Â YåïíB[ #UaáR CâýIýïíZâýFýïí]Rñ *@üPá WýBUNýã íPUã <
Jýá@åü[Páa UïímPóáSáQóáZ NÜýáïíP[ í@üáR #áiŠãïíZ[ k‡áP^U_ãÞZá âUQUá @üRóáïí@ü íPïíA
âUPóáaáBïí[[ @üáïíýFý #áïí¤üS @üïí[ Uïí]âýFýïí]R— “âUQUá Uáâ]@üá[ SåRUÞá[ âUUáb âUâQ
â@ü QXÞ̂ áïíyžÿ[ í@üáR yƒÿïí] â@üýFåý í]Aá RábÙÿ? ^áyžÿ@üáïí[[á â@ü *NýbÙÿ âRPßZ âýFýïí]R?”9

âSNýáXáNýá[ #áïí¤üS âUPóáaáB[ïí@ü #Rÿw‚ÿ[ Pd„ý @üïí[âýFý] aïïímPb íRbÙÿ, ía @üá[ïíM âNýâR
âSNýá Jýá@åü[Páa UïímPóáSáQóáZïí@ü Uïí]âýFýïí]R íY— íUP, Så[áM, yŠçâNý SáïíJý NÜýá[ *bÙÿ
âUr‡áa GïílŠïíýFý íY, âUQUá âUUáb ̂ áyžÿ âak„ý, *ïíNý í@üáR aïímPb íRbÙÿñ bÙÿïíNýáSæïíUÞ âKýïí[áâG<
aáïíbïíU[ â^¤üá|ü[ë íKýâWýKý KøýáXKý NÜýá[ axSáâPNý ̀ KÙýbÙÿ@üâ] *BGáâXRá[' Sâ¼@üá[ 2[á
íX 1840 aÛAóáZ `@åü]ãR UõáÎMa' âRUïíl„ý â]ïíAâýFýïí]R “]KÞý KÙýbÙÿâ]ZáX íUâmý�ýÛ@ü k‡á[á
S÷MãNý ̀ aNýãPáb S÷Oá' [P@üá[ã #ábÙÿRâýIý #áG aUÞGR S÷̂ ÛâaNý â@üÿwŸ aUâP@ü âUýEýá[ @üïí[
âRâsEýNý @üïí[ U]á YáïífFý Rá, *bÙÿ S÷Oá[ #U]åâÂïíNý Rá[ã GáâNý[ í@üáR X§ÿ] bïíZïíýFý
â@üRá?

aNýãPáb S÷Oá[ [P b<Zá[ Tüïí] íY âUQUá[á âRâsEýNý XçNåýó[ báNý íOïí@ü [¤üá íSïí]R,
NýáïíP[ aXáG < aÛaáïí[[ íýEýáïíA aaxŠáïíR SåRUÞáaïíR[ UóUyƒÿá YâP ]KÞý KÙýbÙÿâ]ZáX íUâmý�ýÛ@ü
< Nýá[ a[@üáïí[[ k‡á[á aÇüU bNý NýïíU *bÙÿ #ábÙÿïíR[ KÙýïí½^ó < Tü]áTü] YOáOÞbÙÿ aåTü]PáZã
bNýñ #áG XçNåýó[ báNý íOïí@ü [¤üá íSïíZ #abáZ âUQUá[á #ÿw‚ÿ[á]UNýãÞ bïíZ #âNý^Z
@üïítËý âPR @üáýIýáïífFýRñ'10

âUPóáaáB[ âUQUáïíP[ *bÙÿ #abáZ âRPá[ëM YwžÿMá[ ̂ â[@ü bïíZâýFýïí]R Uïí]bÙÿ S÷OïíX
`aUÞ}üWý@ü[ã' Sâ¼@üáZ `Uá]ó âUUáïíb[ íPá_' S÷aïí§ÿ â]Aïí]R— `SâNý âUïíZáB PåÚïíA[
ab a@ü] PåÚab PåÚïíA[ aXáBX bZ KÙýSUáa âPUïía âSSáaá âRUïíl„ý â@üÛUá aáÛCáâNý@ü
í[áBáRåUïíl„ý YâP Nýábá[ S÷áMáSýEýZ bbÙÿZá YáZ NýOáâS âR½ßZ âUâQ Nýábá[ âRÚïí^_ âR[a
[aRáïíB÷ BÀåý_Xá¼ Uáâ[ Uá <Ø_QPáïíR[< #RåXâNý íPR Ráñ'11 Tüïí] aXáG íOïí@ü *bÙÿ
#âWý̂ áS âRXÞæ] @ü[ïíNý bïí], íY ̂ áïíyžÿ[ íPábábÙÿ âPïíZ aXáGSâNýBM âUQUáïíP[ R[@ü@åüïíÀý
âRïí¤üS @ü[ïíýFý, ía ^áïíyžÿ[ âUQáïíRbÙÿ íY *[ S÷âNý@üáïí[[ @üOá #áïíýFý Nýá aXáG aXïí¤ü
íBáýEý[ @ü[á[ PáâZNÿšÿ âUPóáaáB[ âRïí]Rñ bÙÿïíNýáSæïíUÞ bÙÿZÛïíU§ÿ] axS÷PáZ ̀ ¬áRáïíl‡_M' <
`íU§ÿ] íySïí¢üýIý[' Sâ¼@üáZ 1842 aá] íOïí@ü âUQUá âUUáïíb[ aSïí¤ü S÷ýEýá[ ýEýáâ]ïíZ
YáïífFýñ âUPóáaáB[ @üïíZ@üXáa âPUá[á¼ ̂ áyžÿSáïíJý[ XáQóïíX aXáïíG[ aáXïíR KÙýºýô âUQUá
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âUUáïíb[ âUQáR íBáýEý[ãWæýNý @ü[ïí]Rñ 1855 aáïí][ @üáâNÞý@ü Xáïía U§ÿWýá_áZ #RåUáP
ab `âUQUá âUUáïíb[ UóUyƒÿá' Såy‚ÿ@ü S÷ýEýá[ @üïí[Rñ `âUQUá âUUáb S÷ýEýâ]Ný b<Zá KÙýâýEýÖ
â@üRá' *bÙÿ S÷y‚ÿáïíU aXB÷ Wýá[Ný GåïíKòý #áïímPá]R #áïí]áýEýRá ýEý]ïíNý ]áB]ñ í@üKÙý í@üKÙý
âUPóáaáB[ïí@ü @åüÖâaÖ Bá]áBáâ]< âPïí]R, â@üÿwŸ Så[á@üáïí] âUQUá âUUáb ýEýá]å âýFý]ñ
^áïíyžÿ[ @üOá ̀ S[áa[ aÛâbNýá' íOïí@ü KÙýk„çýNý @üïí[ âUPóáaáB[ U]ïí]R—

`BïíNý XçNý S÷UõâGïíNý ýc‰ýãïíUýEý SâNýïíNý SïíNýð
S°×y‡áSÖaå Rá[ãRáÛ SâNý[ïíRóá âUQãZïíNýñ'

           (YâP âýEýâR YâP GáâRUáïí[ SábÙÿ— ^âºýôaáQR XåïíAáSáQóáZ, B÷wƒÿ âX¼)

#OÞáÖ ‘Women are ar liberty true marry again if their husbands be not
heard of, die retired from the world, proof to be eunuchs of become patitas.’
(Bengal Spectator 1842)

QXÞ̂ áïíyžÿ[ âUýEýá[ âPïíZ âUPóáaáB[ Xbá^Zïí@ü ía@üáïí][ NýáUKòý NýáUKòý QXÞïíUºýá[
aïí§ÿ aXáïí]áýEýRá[ QXÞ Yåïík„ý #UNýãMÞ bïíNý bïíZâýFý]ñ í^_ SYÞÿw‚ÿ âUPóáaáBïí[[ GZ
bïíZâýFý]ñ S÷áZ PåbÙÿ abyöÿ í]áïí@ü[ y‡á¤ü[ ax‡â]Ný âUQUá âUUáïíb[ aSïí¤ü[ #áïíUPR
âUPóáaáB[ Xbá^Z GXá @ü[ïí]R— íbáX âKýSáýIÞýïíXïímý�ý[ aóá[ âaâaâ] UãKýR aáïíbïíU[
@üáïíýFý *UÛ aåS÷ãX @üáKÙýâÁ][ íXx‡á[ íbâ]ïíKý aáïíbïíU[ @üáïíýFýñ #RóâPïí@ü [áQá@üáÿw‚ÿ íPïíU[
XïíNýá S÷WýáU^á]ã UóâºýôBM 1856 aáïí][ 17bÙÿ XáýEÞý âUQUá âUUáïíb[ #ábÙÿR YáïíNý Rá Sá^
bZ íaGRó S÷áZ 3300 GïíR[ y‡á¤ü[ ab #áïíUPR S¼ GXá @üïí[Rñ í^_ SYÞÿw‚ÿ B÷óáÀý
aáïíbïíU[ abáZNýáZ 1856 aáïí][ 13bÙÿ Gå]ábÙÿ `âUQUá âUUáb' #ábÙÿR Sá^ b]ñ Yá
`1856 aáïí][ 15bÙÿ #ábÙÿR' RáïíX S÷âak„ý b]ñ âUPóáaáBïí[[ RáïíX aXy‚ÿ UáÛ]á NýOá
Wýá[NýUïí_Þ QRó QRó SïíKòý íB]ñ âUPóáaáBïí[[ RáïíX BáR [âýEýNý b] ̀ íUÜïíýEý Oá@ü âUPóáaáB[
âýEý[GãUã bïíZñ'

Bçbïíyƒÿ, RBïí[, B÷áïíX âUPóáaáBïí[[ RáïíX âUGZ �UâR íCáâ_Ný b]ñ âUQUáBR SåR[áZ
aÛaá[ GãUïíR[ y‡n… íPïíA âUPóáaáB[ïí@ü #á^ãUÞáP PáR @ü[ïí]Rñ }üQå #ábÙÿR S÷MZRbÙÿ
RZ— 1263 U§ÿáïíoP[ 24ïí^ #B÷báZM aUÞS÷OX Xbá aXáïí[áïíb @ü]@üáNýá[ aåâ@üZá yËøýãïíýIý
Ê^ýEýú âUPóá[ïíi…[ aïí§ÿ âUQUá @üáâ]XNýã íPUã[ âUUáb axSl… bZñ â@üïí^á[ã ýEÜýáP âXïí¼[
XïíNý— `#áXáïíP[ íPïí^ bÙÿâNýUçïíºý RUYåïíB[ S÷á[Çüñ' (YâP âýEýâR YâP GáâRUáïí[ SábÙÿ)ñ
1263 aáïí] 25ïí^ #B÷báZM Xáïía RPãZá[ @çüz×ïíXábR âUr‡áïía[ aïí§ÿ @ü]@üáNýá[ $^áRýEýú
âXïí¼[ âUQUá @üRóá Oá@üXâR Páaã[ âUUáb bZ, *Ø aáïí]bÙÿ [áXaåmP[ íCáïí_[ âUQUá @üRóá
íBáâUmPXâR Páaã[ aïí§ÿ 24 S[BRá[ PåBÞáRá[áZM Uaå[ âUUáb *UÛ S[ S[ âUQUáïíP[
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âUUáïíb aXáïíG îUQïíUó[ X[áBáïí§ÿ âUPóáaáB[ GãUïíR[ GZNý[ã WýáâaïíZ âPïí]Rñ

#áG *bÙÿ #áïímPá]ïíR[ @üOá|üïí]á På-^Ný UýFý[ Sïí[ #áX[á Bïíq†[ XïíNýá bZïíNýá
}üïíR NçýÂ bâfFý, â@üÿwŸ âUPóáaáB[ í@ü *bÙÿ @üâJýR SO U{ S÷âNý@æü]Nýá S÷âNýUl„ý@üNýá GZ @üïí[
@ü[ïíNý bïíZïíýFýñ aáâbïíNýó[ ýFýá¼ Xá¼bÙÿ GáïíRR íY âUPóáaáB[ Xbá^ïíZ[ *bÙÿ âUQUá âUUáb
S÷UNÞýR RãâNýUáBã^ Uâ¥ýXýEýú-< aXOÞR @üïí[R âRñ `âU_Uçïí¤ü' Uïí]âýFýïí]R— `$r‡[
âUPóáaáB[ RáïíX @üâ]@üáNýáZ í@ü Ráâ@ü UKòý Sâ~üNý #áïíýFýR, âNýâR #áUá[ *@üAáâR âUQUá
âUUáïíb[ Uâb Uáâb[ @üâ[ZáïíýFýRñ íY âUQUá âUUáïíb[ UóUyƒÿá @üïí[ íPZ, ía YâP SâÀýNý
bZ, NýïíU XæAÞ í@ü?”12 â@üÿwŸ âUPóáaáBïí[[ #PXó aába < ýEýâ[ïí¼[ #RXRãZ PçýLòýNýá[
@üáïíýFý aU S÷âNýUl„ý@üNýá Pæ[ bZñ #áG *@üâUÛ^ ^NýáoPãïíNý Uïía WýáUïíNý #Uá@ü ]áïíB
âUPóáaáB[ *@ü@ü XbãXáZ aXB÷ KÙýRâUÛ^ ^NýáoPã[ â^¤üá, aÛy€çýâNý, Rá[ã S÷BâNý, âUQUá
âUUáb bÙÿNýóáâP Wýá[NýãZ aXáG #áïímPá]R í@ü }üQå âRZwžÿMbÙÿ @üïí[R âR aXáG XïíR ¬áïíR[
< íS÷ïíX[ aâJý@ü âP^á íPâAïíZ âýFýïí]Rñ Uá§ÿáâ] GáâNý YNýâPR Oá@üïíU âUPóáaáBïí[[ #UPáR
KÙýºýïí[áºý[ @üáïí] #áïí[á S÷áaâ§ÿ@ü WýáïíU S÷NýãZXáR bïíUñ â@üÿwŸ XæýLòý #â^â¤üNý UUÞ[ í]á@ü
aXáïíG NýAïíRá âýFý], Yá[á âUPóáaáBïí[[ BáïíZ @üáâ]Xá í]SR @ü[ïíNý aPá aïíýEýtËý âýFýïí]Rñ
#áG< NýáïíP[ íPAá YáZ *@übÙÿ @üïíXÞ â]Â bïíNýñ Rá bïí] íXïíýIøýáSâ]ýIýR bÙÿR^âµýKÙý^R Yá
âUPóáaáB[ Xbá^Z UáDüáâ] Pâ[ÿPù ýFýá¼ïíP[ GRó âRG báïíNý BïíKòý Nåýïí]âýFýïí]R, NýáïíP[
y‡áQãRWýáïíU KÙýfEý â^¤üá < bÙÿÛ[áâG â^¤üá PáïíR[ GRó, YáïíNý aXáïíG[ #áâU]Nýá Pæ[ bZñ
RóáZ â^¤üáZ aXáGïí@ü *bÙÿ S÷âNýÌýáïíR âNýâR UMÞSâ[ýEýZ PáR @üïí[âýFýïí]R; *Ø S÷âN ÌýáR Yá
#áG ̀ âUPóáaáB[ @üïí]G' RáïíX S÷âak„ý, íabÙÿ @üïí]ïíGbÙÿ axS÷âNý âUPóáaáB[ Xbá^Zïí@ü
Wåý]åâ·ýNý bïíNý bïíZïíýFý â@üýFåý bãR, ¤åüÿPùXNýã, [áGïîRâNý@ü UóUaáZã[ báïíNýñ *[ íOïí@ü
UáDüáâ] GáâNý[ UKòý  #âWý^áS #á[ â@ü bïíNý Sáïí[? aXy‚ÿ UáDüáâ] GáâNý[ #áG ]ªáZ
X[ïíX #URNý b<Zá KÙýâýEýÖ *Ø XbáXáRïíU[ SPNýïí]ñ NýïíUbÙÿ bZïíNýá *Ø ýEý[X SáïíS[
AáâR@üýIýá S÷áZâsEýºý bïíNý Sáïí[ñ #áXáïíP[ âUr‡áa NýáïíP[ #aÖ KÙýïí½^ó #âýEýïí[bÙÿ RtËý
bïíUñ âUPóáaáB[ #áXáïíP[ #ÿw‚ÿïí[ < â^ïí[áSïí[ aUÞPá Oá@åüR, #áX[á <Rá[ @üãâNÞý }üïíR
< Uïí] YâP aXáïíG[ #áâ§ÿRáZ í@üáïíRá Xåºýô UáZå S÷UáâbNý @ü[ïíNý Sáâ[ NýïíU #áXáïíP[
GãUR QRó bïíUñ

âUPóáaáB[ axSïí@Þü aïíNýóúRáO Pïíºý[ @üâUNýá[ På-*@ü SÛâºýô âPïíZ #áXá[ ̀ aáB[
NýSÞR' *AáïíR aXáÂ @üâ[ñ

`íNýXR XáRå_ Rá SábÙÿ YâP AåÜGU NýïíU báZ
Qå]áZ Qæa[ UÜá@üá ýEýâýIý âýFý] Yá <bÙÿ SáZ
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íabÙÿ íY ýEýâýIý KÙýïífEý Yábá KÙýJýNý *@ü *@ü Uá[
â^¤üá âPïíNý #bÛ@çüïíNý â^tËý UóUbá[ñ

^áïíyžÿ Yá[á ^áyžÿ BïíKòý bìPZ âUPá[M
Ný@Þü YáïíP[ #@ÞüTü]á[ NåýXå] #áïímPá]R
âUýEýá[ YáïíP[ YåâºýôâUbãR #¤üïí[ âRWÞý[
aáBïí[[ *bÙÿ ýEýâýIý Nýá[á íPAå@ü âR[ÿw‚ÿ[ñ
íPAå@ü *UÛ yŠ[M @ü[ë@ü aUóaáýEýã[ [M
yŠ[M @ü[ë@ü âUQUáïíP[ PåÚA íXáýEýR SM
yŠ[M @ü[ë@ü SáÀýá [ìSã |üÀýáâPïíB[ báNý
UáS Xá âURá íPUNýá aáB[ XáïíRbÙÿ Ráïí@üá #á[ñ

#âk‡NýãZ âUPóáaáB[ XçNåýó âUGZ RáX
*Ø RáïíX báZ í]á@ü @üïí[ïíýFý #ïíR@ü UóOÞ @üáXñ'13

#Råa[ïíM

1. âUPóaáB[ GãURýEýâ[Ný < #XâRUáa— ^ÇåüýEýú âUPóá[i…— âýEý[áZNý S÷@üá^R, âKýïíax‡[

2008, Sç.19

2. NýïíPU, Sç. 7

3. NýïíPU, Sç. 17

4. âUPóaáB[ ýEýâ[Ný— ýEýáâ[¼ SæGá, [Uãú [ýEýRáU]ã, *@üáP^ AÀý, #BátËý, 1989

5. @ü[ëMá aáB[ âUPóá aáB[— bÙÿú SæGá, #áRmP, #ïí¢üáU[ 2009, Sç. 28

6. âUPóáaáB[ ýEýâ[Ný— ýEýáâ[¼ SæGá, [Uãú [ýEýRáU]ã, *@üáP^ AÀý, #BátËý, 1989

7. YâP âýEýâR YâP GáâRUáïí[ SábÙÿ— ^âºýôaáQR XåïíAáSáQóáZ, B÷wƒÿ âX¼, âKýïíax‡[ 2009, Sç.

308

8. âUPóáaáB[ GãURýEýâ[Ný < #XâRUáa— ^Çåü ýEýú âUPóá[i…, âýEý[áZNý S÷@üá^R, âKýïíax‡[

2008, Sç. 45

9. YâP âýEýâR YâP GáâRUáïí[ SábÙÿ— ^âºýôaáQR XåïíAáSáQóáZ, B÷wƒÿ âX¼, âKýïíax‡[ 2009, Sç.

309

10. NýïíPU, Sç. 308

Kabitika   4



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

ñ ññ  ñññ     50

11. âU_Uç¤ü— Uâ¥ýXýEýú ýEý ïíµýáSáQóáZ, Uâ¥ýX KÙýSRóáa aXB÷, axSáP@ü @üá°×R Uaå, â[ïíT™ü¢ü

SáUâ]ïí@ü^R, @ü]-9

12. @üáUó a°×ZR— aïíNýóúRáO Pºý, *X. âa. a[@üá[ *Àý aÁ, 1960, Sç. 25-26

abáZ@ü B÷wƒÿ

1. âUPóáaáB[ [ýEýRáU]ã— 1 < 2, @üáâ]@ü]X, axSáPRá, NýãOÞSâNý @ü[, íaïín�ýx‡[, 1994

2. ía@üá] #á[ *@üá]— [áGRá[áZM Uaå, âýEý[áZNý S÷@üá^R, @ü]-73, GáRåZáâ[ 2008

3. KÙýâR^ ^Nýïí@ü[ UáDüáâ][ GãUR < aÛy€çýâNý— y‡SR Uaå < bÙÿúâGÖ íýEýðQå[ã, Såy‚ÿ@ü âUSMã,

RïíWýx‡[ 2003

4. KÙýâR^ ^Nýïí@ü[ UáÛ]á— axSáPR #ïí]á@ü [áZ, íBðNýX âRïíZáBã, Sá[ë] S÷@üá^Rã, 2013

5. íabÙÿ S÷OX Så[ë_— Rã]@ü·ý ïíCá_á], S÷âNýWýáa, GáRåZá[ã 2011

6. [áXNýRå ]áâbKòýã < NýÖ@üá]ãR U§ÿ aXáG, â^URáO ^áyžÿã, âRKÙý*G-1983
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bÙÿâNýbáïía[ ýFýáZáZ aáâbïíNýó[ @üáZá

Ký. âRïíUâPNýá âPmPá

Uâ¥ýXýEýú ̀ Uá§ÿá]á[ bÙÿâNýbáa' S÷Uïíl„ý #áïí¤üS @üïí[ Uïí]âýFýïí]R— “aáïíbU[á YâP SáâA
Xáâ[ïíNý YáR, Nýábá[< bÙÿâNýbáa â]âANý bZ, â@üÿwŸ Uá§ÿá]á[ bÙÿâNýbáa RábÙÿñ”1 íabÙÿ aïí§ÿ
PçýLòý S÷NýóïíZ[ aïí§ÿ âNýâR íCá_Má @üïí[ïíýFýR— “Uá§ÿá]á[ bÙÿâNýbáa ýEýábÙÿ, Râbïí] Uá§ÿá]á[
Wý[aá RábÙÿñ í@ü â]âAïíU? NåýâX â]âAïíU, #áâX â]âAU, a@üïí]bÙÿ â]âAïíUñ íY Uá§ÿáâ]
Nýábáïí@ü â]âAïíNý bbÙÿïíUñ”2 XáRWæýX-Så[ëâ]Zá axSïí@Þü< *@übÙÿ @üOá S÷ïíYáGóñ *bÙÿ
#°×ïí][ bÙÿâNýbáa íNýXRWýáïíU í]Aá bZ âRñ UáÛ]á, âUbá[, <âKòý^á[ XáRâýEýïí¼ Nýá[ RáRá
SïíUÞ[ bÙÿâNýbáa al„ýáR @ü[ïíNý bZñ #NýãïíNý[ BWýãïí[ bÙÿâNýbáïía[ â^@üKòý íS÷áâONý Oáïí@üñ
aáâbïíNýó[ âUâWýl… Qá[áZ XáRWæýâX-Så[ëâ]Zá[ #NýãNý bÙÿâNýbáïía[ ýFýáZáZ aáâbïíNýó[ @üáZá
açâtËý bïíZïíýFýñ `bÙÿâNýbáïía[ ýFýáZáZ aáâbïíNýó[ @üáZá' S÷Ul„ýâýIýïíNý íabÙÿ S÷a§ÿbÙÿ Nåýïí] Q[á
bïíZïíýFýñ

íýFýáýIýRáBSå[ Så[áWæýâX[ #ÿw‚ÿBÞNý XáRWæýX-Så[ëâ]Zá #°×]ñ NýábÙÿ Nýá[ bÙÿâNýbáa<
#âNý S÷áýEýãRñ S÷áýEýãR@üá] íOïí@übÙÿ `[áQá', `U®WæýâX', `â^A[WæýX', `XámPá[M' bÙÿNýóáâP
RáïíX Sâ[âýEýNý âýFý] *bÙÿ #°×]ñ RáïíX[ aáïíO GâKòýïíZ [ïíZïíýFý RáRá bÙÿâNýbáañ aáâbïíNýó[
SáNýáZ â]âSUk„ý bïíZïíýFý íabÙÿ bÙÿâNýbáañ

#áUå] TüG] [âýEýNý `#ábÙÿR-bÙÿ-#á@üU[ã' B÷wƒÿ íOïí@ü GáRá YáZ U§ÿïíPïí^[ 19âýIý
a[@üáïí[[ XïíQó ̀ XámPá[M' âýFý] #RóNýXñ #á@üUïí[[ [áGNÿšÿ@üáïí] *bÙÿ #°×] U§ÿïíPïí^[
`XámPá[M' a[@üáïí[[ #ÿw‚ÿBÞNý âýFý]ñ aP[ PÂ[ âýFý] Nýáxöÿâ]Âñ Uâ¥ýXýEýïíú[ ̀ PåïíBÞ̂ RâmPRã'
KÙýSRóáïía< BKòý XámPá[M S÷a§ÿ [ïíZïíýFýñ

`â^A[WæýX' RáXâýIý[ S÷a§ÿ AåÜïíG Sá<Zá YáZ íBáSãGRUq‰Wý Páa S÷MãNý ̀ [âa@üX§ÿ]'
B÷wƒÿâýIýïíNýñ aÇüUNý aÂP^ ̂ NýáoPã[ í^_WýáïíB â@üÛUá #tËýáP^ ̂ NýáoPã[ S÷OX âPïí@ü B÷wƒÿâýIý
[âýEýNýñ îUz×U QXÞ S÷ýEýá[@ü [âa@ü Xå[áâ[[ â^¤üá|ü[ë âýFýïí]R íBáSãGRUq‰Wýñ îUz×U QXÞ
S÷ýEýáïí[[ GRó [âa@üáRmP â^A[WæýïíX *ïía KÙýSâyƒÿNý bRñ â^A[WæýïíX[ [áGQáRã âýFý]
S°×ïí@üáýIýñ âNýâR S°×ïí@üáýIý [áGá[ #áâNýOó B÷bM @üïí[Rñ íabÙÿ S÷a§ÿbÙÿ `[âa@üX§ÿ]'
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@üáïíUó KÙýïíq‰A @üïí[ïíýFýR—

`NýOá îbïíNý S÷Wåý íB]á â^A[WæýâXïíNýñ
KÙýNýâ[]á âBZá S÷Wåý [áGá[ UáâKòýïíNýñ
aïíBáÌýä aâbïíNý [áGá #áRâmPNýá îb]áñ
âk‡NýãZ Rá[áZM aX S÷Wåýïí[ SæâG]áññ'

âNýâRbÙÿ S÷OX UáDüáâ] @üâU âYâR UáÛ]á aáâbïíNýó â^A[WæýïíX[ bÙÿâNýbáa KÙýSyƒÿáâSNý
@üïí[ïíýFýRñ

Xbá@üâU @üáâ]Páïía[ `[CåUÛ^X' @üáïíUó `@üâS^á' RPã[ KÙýïíq‰A [ïíZïíýFýñ `@üâS^á'
RPãâýIýbÙÿ Så[ëâ]Zá[ #RóNýX RPã @ÜüáaábÙÿñ UáÛ]á[ [áGáïí@ü S[áâGNý @üïí[ [áGá [Cå
<âKòý^á S÷NýóáUNÞýR@üáïí] @ÜüáaábÙÿ RPã #âNý¼ôX @üïí[âýFýïí]Rñ #ïíR@ü|üâ] báâNýïí@ü S[S[
aáâGïíZ íaNåý âRXÞáM @üïí[Rñ îaRó âRïíZ íaNåý[ <S[ âPïíZ RPã Sá[ bïíZâýFýïí]Rñ íabÙÿ
bÙÿâNýbáa AåÜïíG Sá<Zá YáZ—

`aá NýãNÞýšá @üâS^áÛ îaïîRóUÞk„ýâk‡[PRïíaNåýâWýÚñ
KÙýÖ@ü]áPâ^ÞNý SOÚ @üâ]§ÿáXåïíAá ZïíZðññ' 4-38ññ (`[CåUÛ^', 4OÞ aBÞ)

*@üáP^ ̂ NýáoPãïíNý NçýNýãZ âUB÷bSáïí][ Så¼ [áXSá] îaRó aÛB÷b @ü[ïíNý îNý]@üïíxS[
[áGá [ëÿPùâ^Aïí[[ @üáïíýFý *ïíaâýFýïí]Rñ al„ýóá@ü[ RmPã[ ̀ [áXýEýâ[Ný' @üáïíUó Nýá[bÙÿ bÙÿâNýbáa
UâMÞNý bïíZïíýFýñ PáïíXáPïí[ âRXâªNý b<Zá[ SæïíUÞ S÷áýEýãR îNý]@üïíxS[ XâmP[, yƒÿáSNýó|üâ][
bÙÿâNýbáa íPU]á âX¼ ‘Telkupi’ RáX@ü Såây‚ÿ@üáâýIýïíNý aåmP[WýáïíU Nåýïí] Qïí[ïíýFýRñ 1969
âAõu�ýáïíoP Såây‚ÿ@üáâýIý S÷@üáâ^Ný bZñ B÷wƒÿâýIý[ *ØâNýbáâa@ü Xæ]ó [ïíZïíýFýñ

íYáKòý^ ^NýáoPãïíNý YåBSå[ë_ îýEýNýRóïíPU al…óáa B÷bM @ü[á[ S[ NýãOÞ SYÞýIýïíR
íUâ[ïíZâýFýïí]Rñ Så[ã íOïí@ü XOå[á Yá<Zá[ aXZ *bÙÿ #°×ïí][ <S[ âPïíZ âBïíZâýFýïí]Rñ
NýÖ@üá]ãR aXïíZ Hüáâ[A~ü-G§ÿ]Xbïí][ âUy‚ÿãMÞ #°×ïí][ #ÿw‚ÿWÞåýºýô âýFý] *bÙÿ #°×]ñ
@çüz×Páa @üâU[áG íBáy‡áXã [âýEýNý ̀ îýEýNýRóýEýâ[NýáXçNý' B÷ïíwƒÿ ̀ Hüáâ[A~ü' yƒÿáïíR[ KÙýïíq‰A [ïíZïíýFýñ
îýEýNýRó GãURã@üá[ @çüz×Páa @üâU[áG ̀ îýEýNýRóýEýâ[NýáXçNý' B÷ïíwƒÿ AåU aåmP[WýáïíU íabÙÿ âU_ZâýIý
Nåýïí] Qïí[ïíýFýR—

“XOå[á YáUá[ ýFýïí] #áâa Hüáâ[A~üñ

âWýq‰S÷Z í]á@ü Nýábá S[X Sá_~üññ
RáX íS÷X âPZá î@ü] aUáïí[ âRy‚ÿá[
îýEýNýïíRó[ BæýLòý]ã]á UåâHüïíNý ̂ âºýô @üá[ññ”3
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í_áKòý^ ̂ NýáoPã[ í^_âPïí@ü Xq‰[áG Uã[ báâx‡[ îUz×U QïíXÞ Pãâ¤üNý bRñ Nýá[ S÷WýáïíU
Sár‡ÞUNýãÞ #°×ïí][ XáRåïí_[á îUz×U QïíXÞ[ S÷âNý #á@çütËý bïíZ SïíKòýRñ

“Hüáâ[Aïí~ü yƒÿáU[ G§ÿX #áïíýFý YNý
@çüz× RáX âPZá î@ü] íS÷ïíXïíNý KÙýlŠºýñ
íYbÙÿ B÷áX âPZá YáR Yábá @üïí[R âyƒÿâNý
íabÙÿ B÷áïíX[ í]áïí@ü[ bZ íS÷X Wýâºýôññ”4

1650-60 âAõu�ýáïíoP [ìS[áX ýEý¼ôUNýãÞ[ ̀ QXÞX§ÿ]' @üáïíUó KÙýïíq‰A @üïí[ïíýFýR KÙýâKòý_óá[
BGSâNý [áGá[á *bÙÿ *]á@üá âRZwžÿM @ü[Nýñ 1742/1743 aáïí] UâBÞ[á UáÛ]á #á¼ôXM
@üïí[âýFý]ñ NýáïíP[ #á@üâyŠ@ü báRáZ UáÛ]á[ GRGãUR âUSYÞy‚ÿ bïíZ SïíKòýñ íKýáX, UáBâP
bÙÿNýóáâP #ÿw‚ÿóG í^÷âM[ XáRå_ NýáïíP[ aáïíO S÷Nýó¤ü ]KòýábÙÿïíNý â]Â bZñ Yåàk„ý, S]áZR,
#Råa[M, S÷âNýïí[áQ— aXy‚ÿbÙÿ bïíZâýFý] *bÙÿ XáâýIýïíNýñ âk‡GB§ÿá[áX íPU ̀ Xbá[átËøý Så[áM'
B÷ïíwƒÿ íabÙÿ bÙÿâNýbáa Uóºýô @üïí[ïíýFýR—

`B÷áX KÙýSUR YNý    ]y€ý[ *Kòýá* YNý
RáBSå[ #áâa KÙýSâRNýñ

íaAáïíR ýFýáâKòýZá YïíU ]y€ý[ YábÙÿ]á Nýïí]
S°×ïí@üáïíýIý #áâa]á Nÿšÿâ[Nýñ'

(Wýáy€ý[ S[áWýU, 1750 âAõu�ýáïíoP)ñ

aãXáÿw‚ÿUïí§ÿ[ Wæýy‡áXã[ábÙÿ *bÙÿ S÷Nýóÿw‚ÿ WæýX #°×]|üâ] ^áaR @ü[ïíNýRñ Nýá[á
âRïíGïíP[ïí@ü ̀ [áGá' Uïí] Sâ[ýEýZ âPïíNýRñ [áGRóUïíBÞ[ SçÌýïíSá_@üNýáZ í@üKÙý í@üKÙý aáâbNýó
[ýEýRáZ KÙýïíPóáBã bïíZâýFýïí]Rñ BKòýGZSå[, ïíU|üRïí@üáP[, UáCXåâÀý bÙÿNýóáâP #°×ïí][
Wæýy‡áXãïíP[ SçÌýïíSá_@üNýáZ îUz×U aáâbNýó [âýEýNý bïíZâýFý]ñ HåüXå[ BáïíR[ S÷âNý SáNý@åüX <
UáCXåâ~ü [áGáïíP[ BWýã[ #Rå[áB âýFý]ñ S÷ýEýâ]Ný HåüXå[ BáR|üâ] aáÛy€çýâNý@ü bÙÿâNýbáïía[
Sâ[X~üïí][ ÊUçâk„ý CâýIýïíZïíýFýñ

Hüá]Pá[ [áGSâ[Uáïí[[ KÙýÖaáïíb íBáâUmPýEýú ̀ RýIýU[ ýEýâ[Ný' RáýIý@üâýIý [ýEýRá @üïí[Rñ
Hüá]Pá[ [áGá RýIýU[ âaÛ-*[ GãUR @üáâbâRbÙÿ RáýIý@üâýIý[ KÙýSGãUó âU_Zñ RáýIý@üâýIý S÷áZ
#âWýRãNý bïíNýáñ S°×ïí@üáïíýIý[ [áGSåïí[áâbNý [áAá]ýEýú ýEý¼ôUNýãÞ ̀ GBïí½<' *UÛ ̀ S°×ïí@üáýIý
S÷âNýÌýá' RáX@ü PåâýIý RáýIý@ü [ýEýRá @üïí[Rñ 1933 âAõu�ýáïíoP (1339 U§ÿáïíoP) S°×ïí@üáýIý
[áGUÛïí^[ axSæMÞ bÙÿâNýbáa âRïíZ [áAá]ýEýú ýEý¼ôUNýãÞ *@üâýIý B÷wƒÿ [ýEýRá @üïí[R ̀ S°×ïí@üáïíýIý[
bÙÿâNýbáa'ñ *bÙÿ âNýR B÷wƒÿ íOïí@ü XáRWæýïíX[ aåS÷áýEýãR [áGUÛ^ S°×ïí@üáïíýIý[ bÙÿâNýbáa
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âUy‚çÿNýWýáïíU UâMÞNý bïíZïíýFýñ S÷AóáNý bÙÿâNýbáa@üá[ âRâA]RáO [áïíZ[ B÷wƒÿ ̀ bÙÿâNý@üOá' *UÛ
S°×ïí@üáïíýIý[ [áGSåïí[áâbNý âUPóá[i… [áAá]ýEýú ýEý¼ôUNýãÞ[ `S°×ïí@üáïíýIý[ bÙÿâNýbáa' B÷wƒÿ
PåâýIý bÙÿâNýbáïía[ KÙýïíq‰AïíYáBó #á@ü[B÷wƒÿñ

S°×ïí@üáïíýIý[ [áGSâ[Uá[ aáâbNýó-aÛy€çýâNý[ SçÌýïíSá_@ü âýFý]ñ íGóáâNýS÷aáP âaÛïíP<
RáýIýóýEýýEÞýá, a§ÿãNýýEýýEÞýá, ^áyžÿãZ aáQRáZ âUïí^_ KÙýÖaábã âýFýïí]Rñ |üâMUóâºýôïíP[ ax‡QÞRá[
GRó âNýâR `aá[y‡Ný aXáG' S÷âNýÌýá @üïí[Rñ *bÙÿ UÛïí^[ í^÷Ìý [áGá Rã]XâM âaÛ íP<ñ

aáâbïíNýó Så[ëâ]Záïí@ü #X[Nÿšÿ PáR @üïí[ïíýFýR âYâR âNýâR XábÙÿïí@ü] XQåaæPR Pºýñ
*@üâýIý XáX]á[ @üáïíG âNýâR Så[ëâ]ZáZ *ïíaâýFýïí]Rñ Så[ëâ]Zá[ S÷á@çüâNý@ü íaðmPïíYÞ Xåd„ý
bïíZ `Så[ëâ]Zá' aïíRýIý [ýEýRá @üïí[Rñ 1872 âAõu�ýáïíoP S°×ïí@üáïíýIý[ [áGá Rã]XâM âaÛ
íP<[ #áXwžÿïíM XábÙÿïí@ü] XQåaæPR Pºý SåR[áZ S°×ïí@üáïíýIý[ [áGQáRã @üá^ãSå[ #áïíaRñ
S°×ïí@üáïíýIý[ S÷áýEýãR [áGQáRã Sâ[P^ÞR @üïí[Rñ #NýãNý bÙÿâNýbáïía[ aá¤üó UbR@üá[ã
S°×ïí@üáýIý SábáKòý, S÷áýEýãR XâmP[, Wýd…S÷áZ íP<Zá] @üâUïí@ü @üâUNýá í]Aá[ #RåïíS÷[Má
âPïíZâýFý]—

`@üáâýIý]á Xïíbú XïíºÞýó U® S÷b[ïíM
S�UßNý@åüïí][ SáAá; â@üÿwŸ bãRBâNý
ía GRó Rb íb NåýâX, GáâR #áâX XïíR,
S°×ïí@üáýIý!'

S°×ïí@üáïíýIý[ S÷áýEýãR îWýWýU aXçâk„ý Wæý]åâ·ýNý íPïíA @üâU UóâONý bìPïíZ í]ïíAR—

`í@üáOáZ [áG]Ïã, YÜá[ y‡MÞ-íGóáâNý
KÙýÐâ]Ný XåA NýU? YOá #y‚ÿáýEýïí]
âPRáïíÿw‚ÿ WýáRå[ @üáâÿw‚ÿ! íNýZáâB íNýáXáïí[
âBZáïíýFýR Pæïí[ íPUã, íNÜýbÙÿ íb! * yƒÿïí]
XïíRáPåÚïíA íXðRWýáU íNýáXá[; í@ü Sáïí[
UåâHüïíNý, â@ü í^á@üáR] < bìPïíZ «ïí]?
XâMbá[á TüMã NåýâX [ïíZýFý #ÜáQáïí[ñ'5

`S°×ïí@üáýIý âBâ[', `S°×ïí@üáýIýaó [áGÊ', `S°×ïí@üáýIý âBâ[ âUPáZ a§ÿãNý' bÙÿNýóáâP
aïíRýIý|üâ][ XQó âPïíZ *WýáïíUbÙÿ Så[ëâ]Zá *UÛ S°×ïí@üáýIý UáÛ]á aáâbïíNýó yƒÿáR @üïí[
âRïíZïíýFýñ

âUõâýIý̂  âUïí[áQã #áïímPá]ïíR[ bÙÿâNýbáïía[ aáïíO #§ÿáâ§ÿWýáïíU GâKòýïíZ [ïíZïíýFý XáRWæýïíX[
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XáâýIýñ íabÙÿ bÙÿâNýbáaïí@ü #á^÷Z @üïí[ aáâbâNýó@ü[á aáâbïíNýó[ @üáZá açâtËý @üïí[ïíýFýRñ
aáâbâNýó@ü âUWæýâNýWæý_M UïímPóáSáQóáZ XáRWæýXab íýFýáýIýRáBSåïí[[ SýIýWæýâXïíNý Bq† [ýEýRá
@üïí[ïíýFýRñ UáÛ]á[ Xl‡ÿw‚ÿïí[[ @ü[ëM Pç̂ ó NÜýá[ í]ARãïíNý KÙýïíJý *ïíaïíýFýñ ̂ U[XáNýá Xbáïír‡Nýá
íPUã[ KÙýSRóáïía[ SýIýWæýâXïíNý< KÙýïíJý *ïíaïíýFý íýFýáýIýRáBSå[ #°×ïí][ #áâPUáaãïíP[ âUâWýl…
âUïíÿPùáïíb[ bÙÿâNýbáa— ýEæýZáKòý âUïíÿPùáb, Xå~üá âUïíÿPùáb, aÜá<Nýá] âUïíÿPùáb bÙÿNýóáâPñ íWýðïíBáâ]@ü
aãXá[ k‡á[á *bÙÿ #°×ïí][ bÙÿâNýbáa Sâ[XáS @ü[á aÇüU RZñ Uá[ Uá[ *bÙÿ #°×ïí][
íWýðïíBáâ]@ü aãXáRá UP] bïíZïíýFýñ #ïí^á@ü íýEýðQå[ã, ̂ æÿÿPù@ü, aRâGÖ íBáy‡áXã, aåQã[@åüXá[
@ü[M S÷XåA í]A@üïíP[ í]ARãïíNý KÙýïíJý *ïíaïíýFý bÙÿâNýbáañ

âaQå @üáRå[ íRNçýïíNÿšÿ  {] âUïíÿPùáïíb #Û^ âRïíZâýFý] @üá°×R XåXÞåñ ]áA ]áA aÜá<Nýáïí][
Nýïí]áZá[ Hü]ïía KÙýïíJýâýFý] âP@åüïíP[ XáOáZñ #áG< íabÙÿ yŠçâNý @üá°×Rïí@ü NýáKòýá @üïí[
íUKòýáZñ aÜá<Nýá] âUïíÿPùáïíb UóUbá[@üá[ã Nýïí]áZá[ báïíNý âRïí]bÙÿ ía #Ró XáRå_ bïíZ
YáZñ Uábá S[ïíU íX]á[ XáïíJý ía ýFåýïíýIý íUKòýáZ {] @ü[Uá[ GRóñ Nýá[ “XïíR bZ báGá[
báGá[ aÜá<Nýá] GïíXïíýFý {ïí][ ýIÜýáïíKòýñ báïíNý NýáïíP[ ýLýá]-Nýïí]áZá[, Nýã[-QRå@ü, ýIýáâ§ÿ-
Uq‰Xñ âP@åü ANýX @ü[— ýEýá[âPïí@ü *bÙÿ #á<ZáG }üâRñ”6

^æÿPù@ü NÜýá[ ̀ {]' Bïíq† *WýáïíUbÙÿ aÜá<Nýá] âUïíÿPùáïíb[ âU_Zïí@ü Sâ[ïíU^R @üïí[ïíýFýRñ
aRâGÖ íBáy‡áXã[ ̀ ]ýFåý ̂ Uïí[[ âPR[áâ¼' Bq†âýIý[ SýIýWæýâXïíNý [ïíZïíýFý y‡áQãRNýá #áïímPá]R
S÷a§ÿñ âUõâýIý^[á ^U[-ïíAâKòýZáïíP[ U^ @ü[ïíNý Rá íSïí[ #S[áQS÷UM GáâNý âbaáïíU
âýEýâbôNý @üïí[âýFý]ñ NýáïíP[ <S[ #NýóáýEýá[ ýEýá]áNýñ *@üâPR ]ýFåýïíP[ B÷áïíX *ïía SïíKòý
y‡áQãRNýá aÛB÷áXã @üáâÿw‚ÿ íCá_á]ñ SáïíZ |üâ] í]ïíB GAXñ ]ýFåý ̂ U[ Nýáïí@ü âRïíG[ UáâKòýïíNý
íaUá @üïí[ aåyƒÿ @üïí[ íNýáïí]ñ âUn‰Uã @üáâÿw‚ÿ ^U[ïíP[ XïíR< y‡áQãRNýá ySçbá GáâBïíZ
íNýáïí]ñ Nýá[á< y‡áQãRNýá[ y‡n… íPAïíNý }ü[ë @üïí[ñ #á[ SïíKòý SïíKòý Xá[ AáïíU Ráñ
âUõâýIý^ïíP[ïí@ü NýáKòýáïíNýbÙÿ bïíUñ Så[ëâ]ZáZ *ïía báâG[ bR aåWýá_ýEýú Uaåñ NÜýá[ UºýçôNýá
}üïíR KÙýk‡åk„ý bïíZ ]ýFåý ^U[ Uïí] <ïíJý— `#áX[á íB]âýFýâ]ñ âXâýIýÛ }üRâ]ñ NýAR XïíR
bâfFý] ̂ á]á[ âU[âýIý̂ ïí@ü Sáïí] *@übÙÿ @ÜüáïíKòý @ü]GáýIýá TÜüá@ü @üïí[ âPUñ'7 aåWýá_ íUáïía[
Yåïík„ý RáX í]AáïíNý ýEýáZ Nýá[áñ XáRUáGáïí[[ ^U[ SáKòýáZ âUõâýIý^ âUïí[áQã #áïímPá]ïíR[
íNýáKòýïíGáKòý }ü[ë bïíZ YáZñ y‡áQãRNýá aÛB÷áXã @üáâÿw‚ÿ íCá_áïí][ íRNçýïíNÿšÿ XáRUáGá[ Så[ëâ]Zá
Uáa [áy‚ÿáZ âNýRýIýá Så] âKýRáXábÙÿýIý âPïíZ KÙýâKòýïíZ íPZ ^U[[áñ `UïímPXáNý[Xà' �UâR[
Sïí[bÙÿ ̂ U[ïíP[ @ÜüáKòý, QRåïí@ü[ aáïíO UmPåïí@ü[ ]KòýábÙÿ }ü[ë bïíZ YáZñ al„ýóá SYÞÿw‚ÿ ía ]KòýábÙÿ
ýEýïí]ñ @üáâÿw‚ÿUáUå |üâ]âUk„ý bïíZ Xá[á íBïí] ̂ U[[á âSýFåý bïíýIýñ G§ÿïí] G§ÿïí] Cåïí[ íUKòýáZñ
^U[ïíP[ C[|üïí]áïíNý âUõâýIý^[á #á|üR í«ïí] íPZñ



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

ñ ññ  ñññ     56

#ïí^á@ü íýEýðQå[ã[ ̀ âUn‰ïíU[ â^@üá' *@ü #RUPó KÙýSRóáañ y‡áQãRNýá aÛB÷áXïí@ü í@üú
@üïí[ KÙýSRóáaâýIý [âýEýNýñ âUõâýIý^ ^âºýô[ aïí§ÿ #áâPUáaã GRïíBáÌýä[ S÷OX aÛCáNý *@ü
*ØâNýbáâa@ü CýIýRáñ Ký. aåQã[ @åüXá[ @ü[M-*[ `#[Mó Så[ë_', `KÙý]å|ü]áR' [ýEýRá Nýá[bÙÿ
aá¤üó UbR @ü[ïíýFýñ

Wýá[ïíNý[ y‡áQãRNýá #áïímPá]Rïí@ü ^âºýô^á]ã @ü[ïíNý Så[ëâ]Zá âXKÙýâG@üóá]
bÙÿRâu�ýâýIýKÙýýIý-*[ #UPáR KÙýïíq‰AïíYáBóñ *bÙÿ aáÛy€çýâNý@ü aÛyƒÿá âUâWýl… RáýIýó S÷ïíYáGRá[
XQó âPïíZ XáRåïí_[ XïíR íP^ïíS÷X GáâBïíZ Nåýïí]âýFý]ñ

âU^ ^Nýïí@ü[ Så[ëâ]Zá[ bÙÿâNýbáïía[ aUÞïí^÷Ìý #á@ü[B÷wƒÿ b] y‡áXã #aãXáRïímP[
#áiŠGãURã ̀ #áXá[ GãURñ' 1956 âAõu�ýáoP íOïí@ü 1967 âAõu�ýáoP SYÞÿw‚ÿ Aïí~ü Aïí~ü S÷@üáâ^Ný
bïíZâýFý]ñ 1992 âAõu�ýáïíoP #A~ü WýáïíU B÷wƒÿâýIý S÷@üáâ^Ný bZñ B÷wƒÿâýIý âU^ ̂ Nýïí@ü[ Så[ëâ]Zá[
bÙÿâNýbáïía[ aUÞïí^÷Ìý #á@ü[B÷wƒÿñ

WýGbâ[ XábáNý < SP@üýEýú XábáNý[ axSáPRáZ S÷@üáâ^Ný bZ y‡áQãRNýá #áïímPá]ïíR[
@üáâbâR `[ïíºýô [áDüá XáRWæýXñ' í]á@üïíaU@ü aïíeC[ #RåBáXãïíP[ k‡á[á â]âANýñ SæUÞNýR
XáRWæýX íG]á[ y‡áQãRNýá aÛB÷áXã GBUl„åý WýµýáýEýáYÞ íG]á[ y‡áQãRNýá #áïímPá]ïíR[ S÷OX
S÷@üáâ^Ný SæMÞ Pâ]] `Uã[ âUWæýâNý' (1978 âAõu�ýáoP) B÷wƒÿâýIýñ y‡áQãRNýá #áïímPá]ïíR
#Û^B÷bM@üá[ã XáRWæýïíX[ íG] UmPãïíP[ @üáâbâR âRïíZ âUWæýâNýWæý_M Pá^|üÂ KÙýSRóáa
aPç̂  ̀ íabÙÿ XbáU[_á[ [áDüáG]' (1974) B÷wƒÿâýIý [ýEýRá @üïí[Rñ Ný[ëM âUn‰Uã îU@åü·ý }ü@åü]
íGïí] UmPãñ TÜüáâa@üáïíJý #áiŠUâ]PáR âPïíZ ̂ bãP bïíZâýFýïí]Rñ NÜýá[ XçNåýó[ SæïíUÞ[ [áâ¼[
#Nýóÿw‚ÿ XXÞyS^ãÞ @üáâbâR SKòýïí] SáJýïí@ü[ íýEýáA #^÷ë aG] bïíZ <ïíJýñ

íP^Ul„åý âýEýºý[³R Pá^-*[ Wýáâd… aábáRá íPUã ̀ yŠçâNý[ íA]á' (1979 âAõu�ýáoP) RáX@ü
#áiŠGãURã í]ïíARñ âUÛ^ ^NýáoPã[ aæýEýRá ]ïíd…[ Så[ëâ]Zá[ bÙÿâNýbáa UâMÞNý bïíZïíýFý
B÷wƒÿâýIýïíNýñ

XáRWæýïíX[ #á°×â]@ü SýIýWæýâXïíNý [âýEýNý bïíZïíýFý aåïíUáQ íCáïí_[ ̀ ^Nýâ@üZá' KÙýSRóáaâýIýñ
aáxöÿáGóUáïíP[ âU[ëïík„ý < XbáGRïíP[ í^á_ïíM[ âU[ëïík„ý X[MSM ]KòýábÙÿ @üïí[ XáRWæýïíX[
GlŠñ íabÙÿ XáRWæýïíX[ Uåïí@ü íýFýáýIý B÷áX XQå@åüâSñ `@üXÞJý WæýâXG GãUïíR[ íýFýáµý *@üâýIý
KÙýSâRïíU^ *bÙÿ XQå@åüâSñ'8 KÙýSRóáïía XQå@åüâS[ SýIýWæýâX, YåB Sâ[UNÞýïíR[ aáïíO âUUâNÞýNý
bïíZïíýFýñ âAõu�ýáR âX^Rá[ãïíP[ âAõu�ý QïíXÞ[ S÷ýEýá[ *UÛ Ywžÿ aWýóNýá B÷áXãM GãUïíR[ <S[
S÷WýáU âUy‚ÿá[ @üïí[ïíýFýñ B÷áX âRWÞý[ @çü_@ü aXáG íWýïíDü @üZ]á AáPáïíR[ ^÷âX@ü b<Zá[
bÙÿâNýbáa Uóºýô bïíZïíýFýñ íabÙÿ aïí§ÿ NýáïíP[ aáÛy€çýâNý@ü bÙÿâNýbáa Uóºýô bïíZïíýFýñ RNåýR XáP]
â@üRïíU @ü[X RáýEý RáýEýïíUñ
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Så[ëâ]Záïí@ü í@üú @üïí[ aãXáÿw‚ÿUNýãÞ HüáKòýA~ü [áïíGó[ aãXáÿw‚ÿ UáÛ]á[ *ØâNýbáâa@ü
RáRá NýOó Ký. aåQã[ @åüXá[ @ü[M Sâ[ïíU^R @üïí[ïíýFýR NÜýá[ `aãXáÿw‚ÿ UáÛ]á[ í]á@üYáR'
B÷wƒÿâýIýïíNýñ aãXáÿw‚ÿ UáÛ]á[ âUâWýl… bÙÿâNýbáa Sâ[ïíU^ïíR[ Sá^áSáâ^ *bÙÿ #°×ïí][
í]á@üaÛy€çýâNý[ âU_Z|üâ]< í]A@ü aåmP[WýáïíU Nåýïí] Qïí[ïíýFýRñ  í]á@üS[U, í]á@ü@üOá,
í]á@üBáR bÙÿNýóáâP[ XQó âPïíZ *bÙÿ #°×]âýIý[ âUâ^tËýNýá TåüâýIýïíZ Nåýïí]ïíýFýRñ Xå~üá GáâNý[
*ØâNýbáâa@ü aáXáâG@ü SýIýWæýâXïíNý [ýEýRá @ü[ïí]R aåQã[ @åüXá[ @ü[M `KÙý]å|ü]áR' RáX@ü
*@ü *ØâNýbáâa@ü KÙýSRóáañ Så[ëâ]Zá[ bÙÿâNýbáa *UÛ aX aáXâZ@ü GRGãUR âRïíZ í]Aá
Bq†|üïí]á[ XïíQó B§ÿáRá[áZMã íaRá, #UaáP, WýáýIýábÙÿ íGáïíKòý[ URóá, rŠ^áRUl„åý
KÙýïíq‰AïíYáBóñ

@üOá aáâbïíNýó[ Sá^áSáâ^ @üáUó aáâbïíNýó< âUõâýIý^ âUïí[áQã #áïímPá]ïíR[ bÙÿâNýbáïía[
ýFýâU TåüïíýIý KÙýïíJýïíýFýñ âUõâýIý^ aáxöÿáïíGó[ âU[ëïík„ý >â_ âRUá[M Pá^|üïíÂ[ ̀ Xåâºýô' *UÛ #l…Pá
S÷aáP ýEý¼ôUNýãÞ[ ̀ aÛBJýR' Sâ¼@üá[ WæýâX@üá âýFý] #Sâ[aãXñ âUõâýIý̂  aáxöÿáGóUáïíP[ âU[ëïík„ý
S÷âNýUáïíP íaáfEýá[ bïíZ KÙýïíJýâýFý]ñ *bÙÿ Sâ¼@üá PåâýIýïíNý íG]á[ aÛUáP ýFýáKòýá @üáUó-aáâbNýó,
S÷Ul„ý < S÷@üáâ^Ný bïíNýáñ `Xåâºýô' Sâ¼@üá[ 2Z U_Þ 1X aÛAóáZ 1926 ýEýá[M @üâU Xå@åümP
Páïía[ BáïíR[ aïí§ÿ `#l…Pá S÷aáP ýEý¼ôUNýãÞ[ `Nýá[ëïíMó[ #âWýYáR' @üâUNýáâýIý S÷@üáâ^Ný
bZñ

`Wýá[ïíNý[ XåâºýôSïíO Yá¼á íXá[á @üâ[ZáâýFý }üQå,
#XçNý #â]ïíNý ýEýábÙÿ, âGâRZá X[M;
*a NåýâX @üá]Hü´á, *a U®, BâGß |ü[ë|ü[ë
*a XçNåýó, báâaXåïíA @üâ[U U[Mñ'

`báX[áïí@ü âýFýRábÙÿ âRïíNý bïíU@ü' @üâUNýáZ YåB YåB Qïí[ #áâPUáaã aXáïíG[ U°×Rá[
bÙÿâNýbáa Q[á SïíKòýïíýFý âýEýºý[³R SáJýïí@ü[ @üâUNýáZñ

“Uábá í[, UóáýIýá íýFýáZá âaïíQá @üáR{,
bÜ UáS ]ïíKòýâýFýâ]a Ný[áñ NýáïíO<
báXïíP[ @üSáïí] GâX RábÙÿ Cå[ïí]@üñ
í@ü{ U]ïíýFý HüáKòýA~ü í@ü{ íBáAÞá]óá~ü-KÙýZáïíNýbÙÿ
@üã RâaU Sá]âýIýïíU@ü? âUâýIý^ YÜáïíZïíýFý
Ný â@ü bÜïíZïíýFý? SåÜGã[ Xáâ]@ü Ný íabÙÿ ]åïíýIý â]ïíýFý aUbÙÿñ
íWý@ü|ü]áïí@ü âýEýRïíb â]ïíNý bïíU@üñ
báX[áïí@ü âýFýRábÙÿ â]ïíNý bïíU@üñ”9
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1947 aáïí][ S[ #OÞáÖ y‡áQãïíRáºý[ YåïíB XáRWæýïíX íPAá âP] Wýá_áBNý k‡mk‡ñ UáÛ]á
Wýá_áïí@ü XáNçýWýá_á[ XYÞáPá âPïíNý *UÛ Wýá_áâWýâºý@ü S÷ïíP^ BJýïíR[ PáâUïíNý }ü[ë bZ NýãUõ
#áïímPá]Rñ *bÙÿ *ØâNýbáâa@ü #áïímPá]Rïí@ü íGá[Pá[ @üïí[ïíýFý ýIåýaåBáRñ

`}üR âUbáâ[ WýábÙÿ
íNýá[á [áAïíNý Rá[âU KýáDü íPAábÙÿñ
íNýá[á #áSR Nýïí[ íWýP UáKòýáâ]
UáÛ]á Wýá_áZ âPâ] ýFýábÙÿñ
WýábÙÿïí@ü Wåýïí] @ü[â] UKòý
UáÛ]á-âUbá[ Uåâk„ýýIýábÙÿññ'

@üâU @çüz×SP WýµýáýEýáYÞ #Nåý] @çüz× Bá§åÿ]ã, aåRãâNý@åüXá[ SáJý@ü, ̂ óáXáPáa ýEýïíµýáSáQóáZ
S÷XåA @üâU í]A@ü[á< @ü]X Qïí[âýFýïí]R GRBïíM[ *bÙÿ #áïímPá]Rïí@ü ̂ âºýô^á]ã @ü[á[
GRóñ *[bÙÿ Tü]^÷ëâNý NÜýáïíP[ açGR^ã]NýáZ @üáUó-aáâbNýó GBÖ bïíZïíýFý aXçk„ýñ âUïí^_Ný
S¼ aáâbNýó |üâ]bÙÿ âUïí^_ WæýâX@üá Sá]R @üïí[ïíýFýñ

aåïíUáQ Uaå [áZ axSáâPNý `ýFý¼á@ü' Sâ¼@üá[ #áâUWÞýáU *@ü KÙýïíq‰AïíYáBó CýIýRáñ
âUâWýl… âU_Z NÜýá[ Sâ¼@üáZ Sâ[ïíUâ^Ný bïíNýáñ *bÙÿ Sâ¼@üáZ XáRWæýX-Så[ëâ]Zá[ Bq†,
S÷Ul„ý, @üâUNýá, bÙÿâNýbáa, Så[á@üãâNÞý bÙÿNýóáâP[ aXáïíU^ CýIý]ñ

`Xåâºýô' Sâ¼@üáZ [áQá[áMã íPUã < Rïí[ú íPU â]ïíAâýFýïí]R—
“U{XáïíR #áG XáRWæýïíX íXá[á
*bÙÿ }üWýâPïíR âR]áX Uâ[ñ
QRó bïí]R GRRã #áUá[
bá[áïíRá NýRZ Uïí¤ü Qâ[ñ
GZ íBð[ïíU *ïíaïíýFý âTüâ[Záñ
aÿw‚ÿáR NÜýá[ #áSR íBïíb
âýFýl… #§ÿ íP^XáNçý@üáñ
íPAá âP] SåRÚ SæMÞ íPïíbñ”

âUâWýl… aáâbïíNýó[ Qá[áZ *WýáïíUbÙÿ XáRWæýX-Så[ëâ]Zá[ RáRá bÙÿâNýbáa AåÜïíG Sá<Zá
YáZñ *ØâNýbáâa@ü íS÷¤üáSïíýIý *bÙÿ #°×ïí][ aáXâB÷@ü [ìS îUâýEýïí¼ó[ aÛbNý [ìS #áG<
#S÷Nåý]ñ XáRWæýX-Så[ëâ]Zá[ #NýãNý bÙÿâNýbáïía[ ýFýáZáZ *WýáïíUbÙÿ BïíKòý KÙýïíJýïíýFý aáâbïíNýó[
@üáZáñ íabÙÿ aáâbNýó Qãïí[ Qãïí[ Sq‰âUNý, @åüaåâXNý #á[ [ìS, [a, aåBïíl„ý Sâ[SæMÞ bïíZ
KÙýïíJýïíýFýñ
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NýOóaæ¼

1. `Uá§ÿá]á[ bÙÿâNýbáa', `Uâ¥ýX [ýEýRáU]ã' (2Z A~ü), íYáïíB^ýEýú UáB] axSáâPNý, aáâbNýó

aÛaP, 1X S÷@üá^ 1361, Sç-285

2. `Uá§ÿá]á[ bÙÿâNýbáa ax‡ïíl„ý @üïíZ@üâýIý @üOá', `Uâ¥ýX [ýEýRáU]ã' (2Z A~ü), íYáïíB^ýEýú

UáB] axSáâPNý, aáâbNýó aÛaP, 1X S÷@üá^ 1361, Sç-291

3. `îýEýNýRó ýEýâ[NýáXçNý', XQó]ã]á, 17 Sâ[ïífFýP, aå@åüXá[ íaR axSáâPNý, aáâbNýó #@üáïíPâX,

1X aÛy€ý[M 1963, Sç.-120

4. `îýEýNýRó ýEýâ[NýáXçNý', XQó]ã]á, 17 Sâ[ïífFýP, aå@åüXá[ íaR axSáâPNý, aáâbNýó #@üáïíPâX,

1X aÛy€ý[M 1963, Sç.-120

5. `S°×ïí@üáýIý âBâ[', `ýEýNåý½ß̂ SPã @üâUNýáU]ã', íPUS÷aáP WýµýáýEýáYÞó axSáâPNý, Sç.-324

6. `ýFý¼á@ü' ^á[PãZá aÛAóá, aåïíUáQ Uaå [áZ axSáâPNý, 1398, Sç.-97

7. `ýFý¼á@ü' ^á[P aáâbNýó âUïí^_ aÛAóá, aåïíUáQ Uaå [áZ axSáâPNý, 1406, Sç.-91

8. `^Nýâ@üZá', aåïíUáQ íCá_ [ýEýRá aXB÷ (3), aXã[ @åüXá[ RáO axSáâPNý, 1998, Sç.-118

9. `ýFý¼á@ü' Sâ¼@üá, aåïíUáQ Uaå [áZ axSáâPNý, #tËýáP^ U_Þ, 1394, Sç,-8

abáZ@ü B÷wƒÿ

1. Ný[ëMïíPU WýµýáýEýáYÞ: `Så[ëâ]Zá' TüáXÞá í@ü. *]. *X, @ü]@üáNýá, @ü]@üáNýá, 1X S÷@üá^

2000

2. âP]ãS @åüXá[ íBáy‡áXã: `XáRWæý ïíX XábÙÿïí@ü]', Sáâ[GáNý S÷@üá^Rã, Så[ëâ]Zá, 1X S÷@üá^

2013

3. âP]ãS @åüXá[ íBáy‡áXã: `S÷Ul„ý @åüaåXá³â]', U®WæýâX S÷@üá^Rã, Så[ëâ]Zá, 1X S÷@üá^ 2010

4. íPUS÷aáP GáRá axSáâPNý: `#b]óáWæýâX Så[ëâ]Zá' (1-3) SUÞ, PãS S÷@üá^R, @ü]@üáNýá,

2003

5. Rãbá[[³R [áZ: `Uá§ÿáâ][ bÙÿâNýbáa (#áâP SUÞ)', íP'G SáUâ]â^Û, í@üá]@üáNýá, S÷OX

aÛy€ý[M 1400

6. S}üSâNýS÷aáP XábáïíNýá : `G§ÿ]Xb] < HüáKòýA~üã í]á@üP^ÞR', @ü]@üáNýá, 1X S÷@üá^

1004

7. S÷Uã[ a[@üá[: `Så[ëâ]Zá[ aáâbNýó-aÛy€çýâNýÚ [áGRó #UPáR', Såy‚ÿ@ü âUSâM, @ü]@üáNýá,

1X S÷@üá^ 2008

8. XçMá]@üáâÿw‚ÿ X~ü]: `Så[ëâ]Zá[ íG]á[ NýOó < Sâ[ýEýZ', aåP^ÞR S÷@üá^R, RPãZá, S÷OX

S÷@üá^ 2015
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9. [ëXá UïímPóáSáQóáZ : `y‡áQãRNýá-KÙýºý[ UáÛ]á KÙýSRóáïía âRx…UïíBÞ[ #UyƒÿáR', U§ÿãZ aáâbNýó

aÛaP, @ü]@üáNýá, 1X S÷@üá^ 2005

10. aåQã[ @åüXá[ @ü[M : `aãXáÿw‚ÿ UáÛ]á[ í]á@üYáR', @ü[ëMá S÷@üá^Rã, @ü]@üáNýá, 2002

11. aåWýá_ýEýú UïímPóáSáQóáZ : `G§ÿ]Xbïí][ GRGãUR < í]á@üaÛy€çýâNý', U§ÿãZ aáâbNýó aÛaP,

@ü]@üáNýá, 2Z aÛy€ý[M 2012

12. aXã[ @åüXá[ RáO axSáâPNý : `aåïíUáQ íCá_ [ýEýRá aXB÷ (3)', RáO UõáPáaÞ, @ü]@üáNýá, S÷OX

S÷@üá^ 1998

S¼-Sâ¼@üá

1. `#RçGå' : axSáP@ü aåWýá_ [áZ, UMÞá]ã, @ü]@üáNýá, 2010

2. SâsEýXU§ÿ (Så[ëâ]Zá íG]á aÛAóá), NýOó < aÛy€çýâNý âUWýáB, SâsEýXU§ÿ a[@üá[, 2007

3. `ýFý¼á@ü' : axSáP@ü aåïíUáQ Uaå [áZ, ýFý¼á@ü S÷@üá^Rã, ^á[PãZá aÛAóá 1398, 1406

4. `ýFý¼á@ü' : axSáP@ü aåïíUáQ Uaå [áZ, ýFý¼á@ü S÷@ü^Rã, #tËýáP^ U_Þ, 1394
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Rïí[úRáO âXïí¼[ Bq† :
XQóâUºý < âRx…XQó âUïíºý[ #áiŠPSÞM

KÙýPZ a[Pá[

Rïí[úRáO âX¼ XáRU GãUïíR[ GâýIý]Nýáïí@ü NÜýá[ Bïíq†[ #áAóáR-WåýUïíR RáRá UMÞXZ
âUâýEý¼ âýEýïí¼ KÙýSyƒÿáSR @üïí[ïíýFýRñ âUr‡Yåk„ý S[UNýãÞ aXïíZ[ íyöÿáNýQá[áZ #âRâsEýNý #áOÞ-
aáXáâG@ü  SýIýWæýâX íY âUSYÞy‚ÿ XáRâa@üNýá < ¤üâZzå× Xæ]óïíUáïíQ[ axŠåïíA XQóâUºý <
âRx…XQóâUïíºý[ GãURïí@ü PÜáKòý @üâ[ïíZâýFý] Nýá[bÙÿ S÷âNýâUx‡ S÷@üá^ íSïíZïíýFý Rïí[úRáO âXïí¼[
Bïíq†ñ TõüïíZâKýZ XïíRáâU@ü]R < íYðR íýEýNýRá âRWÞý[ XáRU ýEýâ[ïí¼[ k‡mk‡XZ #ÿw‚ÿâýEÞý¼ïí@ü
âNýâR NÜýá[ RáRá Bïíq† YOáOÞWýáïíU KÙýjCáýIýR @üïí[ïíýFýRñ âk‡NýãZ âUr‡Yåàk„ý, Xl‡ÿw‚ÿ[, Yåk„ý@üá]ãR
@ü]@üáNýá[ aXáGGãUïíR[ #ïíQáBâNý, #OÞïîRâNý@ü âUSYÞZ, îRâNý@üXæ]óïíUáïíQ[ âURá^,
Pá§ÿá, íP^WýáB < KÙýk‡áyŸ íyöÿáNý—aU âXâ]ïíZ UáÛ]áZ aXáG < [áïítËøý *@ü #âyƒÿ[ UáNýáU[M
[âýEýNý bïíZâýFý]ñ Sá[ySâ[@ü âUr‡áabãRNýáZ aXZ açGR^ã]Nýá[ PçýLòý âUr‡áa âRïíZ #áïíUB
aXçk„ý íYáBóXæ]óïíUáQ axSl… }üWý Uåâk„ýïíNý âUr‡áaã @üOáâ^q†ã Rïí[úRáO âX¼ [ýEýRá @ü[ïí]R
NÜýá[ XQóâUºý < âRx…XQóâUºý GãUR WýáURá í@üâú@ü Bïíq†[ WåýURñ GâýIý]Nýá[ #U¤üïíZ Wý[á
XáRåïí_[ Sáâ[Uáâ[@ü < #OÞïîRâNý@ü GãUR âUSYÞy‚ÿ bïíZ KÙýïíJýâýFý]ñ S°×áïí^[ P^ïí@ü[ S÷OX
âPïí@ü UáÛ]á íýFýáïíýIýáBïíq† KÙýïíJý *ïíaïíýFý *bÙÿ âUSYÞy‚ÿ XQóâUºý RáZïí@ü[áñ y‡áQãR íPïí^[
RáBâ[@ü bïíZ< y‡áQãRNýá NýáïíP[ @üáïíýFý aåAS÷P bïíZ KÙýJýïíNý Sáïí[âRñ NýábÙÿ XQóâUºý UáDüáâ]
íP^WýáïíB[ Tüïí] bïíZ íBïíýFý UáyŸbá[á-âýFýl…Xæ]ñ Nýá[á @ü]@üáNýá < Nýá[ #áïí^Sáïí^ PÜáKòýáUá[
GRó RæóRNýX XáâýIý[ al„ýáR < @üXÞaÛyƒÿáïíR[ #ïíl‡_ïíM @üïíJýá[ Uáy‚ÿïíU[ XåïíAáXåâA KÙýSRãNý
bïíZïíýFýñ âRXÞX Uáy‚ÿïíU[ aïí§ÿ aÛCïí_Þ Så[áNýR Xæ]óïíUáQ < îRâNý@üNýá S[áâGNý bïíZ
ýEýïí]ïíýFý ¼ôX^ñ UáDüáâ][ XQóâUºýïí@ü RNåýR WýáïíU GãUR WýáURá WýáUïíNý bïíZïíýFýñ #á[
*[bÙÿ S÷âNýTü]R CïíýIýïíýFý XQóâUºý < âRx…XQóâUºý UáDüáâ][ GãUR-RãâNý < GãURWýá_ó
#U]x‡ïíR [âýEýNý âWýl… Qá[á[ aáXáâG@ü, Sáâ[Uáâ[@ü Bïíq†ñ *bÙÿ Sâ[X~üïí][ í]A@üïíP[
XïíQó KÙýïíq‰AïíYáBó bïí]R—Rïí[úRáO âX¼, aïíÿw‚ÿá_ @åüXá[ íCá_, âUX] âX¼, íGóáâNýâ[ú
RmPã S÷XåAñ
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#Råal„ýáRã[ PçâtËýïíNý Q[á XáâR@ü UïímPóáSáQóáïíZ[ â^q† WýáUáïí@ü WýáDüá BKòýá[ XïíQó
âPïíZ B÷bM @üïí[ïíýFýR Rïí[úRáO âX¼ñ GãUïíR[ S÷Nýó¤ü a[]Nýá íOïí@ü GâýIý]NýáZ XáâR@ü
UïímPóáSáQóáïíZ[ y‡fFý] SPýEýá[Máñ GãUïíR[ GâýIý]Nýá[ â^q†ã XáâR@ü S[UNýãÞ @üOáaáâbNýóïí@ü
âRÚaïímPïíb S÷WýáâUNý @üïí[ïíýFýR; Rïí[úRáïíO[ Bïíq† *@üOá aXOÞR ]áWý @üïí[ïíýFýñ XáRåïí_[
XR <  XRR aºýá[ âUâWýl… axSïí@Þü[ XïíQó íY GâýIý]Nýá < âRâUKòý [baóXZNýá âRâbNý #áïíýFý
Nýá #áâUÿt€ýáïí[[ â^q† P¤üNýá XáâRïí@ü[ âýFý], Rïí[úRáïíO[ XïíQó Nýá S÷UbXáRñ #áïíUB
aXçk„ý-XXNÿšÿïíUáQ axSl… }üWýïíUáïíQ âUr‡áaã â^q†ã Rïí[úRáO XQóâUºý XáRaïí@ü Uá[Uá[
Cåïâ[ïíZ íPâAïíZïíýFýRñ NÜýá[ *bÙÿ ýc‰ýáâÿw‚ÿbãR, âU[áXbãR âR[ÿw‚ÿ[ SYÞïíU¤üM XáRåïí_[ UábÙÿïí[[
#UZU #ïíS¤üá [ºýôXáÛïía[ KÙýSáPáïíR BâJýNý ̂ [ãïí[[ #Wýóÿw‚ÿïí[[ #âNýâ[ºýô â@üýFåý Sâ[ýEýZ
âPïíZïíýFýRñ aXáG < Sáâ[Uáâ[@ü GãUïíR, *XRâ@ü UóâºýôGãUïíR< Xæ]óïíUáïíQ[ WýáDüáBKòýá
âNýâR yStËýWýáïíU S÷Nýó¤ü @üïí[ïíýFýRñ aáQá[M XQóâUºý < âRx…XQóâUºý axS÷PáïíZ[ RáRá
Uçâºý[ RáRá XáRå_ïí@ü, NýáïíP[ Sá[ySâ[@ü axS@Þü-aÛCáNý < #ÿw‚ÿCÞáNýïí@ü â^q†ã
Rïí[úRáOâX¼ NÜýá[ Bïíq†[ WåýUïíR #ÿw‚ÿWÞåýºýô @üïí[ïíýFýRñ í@üU]Xá¼ aXáïíG[ aïí§ÿ Uóâºýô[
aÛCáNý RZ, Uóâºýô[ aïí§ÿ Uóâºýô GãUïíR[ #ÿw‚ÿk‡Þmk‡Xæ]@ü GâýIý]Nýá NÜýá[ Bïíq† S÷@üá^ íSïíZïíýFýñ
XQóâUºý GãUïíR[ îUQ-#ïîUQ S÷MZ axS@Þüïí@ü âNýâR RáRá âP@ü íOïí@ü SYÞïíU¤üM @üïí[ïíýFýRñ
Påïí¬ÞZ XïíR[ GâýIý] [baó KÙýïílŠáýEýïíR NÜýá[ íY S÷A[ #ÿw‚ÿPßçâtËý[ Sâ[ýEýZ íXïí] Nýá NýÜá[ Bq†ïí@ü
#RóNý[ Xá¼á PáR @üïí[ïíýFýñ âNýâR XQóâUºý < âRx…XQóâUºý XáRUbìPïíZ[ âRSåM SYÞïíU¤ü@ü-
âUïír‰_@üñ

Rïí[úRáO âXïí¼[ Bïíq† Sâ[UNÞýR^ã] aXáG < #U¤üâZNý Xæ]óïíUáïíQ[ Sâ[ýEýZ
#Nýóÿw‚ÿ yStËýWýáïíU âýEýâ¼Ný bïíZïíýFýñ `#UNý[âM@üá', `#âWýïíR¼ã', `íýEýá[', `íaNýá[',
`Xbáïír‡Nýá',  ̀ Cå_ ' S÷WçýâNý Bïíq† #U¤üâZNý Xæ]óïíUáQ < aáXáâG@ü Sâ[UNÞýR^ã]Nýá[ âýEý¼
#â¥ýNý bïíZïíýFý Xæ]Ný âUâWýl… Uçâºýïí@ü í@üú @üïí[ñ Så[ë_Nýáâwžÿ@ü aXáG UóUyƒÿáZ Sáâ[Uáâ[@ü
#áâOÞ@ü aÛ@üýIý íXáýEýïíR[ GRó âýEý[áýEýâ[Ný BçbUmPã S÷Oá íWýïíDü Rá[ãïí@ü aÛaáïí[[ bá]
Q[ïíNý bïíZïíýFýñ KÙýSáGßïíR[ GRó íýEýð@üáJý âKýâDüïíZ UábÙÿïí[ íUâ[ïíZïíýFý Rá[ãñ *[ Tüïí]
XQóâUºý XáRâa@üNýáZ NýãUõ #áCáNý í]ïíBïíýFýñ íWýïíDü íBïíýFý PãCÞ@üáïí][ ]áâ]Ný Xæ]óïíUáQñ
`íaNýá[' Bïíq† íPAá YáZ #aåyƒÿ y‡áXã aåâUXïí][ âýEýâ@üÖaá[ GRó < aÛaáïí[[ #RýIýR
íCáýEýáïíNý yžÿã Rãâ]Xáïí@ü GãâU@üá[ al„ýáïíR UábÙÿïí[ íUïí[áïíNý  bïíZïíýFýñ XáXáïíNýá WýábÙÿ Rã[Pá[
UKÙý axSïí@Þü Rãâ]Xá[ íUðâPñ Nýá[ @üáïíýFý al„ýáR SáZ Rãâ]Xá [áZ aáïíbU âS.*R. âUr‡áïía[—
“íýFýáýIý íýFýáýIý PåâýIý RáNýRãïí@ü âUïí@üïí] âBïíZ BáR í^AáïíNý bïíUñ...ýIýá@üá SÜâýEýïí^@ü íNýá <[á
íPïíURbÙÿ, íUâ^< âPïíNý Sáïí[Rñ”1
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PãCÞ@üá] Qïí[ báaSáNýáïí] ^Yóá^áZã y‡áXã aåâUX] #á[ r‡}ü[-^á}üKòýã[ #âRfFýáaxŠâNý
âRïíZ Rãâ]Xá íUâ[ïíZïíýFý BáïíR[ Xáu�ýáâ[ @ü[ïíNýñ BçbUQæ #OÞ KÙýSáGßïíR[ #á^áZ íUâ[ïíZ
SKòýáZ S÷ýEýâ]Ný Xæ]óïíUáQ ýEý[X Qác€ýá AáZñ â@üÿwŸ S÷UábXáR GãURïí@ü *âBïíZ âRïíZ Yá<Zá[
GRó âU@üq† í@üáïíRá SO íAá]á íRbÙÿ aåâUXïí][ aáXïíRñ NýábÙÿ â@üýFåý¤üM ýEåýS @üïí[ íOïí@ü ía
Uïí]— “Nýá[á YâP [áGã Oáïí@üR NýïíU #á[ â@üñ #ïíRó[ @üáýFý íO@ü âWýïí¤ü íR<Zá[ íýEýïíZ
íNýáXá[ í[áGBá[ #áâX abGWýáïíUbÙÿ âRïíNý Sá[Uñ”2

#aåyƒÿ aåâUX] Ul„åýïíP[ aábáYó #ïíS¤üá âRïíG[ yžÿã[ í[áGBá[ïí@ü #ïíR@ü íUâ^
âRWÞý[^ã] KÙýSáZ Uïí] XïíR @üïí[ïíýFýñ #RóâPïí@ü aåâUXïí][ UáUá-Xá NýOá Rãâ]Xá[ r‡}ü[-
^á}üâKòý[ XïíR Pá[ëM *@ü aÛ^Zñ

“í]áïí@ü â@ü U]ïíU!...y‡áXã, r‡}ü[-^á}üKòýã a@üïí][ XïíR íabÙÿ *@übÙÿ S÷r…, íabÙÿ
*@übÙÿ âUSïíP[ #á^¥ýáñ #WýáU #RýIýR aXy‚ÿ aÛaá[ïí@ü âBïí] Qïí[ïíýFý â@üÿwŸ âyƒÿ[ #áïíýFý
íabÙÿ #âUr‡áa, íabÙÿ @åüâýIý] aÛ^Z—S÷UMNýáñ”3

â@üÿwŸ `í]áïí@ü â@ü U]ïíU'ñ *bÙÿ âG¬áaá í^_ SYÞÿw‚ÿ bá[ íXïíRïíýFý GãURâG¬áaá[
@üáïíýFýñ aåâUX] NýábÙÿ #ïíRó[ @üáýFý íOïí@ü íR<Zá aábáYó #ïíS¤üá yžÿã[ KÙýSáâGßNý #OÞïí@ü
#ïíR@ü íUâ^ B÷bMïíYáBó XïíR @üïí[ïíýFýñ aåâUXïí][ #ár‡áïía Rãâ]Xá< aÛ^ZáfFýl… r‡}ü[-
^á}üKòýãïí@ü— “GUáU âP], `*Ný WýáUïíýFýR í@üR Xá, #áG@üá] @üNý íXïíZbÙÿ *XR íNýá
@ü[ïíýFýñ *ïíNý âRmPá[ â@üýFåý íRbÙÿñ #á[ âRmPá-UmPRá[ âPïí@ü @üáR íP<Zá[ *bÙÿ â@ü #áXáïíP[
aXZ?”4

#aåyƒÿ y‡áXã[ âýEýâ@üÖaá < aÛaáïí[[ UóZ âRUÞáïíb[ GRó Rãâ]Xá NýábÙÿ Cïí[[ íýEýð@üáJý
íSâ[ïíZ íUâ[ïíZ SïíKòý BáïíR[ Xáu�ýáâ[ @ü[ïíNýñ }üQå BáïíR[ Xáu�ýáâ[ RZ, ía âRïíG íaNýá[
UáGáïíRá â^ïíA #ÿRóïíP[ í^AáZñ íaNýáïí[ P¤ü Rãâ]Xá í[âKý<ïíNý< UáGáZñ *AáïíR Rãâ]Xá[
}üQå #OÞ S÷áâÂ CïíýIýâR, Y^-AóáâNý< SáZ íañ aåâUX] aåyƒÿ bïíZ Cïí[ âTüïí[ *ïí]< Rãâ]Xá
UáGáïíNý YáZ #áaïí[ñ *Uá[ S÷ïíZáGïíR[ NýáâBP #ïíS¤üá |ü[ëNÿšÿSæMÞ bïíZ KÙýïíJýïíýFý â^q†ãXïíR[
âRâUKòý Uó³Ráñ aåyƒÿ aåâUX] S÷ïíZáGïR Tåü[áïí] Rãâ]Xá[ aåïí[[ âUâRïXïíZ #OÞ KÙýSáGßïíR[
S÷Nýóá^ã RZñ y‡áXã[ *bÙÿ #á@üâyŠ@ü #XïíNý Rãâ]Xá[ â^q†ãbìPZïí@ü Xå]óïíUáQ âURâtËý[
XåïíAáXåâA PÜáKòý @üâ[ïíZ íPZñ Bïíq†[ í^ïí_ y‡áXã[ #Råïí[áïíQ íaNýá[AáRá íýIýïíR âRïí]< Nýá[
âRtS÷Wý ̂ æRóPçâtËýXZ íýEýáïíA TåüïíýIý KÙýïíJýïíýFý Xæ]óïíUáQ âURâtËý[ ýFýâUñ PåâUÞab aXZ < Sâ[âyƒÿâNý[
XåïíAáXåâA PÜáâKòýïíZ âRx…XQóâUïíºý[ BçâbMã Rãâ]Xá Så[áNýR Xæ]óïíUáQïí@ü íWýïíDü íUâ[ïíZ *ïía
UÜáýEýá[ < UÜáýEýáïíRá[ S÷ïíZáGïíR #OÞ KÙýSáGßïíR[ SïíO ýEýáâ]Ný bZñ BáïíR[ Xáu�ýáâ[, íaNýá[
â^q†ã âbïíaïíU #áiŠS÷âNýÌýá[ Tüïí] BïíKòý <ïíJý RNåýR Xæ]óïíUáQñ Rãâ]Xá[ *WýáïíU #OÞ
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KÙýSáGßRïí@ü Nýá[ #aåyƒÿ y‡áXã S÷ïíZáGïíR[ NýáâBïíP íXïíR âRïí]< aåyƒÿ bïíZ íTü[á y‡áXã
aåâUX] íXïíR âRïíNý Sáïí[ Ráñ Tüïí] Rãâ]Xá[ â^q†ãXïíR BïíKòý <Jýá Xæ]óïíUáïíQ #áCáNý
]áïíBñ NýábÙÿ ̀ íaNýá[' Bïíq† #ÿw‚ÿUÞZR âRx…XQóâUïíºý[ k‡mk‡XZ XRïí@ü WýáDüáBKòýá[ Xæ]óïíUáïíQ[
XåïíAáXåâA PÜáKòý @üâ[ïíZïíýFýñ

`Xbáïír‡Nýá' Bïíq† íPAá YáZ XQóâUïíºý[ âU@çüNý XáRâa@üNýá axSl… #U¤üâZNý Xæ]óïíUáQñ
âýEýïílŠábR âUQUá #âXNýáïí@ü âUïíZ @üïí[ñ âUQUáâUUáb #ábÙÿRaxŠNý bïí]< aXáïíG íNýXRWýáïíU
S÷ýEýâ]Ný âýFý] Ráñ NýUå< aXáG âýEýïílŠábR-#âXNýá[ âUïíZ íXïíR íRZñ aXáG Sâ[UNÞýïíR[
aáïíOaáX³aó í[ïíA Sâ[UNÞýR #áïíaâR Så[ë_ âýEýïílŠábïíR[ XïíR[ñ NýábÙÿ âUQUá[ ír‡Ný}üÆ
UaïíR Wýáïí]á]áBá #âXNýá[ `Xbáïír‡Nýá'  RáX âPïíZ âUïíZ[ Sïí[< Nýá[ âUQUáïíU^ NýóáB
@ü[áïí@ü íXïíR âRïíNý Sáïí[âRñ RUUQæ aáïíG aâªNýá #âXNýáïí@ü íPïíA XQóâUïíºý[ Så[áïíRá
Xæ]óïíUáQ íGïíB <ïíJý âýEýïílŠábïíR[ XïíRñ ía âUQUá âUUáb @ü[ïí]< âUQUá[ íU^Wæý_á
UPïí][ Sïí¤ü RZñ #OÞáÖ *ïíZáâNý yžÿã[ íSá_á@üã y‡ã@çüâNýïí@ü #y‡ã@üá[ @üïí[ âýEýïílŠábR
XQóâUïíºý[ âU@çüNý XáRâa@üNýá[ Sâ[ýEýZ íPZâR @üã? âýEýïílŠábR âUQUá âUUáb @ü[ïí]<
âUQUá[ aáïíG[ Sâ[UNÞýRïí@ü íXïíR âRïíNý Sáïí[âRñ NýábÙÿ #âXNýá[ RUUQæ[ aáGïí@ü NýãUõ
Uó§ÿ @üïí[ ía Uïí]ïíýFý— “íNýáXáïí@ü *XR âUÊ aDü aáGáïí]á í@ü?”5

*ýFýáKòýá<, “#âNý ýEýXÖ@üá[! P^ UýFý[ UZa @üïíX íBïíýFý íNýáXá[ñ *ïí@üUáïí[ ýEýNåýÿPß̂ ã
Uáâ]@üá UQæ”ñ6

#OýEý *bÙÿ âýEýïílŠábR-bÙÿ *@üâPR âUQUá #âXNýáïí@ü âUQUá[ íU^ íAá]áïíRá[ GRó
S÷âNý¬áUk„ý âýFý]ñ ía Uïí]âýFý]— “* íU^ íYâPR âRïíG íOïí@ü UP]áïíU #áâX íaâPïíR[
S÷Nýã¤üá@üïí[ Oá@üUñ â@üÿwŸ UP]áïíNý *@üâPR bïíUbÙÿñ7

*AáïíRbÙÿ Bq†@üá[ Rïí[úRáO âX¼ XQóâUºý XáRâa@üNýá[ k‡mk‡GGßâ[Ný aÛ@üýIýXZ
#U¤üâZNý Xæ]óïíUáQïí@ü âRSåMWýáïíU KÙýSyƒÿáSR @üïí[ïíýFýRñ âýEýïílŠábR íS÷X-Wýáïí]áUáaáïí@ü
y‡ã@çüâNý âPïí]< XQóâUºý XáRâa@üNýá UP]áïíNý Sáïí[âRñ #á[ S÷U] âk‡Qák‡ïímk‡[ XïíQó âPïíZ
XQóâUºý aXáG XáRïía[ #U¤üâZNý Xæ]óïíUáïíQ[ ýEý[X S÷@üá^ CïíýIýïíýFý *bÙÿ Bïíq†ñ

KÙýlŠºý KÙýºýá] aXïíZ[ ¼ôïíRáýIýïíS XQóâUºý aXáG XáRïía[ [ìS@üá[ Rïí[úRáO âX¼
`#UNý[âM@üá' Bïíq†[ ýEýâ[ïí¼[ #ÿw‚ÿUÞZR âRXÞáM @üïí[ïíýFýRñ âk‡NýãZ âUr‡Yåk„ý @üá]ãR @ü]@üáNýá[
XQóâUºý aXáG GãUïíR[ Xæ]óïíUáïíQ[ #U¤üïíZ[ âýEý¼ KÙýïíJý *ïíaïíýFý *bÙÿ Bïíq†[ âU_ZUyŸ[
XQó âPïíZñ y‡áXã, r‡}ü[-^á}üKòýã, RRP-íPU[  âRïíZ XQóâUïíºý[ íYðO Sâ[Uá[ #á[âNýïíP[ñ
Pá§ÿá @üUâ]Ný, Xl‡ÿw‚ÿ[ SãâKòýNý aXïíZ #OÞïîRâNý@ü âUSYÞïíZ[ XåïíAáXåâA PÜáKòýáZ #á[âNýïíP[
Sâ[Uá[ñ Sâ[âyƒÿâNýïí@ü aáXá] âPïíNý âýEý[áýEýâ[Ný S÷Oá íWýïíDü, S÷ýEýâ]Ný Xæ]óïíUáïíQ[ B~üã
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*âKòýïíZ BçbUQæ #á[âNý #OÞ KÙýSáGßïíR[ GRó ýEýá@üâ[[ al„ýáïíR P[Aáy‚ÿ í]ïíAñ XQóâUïíºý[
S÷ýEýâ]Ný Xæï]óïíUáQ íýFýïíKòý y‡áXã aåUõNý yžÿãïí@ü Uïí]— “Så[ë_ íbá@ü, íXïíZ íbá@ü, #áG@üá]
Uïía Aá<Zá[ â@ü íGá #áïíýFý @üáïí[á? íýEýtËýá ýEýâ[¼ @üïí[ NåýâX< YâP *@üýIýá íGáýIýáïíNý Sá[ïíNý
XmP íbáNý Ráñ âU^ íbá@ü, SÜâýEý^ íbá@ü,Yá #áRïíNý, NýáïíNýbÙÿ aábáYó bNý #áXá[ñ”8

#á[âNý ýEýá@üâ[ íSïí]< r‡}ü[-^á}üâKòý[ S÷U] #áSâºý BçbUQæ[ ýEýá@üâ[ @ü[á âRïíZñ
XQóâUºý XáRâa@üNýáïí@ü Nýá[á #Üá@üïíKòý [áAïíNý íýEýtËýá @üïí[ñ â@üÿwŸ *bÙÿ Xæ]óïíUáQ < XáRâa@üNýá
#OÞbãRNýá[ a¥ýïíýIý âk‡QáB÷y‚ÿ bïíZ íWýïíDü SïíKòýñ #á[âNý ýEýá@üâ[ïíNý íYáB íPZñ

#âTüïía[ #óáÛïí]ábÙÿâÀýZáR íXïíZ *âKýïíO[ ýEýâ[¼ âRïíZ Ua âbXáÛ}üUáUå[ @æüýIý Xÿw‚ÿUó
#á[âNý[ Rá[ãïíNÿšÿ[ XXÞXæïí] NýãUõ @åüJýá[áCáNý @üïí[ñ í^_ SYÞÿw‚ÿ ýEýá@üâ[ ýFýáKòýá[ âak„ýáÿw‚ÿ íRZ
íañXQóâUºý Sâ[Uá[Wåýºýô #OÞïîRâNý@ü aÛ@üïíýIý[ XáïíHü PÜáâKòýïíZ *bÙÿ âak„ýáÿw‚ÿ B÷bïíM[ XïíQó
âPïíZ #á[âNý[ XïíR[ Xæ]óïíUáïíQ[ Sâ[SæMÞ S÷@üá^ CïíýIýñ â@üÿwŸ #áâOÞ@ü aÛ@üïíýIý SïíKòý r‡}ü[-
^á}üâKòý < aåUõNý-[ íY Xæ]óïíUáQ íWýïíDü SïíKòýïíýFý, Nýá[ #á[ Sâ[UNÞýR CïíýIýâRñ NýábÙÿ #áïíB
Yá[á abïíG [áâG bZâR BçbUQæïí@ü ýEýá@üâ[ïíNý SáJýáïíNý, Nýá[ábÙÿ *AR #á[âNý[ ýEýá@üâ[ ýFýáKòýá
âRïíZ NýãUõ Uó§ÿ @üïí[ñ  #Uâ¤üNý Xæ]óïíUáïíQ[ â^@üá[ bïíZ Nýá[á #á[âNý[ ýEýá@üâ[ ýFýáKòýáïí@ü
íXïíR âRïíNý Sáïí[ Ráñ *AáïíRbÙÿ #U¤üâZNý XQóâUïíºý[ NýãUõ #ÿw‚ÿk‡Þïímk‡[ S÷@üá^ CâýIýïíZïíýFýR
XQóâUïíºý[ GãURâ^q†ã Rïí[úRáO âX¼ñ aåUõNý XáïíZ[ @üáïíýFý yžÿã[ KÙýïí½ïí^ó @üýIýá¤ü @üïí[
Uïí]— “aU íýEýïíZ XGá[ @üOá Xá, aâNýó aâNýó Yáïí@ü #SXáR @üïí[ïíýFý, ía bZNý âPâUó
âaBáïí[ýIý  TåÜü@üïíNý TåÜü@üïíNý #âTüïía báâG[ bïíZ *Ný¤üïíM @üáG< }ü[ë @üïí[ âPïíZïíýFýñ ía
íNýá #á[ íaâmý�ýïíXmý�ýá] Uá§ÿá]ã íXïíZ RZñ”9

y‡áXã[ *bÙÿ @üOá[ XïíQó âPïíZ #á[âNý[ XïíR aåâUQáUáPã Så[ë_Nýáâwžÿ@ü aXáïíG[ #U¤üâZNý
Xæ]óïíUáïíQ[ âýEý¼âýIý yStËý bïíZ Q[á íPZñ XQóâUïíºý[ Xæ]óïíUáïíQ[ #U¤üZïí@ü í]A@ü â^q†axŠNý
WýáïíU KÙýSyƒÿáSR @üïí[ïíýFýR *bÙÿ Bïíq†ñ Bïíq†[ í^ïí_ #á[âNý[ #^÷ëâaºýô íýEýáïíA y‡áXã[
KÙýïí½ïí^ó— “NåýâX, NåýâX< NýábÙÿ U]ýFý?”10 *bÙÿ âG¬áaáXæ]@ü KÙýâºýô[ XïíQó âPïíZ
`#UNý[âM@üá' Bïíq†[ ýEæýKòýáÿw‚ÿ â^q†Sâ[MâNý PáR @üïí[ïíýFýR â^q†ã Rïí[úRáO âX¼ñ

`íýEýá[' Bïíq† Uóâºýô ýEýâ[ïí¼[ XáRâU@ü Xæ]óïíUáïíQ[ #U¤üïíZ[ âýEý¼ KÙýïíJý *ïíaïíýFýñ
Uóâºýô[ #áâiŠ@ü aÛ@üýIý < Sáâ[Uáâ[@ü #áâOÞ@ü aÛ@üýIý íOïí@übÙÿ ̀ íýEýá[' Bïíq†[ âU_Z âRâXÞNý
bïíZïíýFýñ #Xæ]ó < í[Må y‡áXã-yžÿãñ KÙýWýïíZ[ âUïíU@ü S÷ýEý~ü aïíýEýNýR NýUå< KÙýWýïíZbÙÿ ýEåýâ[
@üïí[ñ Bïíq†[ S÷áZ }ü[ëïíNýbÙÿ #Xæ]ó *@üâýIý aáUáïíR[ Uá£ < *@üïí@üðïíýIýá íy…á yžÿã[ báïíNý
âPïí] í[Må ̂ áÿw‚ÿ @üïí·ý Uïí]— “íPA, íNýáXá[ Wýáïí]á[ GRóbÙÿ Uâ], Rá bïí] #á[ â@ü, *@üâPR
YâP báïíNý-RáïíNý Q[á SïíKòý Yá< NýAR P^á bïíU â@ü, NýAR XáR Oá@üïíU í@üáOáZ?”11

Kabitika   5
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#WýáU #RýIýïíR[ aÛaáïí[ aÖWýáïíU íUïíKòý <Jýá íXïíZ í[Må, XQóâUºý Sâ[Uáïí[ Nýá[ y‡áXã
ýEåýâ[ @üïí[ *ýIýá ía íXïíR âRïíNý Sáïí[ Ráñ

“âRïíG[ WýáïíBó[ @üOá íWýïíU @üál…á SáZ í[Må[ñ í^_ SYÞÿw‚ÿ *XR í]áïí@ü[ báïíNýbÙÿ
SKòýïíNý bïí]á Nýáïí@ü! #á[ }üQå báïíNý SKòýá RZ, #áGãUR *bÙÿ í]á@üâýIý[ aïí§ÿbÙÿ Nýáïí@ü Uáa
@ü[ïíNý bïíU, báaïíNý bïíU, #áP[-íaábáB @ü[ïíNý bïíUñ Nýá[S[ íýFýïí] bïíU, íXïíZ bïíU,
â@üÿwŸ â@üýFåýïíNýbÙÿ #Xæïí]ó[ S÷Uçâºý #á[ UP]áïíU Ráñ í@üRRá, *aU #Wýóáa XáRåïí_[ YáZ Rá,
UZa bïí]< Rá, SZaá< bïí]< Rá, í[Må #ïíR@ü }üïíRïíýFý, #ïíR@ü íPïíAïíýFýñ”12

#áaïí] #Xæ]ó #ïíRó[ âGâRaïí@ü #-Xæïí]ó âRïíG[ @üïí[ íRZñ *ýIýábÙÿ Nýá[ ýEýâ[¼
íPá_, Yá í[Må â@üýFåýïíNýbÙÿ íXïíR âRïíNý Sáïí[Ráñ â@üÿwŸ @üOáZ Uïí]— ̀ íýEýáïí[[ aïí§ÿ Oá@üïí]
íýEýá[ bZ', í[Må[ P^á< NýábÙÿñ Nýá[ aïíýEýNýR âUïíUïí@ü[ KÙýS[ í^_ SYÞÿw‚ÿ Xaãâ]Â bZñ
í[Må âUïíRáP UáUå[ báNýCâKòý ýEåýâ[ @üïí[ #Xæ]óïí@ü KÙýSbá[ íPZñ Nýá[ aïíýEýNýR GáB÷Ný
âUïíU@ü íYR CåâXïíZ SïíKòýñ #RóâPïí@ü #Xæ]ó-[ CåXÿw‚ÿ âUïíU@ü <ïíJý íGïíBñ NýábÙÿ ía ýEåýïâ[
@üïí[ íP<Zá yžÿã[ *bÙÿ KÙýSbá[ abG WýáïíU íXïíR íRZâRñ Nýá[ GáB÷Ný âUïíU@ü, XáRâU@ü
Xæ]óïíUáQ Nýáïí@ü íYR #áCáïíNý #áCáïíNý GGßâ[Ný @üïí[ïíýFý S÷âNýXåbæïíNÞýñ bÙÿâNýSæïíUÞ #Xæïí]ó[
ýEåýâ[ @ü[áïí@ü âUïíU@ü < XáRâU@ü Xæ]óïíUáïíQ[ @üá[ïíM íYXR íXïíR âRïíNý Sáïí[âR í[Måñ
Xæ]óïíUáQ #U¤üïíZ[ YwžÿMá #RåWýU @üïí[ íañ #Xæ]ó< í[Må[ XïíNýá XáRâU@ü Xæ]óïíUáïíQ[
#U¤üïíZ[ NýãUõ YwžÿMá #RåWýU @üïí[,NýábÙÿ— “yžÿã[ í@üáX] Uá{ íUtËýïíR[ XïíQó #Xæ]ó íYR
@üáJý bïíZ [bÙÿ]ñ SçâOUã[ aXy‚ÿ íaðmPYÞ, aXy‚ÿ XáQåYÞ íYR âU]åÂ bïíZ íBïíýFýñ #á[ íY
âýEý[Sâ[âýEýNý På'AáâR báNý Nýá[ @ü·ý GâKòýïíZ [ïíZïíýFý Nýá í@üáïíRá aåmP[ã Ný[ëMã[ @ü¥ýM-
c‡ýâMNý XçMá]WåýG RZ— Nýá< #áG ÊbãR @ü]â¥ýNýñ”13

*NýâPR yžÿã[ Uá{ íUtËýR #Xæ]óïí@ü ^áâÿw‚ÿ âPïí]< âUïíRáP UáUå[ CâKòý ýEåýâ[ @üïí[ïíýFý íY
báNý Nýá íYR #áG aXy‚ÿ íaðmPYÞ < í@üáX]Nýá báâ[ïíZïíýFýñ *bÙÿ Bïíq† â^q†ã Rïí[úRáO âX¼
#Nýóÿw‚ÿ â^q†axŠNý WýáïíU XQóâUºý PxSâNý #Xæ]ó < í[Må[ Xæ]óïíUáïíQ[ #U¤üZ <
#U¤üZGâRNý íUPRá[ âýEý¼ #¥ýR @üïí[ïíýFýRñ

Rïí[úRáO âXïí¼[ Bïíq†[ WåýUR âUïír‰_M  S÷aïí§ÿ aïíÿw‚ÿá_@åüXá[ íCáïí_[ UºýôUó #Råa[ïíM
U]á YáZ â^q†ã Rïí[úRáO âX¼ â^ïíq†[ YOáOÞ y‡fFýNýX |üMïí@ü Xåºýô âUmPå[ XïíNýá Qïí[ í[ïíAïíýFýR
NÜýá[ Bïíq†[ #ÿw‚ÿUÞZïíRñ S÷@ü[MBNý P¤üNýá[ aïí§ÿ âýFý] NÜýá[ #aáXáRó aXáG WýáURá <
â^q†ãaå]Wý PáZUk„ýNýáñ íP^WýáB, Pá§ÿá, âk‡NýãZ âUr‡Yåk„ý S÷WçýâNý aÛ@üýIýXZ aXïíZ[ XQóUNýãÞ
XQóâUºý < âRx…XQóâUºý UáDüáâ] aXáG-Sâ[Uá[ < UóâºýôGãURïí@ü âNýâR NÜýá[ Bïíq†[ âU_Z
âbaáïíU âRUÞáýEýR @üïí[ïíýFýRñ Bïíq†[ ýEýâ[¼|üâ][ aïí§ÿ aïí§ÿ SáJý@üïí@ü< âNýâR Uá[ Uá[
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aáXáâG@ü, XáRâU@ü < #U¤üâZNý Xæ]óïíUáQ axSïí@Þü GâýIý] S÷ïír…[ aáXïíR PÜáKòý @üâ[ïíZïíýFýRñ
XQóâUïíºý[ #áGlŠ ]áâ]Ný aÛy€ýá[ < Xæ]óïíUáQ YAR @üâJýRUáy‚ÿïíU[ XåïíAáXåâA, XQóâUïíºý[
GãUR WýáURá[ [ìS@üá[ â^q†ã Rïí[úRáO âX¼ íabÙÿ aÛ@üýIý @üá]ãR aXaóáXæ]@ü GãUïíR[
¼ôáâÿw‚ÿ@üá]ïí@ü NÜýá[ Bïíq†[ âU_Z âbïíaïíU âRUÞáýEýR @üïí[ïíýFýRñ #OÞïîRâNý@ü âUSYÞïíZ âUSYÞy‚ÿ
XQóâUºý < âRx…XQóâUïíºý[ GãUïíR Så[áïíRá Xæ]óïíUáïíQ[ âURâtËý < RNåýR Xæ]óïíUáQ BïíKòý
íNýá]á *UÛ *[bÙÿ Sá^áSáâ^ âk‡Qák‡ïímk‡ GGßâ[Ný ýEýâ[ïí¼[ #ÿw‚ÿaÞºýáZ #U¤üZã Xæ]óïíUáïíQ[
SåRS÷âNýÌýá @üïí[ïíýFýRñ âk‡NýãZ âUr‡Yåk„ý S[UNýãÞ aXïíZ íP^UóáSã ýEý[X #OÞïîRâNý@ü âUSYÞZ
íY aáXáâG@ü #U¤üïíZ[ GlŠ âPïíZâýFý] UáDüáâ] XQóâUºý < âRx…XQóâUïíºý[ íabÙÿ aáw¡ÿRábãR
#U¤üâZNý GãURaÛ@üïíýIý[ ýFýâU Cåïí[ âTüïí[ KÙýïíJý *ïíaïíýFý NÜýá[ Bïíq†[ WåýUïíRñ XQóâUºý <
âRx…XQóâUïíïºý[ aÛ@üýIýXZ GãURïí@ü *Ný @üáïíýFý[ íOïí@ü *XR âRâUKòýWýáïíU SYÞïíU¤üM @ü[á[
í@üð^] #áâUÿt€ýá[ @üïí[ïíýFýR â^q†ã Rïí[úRáO âX¼ñ *AáïíRbÙÿ NÜýá[ #ásEýYÞ â^q†P¤üNýá[
Sâ[SæMÞ S÷@üá^ñ

NýOóaæ¼

1. `íaNýá[', Bq†Xá]á 1, Rïí[úRáO âX¼, #áRmP SáUâ]^áaÞ, P^X XåÿPùM, #áBu�ý, 2011, Sç.

43ñ

2. NýïíPU, Sç. 44ñ

3. NýïíPU, Sç. 45ñ

4. NýïíPU, Sç. 45ñ

5. `Xbáïír‡Nýá', NýïíPU, Sç. 23ñ

6. `Xbáïír‡Nýá', NýïíPU, Sç. 23ñ

7. `Xbáïír‡Nýá', NýïíPU, Sç. 19ñ

8. `#UNý[âM@üá', NýïíPU, Sç. 125ñ

9. `#UNý[âM@üá', NýïíPU, Sç. 142ñ

10. `#UNý[âM@üá', NýïíPU, Sç. 142ñ

11. `íýEýá[', NýïíPU, Sç. 29ñ

12. `íýEýá[', NýïíPU, Sç. 31ñ

13. `íýEýá[', NýïíPU, Sç. 34ñ
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1. Bq†Xá]á 1, Rïí[úRáO âX¼, #áRmP SáUâ]^áaÞ S÷á. â]., @ü]@üáNýá-9, P^X XåÿPùM, #áBu�ý,

2009ñ

2. UáÛ]á aáâbïíNýó[ íýFýáýIýBq† < Bq†@üá[, ÊWæý ïíPU íýEýðQå[ã, XKýáMÞ Uå@ü *ïíGÁã S÷á. â].,

@ü]@üáNýá-73, S°×X S÷@üá^, SåRÞXåÿPùM, 2013-2014ñ

3. @üáïí][ Såºýâ]@üá, #[ëM @åüXá[ XåïíAáSáQóáZ, íP'G SáUâ]â^Û, @ü]@üáNýá-73, Sâ[XáâGßNý

< Sâ[UâQÞNý 4OÞ aÛy€ý[M, íaïín�ýx‡[, 2011ñ

4. íýFýáýIýBïíq†[ âU_Z-#á^Z, aåâXNýá ýEý¼ôUNýãÞ, Såy‚ÿ@ü âUSâR, @ü]-9, Sâ[UâQÞNý âk‡NýãZ aÛy€ý[M,

íX, 2012ñ

5. S÷a§ÿ UáÛ]á íýFýáýIýBq† : y‡áQãRNýá[ #áïíB < Sïí[, axSáPRá–^xSá íýEýðQå[ã, [i…áU]ã, âk‡NýãZ

XåÿPùM, GáRåZá[ã, 2011ñ

6. UáÛ]á íýFýáýIýBq† Nýºýš < BâNýS÷@çüâNý, íaábá[áU íbáïíaR, @ü[ëMá S÷@üá^âR, @ü]-9, 2Z

aÛy€ý[M, íaïín�ýx‡[, 2012ñ

7. âU^ ^Nýïí@ü[ UáÛ]á íýFýáýIýBq† RUXæ]óáZR, axSáPRá— ^xSá íýEýðQå[ã, [i…áU]ã, S÷OX

S÷@üá^, XáýEÞý, 2009ñ
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R@ü^á] #áïímPá]ïíR[ UMÞXá]á :
S÷a§ÿ GZá âXïí¼[ íýFýáýIýBq†

amPãS B[ábÙÿ

UáÛ]á aáâbïíNýó âUÛ^ ^NýáoPã[ ýEýâq‰ïí^[ P^@ü íOïí@ü aºýïí[[ P^@ü SYÞÿw‚ÿ [ºýô Hü[á[
@üá]SUÞ âbïíaïíUbÙÿ âýEýâbôNýñ GZá âX¼ ̀ bRóXáR' KÙýSRóáïía[ aæýEýRáïíNý Uïí]ïíýFýR— “aXy‚ÿ
#áKòýá] aâ[ïíZ âPïíZâýFý] íabÙÿ âUSå] WýáDüýEåý[ #á[ GR-íGáZáïí[[ P^@üñ”1 @üá[M #U¤üZã
#áQåâR@üNýáUáP *UÛ aáxöÿáGóUáPã-SåÜâGSâNý í^÷âM[ ýEý¼ôáïíÿw‚ÿ[ Tüïí] S÷U] #[áG@üNýá <
#âRsEýZNýá[ ýFýáZá Wýá[NýUáaãïí@ü GâKòýïíZ Qïí[ñ y‡áQãRNýá[ S÷ác€ýáïí] aXB÷ Wýá[NýUáaã
aáUÞïíWýðX, QXÞâR[ïíS¤ü, BMNýáâwžÿ@ü [átËøý BJýïíR[ íY y‡n… íPïíAâýFý] Nýá aáxS÷PáâZ@ü Pá§ÿá,
@üáïí]áUáGáâ[, Xl‡ÿw‚ÿ[, íU@üá[Nÿšÿ, KÙýk‡áyŸ aXaóá, #OÞïîRâNý@ü XmPá, AáPóa¥ýýIý, íYðO
Sâ[Uáïí[[ WýáDüïíR[ Tüïí] ýEý[X a¥ýýIýáSl… #Uyƒÿá[ açâtËý bZñ *ýFýáKòýá< “íP^ âUWýáïíB[
CýIýRáâýIý *@üâýIý WæýA~üïí@ü Aâ~üNý @ü[á[ #ïíS¤üá GRXáRïía âUïífFýP açâtËý[ @ü[ëMNý[
@üáâbâRñ”2 Tüïí] *@üâPïí@ü âk‡Aâ~üNý y‡áQãRNýá, #RóâPïí@ü aXïíZ[ KÙýºýá] íyöÿáNý, UãWýÖa
[ìS GRXáRïía ]KòýábÙÿ < aÛB÷áXã íýEýNýRá[ S÷WýáU âUy‚ÿá[ @ü[ïíNý Oáïí@üñ #áUá[ #áÿw‚ÿGßáâNý@ü
íS÷¤üáSïíýIý y‡áQãRNýá aÛB÷áX, aáxöÿáGóUáP âUïí[áQã XåâºýôYåàk„ý, Uóâºýô[ aáXáâG@ü S÷âNýÌýá[
PáâUïíNý ïíY #áïímPá]ïíR[ aæ¼SáNý CïíýIý Nýá *ïíP^ãZ ýFýá¼-YåU@üïíP[ XïíQó í^@ü] WýáDüá[
Kýá@ü âPïíZâýFý]ñ

íNýWýáBá #áïímPá]R, íNýïí]§ÿáRá âUïíÿPùáb íPïí^[ @çü_@ü-^÷âX@ü-ýFýá¼ YåU@üïíP[ XïíQó
NýãUõ S÷âNýUáP, ]KòýábÙÿ < aÛB÷áXã âýEýÿw‚ÿáïíýEýNýRá[ S÷aá[ CâýIýïíZâýFý]ñ NýUå *bÙÿ S÷WýáU aåPæ[S÷aá[ã
bïí]< y‡áQãRNýá[ S[UNýãÞ@üáïí] íY #áQá KÙýSâRïíUâ^@üNýáUáP < #áQá aáxöÿáGóUáPã ^âºýô[
GZ�UâR #á@üáïí^ UáNýáïía XåAâ[Ný bâfFý] Nýá U]á[ #ïíS¤üá [áïíA Ráñ aåNý[áÛ S÷ïíZáGR
âýFý] *@ü RNåýR [átËøý BJýïíR[; íYAáïíR PÜáâKòýïíZ aáQá[M XáRå_ âRïíG[ y‡áâQ@üá[, #áiŠS÷âNýÌýá <
BMNýáâwžÿ@ü [átËøý S÷âNýÌýá[ PáâUïíNý Nýã[-QRå@ü-Uq‰X âRïíZ BïíGß <ïíJý aáâUÞ@ü Xåâºýô[ PáâUïíNýñ
Tüïí] 1967 aáïí][ XáýEÞý Xáïía @çü_@ü[á R@ü^á]UáâKòý *]á@üáZ íY #áïímPá]ïíR[ aæ¼SáNý
CýIýáZ Nýá aá[á Wýá[NýUïí_Þ ýFýâKòýïíZ SïíKòýñ aåRãâNý âUr‡@üXÞ@üá[ NÜýá[ yŠçâNý@üOáïíNý Uïí]ïíýFýR—
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“[áïí¼ Så[ë_[á B÷áX Sábá[á íPZ— Såâ]ïí^[ YáNýáZáNý íUïíKòý íBïíýFýñ Så[ë_[á [áNý GáïíB,
#á[ #áX[á [áïíNý CåXábÙÿñ #á[ âPïíR[ íU]áZ #áX[á Sábá[á[ âKýKÙýâýIý @üâ[, Så[ë_[á NýAR
CåXáZ...Rá[ãïíP[ XïíQó S÷ýEýáïí[[ @üáG #áX[á ýEýáâ]ïíZbÙÿ íBâýFý Rá[ã Xåâºýô[ aâXâNý[ XáQóïíXñ
Rá[ãïíP[ *@ü@üáµýá bïíNý bïíU #NýóáýEýáïí[[ âU[ëïík„ý *bÙÿ [@üX— aXy‚ÿ S÷ýEýá[ñ”3 R@ü^á]
#áïímPá]ïíR Rá[ãïíP[ WæýâX@üá íY S÷U] âýFý] Nýá AåU abïíGbÙÿ #RåXáR @ü[á YáZñ

R@ü^á] UáâKòý #áïímPá]R aÛCâýIýNý bïíZâýFý] 1967 aáïí][ íX Xáïíañ R@ü^á] UáâKòý
UáGáïí[ aWýá ýEý]á@üá]ãR âU^á] Såâ]^ UáâbRã âRâUÞýEýáïí[ |üâ] ýEýá]áZ âR[ãb GRNýá[
<S[ñ íXáýIý 11 GR âRbNý bZ *bÙÿ CýIýRáZñ aáXáâG@ü < [áGïîRâNý@ü í¤üïí¼ UóáS@ü
S÷WýáU âUy‚ÿá[ @üïí[— “íabÙÿ KÙýºý[Uïí§ÿ[ R@ü^á]UáâKòý íOïí@ü íY HüïíKòý[ í@üú îNýâ[ bïíZâýFý],
#á[ íabÙÿ íHüáïíKòýá bá<Zá ÿPùëNý ýFýKòýá] âal„åý aWýóNýá GåïíKòý í]á@üXåïíA, íP<Záïí][ íSátËýáïí[,
íýIýRâaïí][ @üáïí]á @üáâ]ïíNý, GåýIýâXïí][ NÜýáNýCïí[, SáKòýáZ Sá KòýáZ, AUïí[[ @üáBïíG[
íbKý]ábÙÿïíR âPR-âPR, y€åýïí][ ýFýáïíP ýIýáDüáïíRá *@üýIåý @üáïí[á ]á] @üáSïíKòý, í[^ïíR[ íPá@üáïíR[
PXPX Pá<ZábÙÿïíZ, #Gyöÿ SORáýIýïí@ü[ XáïíHü #á[ BáïíR!”4 @üáRå aáRóá], ýEýá[ë XGåXPá[,
G§ÿ] aÜá<Nýá], aå̂ ãNý] [áZ íýEýðQå[ã R@ü^á] #áïímPá]ïíR Pïí][ íRNçýNÿšÿ âPïíZâýFýïí]Rñ
“R@ü^á]UáâKòý ]á] ía]áX”, “aá[á Wýá[Ný aá[á UáÛ]á/íbá R@ü^á] íbá R@ü^á]”, “XáïíJý[
Tüa] Nåý]ïíU í@ü?/Bâ[U ýEýáâ_ #áUá[ í@ü?”5—S÷WçýâNý íy‰áBáïíR *bÙÿ #áïímPá]R aåUçbÖ
[ìS íRZ *UÛ íXbRâNý XáRåïí_[ âýEýïíºý *@ü RNåýR aXáG < [átËøý BJýïíR[ y‡n…ïí@ü Nÿšÿ[áâl‡Ný
@üïí[ñ âRUÞáýEýR UZ@üýIý, y€åý]-@üïí]G WýáDüýEåý[ < #âd…aÛïíYáB, âUõâýIý̂  ̂ áaïí@ü[ aáâl…ïíQó Oá@üá
UóâºýôïíP[ XæâNÞý WýáDüá, âRUÞáýEýïíR #Û^B÷bM@üá[ã UóâºýôïíP[ GãUïíR[ aXáÂ íCá_Má S÷WçýâNý[
XáQóïíX *bÙÿ #áïímPá]R NýPáRãÿw‚ÿR a[@üáïí[[ âU[ëïík„ý íGbáP íCá_Má @üïí[âýFý]ñ

Rá[áZM Bïí§ÿáSáQóáZ, íPïíU^ [áZ, y‡MÞ âX¼, ̂ óáX] Bïí§ÿáSáQóáZ, â@ül…[ [áZ, #âRNýá
#âd…ïíbá¼ã, Xbáïír‡Nýá íPUã, aXïí[^ XGåXPá[, GZá âX¼ S÷XåA aáâbâNýóïí@ü[á R@ü^á]
#áïímPá]ïíR[ NýãUõNýáïí@ü aáâbïíNýó[ SáNýáZ Nåýïí] Qïí[ïíýFýRñ @üâUNýá, BáR, RáýIý@ü, íýFýáýIýBq†,
KÙýSRóáa, S÷Ul„ý, ýEý]âfEýïí¼[ XáQóïíX ^áa@ü í^÷âM[ âU[ëïík„ý S÷âNýUáP GáRáïíNý Oáïí@üR
aáâbâNýóïí@ü[á<ñ #áïímPá]ïíR Rá[ãïíP[ aâ¼ôZ #Û^B÷bïíM[ XáQóïíX Rá[ã[ #áiŠ^âºýô[
âP@üâýIýïí@ü aåâRâsEýNý @üïí[ñ GZá âX¼ Rá[ã[ íabÙÿ âUn‰Uã < S÷âNýUáPã WýáURáïí@ü aáâbïíNýó
Nåýïí] Qïí[ïíýFýRñ ̀ bRóXáR' KÙýSRóáïía GZá âX¼ Rá[ãUáPã ïíýEýNýRá[ âP@üâýIýïí@ü Nåýïí] Qïí[ïíýFýR
R@ü^á] #áïímPá]ïíR[ SýIýWæýâXïíNý— “íGïí] Rá íBïí] @üAïíRá â@ü GáRá íYNý Xåaå[ Kýáïí][
G], ̂ áâKòý[ #ÜáýEý] âPïíZ íSá@üá íýFÜýïí@ü íTüïí], í]Uå[ [a âPïíZ íAïíNý â@ü íY Wýáïí]á ]áïíB!
Nýá[ aáïíO íYâPR AÜáâP UKÙýâP âaâ@ü bÙÿâ°× Så[ë PåAáRá [ëâýIý |ÜüïíKòýá @üïí[ RåR #á[ @ÜüáýEýá íSZáG
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âPïíZ XáïíA—”6 GZá âX¼ íýFýáýIýBïíq†[ XïíQó< Rá[ã[ #áiŠ@üOïíR[ y‡[ïí@ü Nåýïí] Qïí[ïíýFýRñ

GZá âXïí¼[ í^÷Ìý Bïíq†[ #ÿw‚ÿBÞNý “aæYÞ < aáPáSáâAâýIý”7 Bq†âýIý R@ü^á]UáâKòý
#áïímPá]ïíR[ íS÷¤üáSïíýIý í]Aáñ Sáâ[Uáâ[@ü < aáÛaáâ[@ü GãUïíR[ #ÿw‚ÿ[áïí] R@ü^á]
#áïímPá]ïíR a[@üáïí[[ íSá_á |üÀýá UáâbRãïíP[ #XáRâU@ü #NýóáýEýáïí[[ @üáâbâR Bq†âýIýïíNý
âýEýâ¼Ný bïíZïíýFýñ Bïíq†[ aæýEýRáïíNý íPAá YáZ Ê]Nýá KÙýïík‡B S÷@üá^ @üïí[ïíýFý íýFýïí]ïíXïíZ[á
UáâKòý Rá íTü[á[ @üá[ïíMñ Ê]Nýá[ íýFýïí][ RáX SæUÞñ âýEý[áýEýâ[Ný â^¤üáUóUyƒÿá[ UábÙÿïí[
*ïía SæUÞ SåâKòýïíZ íTüïí]âýFý] #RáïíaÞ[ aáâýIÞýâTüïí@üýIý, íýFýïíKòý *ïíaâýFý] bÙÿKÙýâRWýáâaÞâýIý[
SKòýá}üRá[ GBNý íOïí@üñ *ïí¤üïí¼ SæUÞ[ Yåâºýô NÜýá[ XáïíZ[ @üáïíýFý— ̀ íNýáXá[ íýFýïí] B÷óáGåïíZýIý
RZ Uïí] â@ü í]áïí@ü[ @üáïíýFý íNýáXá[ ]ªá bïíU Xá?' â@üÿwŸ *ïíNý *@üâPïí@ü Ê]Nýá[ XïíR[
NýãUõ YwžÿMá S÷@üá^ íSïí]< #RóâPïí@ü íýFýïí][ y‡áQãR ýEý]áïíTü[áïí@ü y‡áBNý GáâRïíZïíýFýñ *bÙÿ
ýEý]áïíTü]á #U^ó @çü_@üïíP[ PáâU|üâ]ïí@ü Uáy‚ÿUáâZNý @ü[á, Uóâºýô[ íXðâ]@ü #âQ@üá[|üâ]ïí@ü
aåS÷âNýâÌýNý @ü[á, R@ü^á] #áïímPá]ïíR[ NýãUõNýáïí@ü aáQá[M GRBïíM[ @üáïíýFý íSðÜïíýFý íP<Zá
*UÛ íaïí][ âWýNýïí[ Såâ]ïía[ #NýóáýEýá[ïí@ü #B÷ábó @üïí[ aåG]á-aåTü]á-^aó^óáX]á
SçâOUãïí@ü UÜáâýEýïíZ [áAá[ ýEý]áïíTü[áñ SæUÞá[ XïíNýá báGá[ báGá[ íýFýïí] *WýáïíUbÙÿ y‡áQãR
SïíO íbÜïíýIýâýFý] *UÛ Ê]Nýá[ XïíNýá UáUá-Xá, #áiŠãZ-y‡GRïíP[ XáRâa@üNýá[< Sá]áUP]
CïíýIýâýFý]ñ NýábÙÿ Bïíq†[ XïíQó ýFýáâ�U^âPR Såâ]ïía[ #NýóáýEýáïí[ ¤üNýâU¤üNý Kýáâ]Záïí@ü íPAïíNý
*ïía NÜýá[ Xá S÷r… @üïí[âýFýïí]R— ̀ @üáKÙýïí@ü Qâ[ïíZ âPaâR íNýá?' #OÞáÖ aÛaáïí[[ #mP[Xbïí]
Oá@üá aáQá[M Rá[ã[á íYWýáïíU #áïímPá]ïíR Uá[ëP a°×á]R @üïí[âýFýïí]R; #RóâPïí@ü ýFýá¼-
@çü_@ü-^÷âX@ü[á íabÙÿ Uá[ëïíP #âd…-aÛïíYáB CâýIýïíZâýFýïí]Rñ

R@ü^á]UáâKòý #áïímPá]R íPïí^[ UábÙÿïí[ @üNýýIýá S÷WýáU âUy‚ÿá[ @üïí[âýFý] Nýá[< Sâ[ýEýZ
âPïíZïíýFýR Bq†@üá[ñ âUõâýIý^ íXïíZ íXâ[ ýIýábÙÿ]á[ GáXÞáâRïíNý íPáWýáâ_[ @üáG @ü[ïíNý @ü[ïíNý
UáDüáâ] Ný[ëM bÙÿâ³RãZá[ #Xïí]mPå[ aïí§ÿ Sâ[ýEýZ bZñ â@üÿwŸ #Xïí]mPå y‡ïíPïí^ âTüïí[
aºýïí[[ âUn‰Uã #áïímPá]ïíR íYáB âPïí] íXâ[< *ïíPïí^ *ïía #áïímPá]ïíR íYáB íPRñ
#áUá[ ýEýá[ íP<Záïí] BâÀýUk„ý WýZáUb < UãWýÖa GãURYá¼á[ âýEý¼ Nåýïí] Qïí[ïíýFýR Ê]Nýá[
GUáâRïíNý— `íabÙÿ Uábáºý[ aáïí] UábÙÿïí[ [óá^R UóUyƒÿá[ @üKòýá@üâKòý, XáOáâSýFåý  ýEýáïí][
íYáBáR YNýýIýá NýáïíNý UáfEýáïíP[ íSýIý< aUýIýá Wý[ïíU Ráñ báaSáNýáïí][ På-ýEýá[GR
bá[áXAáKÙýâR aPßá[Rã ýFýáKòýá <ZáïíKÞý[ S÷ïíNýó@üýIýá ïíXïíZ[ íýEýbá[áZ aUÞPá âAïíPZ Oá@üá[ ýFýáS,
íG]AáRá[ âTüïíX] <ZáïíKÞý[ íýEýïíZ íUâ^ íaýIýáïí@ü íPAáZ íYR báCïí[ âWýâAâ[ïíP[ #áy‚ÿáRá[
XïíNýáñ' íG] GãUïíR[ *XR Uáy‚ÿU UMÞRá Bq†@üá[ âPïíZïíýFýR Yá SáJý@üïí@ü WýáâUïíZ íNýáïí]ñ
}üQå NýábÙÿ RZ ̂ áa@üïí^÷âM[ báïíNý[ SåNåý]|üïí]á íYWýáïíU @üïíZPãïíP[ <S[ Rç̂ Ûa ̂ á[ãâ[@ü
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< XáRâa@ü #NýóáýEýá[ ýEýáâ]ïíZâýFý] Nýá XáRâU@üNýá[ ýEý[X aãXáïí@ü ]eCR @üïí[ïíýFýñ íGïí]
AáUáïí[[ |üMXáR âRïíZ íNýá S÷r…bÙÿ <ïíJý Ráñ *XR AáUá[ Yá ýEý[X ¤åüQáNÞý XáRåïí_[< CçMá[
açâtËý @ü[ïíU— ̀ íabÙÿ AáUá[< í[áGbÙÿ #áaâýFý] a@üáïí] @üáPáXáAá íýFýá]áïíak„ý, @üáïí]á Kýá]
@üáïí]á âWýâÀý íak„ý *@ü báNýá WýáNý, âUïí@üïí] @üáïí]á Kýá] @üáïí]á âWýâÀý íak„ý PåïíýIýá íRáÛ[á
UáG[á[ [ëâýIýñ í[áGñ aÂáïíb[ S[ aÂábñ' *ýFýáKòýá< íGïí][ íWýNýïí[ UâmPïíP[ XïíQó<
íY [âDüR y‡n… KýáRá íXïí] @üq†ïí]áïí@ü KÙýïíKòý YáZ Nýá[< UMÞRá âPïíZïíýFýRñ * S÷a§ÿâýIý *ïíRïíýFýR
âýEýâR âPïíZ îNýâ[ *@üýIýá b]åP bÜáaïí@ü í@üú @üïí[ñ íY bÜáaâýIý Ê]Nýá[ GãUïíR SÜâýEý^ UýFý[
S[ Wýáïí]áUáaá[ aÛaá[ îNýâ[ @üïí[ïíýFýñ

Bïíq†[ í^_áÛïí^ Ê]Nýá UNÞýXáR SçâOUãïí@ü íPïíAïíýFýR *WýáïíU— `#á|üR @üAïíRá
â^Aá Nåýïí] «ïí], @üAïíRá ýFýábÙÿ ýEýáSá, â@üÿwŸ #á|üR Oáïí@üñ #á|üR íNýá XáâýIýïíNý GïíX Oá@üá
aæYÞNýáS, ía â@ü bá[áZ? #OÞáÖ #áïímPá]ïíR[ Uâbôâ^Aá íY *AïíRá aâ¼ôZ Nýá[bÙÿ bÙÿâ§ÿNý
*AáïíR [ïíZïíýFýñ @çü_@üïíP[ bïí@ü[ ]KòýábÙÿïí@ü aáQá[M Såâ]^UáâbRã QáXáýEýáSá âPïíNý Sáïí[
Ráñ #áïímPá]ïíR[ aïí§ÿ aXáïíG[ aáâUÞ@ü y‚ÿïí[[ XáRå_ #Û^B÷bM @üïí[âýFýïí]Rñ @üá[M *bÙÿ
#áïímPá]ïíR[ KÙýïí½^ó ¤üXNýá #âQ@üáïí[[ ]KòýábÙÿ âýFý] Ráñ *bÙÿ ]KòýábÙÿ íXbRâNý XáRåïí_[
#âQ@üá[ #áPáïíZ[ ]KòýábÙÿ âýFý]ñ NýábÙÿ [ºýô íAïí@üá aáxöÿGóUáPã ̂ âºýô|üâ]ïí@ü GUáU íP<Zá[
aXZ *ïíaâýFý]ñ #áïímPá]R ây‚ÿâXNý bïíZ Yá<Zá[ Sïí[< *bÙÿ #áïímPá]ïíR[ #áïí¼ôá^ íY
XáâýIý[ SçâOUãïíNý, aæïíYÞ[ S÷A[ [ârŠïíNý âýEý[ÿw‚ÿR, S÷âNýâRZNý Bïíq†[ í^ïí_ NýábÙÿ Uïí]ïíýFýRñ
Bq†@üá[ íPAáïíNý íýEýïíZïíýFýR *bÙÿ #áïímPá]ïíR Rá[ã[á< aXáRWýáïíU #B÷Mã WæýâX@üá Sá]R
@üïí[âýFý]ñ Rá[ã ̂ âºýô[ GZGZ@üá[ Bq†âýIýïí@ü #á]áPá Xá¼á PáR @üïí[ïíýFýñ

`í^q�ýá[' Bïíq† R@ü^á]UáâKòý #áïímPá]ïíR[ WýZáR@ü [ìS Nåýïí] Qïí[ïíýFýR í]âA@üáñ
Bq†âýIýïíNý *@üâPïí@ü Så[ë_Nýáâwžÿ@ü aXáïíG[ íC[áïíýIýáïíS UmPã íXïíZïíP[ aáÛaáâ[@ü GâýIý]Nýá;
#RóâPïí@ü íabÙÿ íXïíZ[ábÙÿ SáâýIÞý[ RãâNý-#áP Þ̂ïí@ü UGáZ í[ïíA #áïímPá]ïíR @üãWýáïíU |ü[ëNÿšÿSæMÞ
WæýâX@üá Sá]R @üïí[ïíýFý Nýá Bq†@üá[ íPâAïíZïíýFýRñ Sâ[Uá[Nýïíwžÿ Rá[ã[á íYWýáïíU âStËý bïífFý
Nýá Bïíq† a[y‡Nýã UMÞRá @üïí[ïíýFýR *WýáïíU— `âRïíG[ #NýãïíNý[ #á[ í@üáR Sâ[ýEýZbÙÿ
Oá@üïíU Rá í@üáOá<ñ @üAïíRá íY BáR BábÙÿNýáX, SKòýá}üïíRá @ü[ïíNý Wýá]UáaNýáX, í]á@üGR
báâaAåâ^— aXy‚ÿ Wåýïí] íBâýFýñ' aÛaáïí[ Rá[ã[á *WýáïíUbÙÿ #áiŠa¥ýïíýIý Uá[ Uá[ SïíKòýñ
GãUR-S÷Uáïíb *ïíBáïíNý *ïíBáïíNý a[y‡Nýã *@üaXZ WýáïíU— ̀ UKòý bïíZ *ïía í@üU] }üïíRâýFý
íXïíZXáRå_ïí@ü R[Xa[X bïíNý bZñ @üOá íXïíR ýEý]ïíNý bZ, XåïíA XåïíA GUáU @ü[ïíNý íRbÙÿñ
âUïíZ bïíZ *ïía< WýïíZ WýïíZ Oá@üNýáXñ' â@üÿwŸ aXïíZ[ A[ïíyöÿáïíNý Rá[ã íýEýNýRá[ îUn‰âU@ü
Sâ[UNÞýR CïíýIýïíýFýñ NýábÙÿ aáÛaáâ[@ü íXáb NýóáB @üïí[ R[áã aXáG #áïímPá]ïíR aâ¼ôZ
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WæýâX@üá Sá]R @üïí[ïíýFýñ RâmPNýá Nýá[ XïíQó *@üGRñ â@üÿwŸ Såâ]ïí^[ âRXÞX #NýóáýEýá[ íOïí@ü
UÜáýEýá[ GRó Såâ]ïí^[ íýEýáïíA Qæïí]á âPïíZ <S[Ný]á[ @üXïí[KýïíP[ âRïíPßïí^ RâmPNýáïí@ü XáâýIý[
Ný]áZ #áÀýá[B÷áKÙýïíÀý *@ü[@üX #¬áNýUáïía [áAá bZñ @üá[M— ̀ YAR â@üRá Aáâ@ü @åü@åü[[á
íNýáXá[ a§ÿãïíP[ [ïíºýô[ Bl„ý }Üüïí@ü }Üüïí@ü Cåïí[ íUKòýáïífFýñ' *AáïíR íOïí@ü RâmPNýá íPïíAR
aáBïí[[ XïíNýá báGá[ báGá[ YåU@ü bZNý *ïí[u�ý bïíZ YáïíU, Rá bZ |üâ] íAïíZ SïíKòý
Oá@üïíU í@üáOá<ñ íamý�åý íUðâP[ aïí§ÿ Sâ[ýEýZ SïíUÞ RâmPNýá GáRïíNý Sáïí[ íUðâP[ RáX
a[y‡Nýãñ aáÛaáâ[@ü íS÷X < YwžÿMáïí@ü aïí§ÿ âRïíZbÙÿ íamý�åý íUðâP[ SO ýEý]á }ü[ëñ *@üaXZ
Sáâ[Uáâ[@ü íX]Ul„ýïíR GâKòýïíZ< SïíKòýâýFýïí]R a[y‡Nýã RâmPNýá[ aïí§ÿñ â@üÿwŸ âUPáZ íU]áZ
a[y‡Nýã[ íSð[ë_Nÿšÿ < Uã[NÿšÿUó³@ü @üOáUáNÞýá[ GRó Nýáïí@ü ía]áX GáRáïíNýbÙÿ bZñ ía
RâmPNýáïí@ü Uïí]ïíýFý— ̀ *Uá[ íOïí@ü íYAáïíR R@ü^á]ïíP[ AU[ }üRïíUá GáRïíUá íNýáX[ábÙÿ
#áïíýFýáñ ïíPïíAá íNýáX[á âJý@ü âGNýïíU, íNýáX[á íNýá WýábÙÿ âRïíG[ GRó â@üýFåý ýEýá<Rá—' *bÙÿ
UºýôUó *@üGR #áïímPá]R@üá[ã Rá[ã[ Sïí¤übÙÿ aÇüUñ a[y‡Nýã[ XïíNýá Rá[ã[á< íY
#áïímPá]ïíR[ NýãUõNýá < BWýã[Nýáïí@ü KÙýS]âÅý @üïí[âýFý] Nýá ]¤üMãZñ #áïímPá]ïíR[
SýIýWæýâXïíNý Rá[ã ýEýâ[ïí¼[ *ïíbR âUUNÞýR Bq†@üá[ aåmP[WýáïíU Nåýïí] Qïí[ïíýFýRñ

“y‡GR âUGR” Bq†âýIýïíNý Bq†@üá[ R@ü^á] #áïímPá]ïíR[ yŠçâNýïí@ü GãUÿw‚ÿ[ìS PáR
@üïí[ïíýFýRñ *bÙÿ #áïímPá]ïíR aXáïíG[ aUÞy‚ÿïí[[ XáRå_ íYWýáïíU #Û^B÷bM @üïí[âýFý] Nýá í]âA@üá
íPâAïíZïíýFýRñ â[@ü^á<Zá]á, âUâKòý UÜáQá Uây‚ÿ|üïí]á[ XáRå_, âXKÙýâRâaSóáâ]âýIýïíNý @üáG @ü[á
íXO[— S÷WçýâNý í^÷âM[ XáRåïí_[á #áïímPá]ïíR íYáBPáR @üïí[âýFý]ñ âUS[ãïíNý âUïí^_ íýIøýâRÛ
Sá<Zá íyS^á] Uõá°× Såâ]ïí^[ P] *UÛ âa #á[ âS-[ UóáýIýáâ]ZáRïíP[ Rá[@üãZ #NýóáýEýáïí[[
@üáâbâR âPïíZbÙÿ Bïíq†[ aæýEýRáñ BMNýïíwžÿ[ bNýóá@üá[ã Aáâ@ü KÙýâPß S[á PáRU|üïí]á YAR Xã[áïí@ü
Qïí[ âRïíZ YáZ NýAR Xã[á[ #áiŠâG¬áaá Uá[Uá[ KÙýºý[ïíM[ SO AåÜïíG íUKòýábÙÿñ NýáïíP[ aXy‚ÿ
#NýóáýEýáïí[[ Sk„ýâNý|üïí]áïí@ü bá[ XáâRïíZ Xã[á âRïíG[ RãâNý < #áPïí^Þ[ GBNý íOïí@ü aïí[
#áïíaâRñ #áaïí] Xã[á íNýá XáâýIý[ @üaX íAïíZâýFý]ñ NýábÙÿ [á¤üaïíP[ íýEýáA[áDüáâR< í^_
SYÞÿw‚ÿ Hü]ïía íBïíýFý Nýá[ #áiŠâUr‡áïía[ @üáïíýFý— `#áâX @üâXKÙýâRu�ý SáâýIÞý @ü[á Sâ[Uáïí[[
íXïíZ, íPïí^[ GRó S÷áM íPUá[ @üOá }üRïíNý }üRïíNý UïíKòýá bïíZâýFý, X[ïíNý WýZ SábÙÿ Ráñ' *
}üQåXá¼ Xã[á[ @üOá RZ, aXy‚ÿ @üXãÞïíP[ XåïíA[ @üOá, S÷áïíM[ @üOáñ

ýEýá[ íP<Záïí] UâmP S÷Nýó¤ü @üïí[ Ag.BSåïí[[ @üáïíýFý[ B÷áX íOïí@ü #áaá AÜáâP < Nýá[ På-
UýFýïí[[ XáïíZ[ <S[ Rç̂ Ûa #NýóáýEýáïí[[ ýFýâUñ AÜáâP[ SáïíZ[ Ný]áZ âS^áïíýEý[ Pïí][á
#áSâ]R ýLåýâ@üïíZ âPïíZâýFý] *UÛ Uïí]âýFý] âUn‰UãïíP[ al„ýáR Rá GáRáïí] Xá-íXïíZïí@ü í@üïíýIý
íTü]ïíUñ â@üÿwŸ AÜáâP UÜáýEýUá[ íýEýtËýá @üïí[âRñ âNýâR Xã[áïí@ü Uïí]âýFýïí]R— ̀ NåýXáïíP[ âGNý
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bïíUbÙÿñ *Ný SáS Xá UaåXNýã #á[ abÙÿïíNý ]á[ïíýFýRñ báXïíP[ BÜáïíZ aUGRá NåýXáïíP[
Pïí]ñ âRsEýZ âGNý bïíUñ' âUïíÿPùáïíb[ #á|üR *WýáïíUbÙÿ íP^UóáSã ýFýâKòýïíZ SïíKòýñ Xã[á
GáïíR Nýá[ XçNåýó âUn‰UãïíP[ íýEýNýRáZ #áiŠïíS÷[Má a°×á[ @ü[ïíU; #RóâPïí@ü AÜáâP< íNýá
XçNåýó[ WýZ íOïí@ü âU[Ný íOïí@üïíýFýñ XçNåýó[ WýZ NåýfFý, #NýóáýEýá[ã [átËøý^âºýô < aXáGUóUyƒÿá[
âU[ëïík„ý NýãUõ S÷âNýUáP GáâRïíZ RU aXáG S÷âNýÌýá[ aÛ@üïíq†bÙÿ *âBïíZ ýEýïí]ïíýFýR Nýá[áñ Rá[ã
}üQåXá¼ Bçb@üïíXÞ âRSåMá, Så[ë_Nýáâwžÿ@ü r‡áa[ëk„ýNýá[ Gáïí] #áUk„ý Oá@üïíNý Sáïí[ Rá; S÷ïíZáGïíR
Rá[ã Uã[Nÿšÿ, íSð[ë_Nÿšÿ < [MXæâNÞý [ìS Qá[ïíM< íY a¤üX Nýá Bq†@üá[ GZá âX¼ íPâAïíZïíýFýRñ
Xåâºýô[ P^ïí@ü PáâKòýïíZ R@ü^á] #áïímPá]ïíR[ íS÷¤üáSïíýIý Rá[ãXåâºýô[ S÷a§ÿâýIýïí@ü< Bq†@üá[
#âWýRU [ìïíS Nåýïí] Qïí[ïíýFýRñ

R@ü^á] #áïímPá]ïíR[ 50 UýFý[ íSâ[ïíZ Yá<Zá[ Sïí[< *bÙÿ #áïímPá]ïíR[ S÷WýáU
aåPæ[S÷aá[ã *UÛ í@üáOá< íYR @çü_@ü-^÷âX@ü-ýFýá¼-YåU@üïíP[ íýEýNýïíR Uá #UïïíýEýNýïíR
#áïímPá]Rïí@ü SåRGãßâUNý @ü[á[ #aãX S÷Záa ýEý]ïíýFýñ aºý[ P ï̂í@ü[ CýIýRá|üïí]á[ SåR[áUçâºý
íNýá UNÞýXáR aXáïíG< Sâ[]â¤üNý bZñ aåNý[áÛ bïí@ü[ PáUãïíNý GRBM *@üâPR R@ü^á]
#áïímPá]ïíR[ HüKòý Nåý]ïíU; Yá ^áa@üïí^÷âM[ XïíNýá íBáÌýäïíP[ Sâ[MâNý â@ü bïíNý Sáïí[ Nýá
@üq†Rá[ UábÙÿïí[ñ *bÙÿ Sâ[UNÞýR *ïí]< âUn‰Uã #áïímPá]ïíR íY Sâ[Uá[ NÜýá[ #áiŠãZy‡GR,
@üáïíýFý[ XáRå_ïíP[ báâ[ïíZïíýFý NÜýá[ XXÞáâÿw‚ÿ@ü YwžÿMá[ yŠçâNý #áG< âýEý[ #ÿx‰áRñ Bq†@üá[ *bÙÿ
SæUÞyŠçâNý[ @üOábÙÿ Nåýïí] Qïí[ïíýFýR `íUâP #á[ UåâKòý' Bq†âýIýïíNýñ aX@üá]ãR Xáâ]@ü í^÷âM[
#NýóáýEýá[, XbáïíPïíU[ XïíNýá abG a[] Sâ[Uáïí[ @üãWýáïíU ̂ áa@üïíP[ PáRUãZ #NýóáýEýáïí[
GR^æRó bïíZ YáZ, *@ü @ÜüáýEýáXáâýIý[ íUâP[ 50 UýFý[ íSâ[ïíZ Yá<Zá[ Sïí[< #NýãNýïí@ü
@üNýýIýá S÷áMUÿw‚ÿ @ü[ïíNý Sáïí[ Nýá[ bÙÿâNýbáa, #áïímPá]ïíR YåU@üïíP[ #áiŠUâ]PáïíR[ @üáâbâR
Bq†@üá[ Nåýïí] Qïí[ïíýFýR #á°×â]@ü íS÷¤üáSïíýIýñ

XbáïíPïíU[ Sâ[Uáïí[ PåÚA@ütËý Oá@üïí]<, bÙÿªNýýIýábÙÿ #áa] @üOáñ XáïíJý @üáïíG[
aXZ XbáïíPU íPAïíNý SáR âNýRâýIý @üXUZaã íýFýïí]ïíXïíZñ íXïíZâýIý *âBïíZ *ïía NýáïíP[
#áa] Sâ[ýEýZ XbáïíPïíU[ @üáïíýFý Uïí]— ̀ R@ü^á] GáïíRá @üá@üá? #áX[á R@ü^á]ñ @üá]
#bÙÿâPïí@ü[ *@üýIýá BÜáïíZ YáUá[ âýFý], #l„ý@üáïí[ *bÙÿ íAïíNý[ XïíQó âPïíZ #áX[á #á[
Sáâ[âRñ' R@ü^á] axSïí@Þü XbáïíPïíU[ Qá[Má[ Sâ[UNÞýR CïíýIýñ ía Uïí]ïíýFý— `*bÙÿ b]
R@ü^á]? NýïíU Xáâ]@ü U]âýFý] |üÀýá, AåâR? *ïíNýá íýFýáïíýIýá íýFýáïíýIýá íýFýïí]ïíXïíZ! âRïíGïíP[
C[PåZá[ íýFýïíKòý BÜáïíZ[ ýEýáâ_Uáâa[ PåÚA }üRïíNý *ïíaïíýFý?' XbáïíPU Xáâ]ïí@ü[ âUSïí¤ü
âBïíZ NýáïíP[ïí@ü âRïíG[ UáâKòýïíNý âRïíZ YáZñ }üQå NýábÙÿ RZ, XbáïíPU NýáïíP[ YOáaáQó
abïíYáâBNýá< @üïí[ñ ía GáRNý *bÙÿ SïíObÙÿ Nýá[ XïíNýá abG a[] âR[ãb XáRåïí_[á S÷@çüNý
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y‡áQãRNýá[ y‡áP SáïíUñ â@üÿwŸ UmPå@üUáïíG[á XbáïíPUïí@ü UáâKòý íOïí@ü Nåýïí] âRïíZ âBïíZ ̂ á[ãâ[@ü
#NýóáýEýá[ @üïí[ñ í^ïí_ [ºýôUâX @üïí[ XbáïíPU Xá[á YáZñ R@ü^á] #áïímPá]R *WýáïíUbÙÿ
báGá[ báGá[ Sâ[Uáïí[[ YUâR@üá íýIýïíRâýFý]ñ â@üÿwŸ 50 UýFý[ íSâ[ïíZ Yá<Zá[ Sïí[< âNý[ë
Nýá[ Jýá@åüXá[ @üáïíýFý Uïía UåHüïíNý Sáïí[— ̀ ...R@ü^áïí][ S°×á^ UýFý[ñ bÜóá Jýá@üXá, aâNýó
íBá, #áXá[ PáPå S°×á^ UýFý[ #áïíB XbÙÿïí[âýFý], NýUå NåýâX XïíR @üïí[ [áïíAýFý? NýáïíObÙÿ
#áXá[ Xá í[áG PãS íPZ?' *WýáïíUbÙÿ R@ü^á] #áïímPá]R UNÞýXáR RB[áZïíR[ YåïíB<
XáRåïí_[ XïíR âýEý[]áâ]Ný *@üýIýá âU_Zñ GZá âX¼ UóâºýôBNý GãUïíR í¤ü¼aXã¤üá âWýâºý@ü
âUâWýl… yƒÿáR íOïí@ü #áïímPá]ïíR[ |ü[ëNÿšÿSæMÞ NýOó aÛB÷b @üïí[ïíýFýRñ Yá aáâbNýó [ýEýRá[
#RóNýX Xæ] KÙýSáPáRñ aåNý[áÛ íabÙÿ aáâbNýó #áïí[á GãUÿw‚ÿ, *ØâNýbáâa@ü Pâ]] Py‚ÿáïíUïíG[
íOïí@ü< íUâ^ Xæ]óUáRñ

NýOóaæ¼
1. âX¼ GZá, bRóXáR, íP'G SáUâ]â^Û, S÷OX S÷@üá^— #B÷báZM 1396, RïíWýx‡[ 1989,

SçÌýá-7

2. ýEý ïíµýáSáQóáZ WýUáRãS÷aáP, íP^âUWýáB SsEýáÖ < íRSOó @üáâbâR, #áRmP SáUâ]^áaÞ ,

S°×X XåÿPùM GåR 2013, SçÌýá-12

3. UïímPóáSáQóáZ @çüz× (axSáPRá) < XåAáâGß }üWýáâ^a (aÛ@ü]@ü), R@ü^á] #áïímPá]ïíR

íXïíZ[á, âSS]a Uå@ü íaáaábÙÿâýIý, S÷OX S÷@üá^— GáRåZáâ[ 2017, SçÌýá-56

4. âUr‡áa #Qã[ (axSáP@ü), BáDüâýEý] Sâ¼@üá (R@ü^á] aÛAóá), UbÙÿïíX]á 2018, SçÌýá-

208

5. âUr‡áa #Qã[ (axSáP@ü), BáDüâýEý] Sâ¼@üá (R@ü^á] aÛAóá), UbÙÿïíX]á 2018, SçÌýá-

128

6. âX¼ GZá, bRóXáR, íP'G SáUâ]â^Û, S÷OX S÷@üá^— #B÷báZM 1396, RïíWýx‡[ 1989,

SçÌýá-17

7. âX¼ GZá, Bq†aXB÷, SåRsEý, S÷OX S÷@üá^— GáRåZáâ[ 2018 (Bq† íOïí@ü BçbãNý aXy‚ÿ

NýOó|üâ] #áïí]áýEýó B÷wƒÿ íOïí@ü BçbãNý)

abáZ@ü B÷wƒÿ

1. WýµýáýEýáYÞ #X[, ]á] NýX]å@ü, BáDüâýEý], S÷OX S÷@üá^ GåR, 2013

2. íCá_ íaXÿw‚ÿã (axSáPRá), íP^WýáB yŠçâNý #á[ y‚ÿÅýNýá, BáDüâýEý], S÷OX S÷@üá^-1 XáýEÞý,

2008
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aáXâZ@ü Sïí¼ âUõâýIý^ UáÛ]áZ
âbmPå-Xåa]XáR axS@Þü : (1900-1947)

S÷WýáNý Páa

âUõâýIý^ UáÛ]áZ S÷ýEýâ]Ný UáÛ]á aáXâZ@ü Sïí¼[ KÙýS[ âWýâºý @üïí[ aáXáâG@ü, #OÞïîRâNý@ü,
QXãÞZ, [áGïîRâNý@ü, â^¤üá *UÛ âbmPå < Xåaâ]X í]A@üïíP[ í]Aá âUâWýl… S÷@üá[ B÷wƒÿaXæïíb[
KÙýS[ âWýâºý @üïí[ NýÖ@üá]ãR aXïíZ âbmPå-Xåa]XáR axS@Þü í@üXR âýFý] Nýá Nåýïí] Q[á[
S÷ïíýEýtËýá @üïí[âýFý Xá¼ñ

aáXâZ@ü Sïí¼ âUõâýIý^ UáÛ]áZ âbmPå-Xåa]XáR axS@Þü í@üXR âýFý], NýÜáïíP[ XïíQó
#áïíPð í@üáïR Wýáïí]á axS@Þü âýFý] â@ü Rá, YâP Wýáïí]á Oáïí@ü NýïíU í@üXR Wýáïí]á, YâP XmP
Oáïí@ü NýïíU í@üXR XmP— *bÙÿaXy‚ÿ #áïí]áýEýRá #OÞáÖ *@ü @üOáZ U]ïíNý íBïí] NýÖ@üá]ãR
âUõýIý^ UáÛ]áZ S÷ýEýâ]Ný íY aXy‚ÿ aáXâZ@ü S¼-Sâ¼@üá S÷ýEýâ]Ný âýFý] Nýá[ KÙýS[ #áXáïíP[
âUïí^_ WýáïíU #áïí]á@üSáNý @ü[ïíNý bïíUñ aåNý[áÛ #áX[á âUõâýIý^ UáÛ]áZ S÷ýEýâ]Ný aáXâZ@ü
Sïí¼[ KÙýS[ âRWÞý[ @üïí[bÙÿ âbmPå-Xåa]XáR axS@Þü í@üXR âýFý] ía axSâ@ÞüNý #áïí]áýEýRáZ
#B÷a[ bUñ

NýÖ@üá]ãR âUõâýIý^ UáÛ]áZ S÷ýEýâ]Ný *@üáâQ@ü aáXâZ@ü Sïí¼[ RáX #áX[á SábÙÿñ íY
aáXâZ@ü S¼|üâ] NýÖ@üá]ãR aXïíZ GRXNý S÷@üáïí^[ âUâ^tËý XáQóïíX [ìïíS S÷ýEýâ]Ný
bïíZâýFý]ñ *bÙÿ S¼-Sâ¼@üá|üâ] SáïíJý[ XQó âPïíZ âUõâýIý^ UáÛ]áZ âbmPå-Xåa]XáR axS@Þü
í@üXR  âýFý] Nýá[ Qá[Má #ïíR@üýIýábÙÿ y‡fFý bïíZ <ïíJýñ *bÙÿ S¼-Sâ¼@üá|üâ] SáïíJý[ XQó âPïíZ
#áX[á íPïíAâýFý íY âUõâýIý^ UáÛ]áZ âbmPå-Xåa]XáïíR[ XïíQó aåaxS@Þü íY âýFý] Rá Nýá U]á YáZ
Ráñ NýïíU ía axSïí@Þü *NýýIýábÙÿ RBRó íY Nýá PçâtËý #á@ü_ÞM @ü[á[ XïíNýá RZñ íY axS@Þü
íýEýáïíA SïíKòý Nýá S÷ãâNý@ü[ RZ, #S÷ãâNý@ü[-#OÞáÖ âUïí[áïíQ[ñ #á[ *bÙÿ âUïí[áQ RáRáR âP@ü
âPïíZ S÷âNýTüâ]Ný bïíZâýFý]ñ

aáXáâG@ü í^÷âMïíWýP @üá]¼ôïíX *NýýIýábÙÿ S÷@üýIý bïíZ KÙýïíJýâýFý] íY âbmPå-Xåa]XáR *[
Pæ[ïíNÿšÿ[ açâtËý @üïí[âýFý]ñNýÖ@üá]ãR S÷ýEýâ]Ný `bÙÿa]áX S÷ýEýá[@ü'1 RáX@ü Sâ¼@üáZ KÙýïíq‰A
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#áïíýFý— ̀ âbmPå âPïíB[ XïíQó íYXR @åü]ãR #áïíýFý Xåa]XáR âPïíB[ XïíQó< íabÙÿ [@üX ̂ [ãTü
#áïíýFýRñ ' #áUá[ `aáXóUáPã'2 Sâ¼@üáïíNý KÙýïíq‰A #áïíýFý—“...WýáâUUá[ âU_Z, SâsEýX
#°×ïí] âbmPå al…óáaã[á U{ Xåa]XáRïí@ü âbmPå @üâ[Zá ]bÙÿïíNýïíýFýñ Xåa]XáRïíP[ #RåPá[Nýá[
GRó *bÙÿ aámPá[BM YâP íAáPá Rá @ü[ëR âbmPå bbÙÿZá YáZ, NýïíU Xåa]XáRBMbÙ ía GRó PáZã
bbÙÿïíURñ”

âUâWýl… aáXáâG@ü [ãâNý RãâNý âRïíZ < aX@üá]ãR S÷@üáâ^Ný S¼-Sâ¼@üáZ RáRáR âýEýÿw‚ÿá
íýEýNýRá[ UâbÚS÷@üá^ CïíýIýïíýFýñ RáïíX[ #áïíB ̀ Ê ' ̂ ïíoP[ UóUbá[ âRïíZ âbmPå-Xåa]XáR *[
XïíQó âUNý@Þü âýFý]ñ Sïí¤ü-âUSïí¤ü Xåa]XáRïíP[ XïíQó< På-P] âýFý]ñ íXábáxŠP #áUPå]
báâ@üX Xåa]XáïíR[ RáïíX[ #áïíB `Ê' UóUbá[ Yåâºýô Yåºýô XïíR @üïí[R âRñ 1326 aáïí]
*@üâýIý S÷Uïíl„ý 3 âNýâR Uïí]R— “Xåa]XáRïíP[ RáX|üâ]bÙÿ YAR âbmPå[ RáXaXæb bbÙÿïíNý
axSæMÞ y‡Nýwžÿ *UÛ âWýl… Wýá_á[ ̂ oP k‡á[á BâJýNý NýAR âbmPå [ãâNý #Råaáïí[ GãâUïíNý[ ]¤üM
y‡[ìS NÜýábáïíP[ RáïíX[ SæïíUÞ `Ê' UóUbá[ @üARbÙÿ í^áWýR Uá a§ÿNý bïbÙÿïíNý Sáïí[ Ráñ
âUïí^_NýÚ ̀ Ê'[ #áâWýQáâR@ü #OÞaXæb Xåa]XáR GáâNý[ QXÞ aÛy€ýáïí[[ âUïí[áQã Uâ]Zá <
Xåa]XáïíR[ RáïíX[ SæïíUÞ ̀ Ê' UóUbá[ @ü[á @üNÞýUó Rïíbñ”

S¤üáÿw‚ÿïí[ NýÖ@üá]ãR aXáïíG[ BRóXáRó âbmPåaáâbâNýóïí@ü[á Xåa]XáRïíP[ RáX-QáXáâP
â]AïíNý âBïíZ âbmPå aáâbâNýóïí@ü[á íY aU #RáaçâtËý @üá~ü @üïí[ Oáïí@üR ía aU íPïíA ]ªá<
bZ, báâa< SáZñ NýÜá[á bÙÿÛïí[Gã í^ïíAR, Tü[áaã, B÷ã@ü, ]óáâýIýR aXy‚ÿ âUPóáZ NÜýá[á AóáâNý
< Sáâ~üïíNýó[ Sâ[ýEýZ âPïíZ Oáïí@üR, â@üÿwŸ S÷âNýïíU^ã Xåa]XáRïíP[ RáX Uá NÜýáïíP[ âRNýó
UóUbìNý ̂ oP }ük„ý @üïí[ â]AïíNý Sáïí[R Ráñ NÜýá[á bÙÿfFýá@çüNýbÙÿ íbá@ü Uá #Ró í@üáR På[âWýaâl„ý
S÷aæNýbÙÿ íbá@ü *XR UóáSáïí[ #U]ã]á¼ôïíX #Uïíb]á @üïí[ YáRñ Nýá[ GRóbÙÿ Nýá[á
`íXáïíAïí]aå[ [bXáR' â]AïíNý âBïíZ í]ïíAR `Xå@åüïí]r‡[ [bXáR ', `#áUPå] [âbX'ïí@ü
`#áUPá[ [âbX', ̀ aå]NýáR #ábXP'ïí@ü  ̀ aå]NýáR #áïíXP', Yá âbmPå-Xåa]XáïíR[ axSïí@Þü[
XïíQó @üáâ]Xáâ]Â @ü[ïíNý YïíOtËý WæýâX@üá Sá]R @üïí[ñ4

}üQå aáXáâG@ü [ãâNýRãâNýbÙÿ RZ, âUâWýl… S÷@üá[ aáXáâG@ü aXaóá< âbmPå-Xåa]XáïíR[
axS@Þüïí@ü @ü]åâ_Ný @üïí[ Nåýïí]âýFý]ñ aÛUáPS¼ Xbïí] Rá[ã b[M #áïímPá]R XáOá ýEýáKòýá
âPïíZ KÙýïíïJýâýFý]ñ #abïíYáB #áïïímPá]ïíR[ S[ íOïí@ü Rá[ã b[Mïí@ü í@üú @üïí[ *@ü í ÷̂âM[
âbmPå-aÛUáPSïí¼ S÷U] #áïímPá]R < íS÷áSáBá~üá ýEýáâ]ïíZ YáâfFý]ñ*bÙÿ CýIýRáïí@ü í@üú
@üïí[ âbmPå aÛUáPS¼ Xåa]XáR âPïíB[ S÷âNý #ïíbNåý@ü báX]á < @üOá[ íUáXá UçâtËý @ü[ïíNý
âSýFåýSá bZâRñ `#á] bÙÿa ]áb '5 RáX@ü Sâ¼@üáZ axSáP@ü Xbá^Z â]ïíAïíýFýR—“#áG
@üá] aÛUáPS¼ SáJý @üâ[ïíNý Uâaïí]bÙÿ Rá[ã b[ïíM[ aÛUáP S÷áZbÙÿ PçtËý bZñ bÙÿbáïíNý UKòý UKòý
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íbâKýÛ âPïíZ í]Aá Oáïí@ü  ̀ Xåa]XáR |ü~üá[ Rá[ã b[M'ñ SæïíUÞ *bÙÿ Rá[ã b[M aÛUáPâýIý Sïí¼
*Ný íGáïí[ í^áïí[ S÷ýEýá[ bbÙÿNý Ráñ â@üÿwŸ Xåa]XáR|ü~üá[ GáâNý, bÙÿbá S÷âNýSl… @ü[ábÙÿUá[
GRó UºÞýXáR *@ü í^÷Mã[ bãR XáRâa@üNýá axSl… âbmPå aáÛUáâPïí@ü[á #áPáG] AábÙÿZá
]áâBZáïíýFýR, Nýábá âUïí^_ #áSâºýGR@üñ Rá[ã b[M@üáâ[ |ü~üá âbmPå bKÙý@ü Uá Xåa]XáR
bKÙý@ü, Nýábá[ KÙýSYåºýô ^áây‚ÿ b<Zá Uá²üRãZñ *bÙÿ í^÷Mã[ |ü~üá KÙýWýZ aXáïíGbÙÿ #áïíýFýñ
â@üÿwŸ Xåa]XáïíR[ CáïíKòý aU íPá_ ýEýáSábÙÿïí] ýEýâ]ïíU í@üR?  íY íbNåý På�UßçºýBïíM[ by‚ÿ bbÙÿïíNý
#U]á Rá[ã GáâNý[ KÙýk„ýá[ íbNåý KÙýWýZ axS÷PáïíZ[ aâxŠâ]Ný íýEýtËýá[ âUïí^_ S÷ïíZáGRñ â@üÿwŸ
Nýá Rá @üâ[Zá *@ü í^÷âM[ âbmPå[á Xåa]XáïíR[ CáïíKòý aU íPá_ ýEýáSábÙÿZá #áiŠS÷aáP ]áWý
@üâ[ïíNý ýEýáRñ”

aáXáâG@ü aXaóá âbaáïíU }üQå Rá[ã b[MbÙÿ RZ,#áïí[á #ïíR@ü aXaóá aXáGïí@ü
#áïítËýSçïíÌý íUÜïíQ íTüïí]âýFý], Yá âbmPå-Xåa]XáïíR[ axSïí@Þü[ TüáýIý] Qâ[ïíZâýFý]ñ 1932-
1933 aáïí][ *@üâýIý ̂ áaR âUU[Mã âRïíZ UáÛï]á[ a[@üá[ *@üâýIý â[ïíSáýIÞý íU[ @üïí[âýFýïí]Rñ
íabÙÿ â[ïíSáïíýIÞý KÙýïíq‰A âýFý] 1926-1931 SYÞÿw‚ÿ íXáýIý 6 UýFýïí[[ #NýóáýEýáâ[Nýá âbmPå Rá[ã[
aÛAóá YOá¼ôïíX 324,325,304,367,362 < 338 *UÛ #NýóáýEýáâ[Nýá Xåa]XáR Rá[ã[
aÛAóá YOá¼ôïíX 494,509,657,538 *UÛ 582 *UÛ  *Ø 6 UýFýïí[ Xåa]XáR k‡á[á
#NýóáýEýáâ[Nýá âbmPå Rá[ãïíP[ aÛAóá YOá¼ôïíX 114,122,105,114 < 125 *UÛ âbmPå k‡á[á
#NýóáýEýáâ[Nýá âbmPå Rá[ã[ aÛAóá 205,102,198,231 < 194ñ *bÙÿ âUU[ïíM[ KÙýS[ âWýâºý
@üïí[bÙÿ `S÷Uáaã Sâ¼@üá'Z axSáP@ü Xbá^Z â]ïíAâýFýïí]R—“â@üÿwŸ  â[ïíSáïíýIÞý íPAáïíRá
KÙýâýEýÖâýFý] íY Xåa]XáRïíP[ k‡á[á #NýóáýEýáâ[Nýá Xåa]XáR Rá[ã *Ø PåbÙÿ UÖaïí[ @üNý *UÛ
âbmPåïíP[ k‡á[á #NýóáýEýáâ[Nýá Xåa]XáR Rá[ãbÙÿ Uá @üNýñ NýábbÙÿïí] UåHüá YábÙÿNý Xåa]XáR
UPïXáïía[á @üNý Rá[ã[ KÙýS[ #NýóáýEýá[ @üâ[ZáïíýFý *UÛ âbmPå UPXáïíZaá[ábÙÿ Uá @üNý Rá[ã[
KÙýS[ #NýóáýEýá[ @üâ[ZáïíýFýñ” 6

aáXáâG@ü [ãâNý RãâNý-bÙÿ Uá âUâWýl… S÷@üá[ aáXáâG@ü aXaóábÙÿ íY NýÖ@üá]ãR aXïíZ
âbmPå-Xåa]XáïíR[ XïíQó axSïí@Þü[ #URâNý CâýIýïíZâýFý] Nýá RZ, â^¤üá B÷bïíM[ í¤üïí¼<
axSïí@Þü[  UóUQáRïí@ü #áïí[á GâýIý] @üïí[ Nåýïí]âýFý]ñ â^¤üá b] íP^ < GáâNý[ íX[ëP~üñ
â^¤üá B÷bïíM[ XQó âPïíZbÙÿ *@üGR XáRå_ âRïíGïí@ü aUÞáâ§ÿR WýáïíU aXáïíG[ Uåïí@ü Nåýïí]
Q[ïíNý Sáïí[, aXáïíG[ P^GïíR[ XïíQó *@ü GR bïíZ âRïíGïí@ü S÷âNýâÌýNý @ü[ïíNý Sáïí[ñ
íabÙÿ â^¤üáB÷bM âRïíZ < aáxS÷PáâZ@üNýá[ UáNýáU[M S÷U] #á@üá[ Qá[M @üïí[âýFý]ñ
â^¤üáB÷bMïí@ü í@üú @üïí[ NýÖ@üá]ãR aáXâZ@ü Sïí¼ íY aU í]Aáïí]âA bïíZâýFý] Nýá íP^ <
GáâNý[ Sïí¤ü âbNý@ü[ âýFý] Ráñ #áXáïíP[ WýâU_óÖ #á^á[ Wý[aá[yƒÿ] âUPóá]ïíZ[ ýFýá¼BMñ
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â@üÿwŸ *bÙÿ a@ü] ýFýá¼BM â^¤üá âUÆáïíýIý[ Sïí[ GáNýãZ QïíXÞ axSæMÞ #RâWý¬Nýá ]áWý @üïí[ïíýFýñ
Nýá[á ýFÜýá@üá bÙÿÛ[áGã < ýFýÜá@üá Uá§ÿá]á Wýá_á â^¤üá B÷bM @üïí[ y‡QïíXÞ KÙýl…Ný ¬áRáGßR bïíNý
Nýá[á Uâ°×Ný bïífFýñ â@üÿwŸ  â@ü @üá[ïíM Xåa]XáR GáâNý [áG Wýá_á â^¤üá âRïíNý *ïíNýá NýáâfFý]ó
S÷P^ÞR @üïí[ Nýá[ @üá[M #Råal„ýáR @ü[ïíNý âBïíZ `âXâb[ < aåQá@ü[' 7 Sâ¼@üáZ #áX[á
íPïíAâýFý íY— @ü.  [áG Wýá_á â^¤üá @ü[áïí@ü QïíxŠß[ âU[ëïík„ý @üáYÞ[ìS @åüaÛy€ýá[ XïíR @ü[á,
A. #âWýWýáUïí@ü[ #Uïíb]á < #Pæ[Pâ^ÞNýá, B. #ïíOÞ[ #RýIýR, C. [áG Wýá_á â^â¤üNý
Xåa]XáRïíP[ QxŠß@üáïíYÞó #âRfFýá < UãNý^÷k„ýá S÷P^ÞR @ü[á, Dü. âbmPåïâPïíB[ âUïík‡_, ýEý.
BUMÞïíXïímý�ý[ KÙýÖaáïíb[ #WýáU, ýFý. âU]áâaNýá, G. ̂ ÷XâUXåd„ýNýá, Hü. â^¤üá âUWýáïíB Xåa]XáR
@üxŠßýEýá[ã[ #q†Nýá, *×. @üXÞýEýá[ã[ âRïíZáïíB[ k‡á[á âbmPåâPïíB[ bïíy‚ÿ Róy‚ÿ Oá@üáñ

#áUá[ #áX[á `Uaÿw‚ÿ abýEý[' 8 RáX@ü Sâ¼@üáZ ]¤üó @üïí[âýFý íY íaAáïíR [áG
Wýá_áïí@ü âRïíZ @üâUNýá< í]Aá bïíZïíýFý íXáa]XáRïíP[ aáUQáR @ü[á[ GRóñ Sâ¼@üáïíNý
KÙýïíq‰âANý @üâUNýáâýIý b]—

`Wýá[ïíNý[ íXáïíy‰XBM b< aïíýEýNýR,
íýEýïíZ íPA CâýIýZáïíýFý â@üUá #CýIýR,

íPïâAýFý Rá âbmPåBM,
íSïíZïíýFý â@ü KÙýfEýáaR,

SâKòýïíNýïíýFý [áGWýá_á @üâ[ S÷áMSM
bÙÿbábÙÿ Ný KÙýl…âNý[ S÷QáR @üá[Mñ
...    ...    ...

@üâ[ aïíU S÷áMSM,
@ü[ *ïíU#QóZR,

[áGWýá_á bÙÿÛ[áGãïíNý Pá< aïíU XRñ
aXåÐ] @ü[ WýábÙÿ Wýá[Ný BBRñ'

bÙÿÛ[áGã Uá Uá§ÿá]á â^¤üá PáR @ü[áïí@ü â@üýFåý â@üýFåý Xåa]XáR #âWýWýáU@ü S÷OX âPïí@ü
XNýáXNý âPïí] < S[UNýãÞ@üáïí] NÜýá[á *bÙÿ â^¤üá[ S÷âNý #áSâºý Nåýïí]ïíýFýR *UÛ NÜýá[á XïíR
@üïí[ïíýFýR íY *bÙÿâ^¤üá B÷bM b] âRïíG[ SáïíZbÙÿ âRïíG @åüJýá[áCáNý @ü[áñ *bÙÿ XïíRáWýáU
íOïí@übÙÿ Xåa]XáR â^¤üáOãÞBM âSâýFýïíZ SKòýïíNý Oáïí@ü *UÛ ÆïíX[ í^áýEýRãZ Sâ[MáX íWýáB
@ü[ïíNý bZ *UÛ Uá§ÿá]ã Xåa]XáRïíP[ â^¤üá[ SO Pá[ëMWýáïíU #ÿw‚ÿ[áZ bïíZ <ïíJýñ Tüïí]
âbmPåïíP[ íY yƒÿáïíR PåâýIý Uá âNýRâýIý Wýá_áâ^¤üá B÷bM @ü[ïíNý bZ íaAáïíR U§ÿãZ Xåa]XáRïíP[
SÜáýEýâýIý Wýá_á #áZºý Rá @ü[ïí] KÙýSáZ Oáïí@ü Ráñ U§ÿãZ âbmPåïíP[ XáNçýWýá_á `Uá§ÿá]á'ñ
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aåNý[áÛ Nýábá[á Uá§ÿá]á Wýá_á #âNýabïíGbÙÿ #áZºý @ü[ïíNý Sáïí[R *UÛ Nýá[ aïí§ÿ aÛy€çýNý
< bÙÿÛïí[Gã Wýá_á â^¤üá @ü[ïí]bÙÿ âbmPå aw‚ÿáRïíP[ Sïí¤ü YïíOtËýñ âbmPåyƒÿáRã íY aXy‚ÿ Xåa]XáR
UaUáa@üïí[ NýáïíP[ Wýá_á b] KÙýPßåñ Nýá[ Tüïí] NýáïíP[ KÙýPåÞ í^Aá[ íNýXR P[@üá[ bZ Rá,
}üQå #á[Uã,Sá[aã < bÙÿÛ[áGã â^¤üá @ü[ábÙÿ NýáïíP[ Sïí¤ü YïíOtËýñ #RóâPïí@ü U§ÿãZ
Xåa]XáRïíP[ SÜáýEýâýIý Wýá_á â^¤üábÙÿ #áU^ó@üñ S÷OXNý Uá§ÿá]á *ïíP[ XáNçýWýá_á bïí]<
âU}ük„ý AÜáâýIýUá§ÿá]á RZñ KÙýbá #á[Uã Sá[aã âXâ^÷Ný *@ü S÷@üá[ Xåa]XáRã Uá§ÿá]áñNýá[
Tü] y‡[ìS #áX[á íPAïíNý SáâfFý íY Xåa]XáRïíP[ Uá§ÿá]á Wýá_á Wýáïí]á @üïí[ í^Aá ýEýáZñ
#á[Uã íU^ã Rá bïí]< í@üá[áM ^[ãTü âU}ük„ý WýáïíU SáJý @ü[á[ KÙýSïíYáBã b<Zá ýEýáZñ
GáNýãZ #áýEýá[ UóUbá[ KÙýl…Ný @ü[ïíM[ GRó #áPU @üáZPá â^¤üá[ GRó Wýáïí]á Wýáïí]á
GáNýãZ @üáUó < bÙÿâNýbáïía[ [aáy‡áPïíR[ GRó #âNýaåXQå[ < yŠçâNý aåA@ü[ Sá[aã Wýá_á
â^¤üá âïRïíNý bïíUbÙÿñ Nýá[ S[ #áïâa KÙýPßæ Wýá_á[ @üOáZñ *bÙÿ Wýá_áïíNýbÙÿ S÷ïíZáGRãZ QXÞB÷wƒÿáâP
#RåUáâPNý bïíZïíýFýñ NýábÙÿ *bÙÿ Wýá_áZ â^¤üá B÷bM Rá @ü[ïí] RáBâ[@ü aÕáÿÿw‚ÿ Xåa]áRïíP[
aïí§ÿ Uá@üóá]áS @ü[á< #aÇüU bïíZ SïíKòýñ aåNý[áÛ KÙýPåÞ Wýáïí]á @üïí[ í^Aá P[@üá[ñ #á[
#Uïí^ïí_ [áG Wýá_á bÙÿÛ[áGã í^Aá ýEýábÙÿ bÙÿ ýEýábÙÿñ Nýábïí] íPAá YáïífFý íY U§ÿãZ Xåa]XáR
S÷@çüNý Sïí¤ü SÜáýEýâýIý Wýá_á YâP NÜýá[á â^AïíNý Sáïí[R NýïíUbÙÿ S÷@çüNý â^¤üáS÷áÂ bïíZïíýFý Uïí]
Sâ[BâMNý bïíUñ Nýá bïí] íPAá YáïífFý íY â^¤üáB÷bM âRïíZ < âbmPå Xåa]XáïíR[ XïíQó
aåaxSïí@Þü[ #WýáU âýFý]ñ

]KÞý íUâmý�ýïí¥ý[ ̂ áaR@üáïí] #ábÙÿR #áPá]ïíNý S÷ýEýâ]Ný Sá[aó Wýá_á í]áS, bÙÿÛ[áGã <
Uá§ÿá]á Wýá_á[ S÷ýEý]R @ü[á bZñ *[ Tü]y‡[ìS #áX[á íPïíAâýFý íY, *bÙÿ S÷ýEýâ]Ný bÙÿÛ[áGã
< Uá§ÿá]á Wýá_á[ âbmPåBM *Ný KÙýl…âNý íPAáïí]R íY NýúáâWýWæýNý Xåa]XáR âUyŠïíZ bNýUá@ü
bïíZ íB]ñ bÙÿÛ[áGã íY íbNåý âUGáNýãZ Wýá_á, @üáïíTüïí[[ Wýá_á, NýábÙÿ bÙÿÛ[áGã â^Aïí]
 ̀ íPáGïíA' íYïíNý bïíU *UÛ bÙÿÛ[áGã Wýá_áïí@ü `*]ïíX íUâPR' Uïí] âýEýâbôNý @üïí[ñ *bÙÿ
a@ü] @åüaÛy€ýá[ NýáïíP[ XïíR #âQ@üá[ yƒÿáSR @ü[ïí] GãUR aÛB÷áïíX Nýá[á íbïí[ YáZñ
GïíJýáïí[[ «á]áZ Nýá[á S÷@çüNý Uáy‚ÿU UåHüïíNý a¤üX bZ *UÛ UåHüïíNý Sáïí[ íY *bÙÿ a@ü]
Qá[Má bìPïíZ íSá_M @ü[á #RóáZñ Nýá[á âUyŠZ âUyŒüáâ[Ný íRïí¼ íPïíAïíýFý íY báïíýIý, XáïíJý,
CáïíýIý, UáGáïí[,^ZïíR, y‡SïíR aáÛaáâ[@ü @üáYÞ@ü]áïíS bÙÿÛ[áGã-bÙÿ bÙÿÛ[áGãñ NÜýá[á #áïí[á
UåHüïíNý Sáïí[R íY bÙÿÛ[áGã Wýá_á[ ^áâÿw‚ÿ S÷PáâZRã ýFýáZáZ Rá *ïí] SïíP SïíP ]áâ²üNý bïíNý
bïíUñ XáRRãZ #áUPå] b@ü íýEýðQå[ã ̀ bÙÿa]áX S÷ýEýá[@ü' 9 RáX@ü Sâ¼@üáZ KÙýïíq‰A @üïí[ïíýFýR—
“â^â¤üNý Xåa]XáR Xáïí¼bÙÿ íS÷â[Ný Så[ëïí_[ RãâNý âUïí^_ #UBNý #áïíýFýR...âUPóá YâP
âýEýR íPïí^ Oáïí@ü, NýïíU YábÙÿZá â^¤üá @ü[ #OÞáÖ âUGáNýãZ Wýá_áZ âUPóá Oáâ@üïí]< íabÙÿ
Wýá_á bbÙÿïíNý âUPóá B÷bM @üâ[ïíNý bbÙÿïíUñ”
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*bÙÿ S÷aïí§ÿ XáRRãZ í^A #áUPå] BTåü] GáRá]ã Xbá^Z NÜýá[ `#á]à-*a]áXà'10

RáX@ü Sâ¼@üáZ KÙýïíq‰A @üïí[ïíýFýR– “aXáïíG[ aåâ^â¤üNý âýEýÿw‚ÿá^ã] íRNçýBïíM[ âUýEýáïí[
Uá§ÿá]á[ íXáýFý]XáRïíP[ Sïí¤ü a�UßS÷OïíX XáNçýWýá_á Uá§ÿá]á < NýÖSïí[ QxŠßWýá_á #á[Uã
< âU¬áR Uá [áGWýá_á bÙÿÛ[áGã â^¤üábÙÿ YïíOtËýñ Sá[aã < KÙýPßæ Wýá_á[ í@üáR âUïí^_
#áU^ó@üNýá RábÙÿñ S÷OXNýÚ Uá§ÿá]á, #á[Uã < bÙÿÛ[áGã *bÙÿ âNýR Wýá_á â^¤üá @üâ[Zá Sïí[
Yá[ bÙÿfFýá bZ aXB÷ GBïíNý[ Wýá_á â^¤üá @ü[ë@ü, NýábáïíNý @üábáïí[á #áSâºý bbÙÿïíNý Sáïí[
Ráñ Tü]NýÚ *bÙÿ S÷@üáïí[[ UóUyƒÿá k‡á[á Wýá_á[ |ü[ë íUáHüá Rá @üXábÙÿïí] íXáýFý]XáR â^¤üáOãÞBM
â^¤üáïí¤üïí¼ #á[ íX[ëP~ü íaáGá @üâ[Zá PÜáKòýábÙÿïíNý Sáâ[ïíU Ráñ”

NýÖ@üá]ãR a[@üáâ[ #áâOÞ@ü abáZNýá[ îU_ïíXó[ S÷WýáU< SïíKòýâýFý] âbmPå-Xåa]XáïíR[
â^¤üáB÷bïíM[ KÙýS[ñ *bÙÿ îU_XóbÙÿ Xåa]XáRïíP[ â^¤üáZ #RB÷a[Nýá[ *@üXá¼ @üá[M
Uïí] âUïíUâýEýNý @ü[á YáZñ âbmPå axS÷PáïíZ[ S÷âNý a[@üáïí[[ S¤üSáâNýïíNÿšÿ[ @üá[ïíM
Xåa]XáïíR[á â^¤üáZ SsEýáïíNý SïíKòý YáZñ â^¤üá B÷bM â@üÛUá â^¤üá S÷̂ áaïíR[ í¤üïí¼
âUâWýl… â^¤üá S÷âNýÌýáR < âUr‡âUPóá]ïíZ[ k‡á[ Xåa]XáRïíP[ GRó #Uáâ[Ný âýFý] Ráñ 1331
aáïí] S÷@üáâ^Ný #áUPå] báâ@üX ̀ bÙÿa]áX P^ÞR'11 RáX@ü Sâ¼@üáZ â]ïíAâýFýïí]R—“U§ÿãZ
BWýRÞïíXmý�ý *ïíPïí^ â^¤üá âUy‚ÿáïí[[ GRó [áGy‡ bbÙÿïíNý 1 í@üáâýIý 29 ]¤ü ýIýá@üá UóZ @üâ[Zá
Oáïí@üRñ GáâNý < GRaÛAóá âbaáïíU Xåa]XáïíR[á KÙýbá[ XïíQó #ÿw‚ÿNýÚ 70 ]¤ü ýIýá@üá
SábÙÿUá[ #âQ@üá[ãñ â@üÿwŸ Xåa]XáïíR[á SáZ Xá¼ 29 ]¤ü ýIýá@üáñ yžÿã â̂ ¤üá[ GRó BWýRÞïíXmý�ý
Uáâ_Þ@ü 9 ]¤ü ýIýá@üá UóZ @üïí[Rñ NýlŠïíQó Xá¼ 45 báGá[ ýIýá@üá Xåa]XáR *UÛ #Uâ^tËý 8
]¤ü 65 báGá[ ýIýá@üá aXy‚ÿ bÙÿ âbmPå aXáïíG[ KÙýSïíWýáBóñ...@üïí]G aXæïíb[ í]@üýEýá[á[,
S÷ïíTüa[ *UÛ bábÙÿy€åýïí][ â^¤ü@üïíP[ XïíQó Xåa]XáïíR[ aÛAóá #âNý RBRóñ Xåa]XáR
ýFýá¼[á a[@üá[ã Uçâºý bbÙÿïíNý S÷áZbÙÿ Uâ°×Ný bbÙÿZá Oáïí@üñ”

Xbá^Z #áUPå] báâ@üïíX[ XïíNý â^¤üá[ RóáZ ýEýá@üâ[[ í¤üïí¼< âbmPå-Xåa]XáïíR[
îU_Xó ]¤üó @ü[á[ XïíNýáñ * axSïí@Þü#áUPå] báâ@üïíX[ Xÿw‚ÿUó S÷âMQáRïíYáBó—“BWýRÞïíXmý�ý
*bÙÿ íPïí^[ [áGy‡ bbÙÿïíNý [áG@üãZ @üXÞýEýá[ãïíP[ GRó ýEýá@åü[ã[ íUNýR y‡[ìS Uáâ_Þ@ü 7
í@üáâýIý ýIýá@üá UóZ @üâ[Zá Oáïí@üRñ GáâNý < GRaÛAóá[ âbaáïíU Xåa]XáïíR[á KÙýbá[ XïíQó
S÷áZ 4 í@üáâýIý ýIýá@üá SábÙÿUá[ RóáZa§ÿNý #âQ@üá[ã, â@üÿwŸ a@üïí] }üâïRïí] y‚ÿâÇüNý bbÙÿïíUR íY,
Xåa]XáïíR[á KÙýbá[ @åüâKòý WýáïíB[ Xá¼ 35 ]¤ü ýIýá@üá< SáZ â@üRá aïímPbñ #Uâ^tËý 6
í@üáâýIý 65 ]¤ü ýIýá@üá[ S÷áZ aXy‚ÿbÙÿ âbmPå[á B÷áa @üâ[Zá Oáïí@üñ 12

NýïíU #áUPå] báâ@üX Xbá^Z íY #âWýïíYáB *AáïíR Pâ^ÞïíZïíýFýR Nýá aáXâB÷@ü WýáïíU
aâJý@ü Rá< bïíNý Sáïí[ñ @üá[M íYAáïíR â^¤üá B÷bïíM[ í¤üïí¼ *ïíNýá îU_Xó #áïíýFý íaAáïíR

Kabitika   6
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ýEýá@åüâ[[ í¤üïí¼, ýEýá@åüâ[[ íUNýïíR[ í¤üïí¼ îU_Xó Oá@üïíU *ýIýábÙÿ y‡áWýáâU@üñ NýUå< KÙýºýô
NýOó âbmPå-Xåa]XáïíR[ XïíQó îU_ïíXó[ açâtËý @üïí[âýFý]ñ

¬áR #áb[ïíM[ íaáSáR âbaáïíU SáJýó Såy‚ÿïí@ü[ WæýâX@üá #Ry‡ã@üáYÞñ aâJý@ü Uá ¼ëâýIýXåºýô
SáJýóSåy‚ÿïí@ü[ S÷WýáïíU íYXR aâJý@ü ¬áR âUy‚ÿá[ aÇüU íNýXâR SáJýóSåy‚ÿ@ü YâP ¼ëâýIýYåºýô bZ
NýïíU ía í¤üïí¼ ¬áR #áb[ïíM UáQá[ açâtËý @ü[ïíNý Sáïí[ñ y‡áQãRNýá SæUÞUNýãÞ íY aXy‚ÿ
â^¤üáaÛ¼ôáÿw‚ÿ í]Aáïí]âA íY aXy‚ÿ S¼-Sâ¼@üáïíNý íUâ[ïíZâýFý] ía|üâ] SYÞáïí]áýEýRá @ü[ïí]
íPAá YáZ íY, íabÙÿ aXZ âbÿmPå ýFýá¼-ýFýá¼ãïíP[ SáJýó Såy‚ÿ@ü aâJý@üWýáïíU âRUÞáâýEýNý bïí]<
Xåa]áR ýFýá¼ýFýá¼ãïíP[ GRó âRUÞáâýEýNý SáJýóSåy‚ÿ@ü ía #ïíOÞ YåïíBáSïíYáBã âýFý]Ráñ Tüïí]
Xåa]áR ýFýá¼[á bãRXRóNýá[ U^UNýãÞ bïíZ aâJý@ü â^¤üá B÷bïíM Nýá[á UáQáS÷áÂ bïíZïíýFýñ
`Rå[-#]-bÙÿXáR' 13 RáX@ü Sâ¼@üáïíNý íbXáïíZNý *a]áX Xbá^Z KÙýïíq‰A @üïí[ïíýFýR—
“#áXáïíP[ íPïí^< Xåa]XáR aÿw‚ÿáïíR[ â^¤üáïí@ü âNýR WýáïíB WýáB @ü[á YáZñ @ü. S÷áOâX@ü
Uá§ÿá]á SáJý^á]á[ â^¤üá, A. íXáºýôU XáÿPùáaá[ â^¤üá, B. bÙÿÛ[áGã y€åý] @üïí]ïíG[ â^¤üáñ”

Uá§ÿá]á SáJý^á]á[ ýFýá¼ïíP[ í@ü Uá§ÿá]á Wýá_á â^AïíNý < Nýá[ aïí§ÿ îPRâmPR aáÛaáâ[@ü
@üá[Uáïí[[ íPRá Sá<Rá, âbïaáU âR@üá^, <GR Sâ[XáS bÙÿNýóáâP UóUbáâ[@ü âUPóá â^¤üá
@ü[ïíNý bZ, íabÙÿ aïí§ÿ aáXáRó Q[ïíM[ y‡áyƒÿó âU¬áïíR[ Xæ] âRZX, @çüâ_ âU¬áïíR[ a[]
¬áR â^¤üá íP<Zá bZñ #RóâPïí@ü Uá§ÿá]á SáJý^á]áZ Xåa]XáR aÿw‚ÿáRïíP[ïí@ü âUâWýl…
S÷@üá[ [ãâNýRãâNý, #áPU NýâXG < QXÞ aÛ¼ôáÿw‚ÿ í@üáR âUïí^_ Såy‚ÿ@ü SKòýáïíRá bZ Ráñ Wýá_á
â^¤üá[ Såy‚ÿïí@ü Wýá_á[  aïí§ÿ aïí§ÿ aáQá[M aÖRãâNý < aÖ|üïíM[ â^¤üá #GßR @üïí[
Oá@üïí]< íabÙÿ â^¤üá @üARbÙÿ *a]áXã RãâNý[ â^¤üá[ Sïí¤ü YïíOtËý RZñ *bÙÿ
SáJý^á]á|üïí]áïíNý íY a@ü] SáJýó Såy‚ÿ@ü âbaáïíU SKòýáïíRá bZ NýáïíNý âbmPåBïíM[ íSð[áâM@ü
@üáâbRã, [áX [áUïíM[ Yåk„ý, @åü[ë-Sá~üïíU[ ]ã]á SKòýïíNý bZñ }üQå NýábÙÿ RZ, íabÙÿ aïí§ÿ
aïí§ÿ âbmPåïíP[ [ãâNý-RãâNý, #áýEýá[ UóUbá[ XåAyƒÿ @ü[ïíNý bZñ *bÙÿ aU íOïí@ü< Xåa]XáR
ýFýá¼ aXáG í[báZ SáZ Ráñ í@üáX] XâNý Uá]@üïíP[ SáJýóSåy‚ÿïí@ü íXáa]XáïíR[ âRmPá,
*a]áXã #áýEýá[ UóUbáïí[[ @åüÖaá, íXáa]XáR GáâNýïí@ü íÿx‰fFý, YXR bÙÿNýóáâP RáïíX CçMá
S÷P^ÞR @ü[á bïíZ Oáïí@üñ NýáýFýáKòýá íXáa]XáRïíP[ XïíQó Uá§ÿá]á B÷wƒÿ @üºÞýá íUâ^ Ráñ íY PåbÙÿ
ýEýáâ[GR #áïíýFýR NÜýáïíP[ Såy‚ÿ@ü âaïí]¢ü@üâXâýIý[ âbmPå íXx‡á[BïíM[ aåâUýEýáïí[ SáJýóSåy‚ÿïí@ü[
Nýáâ]@üáZ yƒÿáR SáZ Ráñ *bÙÿ GRóbÙÿ íbXáïíZNý *a]áX Xbá^Z #Nýóÿw‚ÿ #áïí¤üïíS[ aïí§ÿ
`Rå[-#á]-bÙÿXáR'14 RáX@ü Sâ¼@üáZ KÙýïíq‰A @üïí[ïíýFýR—“...*bÙÿ GRó #áXáïíP[ U§ÿ
âUPóá]ïíZ[ ýFýá¼âPïíB[ ýEýïí¤ü Xåa]XáR B÷wƒÿ@üºÞýá[ Såy‚ÿ@ü SïíKòý Rá *UÛ PåâRZáïíNý íXáa]XáR
í]A@ü #áïíýFýR Uâ]Zá #áXáïíP[ Uá]@üBM UåâHüïíNý Sáïí[R Ráñ”
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SáJýó Såy‚ÿïí@ü[ S÷@çüNý Uáy‚ÿU âýEý¼ â@ü âýFý] íabÙÿ axSâ@ÞüNý #áïí]áýEýRá #á[ *@üýIåý
âU_PWýáïíU #áïí]áýEýRá @ü[ïí] #áXáïíP[ íXábáxŠP Tüâ@ü[ KÙý½ãR a[@üá[—Xbá^ïíZ[
`UáaRá'15 Sâ¼@üáZ S÷@üáâ^Ný S÷Uïíl„ý[ @üOá Rá U]ïí]bÙÿ RZñ íabÙÿ Sâ¼@üáZ âNýâR Yá NýOó
Nåýïí] Qïí[âýFýïí]R Nýá b]— “#áG @üá] âUPóá]ZáâPïíNý íY a@ü] aáâbNýó < *ØâNýbáâa@ü
Såy‚ÿ@üáâP SâJýNý bbÙÿïíNýïíýFý, Nýábá âbmPå[ íPUïíPUã, XåâM->â_, aáQå-al…óáaã, [áGá-Xbá[áGá,
Uã[-Uã[á§ÿRá bÙÿNýóáâP[ KÙýSáAóáR < GãUR ýEýâ[Ný #áâPïíNýbÙÿ Sâ[SæMÞ, âbmPå[ QxŠß, @üxŠß,
UõNý-#fEßýRá, #áýEýá[-UóUbá[ bÙÿNýóáâP[ XábáiŠó UMÞRáïíNýbÙÿ íabÙÿ aU SáJýó B÷wƒÿ #]Û@çüNýñ
Xåa]XáïíR[ SZBáx‡[-Sã[,#â] P[ïíU^, RUáU-UáP^áb, Sâ~üNý UóUyƒÿáS@ü, Uã[-Uã[á§ÿRá
#áâP[ KÙýSáAóáR Uá GãUR-Uçºýáÿw‚ÿ #OUá bÙÿa]áïíX[ âRNýó @üNÞýUó QxŠßáQxŠß, UõNý-KÙýSáaRá,
AZ[áNý-Gá@üáNý bÙÿNýóáâP[ XbáiŠá[áâG[ RáXBïíl„ýá *Ø a@ü] Såy‚ÿïí@ü RábÙÿ, U[°× Xåa]XáR
QïíxŠß[ < QáâXÞ@üïíP[ S÷âNý CçMá âUïík‡ïí_[ WýáUbÙÿ UâMÞNý #áïíýFýñ...S÷OX UMÞ Sâ[ýEýZ @üá]
bbÙÿïíNýbÙÿ #áXáïíP[ Uá]B@üBM [áïíX[ Bq†, ^óáïíX[ @üOá, bâ[[ @üáâbRã, @çüïíz×[ ýEýâ[¼
bÙÿNýóáâP SâKòýïíNý Oáïí@üñ YPå-XQå, â^U-UõÎá, [áX-bâ[ bÙÿNýóáâP RáïíXbÙÿ SáJý #á[Çü bZ,
@üáïíG @üáïíGbÙÿ #áXáïíP[ a[]XâNý í@üáX] S÷@çüâNý â^}üBM âUPóá]ïíZ SâJýNý âbmPåBïíM[
KÙýïíq‰âANý âU_Z|üâ][ S÷âNý PçýLòýâUr‡áaã bZ *UÛ #áXáïíP[ GáNýãZ SâU¼ ^áyžÿ < bÙÿâNýbáa
KÙýSáAóáR QxŠß@üxŠßáâP[ #Sâ[¬áNý bbÙÿZá Oáïí@ü....YábáïíNý Xåa]XáRã *ØâNýbáâa@ü
CýIýRáU]ã[ @üOá, Uã[-Uã[á§ÿRá[ âUU[M,  aáQå P[ïíUïí^[ #áAóáR, SZBáx‡[BïíM[
KÙýSáAóáR, QáâxŠß@ü-QáâxŠß@üáïíP[ Uçºýáÿw‚ÿ, RUáU UáP^áïíb[ GãUïRã, aNýã [XMãBïíM[ |üM
@üáâbRã, bÙÿa]áX QïíxŠß[ aá[Nýºýš, báâPa Pâ]ïí][ aá[ aÛB÷b, RáXáG í[áGá[ KÙýS@üáâ[Nýá,
Xåa]XáRã, S�UáâP[ @üOá bÙÿNýóáâP[ #áU^ó@üãZ âU_Z a@ü] U§ÿWýá_áZ S÷@üáâ^Ný âUPóá]ïíZ[
SáJýóWåýºýô bZ, NýÖSïí¤ü íýEýtËýá @ü[á Xåa]XáR Xá¼[bÙÿ KÙýâýEýNýñ”

y‡áQãRNýá SæUÞUNýãÞ âUõâýIý^ UáÛ]áZ íY aXy‚ÿ âbmPå aáâbâNýó@üïíP[ #áâUWÞýáU bïíZâýFý]
NýÜá[á S÷ïíNýóïí@übÙÿ ̂ ÷ïík„ýZ UóâºýôUBÞ âýFýïí]Rñ â@üÿwŸ #Nýóÿw‚ÿ #áïïí¤üïíS[ âU_Z b] *bÙÿ íY *bÙÿ
aXy‚ÿ ̂ ÷ïík„ýZ UóâºýôUBÞ íY aXy‚ÿ B÷wƒÿ [ýEýRá @üïí[ïíýFýR Nýá #Nåý]RãZ bïí]< Nýá íUâ^[WýáBbÙÿ
S¤üSáNý íPáïí_ PåtËýñ @üá[M NÜýáïíP[ í]AâRïíNý íY aXy‚ÿ Sá¼ Sá¼ã[ açâtËý bïíZïíýFý íaAáïíR
âbmPå ýEýâ[¼ïíP[ KÙýfEýXá¼á íP<Zá bïí]< Xåa]XáR ýEýâ[ïí¼[ #UXæ]óáZR CýIýáïíRá bïíZïíýFý, Yá
Xåa]XáR aXáGïí@ü #SXáâRNý @ü[á bïíZïíýFýñ NýÖ@üá]ãR S÷@üáâ^Ný < S÷ýEýâ]Ný âUâWýl… S¼-
Sâ¼@üáZ Nýá[ aXáïí]áýEýRá #áX[á ]¤üó @üïí[âýFýñ

aáâbNýó axöÿáýIý Uâ¥ýX ýEýïíµýáSáQóáïíZ[ïí]Aá `PåïíBÞ̂ RâmPRã' RáX@ü KÙýSRóáïía #áX[á
íPïíAâýFý íY @üÖ]å AÜá ýEýâ[¼ KÙý�Uß[ @üq†Rá[ aábáïíYó #âNý @üPYÞó[ìïíS #Üá@üá bïíZïíýFýñ @üÖ]å
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AÜá âRÌåý[ < ]xSýIý ýEæýKòýáXâM âýFýïí]R Nýá #áXáïíP[ âUr‡áa@ü[ïíNý @ütËý bZñ bÙÿâNýbáïía< @üÖ]å
AÜá  ýEýâ[¼ axSïí@Þü â@üýFåý í]Aá íRbÙÿñ #OýEý Uãïí[ú âaÛbïí@ü #áX[á På PåUá[ ]xSýIý ýEæýKòýáXâM
[ìïíS íPAïíNý SábÙÿñ âNýïí]áºýXá[ XáNýá âUX]á[ aâbNý Uãïí[ú âaÛïíb[ axS@Þü íNýá
]áxSïíýIýó[bÙÿ aáâX] NýUå< NýáïíP[ XbáR @üïí[ #Üá@üá bïíZïíýFýñ #á[ @üÖ]å AÜá ýEýâ[ïí¼[ XQó
âPïíZ Uâ¥ýXUáUå Xåa]XáR aXáïíG[ KÙýS[ ír‰_UáM âRïí¤üS @üïí[ïíýFýRñ” 15

Uâ¥ýXUáUå }üQå íY Xåa]XáR Så[ë_ ýEýâ[¼ïí@übÙÿ  bãR @üïí[ #¥ýR @üïí[ïíýFýR Nýá RZ, Rá[ã
ýEýâ[¼-âýEý¼ïíM íY [ìS aÛ@üãMÞNýá < *@üïíP^ Pâ^ÞNýá[ Sâ[ýEýZ âPïíZïíýFýR Nýá WýáUïí] aNýóbÙÿ
]ªáZ < CçMáZ Xåa]XáR aXáïíG[ XáOá RNý bïíZ YáZñ âNýâR PZá @üïí[ NÜýá[ KÙýSRóáïía íY
aXy‚ÿ Xå]XáR [XMãïí@ü yƒÿáR PáR @üïí[ NÜýáïíP[ïí@ü #X[ @üïí[ïíýFýR NÜýáïíP[ *@üGRïí@ü<
@åü][XMã [ìïíS íPAá YáZ Ráñ NýÜá[ #áïíZaá, P]Rã íUBX, í[áïí^Rá[á, GábáRá[á, aïíUÞáSâ[
NýÜá[ íGUåâl…aá S÷WçýâNý [XMã ýEýâ[¼|üâ] #X[ í]AâR S÷aæNý KÙý¿ýýIý @üq†Rá âUGâ[Ný S÷ïíNýó@ü
Xåa]XáR [XMãbÙÿ XáNçýWæýâX[ #áUbá<Zá[|üïíM *XRbÙÿ #¿æýNý #á@üá[ Qá[M @üïí[ïíýFý íY
NÜýáïíP[ïí@ü âýEýïíR íU[ @ü[á #NýãU PåÚaáQóñ 16

Uâ¥ýXýEýú ýEýïíµýáSáQóáZ YâP S÷@çüNýbÙÿ y‡ïíP^ S÷áM bïíNýR Nýá bïí] ̀ ýEýúïí^A[' KÙýSRóáïía
Xã[@üáâ^ïíX[ íBð[U Xâ~üNý ýEýâ[¼ KÙýÖ@çütËý [ìïíS #¥ýR @üïí[ SáJýïí@ü[ íýEýáA Hü]ïía âPïíNý
Sá[ïíNýR < UáDüáâ] íS÷ïíX[ âRP^ÞR S÷P^ÞR @ü[ïíNý Sá[ïíNýRñ â@üÿwŸ âNýâR Nýá Rá @üïí[ y‡ïíP^
íÿPùáâb[ XïíNýá Xã[@üáâ^ïíX[ NýOá Xåa]XáïíR[ ýEýâ[¼ âU@çüNýWýáïíU #¥ýR @üïí[ïíýFýRñ *XRâ@ü
Xã[@üáâ^ïíX[ íaRáSâNý Nýâ@ü AÜá YÜá[ íXábRãZ ýEýâ[¼ïí@ü âU@çüNýWýáïíU #¥ýR @üïí[ïíýFýRñ
XáRRãZ #áUå] @üá]áX íXábáxŠP ^áXaå½ãR Xbá^Z `#á]à-*a]áX'17 RáX@ü Sâ¼@üáZ
KÙýïíq‰A @üïí[ïíýFýR—“YÜábá[á Uâ¥ýX B÷wƒÿáU]ã Wýá]XïíNý SáJý @üâ[ZáïíýFýR, NÜýábá[á #U^óbÙÿ
GáïíRR íY Uâ¥ýXUáUå[ Uá§ÿá]ã-S÷ãâNý #áaï] Rïíb, âRNýáÿw‚ÿbÙÿ íXâ@üñ Uâ¥ýXUáUå[ íP^-
S÷ãâNý *@üâýIý ̀ #r‡âKýïíX[' RóáZ— Nýábá[ í@üáRbÙÿ #ây‚ÿNÿšÿ RábÙÿñ YÜábá[á * âU_ïíZ aâmPbáR
bR, NÜýáïíP[ S÷âNý #áXá[ #Råïí[áQ, *@üUá[ Uâ¥ýXýEýïíú[ `ýEýúïí^A[',  ̀ #áRmPXJý',
`@üX]á@üáÿw‚ÿ' < `âUâUQ S÷Ul„ý' B÷wƒÿ ýEýNåýtËýZ *@üýIåý aæÏWýáïíU SáJý @ü[ïíURñ Nýábá bbÙÿïí]
UåâHüïíNý Sáâ[ïíUR Uá§ÿá]ã[ SæGó íP^Wýºýô Uâ¥ýXýEýïíú[ Uá§ÿá]ã S÷ãâNý @üNýýIåý@åüñ”

UáÛ]á aáâbïíNýó @üâU $r‡[ |üÂ, [§ÿ]á] UïímPóáSáQóáZ, @üâU íbXýEýú, @üâU RUãRýEýú
íOïí@ü }ü[ë @üïí[ NÜýáïíP[ â^_óáR-â^_óBM S÷ïíNýóïí@übÙÿ NÜýáïíP[ Xæ]óUáR [ýEýRá aXæïíb[ XQó
âPïíZ Xåa]XáR ýEýâ[¼ïíP[ #Nýóÿw‚ÿ bãRWýáïíU #¥ýR @üïí[ïíýFýRñ *bÙÿ S÷aïí§ÿ XáRRãZ îaZP
#áUå] íXábáxŠP *a XábÙÿ] íbáïíaR âa[áGã Xbá^Z ̀ bÙÿa]áX S÷ýEýá[@ü'18 RáX@ü Sâ¼@üáZ
KÙýïíq‰A @üïí[ïíýFýR—“âbmPå í]A@ü,âbmPå Uºýôá,âbmPå @üâU, âbmPå <ØSRóáâa@ü Xá¼bÙÿ íYR YUïíR[
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Xå~åüSáNý @üâ[ïíNý GlŠB÷bM @üâ[ZáïíýFýRñ ̀ YUR' ̂ oP â]âAZábÙÿ âbmPå í]A@üïí@ü í]ARã Qá[M
@üâ[ïíNý bZ, RNåýUá âbmPå @ü]X íXáïíýIýbÙÿ ýEýïí] Ráñ aåNý[áÛ Xåa]XáR, NåýâX YNýbÙÿ #áSâºý @ü[
Rá í@üR, âbmPå ̀ YUR' ýFýáïâKòýïíUR â@ü @üâ[Zá'...”

*bÙÿ S÷aïí§ÿ #á[ *@üGïíR[ @üOá Rá Uâ]ïí]bÙÿ RZñ  bÙÿâR bïí]R âUr‡ Sâ[âýEýNý íRáïíU]
S÷ábÙÿG S÷áÂ Xbá@üâU XbáÿPá^ÞâR@ü [UãúRáO Jýáå[ñ Xåa]XáRïíP[ âRïíZ Nýá[ âýEýÿw‚ÿá Qá[á[
Xæ]óïíUáQ í@üXR âýFý] íaýIýá< #áXáïíP[ GáRá P[@üá[ñ  ̀ [âUJýá@åü[ #áNý¥ý' â^ïí[áRáïíX
`íýFýá]NýáR' 19 RáX@ü Sâ¼@üáZ axSáP@ü Xbá^Z KÙýïíq‰A @üïí[ïíýFýR— “axS÷âNý *@üýIýá #âNý
WýZ¥ý[ í[áB íPAá âPïíZïíýFýñ *bÙÿ í[áïíB[ RáX ̀ íXáýFýïí]X #áNý¥ý'ñ #áX[á XïíR @üâ[ZáâýFý]áX
`íXáýFýïí]X #áNý¥ý' í[áïíB í@üU] UáUå âUâSRýEýú Sá], Sâ~üNý XPR íXábR Xá]Uó, ]á]á
]áGSÖ [áZ *UÛ y‡áXã ̂ ÷k„ýáRmPbÙÿ WåýâBïíNýïíýFýR; â@üÿwŸ *AR íPâAïíNýâýFý âUr‡-Sâ[âýEýNý íRáïíU]
S÷ábÙÿG S÷áÂ Xbá@üâU XbáPá^ÞâR@ü [UãúRáO Jýá@åü[ *bÙÿ í[áïíB |ü[ëNý[ [ìïíS #á¼ôáÿw‚ÿ
bbÙÿZáïíýFýRñ...âNýâR *@ü PTüá Uâ]ZáïíýFýR, Wýá[ïíNý y‡[áG bbÙÿïí] *AáïíR íXáýFýïí]X [áGNÿšÿ
S÷âNýâÌýNý bbÙÿïíUñ #U^ó âNýâR ¤üãM @üïí·ý *bÙÿýIåý@åü< Uâ]ZáïíýFýR, Wýá[ïíNý y‡[áG bbÙÿïí],
íaýIýá XïímP[ Wýá] Uâ]ïíNý bbÙÿïíUñ Nýá[S[ âNýâR— Uâ]ZáïíýFýR, íA]áTüïíNý âbmPå[ íYáBPáR
Xá[áiŠ@ü Wåý] bbÙÿZáïíýFý *UÛ * GRó âNýâR XbáiŠáïí@ü PáZã @üâ[ZáïíýFýRñ XbáiŠáGã íXáýFý]XáïíR[
báïíNý @üáÌýSåºýâ]@üáUÖ Cåâ[ïíNýïíýFýR Uâ]ïíNý< @åüâ·ýNý bR RábÙÿñ ...âNýâR #áïí[á Uâ]ZáïíýFýR,
íA]áTüÖ < Nåý[ïíy€ý[ aâbNý âbmPå[ í@üáR y‡áOÞ GâKòýNý RábÙÿ, âbmPå[ Sïí¤ü íA]áTüÖ #áïímPá]ïíR
íYáBPáR @ü[á Wåý] bbÙÿZáïíýFýñ...[âUUáUå @üâU– AåU UKòý @üâU—GBÖ S÷âak„ý @üâU Nýábá
y‡ã@üá[ @üâ[ñ â@üÿwŸ bÙÿbá y‡ã@üáYÞó íY [áGRãâNý âUP RïíbR, [áGRãâNý[ aâbNý NÜýábá[ í@üáR
âPR í@üáR ax‡l„ý bZ RábÙÿ— âýFý] Ráñ...âNýâR íYXR UKòý @üâU, NÜýábá[ @üq†Rá [áïíGó[
aãXáýIýá< íNýXâR S÷̂ y‚ÿñ NýábÙÿ âNýâR Wýá[ïíNý íXáýFýïí]R [áGó S÷âNýâÌýNý b<Zá[ PåÚy‡n…
íPâAZá #áNýïí¥ý â^bâ[Zá KÙýâJýïíNýïíýFýRñ”

âbmPå í]A@üâPïíB[ B÷wƒÿáâP[ Sá^áSáâ^ Xåaâ]X í]A@ü âPïïíB[ B÷wƒÿáâP [ýEýRá[ S÷a§ÿ <
KÙý»áâSNý b<Zá S÷ïíZáGRñ NýÖý@üá]ãR aXïíZ @üïíZ@üGR âUAóáNý Xåaâ]X í]A@üïíP[ Sâ[ýEýZ
< NÜýáïíP[ [ýEýRáU]ã axSïí@Þü GáRïíNý Sáâ[ñ íXábáxŠP ]åÖTü[ [bXáR *@üGR âUâ^tËý
<ØSRóáâa@ü âýFýïí]Rñ NÜýá[ í]Aá `[áZbáR' 20 KÙýSRóáïía[ XQó âPïíZ #áX[á íPïíAâýFý íY
âbmPå-Xåa]XáïíR[ XïíQó S÷ãâNý[ S÷ýEý~ü #WýáU âýFý]ñ Sá[ySâ[@ü âUïík‡_ aáxS÷PáâZ@ü Pá§ÿá
bÙÿNýóáïâP[ âRAåÜNý âýEý¼ #â¥ýNý bïíZïíýFýñ KÙýSRóáïía KÙýïíq‰A #áïíýFý— “âbmPåSáKòýáZ |üGU
KÙýâJýZáâýFý], Xåa]XáïíR[á U{ ]áâJýZá] ]bÙÿZá âbmPåïíP[ UáKòýãC[ ]åJý @üâ[ïíUñ NýábáïíNý yžÿã-
@üRóá[ axŠáR RtËý @ü[á bbÙÿïíUñ Tüïí] âbmPå SáKòýá[ WýÿPù-#WýÿPù, YåU@ü-YåUNýã, íS÷ðýLòýSå[ë_-
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[XMã *UÛ Uçk„ýïíP[ Pá[ëM #á^¥ýá KÙýSâyƒÿNý bbÙÿZáâýFý]ñ *bÙÿ |üGïíU[ Xæ], âWýl…ïíPïí^,
âbmPå-Xåa]XáïíR[ Pá§ÿáñ”

*bÙÿ KÙýSRóáïía[ XïíQó PåbÙÿ í^÷Mã[ Xåa]XáïíR[ ]¤üó @ü[á YáZñ *@ü í^÷Mã[ Xåa]XáR
S÷U] âbmPå âUïík‡_ã, @üµý[ aáxS÷PáâZ@ü *UÛ #ÿRó í^÷Mã âX]ïíR S÷Nýóá^ãñ *bÙÿ KÙýSRóáïía
íAá[ïí^P ýEýâ[¼âýIý S÷OX í^÷âMWåýºýôñ Nýá[ XïíR âbmPå[ S÷âNý S÷U] CçMáñ Nýá[ PçýLòý âUr‡áa
Xåa]XáïíR[ SáS bïíU âbmPå[ aÛySïí Þ̂ *ïí]ñ KÙýSRóáïía íAá[ïí^P Uïí]ïíýFýR— “íXáa]XáïR
#RóáZ @ü[ïí]< ía íXáa]XáRñ ía YâP ýEåýâ[ @üïí[ Nýábïí] #áâX ¼åôk„ý bbÙÿRáñ ía YâP
âUQXãÞïí@ü bNýóá @üïí[ Nýáïí@ü #áâX QRóUáP íPbÙÿñ âbmPåïí@ü GoP @ü[ábÙÿ íXáa]XáïíR[ QXÞñ
^ZNýáR-S÷âNýX @ü]@üáNýá[ íXáa]XáR |ü~üáïí@ü #áâX Wýá]Uáâañ âbmPå >â_ bïí]< #áXá[
^÷k„ýá]áWý @ü[ïíU Ráñ”

`[áZbáR' KÙýSRóáïía âRïíGïí@ü ýEæýKòýáÿw‚ÿ âbmPåâUïík‡_ã Uïí] íAá[ïí^P íYXR S÷XáM @üïí[ïíýFýR
íNýXâR Jýá@åü[ GâXPáïí[[ RáïíZ@ü BïíM^ XåAáGãß b] Xåaâ]X âUïík‡_ã íBÜáKòýá âbmPåñ Xåa]XáR
S÷Gá #áâGG Nýáïí@ü RNý bïíZ ía]áX @üïí[âR Uïí] #áâGGïí@ü ía íýFýáýIýïí]á@ü íRïíKòý Uïí]
âNý[y€ýá[ @üïí[ïíýFýñ #áâGG S÷âNýUáP @ü[ïí] Sâ[MáïíX Nýá[ XçNåýó bZñ *bÙÿ íAá[ïí^P RáïíZïíU[
XïíNýá í]á@ü aXáïíG UaUáa @üïí[ Uïí]bÙÿ âbmPå-Xåa]XáïíR[ XïíQó âUïí[áQ UÜáïíQ— Nýá[á
âX]ïíNý Sáïí[ Ráñ NýïíU *bÙÿ KÙýSRóáïía âbmPå-Xåa]XáïíR[ XïíQó âX]R @üáXRá @ü[á bïí]<
aÛy€ýá[ âUr‡áaïí@ü #âNý¼ôX @ü[ïíNý Sáïí[âR— * ¼ëâýIý Xæ]Ný <ØSRóáâa@ü ]åÖTü[ [bXáïíR[ñ

RáýIýó@üá[ íXábáxŠP bÙÿZáâaR Xbá ï̂íZ[ XïíQó< âbmPå-Xåa]áR axS@Þü âU_ïíZ âWýl…Ný[
íýEýNýRá[ ]¤üó @ü[á YáZñ NÜýá[ `GãUR Nýá[á'21 RáX@ü *ØâNýbáâa@ü RáýIýïí@ü ýEýâ[¼âýEý¼ïíM
Xåa]XáRïíP[ í^ðYÞ-UãYÞ < ýEýáâ[â¼@ü Uâ]ÌýNýá[ Sá^áSáâ^ âbmPå ýEýâ[¼ aXæïíb[ @üáSå[ëïí_áâýEýNý
#áýEý[ïíM[ âýEý¼ #âNý yStËýWýáïíU S÷âNýTüâ]Ný bïíZïíýFý, Yá âbmPå-Xåa]XáR axS@Þüïí@ü @ü]åâ_Ný
@üïí[ïíýFýñ

}üQå aáâbïíNýó[ í¤üïí¼ ýEýâ[ïí¼[ íýFýáýIý UKòý #¥ýRbÙÿ RZ, Nýá[ Sá^áSáâ^ QXÞïí@ü<
í^÷ÌýNÿšÿ[ #áaR íP<Zá[ S÷Záa ]¤üó @ü[á íBïíýFýñ XáRRãZ Ræ[ë] b] Xbá^ïíZ[ í]Aá
âUAóáNý KÙýSRóáa  ̀ @üá]áSábáKòý'22 *[ XQó âPïíZ âbmPå QïíXÞ[ íýEýïíZ bÙÿa]áX QXÞïí@ü í^÷ÌýNÿšÿ
S÷XáM @ü[á bïíZïíýFýñ @üá]ã@çüz× Tüâ@ü[ aáïíbïíU[ UºýçôNýá }üïíR Xåd„ýNýá[ aåïí[ Uïí]ïíýFýR—
“#áâX #á[ @üábá[< í@üáR @üOáZ Æëïí¤üS @üâ[U Ráñ *NýâPïíR #áXá[ aÛ^Z Pæ[ bbÙÿ]ñ
#áâX *@üXá¼ SâU¼ aRáNýR bÙÿa]áX QXÞ B÷bM @üâ[Zá S[@üáïí][ SO Xåºýô @üâ[Uñ”
íXábáxŠP í[Gá AÜá  RáïX âRïíZ @üá]ã@çüz× bÙÿa]áX QXÞB÷bM @ü[ïí]R *UÛ bÙÿâNýbáïía
@üá]áSábáKòý RáïíX AóáNý bïí]Rñ âNýâR S÷U] WýáïíU âbmPå QïíXÞ[ âU[ëïík„ý âUïíÿPùábã bïíZ
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Êïí¤üïí¼[ XâmPï[ �UÛïía íYáB âPïí]Rñ âbmPå @üRóá @üX] @åüXá[ã âUGZ @çüïíz×[ aáïíO
âUUáïíb[ âJý@ü b<Zá[ Sïí[< @üá]áSábáKòýïí@ü âUUáb @üïí[ aáâ@üRá AáNåýR RáX Qá[M @üïí[ñ
<ØSRóáâaïí@ü[ *ïíbR CýIýRá[ aXáïíU^ íOïí@übÙÿ íUáHüá YáZ íY âbmPå QXÞ #ïíS¤üá bÙÿa]áX QXÞ
í^÷Ìýñ #á[ *bÙÿ í^÷ÌýNÿšÿbÙÿ âbmPå-Xåa]XáïíR[ UóUQáRïí@ü yStËýNý[ @üïí[ Nåýïí]ïíýFýñ

NýÖ@üá]ãR [áGïîRâNý@ü Sâ[âyƒÿâNý âbmPå-Xåa]XáR axS@Þüïí@ü #áïí[á yStËýNý[ @üïí[
Nåýïí]âýFý]ñ 1757 aáïí][ 23í^ GåR S]á^ã[ S÷áÿw‚ÿïí[ ]KÞý ýc‰ýábÙÿïíWý[ báïíNý UáÛ]á[ XbáâUýEý¤üM
^âºýô^á]ã RUáU âa[áGïíPðq‰á[ S[áGïíZ[ XQó âPïíZ íaáRá[ Wýá[Ný KÙýSXbáïíPïí^ âUõâýIý^
^áaïíR[ UãG #¥åýâ[Ný bZñ *bÙÿ bÙÿÛïí[G Wýá[NýUáaã[ YNýbÙÿ @ü]óáM @ü[ë@ü Rá í@üR NýáïíP[
íWýP RãâNýbÙÿ âbmPå Xåa]XáRïí@ü *NýýIýábÙÿ Pæïí[ aâ[ïíZ âPïíZïíýFý—íY Sá^áSáâ^ UaUáa @üïí[ <
íYR Nýá[á ]¤üó í@üáâýIý íYáGR Pæïí[ #UyƒÿáR @ü[ïíýFýñ *bÙÿ S÷aïí§ÿ íXð]Wýã íXábáxŠP íbPáïíZNýKÙýq‰á
Xbá^Z `y‡ïíP^ã #áïímPá]R' â ï̂í[áRáïíX `RURæ['23 Sâ¼@üáZ KÙýïíq‰A @üïí[ïíýFýR— “bÙÿÛ[áG
Wýá[ïíNý RáRá @ü]óáïíM[ #UNýá[Má @üâ[ZáïíýFýR bÙÿbá #y‡ã@üá[ @ü[á #@çüNý¬Nýáñ â@üÿwŸ #áXáïíP[
Så[ë_ íBð[U UGáZ [áâAZá YâP #áXáïíP[ GáNýãZNýá[ Xæïí] @åüJýá[áCáNý @üâ[ïíNý S÷Záa Rá
SábÙÿïíNýR, Nýábá bbÙÿïí]  âNýâR #áXáâPïíB[ SæMÞ @çüNý¬Nýá ]áWý @üâ[ïíNýRñ”

1905aáïí][ U§ÿWý§ÿ #áïímPá]R Wýá[ïíNý[ bÙÿâNýbáïía *@ü |ü[ëNÿšÿSæMÞ CýIýRá bïí]<
*ïíNý âbmPå-Xåa]XáR axSïí@Þü[ #URâNý CïíýIýñ 1905 aáïí][ 20í^ Gå]ábÙÿ U§ÿWýïí§ÿ[
íCá_Má bïí] 16bÙÿ #ïí¢üáU[ Nýá @üáYÞ@ü[ @ü[á bZñ  aóá[ UóáxSâTüÈ Tåü]á[ aáïíbU RNåýR
S÷ïíPïí^[ í]. BWýRÞ[ âRYåºýô bïíZ S÷OX âPïíR[ PáâZNÿšÿWýá[ B÷bM@üáïí] Xåa]XáïíR[á NÜýáïí@ü
y‡áBNý GáRáïí]< #aÿwŸtËý âýEýïíºý âbmPå[á #áRåÌýáâR@ü aÛUQÞRá S÷PáïíR UáQá[ açâtËý @üïí[ñ
Tüïí] KÙýWýZ axS÷áPïíY[ XïíQó Sá[ySâ[@ü CçMá, aïímPb < #âUr‡áa GlŠ íRZ *UÛ #ïíR@ü
aáxS÷PáâZ@ü Pá§ÿá bZ SæUÞUïí§ÿñ âbmPå[á *bÙÿ âPRâýIýïí@ü í^á@ü âPUa âbaáïíU Sá]R @üïí[
`UïímPXáNý[X' �UâR íNýáïí] *UÛ aXB÷ âUõâýIý^ aáXB÷ã UGßïíR[ âak„ýáÿw‚ÿ B÷bM @üïí[Rñ
1907 aáïí] y‡ïíPâ^ #áïímPá]R Uâ]Ìý #á@üá[ Qá[M @ü[ïí]< 1908 aáïí] Nýá awžÿáaUáPã
#áïímPá]ïíR[  [ìS íRZ *UÛ *bÙÿ aXïíZbÙÿ âbmPå-Xåa]XáR âUïí[áQ ýEý[X #á@üá[ Qá[M
@üïí[ñ *bÙÿ U§ÿWý§ÿ #áïímPá]R ]KÞý âXïímý�ýá[ aXB÷ ^áaR@üáïí]bÙÿ #UóábNý âýFý]ñ 1910
aáïí] âXïímý�ýá[ S[ WýábÙÿa[Z bïíZ #áïíaR âk‡NýãZ ]KÞý báâKÞý³ñ 1911 âAõu�ýáïíoP[ 12bÙÿ
âKýïíax‡[ ÆXM[Ný [áGá S°×X GGß âPq‰ã[ P[Uáïí[ íCá_Má[ XáQóïíX U§ÿWý§ÿ í[áQ @üïí[ íPR
*UÛ Yá[ Tü]y‡[ìS âbmPå[á #Nýóÿw‚ÿ #áRâmPNý bïí]< a[@üáïí[[ S÷âNý Xåa]XáïRïíP[ #aïíÿw‚ÿá_
íPAá YáZñ âJý@ü *bÙÿ aXïíZbÙÿ @ü]@üáNýá íOïí@ü âPq‰ãïíNý yƒÿáRáÿw‚ÿâ[Ný bZ Wýá[ïíNý[ [áGQáRãñ
U§ÿWý§ÿ *UÛ U§ÿWý§ÿ í[áQ PåâýIý CýIýRábÙÿ âbmPå-Xåa]XáïíR[ XïíQó âNýºýôNýá[ açâtËý @üïí[âýFý]ñ
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1925 aáïí][ Gå]ábÙÿ Xáïía[ U@ü[ã $ïíP âbmPå-Xåa]XáïíR[ XïíQó íY Pá§ÿá UÜáïíQ
@ü]@üáNýá[  âAâP[Såïí[ Nýá 1926 aáïí] âUâWýl… S÷ïíPïí^ ýFýâKòýïíZ SïíKòýñ *@üGR Xåaâ]R
#áNýNýáZã[ báïíNý y‡áXã ^÷k„ýáRmP âRbNý bRñ íA]áTüNý #áïímPá]ïíR[ aXZ íY âbmPå-
Xåa]XáïíR[ XïíQó îX¼ã bZ, S[UNýãÞ@üáïí] Nýá íWýïí§ÿ íYïíNý Oáïí@ü *UÛ aáxS÷PáâZ@ü #áïí¼ôá^
¼ôX^ Uçâk„ý íSïíNý Oáïí@üñ }üâk„ý *UÛ aÛBJýR íRNçýNÿšÿ  Xåa]XáRïíP[ Wýá[Ný íOïí@ü NýáâKòýïíZ
íPUá[ y‡n… íPïíAñ âbmPå GáNýãZNýáUáïíP[ *bÙÿ RNåýR íýEýbá[á íPïíA Xåa]XáR íRNýá[á WýZ
íSïíZ YáRñ NýïíU 1924, 1925 < 1926 aáïí][ Uáâ_Þ@ü âRâA] Wýá[Ný Xåa]ãX â]B
aáxS÷PáâZ@ü âUïí[áâQNýá[ #UaáïíR[ GRó S÷U]WýáïíU íýEýtËýá ýEýá]áRñ }üQå NýábÙÿ RZ 1927
aáïí] @üÛïíB÷a âbmPå Xåa]XáR aXaóá âRïíZ PãCÞ #áïí]áýEýRá @üïí[ *UÛ y‡[áG ^áaRNýwžÿ
S÷MZïíR[ S÷y‚ÿáU Sáa @üïí[ a@üïí][ aUÞ-axŠâNý¼ôïíXñ S[S[ âNýRUá[ 1928aáïí]
aUÞP]ãZ aïíxŠ]R bïí]< Nýá aTü]Nýá SáZ âRñ XâNý]á] íRb[ë[ íRNçýïíNÿšÿ RZ aPïíaó[
@üâXâýIý BJýR @üïí[ âbmPå-Xåa]XáïíR[ aXaóá aXáQáïíR[ *@üâýIý AaKòýá ^áaRNýwžÿ îNýâ[
@ü[á[ PáâZNÿšÿ íP<Zá bZñ *bÙÿ @üâXâýIý Xåa]XáRïíP[ Róábó y‡áOÞ, #á^á-#á@üá¦á[ @üOá
Sâ[SæMÞWýáïíU bìPZ§ÿX @ü[ïíNý #aXOÞ bZ Uïí] íRb[ë â[ïíSáýIÞý Xåa]XáRïíP[ âR[á^ @üïí[ñ

#áïí]áýEýRá S÷aïí§ÿ `bÙÿa]áX P^ÞR'23 RáX@ü Sâ¼@üáZ `âUâUQ S÷a§ÿ ' â^ïí[áRáX *
axSáP@ü Xbá^Z Yá â]ïíAïíýFýR Nýá KÙýïíq‰A @ü[á S÷ïíZáGRñ âNýâR Sâ¼@üáZ â]ïíAïíýFýR—
“aXB÷ Wýá[NýUïí_Þ BNý UKòý âPïíR[ #U@üáïí^ íY a@ü] aWýá-aâXâNý #âQïíU^R bbÙÿZáïíýFý,
NýlŠïíQó @üáRSåïí[ `bÙÿâÀýZáR Róá^Rá] @üÛïíB÷a ' *UÛ #áâ]BïíKòý `#] bÙÿâÀýZá íXáaïí]X
]ãïíB'[ #âQïíU^R aXâQ@ü KÙýïíq‰AïíYáBóñ @üÛïíB÷a Wýá[NýãZ âbmPå GáâNý[ a�UßS÷QáR GáNýãZ
XbáaWýá *UÛ íXáaïí]R ]ãB Wýá[NýUáaã Xåa]XáRâPïíB[ í^÷ÌýNýX [áGRãâNý@ü S÷âNýÌýáRñ
aåNý[áÛ *bÙÿ PåbÙÿâýIý XbáaWýá[ #âQïíU^R < [áGïîRâNý@ü XNýáXïíNý[ aâbNý Wýá[NýãZ âbmPå-
Xåa]XáïíR[ GáNýãZ GãUR < WýâU_óÖ âbNýáâbïíNý[ âUïí^_ CâRÌý ax‡l„ý âUPóXáR #áïíýFýñ

...U{âPUa #ïíÿw‚ÿ `#] bÙÿâÀýZá íXáaïí]R ]ãïíB'[ #âQïíU^ïíR íY RU-GãUïíR
aåUáNýáa S÷UáâbNý bbÙÿZáïíýFý, KÙýbá[á aåïíYáBó aWýáSâNý Y^y‡ã aóá[ #áUPå] [âbX í@ü.âa.
*a. #ábÙÿ, XïíbáPZ íY aåâýEýâÿw‚ÿNý BïíU_MáSæMÞ aåPãCÞ #âWýWýá_M SáJý @üâ[ZáïíýFýR, NýábáïíNý
UóâºýôNÿšÿ, #âWý¬Nýá, [áGRãâNý ¬áR, yStËýUáâPNýá < Pæ[Pâ^ÞNýá #âNý aåyStËý[ìïíS TåüâýIýZá
KÙýâJýZáïíýFýñ...#abïíYáB, y‡[áG }üâk„ý < #áïímPá]ïíR[ #áKòýáïí] âbmPå íRNçýUBÞ aá[á íPïí^
íY[ìS íXáaïí]X âUïík‡ïí_[ #á|üR «á]ábÙÿZá íUKòýábÙÿïíNýïíýFýR, Xåa]XáR âPBïí@ü `}ük„ý'
@üâ[Zá âbmPå QïíXÞ Pãâ¤üNý #OUá NýábáâPBïí@ü Wýá[NýU_Þ bbÙÿïíNý âUNýáâKòýNý < Uâbÿt€çýNý @üâ[Zá
âPUá[ GRó *@üP] âbmPå íRNýá íY[ìS #Qã[ < #aâbzå× bbÙÿZá KÙýâJýZáïíýFýR, aóá[ #áUPå[
[âbX NýáïíP[ aXy‚ÿ @üSýIýNýá < Wý~üáXã[ íWýP @üâ[Zá Nýábá íP^Uáaãïí@ü íPAábÙÿZá âPZáïíýFýRñ”
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aáXâB÷@ü âP@ü SYÞáïí]áýEýRá @üïí[ íPAá YáZ íY âbmPå-Xåa]XáR BM @üAïíRá @üAïíRá âRG
y‡áOÞ ýEýâ[NýáOÞ @ü[á[ GRó  âXâ]Ný bïíZïíýFýñ Nýá ýFýáKòýá aáXáâG@ü í¤üïí¼, #OÞïîRâNý@ü í¤üïí¼,
â^¤üá í¤üïí¼, aXáïíG[ âUâWýl… [ãâNý RãâNý[ í¤üïí¼, QXãÞZ í¤üïí¼, SáJýó Såy‚ÿïí@ü[ í¤üïí¼,
Wýá_á â^¤üá[ í¤üïí¼, [áGïîRâNý@ü í¤üïí¼, âbmPå í]A@ü BïíM[ k‡á[á Xåaâ]X ýEýâ[¼-âýEý¼M
#¥ýïíR *UÛ Xåa]XáR í]A@üBïíM[ k‡á[á âbmPå ýEýâ[¼ âýEý¼ïíM—#OÞáÖ aáXâB÷@ü í¤üïí¼bÙÿ
âbmPå-Xåa]XáR îU_Xó S÷@üýIý #á@üá[ Qá[M @üïí[ïíýFýñ *bÙÿ âbmPå-Xåa]XáïíR[ âUïí[áïíQ[
íSýFýïíR KÙýWýZ axS÷PáïíZ[ XïíQóbÙÿ ¼ëâýIý #áïíýFýñ âUõâýIý^ UáÛ]áZ âbmPå-Xåa]XáïíR[ axS@Þü
íY âýFý] Rá ía @üOá #y‡ã@üá[ @ü[á YáïíU Rá, NýïíU $_Þá *NýýIýábÙÿ S÷U] #á@üá[ Qá[M
@üïí[âýFý] íY ía axS@Þüïí@ü ýFýáâSïíZ íBïíýFýñ NýábÙÿ âUõâýIý^ UáÛ]áZ aáXâZ@üSïí¼[ KÙýS[
âWýâºý @üïí[ âbmPå-Xåa]XáR axS@Þü í@üXR âýFý] * S÷ïír…[ KÙýºýïí[ U]á YáZ íY íXáïíýIý[ KÙýS[
axS@Þü @üARbÙÿ S÷ãâNý@ü[ âýFý] Ráñ
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GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (2Z A~ü, 137-138 SáNýá)ñ

7. `íS÷â[Ný S¼' : Ê îaZP #áoPå] #áBTüá[ `âXâb[ < aåQá[@ü[', 8bÙÿ íSð_, 1306,

`aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 15 SáNýá)ñ

8. `Uaÿw‚ÿ abýEý[' : AáïíPïíXá] íXáïíy‰Xã] Ê @üáâG íBá]áX íXá<]á `S÷ýEýá[@ü', 2Z U_Þ, 9X

aÛAóá : #áâr‡R, 1307 `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü,

15-16 SáNýá)ñ
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9. `Xåa]XáR axS÷PáZ < Nýábá[ SNýR' : #áUPå] b@ü íýEýðQå[ã `bÙÿa]áX S÷ýEýá[@ü', 8X U_Þ, 11

aÛAóá, `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 18 SáNýá)ñ

10. `â^¤üá âUy‚ÿáïí[[ KÙýSáZ' : í^A #áUPå] BTåü] Gá]á]ã `#á]à-*a]áX' 5X U_Þ, 3Z aÛAóá;

#á_áýLòý, 1326 `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 19

SáNýá)ñ

11. `Wýá[ïíNý âbmPå-Xåa]XáR aXaóá': íXábáxŠP #áUPå] báâ@üX `bÙÿa]áX P^ÞR', 4OÞ U_Þ, 3Z

aÛAóá; #áâr‡R, 1331, `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü,

55 SáNýá)ñ

12. SæïíUÞ[ 11ñ

13. íbXáïíZNý *a]áX, `Ræ[-#]-bÙÿXáR', 1X U_Þ, 2Z aÛAóá, ^÷áUM, 1307 `aáXâZ@ü Sïí¼

GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 32 SáNýá)ñ

14. SæïíUÞ[ 13ñ

15. ýFýá¼GãUïíR[ îRâNý@ü â^¤üá : íXábáxŠP Tüâ@ü[ KÙý½ãR a[@üá[ `UáaRá ', 2Z aÛAóá, îGóÌý,

1316 `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 36 SáNýá)ñ

16. `U§ÿaáâbïíNýó Xåa]XáR [XMã[ yƒÿáR' : #áUPå] Xáïí]@ü íýEýðPå[ã `#á]à-*aà]áX, 1X U_Þ, 1X

aÛAóá; îU^áA, 1322 `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü,

276 SáNýá)ñ

17. `aáâbNýó|ü[ë[ Uá§ÿá]ã-S÷ãâNý'—#áUå] @üá]áX íXábáXàP ^áXaå½ãR #á]à-*aà]áX, 3Z U_Þ,

2Z aÛAóá, îGóÌý, 1324

`aáâbNýó|ü[ë[ Uá§ÿá]ã-S÷ãâNý' : #áUå] @üá]áX íXábáxŠP ^áXaåâ½R `#á]à-*]àaáX', 3Z

U_Þ, 2ZaÛAóá, îGóÌý, 1324 `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X

A~ü, 276-277 SáNýá)ñ

18. a]XáR < âbmPå í]A@ü : îaZP #áUå] íXábáxŠP *a XábÙÿ] íbáïíaR âa[áGã `bÙÿa]áX

S÷ýEýá[@ü, 5X  U_Þ 11^-12^ aÛAóá; #B÷báZM-íSð_, 1310 `aáXâZ@ü Sïí¼ GãUR <

GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 279-280 SáNýá)ñ

19. `[âUUáUå[ #áNý¥ý' : axSáP@ü `íýFýá]NýáR', 8X U_Þ, 4OÞ aÛAóá, 18bÙÿ îGóÌý, 1330; 1]á

GåR, 1923 `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 285-286

SáNýá)ñ

20. `UáÛ]á aáâbïíNýó UáDüáâ] Xåa]XáïíR[ âýEýÿw‚ÿáQá[á (1919-1940), ^ábGábáR XâR[ (122 Sá

SáNýá)ñ
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21. `GãUR Nýá[á' (1326), íXábáxŠP bÙÿZáâýFýRñ (RáýIý@ü)

22. `@üá]áSábáKòý' (1326), Ræ[ë] b@ü íýEýðQå[ãñ (KÙýSRóáa)

23. `y‡ïíP^ã #áïímPá]R : íXð]Wýã íXábáxŠP íbPáïíZNýKÙýq‰á' `RURæ[', 3Z U_Þ, 7 aÛAóá, @üáâºÞý@ü

aÛAóá, 1332, `aáXâZ@ü Sïí¼ GãUR < GRXNý'—Xåy‚ÿTüá Ræ[KÙý] bÙÿa]áX (1X A~ü, 161

SáNýá)ñ

*[ aïí§ÿ—

@ü. `Xåaâ]X aXáG âýEý¼ aáXóUáPã aáXâZ@ü Sïí¼'—aåRã] @üáâÿw‚ÿ íPñ

A. `UáÛ]á aáâbïíNýó UáDüáâ] Xåa]XáïíR[ âýEý ÿw‚ÿáQá[á (1919-1940), ^ábGábáR XâR[ñ
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âXO < Så[áïíM[ #áïí]áïí@ü WýÿPùáGßåR

QõëUïíGóáâNý Sá]

Så[áM < âXO UáÛ]á RáýIýóaáâbïíNýó[ *@üâýIý #RóNýX #U]x‡Rñ íabÙÿ âXO Så[áMïí@ü í@üú
@üïí[ YAR íSð[áâM@ü RáýIý@ü [âýEýNý bZ NýAR P^Þ@ü NýáïíNý #án‰åNý bZñ âUïí^_Ný &âR^
^Nýïí@ü[ UáDüáâ] P^Þ@ü íSð[áâM@ü RáýIýïí@ü[ RáïíX < [aNçýz×áZ âUïí^_WýáïíU #áïíUBNýáâKòýNýñ
*bÙÿ ̂ Nýïí@ü[ í^_WýáïíB âBâ[ ý̂Eýú íCá_ (1844-1912), âUbá[ã]á] ýEýïíµýáSáQóáZ (1843-
1901), [áG@çüz× [áZ (1849-1894), #Nåý]@çüz× âX¼ (1857-1912), âk‡ïíGú]á]
[áZ (1863-1913) S÷XåïíA[ [âýEýNý íSð[áâM@ü RáýIý@ü âUïí^_WýáïíU GRâS÷Z bïíZâýFý]ñ
*bÙÿ íSð[áâM@ü RáýIý@ü [ýEýRá[ aæ¼SáNý bïïíZâýFý] Nýá[áýEý[M â^@üPáïí[[ báïíNýñ NÜýá[ ̀ WýÿPùáGßåR'
(1852) RáýIý@ü UáÛ]á RáýIýóaáâbïíNýó S÷OX íXðâ]@ü íSð[áâM@ü RáýIý@üñ *[S[ S÷áZ aºý[
UýFý[ Qïí[ #âU^÷áÿw‚ÿWýáïíU íSð[áâM@ü RáýIý@ü [âýEýNý bïíZïíýFýñ YâP< íSð[áâM@ü RáýIýïí@ü[
aÛ¬á[ âRâ[ïíA *|üâ][ XïíQó #ïíR@ü RáýIý@übÙÿ íSð[áâM@ü RáýIý@ü í^÷âMWåýºýô RZñ Nýá[áýEý[M
â^@üPáïí[[ ̀ WýÿPùáGßåR' RáýIý@üïí@ü< YOáOÞ íSð[áâM@ü RáýIý@ü U]ïíNý @åü·ýá bZ, YâP< íSð[áâM@ü
@üáâbâR *AáïíR RáýIýïí@ü[ âU_Z âbaáïíU KÙýïíJý *ïíaïíýFýñ *bÙÿ RáýIýïí@ü[ âU_ZUyŸ bïí]á #GßåR
@üNÞçý@ü aåWýÿPùáb[Mñ RáýIý@üâýIý âX]RáiŠ@üñ

WýÿPùáGßåR RáýIýïí@ü[ @üáâbâR XbáWýá[ïíNý[ #áâPSïíUÞ[ #ÿw‚ÿBÞNý aåWýÿPùáb[M SUÞáQóáZ
íOïí@ü íR<Zá bïíZïíýFýñ @üáâbâRâýIý *ïíP^ãZ Så[áM âRWÞý[ â@üÿwŸ RáýIýó [ýEýRá[ #áP^ÞâýIý SásEýáNýó
RáýIý@ü âRWÞý[ñ âU¬áSR #Ûïí^ RáýIýó@üá[ Nýá[áýEý[M â^@üPá[ GáâRïíZïíýFýR— “*bÙÿ Såy‚ÿ@ü
#Nýóÿw‚ÿ RæNýR S÷Má]ãïíNý [âýEýNý bbÙÿZáïíýFý...ñ *bÙÿ RáýIý@ü â¼ôZáâP < CýIýRáyƒÿáïíR[ âRMÞZ
âU_ïíZ bÙ<ïí[áSãZ RáýIý@ü S÷áZ bïbÙÿZáïíýFý, â@üÿwŸ BPó SPó [ýEýRá[ âRZïíX[ #RóOá bZ RábÙÿñ
aÛy€çýNý RáýIý@üaxŠNý @üïíZ@üGR RáýIýó@üáïí[[ â¼ôZáâP B÷bM @üâ[ RábÙÿ; YOá, S÷OïíX RámPã,
NýÖSïí[ aæ¼Qá[ < RýIýä[ [§ÿWæýâXïíNý #áBXR, Nýábá[âPïíB[ k‡á[á S÷y‚ÿáURá < #RóáRó
@üáYÞó *UÛ âUPæ_@ü bÙÿNýóáâPñ *Nýk‡óâNýâ[ºýô aÛy€çýNý RáýIý@ü S÷áZ bÙÿ<ïí[áSãZ RáýIý@ü bbÙÿïíNý
âUâWýl… Rïíbñ aÛy€çýNý RáýIý@ü S÷OXNýÚ #ïí¥ý âUWýºýô, Yábáïí@ü bÙÿ§ÿ[áâG Wýá_áZ (Act) *¢ü
â@üÿwŸ @üïíb, â@üÿwŸ S÷ïíNýó@ü (Act) *¢ü íY[ìS (Scene) âaïíR âUWýºýô #áïíýFý,aÛy€çýNý RáýIý@ü
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NýáPç̂  Rïíb, NýâlŠâ]ºý (scene) âaRà ̂ ïíoP[ Sâ[UïíºÞý aÛïíYáByƒÿ] UóUbá[ @ü[á íB]ñ...
#Ný*U *bÙÿ B÷wƒÿ bÙÿ<ïí[áSãZ RáýIýïí@ü[ ^ç¦]áRåaáïí[ í^÷MãUk„ý @üâ[Zá S÷@üá^ @üâ[]áXñ1

RáýIýó@üáïí[[ *bÙÿ y‡ã@üáïí[áâºýô íOïí@ü íUáHüá YáZ íY Nýá[áýEý[M â^@üPá[ SásEýáNýó RáýIýó[ýEýRá
axSïí@Þü #UâbNý âýFýïí]R *UÛ íabÙÿ #áP^Þ #RåYáZãbÙÿ âNýâR RáýIý@ü [ýEýRáZ aïíýEýtËý bïíZâïýFýïí]Rñ
íabÙÿ íýEýtËýá #ïíR@üýIýábÙÿ Tü]UNýã bïíZâýFý]ñ @üáâbâR[ aåaÛbNý â¼ôZá^ã]BâNý, RáýIý@üãZ
í@üðNæýb] < #áïíUïíB[ a°×á[ *UÛ aÛ]áïíS[ #áKòýx‡[bãR y‡áWýáâU@ü y‡áfFýïímPó[ Tüïí]
WýÿPùáGßåR RáýIýóSPUáýEýó bïíZ KÙýïíJýïíýFýñ2 RáýIýó@üá[ *AáïíR âU_Z âbaáïíU Så[áM @üáâbâR[
âRUÞáýEýR < UóUbáïí[ YïíOtËý XåâÁZáRá[ Sâ[ýEýZ âPïíZïíýFýRñ

XbáWýá[ïíNý #GßåR-aåWýÿPùá[ íS÷X@üáâbâRâýIý aåSâ[âýEýNýñ íÿPùðSPã[ aïí§ÿ S°×Sá~üïíU[
âUUáïíb[ S[ íÿPùðSPã-aÛ¼ôáÿw‚ÿ âRZX Wý§ÿ @ü[á[ GRó #GßåR Uáïí[á UýFýïí[[ GRó NýãOÞ
SYÞýIýïíR YáRñ Cå[ïíNý Cå[ïíNý #GßåR S÷Wýáïía KÙýSâyƒÿNý bRñ NýáýFýáKòýá U{@üá] íPAá bZâR aAá
Ê@çüïíz×[ aïí§ÿ<ñ URUáa GãUïíR[ #âWý¬Nýá âNýâR NÜýáïí@ü U]Uá[ GRó KÙýPàB÷ãU bïíZ
#áïíýFýRñ *bÙÿ S÷WýáaNýãOÞ k‡á[@üá RB[ã[ AåU @üáïíýFý #UâyƒÿNýñ *AáïíR #GßåRïí@ü íPïíA
Ê@çüz× NÜýáïí@ü #áâ]§ÿRáUk„ý @üï[ïí]Rñ PãCÞ SO ÷̂ïíX #GßåR ýc‰ýáÿw‚ÿñ âNýâR Ê@çüïíz×[ Sá^áSáâ^
^YóáZ }üïíZ UáNÞýá]áS < URUáa GãUïíR[ @üOá U]ïíNý U]ïíNý CåâXïíZ SïíKòýRñ S[âPR
íWýáïí[ NÜýá[á k‡á[@üáRB[ã[ KÙýïí½ïí^ó [<Rá âPïí]Rñ báGá[ báGá[ k‡á[@üáUáaã NÜýáïíP[
íPAUá[ GRó [áGSïíO KÙýSâyƒÿNý bZñ ÿk‡á[@üáRB[ãïíNý *@üâPR Xá¼ #UyƒÿáR @üïí[bÙÿ Ê@çüz×
#GßåRïí@ü âRïíZ ýEýïí] íBïí]R î[UNýïí@üñ í@üáïíRá *@ü SæGá < UõNý KÙýS]ïí¤üó *@ü XïíbáÖaU
bïíU î[UNýïí@üñ ía @üá[ïíM YáPU S÷QáR[á< ayžÿã@ü < aUál„ýU KÙýSâyƒÿNý bïíZïíýFýR íaAáïíRñ
íaAáR@üá[ #áUbá<Zá < Sâ[ïíU^ #Nýóÿw‚ÿ XïíRá[Xñ *bÙÿ XïíRáXåd„ý@ü[ Sâ[ïíUïí^ #GßåR
Ê@çüïíz×[ aïí§ÿ P^Þ@ü[ìïíS ÆXM @ü[ïíNý ]áBïí]Rñ

abaá BâNý y‚ÿÅý bïíZ íB] #GßåïíR[ñ aAã Sâ[UçNýá aåmP[ã aPóYåUNýã aåWýÿPùáïí@ü íPïíA
#GßåR bïíZ KÙýJýïí]R íS÷ïíXálŠºýñ *bÙÿ YåUNýã[ Sâ[ýEýZ NýAR< GáïíRR Rá #GßåRñ aXB÷
âU_ZâýIý Ê@çüz×< ]¤üó @ü[ïí]Rñ #GßåR NÜýá[ bìPïíZáfFšýáa íBáSR @ü[ïí]R Ráñ *Uá[
aåWýÿPùá[ Sâ[ýEýZ KÙýïílŠáâýEýNý b]— âNýâR UaåïíPU-PåâbNýá, Ê@çüz×WýâBRãñ #GßåR NýÜá[ [ìïíS[
UMÞRá @üïí[ GáRáïí]R, aåWýÿPùáïí@ü ]áWý Rá @ü[ïí] NýÜá[— GãURQá[M âR[OÞ@üñ Ê@çüz× *
UóáSáïí[ NÜýá[ âSNýá[ aïí§ÿ @üOá Uïí] âUUáïíb[ UóáSáïí[ aUÞïíNýáWýáïíU S÷Záa @ü[á[ #ár‡áa
âPïí]Rñ #NýÚS[ Ê@çüz× Xâb_ã aNýóWýáXá aåWýÿPùáïí@ü GáRáïí]R íY NçýNýãZ Sá~üU #GßåR
NÜýá[ íS÷ïíX #áiŠâUyŠçNýñ ]ªáZ [âºýôX #áWýá yŒåüâ[Ný bZ aåWýÿPùá[ XåAX~üïí]ñ âyŠNý báâa
KÙý¿ýáâaNý bZ NÜýá[ aåïí@üáX] #Qïí[ñ NÜýá[ XïíRáWýáU #RåQáUR @üïí[ aNýóWýáXá Uïí]R íY
NÜýáïíP[ S÷MZ aáOÞ@ü íbá@üñ
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S[âPR &_á]ïíd… íPU-#á[áQRá[ KÙýïí½ïí^ó î[UNýïí@ü[ XâmPïí[ KÙýSâyƒÿNý bïí]R aåWýÿPùáñ
íPU #á[áQRá í^_ bUá[ S[ XâmP[ íOïí@ü íUâ[ïíZ âNýâR aáXïíR íPAïíNý íSïí]R @üáâÿw‚ÿXáR
U]PãÂNýRå aåSå[ë_ #GßåRïí@üñ #GßåR NÜýáïí@ü íS÷X âRïíUPR @ü[ïí] aåWýÿPùá NÜýáïí@ü S÷OáBNýWýáïíU
îUUáâb@ü Ul„ýïíR #áUk„ý bUá[ GRó S÷Záa @ü[ïíNý Uïí] âyŠNýbáïíaó Qã[ SPïí¤üïíS S÷yƒÿáR
@üïí[Rñ

*âPïí@ü Ê@çüz× #GßåR aåWýÿPùá[ âUUáb âU_ïíZ #áïí]áýEýRá @üïí[R âSNýá < #B÷ïíG[
aïí§ÿñ â@üÿwŸ U{|üïíM[ #âQ@üá[ã b<Zá aïíºýš< #GßåRïí@ü Sá¼[ìïíS y‡ã@üá[ @ü[ïíNý axŠNý
bïí]R Rá NÜýá[áñ @üá[M #GßåR [áGá RR—[áGÆáNýáñ NýáýFýáKòýá Bçïíb íÿPùðSPã[ XïíNýá S÷U]á
aSi…ã< [ïíZïíýFýñ Ê@çüz× #GßåïíR[ @üáïíýFý KÙýSâyƒÿNý bïíZ GáRáïí]R íY NÜýá[ âSNýá < #B÷G
aåWýÿPùáïí@ü NÜýá[ báïíNý aXSÞM @ü[ïíNý axŠNý RRñ *XNý #UyƒÿáZ Ê@çüz× NÜýáïí@ü S[áX Þ̂ íPR
aåWýÿPùáïí@ü b[M @ü[á[ GRóñ *âýIý ¤üâ¼ïíZáâýEýNý #áýEý[Mñ S[âPR S÷WýáïíNý S÷âNýâPïíR[
XïíNýá î[UNýïí@ü[ íPUá]ïíZ íPU #á[áQRá axSl… @üïí[ íUâ[ïíZ *ïí]R aåWýÿPùáñ âJý@ü íabÙÿ
aXïíZ aïíUïíB [O âRïíZ KÙýSâyƒÿNý bïí]R #GßåRñ aåïíSð[ë_ #áâ]§ÿïíR aåWýÿPùáïí@ü Nåýïí]
âRïí]R [ïíO *UÛ [<Rá âPïí]R bÙÿúS÷ïíyƒÿ[ âPïí@üñ

*âPïí@ü aåWýÿPùáb[ïíM[ aÛUáP k‡á[@üáZ íSðÜýFýáïíRá Xá¼ ¼ôïíQálŠºý bïíZ KÙýJýïí]R YáPU[áñ
U][áX NýARbÙÿ Sâ[@üq†Rá @ü[ïí]R #GßåïíR[ SsEýák„ýáUR @ü[á[ñ íabÙÿ aXZ Sâ[âyƒÿâNý[
[á^ âRZwžÿïíM aïíýEýtËý bïí]R Ê@çüz×ñ âNýâR íUáHüáïí]R íY #GßåïíR[ UÛ^ïíBð[U, â^¤üá,
í^ðYÞ, #yžÿ@åü^]Nýá, ýEýáâ[â¼@ü PçýLòýNýá, âURZ bÙÿNýóáâP aXB÷ Wýá[Ný-WæýAïí~ü[ #áP^Þñ #á[
âUUábáïíOÞ @üRóáb[M ¤üâ¼ïíZ[ í¤üïí¼ ^áyžÿaxŠNýñ aïíUÞáSâ[ #GßåR-aåWýÿPùá S[ySïí[[
S÷âNý S÷MZáaºýôñ *bÙÿ #UyƒÿáZ YâP YáPU[á #GßåïíR[ aïí§ÿ aÛB÷áïíX S[áâGNý bR Nýábïí]
YáPUïíP[ XáRaxŠáR â@üýFåýXá¼ #Uâ^tËý Oá@üïíU Ráñ U[Û *bÙÿ XåbæïíNÞý KÙýâýEýNý aåWýÿPùá <
#GßåRïí@ü âTüâ[ïíZ *ïíR KÙýWýïíZ[ âUâQSæUÞ@ü âUUáïíb[ UóUyƒÿá @ü[áñ Ê@çüïíz×[ *bÙÿ @üOá[
NýáÖSYÞ KÙýS]âÅý @üïí[ NÜýá[á NýÜáïíP[ âTüâ[ïíZ #áïíRRñ }üWý]ïíd… axSl… b] #GßåR <
aåWýÿPùá[ Sâ[MZñ SæMÞ bïí]á aåWýÿPùá-#GßåïíR[ íS÷Xñ XbáWýá[ïíNý[ *bÙÿ @üáâbâR RáýIýó@üá[
B÷bM @üïí[ïíýFýR ̀ WýÿPùáGßåR' RáýIýïí@üñ

RáýIýïí@ü[ S÷OïíX íPAá YáZ íY, Rá[P BáR BábÙÿïíNý BábÙÿïíNý YåâQâÌýïí[[ [áGaWýáZ
S÷ïíU^ @üïí[ GáRáZ NÜýáïíP[ Bçïíb[ XïíQóbÙÿ âUUáïíP[ #¥åý[ #áïíýFýñ WýâU_óïíNý íÿPùðSPãïí@ü
í@üú @üïí[ Nýá bUá[ YïíOtËý aÇüáURá #áïíýFýñ NýábÙÿ Rá[P NÜýáïíP[ X§ÿ]áïíOÞ *@üâýIý âRZX @üïí[
íPRñ íaâýIý bïí]á— “íNýáX[á *@ü *@ü GR íÿPùðSPã aâbNý @üá]ïí¤üSM @üâ[ïíU, *UÛ
*ïí@ü[ aXïíZ #ÿRó âYâR íÿPùðSPã[ Bçïíb S÷ïíU^ @üâ[ïí]R, NÜýábáïí@ü k‡áP^ UÖa[ NýãOÞ
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SYÞóýIýR @üâ[ïíNý bbÙÿïíU@ü; RNåýUá ía SáS �UÛa bbÙÿïíU@ü Ráñ” (1X #¥ý / 1X aÛïíYáByƒÿ])
*[S[bÙÿ *@ü UõáÎM [áGk‡áïí[ #áïíUPR GáRáZ, Nýy€ýïí[ NÜýá[ BáâWý ýEåýâ[ @üïí[ Sá]áïífFý,
#GßåR íYR Nýá í[áQ @üïí[Rñ #GßåR SKòýïí]R XbáâUSïíPñ YåâQâÌý[-íÿPùðSPã íY Cïí[
@üá]ïí¤üSM @ü[ïíýFýR íaCïí[ #yžÿáâP #áïíýFýñ #GßåïíR[ Sïí¤ü *AR ía Cïí[ S÷ïíU^ @ü[á
âRZXâU[ëk„ýñ NýábÙÿ ¤üïíM@ü âU]x‡ @ü[á[ @üOá U]ïí] UõáÎM Nýá S÷U°×Rá ¬áR @üïí[
#âWýaxSáïíNý[ WýZ íPAáRñ NýAR UáQó bïíZ #GßåR ía Cïí[ S÷ïíU^ @üïí[ñ UõáÎïíM[ BáâWý
KÙýk„ýá[ bïí]á âJý@übÙÿ â@üÿwŸ âRZXWýïí§ÿ[ GRó #GßåRïí@ü íYïíNý bïí]á k‡áP^ UÖa[ NýãOÞ SYÞýIýïíRñ
CýIýRáâýIý aáQá[M â@üÿwŸ RáýIýóCýIýRá[ âP@ü íOïí@ü *[ Tü] aåPæ[S÷aá[ãñ *bÙÿ CýIýRá[ XïíQó âPïíZ
RáýIýó@üá[ #GßåïíR[ BçbNýóáïíB[ @üá[MâýIý îNýâ[ @üïí[ïíýFýRñ

#GßåïíR[ k‡áP^ UÖa[ NýãOÞ SYÞýIýR *UÛ Sá^áSáâ^ k‡á[@üáZ aåWýÿPùá[ âUUáb âRïíZ
#áïí]áýEýRá íYR RáýIýó@üáâbâR[ XïíQó *@üýIýá íYáBaæ¼ yƒÿáSR @üïí[ïíýFýñ aåWýÿPùá âUUábïíYáBóá
bïíZïíýFýRñ NÜýá[ âUUáb íP<Zá G[ëâ[ñ *@üOá }üïíR UaåïíPU NÜýá[ îGóÌý Så¼ U][áXïí@ü
Sáïí¼[ al„ýáR @ü[ïíNý Uïí]Rñ U][áX [áGá PåïíYÞáQRïí@ü #áïíB íOïí@ü XïíR XïíR Sá¼ âyƒÿ[
@üïí[ í[ïíAâýFýïí]R â@üÿwŸ * UóáSáïí[ Ê@çüïíz×[ #áSâºý ]¤üó @ü[á YáZñ âNýâR PåïíYÞáQRïí@ü
Sá¼ âbaáïíU Wýã_M #SýFýmP @üïí[Rñ *âýIý Så[áMaxŠNýñ aåWýÿPùá[ âUUáb âRïíZ íPU@üã
í[áâbMã abýEý[ã  < S÷âNýïíU^ãïíP[ RáRá[@üX #áïí]áýEýRá Så[áMaxŠNý Rá bïí]< RáýIýóâU_ïíZ[
aïí§ÿ a§ÿâNýSæMÞñ

NýãOÞ ÆXM @ü[ïíNý @ü[ïíNý #GßåR S÷Wýáïía KÙýSâyƒÿNý bRñ #GßåïíR[ #áBXR aÛUáP
íSïíZ Ê@çüz× NÜýáïí@ü #WýóOÞRá @üïí[ #áRïíNý YáRñ î[UNý SUÞïíNý[ KÙýSïí[ XïíRá[X KÙýSUïíR[
#µýáâ]@üáïíNý #GßåïíR[ Oá@üá[ UóUyƒÿá @ü[á bZ *UÛ NÜýá[ #WýóOÞRá[ GRó aNýóWýáXá aåWýÿPùáab
k‡á[@üá[ #Ró Så[Xâb]á[á íaAáïíR YáRñ Så[áïíM[ *bÙÿ @üáâbâR RáýIýó@üá[ B÷bM @üïí[ïíýFýRñ
#RóâPïí@ü #GßåRïí@ü âRïíZ Ê@çüz× S÷Wýáïía BXR @üïí[Rñ *AáïíR RáýIýó@üá[ #GßåïíR[ S÷Wýáa
íOïí@ü k‡á[@üáZ Yá<Zá[ âU_ZâýIýïí@ü UGßR @üïí[ïíýFýRñ XbáWýá[ïíNý íPAá YáZ, #GßåRïí@ü
S÷Wýáa íOïí@ü k‡á[@üáZ âRïíZ Yá<Zá bZñ íaAáïíR *@üâPR Oá@üá[ S[ Ê@çüz× NÜýáïí@ü î[UNý@ü
SUÞïíNý âRïíZ YáRñ #RóáRó Så[Rá[ãïíP[ XïíNýá aåWýÿPùá < aNýóWýáXá #GßåRïí@ü íPAUá[ GRó
KÙýPàB÷ãU bïíZ <ïíJýR *UÛ ýFýáP íOïí@ü NÜýáïí@ü íPAá[ GRó #ïíS¤üá @ü[ïíNý Oáïí@üRñ #GßåRïí@ü
aåWýÿPùá SæïíUÞ íPïíARâRñ NýábÙÿ NÜýá[ #áB÷b *@üýIåý íUâ^ñ â@üýFåý¤üïíM[ XïíQó [ïíO @üïí[ Ê@çüz×
#GßåR *ïía íSðÜýFýáRñ ýFýáïíP[ KÙýS[ íOïí@ü #GßåRïí@ü íPïíA aåWýÿPùá[ âýEýºýýEý°×] bZñ aNýóWýáXá
Uá[Uá[ Bçïíb[ XïíQó S÷ïíU^ @ü[ïíNý U]ïí]< #GßåR-P^ÞïíR NÜýá[ XR âU@ü] bïíZïíýFýñ ̀ #GßåïíR
íbâ[Zá #áâG UåâHü S÷áM YáZ' aåWýÿPùá[ñ aXy‚ÿ ]ªá ̂ [X âUaGßR âPïíZ #GßåïíR[ S÷âNý NÜýá[
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âýEýºýýEýá°×]ó < SæUÞ[áïíB[ @üOá Uóºýô @üïí[Rñ #Uyƒÿá *XR bZ íY #GßåRïí@ü ýFýáKòýá NÜýá[ GãUR
UóOÞ Uïí] XïíR bZñ * UóáSáïí[ âNýâR aNýóWýáXáïí@ü â@üýFåý *@üýIýá KÙýSáZ Uá S÷âNý@üá[ @ü[á[
GRó âUïí^_ #Råïí[áQ GáRáRñ ÿaNýóWýáXá í^_ SYÞÿw‚ÿ aåWýÿPùá[ ̀ XïíR[ NýáS' Pæ[ @ü[á[ GRó
¤üM@üá] îQYÞ Q[ïíNý Uïí]Rñ RáýIýïí@ü[ *bÙÿ âU_ZâýIý XbáWýá[Ný #Råaá[ãñ

aNýóWýáXá aXy‚ÿ CýIýRá Ê@çüz×ïí@ü GáRáRñ *< Uïí]R, íY ¤üïíM #GßåRïí@ü íPïíAïíýFýR
NýARbÙÿ NÜýáïí@ü âNýâR GãUR íYðUR aXSÞM @üïí[ïíýFýRñ NýábÙÿ QR³Z ýFýáKòýá aåWýÿPùá UÜáýEýïíUR Ráñ
Ê@çüz×< GáRáR #GåÞïíR[ aïí§ÿ aåWýÿPùá[ âUUáïíb NÜýá[ #XNý íRbÙÿñ }üQå NýábÙÿ RZ âNýâR
aNýóWýáXáïí@ü Uïí]R—

NåýâX âBZá #GßåïíR @üâbZá YïíOáâýEýNýñ
aåWýÿPùá[ âUUáïíb[ @ü[b âUâbNýññ

(3Z #¥ý / 7X aÛïíYáGR yƒÿ])

*[S[ aNýóWýáXá NÜýá[ @üXÞ@åü^]Nýá[ Sâ[ýEýZ íPRñ âNýâR aåWýÿPùáïí@ü âRïíZ [áïíNý[ #l„ý@üáïí[
#GßåïíR[ ̂ ZR Bçïíb KÙýSâyƒÿNý bRñ Ê@çüïíz×[ axŠâNý #áïíýFý íGïíR #GßåR NÜýáïí@ü Bál„ýUÞ XïíNý
âUUáb @üïí[Rñ *bÙÿ #Ûïí^ #GßåïíR[ SæUÞ[áB â@üÛUá íS÷ïíXálŠºýá[ í@üáïíRá S÷@üá^ ]¤üó @üâ[
Ráñ #GßåR-aåWýÿPùá[ âUUáb axSl… bïíZïíýFý Xæ]Ný aåWýÿPùá[ #áB÷b < íS÷ïíXálŠºýáZñ #OýEý
XbáWýá[ïíNý ]¤ü @ü[á YáZ íY aåWýÿPùáïí@ü î[UNý@ü SUÞïíNý íPïíA #GßåR Xåd„ý bRñ íabÙÿ Xåd„ýNýá[
@üOá âNýâR Ê@çüz×ïí@ü GáRáRñ íaðXó@üáâÿw‚ÿ aåSå[ë_ #GßåRïí@ü íPïíA aåWýÿPùá< NÜýá[ S÷âNý #á@çütËý
bRñ ía@üá[ïíM #GßåR íS÷X âRïíUPR @ü[ïí] aåWýÿPùá NÜýáïí@ü S÷OáBNýWýáïíU Uá aáXáâG@üWýáïíU
âUUáïíb[ @üOá Uïí]Rñ *AáïíR #áX[á aåWýÿPùá[< bÙÿâNýUáýEý@ü XïíRáWýáïíU[ Sâ[ýEýZ SábÙÿñ â@üÿwŸ
RáýIýïí@ü Sá[ySâ[@ü SæUÞ[áB â@üÛUá âUUáïíb[ UóáSáïí[ #GßåïíR[ í@üáïíRá aâ¼ôZ WæýâX@üá íPAïíNý
SábÙÿ Ráñ aNýóWýáXá[ aïí§ÿ aåWýÿPùá #GßåïíR[ ̂ ZRáBáïí[ *ïí]R *UÛ âUUáïíb[ UóáSáïí[ Ê@çüïíz×[
axŠâNý #áïíýFý íGïíR #GßåR aåïíUáQ Uá]ïí@ü[ XïíNýá aåWýÿPùáïí@ü âUUáb @üïí[ íTü]ïí]Rñ RáýIýó@üá[
*AáïíR XbáWýá[ïíNý UâMÞNý aåWýÿPùá[ S÷âNý #GßåïíR[ #á@ü_ÞM #ïíR@üýIýábÙÿ aÛâ¤üÂ @üïí[ïíýFýR,
*XR @üã #GßåR-aåWýÿPùá[ Sá[ySâ[@ü @üOáUáNÞýá< UGßR @üïí[ïíýFýR #ïíR@üáÛïí^ñ  *bÙÿ âU_ZâýIý
@üá^ã[áX Páïía[ XbáWýá[ïíNý< ]¤üó @ü[á YáZñ #OÞáÖ #GßåR-aåWýÿPùá[ SæUÞ[áB < Bál„ýUÞâUUáb
RáýIýó@üá[ *AáïíR B÷bM @üïí[ïíýFýR @üá^ã[áX Páa íOïí@üñ3

*[S[ RáýIýó@üáâbâR íU^ AáâR@üýIýá GâýIý] bïíZ SïíKòýïíýFýñ U]ïíPU aåWýÿPùá[ âUUáïíb[
GRó PåïíYÞáQïRïí@ü Sá¼ âbaáïíU XïíRáRãNý @üïí[Rñ ía aÛUáP Rá[P bây‚ÿRáSåïí[ QçNý[átËøýab
í@üð[US¤üïí@ü GáâRïíZ YáRñ bÙÿâNýXïíQó U]ïíPïíU[< S¼ *ïía íSðÜýFýáZñ *ïíNý í@üð[US¤ü
*@üS÷@üá[ âRâsEýNý bR íY PåïíYÞáQïíR[ aïí§ÿ aåWýÿPùá[ âUUáb bïífFýbÙÿñ #OýEý #GßåïíR[ aïí§ÿ
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aåWýÿPùá[ âUUáb bïíZ íBïíýFý * aÛUáP NýAR SYÞÿw‚ÿ U]ïíPïíU[ @üáïíýFý #¬áNý [ïíZïíýFý,
í@üð[US¤ü< ía aÛUáP GáïíR Ráñ NýábÙÿ PåïíYÞáQRab í@üð[US¤ü âUUáïíb[ UóáSáïí[ #á[
âU]x‡ @ü[ïíNý ýEýáR Ráñ  NÜýá[á #âU]ïíx‡ k‡á[@üáZ âBïíZ âUUáb axSl… @ü[ïíNý ýEýáRñ * âU_ïíZ
YáUNýãZ #áïíZáGR< axSæMÞñ U[Yá¼ã YáUá[ GRó YåâQâÌý[ïí@ü< âRXwžÿMS¼ SáJýáïíRá
bïíZïíýFýñ YåâQâÌý[ WýãXïí@ü PåïíYÞáQïíR[ aïí§ÿ U[Yá¼ã âbaáïíU Yá<Zá[ GRó #áïíP^ @ü[ïí]
WýãX âUâyŠNý bZ—

#GßåR aÛUáP âP] S°× âPR BNýñ
#áâG PåïíYÞáQR îb] BXïíR KÙýPóNýññ
@çüïíz×[ #áïíPïí^ WýÿPùá Uïí[ïíýFý #GßåïíRñ
U]ïíPU â@ü[ìïíS #âSÞïíU ÿPåïíYÞáQïíRññ

(4OÞ #¥ý / 2Z aÛïíYáByƒÿ])

í^_ SYÞÿw‚ÿ YåâQâÌýïí[[ S[áX^Þ XïíNýá *@ü #ïí¤üðâbRã íaRá âPïíZ WýãX í@üð[USïí¤ü[ aïí§ÿ
U[Yá¼ã YáUá[ GRó S÷yŸNý bRñ yStËýUºýôá WýãX GáâRïíZ íPR íY k‡á[@üáSå[ã #ïíR@ü Pæïí[
#UâyƒÿNý,NýábÙÿ bây‚ÿRá íOïí@ü U[ïíUïí^ PåïíYÞáQïíR[ Yá<Zá KÙýâýEýNý RZñ í@üRRá @üã CýIýRá
CýIýïíU Nýá í@üKÙý GáïíR Ráñ k‡á[@üá[ @üáýFýá@üáâýFý âBïíZ S÷@çüNý aÛUáP âRïíZ U[aªáZ aâªNý
b<Zá KÙýâýEýNýñ Nýá Rá bïí] PåïíYÞáQRïí@ü bZïíNýá XåïíA @üáâ] íXïíA âTüïí[ #áaïíNý bïíUñ
@üá^ã[áX Páïía[ XbáWýá[ïíNý PåïíYÞáQïíR[ U[ïíUïí^ k‡á[@üáZ BXR ]¤üó @ü[á YáZñ íaAáïíR
WýãX *@ü #ïí¤üðâbRã îaïíRó[ Sâ[UïíNÞý SÜáýEý #ïí¤üðâbRã îaRó âPïíZ U[Yá¼ã âbaáïíU
âBïíZâýFýïí]Rñ @üá^ã[áX Páïía[ UMÞRáZ aïí§ÿ *AáïíR RáýIýóâU_ïíZ[ aáPç̂ ó âUïí^_WýáïíU
]¤üó @ü[á YáZñ4

y‡áWýáâU@üWýáïíU aÛ@üýIý CâRïíZ <ïíJýñ #GßåR aåWýÿPùáïí@ü âUUáb @üïí[ïíýFýR, #áUá[
PåïíYÞáQïíR[ aïí§ÿ aåWýÿPùá[ âUUáïíb[ #áïíZáGR ýEý]ïíýFýñ *âýIý axSl… bïí] #GßåR S÷]Z @üá~ü
@ü[ïíURñ *âýIý y‡áWýáâU@üñ aÛ@üýIýïíXáýEýïíR[ GRó Ê@çüz× NýAR #GßåRïí@ü S[áX^Þ íPR,
`@åü]á§ÿRáBM YÖ@üáïí] aåWýÿPùáïí@ü bâ[ÿPùáâP X½ßR @ü[ábÙÿZá y…áRáïíOÞ ]bÙÿZá YábÙÿïíU' NýAR
#GßåR NÜýáïí@ü b[M @üïí[ #Ró¼ BXR @ü[ïíURñ íaGRó Ê@çüz× NÜýá[ [OâýIý #GßåRïí@ü
UóUbá[ @ü[ïíNý íPRñ #RóâPïí@ü PåïíYÞáQR k‡á[@üá[ @üáýFýá@üáâýFý *ïía íSðÜýFýáRñ PæNý U]ïíPUïí@ü
GáRáZ íY, PåïíYÞáQR #áBáXã@üá] aP]Uïí] k‡á[@üáZ KÙýSâyƒÿNý bïíURñ U]ïíPU< #ÿw‚ÿÚSåïí[
aÛUáP SáJýáR, #áGbÙÿ @åü]áýEýá[áâP @ü[ïíNý bïíU, #áBáXã@üá] aåWýÿPùá[ aïí§ÿ PåïíYÞáQïíR[
âUUábñ @üá^ã[áX Páa NÜýá[ B÷ïíwƒÿ #GßåïíR[ aïí§ÿ aåWýÿPùá[ âUUáïíb U][áïíX[ #axŠâNý
aÛïíYáâGNý @üïí[ïíýFýRñ âNýâR aåWýÿPùá[ aïí§ÿ PåïíYÞáQïíR[ âUUáb âPïíNý ýEýáRñ5

Kabitika   7
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*bÙÿ âUUáïíb[ @üOá }üïíR aåWýÿPùá âUX_Þ bïíZ SïíKòýR, NÜýá[ UÜáýEýá[ bÙÿïífFýýIýábÙÿ RtËý bïíZ
YáZñ NýábÙÿ âNýâR âU_ íAïíZ #áiŠbNýóá @ü[ïíNý ýEýáRñ *AáïíR NÜýá[ aÛ]áSâýIý ]¤üMãZ—

@üá]@æüýIý íP< aâA @üâ[ #áâX SáRñ
âR^á[ aâbNý S÷áM bKÙý@ü #UaáRññ
@üá] aX @üá] [áâ¼ XX Sïí¤ü @üá]ñ
ýEýáâb @üá] Ráâb bÙÿfFýá íPâAïíNý a@üá]ññ

(5X A~ü / 4OÞ aÛïíYáByƒÿ])

aNýóWýáXá NÜýáïí@ü #ár‡áa íPR íY Ê@çüz× âRsEýZbÙÿ â@üýFåý *@üýIýá KÙýSáZ @ü[ïíURñ NýáýFýáKòýá
#GßåR XbáUã[, Ê@çüz× NÜýá[ Sïí¤ü #áïíýFýñ NýábÙÿ aNýóWýáXá aåWýÿPùáïí@ü aáw¡ÿRá âPïíZ Uïí]ïíýFýR—
WýïíÿPù UóB÷ b< í@üR ? YÜábá[ RáX ̂ ÷UM Xáïí¼ [âUaåNý ¼áaáâl‡Ný bZ, < YÜábá[ RáïíXáfEýá[ïíM
Nýábá[ PæïíNý[< #âQ@üá[ Oáïí@ü Rá, íabÙÿ âUSâºý Wý³R WýBUáR íNýáXá[ y‡S¤ü, íNýáXá[
âýEýÿw‚ÿá[ âU_Z â@ü WýïíÿPù? NåýâX â@ü a@ü] âUyŠ[M bbÙÿïí]? YAR íÿPùðSPã[ @üá[M ]¤ü ]¤ü
Uã[ #GßåïíR[ âUSïí¤ü UáM í¤üS @üâ[ZáâýFý], NýAR #GßåRïí@ü [¤üá @üâ[ZáâýFýïí]R? #GßåïíR[
Uã[Nÿšÿ UáºÞýá â@ü íNýáXá[ bìPZ bbÙÿïíNý UâbWÞåýNý bbÙÿZáïíýFý? *@üá QR³ïíZbÙÿ [¤üá RábÙÿ,
NýábáïíNý @çüz× íNýáXá[ y‡S¤üñ (5X #¥ý / 4OÞ aÛïíYáByƒÿ])

aåNý[áÛ aåWýÿPùá[ í@üáïíRá WýZ íRbÙÿñ âNýâR #GßåRïí@ü #U^óbÙÿ ]áWý @ü[ïíURñ *AáïíR
aåWýÿPùá[ bìPZ-#áïí]áKòýR < XáRâa@ü k‡mk‡ aåmP[WýáïíU Sâ[yŒåüýIý bïíZïíýFýñ @üá^ã[áX Páïía[
XbáWýá[ïíNý íPAá YáZ íY aNýóWýáXá aåWýÿPùá[ âUUáïíb[ GRó bây‚ÿRáZ #GßåïíR[ @üáïíýFý PæNý
SáâJýïíZïïíýFýRñ RáýIýïí@ü *bÙÿ âU_ZâýIý íRbÙÿñ âUUáïíb[ UóáSáïí[ íBáïí]áïíYáB açâtËý bïí] Ê@çüz×
S[áX^Þ íPR Yåïík„ý[ í@üáïíRá S÷ïíZáGR íRbÙÿñ âNýâR #GßåRïí@ü GáRáR—

Ê@çüz× Uïí]R, k‡ïímk‡ Ráâb S÷ïíZáGRñ
]å@üábÙÿZá WýÿPùá ]ïíZ @ü[b BXRññ
aX [ïíO ýEýâKòý Yáb XçBZá[ ýFýïí]ñ
aåWýÿPùá SáJýáU #áâX y…áRïíbNåý Gïí]ññ
íabÙÿ @üáïí] ]ïíZ NåýâX @üâ[ïíU BXRñ
SsEýáïíNý @üâ[U ^áÿw‚ÿ í[UNýã[ XRññ6

*[bÙÿ XáïíHü #ÿw‚ÿÚSåïí[ aåWýÿPùá[ âUUáb âRïíZ îb îýEý SïíKòý YáZñ aNýóWýáXá [ëâc‹Rã
S÷âNýïíUâ^Rã < @åü]@üáâXRãBM aåWýÿPùá[ BáïíZ b]åP < y…áïíR[ GRó Uóy‚ÿ bïíZ <ïíJýñ RáRá[@üX
UáPó�UâR, ^¦�UâR < KÙý]å�UâR @ü[ïíNý @ü[ïíNý aåWýÿPùáïí@ü y…áR @ü[ïíNý âRïíZ Yá<Zá bZñ
*XR aXZ #GßåR íaAáïíR [O âRïíZ KÙýSâyƒÿNý bRñ aNýóWýáXá < aåWýÿPùá íYR #GßåïíR[
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#áBXïíR[ GRó #ïíS¤üá @ü[âýFýïí]Rñ   *AáïíR aNýóWýáXá < aåWýÿPùá[ aÛ]áS|üâ] ]¤üMãZ—

aNýó— #á[ WýáURá â@ü WýïíÿPù, *Ø PçâtËý @ü[ íNýáXá[ XïíRáïíXábR QR³Z #áBXR
@üâ[ïíNýïíýFýR, íNýáXá[ #á^á *ARbÙÿ aTü]á bbÙÿïíUñ

}üWý— aNýóWýáïíX, #áâX íNýáXá[ ýEý[ïíM âU¼ôãNý bbÙÿZá [âb]áX, GãUR #SÞM @üâ[ïí]<
íNýáXá[ * >M bbÙÿïíNý Xåºýô bbÙÿïíNý Sáâ[U Ráñ

aNýó— aåWýïíÿPù, NåýâX Ný *bÙÿ ¤üïíMbÙÿ íNýáXá[ âS÷ZRáO #GßåRïí@ü SábÙÿïíU, â@üÿwŸ #áXáâPBïí@ü
Wåýâ]< Ráñ

}üWý— aâA, #áâX íNýáXá[bÙÿ, íNýáXá bbÙÿïíNýbÙÿ #GßåR QR Sá<Zá, íNýáXáïí[ âUyŠçNý
bbÙÿïí] NýSR NýRZ #áXáïí@ü í@üáRà R[ïí@ü yƒÿáR âPïíUR, Nýábá @üâbïíNý Sáâ[ Ráñ

(5X #¥ý / 7X aÛïíYáByƒÿ])

#GßåR *ïí]R, aåWýÿPùá[ báNý Qïí[ NÜýáïí@ü [ïíO Nåý]ïí]R < #Pç̂ ó bïíZ íBïí]Rñ *bÙÿ
CýIýRáZ [ëâc‹Mãab #RóáRó @åü]Rá[ã[á #ásEýYÞ bïí]< aNýóWýáXá *[ GRó S÷yŸNýbÙÿ âýFýïí]R
*UÛ *XR #áýEý[M @ü[ïí]R íYR âNýâR â@üýFåýbÙÿ GáRïíNýR Ráñ YábÙÿïíbá@ü, #GßåRïí@ü UáQá
âPïíNý #Sá[B b<ZáZ Nýá[á a@üïí] âak„ýáÿw‚ÿ @ü[ïí]R— “ýEý] *bÙÿ íU]á Så[ XïíQó aÛUáP
íP<Zá YáKÙý@ü, UáýIýä[ Så[ëïí_[á Yábá KÙýâýEýNý bZ NýábábÙÿ @üâ[ïíUR; *AR< #GßåR U{ Pæ[
YábÙÿïíNý Sáïí[R RábÙÿñ” (5X #¥ý / 7X aÛïíYáByƒÿ])

@üá^ã[áX Páïía[ XbáWýá[ïíNý #GßåïíR[ aåWýÿPùáb[M íYWýáïíU âURóy‚ÿ bïíZïíýFý RáýIýïí@ü<
S÷áZ íaWýáïíUbÙÿ âU_ZâýIý ]¤üó @ü[á YáZñ @üá^ã[áX Páa â]ïíAïíýFýR—

@çüz×[ïíO #áïí[ábR @üâ[ XbáUã[ñ
ýEýá]ábÙÿZá íPR [O a[y‡Nýã Nýã[ññ
YOá WýÿPùá @üïí[ y…áR Rá[ãBM XáïíHüñ
Qãïí[ Qãïí[ SáOÞ NýOá íB] SPUõïíGññ
Qâ[Zá WýÿPùáïí[ Nåýâ] ýEýKòýábÙÿZá [ïíOñ
ýEýá]ábÙÿZá íPR [O bÙÿúS÷yƒÿ-SïíOññ7

*bÙÿ CýIýRáZ PåïíYÞáQRab í@üð[US¤ü âUïí^_WýáïíU #SXáâRNý bRñ PåÚ^áaR #GßåïíR[
aåWýÿPùáb[Mïí@ü âRmPá @üïí[ NÜýáïí@ü KÙýSYåºýô â^¤üá íP<Zá[ #áyŒüá]R @üïí[R—

@üMÞ NåýâX ^ãCõ ýEý] #GßåïíR UâQUñ
WýÿPùá KÙýk„ýáâ[Zá PåïíYÞáQïíRïí[ #âSÞUññ

(5X #¥ý / 8X aÛïíYáByƒÿ])
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WýãX< íýFýïíKòý íPUá[ Sá¼ RRñ PåÚ^áaïíR[ #GßåR-UïíQ[ @üOá }üïíR âyƒÿ[ Oá@üïíNý Sáïí[R Rá
WýãXñ  y‡áWýáâU@üWýáïíU âNýâR Uïí]ïíýFýR—

#áXá[ axŠåïíA íbR KÙýâºýô @üïí[ í@üýIýáñ
X[ïíM[ WýïZ UåâHü Ráâb [áïíA íaýIýáññ

(5X #¥ý / 8X aÛïíYáByƒÿ])

í^_ SYÞÿw‚ÿ WýãïítŠ[ #áïíP^ íXïíR í@üð[US¤ü bây‚ÿRáZ âTüïí[ YáZñ â@üÿwŸ PåïíYÞáQR NÜýá[
#SXáR Wåý]ïíNý Sáïí[R Rá—

RZïíR[ Rã[ #áâX â@ü [ìïíS âRUáâ[ñ
PåÚïíA[ UýEýR #á[ @üâbïíNý Rá Sáâ[ññ
¬áïíR @üWåý bZ RábÙÿ íbR #SXáRñ
bÙÿfFýá bZ *bÙÿ ¤üïíM NýóáâG ýFýá[ S÷áMññ
WýãX íXáïí[ @üýIåý Uá@üó @üâ[ïíýFý U_ÞMñ
NýábáïíNý bïíNýïíýFý #áG âk‡|üM PábRññ
*bÙÿ @üOá íPïí^ íPïí^ bbÙÿïíU S÷@üá^ñ
}üâR íXáïí[ a@üïí] @üâ[ïíU KÙýSbáaññ

(5X #¥ý / 8X aÛïíYáByƒÿ])

*bÙÿ PåÚïíA[ âPïíR PåÚ^áaR < @üïíMÞ[ aáw¡ÿRá Uáïí@üó< NÜýá[ #SXáR â@üýFåýXá¼ ]áCU
bZâRñ @üá^ã[áX Páïía[ XbáWýá[ïíNý íYWýáïíU âU_ZâýIý UâMÞNý bïíZïíýFý `WýÿPùáGßåR' RáýIýïí@ü
#áX[á íaWýáïíUbÙÿ íPAïíNý SábÙÿñ8

aåWýÿPùáb[ïíM[ aÛUáPâýIý PæNý U][áXïí@ü GáRáïí] U][áX Nýá âUr‡áabÙÿ @ü[ïíNý Sáïí[R
Rá—

â@ü @üOá @üâbïí] PæNý U] SåR�Ußá[ñ
aåWýÿPùá bâ[ZáïíýFý * â@ü }üâR #á[ññ

(5X #¥ý / 9X aÛïíYáByƒÿ])

#GßåïíR[ UáïíM U{ YáPU îaRó âRïíNý bïíZïíýFý íGïíR âNýâR KÙýïíºýâGNý bïíZ <ïíJýRñ
âNýâR âRïíGïí@ü #á[ âyƒÿ[ [áAïíNý Sáïí[R Ráñ #GßåRïí@ü âNýâR KÙýSYåºýô ̂ áây‚ÿ âPïíNý ýEýáR â@üÿwŸ
S÷@çüNý CýIýRá #UBNý bïíZ â@üýFåý @ü[á[ íRbÙÿ íGïíR âNýâR âR[yžÿ bRñ âSNýá UaåïíPïíU[ @üáïíýFý
âBïíZ âNýâR NÜýá[ XïíR[ í¤üáWý S÷@üá^ @üïí[Rñ #RåïíYáB < YwžÿMáZ @üáNý[ bïíZ âSNýáïí@ü
Uïí]R íY Ê@çüz× < NÜýá[ (âSNýá UaåïíPU) ¬áNýaáïí[ #GßåR aåWýÿPùáïí@ü b[M @üïí[ïíýFýñ
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NÜýáïíP[ axŠâNý ýFýáKòýá #GßåR *@üáG @ü[ïíNý @üAïíRábÙÿ aába @ü[ïíNýR Ráñ NýábÙÿ #âWýXáïíR
U][áX Uïí]R— * ýEýïí¼ô a@üïí]bÙÿ #áïíýFýR, Wýá],— #áG #UâQ #áâX íNýáXá[âPïíB[ Så¼
Râb, *XNý ¬áR @üâ[ïíURñ âSNýá, XáNýá, ÆáNýá, ¬áâNý, Ul„åý, WçýNýó S÷WçýâNý íY Uóâºýô[
âUS¤ü, Nýábá[ Sïí¤ü BçbUáa #ïíS¤üá #[MóUáabÙÿ KÙýºýX @üq†ñ #Ný*U a@üïí] #áXá[
#á^á NýóáB @ü[ñ (5X #¥ý / 10X aÛïíYáByƒÿ])

RáýIýïí@ü[ *bÙÿ í^_ `aÛïíYáByƒÿ]'-* U][áïíX[ í¤üáWý, YwžÿMá, #âWýXáR, d‰áâR,
#SXáRïíUáQ aåmP[WýáïíU S÷@üáâ^Ný bïíZïíýFýñ #NçýÂ YwžÿMá âRïíZ âNýâR Uïí]ïíýFýR—

*Ný #SXáR Yá[ GãUïíR â@ü aåA Nýá[
         âQ@ü âQ@ü #áXá[ GãURñ

#áâýFý] YïíNý@ü aåA ]ªáZ |ÜüâGZá XåA
          b]Qïí[ @üïí[ïíýFý UGßRññ

*AR PåÚïíA[ Sáïí^ â@ü @üâ[U Bçb Uáa
          í]á@üá]ïíZ Rá [âbU #á[ñ

ýFýáâKòý aïíU XX #á^ aåïíA @ü[ BçbUáa
        aU #á^á CåïíýEýïíýFý #áXá[ññ

(5X #¥ý / 10X aÛïíYáByƒÿ])

@üá^ã[áX Páïía[ XbáWýá[ïíNý #GßåïíR[ aåWýÿPùáb[M, YPå îaRóïíP[ S[áGZ, Bál„ýUÞ
âUUáïíb[ S[ aåWýÿPùá[ #GßåïíR[ âUUáb bÙÿNýóáâP âU_Z|üâ] ]¤üó @ü[á YáZñ `WýÿPùáGßåR'
RáýIýïí@ü #GßåïíR[ aåWýÿPùáb[M Såïí[áSåâ[ XbáWýá[Ný #Råaá[ãñ aåWýÿPùáb[ïíM[ S[ #GßåR-
aåWýÿPùáïí@ü k‡á[@üáZ âTüâ[ïíZ #áRá bïíZâýFý] *UÛ âUâQaxŠNý âUUáïíb[ UóUyƒÿá @ü[á bïíZâýFý]ñ
â@üÿwŸ RáýIýïí@ü NÜýáïíP[ âTüâ[ïíZ *ïíR âUUáïíb[ âU_ZâýIý RáýIýó@üá[ UGßR @üïí[ïíýFýRñ RáýIýïí@ü[
í ï̂í_ aåWýÿPùáb[ïíM[ GRó U][áïíX[ PãCÞ í¤üáWý-#âWýXáR aÛïíYáGïíR RáýIýó@üá[ #ïíR@üAáâR
y‡áQãRNýá B÷bM @üïí[ïíýFýRñ

RáýIýó KÙýSáPáïíR[ XïíQó ýEýâ[ïí¼[ WæýâX@üá âUïí^_ |ü[ëNÿšÿSæMÞñ NýábÙÿ ýEýâ[ïí¼[ y‡áWýáâU@ü
âU@üá^ < Sâ[MâNý âU_ïíZ RáýIýó@üáïí[[ @çüâNýNÿšÿ ^÷k„ýá[ aïí§ÿ yŠ[MãZñ `WýÿPùáGßåR' RáýIýïí@ü
#ïíR@ü|üâ] íýFýáïíýIýá UïíKòýá ýEýâ[¼ #áïíýFýñ ía|üâ][ [ìSáZïíM íSð[áâM@ü Sâ[ïíU^ [â¤üNý
bïí]< í@üáïíRá í@üáïíRá ýEýâ[ïí¼ UáDüáâ]ZáRá[ Xá¼á aÛïíYáâGNý bïíZïíýFýñ9

*bÙÿ RáýIýïí@ü[ RáX@ü[M íOïí@ü aïbïíGbÙÿ íUáHüá YáZ íY *bÙÿ RáýIýïí@ü aåWýÿPùá < #GßåïíR[
KÙýS[ RáýIýó@üá[ íGá[ âPïíZïíýFýRñ aåWýÿPùá *bÙÿ RáýIýïí@ü[ RáâZ@üá â@üÿwŸ RáâZ@üá ýEýâ[ïí¼[ âU@üá^
k‡mk‡ íNýXRWýáïíU ]¤üó @ü[á YáZ Ráñ RáýIýïí@ü aåWýÿPùáïí@ü S÷OX ]¤ü ó @ü[á YáZ NçýNýãZ #ïí¥ý[
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ýEýNåýOÞ aÛïíYáByƒÿïí]ñ S÷Wýáïía #GßåRïí@ü aåWýÿPùá S÷OX íPïíAR ýFýáïíP[ KÙýS[ íOïí@ü *UÛ íPAá[
aïí§ÿ aïí§ÿ aåWýÿPùá NÜýá[ íS÷ïíX SïíKòý YáRñ #U^ó #áïíB íOïí@ü âNýâR aNýóWýáXá[ XåA íOïí@ü
#GßåR axSïí@Þü â@üýFåý @üOá }üïíRïíýFýRñ íaâýIý NÜýá[ XRïí@ü â@üýFåýýIýá S÷yŸNý @üïí[ïíýFýñ NýïíU *ïí@ü
#á[ YábÙÿïíbá@ü SæUÞ[áB U]á YáZ Ráñ NÜýá[ S÷MZ < S÷MïíZ[ Sâ[MáïíX í@üáïíRá UáQá GâýIý]Nýá
k‡mk‡ â@üýFåýbÙÿ íRbÙÿ— Oá@üïí] ýEýâ[¼âýIý #á@ü_ÞMãZ bïíNýáñ

#GßåR * RáýIýïí@ü ÿRáZ@üñ âNýâR XbáUã[ñ â@üÿwŸ NÜýá[ ýEýáâ[â¼@ü PçýLòýNýá âRïíZ YïíOtËý
aïímPb #áïíýFýñ #ÿw‚ÿNý RáýIýïí@ü íYWýáïíU NÜýáïí@ü #Üá@üá bïíZïíýFýñ aNýó[¤üá[ GRó âNýâR NýãOÞYá¼á
@üïí[ïíýFýRñ *ïíNý NÜýá[ ýEýâ[ïí¼[ Xbºýš S÷@üáâ^Ný â@üÿwŸ S÷Wýáïía aåWýÿPùáïí@ü íPAáXá¼ íY #áýEý[M
@üïí[ïíýFýR Nýá aXOÞRïíYáBó RZñ #GßåR aåWýÿPùá[ báNý Qïí[ Uïí]ïíýFýR— “*ïíaá âS÷ZNýïíX,
#áXá[ PåÚA[áâ^ Rá^ @ü[ñ XlŠO UáMáR] #áXá[ U¤üÚyƒÿ] Pd„ý @üâ[ïíNýïíýFý, *ïíaá— yS^Þ
@üâ[Zá ^ãNý] bbÙÿñ” (3Z #¥ý / 8X aÛïíYáByƒÿ])

#U^ó S[¤üïíM aåWýÿPùá[ S÷@çüNý Sâ[ýEýZ íGïíR #GßåR âRïíGïí@ü |üâýIýïíZ âRïíNý
íýEýïíZâýFýïí]Rñ NÜýá[ WýZ âýFý] @çüz× í¼ôáQáâl‡Ný bïí] Sá~üU @åüïí][ âRQR bïíUñ NýábÙÿ âNýâR
Uïí]ïíýFýR— ̀ @çüïíz×[ #RåXâNý UóâNýïí[ïí@ü WýÿPùá[ #§ÿ yS^Þ< @üâ[U Ráñ' y‡áWýáâU@üWýáïíU
#áXáïíP[ XïíR bZ @çüz× #RåBçbãNý #GßåRïí@ü YOáOÞbÙÿ Uã[ U]á YáZ @üã Ráñ RáýIýó@üá[
*AáïíR RáýIýó Sâ[ïíU^âýIý aâJý@üWýáïíU âRXÞáM @ü[ïíNý Sáïí[RâR Uïí] XïíR bZñ

aNýóWýáXá ýEýâ[¼âýIý íýFýáýIý ýEýâ[¼ RZñ ía Ê@çüz× Xâb_ãñ ýEýâ[¼âýIý[ RáýIý@üãZ âU@üá^
S÷áZ ]¤ü @ü[á YáZ Ráñ aåWýÿPùá < #GßåïíR[ XïíQó âX]R aÛCýIýïíR NÜýá[ *@üâýIý WæýâX@üá
[ïíZïíýFýñ âNýâR #RåXâNý¼ôïíX aåWýÿPùáïí@ü âRïíZ #GßåïíR[ ^ZRáBáïí[ íBïíýFýR *UÛ Bál„ýUÞ
XïíNý NÜýáïíP[ âUUáb axSl… @üâ[ïíZïíýFýRñ

*bÙÿ RáýIýïí@ü y‡q† Sâ[aïí[ U]ïíPU (UaåïíPïíU[ îGóÌýSå¼) ýEýâ[¼âýIý #ïíR@ü íUâ^
aGãU < #á@ü_ÞMãZñ UaåïíPU NÜýá[ KÙýS[ aåWýÿPùá[ âUUáïíb[ Wýá[ #SÞM @üïí[Rñ U]ïíPU
PåïíYÞáQRïí@ü Sá¼ âbaáïíU XïíRáRãNý @üïí[Rñ #OýEý Nýá[ #áïíBbÙÿ #GßåR aåWýÿPùá[ âUUáb bïíZ
íBïíýFýñ #OýEý U]ïíPïíU[ @üáïíýFý Nýá #¬áNý âýFý]ñ Sïí[ âNýâR GáRïíNý Sáïí[R íY @çüz×ab
NÜýá[ Sâ[Uáïí[[ a@üïí][ *bÙÿ âUUáïíb axŠâNý âýFý]ñ NýAR U]ïíPU NÜýá[ #SXáR-#âWýXáR
#á[ íýEýïíS [áAïíNý Sáïí[R RáñNýáïíP[ aába Rá íSïí] #GßåR @üAïíRábÙÿ *@üáG @ü[ïíNý
aába @ü[ïíNýR Ráñ NýábÙÿ #âWýXáRábNý @üïí·ý âNýâR âSNýáïí@ü Uïí]R— “* ýEýïí¼ô a@üïí]bÙÿ
#áïíýFýR, Wýáïí]á,— #áG #UâQ #áâX íNýáXá[âPïíB[ Så¼ Râb, *XNý ¬áR @üâ[ïíURñ
âSNýá, XáNýá, ÆáNýá, GáâNý, Ul„åý,WçýNýó S÷WçýâNý íY Uóâºýô[ âUS¤ü, Nýábá[ Sïí¤ü BçbUáa
#ïíS¤üá #[MóUáabÙÿ KÙýºýX @üq†, #Ný*U a@üïí] #áXá[ #á^á NýóáB @ü[ñ” (5X #¥ý /
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10X aÛïíYáByƒÿ])

@üâRÌý @üNÞçý@ü #SXáR âNýâR â@üýFåýïíNýbÙÿ abó @ü[ïíNý Sáïí[R Ráñ NÜýá[ *bÙÿ UóâºýôNÿšÿ
#áXáïíP[ yS^Þ @üïí[ñ #RóáRó ýEýâ[¼|üâ][ XïíQó WýãX < PåïíYÞáQR ýEýâ[¼ #áXáïíP[ â@üýFåýýIýá
#á@ü_ÞM @üïí[ñ

Nýá[áýEý[M â^@üPá[ bÙÿKÙýïí[áSãZ RáýIýó@ü]á[ aïí§ÿ Sâ[âýEýNý âýFýïí]Rñ RáýIýók‡mk‡ < ýEýâ[ïí¼[
âU@üáïí^[ KÙýS[ íY RáýIýïí@ü[ aáTü]ó âUïí^_WýáïíU âRWÞý[ @üïí[ * âU_ZâýIý Nýá[ #GáRá âýFý]
Ráñ * âU_ïíZ âNýâR #á[ *@üýIåý RG[ âPïí] RáýIýïí@ü[ â^q†|üM #áïí[á Uçâk„ý íSNý Uïí] XïíR
bZñ NýïíU n‰ýIý âRXÞáïíM NÜýá[ @çüâNýNÿšÿïí@ü #Uïíb]á @ü[á YáZ Ráñ *bÙÿ n‰ýIý âRXÞáïíM âNýâR
XbáWýá[ïíNý[ Xæ] @üáâbâRïíNý S÷áZ {Uå{ #Råa[M @üïí[ïíýFýR, âUýEåýóâNý S÷áZ íýEýáïíAbÙÿ SïíKòý Ráñ
âUïí^_Ný @üá^ã[áX Páïía[ yStËý #Råa[M *bÙÿ ÿRáýIýïí@ü íPAá YáZñ *AáïíR RáýIýó@üáïí[[
#U]x‡R S÷áýEýãR Wýá[NýãZ Så[áM @üáâbâRñ #á[ íabÙÿ @üáâbâR[ [ìSáZïíM[ S÷Má]ãâýIý #áQåâR@ü
bÙÿKÙýïí[áSãZ RáýIýó@ü]á[ #Råaá[ãñ #ÿw‚ÿNýÚ RáýIýó@üá[ ía-[@üXbÙÿ PáâU @üïí[ïíýFýR ̀ âU¬áSR'
#Ûïí^ñ YâP< íabÙÿ PáâU #ïíR@üáÛïí^ aâJý@ü RZ Uïí] #áX[á XïíR @üâ[ñ í@üRRá WýÿPùáGßåR,
RáýIýïí@ü[ XïíQó #áX[á aÛy€çýNý RáýIýïí@ü[ S÷âNý�UâR < #Råa[M â@üýFåýýIýá bïí]< #RåWýU
@üâ[ñ Nýábïí]< `bÙÿ<ïí[áSãZ RáýIýïí@ü[ ^ç¦]áRåaáïí[ í^÷MãUk„ý' @üïí[ ̀ WýÿPùáGßåR' RáýIýïí@ü[
S÷@üáïí^ RáýIýó@üáïí[[ @çüâNýNÿšÿ yŠ[MãZ *UÛ Så[áM @üáâbâR < íSð[áâM@ü ýEýâ[ïí¼[ YOáYO
#Råa[M < [ìSáZïíR[ aáTü]ó S÷̂ ÛaRãZñ

NýOóaæ¼
1. Så[áNýR UáÛ]á RáýIý@ü aÛ@ü]R—axSá. #âaNý @åüXá[ UïímPóáSáQóáZ, 1X S÷@üá^, #áâr‡R

1382, @ü[ëMá S÷@üá^Rã, @ü]@üáNýá, Sç. 7ñ

2. UáÛ]á RáýIý ïí@ü[ bÙÿâNýbáa— #âGNý@åüXá[ íCá_, Sâ[UâQÞNý 7X aÛ. 1985, íGRáïí[],

@ü]ï@üáNýá, Sç.44ñ

3. XbáWýá[Ný— @üá^ã[áX Páa, _Ìý [áG aÛ, 2014, íP'G SáUâ]^áaÞ, @ü]@üáNýá, Sç. 216ñ

4. XbáWýá[Ný— @üá^ã[áX Páa, *Ø, Sç. 224ñ

5. XbáWýá[Ný— @üá^ã[áX Páa, *Ø, Sç. 217ñ

6. XbáWýá[Ný— @üá^ã[áX Páa, *Ø, Sç. 222ñ

7. XbáWýá[Ný— @üá^ã[áX Páa, *Ø, Sç. 225ñ

8. XbáWýá[Ný— @üá^ã[áX Páa, *Ø, Sç. 229ñ

9. UáÛ]á RáýIýïí@ü[ bÙÿâNýbáa— #âGNý@åüXá[ íCá_, *Ø, Sç. 45ñ
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Rá[ã[ #âQ@üá[ < îUâP@ü aáâbNýó

Ký. âUSå] ýEýú íUSá[ã

aá[áÛ^ : íUP S[X¬áRñ “íUP: #âA]QXÞXæ]Xàñ” QXÞNýºýš < UõÎNýºýš S÷âNýSáP@ü
#ïíSð[ëïí_Z ^÷ëâNýUýEýR íUP S÷UbXáR Qá[áZ |ü[ë-â^_ó S[xS[á¼ôïíX ^÷UMâUQçNý <
yŠçâNýaâ°×Nýñ íUPXæ]@ü UMÞá^÷X QïíXÞ UõáÎM, ¤üâ¼Z < îU^ó Så[ëïí_[ Sá^áSáâ^ Rá[ãïíP[<
íUïíP #âQ@üá[ âýFý] â@üÿwŸ ̂ æÿPù Så[ë_ Uá Rá[ã[ âýFý] Ráñ îUâP@ü YåïíB Så[_[á |ü[ëBçïíb íOïí@ü
â^¤üá ]áWý @ü[ïí]< Rá[ãïíP[ í¤üïí¼ íNýXR í@üáïíRá UóUyƒÿá Rá Oá@üïí]< Rá[ã â^¤üá[
UóUyƒÿá îUâP@ü YåïíB âýFý]ñ Rá[ãïíP[ â^¤üá[ Sá^áSáâ^ #QóáSRá, [áGRãâNý, QXÞRãâNý,
aáXâ[@ü @üáYÞ@üXÞáâP RáRá í¤üïí¼ Sá[ÿP^ãÞ < SPXYÞáPáaxSl… âýFýïí]Rñ *ýFýáKòýá< îUâP@ü
YåïíB[ Rá[ã[á Uåàâk„ýâRÌý, îRâNý@ü, #áQóáâiŠ@ü, ]â]Ný@ü]áâU_Z@ü, Yåk„ýâUPóá, ̂ [ã[ýEýfEßýáâP
RáRáâUQ â^¤üáZ âýFýïí]R #B÷BMóáñ îUâP@ü YåïíB Rá[ã â^¤üá[ S÷aá[ CýIýïí]< QXÞaæ¼ <
XRåaÛâbNýá[ aXZ ïíOïí@übÙÿ Rá[ã â^¤üá[ ¼ôXáURâNý[ âýEý¼ íýEýáïíA SïíKòýñ KÙýSRZR <
íUPSáïíJý Nýá[á #âQ@üá[ bá[áZñ Yá #áG< S÷UbXáR Qá[áZ UïíZ ýEýïí]ïíýFýñ #áG< Rá[ãïíP[
BáZ¼ã Xwžÿ GS @ü[á[ í@üáïíRá #âQ@üá[ íRbÙÿñ Rá[ã aXáïíG[ *bÙÿ íY ¼ôXáURâNý, *âýIý
Xæ]Ný: aáXáâG@ü < [áGïîRâNý@ü @üá[ïíM XbáUóáâQ[ #á@üá[ Qá[M @üïí[ïíýFýñ ^æÿPù Rá[ã-
Så[ë_ïíP[ XïíNýábÙÿ UõáÎM, ¤üâ¼Z < îU^ó Rá[ãïíP[ PåPß̂ á< â^¤üáâP RáRáâUQ í¤üïí¼ S÷@üýIý[ìS
Qá[M @üïí[ïíýFýñ Rá[ã aXáGïí@ü *bÙÿ På[ìb UóáâQ[ @üU] íOïí@ü Xåâºýô íSïíNý bïí] a@ü] Rá[ã
aXáGïí@ü aeCUk„ýWýáïíU aïíýEýNýR bïíNý bïíU, *ýFýáKòýá #á[ í@üáïíRá KÙýSáZ íRbÙÿñ

Xæ]^oP : S[X¬áR, QXÞNýºýš, UõÎNýºýš, #ïíSð[ëïí_Z, ^÷ëâNýUýEýR, ^÷UMâUQçNý, â^¤üá,
[áGRãâNý, QXÞRãâNý, aXáGRãâNý, #áQóáâiŠ@üNýá, ]â]Ný@ü]á, Yåk„ýâUPóá, aeCUk„ýNýá, íUPSáJý,
BáZ¼ãXwžÿ S÷WçýâNýñ

WæýâX@üá : QXÞNýºýš < UõÎNýºýš S÷âNýSáP@ü #ïíSð[ëïí_Z ̂ ÷ëâNýUýEýR b] íUPñ íUP S[X¬áRñ
“íUP: #âA]QXÞXæ]Xàñ” íUP S÷UbXáR Qá[áZ |ü[ë-â^_ó S[xS[á¼ôïíX ^÷UMâUQçNý <
yŠçâNýaâ°×Nýñ íUïíP[ #S[ RáX ̀ ^÷ëâNý'ñ UMÞá^÷X QXÞ íUPXæ]@üñ UõáÎM, ¤üâ¼Z < îU^ó
Så[ëïí_[ Sá^áSâ^ Rá[ãïíP[< íUP SáïíJý #âQ@üá[ âýFý] â@üÿwŸ ̂ æÿPù Så[ë_ Uá Rá[ã[ âýFý] Ráñ
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îUâP@ü YåïíB Så[ë_[á |ü[ëBçïíb íOïí@ü â^¤üá ]áWý @ü[ïí]< Rá[ãïíP[ ïí¤üïí¼ íNýXR í@üáïíRá
UóUyƒÿá âýFý] Ráñ Så[ë_ïíP[ â^¤üá[ GRó â^¤üá]Z Oá@üïí]< Rá[ãâ^¤üá[ GRó â^¤üá]Z
âýFý] â@üRá Nýá[ í@üáïíRá yStËý âýEý¼ Sá<Zá YáZ Ráñ NýïíU Rá[ã â^¤üá[ UóUyƒÿá íY îUâP@ü YåïíB
âýFý] *UÛ Rá[ã[á íY #QóáSRá @ü[ïíNýR Nýá #y‡ã@üá[ @ü[á[ í@üáïíRá KÙýSáZ íRbÙÿñ â^¤üá[
Sá^áSáâ^ [áGRãâNý, QXÞRãâNý, aáXâ[@ü @üáYÞ@üXÞáâP RáRá í¤üïí¼ íY Rá[ã[ SPXYÞáPá âýFý],
Rá[ã[á íY Sá[P^ãÞ âýFýïí]R Nýá[ U{] NýOóax‡â]Ný S÷XáM îUâP@ü aáâbNýó íOïí@ü #áX[á
GáRïíNý Sáâ[ñ îUâP@ü YåïíB Rá[ã â^¤üá[ S÷aá[ CýIýïí]< QXÞaæ¼ < XRåaÛâbNýá[ aXZ
íOïí@übÙÿ Rá[ã â^¤üá[ ¼ôXáURâNý[ âýEý¼ íýEýáïíA SïíKòýñ ̂ æÿPù Rá[ã-Så[_ïíP[ XïíNýábÙÿ UõáÎM,
¤üâ¼Z < îU^ó Rá[ãïíP[ PåPß̂ á â^¤üáïí¤üïí¼ S÷@üýIý[ìS Qá[M @üïí[ñ

XwžÿÿPùtËýá Rá[ã : îUâP@ü YåïíB XwžÿÿPùtËýá Rá[ã, #QóáâS@üá, â^_óá, NýSây‡Rã, UõÎýEýáâ[Mã <
UõÎUáâPRã[ RáX PçâtËýïíBáýEý[ bZñ NýlŠïíQó #RóNýXá âUr‡Uá[á, í[áX^á, í]áSáXåÿPùá,
#ÇçüMãUá@àü, #Sá]á, Gå{, íSð]Xã, @üá¤üãUNýã, íCá_á, Gâ[Nýá, ^÷k„ýá, @üáXáZMã S÷WçýâNýñ
Uçbïí½UNýá B÷ïíwƒÿ *bÙÿ a@ü] Rá[ãïíP[ïí@ü `UõÎUáâPRã' #áAóáZ Wæýâ_Ný @ü[á bïíZïíýFýñ
“UçbySâNýSå¼ã í[áX^á UõÎUáâPRãñ” Uçbïí½UNýá B÷ïíwƒÿ *[@üX 27 GR Rá[ã >â_[ RáX
PçâtËýïíBáýEý[ bZñ >ïíd‡ïíP[ aÛUáPaæºýô íOïí@ü YXã, KÙýUÞ̂ ã, aSÞ[á¬ã, bÙÿúáMã *UÛ aáXïíUP
íOïí@ü íRáQá, íBáSáZRá, â^@üNýá, âRUáU[ã S÷WçýâNý Rá[ã >â_[ @üOá GáRá YáZñ

íUïíP #âQ@üá[ã â¼-UïíMÞ[ Rá[ã : aÛâbNýá[ YåB íOïí@ü aæ¼aáâbïíNýó[ YåB SYÞÿw‚ÿó UõáÎM,
¤üâ¼Z < îU^ó *bÙÿ âNýR UïíMÞ[ Rá[ã SâU¼ aæ¼ k‡á[á #OÞáÖ KÙýSRZïíR Pãâ¤üNý íbáNýñ
*ýFýáKòýá UõÎBáZ¼ã KÙýfEýá[M, #âd… #áQáR, íUP SáJýáâP @ü[ïíNý Sá[Nýñ yŠçâNý@üá[ YX-*[
XïíNý—

“Så[á@üïíq† @åüXá[ãMáÛ íXð³ãUl„ýRXà bÙÿ_óïíNýñ
#QóáSRÛ ýEý íUPáRáÛ aáâU¼ãUýEýRÛ NýOáññ”

Rá[ã[ KÙýSRZR : UõÎaæ¼ k‡á[á KÙýSRZR aÛy€ýáïí[ aÛy€çýNý bïíZ Rá[ã[á íUP SáJý < aáâU¼ã
Xwžÿ KÙýfEýá[ïíM[ #âQ@üá[ã íbáNýñ yŠçâNý@üá[ YX-*[ #âWýXNý â@üâ°×Ö Sâ[UNÞýR @üïí[ yŠçâNý@üá[
bá[ãNý YX-*[bÙÿ @üOá[ S÷âNý�UâR @üïí[ Uïí]ïíýFýR—

“Så[á@üïíq† Nåý Rá[ãMáÛ íXð³ãUl„ýRXà bÙÿ_óïíNýñ
#QóáSRÛ ýEý íUPáRáÛ aáâU¼ãUýEýRÛ NýOáññ”

îUâP@ü YåïíB Rá[ã[ PåâýIý âUWýáB âýFý]— UõÎUáâPRã < aïíPóáUQæñ UõÎUáâPRãïíP[bÙÿ KÙýSRZR
aÛy€ýá[ íbáNýñ #áUá[ KÙýÖaïíU[ XáQóïíX UõÎaæïí¼[ k‡á[á KÙýSRãNý @üïí[ aïíPóáUQæïíP[
âUUáb íPUá[ [ãâNý< S÷ýEýâ]Ný âýFý]ñ *bÙÿ KÙýSRãNý b<Záïí@ü U]á íbáNý RUGlŠñ
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#âUUáâbNýá UõÎUáâPRã Rá[ã : îRâÌý@ü UõÎýEýá[ã Så[_ïíP[ XïíNýá UõÎUáâPRã Rá[ã[á âUUáïíb
#áUk„ý Rá bïíZ âýEý[ïí@üðXáYÞ UõNý Sá]R @ü[Nýñ Rá[ãïíP[ KÙýSRZR âU_ïíZ Bçbóaæïí¼ U]á
bïíZïíýFý— “S÷áUçNýáÛ Yïí¬áSUãâNýRãXà #WåýóPáRZRà GïíSÖ íaáïíXá PPÖ Bl„ýUÞáïíZâNýñ”
#OÞáÖ U[ KÙýSUãNýQáâ[Mã RUUQæ[ báNý Qïí[ “íaáïíXá PPÖ Bl„ýUÞáZ” Xwžÿ SáJý @ü[Nýñ í@üKÙý
í@üKÙý *bÙÿ S÷OáâýIýïí@ü íSð[áâM@ü YåïíB[ yŠá[@ü Uïí]ïíýFýRñ XbáWýá[ïíNý[ URSïíUÞ PçâtËýïíBáýEý[
bZ, Sá~üUXáNýá @åüÿw‚ÿãïí@ü *@üGR UõáÎM UõÎaæ¼ k‡á[á Wæýâ_Ný @üïí[ #OUÞïíUïíPáºýô BáZ¼ã
â^[aXïíwžÿ Pã¤üá S÷PáR @üïí[âýFýïí]R—

“NýNýy‚ÿáXà #RUPóá§ÿãÛ B÷ábZáXáa a âk‡G:ñ
XÿwžÿB÷áXÛ NýPá [áGRà #OUÞ-â^[âa ^÷ëNýXàññ”

UõÎaæ¼ k‡á[á KÙýSRãNý Rá[ã : @üâU UáMWýµý *@üGR Rá[ã[ @üOá Uïí]ïíýFýR, âYâR UõÎaæ¼ k‡á[á
KÙýSRãNý bïíZâýFýïí]Rñ âAõ. aÂX ̂ Nýïí@ü< Wýá[ïíNý[ í@üáïíRá í@üáïíRá #°×ïí] íY *bÙÿ S÷Oá
S÷ýEýâ]Ný âýFý], @üâU UáMWýïíµý[ @üOáZ Nýá[ bÙÿâ§ÿNý íXïí]ñ @üâU[ Wýá_áZ— “UõÎaæïí¼M
SâU¼ã@çüNýáZáÛ @üRóáZáXàñ”

âk‡G [XMãBïíM[ KÙýSRZR : âk‡G Så[ëïí_[ Sá^áSáâ^ âk‡G Rá[ãBM< îUâP@ü YåïíB KÙýSRZïíR
KÙýSRãNý bïíNýR *UÛ íUPáQóZR @ü[ïíNýR— *@üOá yŠçâNýýEýâú@üá, âRMÞZâal„åý < #RóáRó
QXÞ̂ áyžÿaXæb íOïí@ü GáRá YáZñ #áýEýáYÞ XRå[< *@üOá GáRá âýFý]ñ NýïíU XRå[ aXZ Rá[ã[
KÙýSRZR S÷Oá S÷áZ âU]åâÂ[ SïíO, Yá #áG< S÷UbXáRñ

Si…ã ^ïíoP[ UåóÖSâºý : `Si…ã' ^ïíoP[ UåóÖSâºý axSïí@Þü  XbáXâNý SáâMRã #tËýáQóáZãïíNý
Uïí]ïíýFýR— “SNåýóïíRÞá Y¬aÛïíYáïíBñ” y‡áXãïí@ü Y¬@üïíXÞ aábáYó @ü[á[ GRóbÙÿ `SâNý'
^ïíoP[ aïí§ÿ `R' S÷NýóZ Yåºýô bïíUñ íUáHüá YáZ íY, `yžÿã' ^ïíoP[ aXáRáOÞ@ü `Si…ã' ^ïíoP[
#OÞ Y¬@üïíXÞ SâNý[ abïíYáâBRãñ NýïíU âUSi…ãïí@ü[ Y¬@üïíXÞ #âQ@üá[ âýFý] Ráñ KÙýPáb[M
âbïíaïíU [áXýEýïíú[ [áGaæZ Yïí¬[ @üOá U]á YáZñ aãNýá âRUÞáaïíR Oá@üá[ aXZ [áXýEýú
y‡MÞXZ XæâNÞý âRXÞáM @üïí[ [áGaæZ Y¬ @üïí[âýFýïí]Rñ yžÿã b] Yïí¬[ *@ü #QÞáÛ^ñ ^NýSO
UõáÎïíM[ Wýá_áZ U]á YáZ— “#ïíQÞá b Uá *_ Y¬aó YÖ Si…ãñ” `Si…ãaÛYáG' YáïíB
YGXáR Si…ã íUPXwžÿ SáJý @ü[ïíNýR < Såïí[áâbNýïíP[ aïí§ÿ #áaR B÷bM @ü[ïíNýRñ ̂ NýSO
UõáÎïíM KÙýïíq‰A #áïíýFý— “R îU #Si…ã@üaó by‚ÿáÖ íPUá Uâ]Û Bçbôâÿw‚ÿñ” #OÞáÖ #âUUáâbNýïíP[
@üáýFý íOïí@ü íPUNýá[á #á{âNý B÷bM @üïí[R Ráñ #r‡ïíXQ Yïí¬ [áGá[ ýEýá[GR [áRã #Û^B÷bM
@üïí[ Y¬áRåÌýáR axSl… @üïí[âýFýïí]Rñ

Rá[ã[ #âQ@üá[ : âUUáïíb RUUQæïí@ü #ïíR@ü íUPXwžÿ SáJý @ü[ïíNý bZñ í@üRRá, Såïí[áâbNý,
U[ Uá UQæ[ âSNýá *Ø Xwžÿ|üâ] SáJý @ü[ïí] Xÿïíwžÿ[ #âWýS÷áZ UóOÞ bïíUñ @åü^â~ü@üáïíNý RUUQæ[
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QõëUR¤ü¼ïí@ü KÙýïí½^ó @üïí[ Xwžÿ SáJý íPAá YáZ— “QõëUÛ ïíPóð: QõëUá SçâOUã QõëïíUZXà, QõëUábÛ
SâNý@æüïí] WæýZáaXàñ” #OÞáÖ *bÙÿ XwžÿâýIý b] y‡áXã Bçïíb yžÿã[ âyƒÿ[ Oá@üá[ S÷âNý¬á Xwžÿñ
#áýEýáYÞ íBáâWý]-*[ Wýá_áZ— “bÙÿXÛ XwžÿÛ Si…ã SïíJýÖñ”

Uóá@ü[ïíM Rá[ãUáýEý@ü ̂ ïíoP[ UåóÖSâºý : #áýEýáYÞ SáâMRã Nýá[ #tËýáQóáZã Uóá@ü[ïíM @üïíZ@üâýIý
aæ¼  @üïí[ïíýFýR, íYAáïíR Rá[ãUáýEý@ü @üJýä, @ü]áSã Uv›çýEýã S÷WçýâNý ^oP|üâ] yƒÿáR íSïíZïíýFýñ
íUïíP[ @üJý ^áAáZ aåSâ~üNý Rá[ãïí@ü @üJýä, Uv›çýEý ^áAáZ aåSâ~üNý Rá[ãïí@ü Uv›çýEýã < @ü]áS
^áAáZ aåSâ~üNý Rá[ãïí@ü @ü]áSã U]á íbáNýñ *[ ïíOïí@ü S÷XáM bZ íY, íUïíP Rá[ãïíP[ SæMÞ
#âQ@üá[ âýFý]ñ

Rá[ã[ íS^á < âUPå_ã Rá[ã : îUâP@üYåïíB Rá[ã[á axŠáRGR@ü íS^áZ âRYåºýô bïíNýR,
SáâMRã[ Uóá@ü[M íOïí@ü BçbãNý #áýEýáYÞá < #áýEýáYÞáMã, KÙýSáQóáZ < KÙýSáQóáZáRã *bÙÿ PåâýIý
^ïíoP[ UåóÖSâºýBNý aæ¼ Nýá S÷XáM @üïí[ñ #áýEýáYÞá < KÙýSáQóáZá *bÙÿ ̂ oPk‡ïíZ[ #OÞ b] Rá[ã
#QóáâS@üáñ #á[ #áýEýáYÞáMã < KÙýSáQóáZáRã *bÙÿ ̂ oPk‡ïíZ[ #OÞ b] #QóáSïí@ü[ yžÿãñ *[á
â^â¤üNý Rá< bïíNý Sáïí[Rñ Xbâ_Þ SNý³â][ XbáWýáïí_ó< #áýEýáYÞá < KÙýSáQóáZá ^ïíoP[
UóáAóá #áïíýFýñ âNýâR * S÷aïí§ÿ #áâS^á]á < <ØPïíXQá RX@ü PåGR âUPæ_ã Rá[ã[ KÙýïíq‰A
@üïí[ïíýFýRñ Rá[ã[á< íY Uóá@ü[M ^áAáZ Sá[ÿP^ãÞ âýFý ïí]R Nýá[ S÷XáM aåyStËýñ
@üáâ^@üáUçâºý@üá[ @üá^@çüÖy… UõáÎMã RáïíX *@üGR Rá[ã #QóáâS@üá[ KÙýïíq‰A @üïí[ïíýFýR âYâR
@üá^@çüÖy… Uóá@ü[ïíM âUïí^_ Sá[P^ãÞ âýFýïí]Rñ

âUPå_ã Rá[ã[ Sâ[ýEýZ : îUâP@ü aáâbïíNýó, aÛâbNýáZ, UõáÎïíM, KÙýSâR_ïíP #ïíR@ü âUPå_ã
Rá[ã[ Sâ[ýEýZ Sá<Zá YáZñ NýlŠïíQó UçbPá[Móïí@üáSâR_ïíP íPAá YáZ, âUPå_ã Rá[ã[ XïíQó
BáBãÞ âýFýïí]R #RóNýXáñ UýEýýc‰åý[ @üRóá BáBãÞ ¬áRã, âUPå_ã < NýSây‡Rã âýFýïí]Rñ GR@ü[áGá[
[áGaWýáZ ¬áRã|üMã[ âUNý@ÞüáRåÌýáïíR a@ü] >â_[á YAR Yá¬Uïíq€ýó[ @üáïíýFý S[áâGNý bR,
BáBãÞ NýAR íabÙÿ âUNý@ÞüáRåÌýáïíR #Û^B÷bM @üïí[Rñ âUNý@ÞüáRåÌýáïíR KÙýWýïíZ aXáR Sá[Pâ^ÞNýá
íPAáRñ GZ-S[áGZ #ïíCáâ_Ný Oáïí@üñ

aáÛaáâ[@ü < UõÎUáâPRã Rá[ã : Yá¬Uïíq€ýó[ PåbÙÿ Si…ã— îXïí¼Zã < @üáNýóáZMãñ îXïí¼Zã
#áQóáâiŠ@üWýáUáSl… < UõÎUáâPRã âýFýïí]R â@üÿwŸ @üáNýóáZMã âýFýïí]R aáÛaáâ[@ü aåAy‡áfFšýïímP
âUr‡áaãñ Yá¬Uq€ýó S÷UõGóá B÷bM @ü[ïíURñ âNýâR SáâOÞU âUºý PåbÙÿ Si…ãïí@ü WýáB @üïí[ íPUá[
#âWý]á_ íSá_M @ü[ïí] @üáNýóáZMã Nýá B÷bM @ü[á[ UáaRá íSá_M @ü[ïí]R â@üÿwŸ îXïí¼Zã
#âRfFýá S÷@üá^ @ü[ïí]Rñ Yá íOïí@ü #XçNýºýš ]áWý aÇüU RZ, *[ìS SáâOÞU âUïíºý îXïí¼Zã[
í@üáïíRá UáaRá íRbÙÿñ “íYRábÛ RáXçNýá aóáÛ â@üXbÛ íNýR @åüYÞáXàñ” îXïí¼Zã[ @üOáZ
XáRUáiŠá[ âýEý[ÿw‚ÿR UáMã íCáâ_Nýñ âWýmý�ýá[âRÖa Wýá[NýãZ Rá[ã[ KÙýfEý S÷̂ Ûaá @üïí[ïíýFýRñ
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íXâOKÙý #á[RÈ Uïí]ïíýFýR— ‘‘Divine Discontent.’’ #OÞáÖ $r‡[S÷Pºý #aïíÿw‚ÿá_ñ

S÷âONýY^á Rá[ã : #âd…ïíbá¼ íbáX PåbÙÿâPïíR Rá *@üâPïíR axSl… bïíU * âRïíZ Såïí[áâbNýïíP[
XïíQó XNýïíWýP íPAá YáZñ #âd…ïíbá¼ íbáX a@üáïí] < âU@üáïí] axSl… íbáNýñ S÷Nåýóïí_[ íbáX
< aáZÿw‚ÿR íbáX *[@üX Q[ïí] íbáXâýIý *@üâPR âRtSáPóñ #áUá[ SæUÞ âPUïía[ aáZÿw‚ÿR íbáX
íOïí@ü #á[Çü @üïí[ Sïí[[ âPïíR[ S÷Nåýó_ íbáX SYÞÿw‚ÿ Q[ïí] PåbÙÿâPïíR âRtSáPó Q[ïíNý bZñ
*bÙÿ XNýâUïí[áïíQ[ #UaáïíR[ GRó Såïí[áâbNýBM ̀ @åüXá[ã' RáïíX *@ü âUPæ_ã Rá[ã[ âR@üýIý
KÙýSâyƒÿNý bïí] âNýâR ̀ PåbÙÿâPïíR âRtSáPó' XNýâýIý aXOÞR @üïí[R *UÛ Såïí[áâbNýBM Nýá íXïíR
íRRñ *ØNýïí[Z UõáÎïíM KÙýïíq‰A #áïíýFý íY, aáZÿw‚ÿR íbáX aæYÞáïíy‚ÿ[ S[ *UÛ S÷Nåýó_ íbáX
aæïíYÞáPïíZ[ S[ bZñ #ár‡]áZïíR[ Bçbóaæïí¼ `UKòýUá S÷áâNýïíOZã' RáïíX *@ü âUPæ_ã Rá[ã[
KÙýïíq‰A PçtËýïíBáýEý[ bZñ

âUPæ_ã @üRóá[ #WýãÃá : âSNýá-XáNýá âUk‡áRà Såïí¼[ Sá^áSáâ^ âUPæ_ã @üRóá< @üáXRá
@ü[ïíNýRñ UçbPá[Móïí@üáSâR_ïíP U]á bïíZïíýFý— í@üKÙý YâP PãCÞáZåYåºýôá âUPæ_ã @üRóá ]áWý
@ü[ïíNý ýEýáR, Nýábïí] âNýâR Nýá[ Si…ãïí@ü #áGó âXâ^÷Ný âNý] Ný~åü] [ál…á @üïí[ íaUR @ü[áRñ
“#O Y bÙÿïífFýÖ PåâbNýá íX Sâ~üNýá GáZïíNýñ”

^áyžÿ âRz×áNý Rá[ã : îUâP@ü YåïíB[ Rá[ã[á RáRá^áïíyžÿ Sá[P^ãÞ âýFýïí]Rñ Rá[ã[á NýSy‡ã GãUR
YáSR @ü[ïíNý Sá[ïíNýRñ XbáWýá[ïíNý íPAá YáZ, ^áyžÿ âRz×áNý NýSây‡Rã âWý¤åüMã aå]Wýá
[áGá GRïí@ü[ âR@üýIý #áQóáâiŠ@ü #áïí]áýEýRá @üïí[âýFýïí]Rñ [áXáZïíM íPAá YáZ, âak„ýá NýáSaã
>â_ ^U[ã [áXýEýïíú[ aïí§ÿ aá¤üáÖ @üïí[âýFýïí]Rñ íÿPùðSPã[ [áGïîRâNý@ü < #áQóáâiŠ@ü
GãUïíR[ @üOá XbáWýá[Ný íOïí@ü GáRá YáZñ íYáBáUâ^Ìý [áXáZïíM KÙýïíq‰A #áïíýFý, y‡áXã
â^âA�UïíG[ íXábXd… #áiŠáïí@ü KÙý½ãâSNý < GáB÷Ný @ü[ïíNý [áRã ýEåýKòýá]á RáRá NýºýšSæMÞ
KÙýSïíP^ âPïíZâýFýïí]Rñ aÛy€çýNý RáýIýïí@ü UóUbìNý ̀ Sâ[UõáâG@üá' ̂ oP Uïí] íPZ íY, îUâP@ü
S[UNýãÞ YåïíB< Rá[ãïíP[ S÷áýEåýYÞó UGáZ âýFý]ñ íXBáâyƒÿâRïía[ Wýá_áZ— “U{ Rá[ã âUk‡áRà
âýEý[@åüXá[ Så[ë_ >â_ïíP[ XïíNýá âýEý[ïí@üðXáYÞ #U]x‡R @üïí[ ̂ áyžÿýEýfEßýá @ü[ïíNýR *UÛ >â_ïíP[
aïí§ÿ ̂ áyžÿ âUýEýáïí[ S÷Uçºý bïíNýRñ”

UõÎýEýáâ[Mã Rá[ã : îUâP@ü aáâbNýó, XbáWýá[Ný, Så[áMáâPïíNý UõÎýEýYÞ Sá]R[Nýá U{ Rá[ã[
@üOá #áïíýFýñ UõÎýEýYÞ í^ïí_ YåUNýãïíP[ íYáBó Sáïí¼ âUUáb íP<Zá íbáNýñ YGåïíUÞïíP KÙýºýô
bïíZïíýFý— “UõÎýEýïíYÞM @üRóá YåUáRÛ âUmPïíNý SâNýXàñ” #OUÞïíUïíP U]á bïíZïíýFý— [XMãBM
Bábßyƒÿó #á^÷ïíX S÷ïíUïí^[ #áïíB @üïíJýá[ âRZXáRåUâNÞýNýá[ aïí§ÿ UõÎýEýYÞ Sá]R @ü[ïíNýRñ
XbáWýá[ïíNý ̂ áâ~ü]ó < BïíBÞó[ @üRóá[á UõÎýEýáâ[Mã RáïíX Wæýâ_Ný bïíZâýFýïí]Rñ

U{ïíS^áZ âRYåºýôá Rá[ã : îUâP@ü YåïíB[ Rá[ã[á RçNýó-BãNýáâP â^¤üáZ Sá[P^ãÞ âýFýïí]Rñ
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]â]Ný@ü]á âýFý] Rá[ãïíP[ â^¤üMãZ âU_Zñ “RçNýóÛ BãNýÛ yžÿãMáÛ @üXÞñ” ̂ NýSO UõáÎïíM[
*@üâýIý XïíRá¬ @üáâbâR[ KÙýSyƒÿáSR @ü[á YáZ— “Bl„ýUÞBM íPUNýáïíP[ íaáX[a #Sb[M
@ü[ïí] íPUNýáBM âýEýÿw‚ÿá @ü[ïí]R íY, Bl„ýUÞBMïíNýá a§ÿãNý âS÷Z < Rá[ã[ S÷âNý #áaâºýôS[áZM,
NýábÙÿ íPUNýáBM a§ÿãNý < RçNýó@ü]á açâtËý @üïí[ UáBàïíPUãïí@ü â^¤üá âPïí]Rñ UáBàïíPUã RçNýó-
BãNý < UãMá[ Hü¥ýáïí[ Bl„ýUÞBMïí@ü Xåd„ý @üïí[, NÜýáïíP[ âR@üýIý íOïí@ü #SbìNý a@ü] íaáX[a
âTüâ[ïíZ #áïíRRñ”

Yïí¬ aáXBáR[Nýá Rá[ã : aáXïíUïíP[ KÙýPàBáNýá Såïí[áâbNýBïíM[ Si…ã[á Yïí¬ aáXBáR
@ü[ïíNýRñ îNýâºý[ãZ < îX¼áZMã aÛâbNýáZ *[ aXOÞR íXïí]ñ aãUR, UZR, S^ïíX[
@üáG, Uyžÿá]¥ý[M S÷WçýâNý[ âUPóáZ Rá[ã[á âak„ýby‚ÿ âýFýïí]Rñ #]¥ý[M â^q† UóáS@ü aXçâk„ý
< AóáâNý ]áWý @üïí[âýFý]ñ Rá[ã[ #S[ RáX bïíZâýFý] `íS^y€ý[ã'ñ S[UNýãÞ@üáïí] *bÙÿ
^oPâýIý[ RáX bZ `[§ÿãR SNý§ÿ' *UÛ íBðMáïíOÞ `Uá[UâMNýá'ñ

@üXÞ@üá[ã Rá[ã : Rá[ã[á aæNýá < UyžÿáâP [Dàü @ü[á[ @üáïíG Sá[P^ãÞ âýFý]ñ NýábÙÿ NýáïíP[
Sâ[ýEýZ b] `[GâZ¼ã' RáïíXñ *ýFýáKòýá X³è_á âRXÞáM, [ªå îNý[ã, Nåý]á íOïí@ü aæNýá îNý[ã
S÷WçýâNý RáRá [@üX @åüâýIý[ â^q† @üïíXÞ Rá[ã[á âýFý] âak„ýby‚ÿñ }üýc‰ýYGåïíUÞïíP Rá[ãïíP[ *[ìS
70âýIý íS^á[ KÙýïíq‰A Sá<Zá YáZñ

aáXâ[@ü í¤üïí¼ Rá[ã : aáXâ[@ü â^¤üá îUâP@ü YåïíP Rá[ã[á< ]áWý @ü[Nýñ Yåk„ýïí¤üïí¼
Rá[ã[ #UPáR âýFý] #Nåý]RãZñ [áGXâb_ã[á< Yåïík„ý #Û^ âRïíNýRñ [áGá RXæâýEý[ Si…ã
PãCÞyƒÿáZã Yåïík„ý #Û^ âRïíZâýFýïí]Rñ #áâr‡Raæºýô íOïí@ü [áGá íAïí][ [áRã âU^àS]á[
Uã[NÿšÿUó³@ü @üáâbâR GáRá YáZñ [MSâ~üNý Uã[á§ÿMá XåPàB]áRã[ RáX âýEý[Wýáy‡[ bïíZ
[ïíZïíýFýñ XbáWýá[ïíNý[ aåWýÿPùá[ RáX< Uã[NÿšÿUó³@üñ PáaUïíMÞ[ #RáYÞïíP[ îaRóUáâbRãïíNý<
Rá[ã îaRó Oá@üNýñ @üâONý #áïíýFý— “âyžÿïíZá âb Páa #áZæQáâR ýEýïí¼ô â@üÛ X@ü[l…U]á #aó
íaRá?” bÙÿúaæïíºýô< @üâONý #áïíýFý— #aå[ Uçïí¼[ XNýá bÙÿïíú[ aïí§ÿ Yåïík„ý â]Â bïíZ
bÙÿïíú[ báïíNý âRbNý bïíZâýFýïí]Rñ *ýFýáKòýá< >ïíd‡ïíP[ #ïíR@ü aæïíºýô #áYÞ Rá[ãïíP[ Uã[NÿšÿUó³@ü
@üáYÞ@ü]áS < Yåk„ýâUPóá[ P¤üNýá[ @üOá Sâ[PçtËý bZñ

#RóáRó @üïíXÞ âRYåºýôá Rá[ã : îUâPïí@üáºý[ YåïíB< Rá[ã[á aáXâ[@ü < ^á[ãâ[@ü S÷â^¤üM
B÷bM @ü[Nýñ ýEýú|üïíÂ[ S÷áaáP[¤üã Ný[Uáâ[ Qáâ[Mã < QRåâUÞPóáZ Sá[P^ãÞ Rá[ã UáâbRã
âýFý]ñ SNý³â][ XbáWýáïí_ó ^áâºýô@üã RáïíX U^Þá < Uq‰X âRïí¤üS@üáâ[Mã Rá[ã[ KÙýïíq‰A
#áïíýFýñ

KÙýSaÛbá[ : îUâP@ü YåïíB[ Rá[ã[á Uåâk„ýâRÌý, îRâNý@ü, #áQóáâiŠ@ü, ]â]Ný@ü]áâU_Z@ü,
Yåk„ýâUPóá, ^[ã[ýEýfEßýáâP RáRáâUQ â^¤üá]áWý @ü[Nýñ îUâP@ü YåïíB Rá[ã[ â^¤üá[ aUÞáâQ@ü
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S÷aá[ ]áWý @üïí[âýFý]ñ â@üÿwŸ S[UNýãÞ@üáïí] Nýá #áïíy‚ÿ #áïíy‚ÿ ÿx‰áR bïíNý Oáïí@üñ XRåaÛâbNýá
< QXÞaæïí¼[ @üáïí] Nýá aâUïí^_ Ný]áâRïíNý íRïíX #áïíañ ̂ æÿPùïíP[ RóáZ KÙýfEýUïíMÞ[ Rá[ãïíP[<
ýEý[X PåPß̂ á[ âPR CâRïíZ #áïíañ KÙýSRZR < íUPSáïíJý Nýá[á #âQ@üá[ bá[áZñ Yá #áG<
S÷UbXáR Qá[áZ UïíZ ýEýïí]ïíýFýñ #áG< Rá[ãïíP[ BáZ¼ã Xwžÿ GS @ü[á[ í@üáïíRá #âQ@üá[
íRbÙÿñ Rá[ã aXáïíG[ *bÙÿ íY ¼ôXáURâNý, *âýIý Xæ]Ný: aáXáâG@ü < [áGïîRâNý@ü @üá[ïíM
XbáUóáâQ[ #á@üá[ Qá[M @üïí[ïíýFýñ GáâRRá Rá[ã aXáG *bÙÿ XbáUóáâQ[ @üU] íOïí@ü @üïíU
Xåâºýô ]áWý @ü[ïíNý Sá[ïíU?

abáZ@ü B÷wƒÿS³ã

1. #OUÞïíUP aÛâbNýá, ÊSáP PáïíXáP[ WýµýáýEýáYÞó axSáâPNý, `y‡áQóáZ X~ü]' Sá[~üã (âU.

aå[Ný) 1957ñ

2. #tËýáQóáZãaæ¼SáJý, íBáSá] Pºý Sáïí~ü axSáâPNý, íýEýðAx‡á aå[Wýá[Nýã S÷@üá^R, NçýNýãZ

aÛy€ý[M, Uá[áMaã, 1987ñ

3. KÙýSâR_P (#A~ü aÛy€ý[M), #Nåý] ýEýú íaR, aãNýáRáO NýºýšWæý_M, Xïíb^ýEýú íCá_ @üNÞçý@ü

#RåâPNý < axSáâPNý, b[Tü S÷@üá^Rã, SåRÚXåÿPùM, GáRåZáâ[, @ü]@üáNýá, 1994, 1998ñ

4. >ïíd‡P aÛâbNýá, #ïí^á@ü ýEý ïíµýáSáQóáZ axSáâPNý, bÙÿKÙýRábÙÿïíýIýKý SáUâ]^áaÞ, @ü]@üáNýá,

1976-1977ñ

5. *ØNýïí[Z UõáÎM, âURáZ@ü BïíM^ #áSïíýIý axSáâPNý, aÛy€çýNý B÷wƒÿáU]ã, #áRmPá^÷X, 1931ñ

6. UáqŠãâ@ü [áXáZM, âWý, [áXy‡áXã ^áyžÿ]å axSáâPNý, XáÿPùáG, UáâUq‰á Yïíÿwžÿ, 1928ñ

7. UáqŠãâ@ü [áXáZM, Ê #Xïí[r‡[ Jýá@åü[ axSáâPNý, íXïíýIøýáSâ]ýIýR âS÷âmý�ýÛ SáUâ]â^Û báKÙýa

â]:, @ü]@üáNýá, 1338ñ

8. UáqŠãâ@ü [áXáZM, Ê íbXÿw‚ÿ @åüXá[ @üáUóUóá@ü[M Ný@ÞüNýãOÞ WýµýáýEýáYÞó axSáâPNý, íXïíýIøýáSâ]ýIýR

âS÷âmý�ýÛ *~ü SáUâ]â^Û báKÙýa â]:, @ü]@üáNýá, 1342ñ

9. XRåaÛâbNýá, XáQU Páa ýEý¼ôUºýãÞ S÷@üáâ^Ný, @üX]á Uå@ü âKýïíSá â]:, @ü]@üáNýá, 1916ñ

10. XbáWýá[Ný, Ê bâ[Páa âak„ýáÿw‚ÿUáBã^ WýµýáýEýáYÞó axSáâPNý, âak„ýáÿw‚ÿ âUPóá]Z, @ü]@üáNýá,

1346ñ

11. Yá¬Uq€ýóyŠçâNý, UáaåïíPU ^XÞá axSáâPNý, âRMÞZ aáB[ íS÷a, í@üá]WýáýIàý í]R, íUáïíx‡, 1918ñ

12. yŠçâNýNýºýš, Ê GãUáRmP âUPóáaáB[ axSáâPNý, Rá[áZM Yïíwžÿ XåâÿPùNý, @ü]@üáNýá, 1312ñ

13. yŠçâNýýEýâú@üá, *a. ÊâRUáaáýEýáYÞó axSáâPNý, BWýMÞïíXmý�ý <â[ïíZmý�ýóá] âaâ[G, Xbã^æ[,

1904ñ
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yŠçâNýB÷ïíwƒÿ Rá[ãïíP[ aáXáâG@ü #UyƒÿáR

Ê [³R XábáNý

aáXáâG@ü S÷áMã âbaáïíU XáRå_ GlŠ íOïí@ü XçNåýó SYÞÿw‚ÿ aXáïíG[ XïíQó #UyƒÿáR @üïí[ Oáïí@üñ
aáXáâG@ü Sâ[âyƒÿâNýïí@ü UGáZ [áAá[ GRó R[Rá[ã KÙýWýïíZbÙÿ XbºýšSæMÞ WæýâX@üá Sá]R @üïí[
Oáïí@üñ Så[ë_ *UÛ S÷@çüâNý KÙýWýïíZbÙÿ *ïí@ü #Sïí[[ Sâ[Sæ[@üñ GãUïíR[ S÷ïíNýó@ü í¤üïí¼ yžÿã
Så[ëïí_[ íS÷[@ü ̂ âºýô âbaáïíU @üáG @üïí[ñ âUïír‡[ aUïíOïí@ü UKòý aTü]Nýá[ íSýFýïíR Rá[ã[
WæýâX@üá #Sâ[báYÞ, ía @üâU íbá@ü Uá aáâbâNýó@ü Uá #Ró íY í@üáïíRá aTü]Nýá[ íSýFýïíR
Rá[ã[ #UPáR #áïíýFýñ @üáâ]Páïía[ XïíNýá S÷WýáU^á]ã @üâU, íRïíSáâ]ZïíR[ XïíNýá âUïíGNýá,
XábÙÿïí@ü] Tüóá[áïíKý[ XïíNýá âU¬áRïíUºýá< Uá #ïíR@ü âUr‡ âRXÞáM@üá[ã *UÛ aÛaá[QXÞNýóáB-
@üá[ãïíP[ GãURïî^]ãïíNý Rá[ãïíP[ XbºýšSæMÞ íYáBPáR aUÞGR âUâPNýñ1

Rá[ã ̂ oPâýIý Rç-QáNåý[ aâbNý DüãRà S÷NýóZ @üïí[ KÙýÖSl… bïíZïíýFýñ Yá[ #âWýS÷áZ, XáRå_
GáNýãZ Rá[ãñ2

í@üáOá< yžÿã ̂ oP— ̀ aNýóáZáâNý BïíWÞýá’aóáâXâNý' #OÞáÖ BWÞýQá[M[ìS íYáBóNýá #ïíOÞ
S÷Yåºýô bïíZïíýFýñ >ïíd‡ïíP[ #ÿw‚ÿBÞNý *ØNýïí[Z UõáÎïíM U]á bïíZïíýFý Rá[ã Xæ]NýÚ bZ Så[ëïí_[
â^¤ü@üñ í@üRRá— âSNýá SåR[áZ âRG Si…ã íOïí@ü #áâUWÞæýNý bïíZ Oáïí@üñ (GáZïíNý Så¼Ú)
*bÙÿ GRóbÙÿ Nýáïí@ü GáZá U]á bïíZ Oáïí@üñ NýábÙÿ U]á bZ— “NýªáZá GáZá WýUâNý YPaóáÛ
GáZïíNý SåRÚ”

#OUÞïíUïíP[ #ÿw‚ÿBÞNý íBáSOUõáÎïíM Rá[ãïíP[ #áâP ̂ âºýô[ìïíS âýEýâ¼Ný @ü[á bïíZïíýFýñ
Rá[ãïíP[ íPUã *UÛ XáNçý^âºýô[ S÷Nýã@ü[ìïíS âýEýâbôNý @ü[á bïíZïíýFýñ3

yŠçâNý@üá[ïíP[ XïíQó #B÷BMó bïí]R XRåñ XRå[ UýEýR íWý_ïíG[ RóáZ aXáïíGáSïíYáBãñ
âNýâR< yžÿã *UÛ ]Ïã[ XïíQó í@üáïíRá íWýPáïíWýP y‡ã@üá[ @üïí[RâRñ í@üRRá Nýá[á aÿw‚ÿáR açâtËý
@üïí[R, }üWý, SæGRãZá *UÛ Bçïíb[ í^áWýáUQÞR @üïí[ Oáïí@üRñ íY aXy‚ÿ @æüïí] Rá[ãïíP[
#UXáRRá @ü[á bZ, íaaXy‚ÿ aXáïíG[ a@ü]S÷@üá[ @üXÞ âRtŒü] bïíZ Oáïí@üñ4
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Rá[ã â^¤üá

S÷áýEýãR@üáïí] Rá[ãïíP[ â^¤üá UóUyƒÿá âýFý] KÙýl…NýNý[ñ Såïí¼[ RóáZ @üRóá aÿw‚ÿáRïíP[< â^¤üá
B÷bïíM aXáR #âQ@üá[ âýFý]ñ îNýâºý[ãZ UõáÎïíM[ #áAóáRWýáïíB KÙýïíq‰A #áïíýFý íY—
NýÖ@üá]ãRYåïíB Rá[ãïíP[ QáâXÞ@ü â^¤üá B÷bïíM #âWý[ëâýEý âýFý]ñ >ïíd‡ïíP #áX[á #ïíR@ü
âUPæ_ã >â_@üáïíP[ KÙýïíq‰A SábÙÿ— #âPâNý (>.10.72.1-9), #S]á (>.9.91.1-7),
bÙÿúáMã (>.10.145.1-6), KÙýUÞ^ã (>.10.95.2-4), ïíBáQ (>.10.134.6-7),
í]áSáXåÿPùá (>.1.179.1-9), aæYÞá— aáâU¼ã (>.10.85.1-47)ñ

UçbPá[Mó@ü KÙýSâR_ïíP PåGR âUPæ_ã Si…ã[ UMÞRá Sá<Zá YáZñ S÷áýEýãR@üáïí] Rá[ã[á
â^â¤ü@üá[ìïíS âRUÞáâýEýNý bïíNýRñ SáâMâR[ #tËýáQóáZã B÷ïíwƒÿ #áýEýáYÞá NýOá KÙýSáQóáZá SïíP[
KÙýïíq‰A íOïí@ü #áX[á â^â¤ü@üáïíP[ S[xS[á[ @üOá #UBNý bbÙÿñ UáÖaóáZïíR[ @üáXaæ¼-
B÷ïíwƒÿ âSNýáïí@ü NýáïíP[ @üRóáïíP[ íýEýð_âµý @ü]á í^AáïíRá[ KÙýSïíP^ S÷PáR @ü[á bïíZïíýFýñ íabÙÿ
aXy‚ÿ @ü]á|üïí]á[ XïíQó S÷XåA b]— S÷ïíbâ]@üá, Såy‚ÿ@üUýEýR, @üáUó açGR bÙÿNýóáâPñ *[
íOïí@ü #RåâXNý bZ íY NýPáRãÿw‚ÿïíR Rá[ãïíP[ âUPóáýEýýEÞýá[ #âQ@üá[ âýFý]ñ

Xbâ_Þ Wçý|ü Rá[ã *UÛ ^æÿPùïíP[ S÷âNý KÙýfEý âUýEýá[ Qá[á[ @üOá Uóºýô @üïí[ïíýFýRñ âNýâR
Uïí]R Uá]ïí@ü[ #Rå[ìS Uáâ]@üáïíP[< SÜáýEý UýFý[ UZïía KÙýSRZR aÛy€ýá[, íUPáQóZR *UÛ
|ü[ëBçïíb íS÷[M @ü[á KÙýâýEýNýñ5 â@üÿwŸ âR@çütËýXæ]@ü @üáïíG Rá[ã *UÛ Så[ë_ïíP[ íUPáQóZïíR[
#âQ@üá[ íOïí@ü Uâ°×Ný @ü[á bNýñ Xbâ_Þ Wçý|ü Rá[ã *UÛ Så[ë_ïíP[ #QóZR @ü[á[ âRïíPß̂
íPR, í@üRRá #QóZR UóNýãNý ¬áïíR[ âU@üá^ aÇüU RZñ ¬áR UóNýãNý íXá¤ü S÷áâÂ bZ Ráñ
#Ný*U *bÙÿ GRó â^¤üá[ axSæMÞ UóUyƒÿá b<Zá *@üáÿw‚ÿ S÷ïíZáGRñ

Sá¼ ýEýZïíR y‡NýwžÿNýá

R[ < Rá[ã *UÛ Så[ë_ < S÷@çüâNý KÙýWýZbÙÿ *ïí@ü #ïíRó[ Sâ[Sæ[@üñ *[á *ïí@ü #Sïí[[
KÙýS[ axSæMÞ[ìïíS âRWÞý[^ã]ñ *bÙÿ ax‡ïíl„ý[ #áQá[^ã]NýábÙÿ b] âUUáb Ul„ýRñ

XRåaÛâbNýá B÷ïíwƒÿ XRå KÙýïíq‰A @üïí[ïíýFýR— YâP aåïíYáBó Sá¼ Rá Sá<Zá YáZ, Nýábïí]
[ïíGáP^ÞïíR[ S[ âNýR UýFý[ SYÞÿw‚ÿ @üRóáïíP[ #âUUáâbNý [áAá íYïíNý Sáïí[ñ YâP Nýá[ëMó
]áïíWý[ S[ âNýR UýFý[ SYÞÿw‚ÿ @üRóá[ #âWýWýáU@ü KÙýSYåºýô Sáïí¼[ al„ýáR Rá íSïíZ Oáïí@ü,
Nýábïí] @üRóá y‡ZÛ Sá¼ ýEýZR @ü[ïíNý Sáïí[ñ6 Yá¬Uq€ýó KÙýïíq‰A @üïí[ïíýFýR— @üRóá PáR@üá[ã
Uóâºýô YâP @üRóá PáïíR UóOÞ bZ Nýábïí] Nýá[ íabÙÿ @üRóá[ S÷ïíNýó@ü >Nåý@üáïí][ ÆìM bNýóá[
SáS Nýá[ í]ïíB Oáïí@üñ7 YâP QXÞ [¤üáïíOÞ í@üáR UóáCáïíNý[ açâtËý bZ, Nýábïí] #q† UZïíabÙÿ
@üRóá[ âUUáb íP<Zá íYïíNý Sáïí[ñ YâP aåïíYáBó Sáïí¼[ al„ýáR Rá Sá<Zá YáZ, Nýábïí]
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@üRóá #áGãUR âSNçýBçïíb Oá@üïíNý Sáïí[, #ïíYáBó Sáïí¼[ báïíNý @üRóá PáïíR[ íýEýïíZ axSæMÞ
GãUR@üá] âSNçýBçïíb UaUáa @ü[ábÙÿ YOáOÞñ8 #áýEýáYÞ XRå *UÛ S[á^[ NýOá #RóáRó
yŠçâNý@üáïí[[á<— âUUáb axSïí@Þü *bÙÿ S÷@üá[ XNý íSá_M @üïí[Rñ

SåRâUÞUáb

`SæRWÞæý' ̂ oP aáQá[MNýÚ âUQUá Rá[ãïíP[ í¤üïí¼ S÷ïíZáB bïíZ Oáïí@üñ Yá¬Uq€ýó SåRWÞæý ̂ oPïí@ü
PåbÙÿ WýáïíB âUWýºýô @üïí[ïíýFýRñ YOá— S÷OXNýÚ Yá[á y‡áXã[ aáïíO a§ÿïíX â]Â bZâR *UÛ
âk‡NýãZNýÚ Yá[á a§ÿïíX â]Â bïíZïíýFý *bÙÿ PåbÙÿ S÷@üá[ âUQUá Rá[ãïíP[ SåRWÞæý U]á bZñ

íY Rá[ã y‡áXãïí@ü íýFýïíKòý #Ró í@üáR Så[ëïí_[ aáïíO ýEýïí] YáZ, Nýáïí@ü `îy‡[Mã' Uïí]
aïíx‡áQR @ü[á bZñ9 Rá[PãZ yŠçâNý < S[á^[yŠçâNý #RåYáZã y‡áXã al…óáa QXÞ B÷bM @ü[ïí],
âUïíPïí^ Oá@üïí], í@üáR AU[ Rá Sá<Zá íBïí] Rá[ã #áUá[ âk‡NýãZUá[ âUUáb @ü[ïíNý
Sáïí[Rñ Uâ^tËý Uïí]ïíýFýR— S÷Uáaã y‡áXã[ GRó 5 UýFý[ S÷Nýã¤üá @ü[á S÷ïíZáGRñ Nýá[S[ ía
âk‡NýãZ Uáïí[[ GRó #áUá[ âUUáb @ü[ïíNý Sáïí[ñ YâP SâNý QXÞ âU_Z@ü @üáïíG âUïíPïí^
âBïíZ Oáïí@ü, Nýábïí] Si…ãïí@ü 8 UýFý[, âUPóá B÷bïíM[ GRó âBïíZ Oá@üïí] 6 UýFý[, UóUaá[
GRó âBïíZ Oá@üïí] 3 UýFý[ S÷Nýã¤üá @ü[á KÙýâýEýNýñ10 Yá¬Uq€ýó KÙýïíq‰A @üïí[ïíýFýR— SâNý
âUïíPïí^ Oá@üá@üá]ãR Si…ãïíP[ ¼ôãKòýá âU_Z@ü í¤üïí¼ *UÛ aáXáâG@ü KÙýÖaïíU #Û^B÷bM
@ü[á KÙýâýEýNý RZñ @üá[M @üáïíX[ S÷âNý #áaºýô Så[ëïí_[á SâNý[ #RåSâyƒÿïâNýïíNý Si…ã[ SO ÆtËý
@ü[ïíNý Sáïí[ñ

âUQUá âUUáb

>ïíd‡ïíP âUQUáïíP[ SåRâUÞUáïíb[ PçtËýáÿw‚ÿ Sá<Zá YáZñ >ïíd‡ïíP[ #ÿw‚ÿBÞNý îNýâºý[ãZ aÛâbNýáïí@ü
âUQUá Så¼ïíP[ `îPâQUUó' ^ïíoP[ k‡á[á aïíx‡áQR @ü[á bïíZïíýFýñ í@üðâýIý]ó âUQUá Rá[ãïíP[
axSïí@Þü KÙýïíq‰A @üïí[ïíýFýR—SâNý[ XçNåýó[ S[ íY Si…ã QáâXÞ@ü GãUR YáSR @ü[ïíNý ýEýáZ,
Nýáïí@ü QR[áâ^, #áWæý_M S÷PáR @ü[á KÙýâýEýNýñ â@üÿwŸ ía YâP #áUá[ âk‡NýãZ âUUáb @ü[ïíNý
ýEýáZ, Nýábïí] Nýáïí@ü SâNý Uá r‡}ü[ @üNÞçý@ü S÷áÂ QRaxSP KÙýSbá[ y‡[ìS S÷PáR @ü[á KÙýâýEýNýñ
â@üÿwŸ YâP íY r‡}üïí[[ SýFýmP @ü[á Sá¼ âUUáb Rá @üïí[, Nýábïí] ía aXy‚ÿ axSâºý íOïí@ü
Uâ°×Ný bïíUñ XRå[ XïíNý— í@üáR @üá[M U^NýÚ YâP SâNý[ XçNåýó bZ, Nýábïí] íabÙÿ Si…ã[
axŠâNý âRïíZ Nýá[ âUUáb #áUá[ XçNý Uóâºýô[ WýábÙÿ *[ aáïíO @üïí[ íP<Zá íYïíNý Sáïí[ñ11

XRå âUQUá Rá[ãïíP[ Sâ[âyƒÿâNý[ âU_ïíZ Uïí]R [áGá íUïíR[ ̂ áaR @üá] íOïí@ü âUQUá
âUUáïíb[ S÷ýEý]R âýFý]ñ12  Xbâ_Þ XRå âUQUá âUUáb y‡ã@üá[ @üïí[R, â@üÿwŸ SåRâUÞUábïí@ü #QXÞ
[ìïíS XáRó @üïí[Rñ í@üRRá SâNýUõNýá Rá[ãïíP[ í¤üïí¼ âk‡NýãZ âUUáïíb[ âUQáR íRbÙÿñ

Kabitika   8
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yžÿã'ïíP[ S÷áÂ #âQ@üá[

1. Uçk„ýbáâ[ïíNý Rá[ãïíP[ Y¬ < íUP SJýR SáJýïíR[ #âQ@üáïí[[ âUQáR âPïíZïíýFýRñ13 â@üÿwŸ
XRåaÛâbNýá B÷ïíwƒÿ íPAá YáZ íY— #âUUáâbNý @üRóá, KÙýSRZR aÛy€ý[á bãR Rá[ãïíP[
#âd…ïíbá¼ âU_Z@ü YáB @ü[á[ âRâ_k„ý âUQáR #áïíýFýñ

2. XRåaÛâbNýá *UÛ âUzå×aÛâbNýá #RåYáZã yžÿã í@ü SçO@àü [ìïíS UõNý, Y¬ @ü[á[ S÷ïíZáGR
íRbÙÿ, í@üRRá SâNý < yžÿã aXáR [ìïíS YâP QXÞáRåÌýáR @üïí[ Nýábïí] KÙýWýZïí[bÙÿ y‡BÞ S÷áÂ
bZñ

3. Yá¬Uq€ýó B÷ïíwƒÿ KÙýïíq‰A #áïíýFý íY— âSNýá[ GãâUNý Oá@üá@üá]ãR Så¼ YâP axSâºý[ WýáB
ýEýáZ Nýábïí] Si…ã< Så¼Nåý]ó WýáB íSïíZ Oáïí@üñ Si…ã Oá@üá #UyƒÿáZ YâP í@üáR Så[ë_
#áUá[ âUUáb @ü[ïíNý ýEýáZ NýïíU S÷OX Si…ãïí@ü Nýá[ QR-axSâºý S÷PáR @ü[ïíUñ14

4. XRå < Yá¬Uq€ýó aÛâbNýáZ U]á bïíZïíýFý íY— âUUáb íYáBóá YåUNýã, @åüXá[ã @üRóá *UÛ
BWÞýUNýã Rá[ãïíP[ S÷á[ïíÇü íWýáGR S÷PáR @ü[á KÙýâýEýNýñ15

5. RPã[ *@ü S÷áÿw‚ÿ íOïí@ü #Ró S÷áïíÿw‚ÿ BXïíRfFåý BWÞýUNýã Rá[ã, al…óáaã, UõáÎM *UÛ
UõÎýEýá[ãïíP[ @üáýFý íOïí@ü }üq€ý íR<Zá KÙýâýEýNý RZ *@üOá XRåaÛâbNýáZ âUUçNý [ïíZïíýFýñ

6. XRå Rá[ãïíP[ S÷âNý @üNÞýUó UMÞRá S÷aïí§ÿ Uïí]ïíýFýR [áGá Ul„ýóá, Så¼bãR, UÛ^GáNý,
í[áBã, SâU¼ *UÛ âUQUáïíP[ axSâºý [¤üá @ü[ïíURñ16

7. YâP í@üKÙý Rá[ã[ axŠáRbáâR @üïí[ Nýábïí] [áGá Nýáïí@ü ̂ áây‚ÿ âPïíUR, @üá[M ýEýNåýUÞïíMÞ[
Rá[ãïíP[ [¤üá[ PáâZNÿšÿ [áGá[ KÙýS[ Róy‚ÿñ17

8. aU [@üX #S[áïíQbÙÿ Rá[ãïíP[ XçNåýóP~ü âRâ_k„ýñ ía YâP UóâWýýEýáâ[Mã< bZ Nýábïí]<
Nýáïí@ü NýóáB @ü[á YáïíU Ráñ ^áây‚ÿ < S÷áZâsEýïíºý[ S[ SåRÚ B÷bM @ü[ïíNý bïíUñ XRå
*UÛ Yá¬Uq€ýó— *bÙÿ #âWýXNý y‡ã@üá[ @üïí[Rñ18

KÙýSïí[áºýô #áïí]áýEýRá[ k‡á[á #áX[á U]ïíNý Sáâ[ íY— yŠçâNý@üá]ãR aXáïíG Rá[ãïíP[
yƒÿáR âýFý] KÙýl…NýNý[ñ íY aXáïíG Rá[ãïíP[ axŠáR @üïí[ íabÙÿ aXáïíG íPUNýá[á< #áRâmPNý
bïíZ Oáïí@üRñ yŠçâNý@üá]ãR aXáïíG Rá[ã[á QáâXÞ@ü #RåÌýáR, KÙýfEý â^¤üá S÷WçýâNý âU_ïíZ XåAó
WæýâX@üá B÷bM @ü[ïíNýRñ aUÞ¼ Rá[ã[á aâ¼ôZ âýFý], ïîUâP@ü [XMã[á âRïíGïíP[ïí@ü
íNýGây‡Rã[ìïíS yƒÿáSR @üïí[âýFý]ñ UNÞýXáïíR< Nýá[-bÙÿ S÷âNýfFýâU #áX[á íPAïíNý SábÙÿñ
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SáPâýIýn†Rã

1 #k„ßýá WýáYÞá XRå_aó WýáYÞá í^÷ÌýNýXÚ aAáñ

WýáYÞá Xæ]Û â¼UBÞaó WýáYÞá Xæ]Û Nýâ[_óNýÚññ XbáWýá[Ný, #áâPSUÞ 74.41

2. RçR[ïíZáUÞçâk„ýsEý, bÙÿâNý ̂ á§ÿAáâP (4.1.73) BïíM SáURà DüãRà GáâNý]¤üMaó (4.1.63)

Düãïí_á’SUáPÚñ #á@çüâNýB÷bMá GáâNýÚ bÙÿâNý Rç̂ ïíoPá’Û GáâNýUáýEý@üñ

3. aâUNýá â^÷Yá âyžÿZÛ aXPQáNàýñ yžÿã aáâU¼ãñ îGâXRãZ KÙýS. Uõá. 4.27.17

4. Y¼ RáYÞóyŸ SæGóïíÿw‚ÿ [Xïíÿw‚ÿ Ný¼ íPUNýáÚñ

Yïî¼NýáyŸ R SæGóïíÿw‚ÿ aUÞáy‚ÿ¼áTü]áÚ â¼ôZáÚññ XRå. 3.56

5. íUPáÚ aïîUÞÚ aPá’ïíQóYá, Uáâ]@üáâWýsEý Uá]ïî@üÚñ

î^^ïíU @çüNýYïí¬áSUãïîNýïîy‚ÿÚ S°×XáoPNýÚññ Wçý|ü-3.40

6. ¼ãâM U_ÞáMåóPãïí¤üNàý @åüXáYÞçNåýXNýã aNýã

KÙý�UßÛ Nåý @üá]áïíPNýyŠáâk‡ïímPNý aPç̂ Û SâNýXàññ XRå 9.89

7. #S÷YfFýÁXáïín…áâNý ÆìMbNýóáXçNýáUçïíNýðÞñ

BXóÛ NÿšÿWýáïíU PáNçýMáÛ @üRóá @åüYÞáÖy‡ZÛU[Xàñ Yá¬ 1-64

8. KÙýÖ@çütËýáZáâWý[ìSáZ U[áZ aPç̂ áZ ýEýñ

#S÷áÂáÛ #âS NýáÛ NýïîyŠ @üRóáÛ PPóáPóOáâUâQññ XRå 9.88

9. #¤üNýá Ný ¤üNýá îýEýU SåRWÞæýÚ aÛy€çýNýáÚ SåRÚñ

îy‡â[Mã Yá SâNýÛ âbNÿšÿá, y‡UMÞÛ @üáXNýÚ ^÷ïíZNàýñ Yá¬Uq€ýóyŠçâNý

10. íS÷áâ_ïíNýá QXÞ@üáYÞáOÞÛ S÷Nýãïí¤üóá’ïítËýð R[Ú aXáÚñ

âUPóáOÞÛ _Kýóïí^á’OÞÛ Uá @üáXáOÞÛ ¼ãÛyŸ UÖa[áRàññ XRå 9.76

11. #ZÛ âk‡ïîGâbß âUk‡â¿ýÚ S}üQïíXÞá âUBâbßNýÚñ

XRå_óáMáÛ #âS íS÷áïíºýôá íUïíR [áGóÛ S÷̂ áaâNýññ XRå 9.66

12. SâNýÛ Yá RáâWýýEý[âNý XïíRáUáBàïíPbaÛYåNýáñ

aá WýNÞçýïí]á@üÛ #áïín…áâNý aâ¿ýÚ aá�UãâNý íýEýáýEýóïíNýññ XRå. 5.164

13. Ráây‚ÿ yžÿãMáÛ SçOBóïí¬á R UõNýÛ RáSåóïíSá_MXàñ
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SâNýÛ }ü^÷ì_ïíNý íYR íNýR y‡ïíBÞ XbãZïíNýññ XRå. 5. 155

14. #âQâUl…yžÿãïîY PPóáPáâQïíUPâR@üÛ aXXàñ

P PºýÛ yžÿãQRÛ Yïîaó Pïíºý NÿšÿQÞÛ S÷@üq†ïíYNàýñ Yá¬Uq€ýóyŠçâNý

15. aåUáâaRãÚ @åüXá[ãsEý í[áâBïíMá BâWÞýMãÚ âyžÿZÚñ

#âNýâOïíWýóá’B÷ *ïîUNýáïïí~üáGïíZPâUýEýá[ZRàññ XRå. 3.114

16. PãCÞá�UâR YOáïíP^Û YOá@üá]Û Nýïí[á WýïíUÖñ

RPãNýãïí[_å Nýâk‡PóáÖaXåïíÿPù Ráây‚ÿ ]¤üMXàññ XRå. 8.406

17. U^áSå¼áaå îýEýUÛ aóÿáÿPù¤üMÛ âRÿt€åý]áaå ýEýñ

SâNýUõNýáaå ýEý yžÿã_å âUQUáy‡áNåý[áaå ýEýññ XRå. 8.28

18. KÙýlŠºýÛ SâNýNýÛ ýc‰ýãUÛ #UãGÛ SáSïí[áâBMXàñ

R NýóáïíBá’ây‚ÿ âk‡_ÿw‚ÿóásEý R ýEý PáZáSUÞNýRXàññ XRå. 9.79

B÷wƒÿS³ã

1. >ïíd‡P aÛâbNýá, axSá. [ïíX^ýEýú Pºý, @üâ]@üáNýá : b[Tü S÷@üá^Rã, 2000 XåâÿPùNýñ

2. íCá_, S÷Uã[ YåâºýôUáïíP[ íýEýáïíA Rá[ãXåâºýô @üâ]@üáNýá : íP'G SáUâ]â^Û, 1994 XåâÿPùNýñ

3. UïímPóáSáQóáZ, Qãïí[úRáO, aÛy€çýNý aáâbïíNýó[ bÙÿâNýbáa, @üâ]@üáNýá : S.U. [áGó Såy‚ÿ@ü

S_ÞP, 2005 XåâÿPùNýñ

4. WýµýáýEýáYÞ, aå@åüXá[ã, S÷áýEýãR Wýá[Ný : aXáG < aáâbNýó, @üâ]@üáNýá : #áRmP SáUâ]^áaÞ,

2002 XåâÿPùNýñ

5. XRå, XRåaÛâbNýá, axSá XáRïíUmPå UïímPóáSáQóáZ, @üâ]@üáNýá : aïíP^, 1418 (U§ÿáoP),

XåâÿPùNý

6. Yá¬Uq€ýó, Yá¬Uq€ýó yŠçâNý. axSá. Rá[áZM ^áyžÿã, Uá[áMaã : íýEýðAx‡á aÛy€çýNý âaâ[G #âTüa,

1997 XåâÿPùNýñ
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SâU¼ íS÷ïíX[ #Råal„ýáïíR @üáâ]Páïía[ [ýEýRá¼ôX

Ký. XçNåýó³Z X~ü]

“@åüâ[Zá[-ïíX]— YâP báGá[ UýFý[ Sïí[ KÙýïíJý YáZ

NåýâX íNýá Oá@üïíU, NåýâX íNýá #áUá[ âýEýâJýXåïíA @üïí[ YáïíU, íXCPæNý”1

}üQåXá¼ *bÙÿ #áQåâR@ü @üáïí][ XïíQóbÙÿ @üáâ]Páa ýEýâýEÞýNý bR âR, S÷áýEýãR íOïí@ü #áQåâR@ü SYÞÿw‚ÿ
aXy‚ÿ @üâUïíP[ @ü]ïíX[ KýBáZ HüKòý Nåýïí]ïíýFýR @üáâ]Páa, aåmP[WýáïíU GáZBá @üïí[ âRïíZïíýFýR
bìPZ@åüâýIýïí[ñ XáRå_ < S÷@çüâNýïí@ü íYXR *@ü íBá]ïíýIýâUïí] UâaïíZïíýFýR, Sá^áSáâ^ XáRåïí_[
bìPZGåïíKòý íY íS÷ïíX[ UçâtËý ýIåýSýIåýS Hüïí[ SïíKòýïíýFý Nýá[ ^oP< âNýâR í^áRáïíNý íýEýïíZïíýFýRñ
[áâDüïíZ âPïíZïíýFýR Uaïíÿw‚ÿ[ [ïíDüñ aÛy€çýNý aáâbïíNýó[ aXåïíÿPù âNýâR WýáU WýBã[O, aXåïíÿPù[
#Ný] BWýãïí[ KåýU âPïíZ âNýâR AåÜïíG *ïíRïíýFýR XáRaã S÷âNýXáïí@üñ aáNý aXåÿPù íNýïí[á RPã
Sá[ íOïí@ü [ìSaã [áG@üRóáïí@ü Uaáïí]R âNýâR XáRïíU[ bìPZXâmPïí[ñ íaAáïíR íS÷X #áïíýFý,
âU[b #áïíýFý, âX]R #áïíýFý, #áïíýFý âX]ïíR[ Tü]ñ NýïíU *|üâ]ïí@ü íY @üáUó[ýEýRá[ XáQóïíX
#Pç̂ ó íaNåýUl„ýR CâýIýïíZïíýFýR, NýábÙÿ NÜýá[ S÷âNýWýáïí@ü #Uá@ü ]áïíBñ *S÷aïí§ÿ #áïí]áýEýRá[
SæïíUÞ XRã_ãïíP[ k‡á[á S÷̂ ÛaRãZ @üïíZ@üâýIý aå KÙýâºýô KÙýïíq‰A @ü[ïíNýbÙÿ bZñ @üá[M, YÜá[
[ýEýRá|üâ] #RåQáUR @ü[ïí] íUáHüá YáZ íS÷X íYR î^^U íOïí@ü ¼ôXáBNý SæMÞUZïíy€ý[ âPïí@ü
QáâUNý #á[ XRã_ãïíP[ XáRâa@üNýáZ âNýâR íYR í^÷Ìý íOïí@ü í^÷ÌýNý[ñ #áRmPUQÞR NýábÙÿ
Uïí]ïíýFýR—“#âyŠl…âNýâUâýEý¼@üâUS[xS[áUáâbâR aÛaáïí[ @üáâ]PáaS÷WçýNýïíZá âk‡¼á S°×_á
Uá Xbá@üUZÚ bÙÿâNý BMóïíÿw‚ÿñ”2 #áRmPUQÞïíR[ *bÙÿ KÙýâºýô íYR aUÞGRB÷ábóñ }üQå ̂ oPáOÞ Uá
#]Û@üá[ RZ âU_ZUyŸ[ âýEýÿw‚ÿáQá[áZ âNýâR NÜýá[ [ýEýRá|üâ]ïí@ü *XR aªáZ aâªNý @üïí[ïíýFýR
Yá SáJý@ü aXáïíG[ @üáïíýFý îNýâ[ bïíZïíýFý *@ü #âUïífFýPóNýá[ WýáURáñ Xæ]Ný ̂ ç§ÿá[[aá^÷Zã
@üáâ]Páa RáZ@ü RáâZ@üá[ íS÷Xïí@ü @üáïíUó[ Qá[áZ ¼ôXUQÞXáR @üïí[ïíýFýRñ GãUR < GBïíNý[
íY *@üâýIý âRâUKòý axS@Þü âUPóXáR Nýá[ aïí§ÿ #áUá[ Wýá[NýU_ãÞZ *@ü âýEý[ÿw‚ÿR íS÷X íYR
*@üá@üá[ bïíZ KÙýïíJýïíýFýñ }üQå R[ Rá[ã[ íS÷X RZ, UáÖa]ó íS÷X UóâNýïí[ïí@ü XáRUGãUïíR íY
Sâ[SæMÞNýá #áïía Rá Nýá< íPAáïíNý Wåýïí] YáRâRñ NýábÙÿ �URóáïí]á@ü@üá[ Uïí]ïíýFýR *[ìS
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@üâU GBïíNý På-SÜáýEýGïíRbÙÿ #áïíýFýRñ @üâU|ü[ë [UãúRáO Jýá@åü[< @üáâ]Páïía[ S÷̂ ÛaáZ
S°×XåAñ @üâU NýábÙÿ â]AïíýFýR—

íb @üUãú @üáâ]Páa, @üq†@åü³UïíR
âRWçýïíNý UâaZá #áýFý íS÷Zaã[ aïíR
íYðUïíR[ íYðU[áGó— âaÛbáaR Sïí[ñ
X[@üNý SáPSãJý UbïíR[ Nýïí[
[ïíZïíýFý aXy‚ÿ Q[á, aXy‚ÿ BBR
y‡MÞ [áGýFý¼ &ïík„ßý @üïí[ïíýFý Qá[M
}üQå íNýáXáïíP[ Sïí[; ýFýZ íaUáPáaã
ýFýZ >Nåý âTüïí[ âTüïí[ RçNýó @üïí[ #áâa;
RU RU Sá¼ Wýâ[ ýLýáâ] íPZ Nýá[á
RU RU UMÞXZã XâP[á[ Qá[á
íNýáXáïíNý Nçýâ_Ný íYðUïíR; â¼WåýUR
*@üAáâR #ÿw‚ÿÚSå[ Uáa[WýURñ
RábÙÿ PåÚA, RábÙÿ îPRó, RábÙÿ GRS÷áMã
NåýâX }üQå #áýFý [áGá, #áïíýFý NýU [áMãñ

— >NåýaÛbá[: îýEýNýá]ã3

â@ü #aáQá[M Wýáïí]áUáaá @üáâ]Páïía[ S÷âNýñ S÷áýEýãR aáâbNýó, íXCPæNý, @åüXá[aÇüU
< ̂ @åüÿw‚ÿ]á, @üáïíUó[ KÙýïíSâ¤üNýá S÷WçýâNý S÷Uïíl„ý [UãúRáO @üáâ]Páïía[ @üáUó, RáýIý@ü S÷WçýâNý[
aXB÷ SYÞáïí]áýEýRá @üïí[ïíýFýRñ S÷OX âNýRâýIý Såïí[áSåâ[ @üáâ]Páa axSâ@ÞüNý #áïí]áýEýRá [ïíZïíýFý
*UÛ í^ïí_[âýIýïíNý #áÛâ^@ü #áïí]áýEýRá #áïíýFýñ ía YábÙÿ íbá@ü NýïíU âNýâR íY @üáâ]PáaíS÷ïíX
Xåd„ý Nýá NÜýá[ [ýEýRábÙÿ S÷XáM @üïí[ñ * GRó íNýá âNýâR @üáâ]Páïía[ @üáïí] GlŠ íR<Zá[ GRó
#@üSïíýIý y‡ã@üá[< @üïí[ïíýFýRñ GZïíPU @üáâ]Páaïí@ü Uïí]ïíýFýR `@üâU @åü]|ü[ëÚ'ñ @üâU
XQåaæPR Uïí]ïíýFýR— ̀ @üâUNýáâR@åüïí³ NåýâX âS@ü@åü]SâNýñ' }üQå íP^ã RZ âUïíPïí^[ XRã_ã[á<
* âU_ïíZ Rã[U Oáïí@üRâRñ Pá^ÞâR@ü báXUÈýIàý, KÙýbÙÿâ]ZX íGáÁ, aóá[ XâRZ[ KÙýbÙÿâ]ZXaà,
GáXÞáR @üâU  íBóïíýIý, Ký¢ü[ [ábÙÿKýá[, Ký¢ü[ âa]âWýZáR í]âWý S÷XåA Sâ~üNýBM< #@çüSMWýáïíU
S÷̂ ÛaáaæýEý@ü KÙýâºýô @üïí[ íBïíýFýRñ #QóáS@ü ]óáïíaR @üáâ]Páaïí@ü Uïí]ïíýFýR— The bright-
est star in the firmament of Indian Poetry.4

NýïíU *Nýa@ü] S÷̂ Ûaá íY *@üGR @üâU[ S÷âNý S÷Yåºýô bïí]á, Nýá[ @üá[MâýIý í@üáOáZ?
*[@üX WýáURá[ U^UNýãÞ bïíZbÙÿ â@ü ̀ KÙýSXá @üáâ]Páaaó' *ýIýábÙÿ â@ü NÜýá[ S÷̂ Ûaá[ @üá[M?
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}üQå NýábÙÿ RZ, @üáâ]Páïía[ [ýEýRá[ #ásEýYÞ S÷aáP|üM < íað@åüXáYÞ S÷@üá^[ãâNý[ }üâýEýNýá,
y‡fFýNýá @çüâºýXNýá, aÛâ¤üÂ bïíZ< aåyStËý, #ïíRïí@übÙÿ #áUá[ Uïí]R S÷@çüâNýbÙÿ #áUá[ NÜýá[
S÷áMïí@üú, NýïíU *|üâ] ýFýáKòýá< NÜýá[ @üáïíUó #á[< *@üáâQ@ü îUâ^tËýó [ïíZïíýFý, Yá í]ðâ@ü@ü
aXáïíG[ bìPïíZ[ #ÿw‚ÿÚyƒÿïí] @üáUó|üâ] yƒÿáR @üïí[ âRïíZïíýFýñ íY|üâ][ XïíQó *@üâýIý S÷QáR
âU_Z bïí]á— @üáâ]Páïía[ @üáïíUó RáZ@ü RáâZ@üá[ íS÷X S÷MZ < Yá[ aáOÞ@ü Sâ[MâNý
aÿw‚ÿáRáâUWÞýáUñ

Xbá@üâU @üáâ]Páa bZïíNýá âUr‡áa @ü[ïíNýR, Wýá[NýU_ãÞZ íS÷X NýARbÙÿ aTü] bZ YAR
íS÷âX@ü íS÷âX@üá[ âUUáb *UÛ aÿw‚ÿáïíR[ GlŠ[ìS #á^ãUÞáïíP Nýá QRóñ XáNçýNÿšÿbÙÿ Rá[ã GãUïíR[
aáOÞ@üNýá[ ýEý[X ]¤üM— * #âWýXNý íSá_M @ü[ïíNýR Xbá@üâUñ *[ KÙýS[ âWýâºý @üïí[
Xbá@üâU NÜýá[ RáýIý@ü < @üáïíUó[ RáZ@ü RáâZ@üá[ S÷MZïí@ü aÿw‚ÿáïíR[ GïílŠ[ k‡á[á aáOÞ@ü @üïí[
Nåýïí]ïíýFýRñ

@üáâ]Páïía[ [ýEýRá[ìïíS ̀ SåtSUáMâU]áa' ̀ ^ç§ÿá[[aátËý@ü' ̀ Rïí]áPZ' S÷WçýâNý #RóáRó
U{ B÷ïíwƒÿ[ RáX Sá<Zá íBïí]< >NåýaÛbá[, íXCPæNý RáïíX PåâýIý BãâNý@üáUó < A~ü@üáUó,
[CåUÛ^, @åüXá[aÇüU RáïíX PåâýIý Xbá@üáUó *UÛ Xá]âU@üáâd…âX¼, âU¼ôïíXáUÞ^ãZ,
#âWý¬áR^@åüÿw‚ÿ] RáïíX âNýRâýIý RáýIýïí@übÙÿ @üáâ]Páïía[ [ýEýRá[ìïíS U{GRy‡ã@çüNý < U{]
Sâ[âýEýNýñ Sâ~üNýïíP[ XïíNý Uá@üã B÷wƒÿ|üâ] Xbá@üâU @üáâ]Páïía[ [ýEýRá RZñ *|üâ] @üáâ]Páa
RáXQá[ã S[UNýãÞ @üâUïíP[ [ýEýRá #OUá #¬áNýRáXá @üâUïíP[ B÷wƒÿ|üâ] @üáâ]Páïía[ RáïíX
S÷ýEýâ]Nýñ NýïíU aUÞGRy‡ã@çüNý B÷wƒÿ|üâ] íOïí@ü KÙýºýô @üâUS÷âNýWýá[ #aáQá[M âRP Þ̂R íXïí]ñ
âUk‡PàGR @üNÞçý@ü S÷Pºý #áRåXáâR@ü íSðUÞáSYÞ>NåýaÛbá[, @åüXá[aÇüU (S÷á[ÇüáÛ^),
Xá]âU@üáâd…âX¼, íXCPæNý, @åüXá[aÇüU (í^_áÛ^), âU¼ôïíXáUÞ̂ ãZ, [CåUÛ^, < ̂ @åüÿw‚ÿ]áñ5

NýïíU @åüXá[aÇüU @üáïíUó[ í^_áÛ^ @üáUóáÛ^ âbïíaïíU QNÞýUó RZñ @üá[M Xâq‰RáO #[ëMâBâ[
#tËýX aBÞ SYÞÿw‚ÿ ýIýä@üá â]ïíAïíýFýR NýábÙÿ #ïíR@ü Sâ~üNý #tËýXS[UNýãÞ y‡BÞ|üâ] #y‡ã@üá[
@üïí[Rñ í@üáïíRá< XïíNý aÂX SYÞÿw‚ÿbÙÿ @üáâ]Páïía[ [ýEýRá NýábÙÿ U§ÿïíP^ãZ aÛy€ý[M|üâ][
aÂX aïíBÞbÙÿ aXáÂñ6 aåNý[áÛ #áïí]áýEýó âU_ZâýIý @åüXá[aÇüU í^_áÛ^ïí@ü Sâ[bá[ @üïí[bÙÿ
âRâPßtËý ¼ôïíX #áïí]áâýEýNý b]ñ aÛy€çýNý aáâbïíNýó S÷áýEýãR @üáïíUó[ Sâ[SæMÞNýá S÷PáïíR[ XáRâa@üNýá
S[UNýãÞ @üâU Uá UÛ^BNý @üáïí[á[ XïíQó *@üáâQ@ü ]¤üó @ü[á YáZñ íYXR UáMWýïíµý[ Så¼
Wæý_MWýµý Uá Såâ]mP @üáPx‡[ã @üáïíUó[ KÙýºý[WýáB [ýEýRá @üïí[Rñ #áUá[ #r‡ïíCáïí_[ Uåk„ýýEýâ[Ný
Xbá@üáïíUó[ í^_áÛ^ #XçNýáRmP RáïíX í@üáïíRá *@ü @üâU[ [ýEýRáñ7 íY|üâ]ïíNý bZïíNýá
Bïíq†[ Qá[áýIýá UGáZ [áAïíNý Sáïí[, â@üÿwŸ [ýEýRá[ @üáJýáïíXá NýOá î^]ãïíNý âWýl…Nýá *ïíabÙÿ
YáZñ #áUá[ í@üáOá< í@üáOá< âRGy‡ WýáïíU[< S÷âNýTü]R CïíýIýñ â@üÿwŸ  âU_ïíZ[ #Råal„ýáR
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@ü[ïíNý íBïí] S÷@çüNý @üâU[ aáïíO S[UNýãÞ @üâUïí@ü |üâ]ïíZ íTü]ïí] BïíU_Má[ YOáOÞNýá RtËý
bZñ aåNý[áÛ S÷áýEýãR ýIýä@üá@üá[ïíP[ NýOó íOïí@ü íY @üáUó|üâ] Uá @üáUóáÛ^|üâ] @üáâ]Páïía[
[ýEýRáZ aïímPbYåºýô ía|üâ]ïí@ü *bÙÿ #áïí]áýEýRáïíNý UáP íP<Zá bïíZïíýFýñ

@ü

_Ìý aïíBÞ _Ìý >Nåý[ UMÞRá ax‡â]Ný >NåýaÛbá[ BãâNý@üáUóâýIý #aáQá[Mñ 152 ír‰áïí@ü @üâU
S÷@çüâNý[áïíGó[ Sâ[UNÞýR < XáRU-XáRUã[ #ÿw‚ÿïí[[[ â@ü S÷@üá[ #á@åüâNý â@ü âU]áaUóaR
â@ü îUâýEý¼XZ Nýá @üâU[ í]ARãïíNý íYR #áG< KÙýÐ] bïíZ #áïíýFýñ bZïíNýá Uá *AáïíR
âX]R íRbÙÿ, âX]ïíR[ Tü] íRbÙÿ NýïíU âNýâR íY âX]ïíR[ UáNýáU[Mïí@ü aâªNý @üïí[ïíýFýR,
âX]ïíR[ Sâ[ïíU^ïí@ü aåâRSåMWýáïíU âR@üïíýIý *ïíR âPïíZïíýFýR *@üOá #y‡ã@üá[ @ü[ïí] ýEýïí]
Ráñ U_Þá >Nåý[ @üáïí]á íXïíC YAR XáRU XáRUã[ bìPïíZ[ #áv›áR, ̂ [ïíNý[ aåâRXÞ] Sâ[ïíUïí^
íWýáïíB[ ây…d„ý #áïíZáGR, íbXïíÿw‚ÿ[ Sc€ýNýáZ Sâ[SæMÞ Sâ[ïíUïí^ GãUïîUâýEý¼ó, ̂ ãNý@üáïí][
â^â^[áfFýáâPNý ^ãNý] Sâ[ïíUïí^ íWýáïíB[ ây…d„ý #áïíZáGR, íbXïíÿw‚ÿ[ Sc€ýNýáZ Sâ[SæMÞ
Sâ[ïíUïí^ GãUïîUâýEý¼ó, ̂ ãNý@üáïí][ â^â^[áfFýáâPNý ̂ ãNý] Sâ[ïíUïí^ âX]RaåïíA[ BWýã[Nýá
< Uaÿw‚ÿâU]áa íYR QáïíS QáïíS aâªNýñ #á[ *AáïíRbÙÿ @üâU S÷̂ ÛâaNýñ @üáâ]Páa S[UNýãÞ
[ýEýRá[ GRó âX]RâSZáaã UºýôUó yƒÿáSR @üïí[ïíýFýR, XáRâa@ü Sâ[ïíUïí^[ KÙý¿ýáUR @üïí[ïíýFýR,
SáJý@üïíP[ S[UNýãÞ âU_Z axSïí@Þü aæýEýRá âPïíZïíýFýRñ aNýóbÙÿ @üâU[ @üáUó|üâ] íYR
¼ôXSYÞáïíZ[ Bq†ñ *bÙÿGRóbÙÿ [UãúRáO Xÿw‚ÿUó @üïí[ïíýFýR— *[ (>NåýaÛbá[ @üáïíUó[)
XïíQó Ný[ëM Ný[ëMã[ íY âX]Ra§ÿãNý #áïíýFý NýáïíNý y‡[B÷áX Nýáïí][ RãïíýEý[ aÂ@ü íOïí@übÙÿ
}ü[ë bïíZïíýFý, ̂ @åüÿw‚ÿ]á @åüXá[aÇüïíU[ XïíNýá NýSaóá[ KÙýfEýNýX aÂïí@ü ïíSðÜýFýáZâRñ @üâU íYR
XåAóNý @üáâXGïíR[ âýEýºýUçâºýïíNý S÷@çüâNý[ âU]áa-ïîUâýEý¼ó #áaâºýô KÙý½ãSRá < íXðRUçâºý[
U{XåAã S÷@üá^ KÙýÐ] PãS÷ Wý§ÿãXáZ TåüâýIýïíZ Nåý]ïíNý íýEýïíZïíýFýRñ Ê #[âUmP *bÙÿ @üáïíUó[
aXáïí]áýEýRáZ XáRUGãUïíR íaðmPYÞ íýEýNýRá < íWýáBaáQRá[ aXl‡ïíZ[ @üOá U]ïí]< abG
bÙÿâúZ[âNý[ S÷UMNýáâýIý ]¤üó @üïí[ïíýFýRñ b[S÷aáP íPâAïíZïíýFýR 28âýIý @üâUNýáïí@ü #á^÷Z
@üïí[ íYák„ýá Uaïíÿw‚ÿ[ UMÞRáñ @üáâ]Páïía[ UMÞRáZ íY âýEý¼ SáJý@ü[á UåHüïíNý aXOÞ bRâR Nýá
b[S÷aáP #Nýóÿw‚ÿ a[]WýáïíU UåâHüïíZïíýFýR #yžÿQá[ã Uaÿw‚ÿïí@üñ “TåüïíýIý <Jýá #áïíX[ Xå@åü]
Nýábá[ UáM, ÆXïí[[ aá[ Nýábá[ QRåïí@ü[ âýFý]áñ @üáXãBM Nýábá[ ^¼ë, NýábáïíP[ bìPZ
âUk„ý @ü[áZ Nýábá[ @üáGñ”8 aâNýóbÙÿ íYR >NåýaÛbá[ @üáUóâýIý âX]R Uá S÷MïíZ[ SæUÞáWýáañ
#á[ S[UNýãÞ @üáUó|üâ]— Nýá[ â^b[M íYR Uáy‚ÿUáâZNýñ
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A

*bÙÿ @üáïíUó[ S[UNýãÞ SYÞáZïí@ü Uáy‚ÿUáâZNý @ü[á[ GRóbÙÿ @åüXá[aÇüU (S÷OXáÛ^)ñ S÷áZ
aÂX aïíBÞ [âýEýNý Xbá@üáïíUó[ âU_ZUyŸïíNý íYR @üáXâU]áïía[ *@ü #SæUÞ âýEý¼ Sâ[ïíUâ^Nýñ
@üâU @üáâ]Páa Uáy‚ÿU GãURïí@ü axSæMÞWýáïíU KÙýS]âÅý @üïí[ïíýFýR #á[ íabÙÿ âRâ[ïíAbÙÿ @üáUó
[ýEýRáïíNý< UõNýã bïíZïíýFýRñ #ïíRïí@ü[ XïíNý S÷áýEýãR < #áQåâR@ü PçâtËýïíNý @üáUóâýIý #r‰ã]Nýá[
SYÞáïíZ KÙýSRóy‚ÿñ â@üÿwŸ [ïía[ XáQåYÞ açâtËýïíNý NýOá ¼ôXSYÞáZ UGáZ [áAïíNý íYR *@ü #á]áPá
#Rå[MRñ íYR *@ü âU[áýIý #áïíUB #á[ âU[áýIý UáQá[ açâtËý, íYR íS÷ïíX[ axSæMÞNýáïí@ü
íSïíNý íýEýïíZ< #axSæMÞNýáñ @üáïíUó[ S÷OX aïíBÞ—

“Y¼áÛ}ü@üáïí¤üS— âU]âªNýáRáÛ YPçfFýZá â@üxSå[ë_á§ÿRáRáXàñ
P[ãBçbk‡á[ âU]âx‡âUx‡áây‚ÿ[y€ýâ[ïíMóá G]Pá WýUâÿw‚ÿññ”   S÷OX aBÞ— ír‰á@ü RÛ-149

*ýFýáKòýá KÙýXá[ [ìSUMÞRá íYR Ný[ëM XïíR #áïíUBýEý°×] bìPïíZ Uáy‚ÿUïí@ü Pç̂ óSïíýIý y‡n…
íPAá ýFýáKòýá #á[ â@üýFåýbÙÿ U]á YáZ Ráñ â@ü #aáQá[M KÙýSXá— 35 íOïí@ü 40 Rx‡[ ír‰á@ü SYÞÿw‚ÿ
SáUÞNýã[ KÙý[ìUMÞRá, âRNýx‡UMÞRá, RáâWýUMÞRá, @üâýIýïíP^UMÞRá *UÛ y‚ÿRUMÞRá íYR XáRaïí]áïí@ü
S÷âNýfFýâU bïíZ Oáïí@üñ }üQå NýábÙÿ â@ü? NçýNýãZ aïíBÞ NýïíSáUïíR[ #@üá] Uaÿw‚ÿUMÞRá 4OÞ aïíBÞ
XPïíR[ GRó [âNýâU]áS 7X aïíBÞ Sâ[MZ bïí]á, â@üÿwŸ S[UNýãÞ Tüïí][ #á^á íYR íaAáïíRbÙÿ
íOïíX íB]ñ @åüXá[aÇüU [ýEýRá[ aXZ YâP< @üâU[ #Sc€ý báïíNý[ #áWýáa SáZ NýUå íS÷ïíX[
SYÞáïíZ[ íY í@üáïíRá[ìS ¼ëâýIý íRbÙÿ Nýá y‡ã@ü[MãZñ [CåUÛ^< Xbá@üáUó â@üÿwŸ @åüXá[aÇüïíU[
íOïí@ü [CåUÛ^ #ïíR@ü KÙýl…NýXáïíR[ñ b[S÷aáïíP[ Wýá_áZ [CåUÛ^ XbáXbá@üáUóñ #QóáâS@üá
aå@åüXá[ã WýµýáýEýáYÞ< Nýá y‡ã@üá[ @üïí[ïíýFýR *UÛ @åüXá[aÇüUïí@ü #ïíR@ü #áïíB[ @üáUó
Uïí]ïíýFýRñ10 íS÷XýEý°×] XáRâa@üNýáZ @üáâ]Páïía[ @ü]ïíX[ YOáOÞ #áïíUB íYR @åüXá[aÇüïíU
S÷yŒæüâýIýNýñ

B

@üâU íS÷ïíX[ Sâ[SæMÞNýá UóáSáïí[ #áiŠbá[á bRâRñ âNýâR íS÷ïíX[ S÷OX, âk‡NýãZ, NçýNýãZ *bÙÿ
¼ôïíX *@ü *@ü @üïí[ aâªNý @üïí[ïíýFýRñ #á[ íaGRóbÙÿ íUáQ bZ `Xá]âU@üáâd…âX¼' *bÙÿ
S°×á¥ý RáýIýïí@ü[ #UNýá[Máñ B÷wƒÿâýIý âUâP^á[áG #âd…âX¼ *UÛ âUPWÞý[áG@üRóá Xá]âU@üá[
S÷MZ@üáâbâRïí@ü KÙýSGãUó @üïí[ñ Qáâ[Mã < bÙÿ[áUNýã RáïíX [áGá[ PåbÙÿ Si…ã Oá@üïí]< íS÷ïíX[
SYÞáZâýIýïí@ü âJý@ü [áAïíNý Xá]âU@üá[ #áâUWÞýáïíU íY *ØâNýbáâa@ü CýIýRáïí@ü í[áXáâ°×Ný @ü[ïí]R
*XR âýEýÿw‚ÿáïí@ü På]ÞWý @üâU@çüâNýNÿšÿ y‡ã@üá[ @ü[ïíNýbÙÿ bZñ WýáBó¼ôïíX ^U[ïíP[ #á¼ôXM
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íOïí@ü [¤üá íSïíZ Xá]âU@üá Sâ[ýEýáâ[@üá bïí]< Nýá[ [ìïíS Xåd„ý bïíZ [áGá #âd…âXïí¼[
íS÷ïíX[ #UNýá[Má *@ü #aáQá[M îRSåMóñ Sâ[ýEýáâ[@üá bïí]< íYáBóNýá Uïí] [áGá[
XRïíXáâbRã bïíZïíýFýR Xá]âU@üáñ #á[ íabÙÿ íS÷ïíX[ XáRaSïíýIý yƒÿáR íSïí]bÙÿ íNýá íS÷ïíX[
RãâNý #RåYáZã #áâ]§ÿïíR KÙýPóNý, â@üÿwŸ UáQá açâtËýïíNý< íYR @üâU âU^á] SýIåý #á[ íaGRóbÙÿ
PçtËý Xâb_ã bÙÿ[áUNýã[ #áâUWÞýáU < ýEý[XNýáïí@ü Wæý]åâ·ýNý @üïí[ Xá]âU@üá @üá[á[ëk„ýáñ aNýóbÙÿ
íYR XïíR bZ bây‚ÿSçÌý íOïí@ü WæýâXïíNý #UNý[Mñ NýïíU @üâU *Nýa@ü] XáRâa@ü ýEýáâ[â¼@ü
@üáYÞ@ü]áS CýIýáïí]< âNýâR íS÷XâU_Zïí@ü #áïí[á *@üýIåý *âBïíZ âRïíZ íBïí]Rñ íaGRóbÙÿ
Xá]âU@üá[ #áa] Sâ[ýEýZ âUâWýl…WýáïíU [áGá[ S÷âNý NýOá a@ü]ïí@ü ¬áSR @üïí[ïíýFýRñ *UÛ
NýáïíNý< íS÷X Sâ[MâNýïíNý UáQá #áaïíNýá *bÙÿ aïímPb âR[aR @ü[ïíNý UaåâXïí¼[ aTü]Nýá
*ïíR âPïíZ PåGïíR[ âX]R CâýIýïíZïíýFýRñ *UÛ íS÷Xïí@ü aáOÞ@ü @üïí[ Nåýïí]ïíýFýRñ *@üGR @üáXã
Så[_ Rá[ãïíaðmPYÞïí@ü í@üú @üïí[ Rá[ãbìPïíZ[ Wýáïí]áUáaá|üâ]ïí@ü *ïí@ü[ S[ *@ü âýFýl…âUâfFýl…
@üïí[ y‡bìPïíZ *ïí@ü[ S[ #Róïí@ü yƒÿáR âPïíNý Sáïí[ Xá]âU@üáâd…âX¼ Rá SKòýïí] íUáHüá YáZ
Ráñ íS÷âX@ü GãUïíR[ ýEý[X #áïíUïíB Rá[ãïíP[ XRïí@ü âýFýâRïíZ íR<Zá< íS÷ïíX[ *@üâýIý
SYÞáZñ @üáâ]Páïía[ ía Uá²üá< SæMÞ @ü[ïí]R *bÙÿ RáýIýïí@ü[ XïíQóñ YâP< bÙÿ[áUNýã[ âbÛaá
íRbÙÿ Qáâ[Mã[ S÷âNý NýïíU â¼ïí@üáM íS÷ïíX íY *@ü âbÛaá[ #áBX bZ @üáâ]Páa *AáïíR
yStËýWýáïíU íPâAïíZïíýFýRñ

C

*[S[ @üâU íS÷ïíX[ BáýLòýNýá axSáPR @ü[ïíNý RáZ@ü RáâZ@üáïí@ü âU[ïíb[ SYÞáïíZ âRïíZ
#áRïíNý [ýEýRá @ü[ïí]R ̀ íXCPæNý' RáX@ü aUÞáïíS¤üá GRâS÷Z, axSæMÞ íXðâ]@üWýáïíU[ *@ü
[ýEýRáñ Yá [âýEýNý BãâNý@üáUó Uá A~ü@üáUó[ìïíSñ SæUÞïíXC *UÛ KÙýºý[ïíXC PåâýIý WýáïíB âUWýºýô
@üïí[ *@üâýIý WýáïíB Yïí¤ü[ #âWý^áS Nýá[S[ [áXâBâ[[ âUGR #á^÷X íOïí@ü #áZáïíýLòý[
@üáïí]á íXCïí@ü PæNý âbïíaïíU #Råïí[áQ GáRáïíRá *UÛ [áXâBâ[ íOïí@ü #]@üá SYÞÿw‚ÿ *@ü
aåPãCÞSïíO[ UMÞRá #aáQá[Mñ Yïí¤ü[ íXCïí@ü PæNý[ìïíS #áv›áR íS÷X@üq†Rá[ @üNýýIýá â^Aïí[
Uáy‚ÿUáâZNý, @üNýýIýá ýEý[XNýá[ â^Aïí[ KÙýâl…Ný #Uá@ü ]áïíBñ RP, RPã, RB[ã[ UMÞRá S÷P^ÞïíR
@üáâ]Páa âak„ýby‚ÿñ @üáXRá[ íXá¤üQáX #]@üáZ Yá<Zá[ SæïíUÞbÙÿ íYR âU[bã[ PçâtËýWý§ÿãïíNý
*ïí@ü *ïí@ü UMÞRá âPïí]R Xá]ïí¤ü¼, P^áMÞ, âUâP^á, #Uâÿw‚ÿ, KÙýÐâZRã, P^Så[, @åü[ëïí¤ü¼,
@üRA], î@ü]áa S÷WçýâNýñ íabÙÿaïí§ÿ KÙýïíq‰A @ü[ïí]R SïíO SKòýá RXÞPá, âRâUÞl„ýóá, âal„åý,
a[y‡Nýã, â^S÷á, íU¼UNýã S÷WçýâNý RPRPã[ñ *â@ü, @üáâ]Páïía[ #á@üá^SïíO âUýEý[Mñ aNýóbÙÿ
íS÷âX@ü @üq†RáïíNý< @üáâ]Páa íYR *@ü aåP¤ü, âRSåM Pá^ÞâR@ü PçâtËý[ S÷âNýTü]R CýIýïíýFý *bÙÿ
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#Ûïí^ñ *[S[ UâMÞNý bïíZïíýFý Yïí¤ü[ âRUáa #]@üáSå[ã[ XïíNýá aå[Xó yƒÿáRñ íYAáïíR
]áUMóUNýã [XMã[á âU[áâGNý íYAáïíR S÷MZ UóNýãNý í@üáïíRá HüBKòýá íRbÙÿ, #áRmP íYðUR
ýFýáKòýá í@üáïíRá #U@üá^ íRbÙÿ íaAáïíR[ aåmP[ãïíP[ UMÞRá âPïífFýR, Nýl‡ã, ̂ óáXá, â^A[P^Rá,
Sc‡ýâUïíx‡áQ[Ìýä ýEýâ@üNýbâ[MãïíS÷¤üMá, báïíNý â]]áïí@üáX], ýEåýïí] Uá]@åümP, XåïíA í]áQõS[áB
Sá~åüÊ #á[ íAáSáïíNý @åü[U@üñ #á[ Y¤üâS÷Zá[ UMÞRáZ â^â^[XâONýá XçMáâ]Rã, S÷áýEýãXæïí]
^ãMÞ ýEýú@ü]á Xâ]RUaRá *@üïíURãQ[áñ *Nýa@ü] UMÞRá íOïí@ü Sâ[y€ýá[ Sâ[yŒæüýIý bïíZïíýFý
*@üGR ýEý[X âX]RâSZáaã, âU[bã[ #áNÞýïíUPRá < yžÿã'[ S÷âNý @åü^]aÛUáPñ aåNý[áÛ
íS÷XSYÞáïíZ[ #ÿw‚ÿÚPçâtËý í@üáR â@üÿwŸ Wåýïí] YáRâR âX]ïíR[ #U@üá^ *AR< í[ïíA @üáïíUó[
Sâ[aXáâÂ CâýIýïíZïíýFýRñ

Dü

NýïíU S[UNýãÞ aXy‚ÿ @üáïíUóbÙÿ íS÷ïíX[ Uáy‚ÿU Sâ[MâNý *UÛ Så¼ GlŠ[ìS #á^ãUÞáP QRó bïíY
*@ü SâU¼Nýá[ SYÞáZ Sâ[ïíUâ^Ný bïíZïíýFýñ YâP< âU¼ôïíXáUÞ̂ ãZ RáýIýïí@ü KÙýUÞ̂ ã[ #UNýá[Má
#Nýóÿw‚ÿ í]ðâ@ü@üWýáïíU— íYXR â@üRá #QåRá ýEý]âfEýïí¼ RáâZ@üá í@üáïíRá A]RáZïí@ü[ @üáïíýFý
Q[á^áZã NýAR Uãïí[[ XïíNýá RáZïí@ü[ #áâUWÞýáU *UÛ RáâZ@üá[ KÙýk„ýá[ñ NýïíU *[ S[UNýãÞ
íS÷ïíX[ #áUb GXáýIý #áïíUïíB[ñ RáýIýïí@ü &UÞ̂ ã Så[ë[Uá[ íS÷ïíX[ *[ìS *@ü aåmP[ KÙý¿ýáURá
îNýâ[ @üïí[ S÷ïíXáP KÙýPóáïíR âUPæ_ïí@ü[ @üáïíýFý íBáSR @üáâbâR S÷@üá^, WæýGßSïí¼ í]Aá íS÷XS¼,
RáýIýóáâWýRZ@üáïí] &UÞ̂ ã[ Så[ëïí_áºýX ̂ ïíoP[ Sâ[UïíNÞý Så[ë[Uá ̂ oP KÙýfEýá[M S÷WçýâNý íS÷ïíXálŠºý
RáZ@ü RáâZ@üá[ íY #Rå[áB Nýá íYR íXCPæïíNý[ ýEý[X âU[b Wåýïí] âX]R #á@üáe¤üá[ GRó
KÙýïík‡â]Nýñ RáýIýïí@ü[ í@üáOá< í@üáOá< íYR SáB] íS÷Xã[ XïíNýá #áïíUPR #á@åüâNý Sâ[]â¤üNý
bZñ íYXR— &UÞ̂ ã âRâ_k„ý @åüïí³ S÷ïíU^ @üïí[ ]NýáZ Sâ[MNý bïí] Så[ë[Uá[ KÙýlŠºýNýáZ
Uç¤ü, ]Nýá, S}ü Sâ¤üïí@ü aÛUáP âG¬áaáñ îPUUïí^ aÛBXâR[ ySïí^Þ SåR[áZ y‡ïíPb
S÷áâÂñ NýïíU #Uïí^ïí_ RáýIýïí@ü[ âX]R, *UÛ Så¼ #áZåa *[ ]áWý < y‡ïíBÞ BXR— íYR
íS÷X SâU¼ íNýá bïí]ábÙÿ #áUá[ y‡ïíBÞ[ #áv›áïíR íS÷Xïí@ü íYR *@ü #Ró GáZBáZ— @üq†ïí]áïí@ü
âRïíZ íBïí]Rñ

ýEý

*[S[ @üâU íYR íS÷ïíX[ XQå[Nýá[ í^_ âX]R UMÞRá < Så¼áâUWÞýáU aXy‚ÿ aTü]Nýá[
@üáXRá[ S[ íYR #á]áPáWýáïíU *@üâýIý UÛ^UMÞRá @ü[ïíNý KÙýPóNý bïíZâýFýïí]R, #á[ íaâýIý
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bïí]á [CåUÛ^ñ Wýá[NýU_ãÞZ íS÷ïíX GãUïíR[ Sâ[MáïíX PåÚA d‰áâR, #ïíBð[U *[@üX
âUïíZáBáÿw‚ÿ@ü WýáUïí@ü í^÷Z XïíR @üïí[ Ráñ NýábÙÿ UáÖa]ó íS÷ïíX Xåd„ý @üïí[ S÷̂ áÿw‚ÿ âýEýïíºý
y‡BÞTü] #áb[M @ü[ábÙÿ S÷QáR KÙýïí½�̂ óñ #á[ *GRóbÙÿ íUáQ bZ $r‡[ýEýú âUPóáaáB[
Uïí]âýFýïí]R— ̀ [CåUÛïí^[ #áâP #UâQ SYÞÿw‚ÿ aUÞáÛ^bÙÿ aåmP[ñ íY #Û^ SáJý @ü[á YáZ íabÙÿ
#Û^bÙÿ #âk‡NýãZ @üâU @üáâ]Páïía[ #ïí]ðâ@ü@ü @üâUNÿšÿ ̂ âºýô[ axSæMÞ ]¤üM aåyStËý ]â¤üNý
bZñ â@üÿwŸ *Nýïí½^ãZ aÛy€çýNý UóUaáZã[á *XRbÙÿ abìPZ < *XRbÙÿ [a¬ íY aÛy€çýNý
Wýá_á[ aUÞS÷QáR Xbá@üáUó [CåUÛ^ïí@ü #âNý aáXáRó ¬áR @üâ[Zá Oáïí@üRñ11 ^ç§ÿáïí[[
íýFýÜáZá *AáïíR #áUýFýá bïíZ YáZ UáÖa]ó íS÷ïíX, aáÛaáâ[@ü WýáURá[ *@ü âUïí^_ S÷âNýTü]R
CïíýIýïíýFý @üáïíUóñ [CåUÛ^ [ýEýRá[ aXZ @üâU[ #á[ íabÙÿ íYðUR íRbÙÿ íYAáïíR *@ü #áïíUBCR
íS÷X Oá@üïíU, Oá@üïíU *@ü KÙýÖTåüq‰Nýáñ NýïíU bÜóá âSNýá[ S÷âNý Såïí¼[ íY *@ü bìPZXâONý
íy…b-íS÷X Nýá #Nýóÿw‚ÿ BáýLòýñ *ýIýábÙÿ íNýá íS÷ïíX[ í^_ SYÞáZñ íYAáïíR RáZ@ü RáâZ@üá[
íS÷ïíX[ XïíQó *@ü ̂ ºýô B÷wƒÿã Oáïí@üñ aæYÞUÛ^ãZ âP]ãS íOïí@ü }ü[ë @üïí[ [áGá #âd…UMÞ SYÞÿw‚ÿ
28 GR [áGá[ GãURã @üáYÞáU]ã < UãYÞBáOá UÛ^ãZ S[xS[á UâMÞNý bïíZïíýFýñ NýïíU *aU
UMÞRá bïí]< B÷wƒÿïí^ïí_ YïíOfFý âX]ïíR[ Sâ[MâNý[ @üOá XïíR @üâ[ïíZ âPïíNý íWýáïí]RâR—
[áGá #âd…âXïí¼[ íWýáBaUÞy‡ GãUïíR â@üWýáïíU Sâ[MâNý[ ýEæý Kòýáÿw‚ÿ aãXáZ íSðÜýFýáïíRá YáZ Nýá
íYR SáJý@ü SáâJý@üáïíP[ yŠ[M @üâ[ïíZ âPïíZïíýFýRñ

ýF

íS÷X S÷MZ âU[b, UÛ^ S÷WçýâNý ¼ôXSYÞáïíZ @üáâ]Páïía[ âUâWýl… B÷wƒÿáU]ã[ #áïí]áýEýRá bïí]<
#âWý¬áR-^@åüÿw‚ÿ]á â@üÿwŸ @üâU[ @üáïíýFý íYR KÙýSaÛbá[ y‡[ìSñ #OÞáÖ #âWý¬áR^@åüÿw‚ÿïí]
íYR aUâ@üýFåý *@üá@üá[ bïíZ íBïíýFýñ y‡BÞ, XNÞýó, #ÿw‚ÿâ[¤ü-íPUNýá-XáRU-[á¤üa aïíU âXïí]
#á]áPá #RåWæýâNý *ïíR âPïíZïíýFýñ S÷OX #ïí¥ý PåtŠÿw‚ÿ ̂ @åüÿw‚ÿ]á[ íS÷X, aáïíO S÷@çüâNý < Sâ[âyƒÿâNý[
abïíYáâBNýábÙÿ Nýá ¼ôXáBNý #B÷a[ bïíZ Bál„ýUÞXïíNý NçýNýãZ #ïí¥ý âUUábñ *AáïíR PåtŠÿw‚ÿ
^@åüÿw‚ÿ]á[ âX]R bïí]á NýïíU #âÿw‚ÿX Sâ[MâNýïíNý PåUÞá^á[ #âWý^áïíS ýEýNåýOÞ #ïí¥ý < S°×X
#ïí¥ý UóáCáNý íPAá âP]ñ _Ìý #ïí¥ý[ S÷ïíU^ïí@ü QãUïí[[ @üáýFý íOïí@ü #áÛâýIý AåÜïíG íSïíZ
*@üGR S÷@çüNý âU[bã[ ̂ á[ãâ[@ü Sâ[UNÞýR < XáRâa@ü #áýEý[M íPAá YáZ @üâU @üáâ]Páïía[
aåâRSåM í]ARãïíNý PåtŠïíÿw‚ÿ[ ýEýâ[¼âýIý *XR âýEýâ¼Ný @üïí[ Nåýïí]ïíýFýR íYR SáJýïí@ü[ @üáïíýFý Nýá
#áQåâR@ü ýEý]âfEý¼ bïíZ <ïíJýñ ̂ @åüÿw‚ÿ]á[ âýEý¼ S÷P^ÞR @ü[ïíNý âBïíZ âUPæ_ïí@ü[ @üáïíýFý âRïíG[
#Uyƒÿá UMÞRá @üïí[ Uïí]ïíýFýR—

aá¤üáÖ âS÷ZáXåSBNýáXSbáZ SæUÞÛ
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âýEý¼áâSÞNýáÛ SåRâ[XáÛ U{XRóXáRÚñ
íyöÿáïíNýáUbáÛ SâO âR@üáXG]áXNýãNýó
GáNýÚ aïíA S÷MZUáRà XçBNçýâz×@üáZáXññ

#âWý¬áR^@åüÿw‚ÿ]á— 6Ìý #¥ý, ír‰á@ü RÛ-1612

P^ÞRaåAXRåWýUNýÚ aá¤üáâPU NýlŠïíZR bìPïíZRñ
yŠçâNý@üáâ[Má NÿšÿZá íX SåR[âS âýEý¼ã@çüNýá @üáÿw‚ÿáññ

#âWý¬áR^@åüÿw‚ÿ]á— 6Ìý #¥ý, ír‰á@ü  RÛ-2313

*bÙÿUïí] *@üGR [áGá[ #^÷ëâUaGßR aNýóbÙÿ íUPRáPáZ@üñ *[S[ @üâU SæMÞá§ÿ âX]ïíR[
GRó XNÞýó íOïí@ü y‡BÞ íaAáR íOïí@ü #ÿw‚ÿâ[ïí¤ü PåtŠÿw‚ÿ ̂ @åüÿw‚ÿ]á[ âX]R CýIýïí]á *UÛ aUÞïí^_
Sâ[MâNý Så¼]áWý #OÞáÖ Wý[Ný ^@åüÿw‚ÿ]á < PåtŠïíÿw‚ÿ[ âX]R CýIýïí]áñ *UÛ aUÞïí^ïí_ >â_
@üïíl‡[ #á^ãUÞáP âRïíZ [áGQáRãïíNý âSNýá XáNýá Såïí¼[ Yá¼áñ

`í@üUâ] [ìïíS[ Ný[§ÿñ @üáâ]Páïía[ S÷@üá~ü âýEý¼^á]áZ [ìSaã[ S[ [ìSaã[ âýEý¼
aåâURóy‚ÿ *UÛ aXB÷ S÷@çüâNý #Rå@æü] íS÷ïíX < íaðmPïíYÞ #âWýUóºýôñ #áXáïíP[ ýEýïí¤ü[ axŠåïíA
í@üU] *@üâýIý âýEý¼áâSÞNý XáZá[áGó— [ìSïíYðURáfFýl… *UÛ [XMãZñ'— Uïí]úRáO Jýá@åü[—
`@üáâ]Páïía[ âýEý¼á¥ýMã S÷âNýWýá'ñ

`aåmP[ Uaÿw‚ÿ@üáïí][ KÙýSUR íY[ìS y‡WýáUNýbÙÿ XQå[, @üáâ]Páïía[ @üáUó íYR ía[ìS
y‡WýáUNýbÙÿ XQå[ Uâ]Zá íUáQ bZ, ía XáQåïíYÞó ̂ [ã[ Så]â@üNý bZ, XR #áRâmPNý bZñ— *@ü
*@üâýIý âýEý¼ íYR *@ü *@üâýIý bìPZB÷ábã [i…-@üq†RáaáB[ XwƒÿR @üâ[Zá XáRUGáâNý bÙÿbá
#ïíS¤üá KÙýÐ] Uá XQå[ ]áUMó âUWæýâ_Ný [i… #PóáUâQ S÷áÂ bZ RábÙÿ'— [ïíX^ýEýú Pºý—
`@üâU @üáâ]Páa'ñ

* S÷@üá[ @üâU @üáâ]Páa axSâ@ÞüNý S÷̂ ÛaáaæýEý@ü @üNý íY âUk‡GR @çüNý KÙýâºýô [ïíZïíýFý
Nýá[ âbïíaU íXïí]Ráñ NýïíU #áïí]áýEýRá[ aXáâÂ #Ûïí^ *@üOá U]ïíNýbÙÿ bZ íY, @üáâ]Páïía[
íS÷ïíX[ S÷âNý S÷MïíZ[ S÷âNý NýOá âU[ïíb[ S÷âNý *@üýIýá #á]áPá #á@ü_ÞM âýFý], âNýâR >NåýaÛbá[
@üáïíUó íYXR íYðUR }ü[ë @üïí[ïíýFýR, @åüXá[aÇüU @üáïíUó ïíYðURïí@ü #á[< *@üýIåý *âBïíZ
âRïíZ íBïíýFýR, NýïíU Xá]âU@üáâd…âXïí¼ âX]R íPAá íBïí]< SYÞáZ¼ôïíX âU[bïí@ü Rá Wåýïí]
[ýEýRá @ü[ïí]R âUAóáNý BãâNý@üáUó íXCPæNýñ *Uá[ âU¼ôïíXáUÞ̂ ãïíZ SâU¼ íS÷X-S÷MZ-
Så¼]áWý bïí]< @üâU @üáâ]Páa íaAáïíRbÙÿ Rá íOïíX UÛ^ýEýâ[Ný [ýEýRá @ü[ïíNý [CåUÛ^ [ýEýRá
@ü[ïí]R, â@üÿwŸ #NýóâQ@ü S÷MZ UóáSáïí[ aUÞGRïí@ü aáUQáRUáMã âPïíNý< íWýáïí]RâRñ #á[
#âWý¬áR^@åüÿw‚ÿïí] íYR íS÷X S÷MZ âU[b, y‡BÞ, XNÞýó #ÿw‚ÿâ[¤ü a@ü]ïí@ü *@üá@üá[ @üïí[
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í]ðâ@ü@ü < #ïí]ðâ@ü@üNýá[ aãXá ]eCR @üïí[ íS÷ïíX[ ¼ôXSYÞáZ *@ü ýEý]âfEý¼ îNýâ[ @üïí[
íUáQ bZ #Ua[ âRïíZâýFýïí]Rñ
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Birds in Aśokan Pilla–r Edicts

Smritikana Tewari

Birds play a vital role in keeping this balance of nature. Throughout the
world, birds are essential seed dispersers for plants that provide us with
food, medicine, timber, and recreation. In addition to being important parts
of food webs, birds play other roles within ecosystems. Ecosystems such
as forests and the marine environment provide us with food, medicines
and important raw materials. They keep the climate stable, oxygenate air
and transform pollutants into nutrients. Birds play an important role in the
effective functioning of these systems. Birds eat insects. They are a natural
way to control pests in gardens, on farms, and other places. In ancient
India, the great emperor Aśoka also put his concerns about birds in his
pillar edict.

In the fifth pillar edict, issued in the 26th year of his reign, Aśoka
forbade the killing of certain animals. Regarding this, he provides a list of
animals and birds which should not be killed on some days and another
list of animals which have not to be killed at all occasions. Aśoka expressly
says that they are the creatures which are neither eaten nor put to any use.
Following species were declared exempt from slaughter, namely Œuka
(parrots: Psittaciformes), Suka (Maina: Acridotheres tristis), Aruha-
Chakravâka (Ruddy goose: Chloephaga rubidiceps and Brahmani duck:
Tadorna ferruginea), Nandimukhas, Pigeons (Ducula  aenea  and
Columba livia domestica), Gelâmas (red-crested pochard: Rhodonessa
rufina and pink-headed duck: Rhodonessa cayophyllace), Peacock (Pavo
cristatus).
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Suka (parrots) and Sârikâ (Maina)

Suka and starling are classed in medical works pratudas i.e birds that pick
up their foods. Pratudas itself is a sub group of the group of animals
known as jânghala (living in high ground and in jungle). These two birds
are said to be the faculty of human speech. śuka and the śâri named
together in Ath. sam.

The Suka is described as harimdâGaA or yellow in the Zg-san·hitâ.
The bird is included in the list of sacreificial victims at the aśvamedha
(horse sacrifice) in the yajurveda samhitas. The flesh of parrot is said to be
astringent, acid, not oily and cooling when cooked, useful in consumption,
cough, anaemia and diarrhoea, light and appetizer.

       Fig (a): Śuka (parrots)           Fig (b): Sārikā (Maina)

Sârikâ is a small bird, also known as maina and member of starling
family. This bird is mentioned in Hindu tales. The sârikâ or maina bird is
found innurable times in Sanskrit literature, mainly as favourite cage bird.
The form sârikâ is found in the Vasis·t·ha Dharma-sûtras. In the Meghduta
Kavya, this bird is mentioned as a favourite bird of the wife of Yaksha.
Both the Śuka and the śâri had been taught to speak like man from very old
times (śâdrih svetâ puruśa-vâksarasvate śukah śvetah purus·a-vâgâ).
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The śuka is often taken to be the male of śâri; but according to Bûhler,
this is a mistake. That the śâris belonged to a different genus was known
in India of old, as the following quotation from the Jâtakas amply shows:

Suvo va suvim· kâmcyya sâlika pana sāLikam.

Suvassa sLlikâya ca sam· vâso hoti kldiso ti

Though medicinally included in the diet, the flesh of the parrot and
the starling had ceased to be used as ordinary food from a very long time.
In the Dharma-sûtras they are not found among permissible meats.

Aruna -Chakravâka (Ruddy goose and Brahmani ducks)

Aruna (ruddy) may be an adjective going with Chakravâka. Chakravâkas
are ruddy goose, commonly called the brahmani duck or goose.
Chakravâkas are placed in the class vâri-cârin·qh·  or ambu-cârin·ah· .
Chakravâka birds are always seen to fly in pairs during the day but are
supposed to remain separate during the night. The ruddy goose is known
from the earliest times for their conjugal love. In Rksamhitâ, they are
compared to Aśvins; in the Atharva-sam· hhitâ they are considered models
of conjugal love.

Fig. (C): Male Brahmani duck Fig. (D): Female Brahmani duck

Kabitika   9
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Chakravâka birds are reborn lovers who had committed the “sin” of
disturbing sages at their meditation in their former life. The sages cursed
the lovers to turn into ducks: worse, the pair had to separate after sundown
and was therefore, reduced to calling one another piteously through the
night.

The male has large orange-brown duck with paler head and neck and
a faint black collar at its base. Wings white, black and glistening green. Tail
black. Female similar, but lacking the black collar with much paler (almost
whitish) head.

In the time of the Dharma-sûtras the Brahmani duck had ceased to be
among the permissible foods. The eating of its flesh is specially forbidden
and involved penances.

Nandimukhas

Nandimukha is quoted from the bhâvaprakâsa by Monier Williams in the
sense of “a kind of water-bird”. The etymological meaning of the name,
“drum-mouth, drum-break”. Probably it is comb duck. It is a largest species
of duck. Adults have a white head freckled with dark spots, and a pure
white neck and under parts. The upperparts are glossy blue-black with
bluish and greenish iridescence especially prominent on the secondaries
(lower arm feathers). The male is much larger than the female, and has a
large black knob on the bill.

If seen at a distance, immature comb ducks can also be mistaken for
a fulvous whistling duck (Dendrocygna bicolor). However, knob-billed
ducks in immature plumage are rarely seen without adults nearby and thus
they are usually easily identified too.

This duck feeds on vegetation by grazing or dabbling and to a lesser
extent on small fish, invertebrates, and seeds. It can become a problem to
rice farmers. Knob-billed ducks often perch in trees. They are typically
seen in flocks, small in the wet season, up to 100 in the dry season.
Sometimes they separate according to sex.
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Pigeons (Village pigeon, forest pigeon and white pigeon)

Pigeon is described as the messenger of the god of destruction. The
eating of pigeon’s flesh has not been permitted in any of the Dharma-
sûtras, old or late. It’s eating involved penance. But that it was eaten in the
old days is evident from the Jâtakas. Setakapota is “white pigeon” whereas
gâmakapota is “village pigeon”.

Caraka draws a distinction between the village pigeons and forest
pigeons, and says that the flesh of the village pigeon is astringent, sweet,
cool, good for blood and liver, and sweet (to eat) when cooked; while the
flesh of the forest pigeon is said to be somewhat lighter, cool, constipating
and gentle (in action).

White pigeon is also called as rock pigeon or domestic pigeon. The
rock pigeon is the world’s oldest domesticated bird. Domestic pigeons
reproduce in a similar way to the wild rock pigeon.

Fig. (e): Nandimukha
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Gelâta

 According to Manomohan Chakrabarty, it may be a variant of animal
named goltikkâ.

K.R. Narman states that “It is compared by turner with Lahnda gerr·â,
whereas dove  is identified by Bloch, but since the majority of birds in this
list seem to be aquatic birds, it would seem preferable to adopt Charpentier’s
view that is to compare the word with duck”. Although this suggestion
was rejected by turner because of the very doubtful equation. If this is
acceptable then gela can be derived from gaira which would mean “mountain
duck”. It might be possible to see some connection with the vernacular
form gairi “the common teal” mentioned by Johnston. Alternatively, since

Fig. (h): White pigeon

Fig. (g): Village pigeon Fig. (f): Forest pigeon
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the Brâhmi symbol for e is an incompleted o, it would be possible to regard
gelâta as a mistake for golâta. If golâta is the correct reading it would mean
reddish duck which could be red-crested pochard (black body, white flanks,
mop-like crest rich chestnut and golden orange, with bright crimson bill)
or pink-headed duck (blackish brown above and below with a pinkish buff
speculum prominent in flight).

Peacock

The peacock (also known as peafowl) is a medium sized bird most closely
related to the pheasant. Unlike it’s common pheasant cousin that inhabits
areas of the Northern Hemisphere, the peacock is found in warmer climate
of the Southern Hemisphere, with the peacock being most commonly found
in India.

Peacock is known since the earliest times and at present it is the
sacred bird. In the Jâtaks, the common form is mora. The other forms are
mayûra and mayura. The peacock killing is forbidden specially in
Râjaputânâ, but we see from the old days that its flesh was a permissible
food. Yama says, the peacock, the partridge, lâvaka, vâddhrin·asa and the
varattka are always eatable. Gradually the idea has changed and according
to Dharma-sûtras, the killing of peacock involved a penance, through a

Fig. (i) Red-Crested pochard Fig. (j) Pink-headed duck
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small nature. The Mahâbhârata also prohibited the eating of its flesh.
According to Suśruta, the flesh of peacock should always be taken.
According to Caraka, Sûtra, the peacock flesh is most beneficial for the
sight, hearing, mental power, age, appetite, colour, voice and the life. The
eggs of peacock are good in scanty semen, cough, heart diseases and
ulcer.

Fig. (k): Peacock

Conclusion

All birds have important roles in the ecosystem. There seems to be an
ecological balance between the birds and nature. King Aśoka expressed
concern about birds being killed for meal or sport. His intention was to end
such killing. He therefore stopped the killing of birds and abstained himself
from eating of birds and animals.
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Twist Ending in O’Henry’s Stories (selected) :
An Exploration into Aesthetic and
Technical Implications

Subham Mallick

Abstract : This is an endeavour to debunk those snobbish readers and
critics who discard the ‘surprise inversion technique’ in literature as casual
entertainment and therefore label the stories incorporating such technique
as ‘low class literature’. O’ Henry whose stories abound in twist-endings,
is selected here for critical discussion with a view to pointing out the
literary traits which adorn his stories, making them fit for being regarded
as ‘first rate literature’.

William Sidney Porter, popularly known under the pseudonym of
O’Henry, is ever remembered as the unusual short story writer who excels
in unique literary devices that have earned him immense popularity among
readers of all generations all over the world. The height of popularity he is
crowned with, is evident from the setting up of the famous O’Henry Hotel,
in Greensboro, North Carolina, which is undoubtedly named after the
popular author and native of Greensboro. On a more serious note, the
prestigious literary reward ‘O’Henry Award’ funded by the ‘Society of
Arts and Sciences’ and offered annually to the rising short story writers of
America, confirms his literary strength in addition to popularity and
acclamation.

The literary technique that O’Henry employs in his short stories is
known as twist ending or surprise ending. Unexpected turn of events in
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the course of his story also characterises his style. This technique, apart
from winning him popularity, has led a section of readers to hurl such
harsh criticism as that the stories have little or no literary significance.
According to Wilton Eckley “These stories have been widely read and
enjoyed throughout the world, and even though in the eyes of some they
may not be considered first rate literature...” (1994)

In this paper I have endeavoured, through an in-depth analysis of a
few of O’Henry’s stories, to conciliate the dispute cropping up surrounding
the literary values of the twist endings or surprise endings or unexpected
turns in the stories. Are these twist endings or unexpected turns only for
the sake of the readers’ entertainment or do they have literary significance—
this is the topic of discussion on which I shall focus my attention.

A plot-twist is a sudden, unexpected reversal in the sequence of
events delineated in the plot of a story or of a work of fiction that go
contrary to readers’ expectation resulting in their uninterrupted, rapt
attention, curiosity and consequently in the ecstasy of thrills of experiencing
a series of surprises or wonders. I shall now scrutinize, to serve the purpose
of having detailed analysis with a view to establishing my opinion, the
following four stories by O’Henry, The Last Leaf, A Retrieved Reformation,
After Twenty Years, The Gift of the Magi.

The Last Leaf is the story of two young women artists— Johnsy and
Sue who got together in a rented room of three-storeyed building in Old
Greenwich village. At one point of the story, Johnsy, pneumonia-afflicted,
lying bed-ridden, would look out of the window to stare at an ivy-vine
which, owing to cold autumnal weather, shook off leaves and in turn gave
rise to her such thoughts of morbidity as that she would die with the fall of
the last ivy leaf.

The twist of the plot does not come when the last ivy leaf survived
tenaciously enduring the beating rain and fierce gusts of wind for two
consecutive nights. It, however, started to revive Johnsy: “Something has
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made that last leaf stay there to show me how wicked I was. It was a sin to
want to die.” (O’Henry 147) The readers already surprised by the strange
survival of the ivy leaf finds relief to hear Johnsy say: “Sudie, someday I
hope to paint the Bay of Naples”. (O’Henry 147) The shocking piece of
information forming the real twist of the plot comes out from Sue’s tongue:
“I have something to tell you, white mouse... Ah, darling, it’s Behrman’s
masterpiece— he painted it the night that the last leaf fell”. (O’Henry 148)
Actually it was Behrman, the old artist who painted the last ivy leaf enduring
the icy cold weather throughout the night, consequently, getting attacked
with pneumonia  died in the hospital.

The author has taken considerable pains to keep Behrman the old
artist’s sacrifice away from the reader’s knowledge prior to the end of the
story only to take them by surprise. What they have been figuring out, like
the falling of the leaf or Johnsy’s death, appears to go counter to the
actual happening in reality and thus the entire story, apart from providing
a sense of suspense mingled with delight, provokes deeper thought on
human sacrifice, unselfish love, that men cherish for their race.

In fact, the ending of the story which comes as a twist to the plot,
communicates the message of the author- the spirit of compassion, fellow
feeling and creation of art even at the cost of one’s life. It is, as if, the older
generation’s paving the way for the younger generation.

Without the twist-ending the conclusion of the story would have
remained incomplete. For the sake of argument; let us take it for granted
that the author has delineated, before Johnsy’s revival, the graphic details
of how Behrman painted his masterpiece.

In that case the readers would have known beforehand the mystery
behind the clinging of the last leaf despite inclement weather, and the
degree of curiosity and uninterrupted attention would have been lessened,
making the entire story less interesting. Without Johnsy’s information at
the end, the entire story would have been left message-less and lost literary



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

   ñ ññ  ñññ    139

significance— the last leaf has saved Johnsy’s life, and the twist has
saved the entire story.

The themes of love, reformation, and determination are deftly dealt
with in  A Retrieved Reformation with typical O’Henry style. It is the story
of a safe-cracker who ultimately reforms himself as soon as he comes in
touch with love. Jimmy Valentine, the safe-cracker, on his release from the
prison, entangled himself in committing consecutive bank robberies
amounting to a huge loss of money and consequently became the cynosure
of the eminent detective like Ben Price who firmly resolved to arrest him at
any cost. In the mean time, Jimmy, with a view to hiding himself, fled to the
town of Elmore where he, discarding safe-cracking fell in love with Miss
Annabel, the daughter of a banker and prospered as an honest, upright
shoe-businessman. He, towards the end of the story, risking the exposure
of his past career of crime, rescued a five year old girl who got locked
inside the vault of a safe, in the presence of all concerned including Ben
Price who had been covertly witnessing the whole incident.

The signal twist in the story, approaches of course, when Ben Price in
spite of coming so close to Jimmy, does not arrest him and lets him escape:
“Guess you’re mistaken, Mr. Spencer”, he said. “Don’t believe I recognize
you. Your buggy’s waiting for you, ain’t, it?” (O’Henry 49) This decision
by Ben surprises as much the readers as Jimmy himself, on the other hand,
this twist prompts the readers to think about the unique characteristic
traits in Ben’s personality. Besides spying and remaining committed to the
law of the country, he is essentially human. The existing prison
administration has failed to reform Jimmy; Annabel’s love is able to do
that— Ben realizes it. So, it is through this twist, that O’Henry raises a
question regarding the reformative power of the contemporary prison
administration, thereby breaks the traditional ideology that criminals must
be put in prison with disregard to the humanistic ground, and consequently
levels up his story to a true artistic perfection.
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Situational irony, consisting of elements of surprise, is so prominently
perceived in the story After Twenty Years, that when readers finish reading
the story, they feel compelled to look back to the story from an entirely
new angle. The situation presented is simply and clearly defined: a
policeman while patrolling the street in a business block of New York,
came across a stranger, made acquaintance with him to know that the
stranger, Bob by name, had been waiting there in accordance with a twenty-
years-ago-made promise that he would meet his friend Jimmy exactly in
the same place and time, after the lapse of that period. The policeman
departed, and a ‘new arrival’, initially mistaken for Jimmy, while taking Bob
to somewhere, was identified in the light emanating  from a drug-store, by
Bob as a person other than Jimmy. The man then, after showing him a letter
from the real Jimmy, arrested Bob who was actually a wanted criminal.

The story thrills the readers three times with unexpected shocks, as in
the apparent level, there are three big twists all of which work towards the
end of the story. The first twist that readers come across is when Bob
realizes that the man with whom he is walking along, is one other than his
friend Jimmy. Though this is an element of twist, smart readers who are
familiar with O’Henry’s style can anticipate such twist much before
finishing the story. Instead of calling the police officer in disguise by
name, the author refers to him as the ‘new arrival’. Even Bob himself is
sceptical: “You’ve changed lots Jimmy. I never thought you were so tall
by two or three inches”. (“After Twenty years”, 3-4)

The second twist follows the first one as soon as the plain clothed
police officer declares: “You’ve been under arrest for ten minutes, ‘Silky’
Bob”. (“After Twenty Years”, 4)  This twist comes as a bigger surprise as
it has been deftly played by the author. The author has been hiding the
information from the readers by not telling them anything about Bob’s
criminal past. As a consequence, they get a rude shock to know that the
man who has been talking most of the time, and been the centre of attention
so far, is actually a wanted criminal.
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The third twist that completes the story is the revelation that the
policeman introduced at the initial stage of the story is none other than
Jimmy. Jimmy communicates with his friend Bob by a letter in which he
reveals the moral dilemma that prevents him from arresting his dear friend.

These three twists combined together take readers’ suspense to such
height as that they are overwhelmed with shocking surprise. A new light is
shed on the plot of the story and individual traits of the three characters.
There can be no denying the fact that these twists contribute a lot to
arresting readers’ attention and finally leaving them with aesthetic delight
as well.

The familiar themes of friendship and trust (represented by Bob),
loyalty, duty and responsibility (represented by Jimmy), moral dilemma
involving emotional attachment (represented by Jimmy) that are dealt with
in the story are served through the twists: however, the biggest twist
being Bob’s criminal career, fails to explore the psychological complexity
which leads a criminal like Bob to travel over one thousand miles just to
keep an appointment made twenty years earlier— is it Bob’s loyalty, or
pride or psychological repression of his guilt? Unlike an artistic story,
which provides ample scope for concluding such doubts, this story leaves
such psychological queries unanswered

The deep passionate love that instigates unselfish sacrifice finds
superb artistic articulation in O’Henry’s story The Gift of the Magi. The
setting of the story takes us to the penurious condition of a couple— Jim
and Della who lived in an eight-dollar-flat, the dilapidated condition of
which reflected their poverty: “It did not exactly beggar description, but it
certainly had that word on the lookout for the mendicancy squad”. (Smith,
150)

It was on the eve of Christmas; Della had a long cherished desire for
presenting her husband Jim with nice Christmas gift that would bear the
marks of her dedicated love for him. She had not enough savings in her
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hand, but her wish was irrepressible. Indomitable desire led her sacrifice
her invaluable possession— her beautiful long hair that could make even
the queen of Sheba envious. She bought a platinum fob chain for her
husband’s gold watch which he had inherited from his ancestors. Now,
Della her hair being cropped, apprehended that her beauty would diminish
and ultimately cause Jimmy’s repulsion.

When Jim arrived, glanced at Della, he wore a peculiar expression in
his face: “It was not anger, nor surprise, nor disapproval, nor horror, nor
any of the sentiments that she had been prepared for”. (Smith, 153) The
twist of the story that hits the readers with a shocking surprise comes
when Jim requested Della to unpack the cover of the Christmas gift that he
had bought for her, in exchange of his own gold watch, the object in which
he would take pride and which would arouse King Solomon’s jealousy.
Actually it was a beautiful set of combs, pure tortoise shell with jewelled
rims. The irony is that the Christmas gifts of each of them turned out to be
useless, though they had bought the gifts in sacrifice of their own valuable
possessions.

From the material viewpoint, they may seem foolish or unwise, but in
terms of spiritual attachment of depth of love, they are really the magi: “Of
all who give and receive gifts, such as they are wisest. Everywhere they
are wisest. They are the magi”. (Smith, 155) This is undoubtedly the author’s
message which the twist ending clarifies. The nobility of sacrifice which
Della starts by selling her hair comes to a satisfactory finish with Jim’s
pawning his gold watch beautifully conveyed towards the end of the
story, that appears as a twist— without which the whole story would have
lost track of the message, that it wishes to convey.

Let us presume for argument’s sake, that the twist ending is not
incorporated in the story with the result that Jim does not sell his gold
watch. In that case, though Della’s sacrifice would have been established
from her selling of hair, genuineness of Jim’s love would have been put in
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question; simultaneously he would have lost acceptability as a ‘magi’. As
a consequence, the whole story would be projected as an ordinary story,
its literary significance having been lessened.

Having recognised the indispensable relevance of the twist endings,
or surprise endings to the plot of the stories, I now venture to probe deep
into other traits of these trick endings that combined together, produce a
uniform effect to crown the stories with literary success. In fact the twists-
in-tale are not abrupt interpolations imported just to satisfy the caprice of
the pleasure-seekers or to create a gimmick for their fascination. It is a
twist ending that adds force to the whole structure of the story or brings
to light the forces at play in the narrative .The antithetic forces that form
the very basis of the story’s structure and give it a definite shape, are
divulged through the gateway of twist ending.

The surprise ending in addition to augmenting emotion of the story,
brings out the justification for the foregoing action. One can hardly resist
being emotional to hear such declaration from Sue “Mr Behrman died of
Pneumonia today in the hospital. He was ill only two days.” (Smith, 148)
His death justifies his own actions-creating a masterpiece of art amidst
contrary weather side by side with Johnsy’s revival from morbidity. The
same kind of emotion overwhelms us to see Della’s immediate reaction,
after she is presented with a nice set of combs by Jim when she has no hair
on her head: “And then Della leaped up like a little singed cat and cried,
‘oh, oh !” (Smith, 154)

The fact is that such powerful emotional effect is not abruptly imposed
at the end of a story-it originates from the antithetic forces, perceived in
the structure of the story, that makes us aware of the radical opposition of
the two contradictory worlds, irreconcilably juxtaposed. The close, minute
review reveals the two opposite forces in the shape of Death VS  Art in
The Last Leaf , Poverty VS Love’s sacrifice in The Gift Of the Magi, Law VS
Reformed soul under the influence of love in  A Retrieved Reformation
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and Dutifulness VS Friendship in After Twenty Years. This clash of two
forces is prominently perceptible in Anton Chekhov’s ‘Toska’ (Misery )
where a bereaved sleigh-driver, after being refused a crumb of sympathy
from everyone including a hunchbacked person , finally decides to confide
his sorrowful tale to a horse standing in the straw. The miserable world of
the sleigh-driver soaked in bereavement is in sharp contrast with the
indifferent world of the onlookers.

Guy De Maupassant’s often discussed story ‘La Parure’(The
Necklace) that has earned considerable credit for its ‘surprise inversion’
also represents the same kind of contradiction between two opposites,
poles apart from each other. Motilda Loisel’s and her husband’s world of
strenuous  labour and hardship , typical of the working class people and
the lucrative world of comfort , luxury, affluence presented in Mrs. Loisel’s
dream or in  the actual life of her friend , constantly clash with each other
never coming to reconciliation. In all the cases, the twist endings bring the
two opposites face to face making the readers conversant with the
unrelenting co-existing of paradoxical forces.

Like all other great stories with twist endings most of O’Henry’s stories
constrain the readers into retro-reading i.e. cast in the light shed by the
ending, reading the entire text from a new angle. This is particularly
applicable to After Twenty Years. Towards the end of the story when the
culmination of the readers’ surprise is reached with their receiving the
information for the first time that Bob has had some sort of association
with heinous crime deserving him to get arrested or that the policemen on
watch at the outset of the story was none other than Bob’s friend Jimmy,
they cannot help re-reading the story with a fresh knowledge about all the
secrets of the characters in the narrative. The reading of the story, as it
were, completes in two stages. In the first stage of reading readers are
likely to underestimate if not overlooked some trivial discordances, like “a
tall man in a long over coat” (3) being Bob’s friend Jimmy or ‘the new
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arrival’ (3) working “having a position in one of the city department” (4) —
which should have roused readers’ suspicion regarding the real identities
of the men concerned, but do not do so, owing to the author’s narrative
style. As soon as the first stage of reading is finished, and readers begin
re-reading the story, they easily find association of Bob’s “handsome
watch, the lids of it set with small diamonds” (2) with his criminal past, the
only reason being they now become cautious of all such trivialities.  The
similar cases found in Chekhov’s Poprygun’ya (“The Grasshopper”) where
Olga Ivarovna so passionate about artistry of the ‘great men’ surrounding
her, is gradually disillusioned towards the end of the story and complete
bafflement mingled with corroding frustration overcomes her at the moment
of revelation of the scientific genius of her dead husband whom she had
been ignoring so far. The trick ending here unveils the antithetic tension
prevailing in the story and retro reading presents Olga in her true character—
one taken in by deceptive coruscation by the mediocre artists.

O’Henry’s short stories with trick ending generally leaves no
unanswered ambiguity and the antithetic tension gets cleared away, one
force having won over other. As for example, the tension prominent in
After Twenty years is between ‘loyalty’, ‘friendship’, and ‘law’,
‘dutifulness’. Bob’s genuine friendship that has prompted him to travel
over a long distance to keep the promise made long twenty years ago, still
remains intact: “I dined here at ‘Big Joe, Brady’s with Jimmy Wells, my
best chum and the finest chap in the world”. (2) Such robust faith in the
friendship confronts inevitably with the dutifulness of the policeman Jimmy,
the maintainer of law and order, when the trick ending consisting of Jimmy’s
letter, reveals his identity: “when you struck the match to the light of your
cigar I saw it was the face of the man wanted in Chicago. Somehow I could
not do it myself, so I went around and got a plan-clothed man to do the
job”. (4) Dutifulness and unflinching loyalty to law of the country is thereby
crowned champion. The same kind of paradoxical tension between poverty

Kabitika   10



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

ñ ññ  ñññ     146

and the spirit of love and sacrifice dominating the story The Gift of the
Magi resolves when poverty- stricken couple Jim and Della each sacrifices
his or her only prized possession, but still accepts the uselessness of their
sacrifice in a casual mood laughing away their so called foolishness “Dell’s
said he, ‘let’s put our Christmas presents away and keep them a while’.
They are too nice to use at present... And supposed you put the chops
on”. (Smith, 155) That the conspicuous victory of love over poverty is the
theme round which the entire story revolves, is beyond doubt.

What distinguishes modern fantastic stories from O’Henry’s stories
with surprise-ending trick is that unlike the stories by O’Henry,  in these
modern stories ambiguity is retained till the end where everything remains
hazy and not clear and definite, leaving the readers in a state of restlessness
or uneasiness. Surprise endings in such stories only intensify that effect.
For example, in Maupassant’s story Sur L’eau (“On the River”) all the
strange visions of a fisherman whose boat gets suddenly stranded in the
middle of a river at night remains ambiguous because when he, with the
help of another two boatmen, is raising the anchor, it is blocked  by the
dead body of an old woman. This, apart from adding supernatural effect to
the situation, leaves the readers with two interpretations of the incident—
pragmatic and supernatural, each of which being acceptable, gets super
imposed on the other and thereby generates equivocality.

Another characteristic feature of O’Henry’s stories is that they are
closed ended stories as distinguished from modern open-ended stories.
Keeping this in view, O’Henry’s story should not be construed as lacking
in thought provoking elements or sublime rationality on humanity or deep,
penetrating insight into the enigma of existence; rather they are free from
ambiguity and can provide, besides creating powerful emotional effect, a
definite and straight forward answer with regard to the author’s intention—
the message or principle that he wishes to convey to the readers.
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The prominent and unanimously acknowledged similarities, in the
eyes of the readers of short stories, between Guy de Maupassant and
O’Henry leaving aside the dispute as to who imitated the other, is that
their stories end with surprise or twists— which is the result of the surprised
inversion technique and which earned them high credit in their respective
countries. However, there are some readers who are more inclined to
underrate such twist ending stories in comparison with modern stories of
Katherine Mansfield’s, Henry James, or Anton Chekhov. Supporting the
theories engraved in Frank kermode’s The Sense of an Ending critics like
David Sheridan, John Gerlach, or Susan Lohafer believe that ending of a
story is of prime importance. In this context, Edgar Allan Poe, in his
Philosophy of Composition observes “it is only with the denouement
constantly in view that we can give a plot its indispensible air of
consequence or causation, by making the incidents and especially the
tone at all points tend to the development of the intention”. (1)

The ground on the basis of which the snobbish readers tend to under-
view the stories of O’Henry or Maupassant seems to be that the endings
(marked by twists or surprises or abrupt terms) in their stories are contrived
and locked in, thereby leave nothing with the readers to draw conclusions;
whereas the stories of Chekhov or Mansfield are marked by open endings
that are natural, not contrived and therefore, provide ample scope for the
readers to draw conclusions or explore the psychological complexities
involved in the stories. These prejudiced, one sided views are bound to be
incorrect, as the snobs, blinded by partiality, far from acknowledging the
variety in the range of literary genre, do not perceive the positive traits
that the stories with twist ending display. What Iain Reid in his I’m Thinking
of Ending Things in the context of ending relevance has observed, is
worth noting here: “I’m thinking of ending things. Once this thought
arrives, it stays. It sticks. It Lingers... It’s always there. Always”. (1) The
ending is a concept that stays with the reader because it makes the maximum
impact after the story has been completely read and understood.
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Frank Kermode in The Sense of an Ending, states that when the
readers look forward to, in any literary work , their expectations regarding
the sequence of events, to reverse ironically, it implies that they wish to
reach discovery or final realisation in an unexpected route. The more daring
the reversal of our expectations, called peripeteia in literary terms, becomes
, the more certain we feel about the realistic touch of that literary
composition. In Kermode’s words “the more daring the peripeteia, the
more we may feel that the work respects our sense of reality; and the more
certainly we shall feel that the fiction under consideration is one of those
which, by upsetting the ordinary balance of our naive expectations, is
finding something out for us, something real”. (18) This theory of Kermode
corroborates the unexpected turns of events or twist endings in O’ Henry
or Maupassant’s stories .Above all that life’s course is full of unexpected
twists or surprises is beyond doubt-which, in turn, reflects the realistic
touches in the stories that end in twists.

To sum up the elaborate critical analysis, I convey the view that those who
regard the typical O’ Henry endings that characterise situation -reversal or
surprise-twists in the story, as contrived, cursorily done, entirely for the
sake of entertainment are ridiculously mistaken in having such a prejudiced,
unjustified view. On the contrary, by incorporating such a tricky literary
style, O’ Henry is successful in providing almost in all his short stories a
majestic blend of artistic perfection and aesthetic entertainment.
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Train to Pakistan :
An Indo-Anglian partition novel

Amir Hossain Khan

Abstract : Khushwant Singh’s Train to Pakistan is a memorable partition
novel of International repute. It reaches up to the rank of the all-time
classics for its relevance of theme, superb art of characterisation and a
narrative art that touches the borderlines of that of Dickens, Hardy and
even Shakespeare in his famous tragedies. Juggut Singh, Nooran, Hukum
Chand, Iqbal Singh, etc., are real human characters of flesh and blood like
ourselves. The martyrdom of Jugga raises him to the levels of the greatest
martyrs of love of all times: Farhad, Romeo, Leander, etc. But the ending of
the tragic novel is perhaps the most sensational. The question put before
us by the author has no reply. Countries may be parted, but love? The
question is put before the conscience of the world.

Key Words : Independence, Pakistan, Partition, Trauma, Boundary, Train,
Love, Separation.

Introduction : The English came to India, ruled it for about two centuries
and they left the country in a huff when there was a great public upsurge
beyond their power to control against their colonial rule, but before leaving,
they divided India into two parts: the Hindu Hindustan and the Muslim
Pakistan. The division, in course of time, turned into a violent and bloody
man-made disaster, so much so that the Indian sub-continent, even after
seventy years of the bifurcation is witnessing a crisis, of which there does
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not appear to be any solution whatsoever. Khushwant Singh’s Train to
Pakistan is a realistic record of such a move made by the British colonisers
in the middle of the last century in the wake of the two great Wars.

The News of Partition : India became free in 1947. Khushwant Singh’s
Train to Pakistan was published in 1956. Mr. Singh, being a resident of
the bordering state of the Hindu Hindustan, could feel the heat that was
gradually increasing with the passage of time. He must have seen the
course of events with his own eyes and must be very sad at heart at the
suffering of the displaced persons on both the lands on both the sides of
the border. His narration of the suffering of the people is superb. He has
given the details of the pathos of the situation, but has not romanticised
the matter. The novel is thoroughly steeped in humanism calling to mind
that of Mulk Raj Anand, the famous Indo-Anglian novelist of the pre-
Independence era and his English Victorian counterpart, Charles Dickens.
The story is set in an imaginary village called the Mano Majra somewhere
in the Hindu Hindustan near the border. Mano Majra is said to be a non-
descript sleepy village seemingly with no connection with the world and
even with the rest of India itself. People are too simple to realise the
meaning of Independence. When they are told of it, they are astonished
and look at one another with an air of disbelief. The ordinary villagers
want to know from any person whom they consider educated and wise.
But nobody who visits the village or its outskirts seems to know the
meaning of Independence and the name of Pakistan. Some have of course
heard the name of Gandhi, but nobody has heard the name of Mohammad
Ali Jinnah. The people could not dream that the wave of the Independence
and the partition of the country would soon reach them and throw them in
to the midst of an unprecedented turmoil robbing them of the peace and
tranquillity in which they were living so long.

The Village : Khuswant Singh, like Raja Rao, another Indian stalwart of
Indo-Anglian novel, has given a graphic and picturesque description of
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the village Mano Majra at the very beginning. Raja Rao did the same in the
depiction of the village, Kanthapura, in his famous Indo-Anglian novel
written with the same name, almost a decade before the Independence and
the partition. Singh has written that Mano Majra is a village where mostly
poor people live in perfect amity. It has never witnessed any communal
riot, not even a petty skirmish involving members of different communities.
All except three houses in the village are mud-built houses or ramshackle
cottages. One of the large brick-built houses is that of Lala Ram Lal, the
cruel usurer, who exploits the poor villagers to his heart’s content. Other
two stone-built houses are the Muslims’ masjid and the Sikhs’ gurudwara,
where the devotees worship their respective gods and there has been no
bad-blood or a petty quarrel on any matter. But the silence of ages was
broken suddenly and everywhere there were daggers in every eye.

The People : The people of Mano Majra are on good terms with one
another. Imam Bakhs leads the Muslim prayer in the mosque five times a
day and before them he shouts the azan standing on a stone near the gate
of the masjid. People, who come to pray in the mosque, ask him what is the
meaning of Independence and they also want to know if India has really
become free. If it is free at all, what will come of the freedom. People has to
suffer all the same. Before the Independence, they were exploited by the
British, and now that the British has gone away, the big guns of the
society will exploit the poor. The poor and the down-trodden have nowhere
to go. They are destined to suffer and die wallowing in poverty. They
must, therefore, go on living in the dark without trying to know the meaning
of Independence and the merits and demerits of Independence.

The Art of Characterisation : Khushwant Singh is a deft artist of the
description of the setting; and he is no less expert in the matter of
characterisation. Almost every character in the novel is real, a human
being of flesh and blood. Their simple reactions to any great event is of
our own. Side by side with good characters, Khushwant Singh has also
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presented the evil ones. It is natural for antisocial elements to launch their
sway among the simple folk. Both the notorious dacoits: Milla Singh and
Juggut Singh are the terror of the Mano Majra village and the station
Mano Majra by the side of the village. Khuswant Singh’s art of
characterisation brings to our mind that of Shakespeare who lived and
wrote almost four centuries ago and whose art of characterisation is
considered the testament of this literary art cutting across the boundaries
of time and place.

The Representation of Characters : No other author of Indian English
writing is such full of varieties as Khushwant Singh. Mr. Singh has chosen
representative characters from every walk of life. There are people from
the predominant Sikh community, the Muslim and the lone Hindu family
living in the village. There are also robbers and dacoits and other anti-
social elements that are the natural byproducts of expanding human
civilisation. Both men and women represent their respective sexes. Some
are young and the others are old. Even children are not excluded from the
narration. Singh has taken care to incorporate animals, domestic and wild,
into the narration of his story. In all, it is a realistic microcosm of real India
in transition from colonisation to freedom. But, in the middle of the historical
change, he has showcased the trauma of the people, in its most pathetic
colours.

The Classical Design : The shadow of Shakespeare’s plot-construction
is noticeable in the narration of Khushwant Singh’s Train to Pakistan. Yet
the point-of-view does not become pessimistic like that of Thomas Hardy.
Mr. Singh has called a spade a spade, never wanting to be sensational in
his writing for the sake of cheap popularity. The plot has a classical design.
It follows the course of the established norms of dramatization. From the
exposition and complication the action of the novel reaches its sorrowful
climax and, after that ends with a brief denouement. The ending is the most
effective. The death of the villain-hero amply catharsises the emotions of



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

ñ ññ  ñññ     154

our pity and fear leaving us in a calm of mind, all passions spent.

The Tragic Hero : Khushwant Singh in the writing of his Train to Pakistan
seems to have followed the principle of Shakespeare making a villain the
hero of the novel as Shakespeare did in his Macbeth. Juggut Singh (Jugga)
is a notorious dacoit and a terror of Mano Majra. People tremble to hear
his name. At present he dominates the scene of crime in the region. But he
has not become a criminal overnight. Before becoming a robber of such
prowess, he was in the gang of Milla Singh, where he gained his expertise
in the field of crime under the patronage of Milla Singh. But, after some
petty quarrel with Milla, he left the gang and has built his own party of
young dacoits. He was doing well his work as a green-horn in the field of
crime with unhampered enthusiasm, but the arrival of a young girl seemed
to change the direction of his life and thought.

Nooran : Nooran, a young Muslim girl, is the second most important
character in the novel. She is whole-heartedly in love with Jugga. She is
ready to give up everything for him. Her love is mostly unconditional
except the fact that she wants her lover to mend his ways and be worthy to
get her love. Acting under his promise given to her, Jugga appears to be
changing and may soon emerge as a good human being. But, his love with
Nooran lands him into an unforeseen turmoil, which ultimately lands him
in the net of police and finally to the prison. While Jugga is in jail, the
situation outside it changed totally. The English left India and before
leaving they made the division of the country. The Muslims in India were
to go to Pakistan and the Hindus and Sikhs living in Pakistan had to come
to India. The change of the situation threw Nooran into the middle of the
crisis. She must not go to Pakistan with the other members of her community,
because her lover is in jail and she now is carrying his baby into her womb.
Having no other option before her, she gathers courage to visit Jugga’s
mother with the fond hope that she would not turn her away. But, the old
Sikh woman would not agree to the marriage of her son with a girl who
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belongs to the Muslim community. When Nooran bursts into tears and
clutches the feet of Jugga’s mother, the later ultimately experiences an
epiphany and she agrees to the marriage of her son with his pregnant
fiancée, though she may belong to another community. But Nooran’s love
with Jugga does not reach a fruitful ending, because the novel ends
apparently with a notion that Nooran with other Muslims seated on the
roof of the goods-train sped through the bridge where lay the dead body
of Juggat Singh cut into pieces on the railway tracks. Khushwant Singh
has left Nooran’s fate to our imagination. Nobody knows what happened
to her. But everybody knows that Jugga Singh became the martyr of love.

Hukum Chand-Haseena Sub-plot : Third in the rank of the hierarchy of the
characterization comes Hukum Chand, the City Magistrate. We may
consider his affair with Haseena, the Muslim prostitute, as sub-plot of the
tragic novel. He has his share to contribute into the tragic pattern of the
novel. He is a very powerful Government official, but he has a soft corner
in his heart. He had Haseena for some casual entertainment, but his
association with her in course of time built a bond of human relationship
although there was a very big distance between Haseena and him both in
respect of religion and age. Haseena is junior to his daughter. Here we see
that the mutual attraction between Hukum Chand and Haseena has also
share in the tragedy of the novel. When Hukum Chand comes to know
that his Haseena is sent to Pakistan seated on the roof of the goods-train
from the refugee camp, he orders the release of Jugga not knowing that the
latter might jump into the fray to stop the death of his Nooran with the
other members of her Muslim community. In short, the Hukum Chand-
Haseena sub-plot is an important ingredient of  Khushwant Singh’s idea
of human tragedy.

Iqbal Singh : Iqbal singh has no direct participation in the action of the
novel but he certainly acts as a catalyst to it. He is an educated Indian Sikh
and the people of Mano Majra want to know from him if India has really
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become free and the Englishmen left the country. His arrival to Mano
Majra is significant because the local people consider him as a wise man
who is in a position to come out with the real significance of Independence.
Though he has no love affairs of his own, but he becomes the target of the
suspicion of the people and the Government officials. The Muslims know
him as a Sikh, and the Sikhs doubt him to be a Muslim. His name, physique
and his air give rise to the suspicion breeding both among the Muslims
and Hindus about his credential. He has to parade his private parts to the
suspecting policemen including Hukum Chand in order to prove that he is
a Sikh, not a Muslim. He has to explain the reason of his circumcision
saying that it was the outcome of a surgical operation to get rid from an
infection in his genitals. Iqbal Singh here is a reminder of Diggorry Venn,
the Reddleman, in The Return of the Native written by Thomas Hardy, the
illustrious Victorian novelist, who is considered by popular opinion as the
prince of pessimism.

Minor Characters : Barring the major characters of Juggat Singh, Nooran,
Hukum Chand, Iqbal Singh and Haseena, there are also some very important
minor characters who move about in groups calling to mind of the rustic
philosophers of Thomas Hardy’s Victorian novels, particularly his Far
From the Madding Crowd, The Return of the Native, The Mayor of
Casterbridge and The Tess of the D’Urbervilles, etc. Milla Singh is the
gang-man of his group of dacoits, but his power has dwindled in course of
time giving rise to the ascent of Juggut Singh, who at present dominates
the scene of crime in Mano Majra. Lala Ram Lal is the only Hindu rich
money-lender, but he has a small role to play in the novel. His role may be
brief, but it is significant, because his murder brings about the complication
in the action of the novel. He was murdered by the people of Milla Singh,
but Juggut Singh was supposed to be his murderer, as he was not found
present at his house as promised by him to the City Magistrate, and was
busy making love with his girl-friend, Nooran, with the bushes in the
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outskirts of Mano Majra. His absence at his home landed him into the
prison resulting into his separation from his love, Nooran. Thus, Lala Ram
Lal has a brief but significant role to play in the tragic pattern of Khushwant
Singh’s philosophy of human life.

The Literary Value : Characters are the vehicles of the idea of the theme
which the author insists to convey. The central theme of Khushwant
Singh’s Train to Pakistan is the depiction of the trauma and the tragedy of
partition and he has done the job excellently. For making the climax such
sensational, Singh has used such literary elements that are both
conventional and historical. The present novel is a historical fiction not
deviating from the tracks of reality. The opening of the novel is such
striking that once the reader begins to read it, it becomes difficult to give
it up. So engaging is the theme and the narration of the novel! The fiction
is written in Indian English, but it is in no way inferior to the standard
Queen’s English used as the medium of literature in England. Even
Englishmen, free from their national prejudice, must be impressed by this
Indian English historical novel. Credit must go to Khushwant Singh for
creating such a gem of literature remaining within the boundaries of the
classical norms of literary style.

Conclusion : Khushwant Singh’s Train to Pakistan is the most sensational
artistic creation of the present times. It even surpasses the popularity of G.
B. Shaw, W. B. Yeats and T. S. Eliot, in the merits of its literary value. The
beginning is as engaging as is the ending impressive and memorable. The
total impression, in a word, is superb. Such an impressive writing is not
much there to be had in the treasure-trove of the modern English literature.
Mr. Singh’s Train to Pakistan has raised the value of Indian English writing
in the estimation of the world to a great extent. The modern readers of
Indo-Anglian literature and the scholars and critics alike are impressed
beyond limit by the impression created by Khushwant Singh’s Train to
Pakistan. It is not only a train running between India and Pakistan but one
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loaded with helpless humanity running direct into the conscience of the
humanistic element of the mankind throughout the world.
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Fissures in ‘Masculinized’ memory:
British Women in the First World War

Srirupa Mahalanabis

“They’re going to keep their end up
Till the khaki soldier boys come marching back”
                                                              (Jessie Pope War Girls)

“O damn the shibboleth
Of sex! God knows we’ve equal personality.
Why should men face the dark while women stay
To live and laugh and meet the sun each day?”
                                                           (Nora Bomford’s Drafts)

The year 2019 marks the centennial year of the end of the First World War
and the suffrage of women in Britain. Suffrage is not only the right to vote
but it is also recognition of all the other imperatives associated with the
nation state and one’s role therein. The First World War brought mixed
reactions in England. The Public however was supportive of the
Government decision. Nationalistic fervour rose and war was considered
an opportunity for the ‘test of manhood’ (Howard 27). Many saw in the
War an aspect of liberation from an outworn regime. Intellectuals and
ruling classes participated willingly and found in it an opportunity to
display their leadership. Workers in the industries and in the urban
environment s got a respite from their tedious jobs. The powers had not
contemplated for a long war. British military head Kitchner understood



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

ñ ññ  ñññ     160

well in time that the war would be a long one and would need a huge band.
As such, it was essential to provision for man-power well in advance. He
got an immediate response and by the end of 1914, more than a million men
joined. This was more than what had been asked for, and far more than the
number that could be equipped and armed. Compulsory enrolment in military
service had been condemned by the Liberal Government. But as war
progressed, requisition increased until in May 1916, conscription was
made mandatory for all men in the age group 18 to 41.

In the Industrial urbanity there arose a sudden lack of workers to
work in the factories demanding a sudden “feeling- in” of position. Land
was left to be cultivated by women. For the first time, women were forced
to give up the comfort of their homes and take the place of their male
partners in the factories and fields. Women had already been organizing
themselves for the ‘suffragette’ movement to demand the vote and these
organizations merged headlong into the war effort. Women gradually
became an indispensible and a reliable alternative, not only in the nursing
and welfare services but also in the offices, factories and agriculture thereby
being involved and participating in all the activities of the welfare state.
Jessie Pope’s poem War Girls lists the various jobs that women took up -

There’s the girl who clips your ticket for the train
And the girl who speeds the lift from floor to floor
There’s the girl who does milk –round in the rain,
And the girl who calls for orders at your door.
Strong, sensible and fit,
They’re out to show their grit
 And tackle jobs with energy and knack.

By 1915, 256,000 women were employed in the metal and engineering
industries that were closely linked with productions of war equipments
and ammunitions and hence taken by some to be their participation in the
‘war’. It only became natural to recognize these participations. The
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Government forced itself to open the gates for women in 1918 through the
new Representation of the People Act which gave voting rights to women
above the age of 30. As a byproduct of the war, therefore, the condition of
women improved and Britain progressed. To quote Simkins, Jukes and
Hickey “ …the First World War was a powerful catalyst of the social
change which was to lead to an era in which women now share the highest
political(but not military) offices with men”(10)

However, the war was seen as a ‘male domain’ and women had nothing
to do with it. As women did not fight, they were necessarily excluded from
the experience of war. It was a mixed response to the role that women
played. Apart from the crisis that almost every English household suddenly
plunged into hollowness as women lost their husbands, sons, fathers,
brothers and children grew up without fathers , it included the vast
arrangement that was required to send an individual to war and for ordinary
women the struggle to maintain the household in the absence of their male
counterparts. The private, at once, became public and confrontational as
accusations of ill decorum and conduct against women became rampant.
Women were maligned and their reputations disrespected at many
occasions. Many women were thrown out of jobs after the return of their
male counterparts. Sharon Ouditt raises important questions “Did the war
change things for women? Were they better or worse off as a result of the
war? Was the war fulfilling or a debilitating experience? Was it responsible
for their being given the vote?” As said earlier, the War brought mixed
reaction. While it was responsible to some extent for the re-evaluation in
suffrage policies, the condition of women remained more or less the same.

Women responded and wrote literature of their own experience. Maria
C. Grey’s The Physical Force Objection to Women’s Suffrage published
by the Central Society for women’s suffrage ,1901 is a book about the
crucial development of the suffragist, pacifist movement. B.L. Hutchers
Conflicting Ideals of Woman’s Work  provides a vital context of the debates
surrounding women and work. Ellen Key’s War, Peace and the Future: A

Kabitika   11
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consideration of Nationalism and Internationalism and of the Relation of
Women to War presents a Swedish woman’s view of the relationship
between war and women and how education is the only way to curb the
menacing arrangements that lead to war -”How can we then expect that
“this man made world’ will be regenerated through women’s vote , if women,
by her personal share in the war sanctions those means of settling national
misunderstanding that she has claimed to wish to combat with her vote.”
(Ouditt 70). Tierl Thompson edited Dear Girl: The Diaries and Letters of
Two Working women in London is a testimony of those who took part in
some of the major suffrage rallies. Vera Britian’s autobiography Testament
of Youth is considered the best record of the war time period.   Books were
also written by women on the social and cultural history such as Sarah
Boston’s Women Workers and the Trade Unions covers the period of
Trade Union history from 1874 to 1986. Gall Braybon’s Women Workers in
the First World War: the British Experience is an account of the public
debate surrounding working class employment during the period.

Women, during this time wrote abundantly. However, this has found
little or no interest until recently. Literature written by women of this period
became visible only after the 1980s. Claire Buck points out that Brian
Gardner’s “Up the Line to Death: The War Poets 1914 -1918 contained no
work by women. Stories written by women were woven around the themes
of espionage, stories of love broken by a sudden declaration of hostilities
between nations, the horrors of a German attack on a Belgian setting,
stories of loss, bereavement and death, the moral and psychological
courage with which women tried to rebuild their life after death sometimes
through dignity of work or involved in other liaisons. There were again the
novels on the liberation movement and how war destroyed the genteel,
feminine ideals or how war gave a sudden freedom soon to be destroyed.
But these gave no experience of trench and combat. Women lost husbands,
brothers, sons, security; were displaced, dispossessed, threatened but
did not lose their lives in combat. Their patriotic fervour at crossing the
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liminal space and moving to the public domain to keep the supply intact
was not patriotic enough and therefore called for no recognition or
appreciation. To quote Buck “The equation of women with a civilian
homefront that could never successfully comprehend the war experience
of the soldier set up a significant obstacle for feminist critics attempting to
restore women’s writing to visibility and to explain its value.”(87) Therefore,
while women wrote and confronted their situation at home, their ‘absence
of presence’ continued uninterrupted.

This is an interesting area of research which definitely needs further
exploration. Encouraging the study of women’s literature of the period will
open newer avenues which will confidently place women’s contribution on
a firmer ground and help to negotiate her position in a pre-dominantly ‘man’s
area’. This is not to eclipse or better man’s contribution which stands
exclusively but only a humble attempt to locate the women of the period.
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Tussle against Stereotype Gender Role:
Women in Salman Rushdie’s
Midnight’s Children

Susmita De

Abstract : The 1981 publication of the omniscient writer Salman Rushdie’s
Midnight’s Children was a watershed in the post-independence
development of the Indian English novel. Midnight’s Children is
overwhelmed at the level of ideas by history and historicity and also
covered by the magical realism. However Rushdie’s fiction has often been
criticised for its representation of women. And Midnight’s Children is a
harsh critique of gender related power struggles of post colonial Indian
society. Rushdie’s women characters are stronger and more grounded
than the typical Indian women. Countless years in the domestic spheres
has branded women as weak, demure and dependant on man. This
masochistic society exploits women. Therefore the discussion below aims
to scrutinize Rushdie’s presentation of those women and their struggle
against these traditional gender stereotypes as well as double standard
morality.

Introduction
 “One is not born a woman, but rather becomes one.”

(Simon de Beauvoir)

“The emotional, sexual and psychological stereotyping of females begins
when the doctor says, ‘it’s a girl’.”

                                (Congresswoman Shirley Chisholm)
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Gender is a socially and culturally constructed term that describes the
social interpretation regarding the identity of man or woman; “gender
stereotypes are beliefs shared by people in a given society about how
man and woman differ or should differ” (Larson & Buss, 2008). Gender
stereotyping is a psychological thought process that constructs a set of
beliefs of an individual about the characteristics of a man and woman.
Gender inequality is a social phenomenon in a society basically in our
Indian society. After the birth of a child, society decides the child as a boy
or girl. If he is a boy then he is superior, on the other hand if she is a girl she
is inferior. Society constructs an ideology in the minds of the people that
a man with his masculine power can do everything and a woman with her
feminine weakness can do nothing. In the eyes of a society what an
independent woman can’t do, an economically dependent man can do.
For this kind of double standard morality the women are being often called
as ‘second sex’. In this patriarchal society always men prove themselves
superior in every respect. This masochistic society exploits women. This
exploitation of women has often been a central theme of many novels.

But Rushdie’s representation of women is quite different. He portrays
the development of women characters and their quest for identity in this
hostile world. In Midnight’s Children the representation of women shows
how they struggle to break the stereotypical idea of traditional gender role
in post-independence India. These women can be described as superior
and defendable. And they are often caught between position and power.
However, Rushdie wants to present his women characters as new Indian
women.

Discussion

“Women have always been the ones to change my life” (MC, P-266) .

This confession of Saleem’s is one of the excellent examples to
authenticate the approach of this paper. This paper divided into three
parts. First part deals with a brief introduction; second part contains
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discussion which goes directly with the textual reference from Midnight’s
Children; and third part deals with conclusion.

Saleem is the narrator of this Booker of booker’s winning novel
Midnight’s Children. This paper will show Rushdie’s portrayal of women
characters into three generations. Despite of new freedom, the women
were still treated like second class citizen in this society. ‘Purdah’ was a
central aspect of the women’s question. In this novel the struggle to break
the gender identity begins with the character of Naseem. Thiara says,

“The text’s portrayal of Naseem serves the purpose of resisting a
neat resolution of an individual women’s entry into the national
role which was constructed and propagated by nationalist
discourse”(Nicole Weickgennant Thiara, p-61)

Naseem Aziz, Saleem’s grandmother who is known as ‘Reverend
Mother’ throughout the novel is too conservative to be reformed. She is
first introduced in the novel as a patient of Adam Aziz(grandfather of
Saleem) and he was permitted to see only afflicted part of her body through
a perforated sheet.

“You European returned chappies forget certain things. Doctor
Sahib, my daughter is a decent girl, it goes without saying…I have
required her to be positioned behind that sheet.”(MC,P-23).

But changes occurred after her marriage with Adam Aziz. He tries to
change her character and tries to transform her into a modern Indian woman.
But after a long time, it was difficult to Naseem to be a modern. And for
that, gradually she has developed into ‘Reverend Mother’. Though she
has not achieved modernity but she was giving teaching non-secularism
to her children. And she also started to dominate the domestic realm with
a strong hand;

“Yet she refuse to be the victim and turns into a domestic tyrant,
and the text does not punish her for her ‘unwifely’ behaviour but
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allows her to develop her dominance to an alarming
degree”(Thiara, p-63).

Dr. Aziz’s mother was also a strong woman. It is seen at very first that,
after the death of Dr. Aziz’s father, his mother took over the jewellery
business to take responsibilities of her family. Another moment is when
Dr. Aziz’s mother ripped off her veil after the death of her husband and was
happy as she was now free from the rules and regulations of her husband.

“In 1918, Doctor Aziz’s father, deprived of his birds, died in his
sleep; and at once his mother, who had been able to sell the
gemstone business thanks to the success of Aziz’s practice, and
who now saw her husband’s death as a merciful release for her
from a life filled with responsibilities…”(MC,P-30).

Mumtaz or Amina Sinai, daughter of Naseem and mother of Saleem, is
the second generation woman in this novel. As comparison to her mother
Amina is little modern and liberal minded. According to Thiara, “In stark
contrast to Naseem, Rushdie created with Mumtaz/Amina a woman who
strives desperately hard to be the quintessentially dutiful wife but
nevertheless falls short of the expectations associated with that
role”(Thiara, p-66). She loves and marries Nadir Khan, a rhyme less poet
who fled from assassins. She marries Nadir against her mother and their
marriage was secret. Instead of her family no one knew about their marriage.
After marriage Amina started living a double lifestyle, one in public and
other private. But, two years later when they came to know about Nadir
Khan’s impotency, Naseem insisted her to leave him and remarry. But
Amina was willing to overlook Nadir’s impotency. But under pressure of
her family she compelled to leave Nadir and remarried Ahamed Sinai. But
she still loves Nadir. However she tries to her best to love Ahamed and
start a new life. Amina desperately struggles against traditional gender
role. When Ahamed Sinai’s failed business attempt made them destitute
and when their family broke, a very pregnant Amina desperately tries to
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earn money. She even does not hesitate to play gamble to earn extra
money. While her husband sinks deeper into alcoholism and depression,
Amina fights her husband’s fight and saves her family, dismantling the
idea that a man has to be the head of the household. Amina is not put
behind “perforated sheet” as her mother. She struggles to live
independently in this society. Amina possess the protective quality of the
motherland as she saves life of Lifafa Das from a group of tempted Muslims
in Delhi. She makes a public announcement of her pregnancy even before
her husband’s knowledge.

Rushdie presents Amina as the dream of unified India. He portrays
Amina in such a way where she posses all the similarities to mother India.
When Ahamed Sinai remained inactive Amina appears the savior of the
family. In all respects Amina is as strong as any male in the society. Apart
from Amina, Alia and Emarald, two sisters of Amina, are also in the same
category. They repeatedly struggle against the traditional gender role.

Rushdie’s women are often seen between positions of power. Saleem’s
aunt Pia Aziz plays a beautiful role in this. She wanted to get rid of her
boring life with her husband and therefore she stands against the fact of
being treated like a subjugated, ordinary woman. She decided to act on the
screen. Actually she wanted to become an independent woman.

Saleem’s sister, Jamila Singer who was known as ‘Brass Monkey’
before her transformation into a singer. When perforated sheet syndrome
reoccurs in Jamila’s life, she strongly protests against this. Apart from her,
Evelyn, an Americal girl on whom Saleem has a crush during his stay at
Methwold Estate, is also important. “Her extraordinary ability to perform
high-risk but spectacular stunts on a bicycle is quite unbecoming of a
normal girl’s nature”(Khomdram Shyamsundara Singh,p-56).

Parvati, Saleem’s legal wife, is also plays a beautiful role. She was
known as ‘Parvati, the witch’. Her name suggests that she is portrayed as
an embodiment of courage and guile. Once she saves Saleem’s life and in
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a way she helps him to escape from East Pakistan is too daring for a normal
woman. Her dominating personality is also observed in Shiva’s life. Shiva
who used to lead a reckless life, when Parvati comes his life, she persuades
him to maintain a steady, conjugal life. But when she is ill-treated by Shiva,
she leaves him instead of her pregnancy.

Padma is another character whom Rushdie presents in a little different
way. She is the female audience to whom the entire narrative of the novel
is address. D.C.R.A Goonetilleke interprets,

“From one perspective, Midnight’s Children is a fiction about
fiction, an allegory about writing, a deconstruction of the text.
Saleem is writing his novel and he relates it to Padma. She is not
a reader but a listener, an audience. She is a pickle maker ( at Mary
Pereira’s Braganza pickle factory where Saleem is presently the
supervisor), and such a woman, in an Indian context, would be
illiterate, at least in regard to reading in English” (Salman
Rushdie,P-41).

Padma is not only an audience, she is a co-creator. Saleem always
needs Padma’s support. “I am, perhaps, hiding behind all these questions.
Yes, perhaps that’s right. I should speak plainly, without the cloak of a
question-mark: our Padma has gone, and I miss her. Yes, that’s it”(MC,P-
207). She is also portrays as a caring wife. Though she is a girl with a
Hindu background, she never hesitates to accept Saleem as her husband
who belongs to a Muslim community. Jannatul Farhana says, “Padma is
the representation of regeneration as she is a completely healthy woman
where Saleem represents infertility-impotency. From this point of view
Padma is more qualified than Saleem and she, perhaps, also becomes the
cause of Saleem’s inferiority complex” (P-32).

This is one of the striking features of the novel in which Rushdie
deals with one of the greatest political figure of the country namely Mrs.
Indira Gandhi, former prime minister of India. Mr. khomdram Shyamsundara
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Singh interprets, “ She is projected as the mother of the Emergency and is
repeatedly referred to as Widow, with capital ‘W’, and it is nothing but an
appellation signifying inhuman qualities, like cruelty, harshness, and to
crown it all, an uncontrolled power over the household, due to the drying
up of emotions”(Modern Research Studies, P-58). The sufferings and
self-sacrifice of the Indian widows, especially the high-caste Hindu widows
portray in a way that they are supposed to born for selfless service for
others. But the character of Indira Gandhi as a widow appears almost
monstrous to Saleem. At one point Saleem says,

“Women have made me; and also unmade. From Reverend Mother
to the Widow, and even beyond, I have been at the mercy of the
so-called (erroneously, in my opinion!) gentler sex. It is, perhaps,
a matter of connection: is not Mother India, Bharat-Mata,
commonly thought of as female? And, as you know, there’s no
escape from her.”(MC, P-565)

Conclusion

The women characters, both the major and minor, plays an important role
that brings a novelty in the novel, Midnight’s Children, in post-independent
India. Many of them have qualities which merits respects and admiration.
They are projected as equal to men.

Indian woman has passed through many upheavals of Indian history.
From the Vedic period to the modern period she has been a helping hand
to man. The role of Indian woman in the Midnight’s Children is stronger
and more grounded than the traditional Indian woman. Woman also seems
to be the backbone of the family, and to a certain extent, they have the
power. However, Rushdie portrays female characters and their power
sometimes in form of mentioned love and sometimes in form of monstrosity.
He has criticised the castes and male superiority in different walks of
Indian life and presents the struggle of women in a patriarchal society. His
description of Indira Gandhi shows a strong woman in modern India. The



The Prism                           ISSN 2229-7537                    Vol. 11. May, 2019

   ñ ññ  ñññ    171

use of legends and imagery in the novel are also important. Thus the novel
provides so many example of gender related power struggle.

Throughout the novel it is seen that how women characters struggles
for their identity, they fights against imperialism, colonialism as well as
patriarchy. They do not want to remain in the typical ideology, a stereotype
belief. They want to be modern. So, on the whole, it is proved that, in the
novel Midnight’s Children Rushdie’s portrayal of women characters and
their struggle against traditional gender role impressed many readers.
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Sport and Globalization

Soma Rani Karan

Globalization refers to the growing network of interdependencies
, political, economic, cultural and social which bind human beings
together. It has shaped the world sport in five-fold ways. The
first point to consider is the people’s involvement. Globalization
has increased the number of spectators of sport. Secondly the
technological movement between countries in the field of
machinery for the production of sport equipments by corporations
and government agencies has contributed to the emergence of
global economy entering on sport. Thirdly the repaid flow of
money around the world through e-commerce and e-banking leads
to a multi-million dollar business in the world of sport. Fourthly,
the popularity of sport is getting increased by electronic media
like Internet. It allows the spectators to access the latest of
competition at every moment. Last comes the ideological
dimension. Sport is presently a part of transnational culture. In
many ways globalization is beneficial for sport. It spreads the
importance sport throughout the world.

The relationship between sport and globalisation encompasses the
economic, political and ideological fields. Modern sport originated in the
mid nineteenth century in Great  Britain and the United states along with
American University football mixed with the revival of the Olympic Games
have been increasingly globalized through the economic , political and
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ideological channels. Sport has an element of competition; its popularity
depends on the spectators and the winners’ performance in the competition.
With the advent of electronic and satellite media the popularity of sport is
getting increased day by day crossing the national boundaries. Herein
lies the element of globalization. We may discuss the relation through
some perspectives.

The Meaning of Globalization

Globalization is a worldwide movement-a restructuring of economic,
political and ideological levels in a broader outlook. The concept refers to
the growing network of interdependencies political, economic, cultural
and social , which bind human beings together. The economic level is
characterized by an acceleration of global production process with the
presence of a new international division of labour and international
marketing strategies. Capital accumulation with a greater profit motive
results in disparities of income worldwide. These changes have been
getting accelerated with the help of internet. On the political level the
governments have abolished Keynesian policies and adopted neo-
liberalism which subordinates the national sovereignty to the international
treaties such as GATT, and the organization like IMF and the world Bank.
The Transnational Corporations and Transnational Banks have been
increasingly more powerful than national economies. On the ideological
level this neo-liberalism has contributed to free –market dominance
throughout the world.

Sport and Globalization

The globalization has shaped the world sport in five-fold ways. The first
point to consider regarding the relationship between sport and globalization
is the scope of people’s involvement.  Here people imply to tourists,
migrants, exiles and guest workers and the distant spectators. Migration
of elite talents, sport scientists, coaches and administrators is a decisive
feature in different societies. People across the globe regularly view satellite
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broadcasts of English League and European Championship League match.
The FIFA World Cup  is the most popular sport in the world with an
average viewership of 3.5 Billion people worldwide. Innumerable people
go to sponsored countries to watch the sports physically. They use hotels,
lodges and do maximum shopping. The consumption of Oakland Raiders
jackets and Jose Sharks jerseys and Nike Air Jordan’s shoes and garments
are being worn by young people all over the world. One may argue that
these international changes in sport are an example of Americanization
rather than Globalization. Because  American cultural forms and products
are getting imposed on other cultures at the expense and form of domestic
culture. This American cultural hegemony mat not be viewed as a dark
spot on the world’s population but an impact of globalization.

Then comes the economical side of globalization. Jean Harvey and
Genevieve Rail state that the modern sport has always operated in the
global economy. The players use equipments-boots, ball and uniforms
that are designed in the West, financed by multinational corporations
such as Adidas and Nike and hand-stitched in Asia using child-labour.
These equipments are sold at significant profit to the global market. Sport
is increasingly important to the globalization process as a means to promote
commodity consumption. Brian Stoddart reports that in 1933 the four major
professional leagues in the United States sold $9 billion worth of franchised
goods; while the three major television networks generated  $2.2 billion in
sports related advertising and the cable networks generated $800 million.
Furthermore, when the Japanese J-League football games were put on
commercial television that same year, that programming generated $300
million worth of sales for Sony Creative Products and one million new
depositors for Fuji Bank. Following this several transnational corporations
are involved in the production and consumption. Some of them own the
media channels and earn extreme profit through advertising and
broadcasting. The flow of finance in global sports arena has come to
centre on international trade in recent decades.
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Secondly, the technological movement between countries in the field
of machinery for the production of sport equipments by corporations and
government agencies has contributed to the emergence of global economy
centring on the sport. A multitude of transnational or global technological
exchanges are continuously restructuring the world of sport. The movement
of technology and the manufacture of clothing, footwear and equipment
is a world-wide industry that wealthier nations are able to access to a far
greater degree than their poorer counterparts.

Thirdly, the economic dimension encompasses the rapid flow of money
around the world through e-commerce and e-banking. From the core
countries like Great Britain and the United States to the peripheral countries
like Saudi Arab and Afghanistan and Pakistan that flow is running giving
an impetus to the core countries in the field of decision-making dominance
over the others. The semi- peripheral countries like South Korea also
involved in this exchange. But the flow of money is unidirectional i.e. from
the peripheral and semi-peripheral countries to the core countries. As a
result the globalization of sport helps the Western countries keep the
sport within their own grip.

Fourthly, the advent of electronic media like the internet is now a
significant medium for sport coverage. It allows the fans to access the
latest news of competition, view the flow of images through the world.
Web1.0, Web 2.0 and the social websites are used for the interaction of the
spectators and fans throughout the world. The popularity of the sport is
getting increased day by day; on this high-level popularity depend the
economic and political development of the sport.

Fifthly, Comes the ideological dimension. The opening and closing
ceremonies of the Athens games reflect the cultural values and ideological
features before the spectators. At the level of ideology global sports
festivals such as the Olympics have come to serve as vehicles for the
expression of ideologies that are transnational in character. In this way a
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transnational culture and global ideology have been developed and
nurtured centring on the sport. Sport is presently a part of this transnational
culture or global culture. This leads to a shift from the ethnic to a
supranational culture that increases the national esteem of a participating
country before the public.

Conclusion

 In many ways globalization has been beneficial for sport. First, the spread
of sports throughout the world is remarkable. Second, the diversity in
athletes ‘origins participating in many of the professional leagues around
the world,(e.g. the Ladies professional Golf Associassion, the Women’s
tennis association) is an evidence. Also noteworthy is the increasing
number of countries participating in international sport events. In addition,
an increasing number of athletes are participating in diverse range of
sports often crossing the gender and religious lines and climate barriers.
For example, Muslim women are participating in sport such as rugby and
football, the participation of Jamaican athletes in bobsleigh at the 1988
Olympic Winter games in  Calgary.

Modern sport has become media led and bound up in an
interdependency chain. The factors of uneven power relations, satellite
broadcasts and profit motive have made sport more commercial. The players
are engaged in earning money; the suppliers are engaged in earning
income; the media is also trying to earn more during sport through
advertising and broadcasting. A global migration of sports personnel has
been an important factor in recent decades. Modern sport now has been a
receptacle of multi- billion dollar business and the studies of sport give
emphasis to the interconnected political, economic and cultural patterns
that contour and shape the modern sport. Modern technologies enable
people, images, ideas and money to cross the globe with rapidity. Modern
people know well that their lives and place of living are part of the globe
with a multiplicity of linkages.
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But time has not yet come to have an idea that everything is bad or
getting worse. Firstly,  coaches, sports scientists and technology. Secondly,
due to broadcasting developments the performers have the tendencies to
show their talents before the globe and represent the nation with pride.
The patriotic sentiment grows within them. It reinforces their national
esteem. Their national emblems are engrafted on their uniforms and they
represent the nation before the global spectators. A rising enthusiasm and
spirit works in them in their performance. The emergence of sports-heroes
is the natural outcome. Thirdly, the hegemonic control and racial aggression
in sport are getting increasingly lesser due to globalization. The peripheral
countries have got the chances to show their talents and are globally
broadcasted. It enhances their national identification and prestige. The
non-core leagues are broadcasted and bound up in a chain of dependency
relationship with the core- European countries. They can face the
challenges and become successful. The relative decline of Great Britain on
the sport field is an instance of that. The identification and development
of non- core countries in modern sport is certainly a great achievement.
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Disaster Management in India:
An Insight Look

Dr. Malay Kumar Ghosh

Abstract

India, situated in South Asia, is one of the most disaster-prone countries
in the world. Natural disasters like floods, droughts, cyclones etc occur
almost every year in different regions. Earthquake also happens at intervals.
In addition to these, man-made hazards also occur sometimes such as riot,
war, terror attacks, road/train accidents, sinking of boats, epidemic disaster
etc.  All of these hazards cause huge loss of lives and properties which
seriously affect and hinder the overall development of the country. To
cope with these casualties, disaster management agencies have been
formed in central, state and district levels also. But these are not so
successful due to lack of precise plans and sufficient resources. Taking all
of these into consideration, this paper deliberately attempts to give
emphasis on a more strong, equipped and responsible disaster management
system in India which can be more forceful and effective to combat with
the disasters.

Key words : Disaster, Hazard, Casualties, Management, Resource.

Introduction

Man, with other living being in the world, is nothing but a mere toy in the
hands of whimsical nature and that is why he becomes perplexed and feels
helpless when a disaster occurs with all its frightful outcome. But man
himself also is not less responsible for these unwanted occurrences. He is
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exploiting the nature to the maximum to satisfy his own gradual rising
enticement by eradicating forest, excavating deep hollow for maximum
lifting up mineral wealth and so on triggering to some disorder in nature.
Keeping aside these, to maintain livelihood, man is adopting a series of
dishonest and inhuman means like lying, stealing, cheating, hypocrisy,
disrespect, negligence, rudeness, torture, even murder for a trifling matter
and so on. Thus, it has been a buzzword that being enraged with the
haughty attitude of mankind in average, nature also is prepared to take
revenge upon mankind in the shape of bringing dreadful calamities
resulting colossal loss of lives and properties. But truly speaking, though
it seems to be emotional, there lies a scientific background also especially
when we see the maximum exploitation of nature, deforestation etc which
are undoubtedly the causes of confused situation of nature to some extent.
Then, these are not the only reasons for occurrence of the disasters. A
unique geo-climatic condition has made India especially vulnerable to
natural disasters like recurrent floods, droughts, cyclones, earthquakes,
landslides and so on. Different natural disasters occur in different region
of India because of vastness of the country and accordingly, the peninsular
region of South India is mostly affected by cyclones during rainy season,
while during summer season, states of West India confront with severe
drought.

Objectives of the Study

1. To have idea of various terms relating to disaster management.

2. To highlight some of the major natural disasters/hazards occurred in
India.

3. To mention disaster management scenario in India.

4. To identify the hindrances against disaster management in India.

5. To offer some suggestions for proper implementation of disaster
management.
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Research Methodology

This study is descriptive as well as conceptual in nature and is mainly
based on secondary data available in various journals, articles and web
resources.

Concept of Some Related Terms

Disaster : Disaster is a sudden, serious disruption and calamitous event
disturbing  vigorously the normal pattern of life and ecosystem of a
community and society which causes colossal loss of human, livestock,
wild lives as well as loss or damage of private and public properties that is
beyond the abilities of the sufferers to combat with using their own materials.
Such catastrophic condition comes from the occurrences like earthquake,
flood, drought, cyclone, volcanic eruption, epidemic diseases and so on.

Hazard :  Hazard is a warning of danger to people, structures, public and
private properties etc created by a phenomena which may also cause a
disaster.

Risk : Risk is a function of measuring the supposed losses due to a
hazardous happening in a definite area. The following factors are to be
considered to determine the level of risk:

i) Nature of the hazard

ii) Vulnerability of the elements which are affected

iii) Economic value of these elements.

Vulnerability : Vulnerability may be determined as the scope or size of a
loss, damage or disruption of a community, structure, geographic area etc
regarding their nature, construction and vicinity to a hazardous terrain or
a disaster-prone area, caused by the effect of a particular hazard.

The amount of damage, disruption and loss may be different in different
happenings according to their greatness or size.

Disaster Risk = Hazard + Vulnerability (Shah, A.J. 2011).
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Disaster Management : Disaster management can be explained as the
organisation and management of resources and responsibilities with a
view to mitigate the effect of calamities caused by a disaster with the help
of necessary emergencies, particularly preparedness, response and
recovery (https://www.google.com). It is a continuous process of minimizing
the effect of the hazards which needs to be accomplished by collective
and coordinative efforts. A lot of emergencies are to be taken in the event
of a disaster such as co-ordination, paramedical teams, drinking water,
foods materials, temporary shelters and so on.

Types of Disasters

Disasters may be segregated into two main categories- Natural Disaster
and Man-made or Human-instigated Disaster. These two main divisions
again may be grouped into  major and minor.

Natural Disaster : These calamitous events occur due to some sudden
disorderliness in regular disciplined routine of nature. Some of the major
disasters are earthquake, volcanic eruption, tsunami, hurricane, cyclone,
flood, drought etc and some of the minor natural disasters are cold wave,
heat wave, storm, landslide, thunder storm etc.

Man-made or Human-instigated Disaster : These hazardous events
happen because of carelessness, lack of forbearance, lack of foresight etc
of the people. Some of the major man-made disasters are fires, deforestation,
chemical pollution, wars, riots, epidemic diseases, nuclear explosion,
terrorist attack etc and some of the minor human-instigated disasters are
road/train accident, food poison, environmental pollution, industrial
disaster/crisis etc.

All of the above disasters may also be shown in the following way:

 Geophysical (e.g. Earthquake, Landslide, Tsunamis, and Volcanic
Activity)

 Hydrological (e.g. Avalanches and Floods)
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 Climatological (e.g. Extreme Temperatures , Droughts and Wildfires)

 Meteorological (e.g. Cyclones and Storms/ Wave Surges)

 Biological (e.g. Disease Epidemics and Insect/Animal Plagues)

(https://www.google.com)

Major Natural Disasters in India

India has been counted as one of the most disaster prone countries in the
world where overall 85% of Indian land and 50 million people are affected.
According to the statistics, drought-prone area of India’s land is 68%,
earthquake-prone 60%, flood prone 12% and cyclone-prone 8% (https://
www.google.com).The arid, semi-arid and sub-humid areas of the country
are the most drought-prone areas. The Himalayan & Sub-Himalayan
regions and Andaman & Nicobar Islands are the most vulnerable to
earthquake. The Ganga-Brahmaputra-Meghna basin carrying 60% of total
river flow of the country is the main reason of flood. The Easter Coastline
hit by 80% of total cyclones in the region is the most vulnerable to cyclones
(Sharma, Vinod.K. 2011)

India has confronted with various devastating disasters during 2001-2019
which are listed below:

Name of the Event Affected Area Year

Cyclone ‘Fani’ Orissa, Andhra Pradesh 2019

Cyclone ‘Titli’ Orissa, Andhra Pradesh 2018

Cyclone ‘Gaja’ Tamil Nadu, Kerala, Coastal Puduchery 2018

Cyclone’ Phethai’ Bay of Bengal 2018

Cyclone ‘Ockhi’ Tamil Nadu, Kerala, Gujarat 2017

Uttarakhand
Earthquake Uttarakhand 2017

Tripura Earthquake Tripura 2017
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Cyclone ‘Vardha’ Chennai (Tamil Nadu),
Andaman & Nicobar Islands 2016

Cyclone ‘Kyant’ Orissa 2016

Imphal Earthquake Manipur 2016

India/
Nepal Earthquake Some parts of India 2015

Floods J & K 2014

Cyclone ‘Hud Hud’ Andhra Pradesh, Orissa 2014

Cyclone ‘Nilofar’ Gujarat 2014

Orissa Floods Orissa 2013

Cyclone ‘Phailin’ Orissa, Andhra Pradesh 2013

Floods and
Landslides Uttarakhand  & Himachal Pradesh 2013

Cyclone ‘Mahasen’ Tamil Nadu 2013

Cyclone ‘Helen’ Andhra Pradesh 2013

Cyclone ‘Madi’ Tamil Nadu 2013

Cyclone ‘Lehar’ Andhra Pradesh 2013

Cyclone ‘ Nilam’ Tamil Nadu 2012

Uttarakhand Floods Uttarkashi, Uttarakhand & Baageshwar 2012

Assam Floods Assam 2012

Cyclone ‘Thane’ Tamil Nadu 2011

Sikkim Earthquake Sikkim, West Bengal & Bihar 2011

Cloudburst Leh & Ladakh 2010

Drought More than 10 States 2009

Kosi Floods North Bihar 2008

Maharashtra Floods Maharashtra 2005

Kashmir Earthquake J & K 2005
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Tsunami (Indian Tamil Nadu, Andhra Pradesh,
Ocean Earthquake)  Pondicherry, Andaman &

Nicobar Islands 2004

Bhuj Earthquake Gujarat 2001

              (Sources: https://www.goole.com; https://www.walkthroughindia.com)

Disaster Management Agencies in India

As per the Disaster Management Act, 2005, a number of agencies are
formed in central, state as well as district level to mitigate the effect of
disasters. Some of these are listed below:

 Notational Disaster Response Force (NDRF)

 National Disaster Management Authority (NDMA)

 National Institute of Disaster Management (NIDM)

 National Remote Sensing Centre (NRSC)

 Central Water Commission (CWC)

 International Strategy for Disaster Reduction

 Indian Council of Medical Research (ICMR)

 State Disaster Management Authority (SDMA)

 District Disaster Management Authority (DDMA) etc.

Disaster Management Plan in India

A plan for disaster management comprises the following contents.

 Institutional and policy framework

 Early warning system

 Disaster prevention and mitigation

 Preparedness
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Study Centre for Disaster Management in India

Recently some educational institutes like Anna University, Roorkee
University, Indira Ganghi National Open University (IGNOU), Jamia Millia
Islamia and Indian Institute of Public Administration are offering courses
relating to disaster management (Sharma, Vinod.K. 2011).

Budget Allocation for Disaster Management in India

In the Union Budget 2019-20, an amount of Rs. 119025 crore, which is Rs.
5858 crore more than the last fiscal, has been allocated by the Ministry of
Home Affairs, Govt. of India with special attention on disaster management,
cyber crime infrastructure and freedom fighters’ pension. For Indian Cyber
Crime Coordination Centre, an amount of Rs. 100 crore has been allocated.
Further Rs. 577.93 crore have been earmarked for disaster management
which is 293.11 crore more compared to last year. Out of this fund, Rs.
296.19 crore has been allocated for National Cyclone Risk Mitigation which
is a huge jump from Rs. 3.03 crore in last year (https://www.google.com).

Problems of Disaster Management in India

The Government of India as well as state governments of different states
have installed some agencies to cope with the disasters. But we could not
reach the goal i.e. we could not achieve expectable progress regarding
management of disasters due to some problems which are as follows:

1. Lack of awareness of the people in general, particularly, people of the
affected area.

2. Lack of co-ordination between the central, state & district level
agencies.

3. Shortage of co-operation of the society with disaster management
agencies regarding making efforts.

4. Scarcity of preparedness and rescue operations with sufficient
resources and equipments from all concerns.

5. Lack of foresight and endurance in case of some human-instigated
mishaps.
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6. Unconsciousness or less consciousness of the industrialists about
the bylaws of environment triggering exploitations of the nature
recklessly only for the interest of their own.

7. Illiteracy, ignorance and poverty of a notable portion of Indian people.

8. Deforestation, causing global warming and pollution.

9. Less use of modern technology for prior information of disaster.

10. Lack of related studies on disaster management.

Findings of the Study

1. Among the most disaster-prone countries in the world, India is one of
them.

2. During 2001-2019, cyclones hit India more than earthquake, flood etc.

3. A number of agencies are functioning to mitigate the effects of
disasters in central, state and district levels.

4. Some institutions are offering courses related to disaster management
in recent times.

5. Allotment of fund in the Union Budget 2019-20 for disaster management
has been increased from the last Union Budget.

6. Disaster management in India confronts with enormous problems.

Suggestions

1. To organise public awareness programmes at intervals by all agencies,
society as well as the local bodies.

2. To establish strong co-ordination among the agencies for smooth
running of the concerned activities.

3. To have co-operation from the society along with full strength and
energy towards the agencies in making efforts to cope with the hazards.

4. To take more initiative for offering courses relating to disaster
management in the regular syllabus in educational institutions.
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5. To arrange mutual understanding between impatient conflicting parties
to avoid riots, wars etc.

6. To instigate industries not to exploit nature unlimitedly and
thoughtlessly.

7. To take initiative from the government side to remove illiteracy and
poverty of the people.

8. To incite the public not to sever trees rather to organise programmes
for new forestation.

9. To utilise the latest technology in predicting disaster, seismic studies,
meteorological studies, flood warming networks, satellite warming
systems etc.

10. To make emergent arrangements like moving people/property to safe
place, food, shelters, medicines etc.

Conclusion

Natural disasters cannot be avoided. These can only be mitigated i.e.
hazardous impacts of the disasters like sufferings of human, plant and
animals while man-made disaster can be prevented to a certain limit.
Though, various agencies are functioning to a great extent in reducing the
impacts of hazardous events, they should be more equipped with the
latest technologies so that the colossal damages can be minimized. We
also in our turn as public should be watchful, vigilant and prepared enough
to survive from the current and the forthcoming disasters as we know that
we cannot rule the nature, we can only lessen the damages and sufferings.
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Patterns Of Government Expenditure
On Education In West Bengal

Partha Pratim Roy

Abstract : The present paper examines patterns and growth of government
expenditure on education during 1990-91 to 2014-15 in West Bengal. The
growth rate of public expenditure on education is estimated with the semi-
logarithmic stochastic regression model. Other relevant data and different
indices (as developed by U-DISE and AISHE) are used to assess the
relative educational performance of West Bengal vis-a-vis All India. The
share of developmental expenditure on “Education, Art & Culture” in
West Bengal is significantly high of 34.2 per cent as compared to other
sectors like Medical (7.8%), Rural employment (11.5%), Housing & urban
development (6.5%), Social security and welfare (9.4%), and Road transport
(1.2%). The growth rate of public expenditure on education is also
significantly 12.3 per cent per year during 1990-91 to 2014-15. General
education shares about 98 per cent of total public expenditure on education
and the share of technical education on public expenditure is only 1.66 per
cent in 2014-15. The increasing cost of education, excessive dependence
on private coaching and part-time teachers, poor infrastructure and
equipment facilities, low access to computer and internet facilities, poor
performance in higher education, and Kolkata-centric educational
institutions are identified as the important issues in the education system
of West Bengal. In West Bengal, girls’ education is increasing significantly
in rural areas and there is an indication of convergence in the intensity of
educational institutions.
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Introduction

Education is an important development priority for the government. The
development expenditure of the government on education is a crucial
determinant for the expansion of education. Expenditure on education is
also considered as investment in human capital. An appropriate decision
or proper plan of expenditure creates an opportunity to increase the
expected returns to education. Education is considered as the heart of
social and economic development. Education plays a stimulating role to
accelerate economic growth. Education increases human capital, labour
productivity, innovative capacity of the economy. It creates new
knowledge, new technology, new products, and new processes that
promote economic growth. Education also facilitates diffusion and
transmission of new information and knowledge to accelerate economic
growth. Knowledge is one of the key dimensions of human development.
Investment in education and training promotes economic development
through the enhancement of aggregate human capital which increases
total productivity and earnings. Human capital is important for economic
growth as it increases real earnings per worker and reduces poverty. In
India, the average expenditure on education out of total household
expenditure is different for different sectors viz. rural and urban households
respectively. Education is considered as an important input for economic
growth and human development. But duality in such input structure leads
to duality in output structure resulting in disparities in wages and earnings,
gender disparity, social disparity, inequality, unfavourable inclusion-
exclusion, and rural-urban gaps. There is an increasing demand for technical
and vocational education as compared to general education after the
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globalisation due to the well-paid labour market outcomes of vocational
and technical education. In the existing literature of the subject, several
attempts have been made to estimate returns to education at a macro level.
There is no study to analyse patterns and growth of public expenditure on
education in West Bengal during the reforms era. The present study is a
modest attempt to fill up the gaps in the existing literature.

Database and Methodology

The study is based on dis-aggregated and aggregated secondary data
collected from different sources and the major sources are:   (i) Unified District
Information System for Education (U-DISE), NIEPA data for school education
and All India Survey on Higher Education (AISHE), MHRD, GOI data for
higher education to examine performance of West Bengal vis-à-vis India with
different indicators in school education and Higher education respectively, (ii)
Regarding the analysis of financial resource allocation on different types and
levels of education we have resorted to Statistical Abstract (2015), Bureau of
Applied Economics and Statistics (BAES), Government of West Bengal. We
have also used (iv) NSS Report No. 575, Education in India, and NSS KI (71/
25.2): Key Indicators of Social Consumption in India: Education to understand
the extent of private expenditure per students at different levels of education,
extent of private coaching and access to Computer and Internet facilities in
West Bengal vis-a-vis India.

Some of the important indicators to analyse data to infer results of the
study are: Intensity of institutes, Literacy rate, Gross enrolment ratio (GER),
Gender parity index, Pupil-teacher ratio, Financial Resource allocation (%
share) to different types and levels of education, Physical infrastructure &
equipment facilities in schools, and Average private expenditure per student
by types and levels of education.

We have calculated the annual average compound growth rate of
relevant variables by using the semi-logarithmic stochastic regression
equation.
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Patterns and Growth of Public expenditure on education
The total developmental expenditure of the state of West Bengal on
different heads including ‘Education, Art, and Culture’ is increased from
Rs. 34563 million in 1990-91 to Rs. 603125 million in 2014-15 with an
impressive average compound growth of 12.7 per cent per year. Table 2
shows the growth and structural distribution of such developmental
expenditures of the state of West Bengal on different heads during 1990-
91 to 2014-15. It is observed that the percentage share of developmental
expenditure of the state on ‘Education, Art and Culture’ is significantly
high compared to the expenditure on other heads but such share is
decreased from 39.8 per cent in 1990-91 to 34.2% in 2014-15. The growth
rate of public expenditure on education, art and culture in West Bengal is
estimated at 12.3% per year during 1990-91 to 2014-15.

Table 1 Growth and Distribution (%) of Developmental Expenditure
of the State of West Bengal on Education & other Heads

1990- 2000- 2010- 2014- Growth
 Heads 1991 2001 2011 2015 Rate(%)

Total 100.0 100.0 100.0 100.0 12.7

Education, Art and Culture 39.8 37.5 40.4 34.2 12.3
Agricultural Research

and Education 0.4 0.5 0.3 0.2 9.1

Medical 9.3 8.6 8.1 7.8 11.7

Family Planning, Public
Health, Sanitation and
Water Supply 5.3 6.0 2.8 3.2 8.6

Labour and Employment 0.8 0.5 0.4 0.5 9.6

Rural Employment 6.0 1.3 1.5 11.5 8.6

Special Programme for Rural
Development 1.0 0.1 0.8 0.5 13.9

Kabitika   13
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 Source:  Annual Financial Statements of the Government of West Bengal.Note:

Annual average compound Growth rate of expenditure during 1990-91 to 2014-15

The growth rate of development expenditure on the social sector and
welfare is very significant of 22.1% in West Bengal; the share of this
sector also increases from 2.5% in 1990-91 to 9.4% in 2014-15. The share of
developmental expenditure on agricultural research and education, medical,
family planning, public health, sanitation and water supply, labour and
employment decrease during this period. The growth rates of expenditure
on infrastructure development like road transport, energy, housing and
urban development, rural development, special area programme in West
Bengal are found to be significantly high during 1990-91 to 2014-15.

Component-wise analysis of developmental expenditure on
‘Education, Art and Culture’ reveals that the share of such expenditure on
general education is the highest of 98.18 % followed by technical education
(1.66%), Art and Culture (0.11%) and Sports and youth services (0.04%) in
West Bengal during 2014-15 (Table 2). Further, within general education,
the share of public expenditure on secondary education is the highest of
45.95% followed by elementary education (41.25%), higher education
(11.43%) in 2014-15 (Table 3). The growth of expenditure on general
education is found to be 12.3 per cent per year and the growth of expenditure
on elementary education is 13.2% per year in West Bengal during 1990-91

Special Areas Programme 1.7 3.0 2.2 2.4 13.8

Roads and Bridges 2.7 2.9 1.3 1.1 8.3

Road Transport 1.3 1.7 1.5 1.2 11.3

Energy 1.0 1.2 0.8 0.6 13.7

Housing and Urban
Development 5.6 6.7 8.8 6.5 15.1

Social Security and Welfare 2.5 3.3 11.8 9.4 22.1

Others 22.7 26.7 19.3 20.8
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to 2014-15. The annual growth rate of public expenditure on technical
education in West Bengal is estimated at a significantly high of 12.8%
during 1990-91 to 2014-15.

Source: Statistical Abstract, 2015, Govt. of West Bengal.

   

Source: Statistical Abstract, 2015, Govt. of West Bengal.

Table 2 Distribution (%) of Expenditure on Education, Art and Culture
in West Bengal

  1990- 2000- 2010- 2014- Growth

Types of education 1991 2001 2011 2015

General Education 96.55 96.57 97.41 98.18 12.3

Technical Education 1.83 1.73 1.96 1.66 12.8

Sports and Youth Services 1.16 1.44 0.53 0.04 2.2

Art and Culture 0.47 0.27 0.10 0.11 4.2

Gross Total (%) 100 100 100 100  

Gross Total (Rs. in Million) 1374.8 1956.9 4564.3 6938.1 12.2

Table 3 Distribution (%) of Expenditure on General Education by the
levels of education in West Bengal

  1990- 2000- 2010- 2014- Growth

Levels of General Education 1991 2001 2011 2015

Elementary Education 36.58 33.54 40.39 41.25 13.2

Secondary Education 47.08 47.20 46.03 45.95 11.9

University and Other
Higher Education 13.66 15.33 12.10 11.43 11.2

Adult Education 0.56 0.28 0.05 0.09 1.8

Language Development 0.37 0.29 0.26 0.24 11.1

Others 1.76 3.36 1.16 1.04 9.5

Total 100 100 100 100 12.3
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Major Issues in Education System in West Bengal

The increasing cost of education

Private expenditure on education refers to the payments of course fees
including tuition fee examination fees and other compulsory payments,
purchase of books, stationery and uniforms, expenses on conveyance,
private coaching, etc. An analysis of NSS data reveals that average private
expenditure per student on education varies greatly by types of education
(general, technical and vocational) in West Bengal as well as India (Figure
1). Private expenditure per student in technical education in West Bengal
(India) is 8.7 times (9.3 times) higher than that of in general education in
2014; the corresponding figure in 2007-08 was 11 times in West Bengal and
13 times in India. Private expenditure per student in general education is
increased at the rate of 25% per year in India and 19% per year in West
Bengal during 2007-08 to 2014; the corresponding growth rate of private
expenditure on technical education is 12% in West Bengal and 14% in
India. Further, private expenditure per student increases with the levels of
general education (Figure 2). In West Bengal (India), Post Graduate course
is 4.1 times (3.5 times) more costly than the expenditure on primary
education. Private expenditure on education also varies significantly across
rural-urban areas. The average expenditure per student in primary education
is Rs. 8670 in the urban area and Rs. 2159 in a rural area during academic
session 2013-14 in West Bengal.

The different components of technical and professional education
are medical, engineering, law, management, information technology,
vocational courses, and other courses. There are three types of institutions
which are government (State and Central), private aided and private
unaided. As far as the medical stream is concerned, the expenditure per
student pursuing in this stream is lower in West Bengal compared with all
India level for all types of institutions whether it is government or private.
On the other hand, the expenditure per student on engineering education
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is higher in West Bengal compared to all India in each type of institution in
2013-14 (Figure 3). Thus, there is a possibility of outward movements of
students from West Bengal to other states for engineering education and
inflows of students from other states to West Bengal for medical education.

Figure 1 Expenditure (Rs.) per student by types of education in West Bengal vis-

à-vis India, 2014

Figure 2 Average Expenditure (in Rs.) per student pursuing general education in

West Bengal & India, 2013-14
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Excessive dependence on private coaching
Private coaching is an important issue in the education system of West
Bengal. The proportion of students who are taking private coaching in
school and higher education is 78.4% in West Bengal and 25.9% in India.
In West Bengal, students are taking private coaching even at higher levels
of education also (Figure 4). In school education, as the level of education
increases the dependence on private coaching is also increases (Figure 5).

Figure 3 Average Expenditure (in Rs.) per student pursuing Medical and Engineering

education in West Bengal & India, 2013-14

Figure 4 Percentage of students taking private coaching in levels of Higher education
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Figure 5 Percentage of students taking private coaching in levels of school education

Poor physical infrastructure facilities

Table 4 depicts school infrastructure (physical facilities and equipment) in
West Bengal vis-a-vis India. The performance of West Bengal in respect
of the percentage of schools with a separate room for Head Master, schools
with playground facilities, library facilities, and computer facilities, etc. is
observed to be lower as compared to those of the national average. Only
2.66% of schools have a Librarian in West Bengal. Today, a computer is
essential in school education. The percentage of schools with the computer
in working conditions is only 6.38 in West Bengal and 14.11 in India.

Table 4 School Infrastructure: physical facilities and equipment in
West Bengal vis-a-vis India, 2016-17

Indicators West Bengal India

Percentage of Schools with: (%) (%)

school building 99.19 98.32

separate room for Head Master or principal 24.68 55.31

with ramp 58.30 61.31
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Source: U-DISE, Flash Statistics, NIEPA, 2016-17

Low access to computer and internet facilities

An analysis of NSS data (71st Round) on education survey reveals that
6.1% of rural households in India possessed a computer and the said
figure for West Bengal is only 3.1% in 2014. The proportion of households
having access to internet facility is 16.1% in rural India and 8.1% in rural
West Bengal. Among the persons of the age group of 14-29 years, only
13.5% can operate the computer in West Bengal as against the national
average of 18.3% in rural areas. Appropriate action is to be taken urgently
to improve school infrastructure and use of equipment facilities especially
to improve the ability to use computer and internet facilities in education
West Bengal.

Poor performance in Higher Education

An analysis of the All India Survey on Higher Education (AISHE) data
reveals that West Bengal shares 7.7 per cent population in the age group
of 18-23 years in India. But the contribution of West Bengal to the number
of a higher education institution is 4.8% of Indian universities and 3.4% of
colleges. The number of colleges per lakh population (18-23 years) is 12 in
West Bengal and 28 in India during 2017-18; it was 9 in West Bengal 25 in
India during 2012-13. Pupil-Teacher ratio is 33 in West Bengal and 25 in
India during 2017-18. The percentage of part-time teachers in the total

Toilet facilities 98.42 91.34

playground facilities 40.87 61.98

Electric connection 79.13 60.81

library facilities 77.05 82.96

Librarian 2.66 5.02

Computer in working conditions 6.38 14.11
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number of teachers is quite high of 18.77% as compared to an All-India
average of 7.37% in 2017-18.

Gross Enrolment Ratio (GER) in Higher Education in West Bengal is
18.7% in 2017-18 which is lower than that of All India (25.8%). GER in
higher education for scheduled castes (SC) and scheduled tribes (ST) in
West Bengal is also very low; GER for SC is 13.8% and for ST it is only
9.9%. Male GER is greater than female GER. but it is interesting to note that
Gender Parity Index in West Bengal (India) increases from 0.76 (0.88) in
2012-13 to 0.88 (0.97) in 2017-18 with an annual growth rate of 2.14%
(1.53%) during 2012-13 to 2017-18. The annual average compound growth
rate of female enrolment in Under Graduate course through regular mode
(which is the major component of Higher Education) during 2012-13 to
2017-18 is 5.9% in West Bengal and 4.8% in India as compared to growth
rate of male enrolment of 0.4% in West Bengal and 2.9% in India. Female
enrolment in Ph.D. is increased at the rate of 17.7% per year from 2012-13
to 2017-18 in West Bengal.

Regarding Out-turn/Pass-Out in Higher Education in West Bengal it
is observed that a total of 385507 students pass- out at various levels of
higher education (from certificate course to Ph.D. level) in West Bengal
during 2017-18; UG shares  73.11% in total pass-out students followed by
PG students (16.84%) and Diploma (8.29%). Job creation for such a huge
number of (general) educated persons is not an easy task to the
Government.

Kolkata-centric intensity of schools

School education comprises of different levels of education: Primary, Junior
high, High and Higher Secondary. The total number of schools in West
Bengal is 64970 (excluding SSKs/MSKs and Private Schools) in 2014-15.
The number of schools varies across districts. The average number of
schools per sq. km in West Bengal is increased from 0.71 in 2011-12 to 0.73
in 2014-15. The number of schools per sq km is a maximum of 11.37 in
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Kolkata followed by Howrah (1.88), Hooghly (1.24), North 24 Parganas
(1.18), Purba Medinipur (0.90), and Nadia (0.85) in 2014-15. The growth
rate of the number of schools in West Bengal is estimated at 3.3 per cent
during 2011-12 to 2014-15. The backward districts like Purulia, West
Medinipur, Koch Behar, Dakshin Dinajpur, Malda, and Murshidabad remain
above the state average growth rate of the number of schools. The
correlation coefficient between the number of schools per sq. km of the
geographical area of the district in 2011-12 and the growth rate of the
number of schools during 2011-12 to 2014-15 is significant of -0.57 which
implies that there is a palpable indication of convergence in the intensity
of school education in West Bengal.

Conclusions and policy prescriptions

Education is an important development priority for the government. The
impact of education on earnings is positive and real wage income is
increasing significantly. The rate of returns to education on earnings is
increasing with an increase in levels of education. On average, the rate of
returns to education is estimated at 6.2 per cent per year. The share of
public expenditure on education in West Bengal is significantly high
compared to other sectors. There is an impressive growth of public
expenditure on education (12.3 per cent per year) but the share of
developmental expenditure on education is declined from about 40 per
cent in 1990-91 to 34 per cent in 2014-15 in West Bengal. General education
dominates the system of education. General education shares 98.18% of
public expenditure on education and the share of such expenditure on
technical education is only 1.66% in 2014-15 in West Bengal. The study
identifies some major issues in the education system of West Bengal such
as increasing cost of education, excessive dependence on private coaching
and part-time teachers, poor infrastructure and equipment facilities, low
access to computer and internet facilities, poor performance in higher
education and Kolkata-centric educational institutions. Positive aspects
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are the female participation in education is increasing significantly in rural
areas in West Bengal and there is an indication of convergence in education
across districts in West Bengal.

Policy prescriptions

1. There is an urgent need for reforms in the education system in West
Bengal toward the expansion of quality education and skill
development. The development of physical infrastructure and
equipment facilities and human resources management should be the
priority agenda. Appropriate strategies should be taken to reduce
dependence on private coaching.

2. The share of public development expenditure on technical and
professional education should be increased. Some Job –oriented
professional courses and training courses may be incorporated in
general education institutes. Emphasis should also be given on the
effective use of existing infrastructure facilities and resources.

3. Special attention should be given on enrolment in higher education
among the backward community living in backward districts especially
in Jungle Mahal districts.

4. Access to computer and internet facilities should be improved.
Emphasis should also be given on reading, writing and speaking
English.
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Corporate Social Responsibility in India :
A Review

Dr. Malay Kumar Ghosh  &  KoushikTalukdar

Abstract

Present corporate world is much concerned about getting recognition
from the people, government and business community. It is a responsibility
of business to be accountable to all of its stakeholders and to achieve
sustainable development - economically, socially and environmentally.
This paper brings together some serious thinking in the field of Corporate
Social Responsibility through focusing on contemporary business trends
and practices and how companies are focusing on the delicate issues on
social responsibility and further how they  undulate their role to become a
responsible corporate.

Key words : CSR, Stakeholders, Society, Environment, Governance.

Introduction

In ancient time, the concept of Corporate Social Responsibility (CSR) was
in force. The Ancient Greece, the Vedic Philosophy of India gave references
relating to the practices and development of CSR. But due to emphasis on
civilization and industrialization, wealth accumulation and profit
maximization were given more importance resulting negligence of CSR
practices. After the world wars, CSR practices have revived (Muniapan,
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B., Dass, M. 2008) and reached to the present day scenario with much
more significance through various processes. India has enacted CSR Act
to follow CSR mandate.

Objectives of the Study

1. To highlight the basic concept of CSR.

2. To study the objectives of CSR.

3. To mention various activities of CSR.

4. To throw light on CSR trend in India.

5. To suggest some measures in this regard.

Methodology of the Study

This study is purely based on secondary data and the data are collected
from various sources like journals, articles, web resources etc.

Review of Literature

Heli  WANG,  Li TONG,  Rikki TAKEUCHI  Hong and Gerard
GEORGE (2016)

The article, entitled “Corporate Social Responsibility: An Overview and
New Research Directions”, mentions that CSR has variety of options for
corporate culture enrichment in mainstream society and local communities.
Corporations have already created dedicated organizational units to
effectively manage their social duties. There is commensurate growth in
super specialized organizations operating at national and global levels
also and usually targeting short-term projects or long-term sustained
community-level programs.

Sarma, P. V. S. and Jena, L. K. (2006)

The article, entitled “Corporate Social Responsibility: An Indispensable
Tool for Corporate Growth and Survival”, expresses that corporate profits
are the main factors for longer life but they also maintain social needs. The
idea that firms have profit with social responsibility is known as Corporate
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Social Responsibility. Basically, the idea of CSR on business operations of
companies that have direct or indirect effects on business environment
can bear responsibility for these effects.

Rath, Debjit and Thomas, Benz (2006)

The article, entitled “Corporate Social Responsibility: An Indian
Perspective”, states that previously, company was measured only by its
financial activities. But now essay communication tools help the
stakeholders for more information and more awareness of what is
happening around them. Standing view shows an increased pressure from
all the stakeholders, be it debtors, creditors or an employee for the company
concerned to consider various other matters like social and environmental
issues when making business decisions for long-term objective.

Basic Concept of CSR

Now a day, Corporate Social Responsibility (CSR) also known as Corporate
Responsibility, Corporate Citizenship, Responsible Business and Corporate
Social Opportunity (Saluja, Dr. Rajni. Kapoor, Sangam. 2017), is a far more
challenging phenomenon. The World Business Council for Sustainable
Development explains CSR as the continuing commitment by business to
behave ethically and contribute to economic development while improving
the quality of life of the workforce and their families as well as of the local
community and society at large (Muniapan, B., Dass, M. 2008). Specifically,
it is a company’s commitment to all of its stakeholders as well as
environment in all its activities to try and achieve sustainable development:
economically, socially and environmentally in all parts. Stakeholders
include everyone from shareholders and employees to customers,
suppliers, communities and even the government & its regulatory agencies
also. CSR emphasizes more on the issues relating to society, environment
and sustainability than morality. To satisfy the legislation, CSR obligation
goes beyond the statuary obligation of an organization to make a balance
between the necessity of stakeholders and that of making profit and
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rewarding shareholders sufficiently. Good CSR should not be seen as a
burden, it should enable to bring benefits to both business and community.
The key is to see it as an investment in a strategic asset, rather than as an
expense. To a specific point of view, Corporate Social Responsibility is the
character of a company. Its ethics are the measures by which it will be
increasingly judged. Corporate Social Responsibility is the sense of
compulsion on the part of companies to build certain social criteria and
manage the business.

In India, CSR Rule is the outcome of the Companies Act, 2013 and it
has become into force on 1st April, 2014. CSR is mandatory U/S 135 of the
new Companies Act for companies- public or private or otherwise subject
to fulfillment of any one or more of three conditions: a) Net worth of Rs.
500 crore or more b) Annual turnover of Rs. 1000 crore or more and c) Net
profit of Rs. 5 crore or more. As per this rule, companies are required to
spend on CSR, at least 2% of average net profit of preceding three years.
To implement CSR mandates, CSR Committee, comprising at least 3 directors
of whom 1 independent director appointed in company’s board meeting,
must be formed. A report mentioning the composition of CSR Committee,
activities and amount of CSR, inability to spend the said amount with
reasons must be included in the annual report of the company.

Objectives of Corporate Social Responsibility

From the view point of Company :

 To make employees more obedient and faithful and to create favourable
atmosphere to bring long life of the companies.

 To enable the companies to act ethically.

 To provide both short and long run stable stock market.

 To strengthen the Brand Value of the companies through spreading
of their goodwill among the public.
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 To minimize government’s intervention in the activities of the
companies.

 To make the companies more lawful

 To have more share in the market.

 To enable the companies interactive with their stakeholders to realize
their interest.

 To ensure acceptability and honour of the society for the companies
etc.

From the view point of the Stakeholder :

 To upgrade the standard of living of the people.

 To make the society more healthy and wealthy.

 To enable the environment clean and green.

 To ensure a sound ecosystem.

 To promote education, employment, gender equality, sports, old age
homes etc.

 To eradicate hunger and poverty.

 To protect weaker section of the society etc.

CSR Activities

CSR activities are listed in Schedule VII of the Companies Act, 2013. Apart
from Schedule VII, there are also some other social programmes which are
left to the discretion of the company. Schedule VII mentions CSR activities
as follows.

Promoting gender equality, women empowerment, hostels for women
and orphans, old age homes, day care, environmental sustainability,
eradicating hunger and poverty, protection of flora and fauna, contributions
to PM relief fund, measures to benefit armed forces veterans, war widows
and dependents, promotion of sports and rural development projects
(Kumar, Saurabh 2018)

Kabitika   14
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CSR trend in India

Corporate Social Responsibility is mandatory from 2014 in India. Corporate
is spending in India that has increased significantly. In 2018, companies
spent 47 percent higher as compared to the amount in 2014-15, contributing
INR 7,536 CR. (US $1 billion) to CSR initiatives. According to different
surveys, the listed companies in India spent INR 10,000 CR (US$1.4 billion)
in different activities like elementary education, societal up gradation,
managing healthcare and took positive challenges for environment
conservation, while the Prime Minister’s Relief Fund saw an increase of
139 percent in CSR contribution over last one year.  The education sector
received the maximum funding (38 percent of the total) followed by hunger,
poverty and healthcare up gradation (25 percent), environmental
sustainability (12 percent), rural sanitary development (11 percent).
Programs such as use of modern technology, sports etc are reducing
inequalities in society. If we look at the present amendments to CSR
provisions, industry research estimates to improve Corporate Social
Responsibility ranging between 97 to 98 percent by FY 2019-20.

Findings of the Study

  In India, from 2014, CSR is compulsory and an upward trend in
spending in CSR by corporate is noticed.

 It is recognized that to measure Corporate Social Responsibility is not
only difficult but also time taking issue. Basically, transnational
corporations don’t have huge time to develop methodology to judge
the issue. For consequences it lacks transparency.

 At an initial stage of product development, CSR creates numerous
problems.

 Different sectors have their own different social problems.

 Whatever the methods used to identify for taking CSR’s performance
review are not up to the mark.
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Suggestions

New idea would come when new policies take place. Now the whole world
is thriving for better results than other ones. Some suggestions are offered
below in the light of findings of the study.

 Proper measurement of CSR and development of methodology for
fruitful judgement of the issue are pivotal.

 Suitable method should be developed and used for reviewing the
performance of CSR.

 Problems created by CSR at the initial stage of product development
should be properly identified and then eliminated.

 The arbitrary concept should be improved and maintained as an origin
based concept for making CSR more effective.

 The government should take right decision for monitoring CSR and
its fund allocation procedure.

 CSR Act needs to be amended time to time to meet the need of the
hour and also to be simple and easy to understand.

 CSR should be considered as one type of advertisement so that the
corporations would get better market response soon as marketing is a
back bone of any business organization. (Abraham Lincoln)

Conclusion

Developing country like India confronts with societal as well as
environmental problems like illiteracy, poverty, malnutrition, inequality,
injustice, pollution etc. The government extends its hands to remove these
problems. The corporate governance is further an attempt to protect the
interest of shareholders and other stakeholders also. But these endeavours
are not sufficient to combat with these issues. As a result, CSR practice, as
an ongoing process, has been getting more importance. For sustainable
growth and development of the society, environment and as a whole, CSR
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policies and projects are undertaken by eligible corporate institutions
which will help India to ride on a paramount position in coming days.
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The notion of Duty:
a critical study in the Vyasa Gita

Bapi Mondal

The son of Parasara, the great sage Vyasadeva was the speaker of Vyasa
Gita. It is used to say that, Vyasadeva being the speaker of this particular
Gita it is known as Vyasa Gita. After knowing the Isvara Gita, Sounaka
muni (a sage who is well known for being an active listener of Mahabharata
which was narrated by sage Suta.) asked that after born in the world we
have a close relation with action, as well as our whole life is full of action.
But the question is by which type of action we would be able to get
pleasure in this world and by which type of action we would be able to
realize the supreme pleasure in the heaven? This Gita is full of advices
about karma by Vyasa, it is a list of so many rules entirely for the life of
brahmacarya, house holder, and vanaprasthya. In this particular Gita there
are so many principles which are considered to be a duty for being a
Brahmana and as well as to become a proper house holder in the society.
For becoming free from the bondage of the pain of samsara we should be
going through the dharma as it has been mentioned in it.

 “The dharma is the one and only way through which we can be free
from the bondage. And it is the God.”1 Here it must be mentioned that the
word ‘dharma’ is similar with ‘duty’ not with the concept of ‘religion’.
According to Vyasadeva if someone can perform all these actions perfectly
as he has described in this Gita one can be able to reach to the heaven.

For having a peaceful and good society he described this whole Gita
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to Sounaka muni. According to him there are four kinds of Varna in this
society these are Brahmana, Kshatriya, Vaishya, and Shudra. “Where
always Brahmana will be saluted by these all three other castes.”2

And those, “who are Brahmana never will salute to the others three
castes. Not even if, someone from the non - Brahmin who have a good
knowledge in scripture and is a well behaved person. Only the Brahmana
can bless to all these three” 3  says Vyasa Deva. “Those people (Brahman)
who read the Veda every day, will respect to the Yajnapavito (one bundle
of cotton which is used by Brahmana), always speak truth and can become
angry less, they would be able to realize the brahma.”4

“The guru of Brahmana is the fire (Agni). And the Brahmana is the
guru of these other three (Kshatriya, Vaishya, and Shudra).”5 And in further
conversation for house holder he says, “always the house holder
accustomed them self to the three purusartha Dharma, artha, kama.”6

“Having been as a house hold those who can be detached from angry,
greed, fear, passion and always can respect to their parents, guru, to a
Brahmana, and be involved in Savitrijapa would be able to be free from the
pain of samsara.”7

From the above conversation it is being said that, the conversation
between the sage Vyasa and the Sounaka Muni first of all is about the four
Varna, and how they will behave to each other in the society. But here one
question may be asked, what will be the quality for being a Brahmana? As
clearly it has been explained in this Gita that, “those who have the quality
of forgiveness, kindness, science, truthfulness, dominating power, and
spirituality is called Brahman. And this type of Brahman always will be
respected in the society.”8

But, one question will be raised that what would be the qualities of
others three for being a Kshatriya, Vaisya, and Shudra, which is not
described in this Gita. The moment we are talking about the duty according
to Vyasa Gita, one of the significant question will be raised that, is the duty
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of all these four Varna are defined by their quality (sattva, raja, and tama)
and action or it is genetic.  And from the other side one more relevant
question also will be raised that all the duty whatever has said by Vyasa
Gita are implementable in the present society?

Regarding these all questions of duty in Vyasa Gita first of all it can be
said  the word ‘duty’ inherently related to four Varna which is an important
part of the society.  But as we know any society is not peaceful if there is
a discrimination between the members of society on the basis of Varna.
Because, after born a child does not know, to which Varna he is going to
belongs and which duty he will have to perform in future. If his duty will be
decided only on the basis of his Varna then he will have to perform his
duty for his whole life as his father was doing, which creates a genetic
distinction in the society. But if this child will be free to choose his duty on
the basis of his quality as it present in him then he would be able to
perform his duty according to his quality.

Secondly, when the duty is being discussed, automatically the notion
of rights also will come. Because “Rights and duties are correlative to each
other.” 9 Man in the society is a social being as we know and the, “society
concedes to its members certain moral rights for the common good. The
individual members enjoy the rights which are protected by society. Their
right can’t be infringed by others. Their rights ought to be respected by
others.”10 And regarding the issue of rights in respect of the Vyasa Gita it
can be said that, the people won’t be considered as a Brahmana, if they do
not have the quality to know ‘Brahma’ which has been mentioned in this
particular Gita for being a Brahmana. Apart from this statement it can be
argued that, no one is to be considered as a Kshatriya or Vaishya or a
Shudra if they don’t have their own quality to get their own identity. And
the society is very much concern about the rights of each and every
person, that is why some time we are called for Judgment if we overcome
our rights. So now we can say, our life and our society as well would be
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peaceful, if we can perform our duty according to our rights and own
quality.

Conclusion : So, it is being stated that the four Varna will be acceptable if
it is based on the quality of man but not on the basis of born. For this
reason all these prescribed duties whatever has been explained in the
Vyasa Gita easily can be implemented in the society. The life and the
society of us as well, would be very peaceful when we are free to choose
our duty on the basis of our own quality.
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Homing Activity And Roosting Ecology
Of The Bats Pteropus giganteus
(Brunnich, 1782) At Purulia And
Paschim Medinipur District

Susanta Mallick,  Asif Hossain

Abstract : Roosting habit of  Pteropus is an unique character that found in
few Bengal trees like silk Flower tree (Albizia lebbeck), Bambusa
arundinacea, Borassus flabellifer Terminalia arjuna, Mangifera indica
and tamarindus indica. They are confined to tropical countries like
Bangladesh, Bhutan, India, China, Maldives, Myanmar, Nepal, Pakistan
and Sri Lanka. The main shelters for roosting are of leafy broad branches
of trees and craves. Courtship behaviour, crawling, hibernation, rearing
young and grooming etc homing activities are possible for Roosting nature
of these bats. There are three roosting sites viz., 1. Simla village at Kashipur
block, Purulia 2. Joteghanashyam village at Sonakhali block, Paschim
Medinipur 3.Perua village at Sabang block in Paschim Medinipur. Roost
house is an ambient leafy branches and it not only protects them from
temperature, humidity and desiccation but also plays an important role in
bat ecology and evolution. Thermoregulation in summer, save guard,
hibernation activity and so many homing activities occurred by roost
nature of the bats. Roosting strategy help to assemble and colonize the
Pteropus family. The God gifted Roost phenomenon are achievable for
their adhesive discs of feet and highly improved claws. They are also
careful in selecting the roosting trees having suitable canopy configuration
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so as to minimise the penetration of direct sunlight, at least to avoid the
exposure of the direct sunlight. It is to be mentioned here that during the
study years the atmospheric temperature sometimes raised up to 480C.As
a result many of them are died beneath the trees. It is over and done with
that the bat populations in tropical country are at the verge of extinction
perhaps with the gradual rising of atmospheric temperature in spite of
suitable roosting site and glowing canopy configuration of trees may be
due to the effect of the global warming.

Key Words : congenital mimicry, Roosting habit, courtship behaviour,
ecology and evolution, homing activity, save guard, Pteropus family,
adhesive discs

Introduction

The Indian Flying Fox (Pteropus giganteus – Brunich, 1782) is the species
of dwindling population of pteropodidate family. This is mainly
Frugivorous, big bat occurs in tropical region of South Asia, from Pakisthan
to China and the Maldives’ Islands (Nowak, 1999). Ecologically
Pteropodidae , old world fruit bats are highly conspicuous and important
species as they are one the best and effective pollinator and seed dispersers
(Fleming and Estrada1993; Banack1998;Shiltonet al 1991;Godinez-Alvarez
et al. 2002;Fujita & Tuttle 1991).They are unique group of mammals that
has developed true or sustained flight. My present pioneer work point out
on Indian Flying Fox in Paschim Medinipur and Purulia District where rich
P. giganteus assemblages have been found at selective Bengal Trees.
They are strictly vegetarian (Nowak, 1999). Their sensitive olfactory system
and sight develop effectively and important to foraging for fruits, nectar
and pollen. IUCN Red List of Threatened Species they are classified as
Least Concerned (Venkatesan, 2007). Pteropus is dark brown black body
colour with contrasting yellowish mantle.  They are endothermic and
heterothermic and their bilateral symmetrical body maintain body
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temperature between 33 and 37 C. Human are most potential predator in
some regions and may hunt Indian Flying Fox for protein source and
medicinal purpose (Marimuthu, 1998). They are also eaten by snakes and
raptors (Marimuthu, 1998). They also carried away by mongoose
(Herpestes sp.) into its burrow (Mallick and Raut, May25, 2009).

Chiroptera order is divided into two suborders, the Megachiroptera
and the Microchiroptera (Koopman, 1993). On the other hand Corbet and
Hill (1992) mentioned that they have not documented any subspecies of
Pteropus giganteus (Brunnich). But Sinha (1999) recognized the specimens
of Indian flying foxes as Pteropus giganteus giganteus (Brunnich). Smith
(1977) talked that megachiroptera is represented by only one kin, the
Pteropodidae. The genus Pteropus was coined by Brisson, 1762.

These populations are going to Least Concerned (IUCN) due to
urbanization, infrastructure development and industrialization.

Study Area

The present study area was undertaken at Simla village (Coorrdination-
23.44200N, 86.47020E) (fig-7), under Kashipur Block of Purulia district was
selected as site -01 roosting area. Tamarindus indica (fig-6) is main dwelling
place of bat at Simla. Joteghanashyam ((Roosting site 02, fig- 4) village
(Coorrdination-22.51610N, 87.84020E) of Paschim Medinipur district, on
the side of Goura- Shamguange village road and about 26km from Kolaghat
Railway Station , and 10 km from Ghatal–Panskura road, SH-4. The Fruit
Bats are mainly roost in Silk Flower Tree- Albizia lebbeck (fig-5), Terminalia
arjuna and palm tree etc. Perua (Roosting Site -03, fig-3) village
(Coorrdination-22.20070N, 87.65070E) of Paschim Medinipur district near
Sobong Block was selected as third study area. Here the roosting tree is T.
arjuna and Bamboo tree. All these three study sites close to vicinity of
water body (Dey & Chattopadhyay 2011; Dey et al. 2013) where stands of
trees fringe areas beauty (fig- 8).
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Methodology

Taking my students a regular diurnal survey were systematically performed
on a monthly basis during the study period. The survey was going on
from 2008. It is completed on September, 2018. By the help of Nikon Aculon
A211    12*50 Binocular and DSLR camera, primary data were collected on

    Fig5:  Homing behaviour at Tamarindus indica, Simla of Purulia

 Fig 6: Homing behaviour at Albizia lebbeck, Simla of Purulia
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the basis of colony size, roost tree and daytime behaviour of Indian Flying
Fox. The present study represents homing activities depending on roosting
strategy as well as habitat selection, and movement pattern of wild life-
Pteropus giganteus (brunich, 1782). I also take a step to enrich the research
activity, a well being questionnaire surveys were done within the aged
villagers.

    Fig-7 :  Location of roost site at Simla of Purulia

Fig 3- Map of Perua Village
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Population Counting

The nocturnal dwindling (Mildenstein et al. 2005; Stier & Mildenstein 2005)
bat population roost in Bengal trees was counted with naked eyes followed
by Direct Sampling Method and Nikon Aculon Binocular from all possible
directions. The Indian Flying Foxes, True Flying Mammal were found to
camp on 27 trees at Joteghanashyam area. Major individuals were present
on Albizia lebbeck – a Silk Flower Tree which was inhibited about 800
P.giganteus individuals. The Silk Flower Tree was well branching pattern
and 42 m tall with a canopy of 12 m diameter. At Perua there are 500
P.giganteus are inhibited at Terminalia arjuna. And at Simla, 300 individuals
are lived in Tamarindus indica (fig-1).

 JOTEGHANASHYAM

 Fig 4- Map of Joteghanashyam village, Location in West Bengal,

     India Coordinates:  22°312 10.03 N 87°502 19.23 E
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Table- 01 Showing Main roost Tree and Inhibiting Bat Population at Three
Study Site:

Roosting habit of Pteropus is a congenital mimicry. Roost is
consigning where bat lives freely. There are many type of roost are found
in pteropodidae family like that maternity roosts ,hibernation roosts ,roosts
in tree and roosts in building etc. In the view of my observation, they
generally like to select aged tree with wide range of ambient leafy branches
for roost. They also prefer holes, crevices of trees and often hanging from
ridge of a broad branch. They hang usually from canopy with wrapped

Fig -8 : Vicinity of Water body near Simla Roost Site

 Sl Study Area Main Roost Tree Inhibiting Bat
No   Population

01 Joteghanashyam Albizia lebbeck 800

02 Perua Terminalia arjuna 500

03 Simla Tamarindus indica 300

Kabitika   15
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wings around the body of Indian flying fox. Bat are unable to manufacture
the nest, for this reason they rely entirely on existing cracks, hollow place
of a old broad branches of a tree, crevices for shelter. Depending on
climate like temperature and humidity Pteropus choice, suitable roosting
sites as well as they like safety and lack of prolong disturbance. Immature
individuals use several location of a tree for homing activity. During summer,
few species gather into groups and take a broad area. As flying mammal,
roosting of bat is more important for daylight to express their normal
phenomena like crawling, copulation, grooming etc. The signification of
roosting has a pivotal role in ecology of Indian flying fox as well as
phylogenetic evolution. Roosting house provides hibernation, mating and
rearing young to the roosting bat individuals. The whole tree is used as a
playground and a place for social interaction among the bat individuals.

Fig-1 A diagram showing inhibiting P. giganteus
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Table-02 :  Roosting Shelter

Roosting place give them protection, thermoregulation, desiccation
and predation. This trait is not only a best save guard but also increased
the survivility of bat. This feature is also responsible for changing of their
morphological behaviour and physiological character etc. For roosting
strategy assemble nature and my dear students and I observe colonization
phenomena in giganteus family. I and my brothers observed from 2008 to
2018 day roosting behaviour of  Pteropus at different area in West Bengal
in a silk Flower tree, Terminalia, tamarind tree etc. We viewed their non-
hibernation sleeping mode at that time. Foraging strategy and a long-term
relationship are well developed by them day to day during roosting.
Roosting is possible for their adaption of adhesive discs of feet and highly

Sl. No. Name of the Roost house Housing position

Common Name Scientific Name

01 Silk Flower tree Albizia lebbeck Ambient leafy
branches, hole,
crevices, cracks

02 Arjun tree Terminalia arjuna Branches, hole,
crevices, cracks

03 Tamarind tree tamarindus indica Ambient leafy
branches, hole,
crevices, cracks

04 Palm Tree Borassus hole, crevices,
flabellifer cracks

05 Bamboo Tree Bambusa Different
arundinacea Branches

06 Mango Tree Mangifera indica Ambient leafy
branches, hole,
crevices, cracks
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increased claw. This is a good opportunity for wide range of roost. Different
shape and size of a tree serves as roost sites for them. Branching leafy
pattern of Bengal tree roosts protect them from thermoregulation.

Table-03 : Roosting nature homing position in different site

Statement of the Problem

Roosting Site Destruction

Field interviews indicate that the population of Pteropus giganteus is
declined due to deforestation. Roosting sites of India are affected for
cutting of trees and human interventions (Mistry, 1997).

Anthropogenic Activity

Some anthropogenic activities like hunting, cutting of trees, urbanization
and others cruel works affect the bat population.

Sl.        Name of the     Roosting position
No.    Roosting Trees

Leafy Non-leafy hole, Palm leaf,
branches branches crevices, hole,

cracks crevices
01 Albizia lebbeck 45% 35% 20% -

02 Terminalia arjuna 40% 40% 20% -

03 Tamarindus indica 65% 25% 10% -

04 Borassus flabellifer - - - 100%

05 Bambusa - 98% 2% -
arundinacea

06 Mangifera indica 35% 35% 30% -
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Urbanization

Now a day’s urbanization is a big problem for the existence of such timid
nocturnal flying mammals.

Tribal Myth

The tribal people of Simla area belief that the bone of living bat can cure
some diseases of baby, but scientifically there is no such evidence.

Atmospheric Hazards

Scorching heat, thunder storm and severe hail extremely affect the bat
individuals at study site.

    Fig 02-  Showing Roosting shelter at different position of camp tree

Significance of The Topic

As P. giganteus is a threatened species effective management strategy is
essential to conserve this species. Moreover existence of P. giganteus is
inevitable to maintain floral and faunal diversity of the localities concerned.
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The Mishra Brahamon family safe the pteropodidae family as sacred
God at Simla spots for a long time, three hundred years. As a result sacred
God protect them from the disturbance of cruel human beings (Marimuthu,
1988). And the bat colony will be remained  safe.
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